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Vyudovati mléde neni predndseti jim z rozlicnych autord
hromady slov, frdzi, sentenci, nesmysli velikych, a tim je
vycpduati, ale otevirati jim rozum.

The proper education of the young does not consist of stuffing
their heads with a mass of words, sentences, and ideas dragged
together out of various authors, but in opening up their
understanding to the outer world,
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Preambule :

,Clovék neustalym hledanim hodnoty vlastni identity vytvati kulturu spoledenského
systému vysstho #adu.*

Cilem obtanského sdruzeni Figurama je dinnost smétujict k vytvéteni podminek
umoziujicich spolupréci instituci, spolki a jednotlivych autord v oblasti vitvarného uméni
vietnd potadani vystav zamétenych na prezentaci a dokumentaci vitvarnych praci

s poslinim informovat v plné giti vefejnost i samotné autory o dosahovanych visledcich na
poli vytvarného uméni v mezindrodnim kontextu tvoiicim platformu, kterd dokéze spojit

lidi rizného ndbozenského a politického piesvédeent.

Preamble

“Human beings create a culture of a higher—level social system by continuous search of the
value of their own identity.”

The aim of the Figurama civic association is creating conditions allowing institutions,
associations and individual artists to co-operate in the field of art, including organising
exhibitions focused on presentation and documentation of art. Its mission is to inform the
general public as well as artists themselves about achievements in the field of art in the
international context, which form a platform for uniting people of diverse religions and
political beliefs.



Uvod

Emil Filla: Vlastniho smyslu uméni nems, jest pouze obrazem smyslu naseho Zivota.

Moc se mi libi pravdiva historka Carla Junga. Nemocné lezi na divanu psychoanalytika, Tryzni
ji velmi véd#né nervové poruchy, ale analyza nepokraduje. Pacientka, neprodysng uzaviend ve
svém krajng realistickém duchu, se k¥edovitd upind k jakési ultralogice a je zcela nepristupna
Iekatovym argumentiim, Jung jestd jednou natizuje, navrhuje a apénlivé prosi: ,UVOLNETE
SE, NESNAZTE SE POCHOPIT A VYPRAVUJTE MI PROSTE SVE SNY.*

,Zdélo se mi o zlatohlédvkovi,“ utrousi kone#n& ddma mezi zuby.

Vtom zazni jakési lehké adery na okno. Jung okno otevite a krasny lehky zlatohlavek vlétne
do mistnosti a vi#l krovkami.

J4 bych cht&l byt ve své vjuce tim, kdo otvird okna, Abych vam viak o ni a jejich cilech mohl
n&co tict, musim se nyni zabyvat organizaci figuralni kresby, od niZ se vie dalsi odvijt.

Zznam, jak jsem proménil viuku na Vysoké skole uméleckoprimyslové v Praze: Figural-
ni kreslent je akreditovéno jako zakladni doprovodna disciplina, kterd dopliuje vyuku viech
ateliérli na VSUP, Kresleni probih4 tfikrat tydng po Sesti hodinach. Oteviel jsem vederni uni-
verzitu pro platici vefejnost (az 160 studujicich za semestr), abych umoznil odborné vzdéla-
vani viem, kte#i po ném touZi, Maji stejny studijni program jako nasi studenti, Jsou zde
zdjemci, ket se pFipravuji na studium na vysokych uméleckych skolich, amaréii, keeti se
zdokonaluji jen pro vlstni radost, profesionalové, ktefi si zvy3uji svou odbornost, studenti
zjinych vysokych gkol (napt. z DAMU, FAMU, CVUT a Karlovy univerzity). Také je vic pro-
sttedkd na modely a materidl. Na Barrandové jsem nechal ud@lat velka kreslici prkna, nakou-
pil v&edi podet stojand a ve &tyFech ateli¢rech se st#id4 10 - 12 modeld réznych typd, veku
a pohlavi, Nakupuiji role papiru, vytvatim fotodokumentaci nejlepsich praci, po#addm vysta-
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vy. Externisté maji piistup jen na druhy béh, studenti mohou pfijit kdykoliv. Ve skole kresli
v Zivotni velikosti a na doma maji seznam studijnich praci podle vlastniho t&la (co znaji lépe
ne? sebe).

Nejvétdi problém jsem mél s obrodou kresby jako discipliny v devadesatych letech minulého
stolet. Studenti se prali po smyslu, jaky mé4 kresba ve svét@ novjch médii a technologii. Po prv-
ni vystavd, kterou od t¢ doby d&lam kazdorognd a kde si kazdy nagel své odpovadi, jsem uz tako-
vou otézku neslysel. Za skolni rok vznikne kolem 4 500 kreseb. 50 nejlepgich vystavuji a po hla-
sovani viech navitdvnikd ud@luji finanéni cenu Kresba roku VSUP v hodnot# 15 000 K&,

Pfi vyuce, kterd je zcela praktickd, obchdzime kreslici, pomihédme nalézt optiméalni thel
pohledu, kompozici, ptesnd definovat perspektivni deformace a posilovat jejich vlastni
pohled a vyraz. Na zavér kazdého tithodinového bloku nechdm kresby ototit dovniti kruhu
a na této improvizované vystavé provadim hodnoceni a analyzu kazdé kresby. Subjektivng -
avim, Ze jsem slepy na jedno oko. Objektivni je slepy na ob&. V prvni fizi udim p#imo vidgt,
protoZe vie vidime zkreslend a je tieba pFenést prostor do plochy a vée piesnd zmé#it uhlo-
vym vizovanim. Prostor je navic zakfiveny a nég horizont je jako vodni hladina, v niz je zalo-
mend hél perspektivy. Mame v hlavé n&co jako Photoshop, ktery to podvédom@ rovnd. Uz
Rekové védeli, 7e piimku vidime jako oblouk a uméli to v architekeute vyuzit Takze je tieba
nakreslit oblouk, aby se ndm jevil jako piimka. Také je tieba znét plastickou anatomii lidské-
ho t&la (ostatni anatomie zvitat se daji odvodit) a jednotlivosti (o0&, nos, rty, usi, ruce, nohy),
zndt stavbu, kdnon, a aplikovat ji na rizné typy lidi. V dalsi fazi podporuji odpoutani se od
obecné reality k, jak #ikdm, pravdivéjsi nadrealitd a vlastnimu zpdsobu vidéni, kde je hlavni
tviirce a jeho postoj. A studenti jsou uz schopni odligit, kolik poznidni mézou, ale nemusi
pouzivat. UZ maji moznost volby. Médm pred odima svého oblibeného italského metafyzické-
ho malite Giorgo de Chirica, ktery, v touze po zvladnuti #emesla, po svich faméznich surre-
alistickych obrazech dospél bohuzel a7 ke zcela akademicky malovanym ztigim,

Zpoditku jsou to spid povinné jizdy s volnym programem, tradi¢nimi materidly jako je
uhel, rudka, grafit, pastel, akvarel, kvas - pozd@ji netradieni, az po takové unikaty jako kresba
kévou, prachem, vaselinou na sulfitovy a térovy papir nebo (jak #kal Cernicky v basnické
licenci) ,kresba tlustym stéevem®,

T&8i m@, Ze mim moZnost trénovat v kresb? ty nejlepd, vybrané podle piisného klide pii-
jimacich zkousek (n&co jako prvni ligu ve vrcholovém sportu). Nékomu stadi naznadit, #ct,
s nékym musite zat¥epat, aby to z n&j vypadlo, ale viichni jsou schopni novych, netradi¢nich
feseni. A j4 jsem vidy zvédavy, s &m piijdou. Mam rad lidi, ket tim opravdu #iji, dychaji,
isou umanuti. Talent je podle mne zdjem. To, co nemédm rad, jsou leklé ryby, které to nejlepsi
udglali na ptijimacich zkouskéch a pak se uz jen houpou na vlnach. Takovych je nastdsti mélo.

Toto vie je oviem jen prvni plin. Druhy je ten, Ze jsme na spoledné cestd vzdjemného obo-
hacovini a nabiréni, i kdyz chvili jako Mistr a Z4k, coZ se miize zménit, Spojuje nas spoled-
ny prozitek a to, Ze to umime.

Miluji femeslo a mrzi m& zhusta pieziravy pohled na n&j v jakémkoli oboru, Samoziejms,
umime ho proto, abychom s nim védomé volng zachézeli a nebyli pod nim, ale duchem jej
povySovali. Francouzsky student Rudys Alfrédas, kdyZ jsem mu na prvni hoding ekl po jed-
notlivostech, Ze ma vie 8patnd, odpovedel: [ Tak mi #ekndte, jak je to dobie, abych uz to viech-
no umél.“ To nelze. Je to beh na dlouhé tratd a vie dobré i zlé z predchozich kreseb je v riiz-
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ném pomé&ru obsazeno v téch dalgich. Je to proces sebeuvddomovani a postupného poznava-
ni svéta prizmatem kresby, CoZ je nage spoledna fed, Naudit se vie sam - to miZe trvat 10 let
nebo stale. Aviak skola s kvalitnim vedenim a podobné zam&Fenymi souputniky je otizkou
2 = 4 let vyzrévini. VSUP je takovy sklenik, patenist, kde od mechu, dogky pres sukulenty
k orchidejim roste vie rychleji za vieobecného z4jmu a vyméitovani receptd.

Klidng miizete spoéitat, kolik je v jablku jadérek, ale uz ne, kolik je v jadérku jablek.
(Ken Kersey)

Vedu pravidelné Workshopy figurdlni kresby s prednaskami na Univerzitd Palackého v Olo-
mouci, Zapadodeské univerzitd v Plzni, Vysoké skole restauratorské v Litomysli a Masaryko-
v& universitd v Brnd, protoze, jak ekl rektor Masarykovy univerzity Jiti Zlatuska: ,Lidé na
univerzitach, kte#f neméni prostiedi, maji tendenci zasmradnout a degenerovat. To je to,
Zemu se v biologii #k4 samoplozeni neboli incest. Aby prostiedi bylo Zivotaschopné, musi
lidé prechézet z instituce na instituci, uZ proto, aby poskytovali a ziskévali nové vlivy.*

Prog vlastng udim? Co mé k tomu nuti? Vzdyt je k tomu potieba tolik energie a dasu. Jsem
hlavng maliz, krery ndhodou udi.

Ve Vidni na univerzitd zrusili viuku kresby (po obnoveni v roce 1008, kdyz opravdu chy-
bala, mé i diky projektu Figurama vétsi kredit), na vétsing vytvarnych skol se kresb@ nevénu-
je ani minimum &asu. Vypadalo to, 7e kresba, kterou miluji, umird na tbyt&, Nebavi m& pil-
ka krdvy v lihu, dira ve zdi ven z galerie, a to navic, kdyZ je to obehrané desetkrat, Igelitka
piinesend do galerie umélcem? Nemédm rad ty hloupé vtipy, obehrané népady, které se bez
uzardéni kradou a prodévaji. Kdo tekne, 7e je cisai nahy? Nudi mé to. Taky mn& vadi, Ze se
kazdy blabol vydava za Uméni. Uvédomil jsem si, Ze ted je menginovou alternativou kresba
a jejl udrZeni a oZiveni proti sile pohodlnych kompijttritratra®, které nabizeji absolutni
mnoZstvi cizich fegent, stadi si jen vybrat.

Je to jako v hudbg. Je tu popik, vdéend medidlni nutnd show, dechovka, kvalitni stredni
proud a pak, moZn4, uméni bez zdvislosti na Zanrech & oborech. Ale to uz opravdu proseje
Zas, objevi se naddasové kvalita téch manazersky méng schopnych.

Lidsky mozek schopny prekvapivich a zkratkovitych netradienich i tradignich #efent, kdyz
je vée podpoteno dokonalym Femeslem, je to, co m@ zajiméd. Mém rad ruéni a duchovni pré-
ci, autorsky osobity pistup, radgi dlet, nebo insitni, ale vlastni Zivy projev.

A ted jsem u toho pro¢ udim na Ustavu uméni a designu na Zapadodeské University v Plz-
ni a na Akadémii umeni v Banské Bystrici, MAm moZnost trénovat extraligu, kresbu ve viech
oborech. MoZnd mém schopnost zapalovat (tzn. Ze j4 saim musim hotet). Pokud mdzu, tak
musim. Jak zachytit prchavou myglenku, vytvotit vlastni novou vizi, kterd p¥ichdzi nejast&iji
v alfa hlading, pied usnutim? Obéas studentdim #ikdm: ,Jak dlouho kreslite? Rok? Jak chcete
pievést mysleni dospélého, pres rodni ditd?“ Kresba musi nutn@ zrychlend zestarnout, nabrat
tvarové informace poznani, bolest, hloubku, tim dodat i sebevédomi tviirciim. To jsou ty
spodni bici. Srdce?
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Kresbou v podstaté pokladam zéklady na takové Grovni, Ze uZ na nich miize kazdy stavét
sim, ud se sdm a navic mdZe udit jiné, Kresba pro mne neni piiprava na n&co, ale naopak.
Ve je pripravou na kresbu, kter4 je pro mne urditym vrcholem hmotou nezatizeného pozné-
ni. Ideou, distym duchem, polibkem bozim. U védomi toho, Ze jsem také jenom hlina, toho
Zasu organickd, citim, Ze vytvéteni d&l a jiného svéta mimo sebe je to, co nds povyiuje a dava
nademu Zivotu smysl. Myslim si o sobg, Ze mam urditou schopnost lidi nejen uéit kreslit, ale
i nadchnout, moznd i zapalit, pro kresbu. Z eho? vyplyva, 7e kdo chee zapalovat, musi sam
taky hotet, Viechny netispdiné, ale stejnd tak i tspdiné, pokusy studentdi beru osobng,
A musim se piiznat, Ze prestoZe viuka, kterou vedu, je nédrodnd, asto zcela vyderpavajici, a Ze
mé stoji hodné sil, coz vam potvrdi jak vlastni zkugenosti, tak moje Zena, jsou chvile, kdy se
mi investovand energie vraci a i ve skole si pripaddm Stastny.

Prof. ak, mal. Boris Jirkd
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Introduction

Emil Filla: He does not have his own sense of art; he is simply an image of the sense of
our life

[ really like the following true story from Carl Jung. A patient is lying on the
psychoanalyst’s couch. She is plagued with a serious nervous disorder, but the analysis is not
progressing. The patient is confined by her rational outlook. She is frantically fixated on
a kind of ultra-logic and is not amenable to the doctor’s arguments, Jung once again implores
her to “RELAX, DON'T TRY TO UNDERSTAND, AND SIMPLY TELL ME YOUR
DREAMS.”

“I have dreamed about a golden beetle,” the woman finally says between gritted teeth. At
that moment, a light tapping sound is heard on the window. Jung opens the window and
a beautiful golden beetle flies into the room ﬂapping its wings.

As a teacher, I would like to be the one who opens the windows. But in order for me to
tell you something about teaching and its objectives, T must now deal with the organisation
of figure drawing, from which everything else follows.

A record of how I changed teaching at the Academy of Art, Architecture and Design
(VSUP): Figural drawing is accredited as a basic accompanying discipline, which
complements tuition at all VSUP studios. Drawing is taught three times a week for six
hours. 1 started evening classes at the academy for the paying public (up to 160 students per
semester) in order to offer specialist training to anyone who wanted it. These classes have the
same programme as that followed by our students, The peop]e interested in enro”ing in
these courses include those who are preparing for art colleges, amateurs who want to
improve their ability to do somerhing they enjoy, professionals who are perfecr'mg their
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expertise, and students from other universities such as the Theatre Faculty of the Academy
of Performing Arts (DAMU), the Film and TV School of the Academy of Performing Arts
(FAMU), the Czech Technical University (CVUT), and Charles University. We also have
more resources for models and materials, At Barrandov, T had large drawing boards made.
[ purchased a greater number of stands, and 10 - 12 models of various type, age and gender
alternate in four studios. T purchase rolls of paper, take photos of the best work and organise
exhibitions, External students only have access to the second cycle of lessons, fulltime
students can come anytime, They make life-size drawings at school and have a list of study
tasks based on their own bodies (Which they know better than themselves).

1 had the biggest problem with the renewal of drawing as a discipline in the 1990s.
Students asked me what the point of Clrawing in a world of new media and techno]ogies was.
After the first exhibition, which T have held every year since then, each of them found their
answer, | no longer hear questions like this anymore.

Around 4,500 drawings are made in an academic year., | exhibit the 50 best pieces and,
after all visitors to the exhibition cast their vote, I give the winner the VSUP Drawing of the
Year prize, which is worth CZK 15,000.

During classes, which are Completely practica], we go around the drawing boards, We help
people find the best point of view and composition. We also assist in precisely defining
perspective deformations and help people consolidate their own insight and expression, At
the end of each three-hour block, I get people to turn their drawing around and to show
them to the group. This improvised exhibition provides an opportunity for each drawing to
be evaluated and analysed. 1 know I am blind in one eye subjectively. Objectivity is blind in
both eyes. In the first phase, [ teach people how to see clirectly, because we see evelything in
a distorted manner, and it is necessary to transfer space to a surface and to produce an exact
visual construction of space and a precise measurement of oprical perspectives.

Moreover, space is curved and our horizon is like a water surface in which the line of
perspective is bent, We have something like Photoshop in our heads, which subconsciously
straightens this out. The Greeks knew that we see a straight line as an arch and they knew
how to use this in architecture. So it’s necessary to draw an arch so that it will appear as
a straight line to us. It’s also necessary to know the three-dimensional anatomy of the human
body (the other anatomies of animals can be inferred from this) and to know details - the
eyes, nose, lips, ears, hands and legs, One needs to know structure and the canon, and to
make use of this knowledge for various types of people. In the next phase, T support people
in breaking away from ordinary Teality and moving towards what T would call 2 more truthful
meta-reality and one’s own way of seeing, in which the main thing is the artist and his own
standpoint, And then students are capable of distinguishing how much knowledge they can
use, but which they are also not obliged to utilise. They have the option of choosing. My
favourite Italian metaphysical painter Giorgio de Chirico is what comes to mind in this
respect. After producing his famous surrealist pictures, he unfortunately ended up doing
comp]etely academic still-life paintings in his desire to master his craft.

Initia”y, the classes cover ob]igatory grouhd with a free programme. T}ley comprise
traditional materials such as charcoal, red chalk, graphite, pastels, water-colours and gouache.
They later focus on non-traditional materials including unique procedures such as drawing
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with coffee, dust, and Vaseline on sulphite paper and tar paper or, as the painter Jiti Cerniclq’z
said using poetic licence, “drawing with a fat gut”.

T am pleased that T have an opportunity to give an education in drawing to the best people
who have been chosen according to the strict criteria of entrance exams, (They are something
like the premier ]eague in sport). With some people, it’s enough to make suggestions or to
say something to them. With some people, you have to shake them until they snap out of it
but all of them are capable of fincling new, untraditional solutions and T am always curious as
to what they will come up with. I like people who really live and breathe this and have their
heart and soul set on what they are doing, In my opinion, talent means interest, What
I don’t like are dead fish who did gave their best in the entrance exams and who then just
bob up and down on the waves. Luckily, there are not many people like chis.

But that’s only the first approach. The second is based on the fact that we are on a common
journey of mutual enrichment and acquisition, even if we do this as Master and Pupil for
a while (which is something that can change). We are united by our common experience and
the fact that we know how to manage it.

1 love craft and T am annoyed by the frequently dismissive attitude towards it in any field.
Naturally, we can know our craft so that we can consciously use it in a free manner and not
be subordinate to it but be able to raise it to a higher plane with our spirit. When I was
talking with a French student, Rudys Alfrédas, about details in our first lesson and I told him
that he had everything wrong, he responded by saying: “So tell me how it can be good so that
I can know everything." That’s not possible. Tt’s a long-distance course and everything good
and bad from previous c]rawings is contained to varying c]egrees in one’s next pictures.
[t’s a process of self-realisation and graclua”y acquiring know]edge of the world through the
prism of drawing, which is our common 1anguage.

Learning everything by yourself could take 10 years or you might never attain the level of
accomplishment you are looking for, But in a well-managed school with similarly oriented
fellow travellers, reaching full maturity should take 2 - 4 years. The VSUP is one such
glasshouse or seedbed, where a common interest and an exchange of ideas help everything
from moss and lentils to succulents and orchids to grow more quickly.

“You can count the seeds in the apple, but not the apples in the seed.”
(Ken Kersey)

I regularly give Figure Drawing Workshops with lectures at Palacky University in Olomouc,
the University of West Bohemia in Pilsen, the College of Restoration Work (Vysok4 skola
restaurdtorskd) in Litomysl and Masaryk University in Brno because, as the rector of
Masaryk University Ji#i Zlatuska puts it: “People in universities who don’t change their
surroundings have a tendency to start smelling bad and degenerating, This is what biologists
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call abiogenesis or incest. In order for the atmosphere to be viable, people must switch from
institution to institution in order to provide and receive new influences.”

Why do T teach? What makes me do it? It takes such a lot of energy and time. T am primarily
a painter who by chance teaches as well.

At the university in Vienna they cancelled the teaching of drawing (after being restored in
1008, when it was really missed, it now has greater credibility, which is also thanks to
Figurama). At most art colleges, not even a minimum amount of time is devoted to drawing.
It seems that drawing, which I love, is wasting away. I don’t like seeing half a cow in
formaldehyde or a hole in a wall leading out of a gallery. T especially don’t like it when
it's done ten times over. 1 don’t like plastic bags being brought into galleries by artists.
[ dislike those si”y jo](es and hac](neyed ideas, which they shame]essly steal and sell. Who is
going to say the emperor has no clothes? I find it boring, I'm also irritated by the fact that any
sort of drivel is held up as art.

I realised that preserving and revitalising drawing is a now a minority alternative to the
power of convenient computers, which offer an absolute quantity of unfamiliar solutions,
You simply have to choose which option you want.

It’s the same thing with music. There is pop music (a necessary show for a gratefu] meclia),
brass band music, good-quality mainstream music, and then perhaps art, which is
independent of genres (disciplines). But it really takes time. The timeless quality of those
who are less capable of management emerges.

What T am interested in is a human brain that is capable of surprising and concise
untraditional and traditional solutions when it is supported by a perfect craft, T like manual
and intellectual work, an original distinctive approach, preferably a digression or an
untrained but actually living form of expression.

And now 1 should say a few words about why I teach at the Institute of Art and Design at
the University of West Bohemia and the Academy of Arts in Banskd Bystrica, I have an
opportunity to train those playing in the top division and to teach drawing in all disciplines.

Maybe I have a chance to ignite (i.e. I have to set myself ablaze). If I can, then I must.

How does one catch an elusive idea and create one’s own new vision, which comes most
frequently when one is in the alpha stage before falling asleep? Sometimes I ask students:
“How long have you been clrawing? A year? How do you want to transfer the thoughts of an
adult to a one-year-old child?” Drawing must necessarily age in an accelerated manner; it
must assemble the formative information of knowledge, pain and depth whilst also giving
the artists self-confidence. These are the pulsing beats behind everything.

Essentially, through drawing, T place the foundations on such a level that everyone can
build something upon them by themselves. They can learn by themselves and can also learn
something different.

I don’t think drawing is preparation for something, On the contrary, everything is
preparation for drawing, which for me represents a certain pinnacle of knowlec]ge
unencumbered by matter. It is an ic]ea, a pure spirit and a kiss from God.

Being conscious of the fact that I am also nothing but the organic clay of this time, 1 feel
that the creation of work and another world beyond oneself is something that elevates us and
gives our life meaning. | personally think that I have a certain ability to teach drawing, but
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that I am also capable of giving people an enthusiasm for drawing and can possibly even
ignite them, This implies that anyone who wants to be ignited must also set themselves
ablaze. T take all my students’ unsuccessful experiments personally, but T also do the same
with their successful efforts. And I must admit, despite the fact that the teaching I manage is
demanding, often even complete]y exhausting, and that it takes a lot of my energy, which has
been borne out by my own experience and which my wife can also confirm, there are
moments when there is a return on the energy | have invested and I seem to be happy in
school.

Professor Boris Jirki
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Proé vznikl projekt Figurama na podporu

figuralni kresby na uméleckych skolach

Nova média, multimédia, konceptuilni, alternativni atd. jsou velmi agresivni. A proto, Ze jim
nejde o spoluZiti, snazi se klasickd média vytlagit z uméleckych skol a vytvarnych galerii, Coz
se jim bohuzel dati. Na univerzitich ve Vidni, Mnichové, Koling, Montrealu a na vétsing
americkych a francouzskych kol se bud figuralni kresba neud, nebo je absolutni popelkou.
O galeriich nemluvé. Nova média se tvi#, zastitdna &m dal tim moderngjgimi, lesklejsimi,
v&tdimi a placat&jsimi obrazovkami a miniaturn&jsimi nosidi (které opét nejsou kompatibilni
s t8mi lofiskymi, dva roky staré uz nejde pehrat na nidem a pét let staré uZ jsou jen lofiské
snehy), Ze jen ona jsou nositeli pravdy, pravé krasy a moudrosti pozndni, Opak je viak prav-
dou. Jako v klasickém médiu, vétsina ji neobsahuje, nebo neobsahuje nic, Jsou vypréazdnéna,
povrchni, plocha, nudné a hloupé.

Zrugit zékladni disciplinu vizudlniho poznani - figurdlni kresbu - je jako zrusit na hudeb-
ni skole noty a praktickou hru na hudebni néstroje. Vsichni budou michat nahrané zvukové
noside a ,tvofit* hudbu,

Pro mnohé trv4 piilis dlouho, neZ se dotknou podstaty, néjaké hloubky poznani studiem
nejen vidéného, Proto se ptimknou k néjaké hotové teorii nebo technologii. Rychly aspch
u predem nakonfigurovanych médii je velice omamny. Proto musi kombinovat rizné discip-
liny, psat n&kolikastrankové texty, aby tuto prazdnotu zakryli. Tito tvéirci také tusi, Ze dobry
hudebnik se poznd uZ podle prvniho ténu a mali# podle jedné linky nebo tahu stétce.

Nevsiml| jsem si, ze by vzniklo ,novotechnolodilo®, které by mohlo tspgng konkurovat
(nebo zcela zastinit) malby, kresby, plastiky starych nebo novodobych mistrd.
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Ted jsem se viak rozhodl, Ze neZ nadavat na tmu, je lepsi rozsvitit aspoit jednu svidku.

Proto piistoupime k tomu, Ze vas viechny naudim kreslit a métit prostor. Zde mite 3pejle,
moravsky ,3pilky*, slovensky ,3pajle” [a B. J. zatne vytahovat z aktovky pejle a nejblize stojict je
rozdaji asi dvoustovce posluchaiil - pozn. red.). Naudim vés uhlové vizovani, m&Feni prostoru
a nisledné prevadéni do plochy, uchopte 8pejli do druhé ruky ne kreslite a délejte po mna,

[V3ichni i promitad, mé#ili. B. J. opravoval chyby a vysvetloval prakticky postup, mluvil
0 hygiené kresby a zdkladech postoje a o perspektivé z jednoho percepiniho bodu a o ndsledném
zak#ivent prostoru, Potom B. ], kreslil na pedem pripraveny sulfitovy, asi dvoumetrovy, papir
leémon oka, nosu, rtd - a na 24dost publika, aby jesté nekondil, ucha a celé hlavy, s tim, 2e pokra-
Zovat se bude p#Ete. Také viem zadal studijni domdci préce, nakreslit tyto entity podle sebe, s co
nejvétsim mnozstvim informaci, detaildl, bitdl. Pozorovat odkud jde svétlo a pokusit se i v tuzce
vystihnout barevnost a materidlovou jinakost materidlil, sametovost, vlhkost, lesk (pouze on
bude bily), s ditrazem na geometrickou konstrukci - pozn. red.]

Clovek je mikrokosmos a viechny vizudlni informace jsou v ném ulozeny. A pokud pocho-
pime a naudime se kreslit figuru, jsme schopni nakreslit cokoli, co se ve vesmiru na chvili
zastavi a v dalif fazi pozndni jsme schopni nové vesmiry kresbou vytvotit.

Prof., ak, mal. Boris Jirkd




Why the Figurama project for supporting
figure drawing at art schools was set up

New meclia, mu]timedia, concept, a]ternative, etc. are pretty aggressive. As they are not after
coexistence, they are trying to oust classic media from art schools and galleries. Unfortu-
nately, they are successful in this respect. Figure drawing is not taught at all or is more or less
ignored at universities in Vienna, Munich, Cologne, Montreal and the vast majority of
American and French schools, not to mention its position in art galleries, New media pre-
tend, shielded by ever more modern, glossy, larger and flatter monitors with ever more
miniature carriers (alas, they are again not compatible with last year’s models, and two or
even five-year-old stuff is but a forgotten past), that they are the sole carriers of truth, pure
beauty and wisdom of knowledge. The opposite is true, Just like in the case the classic media,
the majority do not contain it, They are empty, superficial, flat, boring, and dull.

Abandoning the basic discipline of visual cognition - figure drawing - would be like aban-
c]oning notes and playing musical instruments at a music school. Everyone would mix
already recorded music and “create” new music.

Many regard the time before they touch the substance, some depth of cognition by study-
ing not only the seen as too long, Therefore they tend to cling to a ready-made theory or tech-
nology. A quick success in the case of already configured media is stupefying, That’s why they
have to combine various disciplines, and write several pages of text to cover up this empti-
ness. These creators feel that a gooc] musician is recognized after playing the very first tone,
and a good artist after making just a sing]e line.

1 have not noticed any “new-tech” creation which would present a competition to paint-
ings, drawings, and sculptures of old or modern masters.
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Well, now I have decided that rather than cursing the darkness, it is definitely worth
lighting at least one candle.

Therefore we will continue so that T will teach you all to draw and measure space. Here you
are some sticks [and B. J. starts to get sticks out of his briefcase and the ones standing nearest
distribute them to some 200 students who are present on the lecture — edit. note.]. T will teach
you charcoal visioning, measuring space and transforming to onto paper, into 2-D. Take
a stick into the other hand than the one you use for drawing and repeat after me.

[All present, including the projector operator, started measuring. B. J. corrected mistakes,
talked about the hygiene of drawing and basics of a posture, and about perspective from one
point of perception and the subsequent curvature of space. Then he drew on a 2-metre sulphite
paper a canon of eye, nose, lips — on request of the audience to continue he followed up with an
ear and the whole head, and said that he would continue the following time. Then he gave home
assignments to everybody — to draw these entities with as much information, details, and bits as
possible. He hinted at the necessity to observe the light and to try to get the colourfulness and
material differences correct even with a mere pencil - velvety features, humidity, gloss (as just
this should be white) with the emphasis on geometrical construction — edit, note)

A human being is a microcosmos, and all visual information is stored inside, If we under-
stand and learn to draw a figure, we will be able to draw anything that stops in the universe for
a tiny moment, And the next phase is that we will be able to create new universes by drawing,

Professor Boris Jirkii




Cestovani odima - kresba aktu v medidlni dobg

Je neobvyklé, Ze udit se dist a udit se viddt jde ruku v ruce - a jak hravé kreativni vytvory z malo-
vini nebo vypravéni vychdzeji! Jak srozumitelng jsou stvoteny vztahy mezi lidmi a véemi. Jak
se predivaji zkusenosti. Stale dokola vrcholné potéent na vlastni kdzi.

Tajemstvi rukou je, Ze &m vice dovek cvidi, tim jednoduseji napady piichdzeji, je mozné je
realizovat a pFedstavit si je.

Kazdé pracovni médium mé sv4 specifika, na které je téeba se naladit, Naptiklad tug pred-
stavuje problém, protoZe nenabizi Z4dné barvy a odstiny a neni cesty zpét, kdyz uz se kresba
umisti na papir.

Vystava a sympozium v Diisseldorfu 2006 s tématem ,Télo* prokazala, Ze névrat k zobra-
zenti lidi je vysoko v kursu, protoze t&lo obsahuje vskutku vie. (Francis Bacon, Juan Munoz,
Bruce Naumann, Caravagio)

Zobrazuje a tematizuje se t&lo v jeho bezbranné nahot?, Jako predpoklad kazdého vnima-
ni zahrnuje lidské t&lo urditym zpdsobem vie.

Zde nachézim vztah k Figuram@. Dekuji, Ze mi Boris Jirkd a Karel Pokorny dali danci zah4-
jit Figuramu 2007 v Mainzu, abych ukézala, Ze v této souvislosti je studujicim v Mainzu
bohuzel pro kresleni vyhrazeno piilis mélo dasu a Ze na jinych mistech, jako téeba u vas, jsou
moznosti §irdl, Zietelnd se ukazuje, Ze figurdlni kresba je nutni. Protoze figuralni kresba
vyzaduje dlouhy proces vivoje naudit se vidgt, Vidéni je zékladem vniméni.
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Kazdy &lovek je nadany, protoZe mé smyslové organy, moznost vnimat, jako vidat, slyset,
dotykat se, chutnat a citit, Hmotny svét, ve kterém Zijeme, je velice rozmanity ve vndjsich for-
mach. To zpodtku vaimame jako chaotickou rozmanitost, pongvad? riizné nage smyslové
orginy jsou zapojeny zérovefi. Viemy se piekryvaji, a proto nic necitime. Teprve kdyZ se sou-
sttedime na jeden smysl, uvédomime si, co vidime, respektive slygime.

Znimym péti smysldm se zde nechei blize vénovat. Na fadu prichazi Sesty smysl, vyvazen.
Prostor se nevnima pouze odima a usima, ale i orgdnem pro rovnovahu, Pokud tento orgin
vypadne, pak ostatnich pét smysl nereaguje spravng, Cely viemovy aparit je jakoby od#iznu-
ty. Piichdzi zdvrat a vyerpéni.

Tento aspekt by mohl korelovat s nadim tématem. Kazdy Slovék je nadany - akt obnazuje.

V novych médiich, filmu a televizi, je rovnoviha znagng narusend. Misto toho se t&lo jen
vystavuje na odiv. Vnimame pouze dvourozmérng. U dvourozmérného obrazu ndm stadi jedi-
né oko, To znamend, Ze v procesu vaimani je vizudlni smysl odtrzen od zbytku téla.

Pouzivame internet a setkdvime se s piktogramy. Socha, stejnd jako t&lo, se obraci na cely
Zivot pozorovatele, je t&lesnd, hmotnd, zabird prostor, stejng jako my sami.

Kdyz se podivime na vyvoj formy aktu, je ndm jasné, Ze intenzivnim studiem kresleni aktu
miZeme a musime &elit rozpadu vnimani.

Na konci 19. stoleti bylo diky takzvané Zivotni reform@ propagovéno nové povédomi o tlu,
K nadienym p#vrZenciim nadchdzejictho kultu t&la a nahoty pattili i uméglci, Umélecky zijem
o realisticka t&la spojeny s emociondlnim vyrazem a nezaménitelnou spontinni gestikulaci nepze-
trZitd rostl. Préce s klasicky pdzujicimi modely byla povazovina za piekonanou. Doglo k osvobo-
zeni od tradientho aktu a ke vkrodeni na novou formélni cestu estetického experimentu.

Ukazovat piirozenou smyslovost, eroticky projev a emogni pohyby je jedté dnes v urditych
spoledenstvich nevhodné a bohuzel rychle Zijici reklamou bezostydng vyuzivané,

Kresleni je zikladni osnovou tviircl. M4 svou opodstatnénou funkei v kazdodenni praxi
navrhaid a uméled.

T dnes je moZné mit nad&ji. Kresleni, a to vietnd kresleni aktd, dnes zazivé znovavzkiiseni
a dochdzi uzndni. Nghly priklon k figute, k dovéku, mé patrné co do dinéni raké s pribyvajici-
mi problémy nadi spolednosti na girdim zékladg. Jak to chapeme, predstavuje kresba pojitko
mezi tradici a modernou. Snazime se priblizit otdzce ,jaké je postaveni doveka ve vzeahu k jeho
prostiedi‘, Tyto myslenky jsou v mezindrodnim projektu Figurama vinamng zesileny.

Figurama prokazala kvality produktivniho protipohybu. Protoze vagedt a pocity umoziiuje
pravé lidské lo dovést k vyrazu. Smyslem projektu Figurama je posilit pozici a zviditelnit
kresleni rukou.

Kreslit znamena pozorovat a to miiZe byt svého druhu meditact. Je to médium samo o sobg.
Experimentalni kresba ulehuje ptiblizeni k dlovéku a stavi most ke konkrétnimu vyjadient.
Kresba je bezprostiedni zazitek ptimého spojeni mozku pres pazi do ruky. Sila linii, &ra jako
ginnost, je vysledek pohybd a jejich drah, od oka k mozku, nervovému centru, a pak k tuzce
v ruce a papiru. Jsou spolu v uzavieném kruhu. Tento fakt dovoluje pro zachycent atmosféry
zpochybiiovat nebo porugovat principy. Myslim, Ze v tom spoéivd kvalita kresby.

Soudasné uméni, pravé z ddvodu rychlého Ziti, potiebuje kresbu piedevsim k nalezeni kon-
ceptu, protoze novd média si bez t&chto tradinich ziklad nevystadi.

Udalosti v nasem stoleti blednou pied krasou, k tomu se ptidruzuje zranitelnost, sexudlni
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sila a smrt. Je branéno zobrazovani smyslného, harmonického tla, Vyvstavé otazka zranitel-
nosti a zachdzeni s nadim t&lem v rozli¢nych médiich.

Intenzivni studium aktu je pro viechny umélce, ket se v nejrizndjsich médiich angazuji,
nezbytné, a je také tieba prevodu do soudasné specifické Fedi tvard.

Fotografie a film jako vynikajici média prebiraji roli tradice, zintenzivituji proces identifi-
kace a ptes medidlni nastroje sjednocuji aktéry a voyeury jako umélce s jejich objekty.

Co bylo na d#ivéjsich zobrazenich aktd naznadovano jako krasa, obraz ze Zivota a predtucha
smrti, se nyni ve fotografii, filmu a videu radikalizuje. Akt totiz pisobi jako sebereflexe
a uvolnéni napdti mezi rozvojem a zénikem.

Rozpory jsou na dennim potddku a rozhodn@ nabizeji material k diskusi. Mozn4 je na dase
pohlizet na zobrazovanou télesnost, ted téla, jako na zpétné uvddoméni si nejprvotngjsiho
vjznamu aktu coby &inu a pohybu nahého téla.

Tento aspekt by mohl studiu aktu dat k#idla, avsak nahé t&lo v uméni vyzaduje pieklad do
jiného jazyka, ktery disponuje vlastni tématikou a tim vyviji nadhernou atmosféru obrazu
a dok4Ze nabizet nové reality. Toto uméni, bez ohledu na to, v kterych médiich se pohybuje,
viak nesnese Z4dnd omezeni.

Prof. Valy Wahl
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Travelling using eyes - drawing nudes in the media time

It is unusual that learning to read and learning to see go hand in hand. Indeed, how easily
drawings and narratives are created! How understandably the relations between people and
things are created! How experience is conveyed! Supreme joys experienced again and again,

The secret of hands rests in the fact that the more they are trained, the easier it is for new
ideas to come, be implementecl, and imagined.

Every medium has its own specifics for which one has to tune up - for example drawing
ink presents a problem as it does not offer any colours and shades, and there is no way back
once the drawing is on paper.

The Dusseldorf 2006 exhibition and symposium, the main theme of which was “The
Body” proved that return to portrayal of people is in high demand as a human boc]y contains
basically all. {Francis Bacon, Juan Munoz, Bruce Naumann, Caravagio)

The body is depicted and figured in its defenceless nudity. In a way, as a supposition of any
perception the body includes everyrhing.

Here I can find a relation to Figurama, I would like to thank Professor Boris Jirkd and
Karel Pokorny that they gave me a chance to open Figurama 2007 in Mainz as I could show
that students at Mainz unfortunately get not enough space for drawing and that the possi-
bilities in other p]aces, the prime examp]e being the Czech Republic, are much wider. It is
becoming clear that figure drawing is a necessity as it requires a long development to learn
to see. The ability to see is a basis of perception.
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Everybody is talented because all people have modalities, a possibility to see, hear, touch,
taste, and feel. The material world, in which we live, is variable in its forms. At first, we per-
ceive it as a chaotic variability as various senses are engaged at the same time, The perceptions
overlap one another and therefore we can’t feel anything. Only when we concentrate on one
sense, we can realise what we can see or hear, etc.

T do not want to go into detail about the well-known five senses. What I would like to talk
about is the sixth sense - balancing, Space is not perceived by eyes and ears only, but also by the
balancing organ. If it is taken away, the other five senses do not react correctly, and the whole
apparatus of perception is somewhat cut off, What comes as a result is giddiness and exhaus-
tion, This aspect could correlate with our topic. Everybody is talented - nudity exposes.

The situation in new media - film and TV - has resulted in a severely damageci balance.
The body is just exposed for everyone to see it instead. We perceive only in 2-D, and just one
eye is needed for this kind of perception. This means that the visual sense is cut off from the
rest of the body in this kind of perception.

We use the Internet and see pictograms. A statue, just like the body, addresses the whole
life of its observer as it is physicai, material, and takes up some space, just like us.

If we look at the cieveiopment at nude forms, it is clear that we must ciefy the ciisintegra-
tion of perception by intensive study of drawing nudes.

The end of the 19th century witnessed promotion of the new consciousness of the body
due to the so-called life reform. Keen supporters of the upcoming cult of body and nudity
came also from the ranks of artists as the artistic interest in realistic bodies, connected with
emotional expression and unique spontaneous gestures, had been on the rise. Wori(ing with
models in classic poses was considered a matter of the past. The traditional nude was gone
and the door to a new formal way of aesthetic experiments was wide open.

Siwowing natural eroticism and emotional motion is considered as unsuitable in certain soci-
eties even now, but unfortunately fast-living advertising world overuses it without hesitation,

Drawing is a basic outline of creators, Tt has its fundamental function in everyday work of
c]esigners and artists.

There is hope even today. Drawing, including cirawing nudes, is going through resurrec-
tion and is gaining some recognition, The sudden swing towards figure, human body, has
probably sometiiing to do with problems piiing up in our society in generai. As we under-
stand it, drawing presents a bridge between tradition and modern approach. We strive to
answer the question: “What is the position of human beings in relation to their environ-
ment?” Similar ideas are particuiariy strong in the international Figurama project.

Figurama has proven the quaiity of productive countermovement — as it is precise]y
a human body that enables passion and feeling to be led towards an expression, The pur-
pose of the Figurama project is to strengtiwen the position of drawing and make it visible,
promote it.

Drawing means observing which can be meditation of a kind. Tt is a medium in itself.

Experimental drawing makes the approach to a human being easier and builds a bric]ge
]eaciing to a concrete expression.

Drawing is the immediate experience of direct connection between one’s brain and hand
via the arm. The strength of lines, the line as an activity is a result of movements and their
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tracks, from the eye to the brain, the nerve centre, and then to the pencil and paper, They
form a closed circle. This fact enables us to impugn or ciisobey principles. 1 think that this is
where the quality of drawing comes from.

Current art, preciseiy because of fast iiving, needs clrawing mainly for arriving at a concept
as new media cannot do without traditional basis. Events in our century fade when they are
compared to beauty - add to this vulnerability, sexual power, and death. Visuaiising a sensu-
ous, harmonious body is being banned. Then there is a question of vulnerability and what is
done with the body in various media.

Intensive study of nudes is inevitable for all artists engaged in various media - and it is also
necessary to transform it into a specific language of shapes of the day. Photography and film
as outstanding media are taking over the traditional role, intensify the process of identifica-
tion and unite actors and voyeurs with their objects using media tools.

What used to be hinted at as beauty, views from one’s life, death threats in nudes of the
past is now being radicalised in photography and films - nudes take on the form of self-
reflection and detention between evolution and downfall.

Contradiction is a call of the day and definitely hrings some material worth discussing. The
time may have come that we should see the visualised sensuality, body ianguage as a reflexive
realisation of the primary implication of a nude as an act and motion of a naked body.

This aspect could get the study of nudes to a flyer, although a naked body needs a transla-
tion to a different language in art; language with its own themes, which can develop a beau-
tiful atmosphere of a picture and can offer new realities, However, this kind of art cannot
bend to any limitations, regarcliess the media where it is created.

Professor Valy Wahl




Myslenky o kresbé

Jedna z prvnich otazek, s nimi? se lze setkat pii debat® o portrétu, zni, pro¢ dotyéného &
dotynou prostd nevyfotime. Fotografie mnohym vyhovuii, jsou skladné a lidé na nich jsou
snadno rozeznatelni. Fotografie m@ze dokonce splitovat ty nejvyssi standardy umalecké tvor-
by. Obrazky sebe samych a svéta okolo nés jsou vétsinou na filmech a fotografiich. Technickd
ilustrace pomoci pixeldi nebo na celuloidovém pisu v soudasnosti bezpochyby dominuje.
Domnivim se, Ze - za n&jakych 200 let - budou historici povazovat fotografii a film za média,
kter4 tvarovala uméni 20. a velmi pravdépodobn@ i 21. stoleti, Pohotovost fotografie a jeji
kouzlo okam#iku ji propéijiuje punc modernosti, Vezmeme-li do tvahy, Ze fotoapartem jsou
dnes vybaveny i mobilni telefony, méize toto médium dnes pouzivat témét kazdy bez rozdilu.

Otézka by mohla znit: Je tedy kresba jiz piezitkem? Je to vie pouze o ochrang zikonnych
priv, nostalgii nebo tradicionalismu? Abych mohl zhodnotit vjznam kresby, a to ptedevsim
figuralni kresby, rozhodl jsem se ud@lat néco, co je dnes jaksi samozitejmé - internetové vyhle-
dévate tadi visledky podle frekvence vyskytu hledanych hesel & obrazkd, Zadate-li do Gogolu
slovo ,dovek® [oviem jako némecké slovo ,Mensch®, v &sting jsou vysledky ponekud jiné -
pozn. red.] a nechite vyhledat obrazky, na prvnich mistech nebudou ani fotografie, ani filmo-
vé scény, Prvni t#i visledky budou kresby lidi, nap#iklad zniama Vitruviova figura od Leonarda
da Vinciho z roku 1492, Samoziejm@ to neznamend, Ze by tim byl jednou provzdy prokdzén
vyznam kresby. Jde nicménd o viznamnou indikaci potencilu tohoto média.
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Kresba neni pouhou kopii n&geho, jde doslova ,vice k véci, pod kiizi“. Kresba predstavuje
selektivni reprodukei, urduje priority. Linie se soustteduji v &stech kresby, kterou umélec
povazuje za dtlezitou, piipadnd tam viibec nejsou, pokud si to umélec nepfeje. Vytvateji vice
nez pouhou hloubku ostrosti - diky nim se to nedéleZité ztrati v belosti papiru. Kresba zjed-
noduduje, redukuje a zam@&tuje se na to dlezité, Kresba urduje zptisob a priority, a proto
nejen reprodukuje, ale také obohacuje vidéné,

A pravé v tu chvili je kresba vzrudujici: p#i pridavini nebo vynechavini &sti, zvyraziiovani
nebo karikovani jednotlivosti, diky niZ je vysledn4 kresba zajimava. Prosté kopirovini reality
by bylo nudné - naprosto ziejmé, predpoklidatelné a kymkoli ovétitelné. Proto jsou také
kresby, které vznikaji se zimérem kopirovat fotografie, nudné a mnohdy pongkud nechraba-
né. Toto médium totiz o7ivd, pokud k nému umélec zaujme jasny postoj. Sila kresby spotiva
ve schopnosti zviditelnit urdité véci a ,jit ke kotendm véci*,

Je aZ neuvdtitelné, Ze v dob# digitdlng upravitelnych obrazkd vypada p#im4, intuitivni
a navysost subjektivni reprodukce reality daleko autentidtdji ne? fotografie, Zejma subjekti-
vita a komornost pohledu paradoxn@ napomahé tomu, aby kresba byla autenticka.

Neni ptekvapenim, ze kresba v soudasnosti prozivé urditou renesanci, névrat na vysluni.
Uméni kresbu znovu objevuje, ilustrace jsou opét v kurzu, komiksy, véetng jejich filmovych
adapraci, jsou stale vyhledédvangjsi (napi, Frank Miller nebo Ralf Koenig). Navic veelku bez
povsimnuti vznikd novy proud subkultury - je zndm jako Street Art a behem nékolika posled-
nich let doslova zaplavil ngkterd vefejn@ pristupnd mista mést. Tato undergroundov scéna je
velice kreativni a Zivotaschopnd a, podle mého ndzoru, mize v mnohém ovlivnit vyvoj kresby
v budoucnosti - miiZe ji obohatit, a to nikoli jako relikt minulosti, ale jako magicky okamzik
mezi komunikaci a um@nim.

Doc. Felix Scheinberger




Thoughts about drawing

First of all the question might occur why we don’t just take a photo when we want to por-
trait a person. Photos are convenient and the people in the photo are usually easy to recog-
nise. A photo can even meet the highest artistic standards. Our pictures of ourselves and even
the world around us are usually shaped by films and photos. The technical illustration by pix-
els or celluloid is without doubt the dominating medium of our times. T would assume that
— maybe in 200 years - historians will regard photo and film as the media that shaped the
art of the 20th and most likely the 21st century. The promptness of the photo, its immedi-
ateness gives it a modern touch. Taldng into consideration that even mobile phones have
a camera, almost everybody is able to use this medium.

The question could be: Is drawing a relic? Is this all just about the protection of vested
rights, nostalgia or traditionalism? In order to estimate the significance of drawing, particu-
larly the figurative drawing, I did something quite obvious:

Internet search engines list their results according to the frequency of the requested subjects
and pictares, Tf the word “Mensch” (human being) is typed in Google, the first results are neither
photos, nor film stills. The first three results are drawings of humans, such as the famous Vitru-
vian Man by Leonardo da Vinci painted in 1492, Of course, this does not represent the signifi-
cance of clrawing per se, However, it may be an indication of the potential of this medium.
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A clrawing is not just a copy of something; it is literally more to the point. A drawing is
a selective reproduction, it sets priorities, Lines are concentrated in parts of the drawing that
are important to the artist, or they are silnply not there, if the artist prefers, They produce
more than just d epth of focus; they make the irrelevant disappear in the white of the paper.
Drawing simplifies, it reduces and concentrates on the essential. Drawing sets a course and
priorities and therefore does not only reproduce but also enhance the seen.

And this is when drawing becomes exciting: It is the addition or the omittance of a com-
ponent, the exaggeration or the caricature of an element that makes the drawing interesting,
It would be boring just to copy the reality - obvious and therefore verifiable for everybody.
This is the reason why drawings with the intention to imitate photos are strangely mannered
and boring. The medium comes alive by the recognizab]e personal position of the artist. The
strength of drawing lies in its ability to make things visible, to approach the essential.

Strangely enough, in the era of cligitauy doctorable pictures, the direct, intuitive and sub-
jective reproduction seems more authentic than a photo. Paradoxically, the apparent subjec-
tivity and intimacy of a drawing make the medium authentic and serious.

It is not surprising that the drawing is currently experiencing an extraordinary comeback:
Art is rediscovering drawing, illustration is booming and comics and comic film adaptations
are taking the silver screen (e. g. Frank Miller or Ralf Koenig). Additionally, and mostly
unnoted, a new sub-cultural current is establishing: Known as Street Art, drawing has start-
ed to conquer public places within the past few years, The scene is creative and vital and may
become - in my opinion - a focus of the future art of drawing, To enhance drawing, not as
arelic, but as a magic moment between communication and art!

Felix Scheinberger




Poznamky o kresbe

V nadej genetickej vibave sa prvé &rtanie diar stidasne formuje s artikulovanim prvych hla-
sok a slov. Ciara patri k zékladnym vyjadrovacim prvkom vytvarného vyjadrovania, stelesiiu-
je prvé fazy vitvarného myslenia, tvori vychodisko materializdcie umelecke;j i technickej
predstavivosti.

Kresba sa tak stava osnovnou konstrukénou disciplinou vietkych Zanrov vytvarného ume-
nia, umeleckého remesla i aplikovaného vytvarného prejavu, Okrem projekénej funkcie sa
v dejinach umenia vyprofilovala ako samostatny umelecky Zaner, ktory nadobudol v individu-
4dlnych autorskych modifikdciach obrovské vyrazové rozpitie a viznamovt Sirku. Koncepcie
intelektu i emocionalita Vyrazovosti kresliarskeho umenia vo Verti](élhych i horizonté]nych
kontextoch svetovej vitvarnej kultdry sa stali databézou rozmanitych postupov umeleckého
myslenia a predstavuju terén studijnych pontik v umeleckom vytvarnom vzdelévani.

Samotnd &ara ma pozoruhodné viacznaéné vlastnosti a funkcie: Zmenou intenzity je
schopnd sugerovat trojrozmerny tvar a dalej je schopnd dvojznagne vyjadrovat pohyb, jednak
zobrazenim objektu v pohybe a potom svojou vlastnou stopou - dréhou. V druhom pripade
pohyb vnimame tak, Ze sa veitujeme do jej dréhy a nevedomky celym telom kriZzime s fiou,
prezivame jej stopu. Iste si vieme predstavit tie zaZitky z mora moznosti dynamiky i melodi-

ky diary, jej energie.
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Vo vitvarnom vzdeldvani predkladim jednotlivé projekéné kody - zobrazovacie principy -
centralnu perspektivu, rovnobeznt ,&insku® perspektivu, inverzndi perspektiva, priame cita-
cie - frotz, kubistické principy, problematizacie zrakového pola, atd.

Predkladand girka metdd je tu kvBli uvedomeniu si, Ze kazdy zobrazovaci princip je vysled-
kom uréitej kulttiry myslenia a citenia - je konvenciou - dohovorenym znakom a Ze vjtvarné
vyjadrenie mé vZdy znakovli povahu, aj pri najvysSom stupni &itatelnosti.

V tradiciach vytvarného umenia v eurdpskom kontexte m4 od renesancie vjznamné posta-
venie priama zmyslova skiisenost vyjadrovand centralnou perspektivou, konstrukciou ,ako
n4m svet padd do oka“. Ale aj v tejto vivinovej linii, v priamej optickej zhode so skutotnos-
tou, ide 0 znakovi povahu vyjac]renia -0 vyhoc]nocovanie reality a jej javov a jej abstrahova-
nie v jednotlivych elementoch, v linii, v tone, struktdre, atd. a vstupe autorského subjektu do
tohto procesu.

Casto sa dnes stretivame s podcefiovanim tohto procesu, s jeho diskvalifikéciou, ktord ale
vyplyva z neznalosti novych kontextov realizmu, ale i starych,

Stelesiovanim bezprostrednej zmyslovej sktisenosti, vecnym 3tadiom figliry dokladdme
schopnost pozorovania, pestujeme videnie (Zrak nenahradi Ziadna tedria - V. V. Stech, Giaco-
metti obnovil videnie ako zikladné Zriedlo vitvarného umenia) zmysel pre miery, vztahy a skla-
dobnost vonkajsicho sveta ako nadobtidanie vieobecnych poznatkov a skiisenosti potrebnych
pre vytvarnd tvorbu vBbec, V metodikéch stadia figary vidim osobité miesto stadia v mierke 1:1,
v Zivotnej velkosti, Prave z neho sa zretelne zratia rozdiely medzi mimetickym, odzeranym pri-
stupom a vyhodnocovanim a abstrahovanim - kulttrou vitvarného vyjadrovania,

Hovorim o jednej z predkladanych moznosti stidia. V tvode som sa zmienil o viacerych
predkladanych principoch ako o doklade znakovej povahy vietkych, teda i uvedeného realis-
tického.

V stdasnej pedagogickej praxi sa najéastejsie stretavame s edukadnym pristupom, krory
mo#no prirovnat k rakete s plochou dréhou letu, kopirujiicou terén. Umeleckd hodnota
a umelecké vzory sa cheti odvodzovat a odvodzujt sa od najstidasnejsieho prejavu. Terén
stidasného vitvarného prejava mé obrovskd rozlohu a nesmiernu dlenitost. Prevlida v fiom,
v jeho euroamerickom koridore ,didZejsky* princip mix4Ze toho, & uZ urobili ini. Jeden
z riaditelov centra stidasnej tvorby v PariZi Palais de Tokyo, Nicolas Bourriaud ho charakteri-
zuje ako postprodukciu a doddva, Ze z postprodukcie sa originalita a tvorba vytracaji.

Kazdy terén, aj terén stidasného umenia, je viak naviseny predchédzajicimi geologickymi
myglienkovymi vrstvami. Genéza postprodukcie ma pdvod v Duchampovych tvorivych
gestach a v aktivitach hnutia Fluxus.

Ak sa pred clvomi, & tromi rokmi v Edinburghu v divadle odprezentovala len prézdna scé-
na a divéaci po troch hodinach sedenia v hladisku bez akéhokolvek diania na javisku zistili, e
islo o predstavenie, okamZite sa ndm vybavi Yves Klein s prazdnou vystavnou siefiou, John
Cage so skladbou Tri mindty ticha. Predchadzajiuce myslienky formuji nasledujice, Ak sa
teda usilujeme o poznanie a pochopenie stidasného prejavu, musime spoznavat jeho genézu
a genézu umenia vBbec,

Co sa mi viak javi ako velmi véZne, to je zmienené vytricanie sa origindlnej vitvarnej for-
my a pbvodnej tvorby v stidasnej umeleckej vichove. Povazujem ttidium origindlnej vitvar-
nej formy, jej vznik, rast a zrenie za taziskovtl tému, za vlastny obsah stadia na umeleckej sko-
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le z viacerych dévodov. Poznévanie procesu vznikania origina'lneho vytvarného jazyka otvéra
branu porozumenia obrovskej rozlohy sveta umenia a jeho vjznamovosti napried vietkymi
Zasovymi vrstvami. Jeho Stadium umoziiuje Studentovi, nadobtdanim systematickych
poznatkov, dospiet k vlastnému individudlnemu videniu sveta a ku jeho subjektl'vnemu, ori-
gindlnemu vyjadreniu, k pestovaniu kultary vitvarnej préce, k utviraniu vlastnej hierarchie
Zivotnych hodndt a kulttiry bytia, V umeleckom stidiu si nadalej ctim osobnost autora, jeho
individualitu a p&vodnti nezamenitelnt originalnu tvorbu. Zatial som sa nestretol s auto-
rom-teoretikom, ktory by deklaroval zmenu, alebo stratu vlastnej identity, splynutie s inymi
autormi, alebo tplné rozplynutie sa,

Osobitne d&leZit4 je metodika stiidia procesov vytvarnej tvorby. Neodmyslitelne do nej pat-
ria stlednost’, Vytrvalost' a sebadiscip]ina. V§et]<y poznat](y musia byt' nadobudnuté vlastnou
skiisenostou, pridom rozlidujem rozdiel medzi poznatkom a informéciou. Nadobidanie
poznatkov, vedomosti je zdpasom o pravdivé pochopenie a uchopenie vztahov mimo autora
a nisledne 1 v autorovi samotnom. Vo vedeni tohto zédpasu nemozno obchddzat namahu
a ,pragmaticky® hladat lahgie cesty k rychlemu vysledku.

Postupovanie ndmahy pri nadobtidani poznatkov, doslova dobyvanie vedomosti a skdse-
nosti ndm umo#iiuje slobodné operovanie s nadobudnutym. Poznanie oslobodzuje - ak nao-
zaj vlastnim, nemusim sa tym dalej zapodievat, mdzem to popriet, zavrhndt, prevratit naru-
by, prekradovat akymkolvek smerom, badat dalej, sktimat dalsie okruhy zdujmov, vietko na
zaklade overeného poznania,

Studujeme tvorivy postup ako sa z direho videnia dosiahne hmatatelny a meratelny znak,
ktor}'/ je modelom demiurgického procesu. Metaforické vyjac]rovanie sveta — modely tvori-
vych postupov studujeme v prieénych rezoch dasom. Majti vzdy znakovti povahu v akom-
kolvek stupni gitatelnosti (optickej zhody so skutognostou). St realizovanim vnimania, jeho
abstrahovanim a ustistavitovanim, akymsi prekladom do autondmneho jazyka, samostatného
systému. Ide o subjektivne svety a ich maliarske transkripcie, Znak je esenciou, vytazkom
skutodnosti.

Obsah i metodiku sttidia predkladdme ako gtudijnti ponuku, ktord si posluchad vyberd na
zéklade slobodnej VO”JY. Zijeme v otvorenej Spoloé'hosti, v ktorej sa slobodne rozhodujeme
podla vlastnych dispozicii, naklonnosti, zaloZenia, etiky a presveddenia. Umelecky prejav
vznik4 z vnttornej ludskej nevyhnutnosti,

Prof. Ludovit Holoska
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Notes on drawing

In our genetic background, drawing first lines goes hand in hand with articulation of first
phonemes and words. A line belongs to basic elements of artistic expression, embodies first
phases of artistic thinking, and serves as the basis for materialisation of both artistic and tech-
nical imagination.

Therefore, drawing becomes the main constructional discipline of all genres of visual art,
artistic profession and applied artistic expression. Besides its projective function, in the his-
tory of art it has found its position as an independent artistic genre which has acquired a huge
scale of expression and importance span in individual authorial modifications.

Concepts of intellect and emotionality of expressiveness of drawing art in both vertical and
horizontal contexts of world visual culture have become the database for various procedures
of artistic thinking and have been the terrain for study offers in visual artistic education,

A line as such has remarkable ambiguous features and functions. It is able to suggest
a3-D shape when its intensity changes, it is able to present motion equivocally - by visualis-
ing an object in motion and by its own trace. The latter case means that we perceive motion
so that we get into it and unwitting]y move the whole body with it, we experience the trace.
We certainly can imagine such experiences from a lot of possibilities of dynamics and
melody of the line, its energy.

In artistic education, I present individual projection codes - principles of visualisation -
the central perspective, the parallel or “Chinese” perspective, the inverted perspective, direct
quotations — frotage, Cubistic principles, problems of the field of view, etc.

The presented range of methods is as wide as it is necessary to realise that each and every prin-
ciple is a result of a certain culture of thinking and feeling - it is a convention — implied sign,
and that visualisation is always a form of sign language, even on the highest level of legibility.
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Since Renaissance, the direct sensual experience expressed by the central perspective has
always had a significant place in the traditions of art in the context of Europe, However, even
in this line of development, in the direct optical agreement with reality, the expression has
always had the form of signs — the evaluation of reality and depicting it in an abstract way in
individual e]ements, lines, structures, etc. Moreover, the author also plays a very important
role in this respect.

We often witness underestimation of the procedure, its disqualification which is, unfortu-
nately, based on poor knowledge of both old and new contexts of realism.

The embodiment of the immediate sensual experience, the objective study of figure is a proof
of the ability to observe and it also serves as a training of sight {which can’t be substituted by any
theoretical lmow]eclge -V.V. Stech; Giacometti restored the abi]ity to see as the basic source of
fine art), the feeling of scales and measures, connections and structure of the world around us
as well as obtaining general lmowleclge and experience which is necessary of creative work as
such, I can see a very important place of studying the 1:1, i.e. life-size, scale in the methodology
of figure studies. This scale clearly reflects the differences between mimetic, seen and copied
approac}l and the evaluation and abstraction - the culture of artistic expression.

[ am ta“(ing about one of the suggested possibilities of study. At the very beginning [ men-
tioned more proposed principles as a proof of the sign nature of all, including the realistic one.

The most common approach in the current pedagogical practice is the educational one
which can be compared to ballistic missiles that copy the terrain, The artistic value and pat-
tern want to be deduced from the most up-to-date communication. The current artistic ter-
rain is vast and rugged. Tts Euro-American corridor is reigned by a “DJ-like” principle of mix-
ing together what others have done before. Nicolas Bourriaud, manager of Palais de Tokyo,
centre of contemporary art in Paris, characterises it as a post-production and adds that origi-
nality and creation are withering away from it

Each terrain, including the terrain of contemporary art, has been piled up by geological lay-
ers of ﬂloughts in the past. The genesis of post-production originated in Duchamp’s creative
gestures and activities of the Fluxus movement.

When two or three years ago a theatre in Edinburgh presented just an empty stage and the
spectators found out it was the actual performance after sitting there for three hours, proj-
ects like Yves Klein’s empty exhibition hall or John Cage’s famous 4’33 composition, often
described as four and a half minutes of silence, immediately spring to mind.

Thoughts of the past form the upcoming ones. If we strive for knowledge and understand-
ing of the current expression, we have to get to know its genesis and genesis of art as such.

However, what I understand as very important is the above-mentioned withering the orig-
inal artistic form and original creations away from the current artistic education. T consider
stuclying the original artistic form, its inception, growth and maturing as a core topic, the
actual contents of the study at an art school. I can see a few reasons for it. The cognition of
the procedure of creating an original artistic language opens up the door to understanding
the vast space of the world of art and its magnitude through all time layers, Stuc]ying it
enables a student to arrive at his or her own vision of the world via gaining know]edge sys-
tematically. Hand in hand with the above, also the culture of artistic work is cultivated, and
the individual hierarchy of values and culture are formed. I highly value the personality of the
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author, his or her individuality and originality when studying. I have not met an author-the-
oretician who would declare a change or at least loss of his or her own identity, coalescence
with other authors or even disappearing.

Mer_hodology of studying proceclures of artistic work is particularly important. [t inher-
ently embraces consistency, persistence and discipline. All knowledge must be gained via
experience - and I differentiate knowledge and information. Gaining knowledge is a battle
for true understanding connections around the author and then also inside the author, The
battle is not hassle-free, and there is no space for looking for a “pragmatic”, easier way to
arrive at a result in it.

Gaining knowledge the hard way enables us to use what we have gained freely. Knowledge
makes free — when I actually own something, 1 do not have to limit myself. T can refuse it,
deny it, turn it upside down, enhance it, explore further matters of interest - all this based
on the proven knowledge.

We study the creative approach of transforming pure vision into a concrete sign which is
amodel of a demiurgic process. Metaphoric expressions of the world around us - models of
creative procedures - are studied in cross-sections through the time. They always come in
a kind of sign language on different levels of legibility (optical correspondence with reality).
They come as a realisation of perception, its abstraction, a kind of translation into an
autonomous language, a separate system. They form subjective worlds and their artistic tran-
scriptions, A sign is the essence, excerpt of reality,

The contents and methodology of study are proposed as an offer from which the student
chooses at his or her freewill. We live in an open society and make decisions accord ing to our
own dispositions, likes, and beliefs. The artistic expression originates from the intimate
human necessity.

Professor Ludovit Hologka




Barva rukou architekta

Jestlize student jiz zvladl zaklady prace s barvou, mize byt postaven pied novy tkol, krerym
je figura, Avdak v jiném pojeti, odlisném od klasické vyuky figuralni kresby, optené o znalost
anatomie lidského téla s pFesnym zobrazenim modelu, V pogatku je i tato informace nezbyt-
n4 pro orientaci pti vlastni kresb&, Ale prece jen v sob& obor architekt nese vétsi déiraz na pro-
storovost nez na emotivni stranku figuralni kresby. A prot figura? Na tuto otizku lze snadno
odpovédet, Kazdy dlovek je nositelem a figuralni tvarovost je tak pestrd, Ze si troufdm Fict az
bizarni. Je v ni dostatednd provokace a spousta podnétdl ke stanoveni vjukového programu
jako metody pro uZiti barvy.

MiZeme-li tict, Ze kazdy mé svého otce, tak tato metoda se v podatku opird o zndmou vju-
ku na Bauhausu, konkrétn@ Wasilla Kandinského. Ten spojil t#i zékladni geometrické tvary
se tfemi zékladnimi barvami - modry kruh, Zluty trojthelnik a derveny &verec. Mél k tomu
dtivod, ale podle mého nézoru subjektivni. Proto se zde nabizi prostor pro otevieni této
metody i jinym kombinacim, Mnozi jedinci vnimaji jednotlivé barvy odlisng, maji k nim
osobni vztah, ktery mohou takto promitnout i do tvaru. Oviem individudlng - to znameng,
7e si student vytvoii sviij slovnik pro tvar a barvu jako koule, kuzel, krychle, jehlan, piipadng
jejich kombinace, nebot barvy se daji michat. Dokonalou ukdzkou jsou préce dnes jiz klasika
Karl Gerstnera, ktery na tomto principu dogel od barevnych ploch zakladnich geometrickych
tvar(i pres reliéf az k barvim-objekttim, nesoucim charakter plastiky.

Vrdtim se ke student@im, Musi jim byt umoznéno prostudovat si kresebn@ figuru podle
modelu, samoziejm@ myslim akt, ale jiz bthem této kresby je upozoriuji na moznost ovéto-
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vani si tvarl na vlastnim t&le, a to jak pro
lepsi vnimént, tak pro pochopeni funkénos-
ti jednotlivich &stl. To vie zatim mize byt
kresleno dernou tuzkou nebo uhlem. Hap-
tickd cesta poznini je opravdu dilezita,
zejména u téch &sti téla jako bérec, jehoz
predni hrana je tvotena holenni kosti
a v pii¢ném Fezu se jevi jako st trojuhelni-
ku, Dalsi ptiklady mizeme vidt v kulovitos-
ti &sky v rimci kolenntho kloubu, jehlanovi-
tosti nosu, stiechovitosti sanice, valcovitosti
prsti apod.

U méekkych &sti vypozorujeme kvidrovi-
tost stehen, kuzelovitost fiader a dal3i tvary
pitbuzné & slozené dle typd a jinych aspek-
td ovliviiujicich tvar lidského t&la. Jde tu
o velkou kalu forem diky réiznorodosti p#i-
rod@ vlastni.

Tak#e nat Zekat, prejdéme k barvé - co
tvar, to barva. Ke tvarlim ptirozend sloze-
nym pouZije autor barev smisenych, pro

&isté formy ma barvy vichozi, tedy zékladni
fadu, Podminkou je vlastni tvaha, autorsky
piistup opteny o vitvarny nézor, aviak zpo-
¢tku spise o studentiiv cit. Tento postup
odpoutavd od zavislosti na predloze
a pozvolna se prosazuje prace opFend o tva-
hu, podobna prici navrhové. Fantazii se
meze nekladou, a tak vznikaji figury-objek-
ty, svébytné loutky s podobou jakychsi robo-
t, pestie barevné, ale s vnitini logikou
v pouZiti barev nélezejicich vyhledanym,
nebo odvozenym tvartim.

Podoba kresby optens o zmin&nou dvahu
ma nekdy dvoji polohu. Kreslit vice vnima
skeletni &st figury, jez svou subtilnosti
a piehlednosti dlouhych kosti a kloubnich
Sasti je vice zam@tena na rlizné prstence,
pruty, panty, Zepy apod. Naproti tomu sva-
lovy viem je v kresb@ robustni, oplyva kulo-
vymi a valcovymi plnymi tvary, u kterych ma
divak pocit, Ze tato figura-objekt je mno-




hem t&73i ne? byla viha modelu - sugesce materidlovosti je vyraznd smérem ke dievu, Zelezu
& betonu. Je pozoruhodné, Ze tyto figury piilis neevokuji plast, coz miZe zpdisobit povrcho-
vé¢ dotazeni, nebot prece jen kreslit je student s omezenou skalou vyjadiovacich prostiedkd.
Réizné lesky a jiné finesy jestd nejsou v jeho rejstiiku.

Vyraznou odlignost a naprostou svébytnost v technice provedeni i v charakteru véci nesou
reliéfni figury. Jsou slozZeny z papirovych lamel k sobg kolmo tazenych a vzédjemné zaklesnu-
tych. Timto je vytvoiena tvercovd sit, ukotvena na zékladni plochu, kde formu lidského t&la
ok obvodovi modelace, Tento tkol se opird o prostorovou orientaci studenta, p¥i zhotove-
ni prostorové kopie vlastniho t8la v 1/4 skutené velikosti. T zde je ptitomna barva, Pfednos-
tf je naprostd volnost pro autora v rozhodnuti se, jak jednotlivé &vercové plochy zékladny, jez
vymezi]y Iamely, Vybarvit. Miize se rozhodnout pro barvu konéetin, h]avy atrupu podle jejich
funkei a vlastniho pocitu viidi nim, nebo tepelného viemu t&chto &sti a dalgich piidin jez
upoutaly jeho pozornost. To vie lze vyjadtit barvou.

Akad. mal. Karel Pokorny
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Colour in the hands of an architect

Once students have mastered the basics of working with colour, they can face a new assign-
ment - a figure. However, the conception differs from classic teaching methods of figure
drawing based on the knowledge of human body and its anatomy - and the task is to capture
the model as precise]y as possib]e. At the very beginning, this information is necessary for
orientation during the actual process of drawing. Still, the specialisation of an architect
means that students have to emphasise space to the emotional side of figure drawing, Why
a figure then? This question can be answered quite easily. First of all, every person is a bear-
er and the variety of figure shapes is so wide that it is almost bizarre in a way. It contains suf-
ficient provocation as well as a lot of suggestions for outlining a curriculum as a method for
using colours.

When we can say that everyone has his or her own father, then this method is based on
well-known education at Bauhaus, more precisely Wassily Kandinsky. He linked up three
basic geometric shapes and three basic colours - a blue circle, a yellow triangle, and a red
square. He had a reason for it, which was rather subjective in my opinion, Therefore there is
some space for opening this method up to other combinations. Many people perceive indi-
vidual colours diﬁerently, they have a personal relation to them, and this can be projected
into a shape - individually, which means that a student creates a dictionary of his or her own
for shapes and colours, like a sphere, a cone, a cube, a spire, etc., respectively their combina-
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tions as colours can be mixed. Prime exam-
ples are Karl Gerstner’s already classical
masterpieces - he used this principle to get
from colour sheets of basic geometric
siiapes via a relief to colours-objects with
characteristic features of a sculpture.

Let’s return to students — they have to be
allowed to study drawing figure according
to a model. Of course, I am talking about
nudes. It is already during the drawing
when I bring to their attention the possibil-
ity to check shapes on their own bodies
because of better perception and also
because of understanding the functionali-
ties of its individual parts. All this can be
drawn by a mere black pencil or charcoal.
The haptic way is important indeed, partic-
ularly when we talk about such parts of the
body as a crus, the front edge of which is

formed by a shin bone, which looks like

a part of a triangle in a cross-section, Fur-
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ther examples can be seen in the roundness
of a knee-pan in the context of a knee joint,
pyramidality of a nose, roof-like look of
a lower jaw, cyiindricaiity of fingers, etc.
Soft parts of the body also have characteris-
tic shapes - thighs are cuboidal, breasts are
conical, and there are also other related
shapes, some of them compound, accord-
ing to types and other aspects that influence
the shape of the body. The range of forms is
vast thanks to natural Variability.

Now, let’s move to the realm of colours -
each shape can be assigned a colour, Natu-
rally compound shapes should be assigned
a mixture, pure forms just basic colours.
The condition is a consideration, author’s
approach based on an artistic opinion,
which is often rather a student’s feeling at
the very beginning. This procedure frees
you from dependence on the model. Work
based on considerations gradually makes
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right, just like in the case of designing, Fantasy is limitless, and so figures are created in the
form of objects, special puppets resembling robots, in fancy colours, but always with the
inner logic in using colours that belong to the pure as well as derived shapes.

The form of a drawing based on the above mentioned consideration is sometimes double-
faceted. On the one hand, the creator perceives the skeleton which in its subtlety and due to
the transparency of long bones and joints shows various rings, sticks, hinges, pegs, etc. On the
other hand, the perception of muscles results in robust features in the clrawing; it abounds in
round and cylindrical full shapes which evoke a feeling that the figure-object is much heavier
than the actual model was - the suggestion of material is significantly shifted towards wood,
metal, and concrete. Tt is remarkable that such figures almost never evoke plastic. Tt may be due
to the surface finish as the author is a student with a limited range of means after all. Various
glossy finishes and other finesses are not within his or her grasp as yet.

Relief figures are significantly different and absolutely original in the technique and char-
acter as such, They consist of paper plates lined up vertically and locked into each other, This
creates a square network which is anchored to the basic surface where the form of a human
body is formed by outlined modeﬂing. This assignment is based on the student’s orientation
in space as the student is asked to create a copy of his or her own body in the 1:4 scale. The
colour is present here, too. The advantage is the author’s absolute freedom in deciding which
colour should be used in separate square parts of the surface between plates. A colour can be
chosen for limbs, head, and torso according to their functions and his or her own feeling
towards them, or according to the heat characteristics of these parts - or any other reason.
All this can be expressed by colour.

Karel Pokorny




El tratamiento de la figura humana en la Facultad
de Bellas Artes de Valencia

Nos parece muy interesante plantear este debate en un momento en el que conviven clara-
mente el dibujo tradicional de la figura humana con lo medios C]igitales. Si bien esta con-
vivencia no es, a nuestro parecer excluyente, es decir el estudio de la figura humana a través
de los medios manuales convive con el uso de cdmaras digitales, escéner o programas infor-
maticos.

Nosotros creemos que el dibujo en general y el dibujo de la figura humana en particular es
una base formativa imprescindible para la formacion del alumno.

Y que los medios digitales son una herramienta més para desarrollar los conceptos adquiric]os.

En la Facultad de Bellas Artes de Valencia el desarrollo de los conceptos del dibujo se ini-
cian con el dibujo de estatua en primer curso como primer contacto con el dibujo. Donde
aprenden la valoracién tonal, la estructura, el peso ...

Los alumnos copian las figuras clisicas y posteriormente hacen diversos ejercicios referidos
a la composicidn, sintesis, linea etc, Que les proporcionan mayor libertad.

Al mismo tiempo empiezan a familiarizarse con los nuevos medios tanto de presenta-
ciones, software de imagen y dibujo. A través de ejercicios como este de aplicar todos las téc-
nicas a su alcance sobre una misma imagen.

La cdmara es un elemento que deben manejar desde el primer curso.

Aprenden a utilizar tanto el lapiz como la tableta grafica o el escaner en el manejo de la
imagen a través de los diferentes ejercicios de color, composicidn, expresidn...

Los distintos sofwares ofrecen grandes posibilidades de manipulacién de la imagen espe-
cialmente atractivos para los alumnos de los primeros cursos.

En el segundo curso iniciamos el dibujo de la figura humana como un modelo més dentro de la
naturaleza, En esta etapa se desarrolla el dibujo como sintesis, como modelo del mundo exterior.
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En esta etapa aprenden a expresarse con el dibujo mas all4 de la apariencia.

Posteriormente se afiade el movimiento del modelo, un elemento que les lleva a la sintesis
de la figura y al dominio del dibujo.

En la Facultad de Valencia pensamos que son dos los campos en los que se interrelacionan
el dibujo y los nuevos medios de una manera natural: La animacidn y la fotografia.

Los dibujos animados se han convertido en una manifestacion artistica en la que se sinte-
tizan muchos de los conceptos que se desarrollan en la carrera y que posteriormente encon-
traran en el mundo laboral,

Asi mismo en la ilustracién se manifiestan las posibilidades expresivas de la figura
humana,

Se emplean en la produccion de carteles, comics, disefio gréfico...

Ya hemos visto que el miedo a que la fotografia acabara matando al dibujo es infundado,
mas bien es una herramienta de conocimiento gréﬂco que nos aproxima como ninguna otra
al conocimiento de la figura humana,

Creo que la fotografia es la continuacién natural del dibujo y un medio de conocimiento
imprescindible hoy en dia.

Quisiera destacar en este campo trabajos fotograficos tanto de alumnos como de profesores
de un gran nivel.

Algunos de ellos forman parte de mi trabajo personal basadas en fotografia y posterior-
mente manipuladas en el ordenador.

El modelo humano sigue siendo fundamental en la fotografia de los nuevos artistas saltan-
do del papel a otros medios. Trabajos como estos en los que la fotografia pasa al lienzo por
medio de transferencias..

O a la escultura...

O a los diversos tipos de impresiones...

La técnica que nos va a permitir la suma de elementos graficos, la manipulacion, el collage...
es la infografia,

En esta asignatura planteamos ejercicios de simetria sobre la figura humana.

En resumen: En la Facultad de Bellas Artes de Valencia estamos trabajando por la inte-
gracion de los nuevos medios sin perder nunca el dibujo en cualquiera de sus manifesta-
ciones, La clave de esta en encontrar el equilibrio entre las ideas y las herramientas, podiamos
decir entre el corazén y la cabeza,

Prof. Amparo Berenguer Wieden



Piehled vystav Figurama ~
Figurama Exhibitions

Znojmo, Slepidi trh (FA VUT, VSUP)

Znojmo, Dim uméni

Host ~ Guest : Universitdt fiir angewandte Kunst Wien
Brno, Centrum VUT

Praha, Galerie VSUP

Videsl ~ Vienna, Sala terrena

Host ~ Guest: Fachhochschule Mainz

Videfi ~ Vienna, Ceské centrum ~ Czech Centre

Artelerie ~ Pedagogové ~ Professors

Znojmo, Dim uméeni

Host ~ Guest : FAVU VUT

Brno, Aula FAVU VUT

Praha, Galerie VSUP

Plzeit, univerzitni galerie

Host ~ Guest : Ustav uméni a designu Plze#

Znojmo, Dim umeni

Host ~ Guest : FA VUT ~ Ateliér figurativntho sochafstvi Michala Gabriela
Znojmo, Dim uméni

Artelerie ~ Pedagogové ~ Professors

Praha, Karlov

Artelerie ~ Pedagogové ~ Professors

Mainz, radnice ~ Town Hall

Znojmo, jizddrna Louka ~ Louka Riding School

Host ~ Guest : Vysokd skola vytvarmjch umenti v Bratislavé:
Akademie vitvarnych uméni v Praze

Artelerie ~ Pedagogové ~ Professors

Praha, Karlov

Artelerie ~ Pedagogové ~ Professors

Bratislava, ubs

Plzedt, byvalé nadrazi Jizni ptedmasti ~ former Southern Suburb railway station
Ostrava, Centrum Chagall

Znojmo, jizddrna Louka ~ Louka Riding School

Hosté ~ Guests : Facultad de Bellas Artes Valencia, Academy of Fine Arts
in Katowice

Artelerie ~ Pedagogové ~ Professors
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2007

2008

Brno, Bélidla (KRAS)

Znojmo, jizdarna Louka ~ Louka Riding School, pouze ~ only Artelerie ~
pedagogové CR ~ Czech professors

Mainz, radnice ~ Town Hall

Praha, Karlov

Artelerie ~ Pedagogové ~ Professors

Rondo, Katovice + Artelerie ~ Pedagogové ~ Professors

Zlaty diim evropské kultury + Artelerie ~ Pedagogové ~ Professors,

Ceské Budgjovice

Diim kultury, Ceské Budgjovice

Galerie m&sta Bratislavy, workshop + Artelerie ~ Pedagogové ~ Professors,
Bratislava




Figurama 2008, Katovice ~ Katowice, Polsko ~ Poland
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Kde se nidemu nevyuéuje, tam se nicemu neuét.

Where there is no teaching, there is no learning ether.




Zapadodeskd univerzita v Plzni

The University of West Bohemia in Pilsen

Ustav uméni a designu Z4padodeské univerzity v Plzni ~ Institute of Art and Design of the
University of West Bohemia

Reditel tstavu ~ Director of the Institute
Doc. akad. mal. Josef Mister

Prof. akad. mal. Boris Jirk

Kresba ~ Figure Drawing

Odb. as. Mgr. Bed#ich Kocman

Grafické techniky ~ Printmaking Techniques
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Kresba ~ Figure Drawing
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KdyZ jsem mezi lety 1090 a7 1995 piisobil na Vysoké skole umaleckoprimyslové, stal jsem
se svédkem invaze computerd do viech obordl vjtvarné tvorby. Byla to revoluce tim boutli-
v&jsi, Ze se byvaly rezim snazil nova média mezi své obdany nepustit. Nova média byla socia-
lismu nebezpedn4. Soutasng nebylo tuto technologii mozné také bezng privétng dovézet. Byl
jsem na Vysoké gkole uméleckopriimyslové u toho, kdyZ potitade zaplavily sttedni skoly, vyso-
ké skoly, profesiondlni grafick4 studia, reklamni studia, tiskarny a nakladatelstvi...

ProtoZe hlavng mladi lidé jsou nejoteviendjsi viiéi viemu novému, vidal jsem, jak mocng
tento fenomén pisobi, jak ovliviiuje a m&ni mysleni a dilo mladych tviircd. Bylo to tZasné,

Tento novy nastroj zvySoval efektivitu prace, odstrafioval mechanickou a femeslnou slozku
tvorby, oteviral nové moznosti vyrazu. Mezi ideou tviirce a realizaci se najednou rozplynula
spousta otrocké prace. Objevilo se oteviené, zdanlivé bezbiehé pole pro kreativitu, Jednim
slovem - zdzrak.

Soutasnd ale na druhé strand nebylo mozné piehlédnout negativni dopad nové techniky.
Na detnych pipadech bylo ziejmé, jak nékteti nadani studenti, kte#i na poditku studia byli
plni invence, najednou jakoby ztraceli ndboj, tvarovou zésobu a nekdy i vjtvarné citéni.

Od t& doby si stile potvrzuji, Ze tyto vynikajici nové nastroje mohou nejen fantasticky
pomihat, ale stejng tak i velice skodit, Dogel jsem, stejné jako tada jinych kolegd, k zévéru, Ze
je toto potieba ve viuce vyvazovat kresebnym a mali#skym studiem figury, modelovanim figu-
ry, tradidnimi graficlq}mi technikami, zkuSenosti s praci s materialy...

Takto byla vyuka postavena v prvni poloving 90. let minulého stoleti na Vysoké skole uma-
leckopriimyslové v Praze, kde byl tehdy kladen déiraz mimo jiné na figurélni kresbu prof.
Borise Jirkd.

Takto je vyuka zaloZena i zde na Ustavu uméni a designu, budouci Fakultd uméni a desig-
nu Zapadodeské univerzity v Plzni. A je to i zde mistr z nejpovolandjsich, prof. Boris Jirkd,
ktery na nagi skolu z VSUP piigel vjuku figuralni kresby a malby vést.

Jist® existuji i jiné cesty k témuz cili. O tom zde nepolemizuji. My jsme zvolili tuto cestu,
kterd nese stéle zFetelné ovoce,

Doc. akad. mal. Josef Mistera,
Ustav uméni a designu Zépadodeské univerzity v Plzni
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Architektonickd studie nové budovy Ustavu umeni a designu, kterd v dohledné dobé vyroste
v prostordch univerzitntho aredlu Zépadogeské univerzity v Plzni.

An architectural study of a new building of the Institute of Art and Design which will shortly
be erected on the premises of the University of West Bohemia in Pilsen.
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When I worked at the Academy of Art, Architecture and Design (VSUP) in Prague between
1990 and 1993, I saw how computers invaded every area of artistic endeavour.
It was a revolution that was all the more tumultuous because the former regime had strived
to prevent the spread of new media among the population. New media were dangerous to
socialism. At the same time, it was also not possible to private]y import this techno]ogy. [ was
at the VSUP when secondary schools, universities, professional graphic design studios,
printing houses, publishers, etc, were inundated with computers.

Because it is mainly young people who are the most open to everything new, I saw how
powerful the impact of this phenomenon was, and how it influenced and changec] the ideas
and work of young artists. It was amazing. This new tool increased work efficiency, it
removed the mechanical and workmanlike aspects of the creative process, and it opened up
new possibilities of expression, Suddenly, a lot of the slavish work that stood between an
artist’s original idea and its implementation melted away, An open and apparently boundless
field of creativity had been unleashed. If I were to describe it in one word, I would call it
a miracle,

At the same time, however, it was not possible to overlook the negative impact of the new
technology. In many cases, it was apparent that some talented students, who had been full of
invention at the start of their studies, lost their drive, their sense of form, and sometimes
even their artistic sensibility,

Since that time, it has become increasingly obvious that these wonderful machines cannot
only be a great help, but can also do a lot of damage. Like many other colleagues, T have come
to the conclusion that it is necessary when teaching to strike a good balance between studying
painted and drawn figures, mode]ling figures, traditional graphic tecl‘miques, experience in
working with materials, etc.

This is the way teaching was set up cluring the first half of the 1090s at the Academy of
Art, Architecture and Design in Prague, where Professor Boris Jirkdl emphasised the
importance of figure drawing, among other Lhings.

This sort of teaching has also been established here at the Institute of Art and Design, the
future Faculty of Art and Design at the University of West Bohemia in Pilsen, We also have
the most competent of people to implement it in Professor Jirkd, who has come to our
school from the VSUP to take charge of teaching figure drawing and painting,

Other ways of achieving this goal also exist, I am not going to start a debate on this issue
here. We have simply chosen an approach that is still bearing obvious fruits.

Doc. akad. mal. Josef Mistera,
Institute of Art and Design at the University of West Bohemia in Pilsen
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Uloha kresby pti vyuce a praxi nejen priimyslového designéra

Na zaditek musim predeslat, Ze kresbu mim nejen velmi réd, ale Ze ji povazuiji za vrcholnou
vywvarnou disciplinu. V kresbg je vie velmi ditelné, vase zkusenosti se vrstvi ve vadi mysli a do
kresby pak déte jen takovou trest, vyslednici vagich dlouholetych zkugenosti, znalosti, doved-
nosti, Kresba neni ptipravou na design, architekturu, malbu, sochu, grafiku, ale vie, cely vas
Zivot je piipravou pro kresbu, Podivejme se na Pininfarinovy kresebné studie, kde to zvl4stni
a dominantni a nové je hned &telné navic ve své dynamice, nadsézce a zjednodusen.

Mym prvnim favoritem byl Zdengk Burian, jeho? ilustrace, dernobilé kvage, kresby, pero-
kresby nebyly, a myslim také, Ze ani nebudou, ve své vicemén@ realistické podob@ piekonény.
Dostal vizuilni dar od boha, vzdyt prvni ilustrace pro Topide d&lal v 16 letech! S piibyvajici-
mi zkugenostmi, jsem oteviral védomi i jinému zptsobu vyjadteni. Kresba ve svych réiznych
podobach nés (lidstvo) provazi od vékd {(Altamira, Aboriginiové v Australii, starovéky Egypt,
antické Recko atd. ). Tady bych se na chvili zastavil a pFipomenul, Ze skvélé sochatstvi vyso-
kych gtihlych plavovlasych Helénd vzdy vychézelo z a dodrzovalo vice & ménd realistickou ide-
alizovanou linii. Kresba byla daleko svobodn&jdi a predznamenala secesi, i expresionismus,
a byla také vyrazn@ erotickd, jak miizete vidét hlavng na dochované keramice.

Holbein, Goya, El Greco, Kupka, Mucha, Schiele, Klimt, Barclay, Picasso, Bacon, M.
Axmann, Kokolia, Freud - to je jen maly v§get mych oblibenych autord. Vidite, Ze kazdy pi-
chdzi s jinym svétem, jinym pozndnim a hlavng s dokonalym #emeslem, Ze dokéze kresbou
vyjadtit véci jinak nesd@litelné, Prostd je to cely obrovsky svét poznani.

Bez znalosti vnéjé’l'ho svéta (piirody a svéta stvoteného lidskou rukou) a sebe sama (lovek
je mikrokosmos, vesmir informaci) nenf na &em stavét a také neni mozné nabidnout svij svét
vnitini. Métitkem vieho je ndm &lovek. Kde brét tvary, jak je vymyslet, kdyZ nejsem schopen
je nakreslit ve své bohatosti a sloZitosti? K tomuto nabirdni ndm nejlip slouzi op&t lovak,
protoZe na ndm mizeme predist nejvic vizulnich informaci, jejichz sbér je svym zp@isobem
nekonedny, Stejn tak poznéni kresbou je nekondici proces, ktery mozna kondi smrti tviirce,
(Ale samoziejmé pokratuje jeho Zivot u pozorovatele piijemce.)

Bez naudent se divat a vidét, bez znalosti perspektivy a plastické anatomie v praxi, prosto-
ru a posilovani psychologického viemu a vlastniho vyrazu, prevadgt vidény a presnd zméteny
prostor do plochy, abstrahovat, zhodnotit, co je déleZité, a bez stdlého tréninku, kterym posi-
lujete propojeni pravé a levé hemisféry mozku (tj. raciondlni a emotivni) jste odsouzeni byt
navzdy diletanty, Mezi jinymi se zkracuje vzdélenost mezi rukou a mozkem, zvyduje se vage
obratnost a v neposledni #ad@ vage sebevédomi. To, Ze si mizeme vybrat, jestli femeslo pou-
Zijeme a v jaké mite, nds odlisuje od ostatni populace. To, Ze ve svém oboru vime a umime.

Clovek vzdy chtdl vizuilng zachytit vndjst i vnitind svét v dase, mél mnoho zptisobid zachyce-
ni hlinou, kresbou, malbou, fotografii, filmem, televizi a nyni i novymi médii. S filmem a fot-
kou se #ikalo, Ze zahyne obraz, Naopak! Posilil svou subjektivni vypovéd a mohl se osvobodit.
Co kdy? ted je das dalsiho osvobozovéni. Je tteba poznat minulost vyzkouset predchozi znalos-
ti a postupy, abychom je znali 2 uméli a mohli se odrazit do nezndma. Bude zajimavé vidgt, jak
se prom&fiuji s novym pozninim a také s promé&nlivymi niroky na jednotlivé discipliny.

Kresba se zachova, kdy? prezije material. Grafit je véeny, ale co papir? Trvanlivé jsou kres-
by do kamene, bronzu, a jinych materialdl, Diky novym technologiim, lasertim a tlakovym
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piskovinim & fezani vodou vzniknou podivuhodna dila, ale kdyZ uz bude &m, aby bylo co.
Pravé mistrovstvi posiluje znalosti zkusenosti, Samoziejmé ve spojent s talentem, Jak pravil
Pablo Ruiz Picasso: ,Kazdy miize byt um&lcem, ale vétsina malilinkym®,

Bryle madmeni

LA jé tobe tyto okuldry, “ di, ,daruji, skrze né% na svét se divati budes, “ I vstréil mi bryle na
nos, skrze né% jd hled, hned viecko ped sebou jinak vidim, Mély zajisté tu moc (jak# jsem
potom mnohokrét zpruboval), Ze skrze né hledicimu véc dalekd blizkd a blizké dalekd; mald
velkd a velikd mald; mrzutd krdsnd a krdsnd mrzutd; dernd bild a bilg ernd etc. se zddla.

1 porozumél jsem, Zet sobé nezle Mdmenti #kati dd, kdyz takové bryle délati a lidem
vystavovati umi, Byly pak bryle ty, jak# jsem potom vyrozumél, z skla domnéni vykrouzeny;
a rdmeové, v nich# byly ufasovand, byli z rohu, jen# zvyk slove.

LABYRINT SVETA a vdj srdce; Jan Amos Komensky

Prof. ak. mal, Boris Jirki
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The role of drawing in the teaching and practice of someone who is not just an
industrial designer

At the outset, I must state in advance that I really love c]rawing and that I consider it to be
a supreme artistic discipline. Everything is very palpable in drawing. Your experiences are
stratified in your thoughts and you then simply put the essence of your iong—term
experience, knowledge and skill into your cirawing. I don’t think that c[rawing is preparation
for design, architecture, painting, sculpture and graphic art, but that everything in your
entire life is preparation for drawing. Look at Pininfarina’s drawings, for instance, whose
strangeness, dominance and newness are all the more palpable because of their dynamism,
hyperbo]e and simplicity.

My first favourite was Zdengk Burian, whose illustrations, black-and-white gouaches,
sketches, and pen-and-ink clrawings have not been surpassed in their more or less realistic
appearance and never will be in my opinion, He received a visual gift from God. He did his
first illustration for Frantidek Topid when he was just 16 years of age! As my experience grew,
I became aware of another means of expression. Drawing in all its forms has accompanied
humanity since prehistory (A]tamira, Australian aborigine art, ancient Egypt and Greece,
etc.). I would stop here for a moment and remember that the excellent sculptures of tall,
svelte and blonde Helens are always based on and adhere to a more or less realistic, idealised
line, Drawing is a lot freer and has been a precursor of Art Nouveau and Expressionism, It
has also been distinctively erotic, which is particuiariy evident on preserved ceramics.
I believe drawing will aiways be this way.

Holbein, Goya, El Greco, Kupka, Mucha, Schiele, Klimt, Barclay, Picasso, Bacon, M.
Axmann, Kokolia and Freud - these are just a few of my favourite artists. You can see that
each of them offers a different world and a different unciersranciing. Most importantly, they
are perfect craftsmen, This enables them to use drawing to express things that are otherwise
incommunicable, Tt is simply a hugey complete world of knowledge and understanding.

Without knowledge of the external world (nature and the world created by human hands)
and l(now]ecige of oneself (every person is a microcosm - a universe of information), there
is nothing to build upon and it is also not possible to present one’s inner world. For us, it is
Man who is the benchmark for everytiiing. You cannot take shapes and imagine them
without being able to draw them in their richness and complexity. Once again it is Man who
is best used for this purpose, because we can glean the most visual information from him. In
its own way the collation of this information is a never—ending process in exactiy the same
way that cirawing is an everiasting process, which perhaps comes to an end with the death of
the artist.

You are aiways condemned to be a dilettante if you haven’t learned to look and see, or if
you lack knowledge of perspective and three-dimensional anatomy in practice, or you if
don’t have an understanding of space or are unable to consolidate psychological perception
and your own expression. The same appiies if you are unable to transpose the precisely
measured space you see onto a surface and abstract and evaluate what is important. It’s also
impossible not to be a dilettante without constant training, which strengthens links between
the right and left hemispheres of the brain (i.e. the rational and emotional sides of your
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being). Among other rhings, achiev'mg all of the above reduces the distance between your
hand and your brain, It also increases your dexterity. Last, but not least, it boosts your self-
confidence, We can choose if we want to use our craft and to what extent it c]istinguishes us
from the rest of the population. We all know how to do this in our own field of activity.

Man has a]ways wanted to Visua”y portray the external and inner world in time. He has
had many means of doing this with clay, drawing, painting, photography, film, television and,
most recently, new media, It is said that the advent of film and phorograp}\y have spelled the
end of the picture. On the contrary, it has strengthened the picture’s own subjective
testimony and given it a chance to liberate itself. Perhaps now is the time for further
liberation. It is necessary to acknowlec]ge the past and try out previous knowledge and
processes so that you can get to know them and then be able to venture into unknown
territory. It will be interesting to see how things change with new knowledge and with the
changing demands placed on individual disciplines.

Drawing is preserved if the material survives, Graphite is eternal, but what about paper?
Drawings on stone, bronze and other materials are long-lasting, Thanks to new technologies,
lasers, sandblasters and water-cutters, remarkable works will be created, but while there will
be the means to create them, let’s hope there will also be something to depict. Real mastery
is strengthened by knowledge of experience. As Pablo Ruiz Picasso said: “Anyone can be an
artist, but most of them can only be really small ones”.

The Glasses of Delusion

“For my part, T present you with these glasses through which you must examine the world.”
After he fixed the glasses on my nose, everything immediately assumed a changed aspect, For
they had the power (as I have tested many times afterwards) of making distant objects appear
near and the near distant, of the small large and the large small, of the ugly things beautiful and
the beautiful ugly, of the black white and the white black, and so on.

Hence, I realized that it was not without good reason that he was called Delusion, since he
could not make and impose such glasses upon mankind. As I learned later, the lenses were
ground from the glass of Assumption, and were set in horn-rims called Habit.

THE LABYRINTH OF THE WORLD and the Paradise

of the Heart - John Amos Comenius

Professor Boris Jirki
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Zivotopisn data

Vzdélani:

Prof. ak. mal. Boris Jirki

Od roku 1962 LSU ve Zling

1970-1974

10741980

SUPS v Uherském Hradisti, obor malba v architektuie a propagaci,
vedouci ak, mal. Jan Gajdog

AVU v Praze u prof. Arnosta Paderlika, ak. mal., obor monumentalni
malba v architektue; za klauzurni zévéregnou préci ve tietim rodniku
ilustrace ke knize Ladislava Fukse Pan Theodor Mundstock Cena
atelieru na AVU; diplomova préce - ilustrace ke knize Gabriela Garcii
Mérqueze Podzim patriarchy; cena AVU

Pracovni zkugenosti ~ pedagogickd praxe:

1985
1000
1002
2002

20006
2007

02

LSU v Simackové ulici /pripravka pro studium na stiedni a vysoké
vytvarné skoly/.

na VSUP odborny asistent vjuky figuralni kresby.

jmenovan docentem pro obor kresba a malba.

jmenovéan profesorem /presidentem republiky Viclavem Havlem/

pro obor ilustrace a grafika,

rektorem VSUP

déva vypovéd na VSUP

vede figuralni kresbu a malbu na Ustavu uméni a designu Zapadogeské
univerzity v Plzni



Akademické funkce:

1996 - 1999
1999 - 2002
2002 - 2005
2004 - 2005

piedseda akademického senatu VSUP

predseda akademického senatu VSUP

&len akademického sendtu VSU

&len meziresortni komise ministerstva skolstvi a ministerstva kultury.

Piisobeni v zahranidi:

1000
2004
2005
2005
2000
2007
Ceny:

1084

1986

1990

Grafika roku 2002
Grafika roku 2002

2004

Monografie:

Stipendijni pobyt v Lambachu /Rakousko/.

Rio de Janeiro, Brazilie, tviirdi pobyt s vystavou
Workshop na Fachhoschulle Mainz

Sutton, Montreal, tviird{ pobyt s vistavou

Canet, Montpelliere, Francie, tviirdi pobyt s vystavou
La Joya, Malaga, Spanélsko, tviirdi pobyt s vystavou

za ilustrace ke Kronice ohligené smrti od G. G. Mérquéze
nakladatelstvi ODEON hlavni cena v soutdZi o Nejkrésngjsi knihu
roku v CSSR do 35 let.

Cestné uzndni za ilustrace ke knize Maxima Gorkého Hotké povidky
v soutd?i o Nejkrasngjsi knihu CSSR/Typo P Hrach/

za ilustrace knihy Michaila Michailovide Bulgakova Mistr a Markétka
ziskavé hlavni cenu v soutd?i o Nejkrasngjsi knihu v CSFR. Tyto
ilustrace s ilustracemi ke knize Gabriela Garcli Marqueze Sto rokd
samoty byly uloZeny v Pamatniku nédrodniho pisemnictvi v Praze.
Cena Ceskych aerolinii za serigrafii Dodatek ke Zjeveni sv. Jana
Cestné uznéni v kategorii D, za autorskou knihu, bibliofilii

Zjeveni sv. Jana

Najkrajsia kniha Slovenska v kategorii bibliofilské tlage, Karel Kryl,
Cesta je prach...

MOJE DZUNGLE, Art et fakt, 2001, typo Libor Berdnek / cena Sdruzeni deskych grafiki
JFrantiek Kupka“ nejkrdsngjdl. kniha roku o uméni nakladatelstvi ART ET FACT/.

DRUHE TRETT OKO, Volvox Globator, 2003, typo Bohumir Golda

Vystavuje po celém svétd a ilustroval kolem 50 knih.
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CV data
Education:
From 1962

1970-1974

1974-1980

National Art School (LSU) in Zlin

Secondary School of Applied Art in Uherské Hradisté (SUPS),

field: painting in architecture and advertising, under the tuition of the
artist Jan Gajdos

Academy of Fine Arts (AVU) in Prague under the artist Professor Arnost
Paderlik, field: monumental painting in architecture. His written
examination in third year consisted of illustrations for the book Pan
Theodor Mundstock (Mr Theodor Mundstock) by Ladislav Fuks. Studio
Prize at the AVU, Thesis: Illustration for a Czech edition of the book The
Autumn of the Patriarch by Gabriel Gércia Mdrquez. AVU Prize,

Work experience/teaching experience:

1985
1990

1992
2002

2006
2007

Academic posts:
1996 — 1999
1999 — 2002
2002 — 2005
2004 — 2005

Work abroad:
1990

2004

04

National Art School (LSU), Siméekova ulice (Preparation for secondary
art schools and third-level art colleges)

Assistant Professor for figural drawing at the Academy of Art,
Architecture and Design (VSUP)

Appointed as a Senior Lecturer for drawing and painting,

Appointed a Professor of Illustration and Graphic Design by

the President of the Czech Republic Viclav Havel

Rector of the Academy of Art, Architecture and Design (VSUP)
Serves notice at the Academy of Art, Architecture and Design (VSUP)
Takes charge of figure drawing and painting at the University of West
Bohemia in Pilsen

Chairman of the Academic Senate of the Academy of Art, Architecture
and Design (VSUP)

Chairman of the Academic Senate of the Academy of Art, Architecture
and Design (VSUP)

Member of the Academic Senate of the Academy of Fine Arts (VSU)
Member of an interdepartmental committee for the Ministry of
Education and the Ministry of Culture

Research fellowship in Lambach (Austria)
Rio de Janeiro, Brazil, artist-in-residence with an exhibition



2005

2006
2007

Prizes:

1984

1986

1990

2002 -

2002

2004

Monographs:

Workshop at Fachhoschulle Mainz

Sutton, Montreal, artist-in-residence with an exhibition

Canet, Montpellier, France, artist-in-residence with an exhibition
La Joya, Malaga, Spain, artist-in-residence with an exhibition

Main prize in the under-35 competition for the Most Beautiful
Czechoslovak Book of the Year for his illustrations of a Czech edition of
Chronicle of a Death Foretold by Gabriel Gdrcia Mdrquez, publisher:
ODEON

Honourable mention for his illustrations for a collection of Maxim
Gorky short stories Hotké povidky (“Bitter Tales”) in the competition for
the Most Beautiful Czechoslovak Book of the Year (design: P Hrach)
Won the main prize in the competition for the Most Beautiful
Czechoslovak Book of the Year for his illustrations of a Czech edition of
The Master and Marsarita by Mikhail Bulgakov. These illustrations
and those he did for a Czech edition of Gabriel Gdrcia Mdrquez’s One
Hundred Years of Solitude were placed in the Czech Museum of
Literature (Pamdtnik ndrodntho pisemnictvi) in Prague.

Graphic Designer of the Year (Grafika roku) — Czech Airlines Prize for
the serigraph Dodatek ke Zjeveni sv. Jana (‘Addendum to the Revelation
of St. John")

Graphic Designer of the Year Honourable mention in category D for an
original book and bibliophilia for Zjevent sv. Jana (“The Revelation of
St. John")

Most Beautiful Slovak Book of the Year in the bibliographic printing
category for Karel Kryl, Cesta je prach... (“Karel Kryl, the Road is
Dust...”)

MOJE DZUNGLE (“My Jungle”), Art et fakt, 2001, design: LiborBerdnek (Association of
Czech Graphic Artists’ “Frantisek Kupka” prize for the most beautiful book of the year on the
art of publishing ART ET FACT).

DRUHE TRETI OKO (“The Second Third Eye”), Volvox Globator, 2005,
design: Bohumir Golda

Boris Jirkil exhibits all over the world and has illustrated around 50 books.
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Boris Jirki
Franz Kafka“~“Franz Kafka”, kombinovana technika ~ mixed techniques, 170 x 140 cm, 2008
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BcA. Mgr. Pavel Trnka

Zivotopisna data

Pavel Trnka se narodil 6. tnora 1981 v Plzni. Vystudoval soukromou sttedni uméleckopri-
myslovou skolu Zémedek. V roce 2008 ukondil magisterské studium na katedie vytvarné
kultury Fakulty pedagogické na Zapadodeské univerzitd v Plzni. V letech 2003 - 2006 absol-
voval bakala#ské studium na Ustavu uméni a designu, obor Medidlni a didaktické ilustrace.
Od roku 2006 studuje na Ustavu uméni a designu navazujici magistersky obor Tlustrace
a grafick)'/ c]esign - specializace Tlustrace.

Vénuje se kresbg, malbg, ilustraci, grafice.

CV Data

Pavel Trnka was born on February 1981 in Pilsen. He graduated from private secondary school
of arts and design called Zdmecek (Chateau). In 2008, he finished master studies at the Depart-
ment of Art and Culture of the Pedagogical Faculty of the University of West Bohemia in Pilsen,
In 2003 — 2006 he studied for a bachelor’s degree at the Institute of Art and Design, speciali—
sation Media and didactic illustration, Since 2006 he has been studying at the Institute of Art
and Design for a connected master’s degree, specialisation Tllustration and graphic design with
the emphasis on illustration.

He pursues drawing, painting, and graphics.
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Ukast na vystavich:

2005 - 2007  Figurama

20006 V. Mezindrodni bienale kresby Plzet
2006 Mladi umélci z Bavorska a Zapadnich Cech
2008 Grafické Symposium ,3/3“ - Passau (Némecko)

Participation in exhibitions:

2005 — 2007  Figurama

2006 V International Biennial of Drawing, Pilsen
2006 Young artists from Bavaria and West Bohemia
2008 Graphic symposium “3/3" — Passau, Germany
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Pavel Trnka
suchd jehla ~ dry-point, 30 x 60 cm, 2008




Megr. Bediich Kocman

Zivotopisnd data

Bedtich Kocman se narodil 6. bezna 1978 v Pelh#imové. V roce 1996 absolvoval na
Stiedni keramické skole v Bechyni obor vitvarné zpracovani keramiky a porceldnu,

V letech 1006 - 2001 studoval na kated¥e vitvarné kultury Zapadogeské univerzity v Plzni.
Po ukongeni studia zde nastoupil jako odborny asistent.

Od roku 2004 piisobi na nové vzniklém Ustavu uméni a clesignu jako odborny asistent pro
vyuku grafickych technik - serigrafie,

Vénuje se kresbg, grafice, ilustraci.

CV Data
Bed#ich Kocman was born on 6 March 1978 in Pelh#imov. In 1996 graduated from
Secondary Technical School in Ceramics, specialisation Artistic Treatment of Ceramics and

Porcelain.

From 1996 to 2001 he studied at the Department of Art and Culture at the University
of West Bohemia in Pilsen, After graduation he was taken on as specialist assistant there.

Since 2004 he has been working at the newly established Institute of Art and Design
as a specialist assistant for the instruction of printmaking techniques — serigraphy.

He pursues drawing, printmaking and illustration.
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Vystavy (vybér):

Bed#ich Kocman - VYBER, 22, 4. - 27. 8. 2004, Galerie T+K, Dubi u Teplic, Potadatel:
firma Tevis

Géast na vystavé: Neue Arbeiten aus der Druckwerkstadtt, 10. 1. - 1. 2. 2004,
Kulturmodell Passau (N&mecko), Potadatel: Kulturmodell Passau

tidast na vystavé: 10 Jahre symposium kunstlerischer Drukgraphik 3/3 Passau /
Pilsen, 2. - 25. 4. 2004, Kulturmodell Passau (N&mecko), potadatel: Kulturmodell Passau

litografické symposium, ,Kulturverein Schloss Sigharting” (Rakousko),
13. 9. - 17. 9. 2004, Potadatel: Lehrstuhl fur Kunsterziehung an der Universitaet Passau

tdast na vystavé: 10 let grafického symposia 3/3 Passau / Plzei, 8. 0. - 30. 10. 2004
Galerie brat#{ Spillari Domazlice, pofadatel: Muzeum Chodska Domazlice, galerie brat#i
Spillarti Domazlice

Gidast na vystavé ,KAMEN A UMELCI, vystava origindlnich litografii mladych tviirct,
4.5. -30. 0. 2005, galerie ,Dometek 57¢ Roudnice nad Labem, poi’adatel: obdanské
sdruzenti litografie - kubik

téast na vystavd: ,FIGURAMA 05 17. 10. - 20. 11. 2005, augustinidnsky muzsky
kl4gter v Praze na Karlové

Gdast na vystavé ,CZECH.ARNY IV, 31. 5. - 24. 6. 2000, Jizni nadrazi, galerie Jittho
Tinky, Ném. republiky, Plzeit

Bediich Kocman - tisky, Jan Kocman - tisky, objekty, 17. 3. = 27. 4. 2007, Muzeum
Vysotiny Pelhtimov, Masarykovo ndmé&sti 12, potadatel: Muzeum Vysoginy Pelh#imov

,TLAK / PRESSURE*, Bedtich Kocman, Kevin Shook, 13. 4. - 31. 4. 2007, galerie
Space One Eleven, Birmingham — Alabama, potadatel: Space One Eleven, Birmingham -
Southern College

Géast na vystavé: ,FIGURAMA 07 30. 11. - 31. 12, 2007, augustinidnsky muzsky
kl4ter v Praze na Karlové
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Exhibitions (eelection):

Bedtich Kocman - VYBER, 22/4 — 27/8/2004, Galerie T+K, Dubi u Teplic,
Organiser: Tevis company

participation at the Neue Arbeiten aus der Druckwerkstadtt exhibition,
10/1 — 1/2/2004, Kulturmodell Passau (Germany), Organiser: Kulturmodell Passau

participation at the 10 Jahre symposium kunstlerischer Drukgraphik 3/3 Passau /
Pilsen exhibition, 2/4 — 25/4/2004, Kulturmodell Passau (Germany), Organiser:
Kulturmodell Passau

symposium of lithography “Kulturverein Schloss Sigharting” (Austria),
13/9 — 17/9/2004, Organiser: Lehrstuhl fur Kunsterziehung an der Universitaet Passau

participation at the 10 let grafického symposia 3/3 Passau / Plzeit (10 Years of the
3/3 Passau/Pilsen graphic symposium) exhibition, 8/9 — 30/10/2004, Galerie brat#i
Spillars, Domazlice, Organiser: Muzeum Chodska Domazlice, Galerie brat#i Spillart
Domailice

participation at the “KAMEN A UMELCI* (Stone and Artists) exhibition of
original lithographs of young artists, 4/5 — 30/6/2005, “Domeéek 57¢gallery,
Roudnice nad Labem, Organiser: civil association of lithography - kubik

participation at the “FIGURAMA 05“ exhibition, 17/10 — 20/11/2005, Augustinian
monastery in Prague — Karlov

participation at the "CZECH.ARNY TIV" exhibition, 31/5 — 24/6/2006, Southern
Station, Galerie Jitiho Trnky, Ném, republiky, Pilsen

Bed#ich Kocman - tisky (prints), Jan Kocman - tisky, objekty (prints, objects),
17/3 — 27/ 4/ 2007, Muzeum Vysodiny Pelh#imov, Masarykovo nimasti 12,
Organiser: Muzeum Vysodiny Pelh#timov

“TLAK / PRESSURE*, Bedtich Kocman, Kevin Shook, 13/4 — 31/4/ 2007,
Gallery Space One Eleven, Birmingham - Alabama, Organiser: Space One Eleven,
Birmingham - Southern College

participation at the “FIGURAMA 07“exhibition, 30/11 — 31/12/2007, Augustinian
monastery in Prague — Karlov
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Bed#ich Kocman
To I1“~“It 11", kamenotisk ~ lithograph, 90 x 120 cm, 2008



Jan Dmitrijev
akryl na papite ~ acrylic on paper
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Josef Koutny
uhel na papite ~ charcoal on paper
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Jan Kocman
uhel na papite ~ charcoal on paper
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Jan Kocman
uhel na papite ~ charcoal on paper



Jan Kocman
uhel na papite ~ charcoal on paper
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Jan Kocman
uhel na papiie ~ charcoal on paper
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Eva Soukupové
uhel na papite ~ charcoal on paper
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Marie Kohoutovi
uhel na papite ~ charcoal on paper
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Maryna Lehéylina
uhel na papite ~ charcoal on paper
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Petra Stranska
uhel na papite ~ charcoal on paper
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Petra Stranska
uhel na papite ~ charcoal on paper

@ 84




Veronika Vackova
akryl na papite ~ acrylic on paper




Tereza Greschnerové
akryl na papite ~ acrylic on paper
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Tereza Tydlitdtové
akryl na papite ~ acrylic on paper
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Tereza Greschnerova
akryl na papite ~ acrylic on paper
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Pavlina Zemanova
akryl na papite ~ acrylic on paper
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Luiza Sharipova
akryl na papite ~ acrylic on paper
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Markéta Cizkova
pastel na papite ~ pastel on paper
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Veronika Vackové
akryl na papite ~ acrylic on paper
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Tereza Greschnerova
akryl na papite ~ acrylic on paper
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Magdalena Botkoveovi
akryl na papite ~ acrylic on paper
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Jana Zimova

akryl na papite ~ acrylic on paper
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U&it znamend vést od véci zndmé k nezndmé, a vést znamend
ginnost mirnou, a ne ndsilnou, plnou ldsky a nikoli nendvisti.
Kdy# totiz nékoho chci vésti, nehonim ho, nestrkdm ho,
nevélim s nim po zemi a necloumdm jim, nybrz vezmu ho
jemné za ruku a jdu s nim nebo na volné cesté krgim pred
nim a ldkdm ho, aby el za mnou.

Learning means leading from the known to the unknown, and
leading means a moderate action, free of violence and full of
love, not hatred. Indeed, if T want to lead someone, I cannot
chase them, push them, roll them on the ground, or shake them.
Instead, I take them gently by their hands and walk with them
or in front of them and lure them to follow me.




% MIAMI
UNIVERSITY

Miami University

Oxford, Ohio USA

Grafika ~ Printmaking
Ellen Price, Professor

Malba, kresba ~ Painting, Drawing
Dana Saulnier, Associate Professor
Joomi Chung, Assistant Professor

Katedra uméni ~ Department of Art
124 Art Building
Oxford, Ohio, USA 45056

Tel.: 513-520-2000

Fax: 513-520-1532
www.miami.muohio.edu
http://art.muchio.edu



O Univerzité Miami

Univerzita Miami je vefejnou vysokou skolou v Oxfordu, Ohio. Byla zaloZena v roce 1809
a pojmenovina podle indidnského kmene, ktery pavodné obyval oblast, kter4 je dnes zndma
jako Udoli Miami (Miami Valley) ve stat& Ohio. Na univerzité studuje 14 265 studentd den-
ntho studia a 1501 studentd postgradudlniho studia. Oxfordsky aredl se nachdzi 70 kilomet-
1l severnd od Cincinnati, oviem skola m4 jestd dalsi regionélni aredly v Hamiltonu a Midd-
letownu ve statd Ohio a Evropské centrum v Lucembursku, Katedra uméni je soudasti Fakul-
ty vytvarného uméni, které déle zahrnuje hudebni a divadelni katedru, ale také katedru archi-
tektury a interiérového designu.

V ramci virazné liberdlni umglecké tradice Univerzity Miami pFipravuje Siroce uzndvand
Katedra uméni umélce, designéry, historiky architektury a uméni a uditele uméni na kariéru
v uméleckych a designovych oborech, oviem iv oborech blizkych uméni. Katedra nabizi stu-
dium zakondené tituly Bakala# uméni (Bachelor of Arts) se zamé¥enim na historii uméni
a architektury, Bakala# vitvarného uméni (Bachelor of Fine Arts) se zam&Fenim na graficky
c]esign, Bakal4# V)'rtvarne'ho uméni (Bachelor of Fine Arts) se zam&fenim na studiové umént
(keramika, kovy, malba, fotografie, grafika a sochatstvi) a Bakalai véd se zam&fenim na vzd@-
lavéni na poli uméni, Dale nabizi studium zakongené tituly Master of Arts se zam@fenim na
vzd@lavani na poli uméni a Master of Fine Arts se zam&fenim na keramiku, $perk, umélecké
kovawstvi, malbu, grafiku a sochatstvi,

About Miami University

Founded in 1809 and named for the Miami Indian Tribe that inhabited the area now known as
the Miami Valley region of Ohio, Miami University is a public university, located in Oxford,
Obhio, with 14,265 undergmduates and 1,501 graduate students on the Oxford campus, 70 kilo-
meters north of Cincinnati, Ohio, with regional campuses in Hamilton and Middletown, Ohio,
and a European Center in Luxembourg, The Miami University Art Department is part of the
School of Fine Arts which also contains the Departments of Music, Theater as well as Archi-
tecture and Interior Design.

Within the context of Miami University’s strong liberal arts tradition, our nationally accred-
ited Department of Art prepares pmducing and exhibiting artists, designers, art and architec-
tural historians, and art teachers for careers in art, design, and fields related to art, as well as for
advanced study in studio disciplines. The Department of Art offers these degrees: Bachelor of
Arts in History of Art and Architecture; Bachelor of Fine Arts in Graphic Design; Bachelor of
Fine Arts in Studio Art, with concentrations in ceramics, metals, painting, photography, print-
making, and sculpture; and Bachelor of Science in Art Education (Visual Arts Licensure Pro-
gram). We offer the following graduate degrees: Master of Arts in Art Education and Master of
Fine Arts in ceramics, jewelry design and metalsmithing, painting, printmaking and sculpture,
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Kresba na Univerzité Miami

Kresba je dlouhodobg zékladem umélecké viuky na Univerzitd Miami. Studenti absolvuji
povinné tfleté kursy a maji moZnost vybrat si z doplitkovych kurzil véetn® semindtd zivé
malby, kdy se v jedné udebn@ setkdvaji postgradudlni studenti se studenty denntho studia.
Katedra vnimé na kresbu v girokém kontextu zahrnujicim jak pedlivou analyzu forem, tak
experimentovani s rozlignymi postupy v rimci moderniho uméni, Z vyse uvedeného vychi-
zime p#i zavadéni nového studijniho planu, jen? zahrnuje flexibilni tématicky zamétené zle-
Zitosti, které mimo jiné obohacuji kresbu o nové formaty, kuptikladu animaci, video a dal3i.

Kresba viak v nagem kolektivnim povédomi stalke hraje prim a vénujeme se ji predeviim
jako aktivitd hledani a zkoumani. Vyuka kreativnich zvyklosti musi byt zam&tena na kon-
centraci a na soudinnost oka a ruky, na ném? je zaloZen proces kresleni. Kresleni posunuje
a zprostiedkovavi myslenky a viemy a, dasto velmi rychle, je selektivni a zhusténé mysleni
bghem této aktivity naprosto zasadni pro uméleckou zkugenost.

Statement about drawing at Miami University

Drawing remains central to the education of developing artists at Miami University. Students
complete three years of required dmwiwg courses and have options for additional elective class-
es, including life painting courses where graduate and undergraduate students are together in
the classroom.

The Department views drawing in an expanding context encompassing both the rigorous
analysis of form and experimentation with diverse practices within contemporary art. With this
in view, we implementing a new curriculum which includes flexible thematic studios that, among
other things extend drawing into animation, video, and other time based formats.

Drawing continues its hold on our collective imagination and we remain dedicated to draw-
ing as an activity of search and exploration. Teaching the habits of creativity must focus on the
concentration and hand-eye connection that is central to the drawing process. Drawing shifts
and moves ideas and perceptions, often quite rapidly, and the selective and condensed quality of
thought during drawing practice is crucial to artistic experience.
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Ellen Price, Profesorka uméni

Zivotopisné tdaje

1055 Narozena v New York City, USA
Profesorka uméni na Univerzitd Miami od roku 1087

Studia:
1080 Titul Bakaldtka vytvarného uméni na Brooklyn College, New York
1086 Titul Master of Fine Arts v oboru Grafika na Univerzit& Indiana,
Bloomington, Indiana
CV Data

1956 Born in New York City, USA
Professor of Art at Miami University since 1987

Education:
1980 Bachelor of Arts in Fine Art, Brooklyn College, New York
1086 Master of Fine Arts in Printmaking, Indiana University, Bloomington,

Indiana

Skupinové a samostatné vystavy (vybér) ~ Group and Solo Exhibitions (selection):

2008 Still Pulling ~ Stdle v tahu, Wayne State University, Detroit, Michigan

2000 Making a Legacy, Living the Legacy ~ Toorba dedictvi, Zivot s dédictvim
generact, The Cincinnati Art Museum, Cincinnati, Ohio
Minnesota National Print Biennial, The University of Minnesota,
Minneapolis, Minnesota

2005 Transcended Memories ~ Presah vznpominek, Massillon Museum,
Massillon, Ohio
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2005 So Many Why’s ~ Tolikrdt prog, University of Arkansas, Fayetteville,
Arkansas

2004 New Prints/Summer ~ Nové grafiky/léto, International Print Center
New York, New York
She Said ~ Rekla, Susan Teller Gallery, New York, New York
Outgrowth ~ Odrostli, Southwest Missouri State University,
Springfield, Missouri, solo exhibition ~ samostatnd vystava

2003 Ohio Prints in Korea ~ Grafika stdtu Ohio v Koreji, Seijong
Art Center, Seoul, Korea
2001 Intaglio Prints ~ Ryt dekor, solo exhibition ~ samostatnd vistava,

University of Wyoming, Laramie, Wyoming, solo exhibition
(samostatnd vystava)

2000 National Affiliates Invitational Exhibition, SOHO20, New York,
New York
1000 Passing Observations ~ Letmd pozorovdni, Artemisia Gallery, Chicago.

linois, solo exhibition ~ samostatnd vystava

Between Nature and Culture: American Prints ~ Mezi pifrodou
a kulturou: Americkd grafika, Jyvaskyla Art Museum, Jyvaskyla,
Finland ~ Finsko

Ocenéni ~ Honors and Awards:

2001 Ohio Arts Council Individual Artist Fellowship, Ohio Arts Council

1008 Summerfair Individual Artist Award, Summerfair Incorporated,
Cincinnati, Ohio

1006 Ohio Arts Council Tndividual Artist Fellowship, Ohio Arts Council
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Ellen Price
Poté ~ After, litografie na papite ~ paper-plate lithograph, 16 x 10 in.
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Ellen Price
Rozitdpeni ~ Split, litografie na papite ~ paper-plate lithograph, 12 x 9 in,
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Dana Saulnier

Zivotopisn data
Narozen v roce 1058

Studia:
Master of Fine Arts, Painting (malba), Cornell University, 1001,
Bakaldtka vytvarného uméni (malba), University of Cincinnati, 1088, Summa Cum Laude,

CV Data
Born in 1958

Education:
Master of Fine Arts, Painting, Cornell University, 1991,
Bachelor of Fine Arts, Painting, University of Cincinnati, 1988, Summa Cum Laude.

Skupinové a samostatné vystavy (vybér) ~ Group and Solo Exhibitions (selection):

2000 Body Is / Body As ~ Télo je / Télo jako: Drawings by Dana Saulnier, Macomb
Center Gallery, Macomb College, Detroit, MI, solo exhibition ~ samostatnd
vystava

2007  Summerfair Select, Marx Gallery, Newport, KY, group exhibition
~ skupinovd vystava

2006 Tactile Icons ~ Dotekové ikony: Paintings and Drawings by Dana Saulnier,
Fawick Gallery, Baldwin Wallace CoHege, Berea, OH, solo exhibition
~ samostatnd vystava

2005  Dana Saulnier, Paintings and Works on Paper, Giles Gallery, Eastern Kentucky
University, Richmond, KY, solo exhibition ~ samostatnd vystava
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2004

2003

2002

2001

2000

1999

Drawing Surrounding Painting ~ Kresha kolem malby: Works by Dana
Saulnier, SCC Art Gallery, Seminole Community College, Sanford, FL,

solo exhibition ~ samostatnd vistava

Presence, Absence, and Lost Histories ~ P¥itomnost, absence a ztracené historie:
Works by Dana Saulnier, University Art Gallery, Indiana State University,
Terre Haute, IN, solo exhibition ~ samostatnd vijstava

Icons of Absence: Icons of Presence ~ Ikony absence: ikony p#itomnosti,
Paintings by Dana Saulnier, Alice F. Harris K. Weston Art Gallery, Aronoff
Center, Cincinnati, OH, solo exhibition ~ samostatnd vistava

Lost Icons ~ Ztracené ikony, The Paintings of Dana Saulnier, Kansas City
Artists Coalition, Kansas City, MO, solo exhibition ~ samostatnd vystava

A Rhetoric of Forms ~ Rétorika forem: The Paintings of Dana Saulnier,
Richard E. Peeler Art Center, Depauw University, Greencastle, N, solo
exhibition ~ samostatnd vystava

An Tconoclast’s Dilemma ~ Obrazoborcovo dilemma: Dana Saulnier’s
Paintings, The Museum of Fine Arts, Branigan Cultural Center, Las Cruces,
NM, solo exhibition ~ samostatnd vystava

Forms and Circuits ~ Formy a okruhy: The Recent Painting of Dana Saulnier,
Cecelia Coker Bell Gallery, Coker College, Hartsville, SC, solo exhibition

~ samostatnd vystava

Recent Paintings ~ Nové obrazy; Dana Saulnier, Dublin Arts Council, Dublin,
OH, solo exhibition ~ samostatnd vystava

The Small Paintings ~ Malé obrazy: Dana Saulnier, The Gallery at McHenry
County College, McHenry County College, Crystal Lake, IL, solo exhibition
~ samostatnd vystava

Embodied Landscapes ~ Ztélesnéné krajiny: The Paintings of Dana Saulnier,
New Harmony Gallery of Contemporary Art, New Harmony, 1N, solo
exhibition ~ samostatnd vystava

Painter’s Forms ~ Formy malive: Works by Dana Saulnier, The 1012 Gallery,
Emory and Henry College, Emory, VA. Solo exhibition ~ samostatnd vistava
Millennium Arts Center Third Inaugural Exhibit, Millennium Art Center,
Washington, DC, group exhibition ~ skupinovd vistava

Recent Paintings ~ Nové obrazy, Works by Dana Saulnier, CFA Gallery,
Hanover College, Madison, IN, solo exhibition ~ samostatnd vijstava
Paintings of Dana Saulnier & Pamela Marks, The Gaddis Geeslin

Gallery, Sam Houston State University, Huntsville, TX.

Clearings and Structures ~ Prostory a struktury, Paintings by Dana Saulnier,
Rosewood Gallery, Kettering, OH, solo exhibition ~ samostatnd vijstava
Room Series Paintings ~ Obrazy z pokojové série, Dana Saulnier, Oesterle Galle-
ry, North Central College, Naperville, 1L, solo exhibition ~ samostatnd vistava
Recent Works ~ Nové obrazy, Dana Saulnier and Hanna Jubran,

Triangle Gallery, Sinclair Community College, Dayton, OH
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Dana Saulnier
Studie k obrazu Rozlité ~ Study for “Spill”, uhel na papite ~ charcoal on paper, 21 x 26,5 in.
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Zivotopisna data

1975

1987 -1995

1995 -1999
1999 - 2000
2001 - 2004

2005 - present

CV Data
1975
1987 — 1995
1995 — 1999
1999 — 2000
2001 — 2004

2005 — present

y 4
Joomi Chung “‘%

Narodila se v Jizni Koreji

Zilav Buenos Aires, Argentina

Bakaltka vjtvarného uméni v oboru Malba, Univerzita Hong Ik, Soul,
Jizni Korea

Titul Master of Fine Arts, Univerzita Hong 1k, Soul, Jizni Korea
Titul Master of Fine Arts v oboru 2D Studio Art, Univerzita
Massachusetts, Amherst, MA

Assistentka malby a kresby na Katedte uméni Univerzita Miami,

Oxford, Ohio, US

Born in South Korea

Lived in Buenos Aires, Argentina

Bachelor of Fine Arts in Painting, Hong Tk University, Seoul,
South Korea

Master of Fine Arts Research Program, Hong Ik University,

Seoul, South Korea

Master of Fine Arts in 2D Studio Art, University of Massachusetts,
Amherst, MA

Assistant Professor in Painting & Drawing, Art Department,
Miami University, Oxford, Ohio, US

Skupinové a samostatné vystavy (vybér) ~ Group and Solo Exhibitions (selection):

2008

Sight Mapping ~ Mapovdni zraku, group show ~ spoleénd vystava,
Herter Gallery, University of Massachusetts,Amherst, MA, US

The 17th National Juried Show, Art Center of Northern New Jersey,
NY; High Achievement Award ~ ocenéni, juror: Stacey Goergen,
Curatorial Coordinator, Whitney Museum of American Art, NY, US
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2007

2000

2005

2004

2003

2001

2000

The 22nd International Juried Show, Visual Art Center of New Jersey,
NJ, US; Honorable Mention Award ~ &estné uzndni, juror: Carter
Foster, Curator of Drawing at Whitney Museum of American Art, NY
Signoscope-Signoscape V: Vortices, solo exhibition ~ samostatnd
vystava, Phoenix Gallery, juror: Esther Adler, Curatorial Assistant,
Department of Drawings, The Museum of Modern Art, NYC
Connections ~ Spojent, international group exhibition ~ skupinovd
vystava, Institute of Art and Design, University of West Bohemia,
Czech Republic (Ustay uméni a designu, Zapadodeskd univerzita

v Plzni)

The 16th National Juried Show, Art Center of Northern New Jersey,
NJ, Honorable Mention by Juror ~ &estné uzndni, Ted Mann,
Assistant Curator of Guggenheim Museum in New York
Signoscope-Signoscape 111, The 28th Joong Ang Fine Arts Juried
Competition ~ souté#ni vistava, Seoul Art Center-Hangaram
Museum, Seoul, South Korea ~ Soul, Jizni Korea
Signoscope-Signoscape 11, solo exhibition ~ samostatng vistava, Cage
Gallery, Alumni Hall, Miami University, Oxford, OH

Small Matters of Great Importance ~ Malé, ale velmi diilezité véci,
juried group exhibition ~ souté#ni skupinovd vistava, Edward Hopper
House, Nyack, NY

Playgrounc] 11; The Labyrinth, solo exhibition ~ samostatnd vistava,
Herter Art Gallery, University of Massachusetts, Amherst, MA
Perspective ~ Perspektiva, group exhibition ~ skupinovd vystava,
Herter Art Gallery, University of Massachusetts, Amherst, MA
Arches Second Biennial Print Exhibition, juried group exhibition

~ soutdini skupinovd vystava, Jury Mentioned Nomination

~ nominace poroty, Boston University, MA

Playground ~ H#té, solo exhibition ~ samostatnd vijstava, Kwanhoon
Gallery, Seoul, South Korea ~ Soul, Jizni Korea

Dalsi aktivity ~ Other Professional Experience:

2008

2000

2000
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Juror for the Annual Student Art Exhibition ~ Porotce vijrocni
studentské vijstavy, Sinclair Community College, Dayton, OH
Visiting Artist Presentation ~ Prezentace hostujicich umélcil,

Hong Tk University, Seoul

Internship-Assistant to the Curator ~ stdZistka — asistentka kurdtora,
Young Un Museum of Contemporary Arts ~ Muzeum moderntho
uméni, Kyongki-do, South Korea ~ Jizni Korea



Joomi Chung
Signoscope-Signoscape IV: Zpravy ~ Signoscope-Signoscape IV: News, kresba inkoustem na
transparentnim acetatu ~ ink drawing on transparent acetate, 20 x 20 x 5 in.
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Hilary Stevens
Stehovavost ~ Migratorialism, ryty dekor a kolografie ~ intaglio and collograph, 12 x 9 in.

¢ 1o



Elizabeth Beard
Matka ~ Mother, olej na platn@ ~ oil on canvas, 72 x 48 in.
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David Fife
Bez nazvu ~ Untitled, ryty dekor ~ intaglio print, 6 x 6 in.
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David Fife
Bez ndzvu ~ Untitled, ryty dekor ~ intaglio print, 24 x 18 in.



Olivia Kearns
Bez ndzvu ~ Untitled, kombinovand technika ~ mixed media, 22 x 30 in.
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Olivia Kearns
Bez ndzvu ~ Untitled, uhel a inkoust na papite ~ charcoal and ink on paper, 22 x 30 in.
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Meredith Adamisin
Zridny zbytek 2 ~ Dysmorphic Residue 2, monotisk ~ monotype, 18 x 24 in.
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Meredith Adamisin
Zridny zbytek 1 ~ Dysmorphic Residue 1, ryty dekor ~ intaglio print, 18 x 24 in.
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Brent Payne
Autoportrét (hlava v dlanich) ~ Self Portait (Head in Hand), kresba stibrnou tuzkou

~ silverpoint, 5-1/2 x 7-7/16 in.

¢ 18



Brent Payne
Autoportrét (profil) ~ Self Portrait (Profile), kresba stifbrnou tuzkou ~ silverpoint,
5-5/8 x 7-3/8 in.

@ 19



Derek Reeverts
Kotist ~ Prey, terakota ~ terracotta, 8 x 4 x 20 in.
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Derek Reeverts
Hiich ~ Sin, keramika ~ earthenware, 20 x 15 x 16 in.
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Rebecca Fenton
Dvojity portrét ~ Double Portrait, pastel na papiie ~ pastel on paper, 2 archy,
celkem 30 x 42 in. ~ 2 sheets, overall 30 x 42 in,
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Geoff Riggle 7 7 7
Zhoubn zasnouben: muzsky akt s prstenem ~ Banefully Engaged: male nude with ring,
foto: Jeff Szabo, 20 x 16 in.
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Nasi uéitelé nesméji byt podobni sloupiim u cest, je# pouze
ukazuji, kam jit, ale sami nejdou.

Our teachers cannot TBSBWZbZE COIUWZWS along roads that cmly
show the way, but dO not move tl’lBWZSCZUCS.










Prof. ak. soch. Michal Gabriel

Zivotopisna data

Narozen v Praze 25. inora 19060

1082-1087

CV Data

studium na Akademii vjtvarnych uméni v Praze

Born in Prague on 25 February 1960

1982—1987

study at the Academy of Fine Arts in Prague

Vybér z vystav ~ Exhibitions (selection)

1995
1995
1995

1996
1997
1998
1998
1998
1999

Cena J. Chalupeckého 94; Galerie V. Spaly, PrahaZ

Bronzy ~ Bronzes, Centrum kultury a vzd@lévini, Ostrava
Sochy, sklo ~ Statues, Glass, Siii pod Plegnikovym schodistém,
Prazsky hrad, Praha

Vystavni siit Emila Filly, Usti n. Labem

Die Aktualitit des Schénen..., Galerie Liberec

M. Gabriel a V, Kokolia, Stitni galerie Most

Sochy ~ Statues, Galerie Sirius, Praha (se S. Milkovem)
Zelezo a bronzy ~ Iron and Bronze, Spélova galerie, Praha
Sochy, animace ~ Statues, Animations, Galerie Caesar, Olomouc
(s7. Svandou)

Zastoupeni ve sbirkéch ~ Represented in Collections

Niérodni galerie - The National Gallery in Prague
Alsova Jihoeskd galerie, Hlubok4 nad Vltavou
Galerie m&sta Olomouce a dalsi
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Michal Gabriel
Ptibeh - bojovnici ~ Story — Warriors, bronz ~ bronze, 180 ¢m, 2006 - 2008
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Zivotopisna data

Mgr. Tomas Medek

Narozen v Brnd 1. biezna 1069

1082 - 1987

1983 - 1987

1987 - 1000

1992 -1996

1097

1997 -1998
CV Data

studium na Akademii vjtvarnych uméni v Praze

dievomodel4t a kovomodela#

Stiedni uméleckoprimyslova gkola v Brnd

bakal4#ské studium, Fakulta vitvarnych uméni VUT v Brng, ateliér
sochatstvi, prof. Vladimir Preclik

Nova Scotia College of Art and Design, Halifax

Nova Scotia, Canada, ateliér sochaistvi, prof. John Greer

a Robin Peck

magisterské studium, Fakulta vytvarnych uméni VUT v Brng,
ateliér sochatstvi, prof. Vladimir Preclik

Born in Brno on 1 March 1969

1983 — 1987
1987 — 1990
1992 — 1996
1997

1997 — 1998

wood model maker and metal pattern-maker

Secondary Technical College of Applied Art, Brno

Bachelor's degree course, Faculty of Fine Arts, Brno University
of Technology (BUT), School of Sculpture,

Prof. Viadimir Preclik

Nova Scotia College of Art and Design, Halifax

Nova Scotia, Canada, School of Sculpture, Prof. John Greer
and Robin Peck

Master’s degree course, Faculty of Fine Arts, Brno University
of Technology (BUT), School of Sculpture,

Prof, Vladimir Preclik
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Tom4s Medek
Zarovky ~ Light-bulbs, ABS plast ~ rapid prototyping, 39 x 37 x 37 cm, 2007
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Veronika Psotkova
Sochatka ~ Sculptress, 2007 - 8
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David Fiser
Osa svéta ~ Axis of the World, textil s disperzi, kobercovi paska, vylevka ~ fabrics with
dispersion, carpet strip, sink, 50 x 130 cm, 2008
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Michal Smeral
Variace davu ~ Crowd Variations, polyester, A 4, 20035

o 133



Ateliér malba 1 ~ Painting I Studio

Tom4s Lahoda, ak.mal.
Zivotopisn data

Narozen 30. dubna 1954 v Praze
Malba, restaurdtorstvi

Studia:
AVU Praha 1973 - 79

Pedagogicka innost:
1093 - 1008 Jutskd akademie vjtvarnych uméni, Aarhus, Dansko
0Od 2007 vedoudi atelieru Malba 1 na FaVU VUT Brno

CV Data

Born in Prague on 30 April 1954
Painting, restoring

Studies:
Academy of Fine Arts, Prague 1973-79

Teaching experience:
1993 - 1998  Jutland Academy of Fine Arts, Aarhus, Denmark
2007 Head of Painting I Studio, Faculty of Fine Arts, Brno University
of Technology

Samostatné vystavy (vybér) ~ Solo Exhibitions (selection):
2008 Ad Paintings, Art Chicago, Galerie Vernon, Chicago, USA
2007 Ad Paintings, Galerie Monika Burian, Praha
Pop fiction (s /with J. Sobotkou), Galerie Ars, Brno
Ad Paintings 11, Galleri Birthe Laursen, Kodait ~ Copenhagen
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2000

2005
2004

2003

2001

2000

Stéle t& miluji ~ Still Loving You, Galerie Brno, Brno

Jeleni ~ Stags, Galerie Karlin Studios, Praha

Ad Paintings, Galleri Birthe Laursen, Kodaii ~ Copenhagen
Playtime is over, Galerie Futura, Praha

Deer Paintings, Zoller Gallery, Penn University, USA

Deer Paintings, DCA Gallery, New York, USA

Sensi, (s /with J. Sobotkou) Galerie Ars, Brno

Tom4s Lahoda - MESSE, Narodni galerie v Praze ~ National Gallery in
Prague / SMSU NG

Tom4s Lahoda - MESSE, Esbjerg Kunstmuseum,

Esbjerg, Dénsko ~ Denmark

Tom4s Lahoda
Addict, akryl na platn ~ acrylic on canvas, 165 x 120 cm, 2007
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Tomas Hlavenka, MgA.

Zivotopisna data

Narozen 8. tnora 1977 v Brng

Studia:

Stiedni primyslové skola slévarenskd v Brnd - Vytvarné zpracovani kovi (1095 - 97)

Fakulta vtvarnych uméni VUT Brno (19098 - 2004)

Pedagogické piisobeni na FaVU:
0d 2008 interni pedagog FaVU VUT, asistent Ateliéru Malba 1

Charakteristika dila:

Konceptudlni uméni, malba, objekt, instalace, asamblaz

CV Data

Born in Brno on 8 February 1977

Studies:

Secondary Vocational School of Tron-Founding in Brno - artistic founding (1995-97)

Faculty of Fine Arts, Brno University of Technology (1098-2004)

Work at BUT:
Since 2008 pedagogue at the Faculty of Fine Arts, assistant at the Painting I Studio

Characteristics of work:
Conceptual art, painting, objects, installations, assemblage
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Samostatné vystavy ~ Solo Exhibitions:

2004
2005

2005
2007

2007

»Souldni® (s/with J. Valaskem), Méstska galerie Poligka, CR ~ CR
,Néaméty z Vysodiny* ~ Viysodina Themes (s/with J. Valiskem),
Galerie Ptida, Jihlava, CR ~ CR

JInstalace pro Café Steiner®, Café Steiner, Brno

JJan a Tom4s na vyletd“ ~ Jan and Tomds on a Trip

(s/with J. Klimegem), Galerie Sypka, Vlkov, CR ~ CR

,Uméni na Bitov!“ ~ Art to Bitov (s L. Jezberou), Vystavni sii
Stitntho hradu Bitov ~ Bitov Kastle, CR ~ CR

Kolektivni vystavy ~ Group Exhibitions:

2000

2008

LJKABINET 153, Diim panti z Kundtatu, Brno

JAtelier open® aredl Zbrojovky ~ Zbrojovka premises, Brno
The best of “Divadlo Reduta ~ Reduta Theatre, Brno

,Mezi zvitetem a rostlinou® ~ Between an Animal and a Plant,

Galerie Klatovy-Klenov4, CR ~ CR

Tomas Hlavenka
Ly#at ~ Skier, akryl na platn@ ~ acrylic on canvas, 120 x 180 cm, 2007
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Denisa Belzové
Lenicka krilovna med@iz ~ Lennie the Medusa Queen, olej a kolaz na plamng ~ oil and collage
on canvas, 215 x 120 cm, 2008
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Bietislav Maly
Hvézdn zida ~ Starry Back, olej na platmn ~ oil in canvas, 75 x 85 cm, 2008
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Ateliér malba 11

Slovo uditele

Ateliér vedu od #jna roku 1098, kdy byl pti odvéZném rozditeni fakulty umoznén jeho
vznik. Od podatku jsem citil, Ze vést ateliér je sluzba. Pokousime se o osobity zvuk nagich
obraz@ navzdory bujici povrchnosti ve spolegnosti, a tedy i ve vytvarném uméni. Jsme malit-
sky ateliér - uvddomujeme si, Ze malitstvi je nejstarsim dochovanym kulturnim projevem
oveka a Ze je Gizce svazano s tajemstvim vzniku lidské rasy a vyvojem civilizace. Chipeme
tedy mali#stvi jako posvitny zaklad viech druhi vytvarného uméni. Utitel udi, jak nejlépe
) 51 o . P 1 g g , B0 L
umi, a snai se zprosttedkovat své vlastni zkusenosti, postoje a nédzory na Zivot i vytvarné umé-
g PR B ot o d Vil o eE Pl orved] o o z
ni studentiim, Uvédomuji si pFedavani a p#ijiméni nejen odima, ugima a srdcem, ale také
Jestym smyslem. Vyuka se u nds snazi kultivovat takové mysleni, které umoziuje vytvateni
vytvarného uméni na nejvydsi mozné drovni v danych podminkach a okolnostech zévisejicich
na osobnosti uéitele, jeho schopnosti udit a studentd udit se a viibec duchu celé fakulty -
talentu studentd, jejich pili a schopnostech realizovat a zéroved se vyvijet. Myslim si, Ze se to
vice & ménd datf. Mame radi lidi zapaleng, pilné a veselé. Kolektiv je mocny uditel a je jed-
nim z délezitych komponentd tvotticich viuku i moznost se udit. Vjuka probih4 samoziejma
velmi individudlng, cti rytmus rozvijeni talentd a jen zitidka & vibec kdy je nekdo odrazovin
& manipulovan jinym smérem. Mym heslem pry je, jak jednou #ekl dnes jiz absolvent Zby-
nek Linhart, nechat ,nés* to mali¥stvi ,vyzrat a vykoupat se v ném samostatn&“ - vyZadujeme
osobni zapéleni a iniciativu, Ugitel je mimo jiné také starsi kolega, ktery zastieduje a garan-
tuje fungovani ateliéru. Jsme skupina dospélych svobodnych lidskych bytosti - Zen a muzd -
N - ; h z - , ; ;
s maximalng moZnou vstiicnosti a toleranci jeden k druhému, ket si, doufdm, vice a vice
2 " y o - = e T ;
uvédomuiji svoji odpovédnost za sebe sama, svilj umélecky vyvoj, smétovani i ptipadny
T qh . 1 b . qu l(’ .l-d l(' N rl - e T - .
uspéch, rozvoj své osobnosti malitské i lidské, Neustile otravn@ ptipominam, ze jsme
duchovni bytosti, Doporuguji studovat samostatng soub&?n@ s vjtvarnym uménim i duchov-
ni filozofii a systémy civilizace a lidstva obecng, Ateliér je otevien jakémukoliv vytvarnému
projevu, Utitel se sdm zabyva véinou maliFstvim, kresbou, grafikou, drobnym sochatstvim,
fotografif - m@Ze se zkrétka vie, ale obrazovou kvalitu, silu p#itomnosti a energii samoziej-
mé na vysledcich usilovné prace vyzadujeme.

vedouci ateliéru prof. akad. mal. Martin Mainer
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Painting II Studio

A word from the teacher

1 have been the head of the studio since 1998 when it was allowed to be set up as a result of
a brave move leading towards enhancing the faculty. T have always felt that leading the atelier
is a service, We strive to achieve a unique sound of our pieces of art despite the ever stronger
cursoriness in the society around us, including the art. We are a studio focused on painting —
we appreciate that painting is the oldest extant expression of human beings, and that it is close-
ly connected with the mystery of birth of the human race and evolution of civilisation. Therefore
we understand painting as the holy essence of all kinds of art. A teacher teaches in the best way
he is able to, and tries to convey his or her own experience, attitude and opinion on life and art
to his or her students. I realise that both giving and taking employs not only eyes, ears, and
heart, but also the sixth sense. The tuition at our studio tries to cultivate such a kind of think-
ing, which enables us to create art at the highest possible level in given conditions and circum-
stances that depend on the personality of the teacher, his or her ability to teach, and on the stu-
dents’ ability to learn, as well as the spirit of the whole faculty — students’ talents, their diligewce
and ability to implement and at the same time to develop. T think we are more or less successful
in this respect. We like people who are interested in what they do, diligewr and cheerful. A col-
lective group is a mighty teacher and is one of the most important components of tuition and cre-
ating the atmosphere for teaching and learning. Of course, the procedure is pretty individual,
helps the rhythm of unfolding talents — it happens only very seldom, if ever, that anyone is
manipulated in a different direction or discoumgea’. As one of our former students put it, my
motto is to “let the students have a right bite of the painting and swim in the stream on their ouwn”
— well, we want each of our student to be initiative. A teacher is, among other things, an older
colleague who guarantees the run of the atelier. We are a group of free adults — both men and
women — helpful and tolerant to each other who, as I hope, ever more realize the responsibility
for their own life, art, and prospective success — for the development of their own persunalities,
1 always repeat that we are intellectuals, and recommend self-study of philosophy and systems
of civilization and humankind as such. The atelier is open to any kind of art expression. The
teachers themselves paint, draw, take photos, pursue graphics or create little statuettes — sim-
ply put, anything is possible and allowed, but the quality of images, power of presence and ener-
gy is what we need to see in the results of everyone’s work.

Professor Martin Mainer
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Prof. ak. mal. Martin Mainer

Zivotopisna data

Narozen 1959 v Ostravé

Studia:
1078 - 1981 Vysoka skola umgleckoprimyslova v Praze, textilni vjtvarnictvi
1081 -1085 Akademie vjtvarnych uméni v Praze

CV Data

Born in Ostrava in 1959

Studies:
1978 — 1981 Academy of Arts, Architecture and Design (VSUP) Prague,
textilni vijtvarnictoi — textile design
1981 — 1985 Academy of Fine Arts in Prague

Vybér z vystav a ocenéni ~ Selected Exhibitions and Awards:

1089 Galerie SFVU, Bratislava, Slovensko ~ Slovakia
1991 Wanderliederye Stedelijk Museum, Amsterodam,
Nizozemi ~ Netherlands
1992 Galerie MXM, Praha, Kulturzentrum Binz, Scuol,
Svycarsko ~ Switzerland
10904 Artcircolo Kunst Pavilon, Alter Botanischer Garten, Mnichov,

Némecko ~ Munich, Germany
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Cena Jindticha Chalupeckého za rok 1093 ~ Jind#ich Chalupecky’s
1993 Award, Czech Artists in Residence at Headlands Center for
the Arts, Sausalito, USA

1997 Sorosovo centrum soudasného uméni (Soros Centre
of Contemporary Art, Praha ~ Prague

19099 Galerie Rudolfinum, Praha ~ Prague

2002 Galerie Krausserben, Drazdany, Némecko ~ Dresden, Germany

2005 Galerie Via Art, Praha

2000 Galerie U Bilého jednorozce, Klatovy, Egon Schiele Art Centrum,
Cesky Krumlov, CR ~ CR

2007 Galerie Ménes, Praha ~ Prague

2008 Galerie Sternberk, Sternberk, CR ~ CR

Martin Mainer
Michadi plazmy ~ Riders on the Storm, akryl na plétn ~ acrylic on canvas, 180 x 230 cm,
2005 - 2006
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Samuel Paudo
Sexy, tempera na papite ~ tempera on paper, 130 x 125 cm, 2000
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Pavel Pangrac
Otekévani ~ Anticipation, olej na platng ~ oil on canvas, 190 x 195 cm, 2008
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Vederni kresba ~ Evening Drawing Classes

Jan Lastomirsky

Zivotopisna data

Narozen 1972 v Hlinsku v Cechach

Studia:
1986 - 1990
1990 - 1995
1995 - 2001
1995 -19906
1006 - 19008
1998 - 2001

CV Data

Stredn4 umeleckopriemyseln4 skola Kogice
Pedagogicka fakulta v Pregove UPJS Kogice

Fakulta vitvarnych uméni VUT v Brng, Ateliér grafiky
akad. mal, Tvan Kz

akad. mal. James Janidek

akad. mal, Margita Titlov4 - Ylovski

Born in Hlinsko v Cechdch in 1972

Studies:
1986-1990
1990-1995
1995-2001

Secondary School of Arts and Crafts in Kosice, Slovakia
Pedagogical Fakulty in Presov, UPJS Kogice

Faculty of Fine Arts at the Brno University of Technology, Atelier
of Graphics

Samostatné vystavy a projekty ~ Solo Exhibitions and Projects:

1999

2000

2001

2005

2000
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Dny francouzského filmu ~ Days of French Film,

Sal B. Bakaly — Brno (s Lukigem Hanzlem - with Luk4§ Hanzl)
Svételny koberec ~ Light Carpet, kostel sv. Vaclava - Opava

~ §t Wenceslas Church in Opava, CR ~ CR

Virtualni instalace ~ Virtual Installation, Galerie mésta Plzng
Projekt Vaikovka, Galerie Mladych - Brno

,Kedz dvojo nerobia toto iste, muze to byt to same*, Galerie Langtiv
dtim - Frydek-Mistek (s Davidem Mojedtikem ~ with David Mojescik)
Komiksovy projekt GAVRON, Galerie Kabinet - Brno (Gruss,
Kuerovsky, Jerie, Bedn4i)

Komiksové kresby, Galerie Dole - Ostrava, CR ~ CR



J4n Lastomirsky
Vaitkovka VIII (variace) ~ Wannieck Factory VIII (variation), linoryt a sitotisk
~ linocut and serigraph, 1220 x 800 mm, 2000
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Anna Sypénova
rudka ~ sanguine
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Cyril Gaja
piirodni uhel ~ natural charcoal
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Ateliér performance ~ Performance Studio

Prof. akad. soch. Tom4s Ruller

Zivotopisnd data

- umé&lec novych médii a performance;

zaklidajici &len hnuti Black Market 86/00; aktivni v opozici a Sametové revoluci;
spoluzaldac]atel FaVU, 1098 - 2000 dekan (performance.ffa.vutbr.cz);

2004 jmenovan profesorem; zastupovan Feldman Gallery, New York;

publikoval v Documenta 8, Kassel 87; Performance-Ritual-Prozess, Prestel 93; Performan-
ce 90's, AGD 94; Performance since 1060, Abrams 98; Performance Art, T&H 2001;
performoval v PS.1 New York, LACE Los Angeles, Pompidou Paris, Ludwig Forum
Aachen, Moltkerei Koln, O.K. Linz, Bauhaus Dessau, Videobiennale Fukui, Performance
Festival Cleveland, San Francisco, Quebec, Tel Aviv, Fribourg, Santiago, Belfast, atd.

CV Data

— media and performance artist;

founding member of Black Market 86,/90; active in resistance and the Velvet Revolution;
co-founder of FaVU, 1998 — 2000 as dean (performance.ffa.vutbr.cz);

2004 named Professor; represented by the Feldman Gallery, New York;

published at Documenta 8, Kassel 87; Performance-Ritual-Prozess, Prestel 93; Performance
90's, AGD 94; Performance since 1960, Abrams 98; Performance Art, TGH 2001;
performed at PS.1 New York, LACE Los Angeles, Pompidou Paris, Ludvig Forum Aachen,
Moltkerei Koln, O.K. Linz, Bauhaus Dessau, Videobiennale Fukui, Performance Festival
Cleveland, San Francisco, Quebec, Tel Aviv, Fribourg, Santiago, Belfast, etc.

(www.ruller.cz)
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Tomas Ruller
Windows AP Pilsen 2006, performance-video

Figura miiZe byt tématem zobrazeni v klasickych i novych médiich.

Jsou formy hudebnich, tanegnich a divadelnich figur.

Figura je také vichozim motivem designu a mé#itkem architektury,

Je i zastavenim v procesu akce a zdrojem t&lesné performance.

Aktér se maze stit figurou nebo i figurkou, v jakékoli hite nebo kontextu.

Figurou prochézeiji zékladni lidské projevy, zt@lesituje lidsky postoj ke svétu, nese vnitini
vyraz a odrazi vndjsi vlivy.

A figure can serve as a scheme of images in both classic and new media. There are forms of
music, dance, and theatre figures, A figure is also a standpoint of design and a scale factor of
architecture, It is a hold-up in action and a source of body performance. The one engaged can
become a figure or even a little figure in any game, play and context. A figure serves as a body
of basic human exposures, it embodies one’s attitude to the suwounding world, carries its inner
expression and reflects influences from the outside.
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asistent: MgA, Matdj Kol4#
(performance ffavutbr.cz/matej)

- performer, multimedialni umélec, socidlni aktivista a hudebnik;

Zije a pracuje v Jihlavé, studoval také ve Velké Britanii;

absolvoval AP FaVU v roce 2003 s praci ,Bestid# Giglaue - Performance misto mytologie®
a akei ,DJ Skitipak®, vytvotil #adu hudebnich CD, interaktivnich CD-ROM a vide;
prezentuje se samostatng i kolektivng, se skupinou ,Draga Banda“, doma i v zahranidi,
napt. v Makedonii, Némecku, Rakousku, Belgii, Velké Britanii;

obdrzel ocengni za praci s détmi a mladezi, udf také na VOSG v Jihlavé.

— performer, multimedia artist, social activist and musician;

lives and works in Jiklava, also studied in Great Britain;

graduated from the Performance Studio, FaVU in 2003 with his work “Bestiary

Giglaue — Performance Instead Mythology” and the event “DJ Skitpdk”; has created a num-
ber of music CD, interactive CD-ROMs, and videos, presents and exhibits solo and collecti-
vely, with the “Draga Banda” group, both in the Czech Republic and abroad, for example in
Macedonia, Germany, Austria, Belgium, and Great Britain; received an award for his work
with children and youth, currently teaches at VOSG in Jihlavé,

asistentka: MgA., Jennifer Helia De Felice
(performance.ffavutbr.cz/defelice)

- performerka, multimedidlni umélkyng, kurétorka a hudebnice;

narodila se a studovala v New Yorku, kde studovala na Parsons School of Design

a ziskala titul BA v oboru Uméni novych médii na Empire State College;

od roku 1993 Zije v Brng, kde spolupracuje se skupinou ,Sledg, Zivé sleda®;

absolvovala AP FaVU v roce 2004 s praci ,Miven cin“ a web-projektem , Parasite®;
prezentuje se samostatng i kolektivng, doma i v zahranid{; pracovala v Media-archivu FaVU
a spoluorganizovala vistavy Hi-tech/uméni a dalsi kuratorské projekty.

— performer, multimedia artist, curator and musician;

born in New York where she attended Parson’s School of Design and graduated with a BA in
New Media Arts at Empire State College; lives and works in Brno from 1993 where she
performed with the group “Sledg, #ivé slede”, graduated from the Performance Studio in 2004
with her work “Miven cin” and the internet project “Parasite”; performs both individually and
collectively in the Czech Republic and abroad; has worked in the FaVU media archive and
co-organized the Hi-tech/Art exhibitions, as well as other curatorial projects.
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Tom4s Hodbod' (3. rognik)
Odpoustim vim ~ Forgiving, foto
triptych figuralni autostylizace

~ photographic triptych; a figural
auto-stylization, (3 fotoprinty),
2000

Tom4s Hodbod (3. rognik)
Rodina ~ Family, klasick4 figuralni
obrazova kompozice ~ classical
figurative pictorial composition,
(videokol4z ~ video collage), 2006
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Michael Rampula (3.rotnik)
Levitace ~ Levitation, triptych meta-fyzickych videotkazd ~ triptych of meta-physical
videophenomena, (3 videomonitory ~ 3 videomonitors), 2008

Michal Krysl (absolvent MA)
Anymous TV, absolventskd ,one-man show®, interaktivni digitalni televizni program

a website s volitelnou projekei animovanych anonymnich figurélnich a figurativnich
poulignich performanci Anymous Performance Festivalu ~ graduate “one-man show”,
an interactive digital television program and website with optional projections of animated
anonymous figural and figurative street performances from the Anymous Performance
Festival, (interaktivni CD-ROM / website), 2004
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Ema Harmadyova (bakalatka), Trampolina ~ Trampoline,
(videoprojekee a série fotografii ~ video projection and photo series), 2007

Klara Kleinerova (2. roénik), Nehty ~ Klara Kleinerova (2. roénik),
Fingernails, (video, fotografie), 2006 Mydlo ~ Soap, (video, fotografie), 2007

Marie Poldgkov4 (studentka Marie Pol4skova (studentka
doktorandského studia ~ PhD. student), Hra  doktorandského studia ~ PhD. student),
o jablko ~ The Apple Game (video) 2007 Ninja (video) 2007
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Ateliér Télovy design ~ Body Design Studio

Doc. Mgr. Jana Prekové

Zivotopisnd data
narozena 1950 v Praze

Studia:
DAMU, Praha

Od roku 1983 se profesionilng vénuje scénografii, kostymni a vitvarné tvorbg, Pracuje s dra-
matickou a designovou formou presahujici do vjtvarnych konceptuilnich souvislosti. Spolu-
pracuje se §pickovymi reZiséry a soubory soutasné divadelni a filmové scény, s experimentél-
nimi a kamennymi divadly. Je drZitelkou Zlaté medaile PQ 1000 a Zlaté Trigy, Ziskala cenu
Alfréda Radoka 2005 za inscenaci Z cizoty.

CV Data
Born in Prague in 1959

Studies:
Theatre Faculty of the Academy of Performing Arts (DAMU) in Prague

She has been pursuing scenography, costume design and art since 1983, She works with a dra-
matic and design form overlapping to the context of conceptual art. She collaborates with out-
standing directors and theatre and film groups, and with both traditional and experimental the-
atres. She was awarded the PQ 1999 Gold Medal and Golden Triga. She was also awarded the
Alfréd Radok’s prize 2005 for the stage design of the Aus der Fremde (From the Strangeness)
drama,
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Katef#ina Horatkova
Portréty ~ Portraits, malba na kartonu ~ painting on cardboard, 2007
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Zuzana Staitkova
Parafréze ~ Paraphrases, 2004
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Martina Pavelkova
cyklus Znameni ~ Signs cycle, 2008

Zuzana Staitkové
Parafraze ~ Paraphrases, 2004

Jana Pospigilova
Maminka ~ Mother, 2003
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Zdenek Porcal
Koan - Performance, 2004
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MADE BY
ARCHETYPAL
WOMANHQOD

F Z1J1 S BOHYNI UVNITR ...

Eva Malatdkova
Kult tdla ~ Cult of the Body, 2005
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Existuji véci nepoznané, ale neexistuji véci nepoznatelné,

There are unrecognised things, but there are no
unrecognisable ones.




Academy Of Fine Arts in Katowice

Akademie vjtvarnich uméni v Katovicich

Katedra malby, kresby a sochastvi ~ Department of Painting, Drawing and Sculpture
Ateliéry kresby ~ Drawing Studios

1. rotnik Ateliéru kresby ~ 1st year Drawing Studio:
Dr. Jolanta Jastrzab, Dr. Jakub Adamek

2.-5. roenik Ateliéru kresby ~ Drawing Studio for 2nd - Sth year:
Prof. Janusz Karbowniczek, Mgr. Piotr Kossakowski

Prof. Bogdan Topor, Dr. Andrzej £abuz

Dr. hab. Antoni Kowalski, Dr. Marceli Stawinski

Dr. Maciej Linttner, Mgtr. Malgorzata Rozenau

Dr. Lestaw Tetla, Dr. Pawel Mendrek

Koordin4toti projektu ~ Coordinators / Figurama 2009
Dr. Lestaw Tetla (+48 505 55 76 36)

Dr, Pawel Mendrek (+43 676 744 2057)

Dr. Andrzej Labuz

Akademia Sztuk Pieknych w Katowicach
Ul. Raciborska 37

40-074 Katowice / PL

E-mail: asp@aspkat.edu.pl

Tel.: +48 32 251 69 89
Fax: +48 32 251 89 67

www.asp.katowice. pl
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Akademie vytvarnych uméni v Katovicich oslavila v roce 2007 sedesaté vyrodi

Byla sice zalozena 1. z4# 2001, oviem vyrostla na zékladech zkugenosti a tradic uméleckého
vzd@lavani ve Slezsku - samostatnosti se dotkala po 54 letech, kdy byla odlougenym
pracovistém Akademie vitvarnych uméni v Krakove. Vznik akademie v Katovicich korunoval
tsili nékolika generaci umélcd a lidi, keeti se podileli na kulturnim Zivotd regionu, Prvni
pokus o zaloZeni samostatné umélecké univerzity v Katovicich v letech 1936 - 30 (Skola
malby a kresby Aleksandra Gierymskiho) byl bohuzel zmaten nistupem druhé svétové valky.
V roce 1046 vznikla v Katovicich Katedra statni umélecké skoly ve Wroclawi, kterd v roce
1952 piesla pod kiidla Akademie vytvarnych uméni v Krakové. Po dlouhych padesét let
existovala vice & ménd samostatn@ v rdmci proslavené krakovské akademie - nejprve jako
Katedra grafiky a poté jako Odlougené pracovistd v Katovicich, Podilela se na vzniku jednoho
z prvnich center grafického uméni a designu v Polsku, K zakladateltim a prvnim profesortim,
kteti na skole pdsobili, pattila nejedna z polskych umaleckych spicek. A tak se zadala vyvijet
gkola specializujici se na grafické uméni a design. Posléze vznikly i ateliéry zam@¥Fené na
malbu a kresbu a v poslednich letech ozivil jiz zavedenou instituci svézi dech digitélni
revoluce,

Diky tomu, Ze se akademie nachdzi ve Slezsku, vznikla zde velice aktivni tvéirdi platforma,
keera ovliviiovala a dodnes ovliviiuje kulturni d&ni v tomto regionu. Absolventi dkoly se
mnohdy posléze stavaji uzndvanymi umélci, na co? je akademie nilezitd hrd,

Akademie vytvarnych uméni v Katovicich mé &y#i obory: malbu, design, grafické uméni
a graficky design. Ateliéry vedou uzndvani umélci a designéti. Elitni charakter skoly
umociiuje navic fake, Ze do jednotlivich obori je ptijata pouh desitka studentd kazdy rok.

Akademie vytvarnych uméni v Katovicich

- Sedesétileta tradice

- pitazlivy program studia

- komorni studijni prostedi (4 studenti na fakultu)

- uzndvana fakulta

- nejlepsi grafické vybaveni v Polsku

- vyjimedn& kvalitni ateliéry pro vyuku grafického uméni, malby i kresby

Katovice
- vyznamné mésto v postindustridlnim metropolitnim regionu se &ty#mi miliony obyvatel
- 80 km od Krakova
- 80 km od hor
— do 4 evropskych hlavnich mést (Vargava, Berlin, Videdt, Praha) Ize bez problémd
dojet autem
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In 2007 the Academy of Fine Arts in Katowice celebrated its 60th anniversary

Having been established on 1 September 2001, it derived from experience and tradition of
artistic education in Silesia, after 54 years of being a Branch of Fine Art Academy in Cracow.
Its foundation was a crowning achievement of the efforts of many generations of artists and
people involved in cultural life of the region. The first attempts aiming at establishing an
independent university of art (Aleksander Gierymski’s School of Painting and Drawing in
Katowice, 1036 — 1930) were shattered by the World War 1L In 1046 Katowice

Department of State School of Arts in Wroclaw was established, which was incorporated
into Fine Arts Academy in Cracow in 1952. For 50 years this Silesian school built its own
tradition within the famous Academy in Cracow, first as a Graphic Art Department, and
then as a Katowice Branch, It co-created one of the first centers of graphic arts and graphic
design in Poland. Many distinguished artists can be found among the first professors and
founders of the school — painters and graphic artists. And so the identity of this artistic
school was shaped — a school where specialized skills in the domain of graphic arts and
graphic design were formed on the basis of classic drawing and painting workshop, and
where the recent years enriched this consolidated identity with a speciai atmospilere marked
by a digital revolution.

Thanks to the fact of being a Branch of the Academy in Cracow Silesian painters, graph ic
artists and graphic designers created a very active artistic environment which, together with
Silesian musicians, contributed significantly to the cultaral development of the region.
Many distinguished artists have graduateci from the acad emy so far, and they are a real pride
of the school.

There are four fields of specialization in the Academy: painting, design, printmaking and
graphic ciesign. Workshops and studios are run by disringuishecl artists, and clesigners. The
elite character of the school is emphasized by the fact that only 10 students are accepted every
year for each specialization.

Academy of Fine Arts in Katowice

- 0O-year tradition

- Competitive program

— Intimate learning environment (4 students per faculty)

- Renown faculty

— The best printmai(ing facilities in Poland

- Exceptional studios for graphic arts, painting and cirawing

Katowice

- The main city in the 4—miiiion, post—industriai metropoiitan region

- 80 km from Cracow

- 80 km from the mountains

- 4 European capitals (Warsaw, Berlin, Vienna, Prague) within ciriving distance
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Dr. Andrzej Eabuz

Zivotopisna data

Narodil se v roce 1066. V roce 1096 tspding zakondil studium na Fakult@ grafickych
uméni v Katovicich (odl. Prac. Akademie vjtvarnych uméni v Krakové). V soudasné dobd
pisobi jako pedagog na Akademii vytvarnych uméni v Katovicich.

Vybrané vystavy:

1996 14. Otevitend nérodni soutd? grafikd - £6dz

1997 3. Triendle polské grafiky - Katovice

2000 Grafika Odkrywkowa - Katovice
Mezin4rodni grafické triendle — Krakov
4. Triendle polské grafiky - Katovice

2001 Mezin4rodni grafické triendle v Kanagaw@ - Japonsko

2002 Zeichen der Gegenwart - Vienna Art Center, Viden
Landschaft des Nicht - Seins - Landes Museum - Ratingen

2003 Mezin4rodni vystava grafik a kreseb k 60. vyrodi Silpakorn
University - Thajsko
Mezin4rodni grafické triendle - Krakov
5. Triendle polské grafiky - Katovice

2004 11. Mezinrodni bienale grafik a kreseb R.O.C. - Tchaj-wan
VIL Mezingrodni umélecké triendle - Majdanek

2005 6. Mezin4rodni grafické triendle Kochi - Japonsko
Mezin4rodni vystava grafik - Tchaj-wan
sTransgresje 2005” - Poznan

2000 12. Mezindrodni biendle grafik a kreseb R.O.C. - Tchaj-wan
Mezinarodni grafické triendle - Bitola

2007 Prints Tokyo 2007/ Mezin4rodni soutd? grafikdl - Japonsko
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CV Data

Born in 19606, studied at the Faculty of Printmaking of Katowice branch of Cracow Academy
of Fine Arts / Graduated in 1996 / Lecturer at the Academy of Fine Arts in Katowice.

Selected exhibitions:
1990 14th National Open Print Competition — £Edz
1997 3rd Triennial of the Polish Graphics — Katowice
2000 Grafika Odkrywkowa — Katowice

International Print Triennial — Krakdw
4th Triennial of the Polish Graphics — Katowice

2001 International Print Triennial in Kanagawa — Japan
2002 Zeichen der Gegenwart — Vienna Art Center Wieden
Landschaft des Nicht — Seins — Landes Museum — Ratingen
2003 International Print and Drawing Exhibition on the Occasion of 60th

Anniversary Celebration of Silpakorn University — Thailand
International Print Triennial — Krakdw
5th Triennial of the Polish Graphics — Katowice

2004 11th International Biennial Print and Drawing
Exhibition R.O.C. — Taiwan
VII International Art Triennial — Majdanel

2005 6th Kochi International Triennial Exhibition of Prints — Japan
International / Invitational Exhibition of Prints — Taiwan
“Transgresje 2005” — Poznan

2006 12th International Biennial Print and Drawing
Exhibition R.O.C. — Taiwan
International Triennial of Graphic Art — Bitola

2007 Prints Tokyo 2007/ International Print Exhibition — Japan
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Andrzej tabuz
Medvédi ~ Teddy Bears, kresba ~ drawing, 50 x 70 cm, 2004
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Dr. Pawel Mendrek

Zivotopisna data

Umélec na volné noze, 7ije ve Vidni, v soutasné dob# pige doktorskou préci a predndsi na
fakultd malby Akademie vytvarnych uméni v Katovicich

Vzdélini a praxe

Akademie vitvarnych uméni v Krakovg, odlougené pracovistd Katovice,
Katedra grafického uméni
1995 - 2000  (prof. J. Szmatloch & prof. J. Rykala)
1008 Akademie umglecké kol4ze v San Francisku — letni semestr
2000 - 2004  Universitit fiir Angewandte Kunst ve Vidni (prof. W, Herzig)
Mezinrodni umélecké sympozium KulturAXE ,Krajina touhy*

{Madarsko - prof. H. Shmalix)

Vybrané kolektivni vystavy a umélecké projekty 2006 - 2008

2008 AAF Art Fair - New York, Vernisage / Nord Art 2008,
Rendsburg/Hamburg / 20/21 International Art Fair, The Royal
Collage of Art, Vernissage, Londyn

2007 Kunstschnee - Available Art, Museum Quatiter 21, Videsl / Herbst-
Winter Collection, Ariadne Gallery, Videi / AAF Art Fair London,
Vernissage / Internationale Grafiktriennale Krakau-Oldenburg-Wien
2007, Kunstlerhaus, Vienna (info/um:druck magazin) / Rose - oh
reiner Widerspruch, Art Mark Gallery, Viden / Affordable Art Fair -
Vernissage, New York / 20/21 International Art Fair, The Royal
Collage of Art, Vernissage, Londyn
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20006 XXI Polsky festival soutasné malby, Szezecin, Polsko / ,Dabrowki 9
Academy of Fine Art Show, Slezské muzeum vytvarného uméni,
Katovice / AAF Art Fair London - Vernissage / Chelsea Harbour
Design Center - ,Focus 2006“ cooperation Vernissage & The World
of Interior Magazine, London / International Print Triennial Krakov
2006, Galerie Bunkier Sztuki, Krakov, Polsko / ,Nord Art 2006
Rendsburg/Hamburg, Némecko / ,Conjucton 2006
- A Contemporary Art Exhibition, London-Birmingham-Stoke,
Velka Britdnie / ,Gegensaetze® - International Art Exhibition,
Hollfeld, Némecko

Mezindrodni rezidenéni programy 2006 - 2007

2007 Hval Kulturstasjon, Honefoss, Norsko
20006 Garden-City-Structure, M&stska galerie Fonix & Debrecen, Madarsko
"

Pawel Mendrek
Méné ne? nic ~ Less than nothing, 110 x 200 cm
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CV Data

freelance artist, based in Vienna
MFA, currently in the process of writing the doctor thesis lecturer at Faculty of Painting
of the Academy of Fine Art in Katowice

Education and training

1995 — 2000
1998
2000 - 2004

Academy of Fine Arts in Krakow, Katowice branch, Department of
Graphics Art (prof. ]. Szmatloch & prof. . Rykala)

demy of Art Collage in San Francisco — summer semester
Universitiit fiir Angewandte Kunst in Vienna 2000 — 2004

(prof. W. Herzig)

Selected collective exhibitions and art projects 2008 — 2006

2008

2007

2000

AAF Art Fair — New York, Vernisage / Nord Art 2008,
Rendsburg/Hamburg / 20/21 International Art Fair, The Royal Collage
of Art, Vernissage, London

Kunstschnee — Available Art, Museum Quatiter 21,

Vienna / Herbst-Winter Collection, Ariadne Gallery, Vienna / AAF Art
Fair London, Vernissage / Internationale Grafiktriennale
Kmlcau-Oldenburg-\Vien 2007, Kunstlerhaus, Vienna (info/um: druck
magazine) / Rose — oh reiner Widerspruch, Art Mark Gallery, Vienna /
Affordable Art Fair — Vernissage, New York / 20/21 International Art
Fair, The Royal Collage of Art, Vernissage, London

XXT Polish Festival of Contemporary Painting, Szczecin, Poland /
“Dabrowki 9” Academy of Fine Art Show, Silesian Museum of Fine Art,
Katowice / AAF Art Fair London — Vernissage / Chelsea Harbour
Design Center — “Focus 2006” cooperation Vernissage & The World of
Interior Magazine, London / International Print Triennial Cracow
20006, Bunkier Sztuki Gallery, Cracow, Poland / “Nord Art 20067,
Rendsburg/Hamburg, Germany / “Conjucton 2006”

— A Contemporary Art Exhibition, London-Birmingham-Stoke, United
Kingdom / “Gegensaetze” — International Art Exhibition, Hollfeld,
Germany

International Residency Programs 2007 — 2000

2007
2000

Huval Kulturstasjon, Honefoss, Norway
Garden-City-Structure, Fonix & Debrecen Municipal Gallery, Hungary
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Zivotopisna data

Dr. Lestaw Tetla

narozen v Pszczyn@, Zije v Katovicich
1088 -1994  Slezska technickd univerzita v Glivicich, obor architektura
1093 - 1008  Akademie vjtvarnych uméni v Krakové, pobotka Katovice, obor

uméleckd grafika (Prof. St, Kluska & Prof. J. Rykala)

V soudasné dob# piisobi na Akademii vytvarnych uméni v Katovicich, obor malba.

Vzdélani

1088 - 1004  Slezska technicka univerzita v Gliwicich, katedra architektury
1093 -1008  Akademie vjtvarnych uméni v Krakové, odl. prac, Katovice, katedra

grafického uméni (prof. St. Kluska & prof. J. Rykala)

Ocenéni

1008 Stipendium Ministerstva um&ni, Varsava

1999 Stipendium Nadace Tadeusze Kulisiewicze, Varsava

2003 Ocenéni pro mladé umélce, radnice Katowice

20006 Nominace na cenu XXI. Polského festivalu soutasné malby, Szczecin,
Samostatné vystavy

1008 Malba, Centrum Onkologii, Gliwice

1999 Malba & grafika, Galeria Patacyk im, Tadeusza Kulisiewicza, Varsava

2001 ,Home-made“ Galerie Brama, Gliwice

2003 ,x zone*, Galerie Szyb Wilson, Katovice

2000 ,Co neexistuje*, Galerie ve Slezském divadle, Katovice

2008 ,CTOKOBHA, Galerie ve Slezském divadle, Katovice
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Vybér z kolektivnich vystav

2000

2005
2004

2002
2000

1999
1908

1997

CV Data

XXI. Polsky festival soudasné malby, Szczecin, Polsko > ,Dabréwki 9
Slezské muzeum, Katovice > ,Setkani“ Pedagogové Akademie vyt.
uméni v Katovicich, Legnica / XITI, Ogolnopolski Salon Sztuki
EGERIA , Galerie soudasného uméni, Ostréw Wielkopolski / Artyéci
Galerii Zapiecek, Galeria Zapiecek, Varsava

,Prye z chaosu®, Akademie vyt. uméni v Katovicich & Museum
Archidiecezjalne, Katovice

XX. Polsky festival soudasné malby ,Obrazowanie® | Szczecin

XIX. Polsky festival soudasné malby, Szczecin

,Shlesien Anders* vystava péti umélcti, Essen, Némecko

Vystava stipendistfi Nadace Tadeusze Kulisiewicze, Galeria Patacyk im.
Tadeusza Kulisiewicza, Varsava

,Studenti prof. Jacka Rykaty | BWA Gallery (Galerie soudasného
uméni), Katovice

Soutdz grafik polskych studentd, Katovice, Krakov, £odz

born in Pszczyna, based in Katowice
at present a lecturer at Faculty of Painting of the Academy of Fine Arts in Katowice

Education
1988 — 1994
1993 — 1998

Silesian Technical University of Gliwice, Department of Architecture
Academy of Fine Arts in Krakow, Katowice branch, Department of
Graphics Art (prof. St.Kluska & prof. . Rykala)

Awards and distinctions

2000

1999
1998

Solo exhibitions

2008
2006
2003

Award Nomination XXT Polish Festival of Contemporary Painting,
Szczecin 2003 — Culture Prize for Young Artists, Town Hall Katowice
Scholarship of Tadeusz Kulisiewicz Foundation, Warsaw

Scholarship of Ministry of Art, Warsaw

“CTOKOBHA’, Foyer Gallery of Silesian Theatre, Katowice
“What does not exist”, Foyer Gallery of Silesian Theatre, Katowice
“x zone”, Galeria Szyb Wilson, Katowice
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2001
1999

1998

“home-made” Galeria Brama, Gliwice

Painting & graphic, Galeria Patacyk im. Tadeusza Kulisiewicza,
Warsaw

Painting, Centrum Onkologii, Gliwice

Selected collective exhibitions

2006

2005
2004

2002
2000

1999
1998

1997
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XXI Polish Festival of Contemporary Painting, Szczecin > “Dabréwki
9" Silesian Museum, Katowice > “Meetings” Lekturers of Academy of
Fine Arts in Katowice, Legnica / XI1I Ogolnopolski Salon Sztuki
EGERIA, Gallery of Contemporary Art, Ostréw Wielkopolski / Artyéci
Galerii Zapiecek, Galeria Zapiecek, Warszawa

“Step QOut from Chaos”, Academy of Fine Art in Katowice & Museum
Archidiecezjalne, Katowice

XX Polish Festival of Contemporary Painting "Obrazowanie”
(“Picturing”), Szczecin

XIX Polish Festival of Contemporary Painting, Szczecin

“Shlesien Anders” five artists exhibition, Essen, Germany

Scholarships of Tadeusz Kulisiewicz Foundation Exhibition, Galeria
Patacyk im. Tadeusza Kulisiewicza, Warsaw

“Prof. Jacek Rykata students”, BWA Gallery (Gallery of Contemporary
Art), Katowice

Polish Students Graphics Competition, Katowice, Krakdw, £éd%



Lestaw Tetla
Hala se scénou ~ A Hall with a Stage, olej na platng ~ oil in canvas, 240 x 180 cm, 2007
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Alicja Kocurek
100 x 140 cm
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Aleksandra Bajer
00 x 140 cm
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Justyna Respondek
150 x 180 cm
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Ewa Toczkowska
200 x 150 cm
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Kamil Smala

100 x 210 cm
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Maciej Kwasniewski
100 x 210 cm

183



Natalia Pietruszewska
100 x 140 cm
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Michat Kasprzyk
100 x 140 cm
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Ewa Nowinska
Monumenty ~ Monuments, 70 x 100 cm

@ 180



Kinga Bella
150 x 450 cm
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Katarzyna Koziara
140 x 100 cm
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Kamila Milon
140 x 100 cm
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Marta Bacia
140 x 100 cm
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Natalia Bazowska
140 x 100 cm
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Paulina Fiedorowicz
100 x 130 cm
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M-i se ovek stéti Elovekem, musi se vzdélati.

If a man is to become a man, he has to educate himself,




POLITECNIC/\
DE VALENCIA

Universitat Politécnica de Valéncia

Technickd univerzita ve Valencii ~ Technical University of Valencia

Fakulta v{tvarnych uméni San Carlos ~ Faculty of Fine Arts San Carlos
~ Facultat de Belles Art de Sant Carles

Katedra kresby ~ Department of Drawing ~ Departament de Dibuix
Katedra sochatstvi ~ Department of Sculpture ~ Departament d'Escultura

Katedra malby ~ Department of Painting ~ Departament de Pintura

Universidad Politécnica de Valencia

Camino de Vera, s/n

46022 Valencia

Tel: (+34) 96 387 70 00 / (+34) 96 387 70 07
Fax: (+34) 96 387 90 09

informacion@upv.es
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Historie Skoly vytvarnych uméni San Carlos

Skoly vitvarnych uméni San Carlos byla zaloZena roku 1753. V roce 1768 ji kral Karel T11.
Nechal prejmenovat na Akademii vitvarnych uméni. Byla zaregistrovana jako skola vyssiho
vzd@lavani a v roce 1934 se piestdhovala do centra mésta - do karmelitanského kléstera mezi
ulici Museo, ndmé&stim Carmen a starym Fedidtém Turie. Kralovskd akademie vytvarnych
uméni sdilela poté mnoho let budovy s Muzeem vytvarného uméni mésta Valencie. V roce
1971 se akademie se pfeménila na Fakultu vjtvarnych uméni a v roce 1078 se stala soudsti
Technické univerzity Valencie, V roce 1984 se dile piestdhovala - nyni na svou soudasnou
adresu na Vera Campus.

Poté, co parlament v roce 1083 schvilil zdkon o reform@ univerzitntho vzd@lini, byl vytvo-
Fen novy pravni rémec pro skoly nabizejict vy3si vzd@lani. V souladu s ménici se strukturou
vysokych gkol doslo v roce 1086 na Fakult® vytvarnych uméni ke predefinovani riznych
obordl znalosti a nisledng obord studia a vznikly katedry, na nich# zadala probihat vyuka
v novém stylu, Tento rAmec umoznil zménu a obnovu studijnich programd a jejich ptizpd-
sobeni ménici se spolegnosti, Plan z roku 1082 je dobrym ptikladem, protoze reformoval
predméty a obsah starého programu, keery byl v platnosti beze zmén od roku 1942. Novy
akademicky program byl schvilen v roce 1993, Jde o vysledek reformy studia. Od té doby se
vede kontinudlni diskuse 0 moznych zménich.

Ve spoledenském kontextu je Fakulta vitvarnych uméni San Carlos definovina jako ideal-
ni misto pro vyuku vizualnich disciplin otevienym, srozumitelnym a modernim zp@isobem
a s moznosti reflektovat ménici se spolednost a jeji odekévini. Obory, keeré fakulta nabiz,
jsou zam@¥eny na uspotadani znalosti, metod a postupd, které zndme z historie. Na druhé
strand je zde moderni pojeti a jeho p¥inos uméni: mnozstvi riiznorodych Zanrd a jazykd
a komplexnost uméleckych situaci, které jsou sice obtizng zataditelné, oviem v 3irim smys-
lu se transformuji do postupd, které smétuji ke stavéni mostti mezi minulosti a sougasnosti,
které vedou do budoucnosti,

Spolednost, kter4 je prakticky stale v pohybu, ogekéva od absolventd fakulty, Ze budou schop-
ni reagovat na nové a nové podnéty. Proto musi skola na takova odekévani reagovat propraco-
vanym a riiznorodym studijnim plédnem. Musi spliiovat ptedeviim nasledujici pozadavky:

Ucelené vzd@léni sochaid musi byt zékladem pro experimenty a inovace. V rdmci nasich
moznosti a znalosti musi byt praktickd vjuka v profesné zam@tenych ptedmétech na co nej-
vyssi trovni, Praktickd vyuka restaurdtorstvi musi splovat poZadavky na restaurovani histo-
rickych uméleckych skvostd, Teoreticko-estetickd analyza uméni a spolednosti musi byt vyu-
dovéna na co nejvydsi Grovni. Je navic nutno se zam@¥it na poznani nejmoderndjsich techno-
logit zpracovini obrazu,

Vzd@ldni zam@tené na ziskavini védomosti prostiednictvim velmi kreativnich metod zaru-
Zuje adekvatni profil absolventa dle pozadavkd spolednosti.
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History of the San Carlos Fine Arts School

The Fine Arts School was created in 1753, Later, in 1768, King Charles TIT renamed it as
Fine Arts Academy. It was registered as a Higher Education School and was relocated to the
city centre in 1034. Specifica”y, in the Carmelitas convent between Museo Street, Carmen
Square and the old Turia riverbed. The Royal Academy of Fine Arts and the Fine Arts Muse-
um of Valencia shared the place for many years, The Academy became the Faculty of Fine
Arts in 1971 and joined the Polytechnic University of Valencia in 1078, Later, in 1984, it
was relocated from the Carmen Headquarters to its current address at the Vera Campus.

After the General Courts approved the University Reform Bill in 1983, a new lega] frame-
work for higher education institutions was established. It is through this framework that
a new constitutive process was developed in the Spanish university system. In accordance
with the changing line of the old university structure, in 1086 the Faculty of Fine Arts deter-
mines the different knowledge areas of the fine arts study programmes and creates the
departments in charge of researching and teaching in those areas. It was within this frame-
work that this whole process of change and renovation of study programs to adapt them to
a changing social reality could be deve]oped. The 1082 plan is a good example because it
reformed subjects and content inherited from the Fine Arts School Studies Program that
had been valid and intact since 1042. The current Academic Program was approved in 1003,
This Program is the conclusion that the University Reform Law defended. At this time, after
accumulating experience, a discussion forum is being created to study possible remodelling,

In the university context of our community, the San Carlos Faculty of Fine Arts defines
itself as the ideal place to learn visual arts in an open, comprehensive and up-to-clate way;
responding adequately to the expectations of society.

The courses offered at our faculty aim to structure, in time and space, the knowlec{ge,
methods and practices that we have inherited from history, On the other hand, what moder-
nity has given to art: a great variety of genres and languages, and a complexity of artistic sit-
uations that, in spite of being difficult to catalogue, are articulated in a broad sense into
a practice that aims to build bridges between past and present to confront the future.

A society that is defined by its constant mobility demands that the Faculty of Fine Arts grad-
uates have the capacity to perform 'mcreasingly more complex functions in numerous fields of
development and levels of application; society demands professionals that are able to adapt to
these changes. This is why, the School must respond to these expectations with a diversified and
articulated curriculum that guarantees a wide framework of professional applications.

Thus, this curriculum must consist of the fo”owing points:

The comprehensive education of plastic artists as a fundamental core for experimentation
and innovation; training at the highesr level in numerous professional applications within our
field of knowledge; offering qualified training in the conservation and restoration of historical-
artistic cultural heritage or teacher training for the different levels of artistic education; pro-
moting theoretical-aesthetic analysis on art and society and coﬂecting all the applications of the
latest and up-to-date image technologies for the artistic and industrial fields.

Education governed by knowledge acquisition through very creative learning methods
guarantees an adequate profile for the demands of society.
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Vzdélavaci model v kontextu evropského sblizovini

Bolofisky proces (1008) vznikl na univerzitni pade jako reakee na viznamné zmény tykajici
se vy3§tho vzd@lévani v Evropg. Naddle se vyviji jako nezastavitelny proces s danym terminem
a to je divod, prod mnohé evropské univerzity smé&tuji k jednomu cili - sblizovani viech
systémd vy3stho vzdlavani.
Boloiiska deklarace byla vyznamnym bodem v ramci procesu, ktery odstartovaly evropské uni-
verzity. Duch tohoto procesu lze shrnout do nésledujicich bodd:
- rozvijet Evropu posilenim jejich intelektualnich, kulturnich, socidlnich, védeckych

a technologickych dimenzi,
- zajistit, aby evropsky systém vy&siho vzd@lavani ziskal na atraktivit® do miry srovnatelné

s nadimi kulturnimi tradicemi.

Tyto principy jsou rozvedeny do ti zdsadnich cild vyvozenych z deklarace:

1. Konkurenceschopnost a kapacita zaujmout evropské i mimoe\rropské studenty

2. Koncept zam@stnatelnosti zama¥eny na vyuku relevantnich dovednosti, které jsou
pozadovény na trhu préce a vytvoteni prihledného systému certifikace vysledka

3. Interni a externi mobilita studentd, vyulujicich a dalsich zam@stnancd skol

Shrneme-li fegené, zmingné cile maji byt odpovédi na otazky ohledn systému vy3siho vzdela-
o o Mot o so = Lo q ) o 4o
vani se dvéma silnymi motory: potebou prizpdsobit se globalizovanému svétu a spoletnosti
zaloZené na védomostech. Tato nov4 situace tedy ospravedliiuje potiebu zmény vzd@lavaciho
modelu, a tak se soustfedme na to, co tato nové realita vnese do systému vysgtho vzd@lavani.

Z4sadni vlastnosti vzd@lavactho modelu, k némuz smétujeme, naznaduji, Ze pijde o daleko

Gdinndjsi model neZ v minulosti a Ze bude schopen vypotadat se s novymi vyzvami:

- Nutnost definice profesiondlnich profild a dosazenych akademickych vysledki na
riiznych Grovnich s vyuZitim specifickych dovednosti; vytvoteni adekvatnich vzdlivacich
projektu pro vivoj t&chto profilid

- Nutnost definice obecnych dovednosti, které jsou zékladem vzd@lani na viech drovnich
vyssiho vzdelavani

- Vytvotent riiznych predmétd zamétenych na vikony studentd (Evropsky kredit nebo
ECTS)

- Zahrnuti metodik, které podngcuji aktivni Gidast na vjuce ze strany studentd

- Névrhy systém hodnocent vysledkd ve viech ptedmétech a na viech drovnich
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Educational model in the Context of European convergence

The Bologna Process (1998) originated in the universities as the answer to the important

changes affecting the European area of higher education, It continues to develop as an

unstoppable process with a deacﬂine, and that’s the reason why so many European universi-

ties are developing towards a common objective: the convergence of all the different higher

education systems,

The Bologna declaration marks a turning point in the process initiated by European univer-

sities. The spirit of this process is summarized in the following points:

- to c]evelop Europe by strengthening its inteﬂectual, cultural, sociaL scientific and
techno]ogica] dimensions;

— to ensure that the European higher education system acquires a degree of attraction equal
to our cultural traditions,

These principles are specified in three fundamental objectives derived from that declaration:

1. Competitiveness and capacity to attract European and non-European students.

2. The concept of employabi]ity, centred on ]earning relevant skills for the labour market and
having a clear system that certifies that these results are achieved.

3. Internal and external mobility for students, teachers and personnel.

To sum up, these objectives are meant to be the answer for the higher education system
with two great driving forces: the need to adapt to a globalized world and a knowlec]ge soci-
ety. Thus, this new situation justifies the need to change the educational model so we will
focus on the effect that this new reality causes on the higher education system.

To summarise the principal features of the educational model that we are leading towards
make it a more efficient model to confront new challenges:
- Defining professional profiles and desired academic results in different degrees

through specific sldﬂs; designing ac]equate educational projects for the development

of these proﬁ]es.

— Defining common generic skills that make up the educational background in all degrees
of higher education.

- Designing and programming the different subjects to focus on student performance
as a reference (European credit or ECTS).

- Incorporating methodologies that favour a significant and active learning process
for student.

— The proposal of systems to evaluate study attainment in each subject and degree.

200



o

departament de Dibuix

Universitat Politécnica de Valéncia

. DEPARTAMENT DE PINTURA

DEPARTAMENT
D'ESCULTURA

Universitat Politécnica de Voléncia



Carmen Chinchilla Mata

Curriculum

Nace en Jaén.

Doctora en Bellas Artes.

Profesora del Departamento de Dibujo de la Universidad Politécnica de Valencia desde
1986, ato en el que empezd a impartir la asignatura Dibujo del Natural.

En la actualidad es titular de dicho Departamento y estd a cargo de la asignatura
Fundamentos de la Forma,

Miembro del grupo de investigacién “Arte y Entorno” de la UPV.

Es especialista en el pintor Salvador Tuset autor del que ha escrito un libro publicado
por el Ayuntamiento de Valencia y un par de articulos en la revista de investigacion

de la Real Academia de Bellas Artes de San Carlos.

Ha viajado a Ttalia para participar en distintas actividades de intercambio

Sécrates- Erasmus con la Academia de Belle Arti di Palermo.

Taller creativo con otros profesores del mismo Departamento (El cuerpo v la ciudad)
en el Museo de Arte de Gibellina,

Ha participado en varias exposiciones colectivas y su obra se encuentra en instituciones
de Francia, Méjico e Ttalia,

En distintos atos ha participado en diversos Congresos Nacionales sobre la docencia
de las Bellas Artes.

Ha impartido cursos de doctorado y dirigido Tesis Doctorales y ha ocupado los cargos
de Subdirectora y Secretaria del Departamento en atos anteriores.
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Carmen Chinchila
Homenajje a los nifios que no nacen ~ kombinovand technika ~ técnica mixta sobre papel,
100 x 150 cm
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Miguel Angel Rios Palomares

Curriculum

Valencia 1049. Doctor en Bellas Artes por la Universidad Politécnica de Valencia, Desde
1981 es profesor de la Facultad de Bellas Artes de Valencia,

Desde 1973 ha realizado varias exposiciones individuales y colectivas destacan en los
altimos afios:

2007

2000

2005

2003

2000

1999

1008

Encreuament de Mirades. Mexic — Taiwan - Espafia.

Trenza Trazo Escuela de Artes Plasticas, Universidad Autonoma de Sinaloa, Mexico.
Universidad National Yunlin University of Science Taiwan,

Museo de la estampa Soncino-Italia.

Da LODZ a Urbino Sala Wladyslaw Strzeminski. Polonia,

Sala Bramante de Fermignano (Italia).

Ciudades gemelas Valencia-Maguncia Ayuntamiento de Mguncia.

Illtrienal de Arte Grafico la estampa contemporénea Palacio de Revillagigedo.
Gijon Asturias,

Artistes pels drets humans Palau de la Musica de avalencia.

Salon internacional del grabado Madrid.

SUITE 45 Grabados Palau de la Musica de Valencia.

College of Fine Art. University of New Mexic Estados Unidos. Ha realizado
muestras colectivas en diferentes museos y galerias de Arte de Espafia. Chile.
Ttalia, Mexico, Estados Unidos, Polonia etc...

Ha realizado estancias en talleres de grafica e impartido cursos relacionados con el
grabado destacando:

10006

2001

taller de grifica experimental. La Habana, Cuba.
taller de técenicas graficas en la Academia de Belli Arti di Venezia.
Cursos internacionales de grafica KAUS. Urbino (Italia).

Como profesor ha participado en Master, cursos de Doctorado, cursos de posgrado,
conferencias etc... Obra en colecciones. Museo de la Solidaridad Salvador Allende Chile.
TInstituto Statale D' Arte. Urbino. (Ttalia). Fondos de Arte Contemporaneo. Universidad
politéenica de Valencia,
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Miguel Angel Rios Palomares
Escorzo Constructivo ~ barra compuesta sobre carton, 100 x 70 cm, 2008
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Estefania Bustos Real
Eva y Maria, carboncillo y pastel sobre papel, 100 x 70 cm, 2007

o 2006




Eloisa Torres
Estudio del natural, graﬁto, 100 x 70 cm
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Ismael Fuentes Lopez
Sin titulo, cera sobre papel, 100 x 70 cm, 2007
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Javier Gayet Valls
Alicia, carbon y grafito sobre papel, 100 x 70 cm, 2007
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José Luis Cueto Lominchar

Curriculum
Puerto de Sagunto, 1961

Licenciado y doctor en Bellas Artes por la Facultad de Bellas artes de Valencia, Universidad
Politécnica Politécnica de Valencia, En la actualidad es profesor en la propia Facultad de
Bellas Artes impartiendo la asignatura Pintura y Fotografia, optativa de primer ciclo, Al
mismo tiempo simultanea la docencia con tareas de gestién como Vicedecano de Cultura.

Desde el afio 86 ha mantenido su actividad artistica alternado en sus exposiciones la
pintura y la fotografia, generando proyectos y trabajos relacionados con ambas disciplinas

y con sus cualidades en tanto que manifestaciones del discurso visual de la tradicion, la
modernidad y la escena contemporénea. Sus tltimos proyectos tiene que ver con la creacidén
de un archivo que recoja imagenes que relacionan la mirada como potencial contemplativo
y con la inevitable dimensién voyeur de nuestra cultura.

Exposiciones individuales:

Agente doble, Galerfa Postpos (Valencia), abril 1086

Pinturas, Galeria Postpos (Valencia), marzo 1087

Cueto, Casa de Cultura Puerto de Sagunto (Valencia), mayo 1087
Cueto Lominchar, Galeria Comte (Valencia), febrero 1088

Algo se mueve, Casa de Cultura de Mislata (Valencia), enero de 1088
Pinturas, Galeria Postpos (Valencia), octubre 1089

Cueto Lominchar, Galerfa Artual (Barcelona), enero 1000

Cueto Lominchar, Galeria Postpos (Valencia), octubre 1090
Fotografias; Cueto Lominchar, Galeria Postpos (Valencia), abril 1008
Vigilia, Galeria Postpos (Valencia), abril 2005
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Exposiciones colectivas:

Salén de Primavera de Sagunto, Casa de Cultura Capellin Pallares (Valencia), mayo 1086
Interarte 88, (Valencia) Stan Galeria Postpos, abril 1088

Arco 89, (Madrid) Stan Galeria Postpos, febrero 1989

Pintura en vivo, Estacidén del Norte (Valencia), marzo 1089

Interarte 89, Stan Galeria Postpos (Valencia), noviembre 1089

Arco 90, (Madrid) Stan Galeria Postpos, febrero 1000

Interarte 9O, (Valencia) Stan Galeria Postpos, diciembre 19090

Arco 91, (Madrid) Stan Galeria Postpos, febrero 1091

Jovenes al Oeste, Club diario Levante (Valencia) junio 1091

Jévenes al Oeste, Sala de Conselleria de Alicante, septiembre 1991

Arco 92, (Madrid) Stan Galeria Postpos (Valencia), Febrero 1002

Fin de Temporada, Galeria Postpos (Valencia), julio 1093

Arco 94, (Madrid) Stan Galeria Postpos, febrero 1994

Los visitantes, Galerfa Buades, Madrid, junio 1004

Los visitantes, Ayuntamiento de Torrent (Valencia) octubre 1004

Arco 03, (Madrid) Stan Galeria Postpos, febrero 1095

Arco 96, (Madrid) Stan Galeria Postpos, febrero 1006

Conjuncions copulatives, Festival Agro-erotic, L'alcudia de Carlet (Valencia) enero 1997
Arco 97, (Madrid) Stan Galeria Postpos, febrero 1007

Arco 98, (Madrid) Stan Galeria Postpos, febrero 1008

Art al'hotel, Hotel Inglés, Galeria Postpos (Valencia), abril 1008

Postdata, panorama de la critica, Club diario Levante (Valencia) febrero 1008

Mostra d'art, 6° festival erdtico de Barcelona (Barcelona), octubre 1008

New Art, Hotel de Barcelé Sants (Barcelona) noviembre 1008

Conjuncions copulatives, Festival Agro-erotic, L ‘alcudia de Carlet {Valencia) noviembre 1008
Art al'hotel, Hotel Inglés, Galeria Postpos (Valencia), abril 1099

Jardi d’Eros, Palau de la Virreina (Barcelona), julio 10909

Arco 99, (Madrid) Stan Galeria Postpos, febrero 1000

Mostra d'art, 7° festival erdtico de Barcelona (Barcelona), octubre 1099

Portes Obertes, El Cabafial (Valencia) 1009

Quaderns 2000, Tecla Sala, L’hospitalet (Barcelona) 2000

Desapariciones, enigma e identidad, Sala Josep Renau, Facultad de Bellas Artes, junio 2000
Euro-World, Frankfurter Allgemeine Buch. Frankfurt, Alemania, junio 2000

Mostra per Mozambico, Palermo, Italia, Sala Renau, Valencia, julio 2000

Proyecto Valla, Vallas de la ciudad de Valencia, Museo de la Ciudad de Valencia,

octubre 2000

Portes Obertes, El Cabattal (Valencia) 2000

Portes Obertes, El Cabafial (Valencia) 2001

Fragmentos, Coleccidn fotogréfica Rafael Tous, Sala de exposiciones Alameda, Diputacion
provincial de Mélaga 2002

Vaya tipo, Sala de exposiciones Color Elefante, enero 2003
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War, Art Exhibitio, Galery Sovereing, Boulder, Colorado, E.E.U.U. Marzo 2004
Encuentros, Boulder Museum of Art Contemporany, Colorado, E.E.U.U. octubre 2004

Portes Obertes, El Cabatal (Valencia) 2005

Tmpresiones urbanas, Circulo de Bellas Artes de Valencia, Febrero 2007

- "’.-4-'-'-;
B e s ™ 4 W

212

José Luis Cueto
Lominchar

El infierno de Eva,
Fotografia,

100 x 58 ¢cm, 2005



Ximo Aldas

Curriculum
Bufiol (Valencia), 1058.

Doctor en Bellas Artes, Profesor Titular de Universidad del Departamento de Pintura de la
Facultad de Bellas Artes de San Carlos y miembro del Centro de Investigacién Arte
y Entorno de la Universidad Politécnica de Valencia.

Combina desde el afio 1081 el compromiso de la actividad docente con su labor artistica.
Su pintura siempre ha estado marcada por la investigacion de la imagen y los medios de
comunicacion de masas con una factura asociada al Pop Art, mas como dialéctica de la
pintura contemporanea en el 4mbito de su reprod uctibilidad técnica que como dictado
estilistico.

Desde 1977 ha participado en numerosas exposiciones colectivas e individuales tanto en
el 4mbito nacional como internacional y ha obtenido premios de prestigio. Su experiencia
como pintor y su interés por los medios de reproduccién, tratamiento de la imagen
infogréfica y edicién digita] ocupan en la actualidad su trabajo principal, realizando
numerosos proyectos de pintura mural, Al mismo tiempo es responsable desde enero de
2006 del proyecto 1+D La intervencién artistica como instrumento de andlisis urbano.
Valencia: distrito abierto.

En 1987 realiza su primera exposicion individual en la galeria G, Comte (Valencia) y en
1089 expone en ARCO (Madrid) con la galen’a Postpos (Valencia). Junto a otros artistas
valencianos realiza la intervencién Pintura en vivo en la Estacidn del Norte de Valencia
y participa en la exposicion colectiva Finisecular con motivo de la inauguracién del Centro
Cultural de Mislata (Valencia). En 1001 es seleccionado por la galeria La Nave y participa
en la exposicién itinerante Al QOeste. Joves en el 91, organizada por el Club Diario Levante.
En 1093 interviene en las exposiciones Solidaritat Balkans en el Museo de la Ciudad
(Valencia) y Retratos de la Muisica en el Palacio de Congresos (Valencia). En 1095 participa
en la exposicion Fons dArt Contemporani Universitat Politécnica de Valencia en el Museo
Centro del Carmen - IVAM (Valencia). En 1998 participa en la exposicién
conmemorativa de los 25 aios de la Fundacién Bancaja. En 1999 su obra es seleccionada
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para la exposicién Upper West Side. Billete de ida y vuelta a Nueva York, organizada por el
primer Master de Museologia de la UPV, En 2003 es invitado a participar en la
exposicion colectiva Kunst en Mainz (Alemania).

Entre los afios 2000-2007 realiza y clirige diversos proyectos de pintura mural entre los
que caben sefalar los efectuados en la Escuela Técnica Superior de Informatica Aplicada de
la UPV y en el Colegio Mayor Galileo Galilei.

y g Ly

Entre los premios recibidos destacan los de Fundacidn Bancaja (1981) y Senyera de
Pintura del Ayuntamiento de Valencia (1084).

Ximo Aldas
Movimiento - Figura ~ fotograﬁa cligita], impresidn sobre papel, 50 x 70 cm, 2008
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Manuela Torres Garcia
Sin titulo, 6leo sobre tabla, 116 x 166 cm
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Maria Luisa Valiente Sanchez
Mujer 11, acrilico sobre tabla, 120 x 80 cm
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Patricia Bonet
El grito, acrilico sobre tabla, 100 x 100 cm

@ 217



Martin Piolatti
Tiempo, 160 x 100 cm, 2009
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Toni Costa Mengual
Autorretrato, oleo sobre tabla, 100 x 81 cm
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Zivotopisn data

Gerardo Sigler

Narozen ve Valencii v roce 1957
Od roku 1986 profesor na Katedie sochatstvi na Technické univerzité ve Valencii

CV Data

Born in Valencia in 1957
Since 1986 Professor at the Department of Sculpture at the Polytechnical University of
Valencia (Departamento de Escultura de la Universidad Politécnica de Valencia)

Samostatné vystavy (vybér) ~ Solo Exhibitions (selection):

1990
19901
1992
1994

1995

19006
1008
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Galerfa Temple, Valencia.

Galerfa Fucares, Almagro.

Galerfa Cavecanem, Sevilla

Galeria Espacio Minimo, Murcia

Galerka Ftcares, Madrid

Galeria Hobenthal & Littler, Mnichov ~ Munich, Némecko ~ Germany
Galerfa Antonio de Barnola, Barcelona

Rumor de lo Que Fimos, Eco de lo Que Seremos, Plaza del Carmen,
UIME, Valencia



Gerardo Sigler
Técnica mixta ~ mixed media
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Curriculum

Elias Miguel Pérez Garcia

Albacete, 1064. Licenciado y doctorado en Bellas Artes por la Universidad Politécnica de
Valencia. Profesor Titular en la Facultad de Bellas Artes de San Carlos U.BV. De 1009
22004 es Vicedecano de Ordenacién Académica en la Facultad de Bellas Artes de San
Carlos y desde 2004 es Decano de la Facultad de Bellas Artes de San Carlos de la
Universidad Politécnica de Valencia,

Exposiciones Individuales:

2008

1008

1995

1002

1901
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“Ocho aproximaciones a un retrato y tres intentos de didlogo”, Galeria
Ciclorama-fotografia contemporinea, Valencia. 3 de abril al 12 junio 2008.
“Arqueologias”. Proyecto seleccionado para la Primavera fotografica 1008
y realizada en el espai “Art Actual” Barcelona, del 20 de abril al 30 de
mayo de 1098, Catilogo oficial de la primavera Fotografica, seccidn Les
noves tecnologies.

“De sordos a mudos”. Realizada en el “Espai D'art la Llotgeta”, Centro
Cultural de la Caja de Ahorros del mediterrineo (C.AM.), Valencia.
Durante los meses de enero y febrero de 1995. Proyecto financiado por la
Obra Social de la Caja de Ahorros del Mediterraneo. Con motivo de esta
exposicion se editd un catdlogo patrocinado por la misma entidad.
“..Ruidos ... y Silencios”, Realizada en la Universidad Popular de Almansa
(Albacete) el mes de noviembre de 1992, Con motivo de esta exposicidén
se editd un cata'logo patrocinado por el ayuntamiento de Almansa.
“Interferencias”. Realizada en la Galeria “Edgar Neville” de Alfafar
(Valencia), durante diciembre de 1091. Con motivo de esta exposicidn se
realizd un catélogo patrocinado por el ayuntamiento de Alfafar,



Exposiciones colectivas

2007
2006
2005

2004
2003
2002

2001
2000

1999

1997
1906

Impresiones Urbanas, Circulo de Bellas Artes, Valencia, Catilogo.

Ciudad invadida/cidade invadida. Exposicién itinerante Brasil-Esparia.
Encounter / Encuentros. BOULDER MUSEUM OF ART CONTEMPORARY.
COLORADQ. ESTADOS UNIDOS. Enero 2005. Catilogo.

Exposicién War Art Exhibition, GALLERY SOVEREING., BOULDER,
COLORADQ, ESTADOS UNIDOS. Febrero-marzo 2004. Catilogo.

Kunst. AYUNTAMIENTO DE MAINZ. ALEMANIA.Junio 2003

“3 visiones de lo ptblico” ACC galerie. Weimar, Alemania. Junio 2002

“La transparéncia de I'origen” Universidad politécnica de Valéncia. {catdlogo)
“Mil novecientos noventa y diez”, Sala de exposiciones J. N. Garcia Nieto.
Cornellé de Llobregat. Barcelona marzo, abril 2000. (catalogo)

“Ciutat assetjada” Video-Instalacion “Toda Valencia”. Campus dels Tarongers.
Valencia septiembre 1000. (catilogo)

“Lo amigo” Centro documental Atelier. Valencia. Junio. 1097.
“Movimiento-inercia / Aachen”, Stadverwaltung Museen aachen ludwig Forum
(Fiir Internationale Kunst). AACHEN (Alemania)

“Espai Lucas” galeria de arte, Exposicién dentro del proyecto
Movimiento-inercia. Valencia, septiembre - octubre de 1006.

Elias Pérez

Intento de didlogo N° 2 ~ fotografia, impresion digital tintas pigmentadas,
81 x 100 cm, 2008
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Alejandro Burgos Rubio
Sin titulo, marmol emperador, 62 x 17 x 14 cm

@ 224



Alejandro Albinana

Sin titulo, piedra fallada, 40 x 30 x 20 em

@ 225



Cristina Méndez Plaza
Sin titulo, caliza marmérea gris pulpis, 40 x 35 x 30 cm
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Vanesa Valero Hoyo
Mi pieza: “donnab” ~ marmol rosa portuguts, 25 x 20 x 18 cm
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Jose Andres Soler Milla
Venus ~ marmol rojo Alicante ~ 30 x 15 x 20 cm

o 228
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Gogiiv dech

Gog je nézev romanu Giovanniho Papiniho, v ném7 hraje hlavni dlohu jisty Goggins. Vystupu-
je pod prezdivkou Gog, protoze jde o tak trochu bajnou & vybéjenou postavu, kterd v mnohém
odkazuje i na bibli. Je misenec bélocha s Havajkou. Poté, co pracoval na lodi jako pomocnik
v kuchyni, dorazil k pobtezi Spojenych stétd, kde posléze pobyval na mnoha réiznych mistech.

Z nezndgmého diivodu ziskal prostéednictvim bliZe neurdeného obchodu nekolik tisic dola-
rl, Obchodovani viak brzy zanechal, protoze daval prednost tomu, aby penize slouzily jemu
a nikoli naopak. Naptl divoky a napfil bohaty, jako cisa#, se rozhod] navitivit co nejvice zemi.
Pochopil také jadro viech extrémnich ideologii, oviem presto jestd vice zdivodel. Myslent
mél velmi moderni, novétorské, ale jeho duge byla velice hrub4. Byl velmi bystry a obchodng
neobydejng obratny. Pozdgji se pustil do sbirani kuriozit, Sedm let po ukongeni obchodova-
ni oviem piifel 0 3/4 vydelanych pendz. Presunoval se z nemocnice do nemocnice, hledal
nové piilezitosti, oviem nikde nezdstal p#ilis dlouho. I zp@sob, jakym mluvil, byl zvl4smi -
na jedné strang paradoxnt i chytry, ale na strang druhé nepiijemny a7 divoky...

Literatura ekfrasis, kterou popisuje jiz Filostratos, je lzce propojena s kresbou, malbou
a jinymi vizudln@ zam&tenymi obory. Mezi slovy a obrazy existuje nepteberné mnoZstvi spo-
jent. Jde o zndmy fenomén, piidem? text je Sasto podiizen vitvarné slozce (psani zvyrazituje
obrazy jde o vypravnou malbu). V literatute ekfrasis je oviem vie piesnd naopak - text obsa-
huje mnoho obrazil a obvykle vznik4 aZ podle samotného obrazu. Hlavnim déivodem vzniku
tohoto typu literatury je, Ze jde a jakysi manudl, privodce k obraziim.

Baudelaire naptiklad psal o délezité roli modelu p#i vzniku portrétu. P¥ipisoval urdity dil
zodpovédnosti za vznik dobrého portrétu nejen umélci, ale pravé i modelu samotnému.
V rdmci predmétu Potrét jsme navrhli pouzit postava Goga jako nehmotny model, jelikoz
popis z pera Papiniho je plny obrazd a navic lze snadno pochopit Gogdlv zptisob mysleni, Nez
jsme tento projekt navrhli, pfemysleli jsme o pouziti nezvyklého prostiedi pro tvorbu - néde-
ho, co by bylo zvl4stni, extrémni, ale zaroved by podporovalo citové vniméni, A protoze navic
neni potieba pouzivat vizuadl modelu behem malovant, zvolili jsme tlumené osvétlent vyhrad-
né s pouZitim svidek.

Mezi Papinim a obrazové podn&tmnym futurismem je urdity vztah, a tak jsme se rozhodli
podnitit i dalsi smysly, k demuz prispéla zvlisni viing vosku i nep#ilis disty vzduch v kreslir-
n& - vysledkem smichdni typického zapachu hoticich svigek s viini barev bylo nepopsatelné,
rozhodn viak extrémni aroma,

Pro sluch jsme zvolili kombinaci hudby a slov filmovym zptisobem. Béhem malovani jsme
poslouchali trilogii Mordyiské balady - Proud, Cesty a Pisné o incestu Micka Harrise a Mar-
tina Batese, kte# v nich kombinuji archaické folkové nap@vy s vyjadienim izolacionistickych
pocitd, Nejasné a nedisté okoli se zdalo byt nadmiru vhodnym prostiedim.

Prezentujeme zde vysledek kolektivniho védomi, které nevychazi z obrazd, Lyricky p#istup
je evokovén v panoramatickych scéndch a kolézich, a to konfrontagnim pohybem nap#id ngko-
lika Z4nry.

Prof. Dr. Guillermo Aymerich Goyanes
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The breath of Gog

Gog is a novel by Giovanni Papini in which he writes about Goggins. His nickname was Gog,
because it looks a little biblical and fabulous. He was of mixed blood — white and Hawaiian.
After working on a boat as a best boy in the kitchen, he arrived to the USA and was living in
many places there. Nobody knew how it was possible, but he got several thousand of dollars
through some kind of business. He quit the business soon because he preferred the money
to serve him, and not vice versa, Half wild and half rich, like an emperor, he wanted to see
many countries, understood all extreme ideologies, but had become even wilder, His
thinl(ing was modern, but his soul was so rude. He was extremely smart and did well in
business. Later on he took up Co“ectihg rarities. Seven years after quitting the business, he
wasted 3/4 of his money. Going from hospital to hospital, he was looking for new
opportunities, but he never stayed at one place too long. His way of speaking was strange:
paradoxical and clever, but rude and beasty...

Ekphrastic literature, used by Philostratos, is a kind of “painting” literature, There are
many connections between words and images. This relation is weﬂ—known, with the text
often subordinated to the painting (the writing underlines the images or is narrative). But
here, with ekphrastic literature, it works vice versa: the text contains many images and is
usually made after the painting. The main reason for this kind of literature is that it is a kind
of manual or guide for the paintings,

Baudelaire, among others, wrote about the importance of the model for a portrait. This
author gives some part of Tesponsibility fora good portrait not just to the painter, but also to
the model.

The project proposal in our subject Portrait is to use Gog as an immaterial model as the
literary description by Papini is full of images and we can understand the Gog's mind and
psychology.

Before making this project we thought about some special environment while painting,
something ambient, strange and extreme, but also sensitive and unusual. As we do not need
the visual of the model, we thought about changing the ]ight using candles cluring the
painting session.

As there is a kind of relation between Papini and the iconoclastically instigating Futurism,
we thought that it would be good to implicate some other senses: the special smell of the
wax, the not so pure air of the classroom because of the fire of the candles and the usual smell
of the painting made a particular and extreme aroma.

For the sense of hearing, we chose a marriage of music and words in a film way. While
painting, we listened to the trilogy of discs Murder Ballads — Drift, Passages and Incest songs
by Mick Harris & Martyn Bates who mix archaic folk-song with isolationism stratagems.
The elaborated and dirty surroundings seemed to be suitable,

We show the curious collective consciousness which does not root from images. Some
lyrical approach is evoked in the panoramic of voluble scene-scapes (light, sounc], smell) in
a confrontational move beyond several genres.

Professor Guillermo Aymerich Goyanes
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Cristina Fernandez Matarrubia
olej na plitnd ~ oil on canvas, 50 x 65 cm




Alicja Switalska
olej na devé ~ oil on wood, 37 x 33 cm
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Borja Martinez Oltra
olej na dievé ~ oil on wood




German Piqueras Arona
olej na devé ~ oil on wood, 60 x 73 cm
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Eva Carmen Rubio Lopez
olej na devé ~ oil on wood, 37 x 53 cm




Juan Manuel Bevia Garcia
olej na plamné ~ oil on canvas, 54 x 100 cm
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Juan Esteben Rodriguez
olej na dtevé ~ oil on wood, 55 x 33 cm
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Luis Miguel Alonso Ibanez
olej na platnd ~ oil on canvas, 54 x 64 cm
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Paz Garrido Cortijo
olej na devé ~ oil on wood, 35 x 52 cm
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Ricardo Sabater Vidal
olej ~ 0il, 37 x 53 em
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Roberto Campillo Romero
olej na plitnd ~ oil on canvas, 81 x 100 cm
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[ on canvas, 60 x 73 cm

Vicente Perpina Giner
&~ oi

olej na plam
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Sebastiin Casanova Fabrega
olej na dvevé ~ oil on wood, 75 x 52 cm
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Roman Almendros Collado
olej na platnd ~ oil on canvas, 33 x 40 cm
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Victor Santiago Solana Espinosa
olej na plétn ~ oil on canvas, 50 x 60 cm
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Clovéek vycviceny rozumem a uménim, ale bez mravnosti,
podobd se zlaté pochvé, v které se dr#i olovény meé.

A man trained in reason and art, but lacking in morality,
is like a golden scabbard with a lead sword in it.




Birmingham-Southern College

Birmingham - Jizni univerzita, Alabama, USA

Kresba, malba ~ Drawing, Painting
Steve Cole, Professor

Plastika, fotografie ~ Sculpture, Photography
James Emmette Neel, Associate Professor

Grafika a digitalni tvorba ~ Printmaking and Digital Tmagery
Kevin Shook, Assistant Professor

Déjiny uméni, specializace na americké uméni 1850 - 1050 ~ Specialist in American art
from 1850-1950
Kathleen Spies, Associate Professor

Fotografie ~ Photography
Pamela Venz, Professor

Malba, kresba, design ~ Painting, Drawing, Design
Cooper Bud Spivey, Instructor

Dgjiny uméni ~ Art History
Timothy Smith, Assistant Professor

000 Arkadelphia Road
Birmingham, AL 35254

phone:
800-523-5793 (toll-free)
205-226-4600



Birmingham - JiZni univerzita

Birmingham - Jizni univerzita je &tyiletd soukroms4 instituce svobodnych uméni zaloZend
v roce 1856 a piidlendnd k Jednotné metodistické cirkvi, Podle dasopisu U.S. News & World
Report je tato univerzita uZ po t¥indct let fazena mezi nejlepdi narodni vysoké gkoly svobod-
nych uméni v zemi.

Birmingham - Southern College poskytuje mimo#adng kvalitni vzdglani ve svobodnych
uménich. Skola vede studenty k nezévislému mysleni, k estetickému a kritickému zkouméni
uméni a v&d a k jasné komunikaci. Podporuje stipendijni studium a vyzkum a komplexni
poradenstvi.

Vzd@lavaci systém na birminghamské Jizni univerzité je celkové zam@ten na jednotlivé stu-
denty a jejich intelektudlni a eticky rozvoj, vytva#i podminky, v nichZ mohou prospivat dugev-
nd i fyzicky. Akademicky program vede studenty k porozuméni tad obori a soudasng vyza-
duje dikladné studium jednoho z nich. Skola vedena obétavym profesorskym shorem
umozituje stipendijni vysokoskolské studium a vizkum, mimotadné terminy, individulni
studium a studium sluzeb, mezikulturni projekty, odborné konzultace na univerzité i mimo
ni a postgradudlni vzd@lavani v rémci svobodnych uméni.

Birmingham — Southern College

Birmingham-Southern College is a four-year, private liberal arts institution founded in 1856 and
affiliated with the United Methodist Church. For 13 straight years, Birmingham-Southern has
been ranked among the top National Liberal Arts Colleges in the country by U.S, News &
World Report,

Birmingham-Southern College provides a liberal arts education of distinctive quality. The col-
lege challenges students to think independently, to examine the arts and sciences aesthetically
and critically, and to communicate clearly. It fosters the advancement of scholarship, personal
and resourceful learning, and comprehensive aduising.

The total educational experience at Birmingham-Southern College focuses on individual stu-
dents and their intellectual and ethical development, and offers opportunities for spiritual and
physical well-being. The academic program challenges students to understand a range of disci-
pliwes and requires the in—depth study of one. The college is distiwguisl'zed by a dedicated facul-
ty, undergraduate scholarship and research, Interim term, leadership studies and service-learn-
ing, cross-cultural opportunities, on- and off-campus mentor relationships, and by gmduate
education within a liberal arts context,
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Kresba je prvotnim jazykem kazdého umélce a zédkladem kazdého uméleckého oboru. Jde
o postup, ktery umelec zprvu pozoruje a poté sém interpretuje. Nevinnost jednoduchého podi-
ni svéta kolem nés prostiednictvim linii, prostord a struktur se stava branou vizudlntho experi-
mentovani, zkouméni konceptd a vlastniho vyrazu.

Drawing is the first language of the artist and the core of every artistic discipline, It is the method
by which the artist first begins to observe, and later to articulate his or her voice, The innocence of
simple perceptual cues in conveying line, space, and texture becomes the gateway to visual exper-
imentation, conceptual investigation, and personal exploration and expression.



Steve Cole, Professor

Studium ~ Education

Ball State University, Bachelor of Science Art Education 1977

Ball State University, Master of Arts Degree Art Education 1080

Florida State University, Master of Fine Arts Degree Studio Art 1083

V soudasné dob& professor vytvarného uméni na Birmingham-Southern College,
v Alabamg, USA ~ Currently Professor of Art at Birmingham-Southern College,
Alabama, USA

Samostatné vystavy ~ Solo Exhibitions

2002 Furman University, Greenville, SC
Birmingham-Southern College
2000 Gadsden Cultural Center for the Arts, AL
Spears Gallery, Sims Art Center, Brevard, NC
1900 Heritage Hall Museum, Ta]lacleclga, AL
1008 Kentuck Museum
1907 Appalachian State University
University of Montevallo
Lander University
1955 Mercer University

University of North Alabama
Alabama State University
University of Alabama at Huntsville
Birmingham-Southern College

1094 Millsaps College

University of North Alabama
1003 West Georgia College
1002 Meridian Community College

Auburn University at Montgomery
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Steve Cole
Débel d&la bodlaky ~ Devil Makes Thistles, grafit, kombinovand technika ~ graphite, mixed

media, 22" x 30"
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James Emmette Neel, Associate Professor

Studium ~ Education

MEA, The University of Alabama, 1971 - 1073
BFA cum laude, Birmingham-Southern College 1067 - 1971

Odborni praxe ~ Profesional Experience

Jefferson State Junior College, Adjunct Faculty, 1973 - 74

The University of Alabama at Birmingham, Adjunct Faculty, 1075 - 78

The Birmingham News, Contract Photographer, Central America, 1985 - 1088
The Alabama School of Fine Arts, Chair Visual Arts Department 1973 - 2002
Birmingham-Southern College, Assistant Professor of Art,

Director Durbin Gallery, present

Samostatné vystavy (vybér vystav) ~ Solo Exhibitions (selected)

2007 A Southern View, Zapadoceska Univerzita v Plzni, Plzen,
Czech Republic
BSC Faculty Exhibition, Durbin Gallery, Birmingham-Southern
College, Birmingham

2005 Suspended in Conflict, Space One Eleven, with Darius Hill and
Larry Jens Anderson, sponsored by the Andy Warhol Foundation
A Crow Show, installation “Insurgent”, Vulcan Materials Gallery, ASFA
Homegrown, Southeastern Center for Contemporary Art
Sounds of the Universe, outdoor sculpture commission,
PricetonBaptist Hospital Healing Garden

2004 Faculty Exhibition, BSC, Birmingham
Founders Exhibition, MCAC, Birmingham
2003 Recent Work, Jim Neel/Darius Hill, Troy State University

Desert Wind, solo exhibition, Birmingham-Southern College
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2002 Brookwood Invitational Sculpture Exhibition
Alabama Bouquet, Commission, Bradley Arant Rose & White

2001 The Explorers, Commission Installation ASFA

2000 Jim Neel, Recent Work, solo exhibition The University of Montevallo
Energen Exhibition, Birmingham, Alabama

1999 Crossing the River, solo exhibition, ASEA
At the Millennium, Alabama State Council on the Arts

1008 Void, 21st Gallery, Birmingham

1097 Harvest, Blue Spiral 1Gallery, Asheville, North Carolina

19006 Salvation on Sand Mountain, photos, Huntsville Museum of Art

Salvation on Sand Mountain, University of Southern Mississippi
Images of Faith, Blue Spiral 1 Gallery
Salvation, photos, The University of Montevallo

1995 Salvation on Sand Mountain, The Alexandria Museum of Art
Fact and Fiction: Animal Visions for the 21st Century, The Light
Factory Photographic Arts Center, Charlotte, NC

1993 Rattle, an installation, Birmingham-Southern College

—

Jim Neel
Povstavajici ~ Insurgent, 22" x 15" x 6
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Allison Chang
Bez ndzvu ~ Untitled, grafit ~ graphite, 10" x 14"

o 256




Allison Chang
Bez ndzvu ~ Untitled, grafit ~ graphite, 10" x 14"

@ 257



Allison Chang
Bez ndzvu ~ Untitled, grafit ~ graphite, 10" x 14"

o 258



Victore Thompson
Bez nazvu ~ Untitled, grafit ~ graphite, 18" x 24"

@ 259



Carrie Tomkins

Piedvaddci mistnost ~ Showroom, olej ~ oil, 35" x 48"
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Carrie Tomkins
Tukova tkait ~ Adipose, olej ~ oil, 35" x 68"
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Carrie Tomkins
Bez nézvu ~ Untitled, olej ~ oil, 48" x 60"

0 202



Carrie Tomkins
Andrea ~ Andrea, olej ~ oil, 47" x 30"
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Erin Carter
Bez ndzvu ~ Untitled, akvarel~ watercolor, 19" x 30"

@ 204



Erin Carter
Bez ndzvu ~ Untitled, olej ~ oil, 53"x 105"
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Lindsey O'Connor
Bez ndzvu ~ Untitled, kombinovan technika ~ mixed media, 8" x 25"

@ 2006



Erin Carter
Bez ndzvu ~ Untitled, akvarel ~ watercolor, 10"x 24"

@ 207



Katlyn Hancock
Bez ndzvu ~ Untitled, pastel ~ crayon, 22" x 30"

@ 208



Katlyn Hancock
Bez nézvu ~ Untitled, pastel ~ crayon, 22" x 30"

@ 209



Katlyn Hancock
Bez nézvu ~ Untitled, rudka ~ conte, 24" x 32"

@ 270



22" x30"

zvu ~ Untitled, pastel ~ crayon,

Juliet Pruitt

Bez na
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Juliet Pruitt
Bez nizvu ~ Untitled, pastel ~ crayon, 22" x 30"
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Juliet Pruitt
Bez nézvu ~ Untitled, pastel ~ crayon, 22" x 30"

@273



Kazdd préce celého Eloveka vyhleddvd.

Each work requires a whole man.










Kresba pre restaurdtorov

Poslanie redtauritora si vyzaduje, aby odborné vedomosti technického charakteru boli vyva-
7ené talentom umelca. Na splnenie aj tych najnérodnejsich dloh na vysokej vitvarnej trovni
je nevyhnutné, vzhladom na 8pecifickost odboru redtaurovania v strukttire umeleckej vysokej
gkoly typu akadémie, absolvovat ,klasicky* ateliérovy proces viueby kresby. Historicky overe-
ny systém stupRovania ndrotnosti predkladanych problémov, s ddrazom na kompoziciu, per-
spektivu, plasticitu, priestor, zikladnd znalost anatémie ludského tela a predovietkym na pro-
porcie, sleduje ciel osvojenia si u posluchédov istoty pri rieeni jednotlivych zadant. Prioritou
je pouzivanie tradiénych postupov, technik a médii. Len ich dokonalé zvlddnutie umozni
hlavne u vysgich rognikov hladanie osobitého virazu, stylizaciu, & pripadné experimentova-
nie s rdznymi médiami, prifom rozsah sebarealizicie v kresbe mdze byt od detailnej realis-
tickej stadie aZ po spontinnu skratku, gesto, abstrakeiu,

Mgr. Dévid Carsky

Drawing for conservators

In conservation and restoration it is imperative that the distinct technical knowledge is in
balance with the artistic talent, To be able to face the most difficult tasks equipped with the
facility of a skilled visual artist, when considering the specific character of the Department within
the whole Academy, our student has to go through a rather (classical) form of studio training in
drawing, The historically approved system of gradual intensifying of the difficulty level of single
assignments, with the emphasis on composition, perspective, volume, shape, basic knowledge of
human anatomy, and, above all, the proportions, is aimed in the direction of mastering the
studio projects with confidence. Of priority is the use of traditional approaches, techniques, and
media. Acquiring knowledse, skills, and experience by frequent practicing is a basic prerequisite
for the possibility to search the individual expression, to use stylization properly, or to
experiment with various media, This is generally the case in the advanced (Junior, Senior,
Graduate Study) years of study. The range of the self-vealization in drawing may run from
detailed realistic studies to spontaneous abbreviations, gesture, or abstraction.

Dévid Cérsky
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Doc. akad. mal. Stanislav Bubin

Zivotopisn data

1961 Nar. 5. 5. v Sedovciach
1080 - 1986  Vysok4 skola vytvarnych umeni, Bratislava, Oddelenie monumentélnej
malby (doc. J. Kresila, prof. E. Lehotsk4)

od 1905 pbsobi na Vysokej skole vytvarnych umeni v Bratislave

1096 cena Ex Aequo na XIIL Trienale stidasnej slovenskej grafiky,
Statna galéria, Banské Bystrica

2002 po habiliticii na AVU Praha ziskava titul docent

2004 cena na VIII, Medzindrodnom triendle akvare]u, Lulenec (SK)
realizdcia ndstennej malby Man pre divadlo Stoka

2005 realizacia grafického listu do albumu Hommage a Karel Appel,
Bratislava

2007 realizacia plagatu India Song pre divadlo Aréna

CV Data
1961 Born in Secovce

1980 -1986  Academy of Fine Arts and Design Bratislava, Department of
monumental painting (Doc. J. Kresila, Prof. E. Lehotskd)

Since 1995 works at the Academy of Fine Arts and Design Bratislava

1996 Ex Aequo Award at the XTII Triennal of Contemporary Slovak
Graphics, State Gallery, Banskd Bystrica, Slovensko ~ Slovakia

2002 became senior lecturer

2004 Award at the VIIT International Triennal of Watercolour, Lugenec,
Slovensko ~ Slovakia

2004 wall painting called “Man” for the Stoka Theatre

2005 print for the Hommage a Karel Appel album, Bratislava

2007 India Song poster for the Aréna Theatre
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Stano Bub4n
Eruv 1, olej na plam@ ~ oil on canvas, 2007
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Samostatné vystavy (vyber) ~ Solo Exhibitions (selection):

1087 Galéria Smena, Bratislava
Vlastivedné miizeum, Trebigov, Slovensko ~ Slovakia
1089  Stanislav Bubin, Galéria mladych, foyer Ceskoslovenského rozhlasu
~ Czechoslovak Radio, Bratislava
Rany a naplaste ~ Wounds and plasters, Na bydilku, Brno, CR ~ CR
1990  Otto Winds, Vieded ~ Vienna
1992 Sala communale Grifo e Leone, Perugia, Taliansko ~ Italy
Galéria C. Majernika, Bratislava
1003  Galéria Nova, Bratislava
Povaiska galéria, Zilina, Slovensko ~ Slovakia
1994  Goethe institar, Bratislava
1995 Stano Bubén, Galéria U dobrého pastyie, Brno a Oblastni galérie, Liberec,
CR ~ CR
Ind dierna ~ A Different Black, Galéria mesta Bratislavy, Mirbachov palac, Bratislava
1006  Enter, Kiinstlerhaus - Passage Gallery, Viedeit ~ Vienna
Gallery Seliny, Athens, Grécko/Greece
1997  Real Painting, Slovak National Gallery - Vermesova vila, Dunajsk4 Streda,
Slovensko ~ Slovakia
1008  Real Painting, State Gallery , Bansk4 Bystrica, Slovensko ~ Slovakia
Real Painting, Eastern Slovak Gallery, Kogice, Slovensko ~ Slovakia
2002 Nové obrazy ~ New Paintings, Galéria Marat art, Bratislava
Nové obrazy ~ New Paintings, Slovensky kulttrny klub, Viedes ~ Vienna
2003 Opiit doma ~ Back Home, Vlastivedné muzeum, Trebisov, Slovensko ~ Slovakia
100% malby ~ 100% Painting, SNG - zdmok Zvolen, Slovensko ~ Slovakia
2004 1904 - 2004, Galéria Slovenskej sporitelne, Zeleny dom, Bratislava
Stano Bubén - Malerei, Slovak Institut, Berlin, Nemecko ~ Germany
2005 Stano Bubén, To Sobota este nevidela ~ Not seen in Sobota Before, Mestska
galéria, Rimavsk4 Sobota, Slovensko ~ Slovakia
Stano Bubén, Intimne 3tadie ~ Intimate Studies, Galéria Linea, Bratislava
Stano Bubén, Nena Gonzilez Thayer - Together in a Journey, Slovensky Ingtittt,
Budapest, Madarsk4 republika ~ Hungary
Stano Bubén, Nena Gonzalez Thayer - Together in a Journey, Slovensky Ingtittt,
Viedeil ~ Vienna
Bubénovei, Jankay galéria, Békéscaba, Madarska republika ~ Hungary
2006  Stano Bubén Intimity, malba z rokov 1096 - 2006 ~ paintings from 1996-2000,
Galéria M.A. Bazovského, Trendin, Slovensko ~ Slovakia
2007  Stano Bubin, Nena Gonzalez Thayer - Together in a Journey, Velvyslanectvo SR
Washington ~ Slovak Embassy in Washington, USA

Ukastnil se také mnoha kolektivnich vystav doma i v zahranidi. ~ He has taken part in many
group exhibitions in Slovakia and abroad.
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Zivotopisna data

Odb. as. Mgr. David Carsky

Nar, 18. 3. 19059 v Bratislave

1974 -1978
1080 - 1082
1990 - 1991
1086 - 1992

SUPS, Bratislava, Kamefiosochdrske oddelenie

(Juraj Gavula, Ladislav Sichman)

SUPS, Bratislava, Restaurdtorské oddelenie (Jén Gazdik,

Orest Dubay ml.)

Art Department, Slippery Rock University of Pennsylvania, USA
(prof. Glen Brunken, prof. Robert Crayne)

VSVU Bratislava, Katedra grafiky {doc. Jan Lebis,

prof. Igor Rumansky, prof. Rudolf Sikora)

Granty, stipendid, ceny:

19090/91
1993
1994/95

1005
1996

2005

§tipenclium, Slippery Rock University of Pennsylvania, USA
Stipendium talianskej vlady, Perugia, Taliansko

Fulbright Award, Department of Fine Arts, Harvard University,
Cambridge, Massachusetts, USA

Stipendium Fondu vytvarnych umenti

Grant &titneho fondu kultiry Pro Slovakia

Tvorivé stipendium Nadécie Mikuliga Galandu

Ronald and Eileen Weiser Professional Development Award
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CV Data

Born in Bratislava in 1959

1974 — 1978
1980 — 1982
1990 — 1991
1986 — 1992

Secondary School of Applied Arts (S UPS), Bratislava, Department of
Sculpture (Juraj Gavula, Ladislav Sichman)

Secondary School of Applied Arts (SUPS), Bratislava, Department of
restoration (Jan Gazdik, Orest Dubay Jr.)

Art Department, Slippery Rock University of Pennsylvania, USA
(Prof, Glen Brunken, Prof. Robert Crayne)

Academy of Fine Arts and Design Bratislava, Department of Printing
(Doc. Jén Lebis, Prof. Igor Rumansky, Prof. Rudolf Sikora)

Grants, scholarships, awards:

1990/91
1993
1994/95

1990

2005

Scholarship, Slippery Rock University of Pennsylvania, USA
Scholarship of the Ttalian government, Perugia, Italy
Fulbright Award, Department of Fine Arts,

Harvard University, Cambridge, Massachusetts, USA
Scholarship of the Fund of Fine Arts

Grant of the State Fund of Culture — Pro Slovakia

Creative scholarship of the Mikulas Galanda’s Foundation
Ronald and Eileen Weiser Professional Development Award

Samostatné vystavy a vystavy vo dvojici (vyber) ~ Solo and Two-some
Exhibitions (selection):

1004

1996
1997

2000

2003

2004

2005

282

JKresba, grafika, sklo ~ Drawing, Printing, Glass, (s/with Martinom
Masarovidom), Art Gallery Devin, Slovensko ~ Slovakia

Galéria Polnobanky, a. s., Bratislava

,Duch gesta® ~ Spirit of a Gesture, Galéria, Hoechst Biotika, s.r.0.,
Martin, Slovensko ~ Slovakia

,Duch gesta 1 ~ Spirit of a Gesture IT, Galéria, Slovenska sporitelita, a.s.,
Bansk4 Bystrica, Slovensko ~ Slovakia

,Duch gesta I1“ ~ Spirit of a Gesture II, Galéria,

Slovenska sporitelia, a. s., Bratislava

Miisia Slovenskej republiky pri Eurdpskych spolodenstvich ~ Slovak
Republic’s EU Mission, Brusel ~ Brussels

,Cérsky - Makar”, (s/with Rébertom Makarom), Luxor Business
Club, Bratislava

Galéria, Mdzeum minci a medaili - NBS, Kremnica,

Slovensko ~ Slovakia

University of Houston - Clear Lake, Houston, Texas, USA



2005

2006
2007
2008

School of Art & Design, University of Michigan, Ann Arbor,
Michigan, USA

,Malba“ ~ Painting, Galéria Artotéka (GOZA), Bratislava
,Monochrémy“ ~ Monochromes, Galéria GUBA, Bratislava
,Malba“ ~ Painting, Oravska galéria v Dolnom Kubine
(s/with Marekom Ormandikom), Slovensko ~ Slovakia

Ukastnil se také mnoha kolektivnich vystav doma i v zahranidi. ~ He has taken part in many
group exhibitions in Slovakia and abroad.

David Carsky
538, diptych, akryl na platng ~ acrylic on canvas, 2008
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Doc. Mag.art Jan Fekete

Zivotopisna data

Narodil sa v r. 1058 v Buzici na Slovensku
Sttidium na VSVU v Bratislave, Hochschule fiir Angewandte Kunst, Viedeit a Akademie
der bildenden Kiinste, Mnichov

1990 Diplom na Akademie der bildenden Kiinste, Mnichov
1000 - 2008  pedagdg na VSVU v Bratislave
1096 habilitécia na docenta

1994 - 95 pedagdg na Universitit fiir angewandte Kunst, Viedes na oddeleni
MKTL Visuelle Mediengestaltung
Zije a pracuje vo Viedni a v Bratislave.

CV Data

Born in Buzica, Slovakia in 1958
Studied at the Academy of Fine Arts and Design Bratislava, Hochschule fiir Angewandte
Kunst, Vienna, and Akademie der Bildenden Kiinste (Academy of Fine Arts), Munich
1990 Graduated from the Akademie der Bildenden Kiinste (Academy of Fine
Arts), Munich
1990 — 2008  lecturer at the Academy of Fine Arts and Design Bratislava
1996 became senior lecturer
1994 — 95 lecturer at the Universitit fiir Angewandte Kunst, Vienna at the MKL
Visuelle Mediengestaltung Department
He lives and works in Vienna and Bratislava,

Samostatné vystavy (vybér) ~ Solo Exhibitions (selection):

1901 Galerie Cypriana Majernika, Bratislava
1993 Galerie der modernen Kunst, Zilina, Slovensko ~ Slovakia
19004 Museum Liffler, Kogice, Slovensko ~ Slovakia
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1995 - 06 Galerie Gerulara, Bratislava (s/with Nick de Vries/USA and Milos Boda)

10906
2000
2001
2002

2005

2000

Enter, Passagegalerie Kiinstlerhaus, Viedeil/Vienna (s/with S, Buban
a/and S. Filko)

Mestsk4 galerie Bratislava, Palac Palffy ,Laserscans and Galerie der
modernen Kunst, Zilina

Das selbst, personality show #35, KulturAXE Wien ~ Vienna

Farbe im Raum, The Forum Wien - Inter-Contintental/Vienna
Uberland, Stadtgalerie Wien (s/with A. Piller a/and C. Zillner);
Design- und Einrichtungshaus Taus, Videt ~ Vienna

Galerie Atrium, Presov (s/ with Stano Bubén), Slovensko ~ Slovakia
Zerstdrung der Fliche, Kunsthandel Steinek Viededs ~ Vienna

Kolektivne vystavy (vyber) ~ Group Exhibitions (selection):

1987
1900
1001

1992
1993

1994

1995

1997
2000

2003

2004

2005

2006
2007

Tabakmuseum, Viedeit ~ Vienna

Jazz 89, Burggalerie Burghausen, Nemecko ~ Germany
Kosice-Bratislava-Wien nach 89, Stadtgalerie Kogice -

Dom umeni, Bratislava - Heiligenkreuzerhof, ViedeRt ~ Vienna
Galerie der Kiinstler, Mnichov/Munich

Diagonale, Stadtgalerie Bratislava, Palace Mirbach

Bazen fit plus, Eur. Kulturklub Slowakei, Bratislava

Geometria viva ~ Viva Geometry, Kunsthalle, Bratislava

Salon 12, Haus Wittgenstein, Viedeit ~ Vienna;

Laser und Kunst ~ Laser and Art, Galerie Medium, Bratislava
Event in the East, Museum Zeitgen'dssischer Kunst, Zakarpatske /
Staatsgalerie Presov / Museum Trebisov, Slovensko ~ Slovakia
Basic, Galerie J. Koniarka, Trnava, Slovensko ~ Slovakia

Slovak Contemporary Art, Rotterdam, Nizozemsko ~ Netherlands
3D Traceroutes, Stadtgalerie, Palac Palffy, Bratislava

,Dimenzie Abstrakcie, Abstrakte Malerei 60/90, Stadtgalerie Kosice;
“Porton”, Aguni Sogo Culture Center, Okinawa, Japan;

Paesaggi del Desideri, Gallery for Contemporary Arts, Studio
Lattuada, und O. Kulturforum Mailand;

“EUROPA JETZT.”, MAK, O. Museum fiir angewandte Kunst /
Gegenwartskunst, Wien;

Brooklyn EUphoria, Parkers Box, New York;

“Kunst Landstrasse”, Galerie Wohlleb, Wien;

JFigurama“, Znaim / CZ (Kat.);

,New Zlin Salon 2005, The first review of contemporary Czech and
Slovak visual art, Kunsthalle Zlin / CZ (Kat.);

Slovak contemporary painters, KPMG, Bratislava (book);

,Mensch und Liebe in zeitgenSssicher Kunst“, Burg Bratislava
(Kurator L. Moza).
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Jén Fekete
Digitﬁlna krajina I-IT ~ Digital Landscape I-IT, akryl na plexiskle ~ acrylic on plexiglass, 2008
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Martin Smahovsky
rudka, akryl na papite ~ sanguine, acrylic on paper

@ 288



Radka Dudésova
uhel na papite ~ charcoal on paper

@ 289



Martin §mal10vsk§r
akryl na papite ~ acrylic on paper
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Bronislava Briitkové
uhel na papite ~ charcoal on paper

0 201



Dana Fagova
pastel na papite ~ pastel on paper

o 202
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Marek Rakudak
uhel na papite ~ charcoal on paper

@ 293



Giébor Juraj
uhel na papite ~ charcoal on paper

@ 204



Grohman Luk4s

uhel na papite ~ charcoal on paper

@ 295



Radka Dud4sové
uhel na papite ~ charcoal on paper

@ 200



Martin Sumaj
epoxid ~ epoxy

@ 297



Tvan Michal
uhel na papite ~ charcoal on paper

© 208
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Marek Rakuddk
uhel na papite ~ charcoal on paper
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Marek Rakudik
uhel na papite ~ charcoal on paper

@ 300



Tvan Michal
uhel na papite ~ charcoal on paper

@ 301



Tvan Michal
uhel na papite ~ charcoal on paper

@ 302



Ladislav Pleva
uhel na papite ~ charcoal on paper

@ 303



Marie Chlebovsk4
pastel na papite ~ pastel on paper

@ 304




Ronald Dobos
uhel na papite ~ charcoal on paper




Jozef Demeter
uhel na papite ~ charcoal on paper

@ 3006



Ondiej Mécha
uhel na papite ~ charcoal on paper
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Semena nejsou jesté plody.

Seeds are by no means fruit vet.




FH MAINZ

UNIVERSITY OF APPLIED SCIENCES

Fachhochschule Mainz

Vysoké skola uméleckopriimyslova v Mohugi
University of Applied Sciences Mainz

Figurilni kresba ~ Figure Drawing
Felix Scheinberger

Odborny asistent ~ lecturer
Nikola Jaensch

Katedra média - design, média zaloZend na dase
~ Department of Media-design, Time-based Media
Prof. Hartmut Jahn

Katedra fotografie ~ Department of Photography
Prof. Stefan Enders

Fachhochschule Mainz
Fachbereich 2 /Gestaltung
Holzstrale 36

D ~ 55116 Mainz

Tel.: +49 6 131 28 5920

www.fh-mainz.de
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Myslenky o kresbg

Jedna z prvnich otizek, s nimiZ se lze setkat pii debat& o portrétu, zni, pro¢ dotyéného & dotye-
nou prost& nevyfotime. Fotografie mnohym vyhovui, jsou skladné a lidé na nich jsou snadno
rozeznatelni, Fotografie miize dokonce spliiovat ty nejvyssi standardy umélecké tvorby. Obréz-
ky sebe samych a svéta okolo nds jsou vétsinou na filmech a fotografiich. Technické ilustrace
pomoci pixeldi nebo na celuloidovém pasu v sougasnosti bezpochyby dominuje. Domnivém se,
7e - za néjakych 200 let - budou historici povazovat fotografii a film za média, kter4 tvarovala
uméni 20. a velmi pravd@podobnd i 21. stoleti, Pohotovost fotografie a jeji kouzlo okamziku ji
propdjtuje punc modernosti. Vezmeme-li do dvahy, Ze fotoapardtem jsou dnes vybaveny
i mobilni telefony, mize toto médium dnes pouzivat témét kazdy bez rozdilu.

Otézka by mohla znit: Je tedy kresba jiz ptezitkem? Je to vie pouze o ochrand zékonnych
prav, nostalgii nebo tradicionalismu? Abych mohl zhodnotit vjznam kresby, a to piedevsim
figuralni kresby, rozhodl jsem se udglat n&co, co je dnes jaksi samoziejmé - internetové vyhle-
davade tadi vysledky podle frekvence vyskytu hledanych hesel & obrézktl. Zadate-li do Gogolu
slovo ,lovek” [oviem jako némecké slovo ,Mensch, v &esting jsou vysledky pongkud jiné -
pozn, red.] a nechate vyhledat obrézky, na prvnich mistech nebudou ani fotografie, ani filmo-
vé scény, Prvni tii visledky budou kresby lidi, naptiklad zndmé Vitruviova figura od Leonarda
da Vinciho z roku 1492. Samoziejmé to neznamend, Ze by tim byl jednou providy prokézan
vyznam kresby. Jde nicménd o vjznamnou indikaci potencidlu tohoto média,

Kresbha neni pouhou kopif nédeho, jde doslova ,vice k véci, pod kiizi“, Kresba ptedstavuje
selektivni reprodukei, urduje priority. Linie se soustieduji v &stech kresby, kterou umélec
povazuje za diileZitou, ptipadng tam viibec nejsou, pokud si to umélec nepieje. Vytvaieii vice
nez pouhou hloubku ostrosti - diky nim se to nedéleZité ztrati v belosti papiru. Kresba zjed-
nodusuje, redukuje a zam&tuje se na to dilezité, Kresba urduje zpisob a priority.

A pravé v tu chvili je vzrusujict: pti pridavani nebo vynechévani &sti, zvyraziiovani nebo
karikovini jednotlivosti, diky niZ je vyslednd kresba zajimava. Prosté kopirovani reality by
bylo nudné - naprosto ziejmé, predpokladatelné a kymkoli ovétitelné. Proto jsou také kres-
by, které vznikaji se zdimérem kopirovat fotografie, nudné a mnohdy pongkud nechrabané.
Toto médium totiz oZivd, pokud k nému umélec zaujme jasny postoj. Sila kresby spotivd ve
schopnosti zviditelnit urdité véci a ,jit ke kofendm véci“.

Je to a7 neuvéfitelné, ze dob digitilng upravitelnych obrézkd vypadd p#im4, intuitivni
a navysost subjektivni reprodukce reality daleko autentidtdji ne? fotografie. Zejma subjekti-
vita a komornost pohledu paradoxn@ napomah4 tomu, aby kresba byla autenticka.

Neni prekvapenim, Ze kresba v soudasnosti prozivd urditou renesanci, ndvrat na vysluni.
Uméni kresbu znovu objevuje, ilustrace jsou opdt v kurzu komiksy, véetn jejich filmovych
adapraci, jsou stale vyhledévangjsi (nap#, Frank Miller nebo Ralf Koenig). Navic veelku bez
povsimnuti vznikd novy proud subkultury - je znim jako Street Art a bghem nikolika
poslednich let doslova zaplavil nékterd vefejnd pristupnd mista mést. Tato undergroundové
scéna je velice kreativni a Zivotaschopnd a, podle mého ndzoru, méze v mnohém ovlivnit
vyvoj kresby v budoucnosti — miize ji obohatit, a to nikoli jako relikt minulosti, ale jako
magicky okamZik mezi komunikaci a uménim,

Felix Scheinberger
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Thoughts about drawing

First of all the question might occur, why we don’t just take a photo when we want to portrait
a person. Photos are convenient and the people in the photo are usually easy to recognize.
A photo can even meet the highest artistic standards, Our pictures of ourselves and even the
world around us are usually shaped by films and photos. The technical illustration by pixels or
celluloid is without doubt the dominating medium of our times. T would assume that — maybe
in 200 years — historians will regaml pl/zoto and film as the media that shaped the art of the 20th
and most likely the 21st century. The promptness of the photo, its immediateness gives it
a modern touch. Taking into consideration that even mobile phones have a camera, almost
everybody is able to use this medium.

The question could be: Is drawiwg a relic? Is this all just about the protection of vested rights,
nostalgia or traditionalism? In order to estimate the significance of drawing, particularly the
figurative drawing, I did something quite obvious:

Internet search engines list their results according to the frequency of the requested subjects
and pictures. If the word “Mensch” (human being) is typed in Google, the first results are neither
photos, nor film stills. The first three results are drawings of humans, such as the famous
Vitruvian Man by Leonardo da Vinci painted in 1492. Of course this does not represent the
significance of drawing per se. However, it may be an indication of the potential of this medium,

A drawiwg is not just a copy of something; it is litemﬂy more to the point, A dmwing is
a selective reproduction, it sets priorities. Lines are concentrated at parts of the drawing that are
important to the artist, or they are simply not there, if the artist prefers. They produce more than
just depth of focus; they make the irrelevant disappear in the white of the paper. Drawing
simplifies, it reduces and concentrates on the essential, Drawing sets a course and priorities and
therefore does not only reproduce but also enhance the seen.

And this is when drawing becomes exciting: It is the addition or the omittance of a component,
the exaggeration or the caricature of an element that makes the drawing interesting. It would be
boring to just copy the reality — obvious and therefore verifiable for everybody. This is the
reason why drawings with the intention to imitate photos, are strangely mannered and boring,
The medium comes alive by the recognizable personal position of the artist. The strength of
drawing lies in its ability to make things visible, to approach the essential,

Strangely enough, in the era of digitally doctorable pictures, the direct, intuitive and subjective
reproduction seems more authentic than a photo. Paradoxically, the apparent subjectivity and
intimacy of a dmwing make the medium authentic and serious.

It is not surprising that the drawing is currently experiencing an extraordinary comeback: Art
is rediscovering drawing, illustration is booming and comics and comic film adaptations are
taking the silver screen (e. g. Frank Miller or Ralf Koenig). Additionally, and mostly unnoted,
a new sub-cultural current is estal)lislqing: Known as Street Art dmwing has started to conquer
public places within the past few years, The scene is creative and vital and may become — in my
opinion — a focus of the future art of dmwing. To enhance drawing, not as a relic, but as a magic
moment between communication and art!

Felix Scheinberger
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Felix Scheinberger

Zivotopisn data
Narodil se ve Frankfurtu v roce 1069 a dnes pat#i k nejnovatorstdjsim ilustritortim mladé
generace, Studoval v Hamburku u prof, Erharda Géttlichera a Klause Ensikata. Jiz behem
vysokoskolskych studii se iastnil vystav a d&lal prvni knizni ilustrace. Po Gspsném
zakondenti studia pokradoval v ilustrovani a behem posledni let se jeho ilustrace objevily ve
vice ne? 50 knihéch. Sv4 dila také pravideln@ publikuje v novinach a dasopisech, p¥icem?
navic spolupracuje i s nékolika divadelnimi scénami.

Felix Scheinberger vyudoval kresbu na Univerzit& uzitych véd v Hamburku a na Univerzitd
Freiburg, Od letniho semestru roku 2007 pisobi jako hostujici profesor na Vysoké skole
uméleckopriimyslové v Mohudi, kde vyutuje ilustraci a kresbu. Zije v Mohudi,

Www.felixscheinberger.c]e

CV Data

Born in Frankfurt in 1969, he is one of the most innovative illustrators of the young
generation, He studied in Hamburg, where his teachers were Erhard Géttlicher and Klaus
Ensikat. Scheinberger already took part in exhibitions and obtained his first illustration
assignments while still attending university. He was able to follow on immediatly upon
finishing university and has illustrated over 50 books within the last ten years. He has
regularly published his works in newspapers and magazines and has also worked for several
theatres.

Scheinberger taught Drawing at the Hamburg University of Applied sciences (HAW) and
the University of Freiburg, Since summer semester 2007, he has worked as a visiting professor
at the FH-Mainz, where has been teaching Illustration and Drawing, He lives in Mainz.

Www.felixscheinberger.de
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Prof. Hartmut Jahn

Zivotopisn data

Profesor filmové tvorby a videotvorby
Prednasi na Vysoké skole umeleckopriimyslové v Mohudi, katedra média - design,
média zaloZend na dase

1955 narozen v Hannoveru, Zije a pracuje v Berlind a Mohudi

1083 zaloZeni vytvarného ateliéru ,Confu-Baja-Video® v Berling

1086 Némeck filmov4 cena, nominace
Filmovy festival v Corku: nejlepsi evropsky kracky film

1904 ZKM Katlsruhe: Némecka cena za videouméni za dilo ,Akt: Inge*

1906 Akademie uméni, Berlin: ,sonambiente®

1997 Martin-Gropius-Bau, Berlin: ,Obrazy z Némecka*
(Deutschlandbilder)

1008 cena 8. Marler Videokunstpreis

2000 film ,Starbuck - Holger Meins*

2002 New Tate Gallery London: Pandemonium Festival of Moving Images

Muzeum moderntho uméni, New York: ,Nové némecké filmy*
ZKM Karlsruhe: ,bilder| codes# 1002-2002”
Niérodni galerie v Berling: , Prostory XX. stoletf 111¢
2003 Muzeum plastiky Glaskasten, Marl: ,Plastika na rozhrani
2004 Foro Artistico - mezinarodni férum medialnitho uméni, Hannover:
,Zapnéte si televizi! Na névtdvd u prikopnikd FLUXu“ /FLUXUS
pioneers revisited/
RMIT Gallery, Melbourne: Némecké videouméni 2000-2002
Platform Garanti, Istanbul; Némecké videoum@ni 2000-2002
2005 Festival evropského medidlntho uméni, Osnabriick;
Berlin Alexanderplatz: P#ibghy méstského uméni (Urban Art Stories);
Biendle uméleckého filmu, Kolin nad Rynem
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2000 K21 Diisseldorf: 40jahrevideokunst.de - Digitalni dédictvi
Kunsthalle Bremen: 40jahrevideokunst.de - 60. léta
Lenbachhaus Miinchen: 40jahrevic]eokunst.c]e - upc]ate 06
Muzeum vytvarnych uméni Lipsko: 40jahrevideokunst.de -
Revision.ddr
Hartmut Jahn, ,Babylon Circus*
Verlag fiir Moderne Kunst, Nﬁrnberg 2005

CV Data

Professor of Art of Film and Art of Video
Lectures at the College of Applied Art in Mainz, department of media-design,
time-based media

1955 born in Hannover, lives and works in Berlin and Mainz
1983 founded the art studio ‘Confu-Baja-Video® in Berlin
1986 German film award, nomination
Film festival in Cork: best european short film
1994 ZKM Karlsruhe: German award for videoart for the work ‘Nude: Inge’
1996 Academy of Art, Berlin: ‘sonambiente’
1997 Martin-Gropius-Bau, Berlin: ‘Pictures from Germany’ (Deutschlandbilder)
1998 prize 8th Marler Videokunstpreis
2001 film ‘Starbuck - Holger Meins'
2002 New Tate Gallery London: Pandemonium Festival of Moving Images

Museum of Modern Art, New York: ‘New German films'
ZKM Karlsruhe: “bilder| codes# 1992-2002"
National Gallery in Berlin: “Premises 20th century IT1"
2003 Museum of sculpture Glaskasten, Marl: “Sculpture on the boundary ”
2004 Foro Artistico — international forum of media art, Hannover:
“Turn on the television!” (FLUXUS pioneers revisited)
RMIT Gallery, Melbourne: German video art 2000-2002
Platform Garanti, Istanbul: German video art 2000-2002
2005 Festival of European media art, Osnabriick;
Berlin Alexanderplatz: Urban Art Stories;
Biennale of art film, Cologne
2000 K21 Diisseldorf: 40jahrevideokunst.de — Digital heritage
Kunsthalle Bremen: 40jahrevideokunst.de — 60s
Lenbachhaus Munich: 40jahrevideokunst.de - update 06
Museum of Fine Arts Leipzig: 40jahrevideokunst.de — Revision.ddr
Hartmut Jahn, “Babylon Circus”
Verlag fiir Moderne Kunst, Nuremberg 2005
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Zivotopisn data

1973

1993 - 1995
1005 - 2004
2004 - 2006

Nikola Jaensch

narodila se v ndgmeckém Wiirzburgu

studovala historii uméni, pedagogiku uméni a francouzstinu na Julius-
Maximilians-Universitit Wiirzburg

studovala vytvarné uméni na Akademie fiir Bildende Kiinste Mainz

u prof. Dietera Brembse, prof. Petera Lorincze a prof. Albana Grimma

(kresba, lept a kaligrafie)

magisterské studium u prof. Dietera Brembse

Zije a tvoti v Mohudi, Wiirzburgu a Eigeltingenu/jezero Constance

Ocenéni

2002
2004/2005
2007

stipendium FGYO na Ecole Supérieure des Beaux Arts, Toulouse
Dvouleté ocendni za grafiku ,Mainzer Stadtdrucker-Preis*

Ocenéni na Cenich Waltera Koschatzkyho 2007, Rotary-Club Vides
Albertina (ptijato nékolik praci)

Samostatné vystavy (vybér):

2001
2003

2004
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JArbeiten auf Papier”, Abgeordnetenhaus des Landtags Mainz (budo-
va shrom4zdéni parlamentu, Mohud)

,Zeichnung als Erfindung - Neue Mglichkeiten der kiinstlerischen
Zeichnung im Buch®, Akademie fiir Bildende Kiinste, Mohut
LJunge kunst 9%, Kunstforum Rheinhessen, Essenheimer
Kunstverein - Kunstforum Rheinhessen eV (joint-exhibition

with Hans-Peter Stark)



2005

2007

2008

,Un-zuhause®, Ausstellung zum Mainzer Stadtdrucker-Preis,
Gutenberg-Museum, Mohug

sEchogramme des Augenblicks«, Essenheimer Kunstverein

- Kunstforum Rheinhessen eV, (katalog)

Vol en amont*, Miihlfeld & Stohrer Gallery, Frankfurt/Main
Kunstverein Eisenturm Mainz (joint-exhibition with Nikolas Honig)
,Die Dinge singen h6r’ ich so gern®, Kunstverein Frankenthal
(joint-exhibition with Anjali Goebel)

Skupinové vystavy (vybér):

1999

2000
2001

2002

2003

2004

2005

2000

2007

Kunstverein Eisenturm Mainz (Salzburg-Stipendium) / také 2001
22002

Zukunft(s) Werkstatt Buch®, Julius-Maximilians-Universitit Wiirzburg
10éme Biennale de la Gravure des Nouvelles Images, Patiz (katalog)
,Schrift“, Erbacher Hof, Mohut (katalog)

Vom bildnerischen, Projekt—Tagebuch ‘zum performance-fiihigen,
Kunst- Objekt“, Singer-Museum Feuchtwangen

,Multiples*, Ecole Supérieure des Beaux-Arts, Toulouse

Emy Roeder-Preis, Kunstverein Ludwigshafen, Wilhelm
Hack-Museum Ludwigshafen (katalog)

,Die Erfindung der Zeichnung®, Erbacher Hof, Mohut (katalog)
Léwenhof-Férderpreis, Kunstforum Léwenhof, Frankfurt/Mainas
(také 2005)

JWasserwelten®, Kunstverein Wiirzburg / Kunstschiff Arte Noah
,Dal Profondo - Aus der Tiefe”, Kiistrich, Mohut (katalog)

,Le salon des éléves®, Maison de France, Mohu#

Emy Roeder-Preis, Kunstverein Ludwigshafen (katalog)

Bologna Flash Art Show, Ermanno Tedeschi Gallery, Turin

Milano Flash Art Show, Ermanno Tedeschi Gallery, Turin
MIART, Mailand, Ermanno Tedeschi Gallery, Turin

Kunstpreis Trier-Saarburg, Europiische Kunstakademie Trier
«Open Art 2006%: ,Aufgetischt”, Kunstraum der Julius-Maximilians-
Universitit Wiirzburg

JFLUT_LICHT”, Essenheimer Kunstverein Kunstforum
Rheinhessen eV, stard radnice v Ingelheimu

Walter Koschatzky Kunst-Preis Wien Albertina 2007, Museum
fiir Moderne Kunst/ Museumsquartier ve Vidni

JAusgewihlte Arbeiten: Gabi Mitterer, Arnulf Rédler,

Nikola Jaensch”, Galerie Franzke, Videii

Kunstverein Villa Streccius, Landau (katalog)

JKunst in den Gewdlben: figurativ¢, Kunstverein Germersheim
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2008 yInventur - Radierung in Deutschland®, Kunstverein Reutlingen
{karalog)
,20 Jahre Verleihung des Mainzer Stadtdruckerpreises”, Galerie
MAINZER KUNST!, Mohu?
,Leben nach gestern — 20 Jahre Essenheimer
Kunstverein/Kunstforum Rheinhessen®, radnice v Mohui

Zastoupeni ve sbirkach (vybér):

Gutenberg-Museum Mainz, Landesmuseum Rheinland-Pfalz, art collections of
Rhineland-Palatinate, Kassenérztliche Bundesvereinigung Berlin, Rotary-Club Wien
Albertina, Kunstsammlung der Landesbank Baden-Wiirttemberg

CV Data

1973 born in Wiirzburg, Germany

1993 - 1995 studies of art history, art education and French language
at the Julius-Maximilians-Universitit Wiirzburg

1995 — 2004 studies of fine arts at the Akademie fiir Bildende Kiinste Mainz under
Prof. Dieter Brembs, Prof, Peter Lirincz und Prof, Alban Grimm
(drawing, etching and calligraphy )

2004 -2006  master student under Prof, Dieter Brembs (Meisterbrief)

Lives and works in Mainz, Wiirzburg and Eigeltingen/Lake Constance

Awards
2002 Scholarship of the Franco-German Youth Office (FGYO), Ecole
Supérieure des Beaux Arts, Toulouse
2004/2005 Bi-annual art award for printmaking “Mainzer Stadtdrucker-Preis”
2007 recognition through the acquisition of several works at the Walter

Koschatzky award 2007, Rotary-Club Wien Albertina
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Solo exhibitions (selection):

2001

2003

2004

2005

2007

2008

‘Arbeiten auf Papier”, Abgeordnetenhaus des Landtags Mainz (assembly
building of the parliament of Mainz)

“Zeichnung als Erfindung — Neue Mdglichkeiten der kiinstlerischen
Zeichnung im Buch® Akademie fiir Bildende Kiinste Mainz

“Tunge kunst 9%, Kunstforum Rheinhessen, Essenheimer Kunstverein —
Kunstforum Rheinhessen eV (joint—exlfzibition with Hans-Peter Stark)
»Un-zuhause, Ausste”ung zum Mainzer Stadtdrucker-Preis,
Gutenberg-Museum, Mainz

»Echogramme des Augenblicks«, Essenheimer Kunstverein

— Kunstforum Rheinhessen eV, (catalogue)

“Vol en amont”, Miihlfeld & Stohrer Gallery, Frankfurt/Main
Kunstverein Eisenturm Mainz (joint-exhibition with Nikolas Hénig)
“Die Dinge singen hér ich so gern”, Kunstverein Frankenthal

(joint-exhibition with Anjali Goebel)

Group Exhibitions (selection):

1999

2000
2001

2002

2003

2004

2005

2000

Kunstverein Eisenturm Mainz (Sa]zburg—Stipendium)

{also in 2001 and 2002)

“Zukunft(s) Werkstatt Buch”, Julius-Maximilians-Universitit Wiirzburg
10éme Biennale de la Gravure des Nouvelles Images, Paris (catalogue)
“Schrift”, Erbacher Hof, Mainz (catalogue)

“Vom bildnerischen ,Projekt-Tagebuch ‘zum performance-fihigen,
Kunst-Objekt'”, Stinger-Museum Feuchtwangen

“Multiples”, Ecole Supérieure des Beaux-Arts, Toulouse

Emy Roeder-Preis, Kunstverein Ludwigshafen, Wilhelm Hack-Museum
Ludwigshafen (catalogue)

“Die Erfindung der Zeichnung”, Erbacher Hof, Mainz (catalogue)
Léwenhof-Férderpreis, Kunstforum Léwenhof, Frankfurt/Mainas
(also in 2005)

“Wasserwelten”, Kunstverein Wiirzburg / Kunstschiff Arte Noah
“Dal Profondo — Aus der Tiefe”, Késtrich, Mainz (catalogue)

“Le salon des éléves”, Maison de France, Mainz

Emy Roeder-Preis, Kunstverein Ludwigshafen (catalogue)

Bologna Flash Art Show, Ermanno Tedeschi Gallery, Torino

Milano Flash Art Show, Ermanno Tedeschi Gallery, Torino

MIART, Mailand, Ermanno Tedeschi Gallery, Torino

Kunstpreis Trier-Saarburg, Europiische Kunstakademie Trier

«Open Art 20065: ‘Aufgetischt”, Kunstraum der Julius-Maximilians-
Universitit Wiirzburg
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2007

2008

“FLUT_LICHT", Essenheimer Kunstverein Kunstforum Rheinhessen

eV, Ingelheim Old Town Hall

Walter Koschatzky Kunst-Preis Wien Albertina 2007, Museum fiir

Moderne Kunst/ Museumsquartier Vienna

‘Ausgewdhlte Arbeiten: Gabi Mitterer, Arnulf Rédler, Nikola Jaensch”,

Galerie Franzke, Vienna

Kunstverein Villa Streccius, Landau (catalogue)

“Kunst in den Gewdlben: figurative”, Kunstverein Germersheim
“Inventur - Radierung in Deutschland”, Kunstverein Reutlingen
(catalogue)

“20 Jahre Verleihung des Mainzer Stadtdruckerpreises”, Galerie
MAINZER KUNST!, Mainz

“Leben nach gestern — 20 Jahre Essenheimer Kunstverein/Kunstforum
Rheinhessen”, Mainz Town Hall

Represented in Public and Private Collections (selection):

Gutenberg-Museum Mainz, Landesmuseum Rheinland-Pfalz, art collections
of Rhineland-Palatinate, Kasseniirztliche Bundesvereinigung Berlin, Rotary-Club Wien
Albertina, Kunstsammlung der Landesbank Baden-Wiirttemberg

322



Prof. Stefan Enders

Zivotopisnd data

Stefan Enders studoval malbu na Vysoké skole vitvarného uméni v Mohuti a na Akademii
vywvarnych uméni v Diisseldorfu, Po studiu malby a detnych mali#skych vystavach se centrum
jeho vitvarného zéjmu stéle vice piesouvalo k fotografii. Fascinoval ho blizky a p#imy kontakt
mezi fotografii a realitou, a proto se rozhodl pracovat jako fotoZurnalista. Ngkolik let pravi-
deln& prispivé do dasopisu Spiegel, Stern, Focus a dalsich reportdznimi a portrétnimi foto-
grafiemi; pracuje také pro dasopisy Geo, Merian, Zeit, Manager Magazin, Capital a dalsi.
Fotografuje rovn&Z pro volné projekty a vystavy, Za jeden z t&chto projeked, ktery vznikl na
Barmé v jihovychodni Asii, dostal v roce 2003 cenu Fuji Euro Press Photo Award. Od roku
2005 pracuje jako profesor fotografie na Vysoké skole uméleckopriimyslové v Mohudi. Zije
v Koling nad Rynem.

CV Data

Stefan Enders (born 1958) sudied painting at art school in Mainz and at the Academy of Arts
in Diisseldorf, After completing his studies he put on several exhibitions as a painter, but found
that the focus of his interest was shifting more and more to photography. He was fascinated by
the close and divekt contact between photography and reality, and for this reason he decided to
work in photo journalism. For several years now, he has been a regular contributor to Spiegel
and Stern magazines, as well as working for a numer of other magazines, including Geo, Meri-
an, Zeit, manager Magazz’n,Cupital tec. In addition to this, he also works for free projects and
exhibitions. For one such project in Burma, in south-east Asia, he received the Fuji Euro Press
Photo Award in 2003. Since 2005 he works as a professor of photography at the University of
Applied Sciences in Mainz. Stefan Enders lives in Cologne, Germany.
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Johannes Henniger

pastel na papie ~ crayon on paper, 60 x 100 cm

324



Berenike Bouwkamp
tuzka a akryl na papite ~ pencil and acrylic on paper, 70 x 100 cm

@ 325



Benedikt Fischer
tuzka na papite ~ pencil on paper, 70 x 100 cm

@ 320
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Johannes Ammler
uhel na papite ~ charcoal on paper, 70 x 100 cm
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Darja Dell
pastel na papite ~ crayon on paper, 70 x 100 cm
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Andreas Darerer
akryl na papite ~ acrylic on paper, 60 x 50 cm
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Stephanie Brittnacher
uhel na recyklovaném papite ~ charcoal on recycled paper, 60 x 40 cm

@ 330




Neven Allgeier
tud na papife ~ ink on paper, 60 x 40 cm

@ 331



Kim Jina
tuzka a kvag na papite ~ pencil and gouache on paper, 60 x 50 cm

@ 332



Benedikt Fischer
tuzka a tus na papiie ~ pencil and ink on paper, 70 x 100 cm

@ 33



Nicholas Noah
tuzka na papite ~ pencil on paper, 60 x 40 cm

@ 334



Anna Wejkowska
pastel na papite ~ crayon on paper, 60 x 40 cm

@ 335



Sebastian Koch
uhel a akryl na papite ~ charcoal and acrylic on paper, 60 x 50 cm
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Niliifer Keller
uhel a akryl na papite ~ charcoal and acrylic on paper, 60 x 50 cm

@ 337



Johannes Henniger
pastel na recyklovaném papiie ~ crayon on recycled paper, 70 x 100 cm

@ 338




Stephanie Brittnacher
pastel a akryl na papiie ~ crayon and acrylic on paper, 60 x 40 cm

@ 339



Sylwia Szomska
rudka na papife ~ sanguine on paper, 70 x 100 cm

@ 340
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Kathrin Eichelberger
tuzka na papite ~ pencil on paper, 60 x 50 cm

@ 341



Johannes Henniger
uhel a akryl na papite ~ charcoal and acrylic on paper, 70 x 100 cm
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Stephanie Brittnacher
pastel a akryl na papiie ~ crayon and acrylic on paper, 60 x 40 cm

@ 343



Anna Kostina
akryl na papite ~ acrylic on paper, 70 x 100 cm

@ 344



Berenike Bouwkamp
zvyrazitovad, tud a tuzka na papite ~ fineliner, ink and pencil on paper, 60 x 40 cm

@ 345



Listopad ~ November
Banu Senséz, Cecile Kse, Nathalie Zontag ~ kolektivni dilo ~ collective work

@ 340



Nathalie Zontag
Bez ndzvu ~ Untitled, instalace ~ installation
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David de Cartered
Bez ndzvu ~ Untitled, fotografie ~ photograph
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Daniel Gelhausen
Bez ndzvu ~ Untitled, fotografie ~ photograph
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Snadnému se ucime snadnéji, nesnadnému nesnadnéji.

Lea;lfning easy things is easier, learning more difficult ones is
harder.




AKADEMIA UMENI
FAKULTA VYTVARNYCH
UMENI

Akadémie Umeni v Banskej Bystrici
Academy of Arts in Banskd Bystrica

Rektor Akadémie umenti ~ Rector of the Academy of Arts
doc. Mgr. art, Mati§ Olha

Fakulta vytvarnych umenti ~ Faculty of Fine Arts
Déekan Fakulty vitvarnych umeni ~ Dean of the Faculty of Fine Arts
Doc. Igor Benca, akad. mal.

Katedra malby ~ Department of Painting
Veduci katedry ~ Head of the department
Prof, Ludovit Holoska, akad. mal.

Fakulta vytvarnych umeni Akadémia umeni Banské Bystrica
Ulica Jana Kolldra 28
074 01 Banska Bystrica

tel: +421 48 4320522
fax: +421 48 4320 520

WWW.akLl.Sl(
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Fakulta vitvarnych ument je jedna z troch fakult Akadémie Umeni v Banskej Bystrici, V roku
2007 uplynulo 10 rokov od jej zaloZenia. Podas tohto obdobia si Fakulta vitvarnych umenti
upevnila poziciu v rdmci umeleckych 3kdl Slovenska a ziskala postupne akreditaciu
bakalérskeho a magisterského stidia. V roku 2006 boli prijati prvi doktorandi na dennd
formu 3tddia a tym sa zaradila do systému 8kl univerzitného typu. Z mnozstva vzdelavacich
a umeleckych aktivit moZno usudzovat, Ze Fakulta vytvarnych umeni je vyznamnym
umelecko-vzdeldvacim p&sobiskom v ramci Slovenska.

The Faculty of Fine Arts is one of three faculties of the Academy of Arts in Banskd Bystrica. It
was founded 11 years ago, in 1997. During this period the Faculty of Fine Arts has established
its position within art schools of Slovakia and has gradually acquired accreditation for both
Bachelor and Master lines of studies. In 2006 first postgmduate students were admitted to
study in a daily form and this has placed the school into the system of universities. Looking at
the number of both educational and artistic activities it may be assumed that the Faculty of Fine
Arts is a significant artistic and educational establishment within Slovakia.



Poznimky o kresbe

V nagej genetickej vibave sa prvé &rtanie &ar sidasne formuje s artikulovanim prvych hlasok
a slov. Ciara patri k zékladnym prvkom vytvarného vyjadrovania, stelesiiuje prvé fazy vytvar-
ného myslenia a tvori vichodisko materializacie umelecke;j i technickej predstavivosti.

Kresba sa tak stava osnovnou konstrukénou disciplinou vietkych Zanrov vytvarného ume-
nia, umeleckého remesla i aplikovaného vytvarného prejavu, Okrem projekénej funkcie sa
v dejinich umenia vyprofilovala ako samostatny umelecky Ziner, ktory nadobudol v individu-
&lnych autorskych modifikacidch obrovské vyrazové rozpitie a vyznamova sirku,

Koncepcie intelektu i emocionalita Vyrazovosti kresliarskeho umenia vo Vertikélnych
i horizontalnych kontextoch svetovej vytvarnej kulttry sa stali databdzou rozmanitych
postupov umeleckého myslenia a predstavuji terén studijnych pontk v umeleckom vytvar-
nom vzdeldvani.

Vytvarné vzdeldvanie je postavené na nadobtdani vlastnych skasenosti poznévanim,
Ide v flom o dvojznadny proces sebarealizdcie v pozndvani a poznévania ciest sebarealizicie,
Systém gttdia je kontinuilne gradovany a metodicky odligeny v réznych studijnych postupoch.
Preberd problematiku videnia, pozorovania, vnimania a preZivania vonkajicho i vnitorného
sveta, rdzne druhy zéznamov, spontinnu gestiku, konstrukéné metddy a projekéné kédy.

Exponuje trasy vjtvarného vyjadrovania od vnemu ku znaku, od emécie k vyrazu, Pozndva-
nim vonkajsich vztahov sveta utvara moznosti pre orientaciu vo vnttornych vztahoch autor-
ského subjektu. Buduje predpoklady metaforického vyjadrovania sveta, v ktorom je pritom-
ny objektivny svet i individualita subjekeu.

Bizova disciplina kresby tak utvéra v umeleckom vzdeldvani dostatoené giroké gtartovacie
drihy pre vznik origindlnych autorskych koncepcit vitvarného prejavu.

Prof. Ludovit Holoska
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Notes on drawing

In our genetic background, drawing of first lines goes hand in hand with articulation
of first phonemes and words. A line belongs to basic elements of artistic expression, embod-
ies first phases of artistic thin](ing, and serves as the basis for materialisation of both artistic
and technical imagination.

Therefore, drawing becomes the main constructional discipline of all genres of visual art,
artistic profession and applied artistic expression, Besides its projective function,
in the history of art it has found its position as an independent artistic genre which acquired
a huge scale of expression and importance span in individual authorial modifications.

Concepts of intellect and emotiona]ity of expressiveness of drawing art in both vertical and
horizontal contexts of world visual culture have become the database for various procedures
of artistic thinking and have been the terrain for study offers in visual artistic education.

Visual art education is based on acquiring one’s own experience by cognition,
It is a double-meaning process of self-realisation in cognition and recognising ways
of self-realisation. The system of study is continuaﬂy gradated and methoc]icaﬂy differentiat-
ed in various study proceclures. [t aclopts issues of seeing, observation, perception and expe-
riencing both outer and internal world, various kinds of recorcls, spontaneous gestures, con-
struction methods and projection codes.

It exposes tracks of visual expression from a percept to a sign, from an emotion to an
expression, By recognising outer world relations it creates options from orientation within
internal relations of authorial subject. Tt builds presuppositions for metaphorica] expression
of the world in which the objective world and individua]ity of the subject are present.

This way the basic discipline of drawing creates sufficiently wide starting points for
the origin of unique authorial conceptions of visual expression in artistic education,

Professor Ludovit Holoska
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Prof. Ludovit Holoska

Zivotopisna data
Nar. 1943, Jablonica

Studoval na Vysokej skole vitvarnych umeni (prof. Ladislav Cemicky a prof. Jan Mudroch,
1962 - 1968. V rokoch 1970 - 1971 pracoval ako pedagdg na Strednej umeleckopriemy-
selnej skole v Kremnici. V rokoch 1974 - 1086 pedagogicky pdsobil na Pdf UK v Trnave
ana Fakulte architekttiry SVST v Bratislave (1086 - 1088). Od roku 1088 pﬁsobﬂ ako peda-
gog na Katedre malby a od roku 1096 na Katedre reftaurovania VSVU v Bratislave. Je pro-
fesorom na Fakulte vytvarnych umeni Akadémie umeni v Banskej Bystrici, kde p&sobi od
roku 2001. Diela I.. Holosku sti v zbierkach mnohych galéril’ (SNG Bratislava, ZG Senica,
GJK Trnava, GMAB Trentin, PG Zilina, SG Banské Bystrica, OG Dolny Kubin, NM a NG
Ludenec, VSG Kogice SG Presov, GVU Hodonin a stkromné zbierky doma i v zahranid). Je
ilustritorom viac ako 100 kniznych titulov, autorom publikécii Vistvy tvaru (viber z textov),
RECO Senica 1996, Mala galéria, (z vitvarnej scény), FVU AU, Banskd Bystrica 2002,
monografie Alexander Iletko, Edicia Ateliér, Tatran, Bratislava 1998 (spolu zo S. Iletko-
vou), Volnym okom, VMS, Martin, 2006 a dankov v periodikich Romboid, Vytvarny Zivot,
Profil, Slovenské pohlady, Literdrny tyzdennik, O jeho maliarskej tvorbe vyili publikcie: I..
Podusel: Iudovit Holoska, Tatran, Bratislava, 1084, B. Juritkové: Ludovit Hologka, Pribeh
znaku, VMS, Martin, 2003, Je &lenom Slovenskej vitvarnej tnie (Art Club 60+8) a Spolku
vytvarnikov Slovenska.

Venuje sa malbe, kresbe, kniznej ilustracii a vytvarnej tedrii. Zije v Jablonici.
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Samostatné vystavy

2008 Dialégy 08, Galéria u Anjela, Kezmarok
Pribeh znaku, Galéria MS, Martin
2007 Malba, Kysucké galéria, Cadca
Obrazy, Slovenské kulttirne centrum, Budapest, Madarska republika
2000 Obzory, Galéria Slovenskej Sporitelne, Bratislava
Ako mi svet padd do oka, GVU Hodonin, Ceské republika
2005 Stwislosti, ZG Senica
2003 V spitnom zrkadle GMAB Trendin
2002 Zorné pole, Oravskd galéria Dolny Kubin
2001 Zorné pole, VSG Kogice
Kolektivne vystavy
2008 Metamorfézy malby, OG Dolny Kubin
2007 Umenie 2007, Dom umenia Bratislava
2000 Kresba a plastika, Galerie Le Halle, Par{?, Franctizsko
2004 Slovenské vizuilne umenie, 1070 - 10835, SNG Bratislava
2001 Kubizmus a kubomania v Cechéch a na Slovensku, SNG Bratislava,
2000 20. storotie, SNG Bratislava
Ocenenia
2008 Cena Trnavského samospréavneho kraja

Pamétnd medaila za medzindrodnd spolupricu, Univerzita
M. Kopernika, Torui, Polsko

2002 Prémia M. Th. Mitrovského, za prepojenie vitvarného a slovesného
umenia, Nadécia Matice slovenskej
Najkrajsia kniha roka, Emil Babin: Svitci na smetisku, Petrus,
Bratislava, Ministerstvo kultary Slovenske;j republiky

2000 Najkrajsia kniha jari, Vincent Sikula: Anjel Gabriela, Bibiana,
Bratislava
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CV data
Born in Jablonica, 1943

He studied at the Academy of Fine Arts and Design (Prof. Ladislav Cemicky and Prof, Jén
Moudroch,1962 — 1968). He taught at the Secondary School of Applied Art in Kremnica from
1970 to 1971. Then he taught at the Pedagogical Faculty of Charles University in Trnava from
1974 to 1986 and at the Faculty of Architecture of Slovak Technical University in Bratislava
from 1986 to 1988. He was doing a pedagogical job at the Department of Painting (from 1988)
and the Department of Restoration (from 1996) of the Academy of Fine Arts and Design in
Bratislava. Currently, he is a professor of the Faculty of Fine Arts, Academy of Arts in Banskd
Bystrica (since 2001). His pieces of art are to be found in many a gallery (SNG Bratislava, ZG
Senica, GJK Tinava, GMAB Trenéin, PG Zilina, SG Banskd Bystrica, OG Dolny Kubin,
NM and NG Luéenec, VSG Kogice SG Presov, GVU Hodonin, and private collections world-
wide). He has illustrated over 100 books, and is the author of several monographs and book on
art, He is a member of Slovak Union of Art (Art Club 60+8), and Association of Slovak Artists.

He pursues painting, drawing, illustrating books and teaching theory of art. He lives at
Jablonica.

Solo Exhibitions:

2008 Dialdgy 08 ~ Dialogues 08, Galéria u Anjela, Kezmarok
Pribeh znaku ~ Story of a Sign, Galéria MS, Martin

2007 Malba ~ Painting, Kysuckd galéria, Cadca
Obrazy ~ Paintings, Slovenské kulttrne centrum, Budapest, Hungary

2000 Obzory ~ Horizons, Galéria Slovenskej Sporitelne, Bratislava
Ako mi svet padd do oka ~ How T See the World, GVU Hodonin,
Czech Republic

2005 Stwislosti ~ Connections, ZG Senica

2003 V spiitnom zrkadle ~ Rear View, GMAB Trenéin

2002 Zorné pole ~ Field of View, Oravskd galéria Dolny Kubin

2001 Zorné pole ~ Field of View, VSG Ko#ice

Participation in Exhibitions:

2008 Metamorfézy malby ~ Metamorphoses of Painting, OG Dolny Kubin
2007 Umenie 2007 ~ Art 2007, Dom umenia Bratislava
2000 Kresba a plastika ~ Drawing and Sculpture, Galerie Le Halle, Paris, France
2004 Slovenské vizudlne wmenie ~ Slovak Visual Art, 1970 — 1985, SNG
Bratislava
2001 Kubizmus a kubomdnia v Cechdch a na Slovensku ~ Cubism
and Cubemania in Bohemia and Slovakia, SNG Bratislava,
2000 20. storoéie ~ 20th Century, SNG Bratislava
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Awards

2008 Tinava region award
Medal of honour for international cooperation, M. Copernicus
University, Torun, Poland

2002 M. Th. Mistrovsky award for interconnecting literature and art, Slovene
Society Foundation
The Most Beutiful Book of the Year, Emil Babin: Svitci na smetisku
~ Saints in the Junkyard, Petrus, Bratislava, Ministry of Culture
of the Slovak Republic

2000 The Most Beutiful Book of the Spring, Vincent Sikula: Anjel Gabriela
~ Gabriel’s Angel, Bibiana, Bratislava

Tudovit Hologka
Bez ndzvu - Untitled
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Zivotopisnd data
Nar, 1071 v Sali

1985 -1989
1990 -1996

19097 - 2006
od 2001

2002 - 2000
2001 - 2000

Klaudia Kosziba

Gymnézium v Sali

Vysoka skola vitvarnych umeni v Bratislave

(Ateliér malby prof. Jan Berger)

odborn4 asistentka na Katedre dizajnu nabytku, TU Zvolen
odborn4 asistentka na Katedre malby, Fakulta vytvarnych ument,
Akadémia ument, Bansk4 Bystrica

vedtica Katedry malby, FVU AU Bansk4 Bystrica

doktorandské stidium v odbore Vitvarné umenie, 3pecializacia
Volna vitvarnd tvorba, VSVU Bratislava (ArtD.)

Samostatné vystavy (od r. 2000):

2008
2007
2005
2004
2003
2002

2001

360

Zena cez palubu!, Galéria umenia, Nové Zamky

Vietko ostatné je rovnaké, Palffyho paldc, Zdmocka ul., Bratislava
Spodné pridy, Tatranska galéria, Vila Fléra, Stary Smokovec
Imitované limity, Galéria Akcent, Nitra

Rekongtrukcia, Galéria Fakulty vytvarnych ument, Kogice

Natura naturata, Galéria Subterra, Nitra

Natura naturans, Galéria Akadémie umeni, Banskd Bystrica

Homo mutabilis, Centrum mestskej kultiry Rubigall, Banska Stiavnica
Mikrosvety, mestska galéria, Rimavska Sobota



CV data
Born in Sala, 1971

1985 — 1989  Secondary School at Sala

1990 — 1996  Academy of Fine Arts and Design in Bratislava,
(Department of Painting — Prof. Jan Berger)

1997 — 2006 Assistant at the Department of Furniture Design, TU Zvolen

since 2001 Assistant at the Department of Painting, Faculty of Fine Arts, Academy
of Arts in Banskd Bystrica

2002 — 2006  Head of the Department of Painting, Faculty of Fine Arts, Academy
of Arts in Banskd Bystrica

2001 — 2006  ArtD, studies in Fine Arts, specialisation — Free art, Academy of Fine
Arts and Design in Bratislava

Solo Exhibitions (since 2000):

2008 Zena cez palubu! ~ Woman over Board, Galéria umenia, Nové Zdmky
2007 Vetko ostatné je rovnaké ~ Everything Else Is Equal, Pélffyho paldc,
Zémockd ul., Bratislava
2005 Spodné pridy ~ Bottom Streams, Tatranskd galéria, Vila Fléra,
Stary Smokovec
2004 Imitované limity ~ Imitated Limits, Galéria Akcent, Nitra
2003 Rekongtrukcia ~ Reconstruction, Galéria Fakulty vitvarnich
ument, KoSice
2002 Natura naturata, Galéria Subterra, Nitra
Natura naturans, Galéria Akadémie umeni, Banskd Bystrica
2001 Homo mutabilis, Centrum mestskej kultiry Rubigall, Banské Stiavnica

Mikrosvety ~ Micorworlds, Mestskd galéria, Rimavskd Sobota
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Klaudia Kosziba
Uz ti nie je daleko ~ Not Far Away Anymore, olej na plamné ~ oil in canvas, 120 x 180 cm

< 3602



Mgr. art. Roman Rembovsky

Zivotopisna data
Nar, 19. april 1977, Rovno, Ukrajina

Stadium:
2003 - jin 2006 Vysok4 skola v§tvarnych ument, Bratislava
Katedra malby, Prof. Jan Berger, ziskany titul Mgr. art.
1099 - 2003 Akadémia umenia, Bansk4 Bystrica
Katedra malby, Prof. Ludovit Holoska, ziskany titul Be.

Od 1. 2007 studuje na doktoradskom gtidiu na Akadémii umenti v Banskej Bystrici,
Fakulta vitvarnych ument, odbor Volné vitvarné umenie u Prof, Ludovita Holosku.

Samostatné vystavy:
1999 Nova Baita (Mtzeum)
2004 Bratislava (Galéria Villa Rustica)
2005 Nova Baita (Mtzeum)

Mnichov, Nemecko (Galéria Sozialrefferatu hlavného
mesta Mnichov)
2007 Poprad (Tatranska galéria: Elektrarei)
Predov (Saridska galéria)
Ruzomberok (Liptovsl(é muzeum)
2008 Bratislava (Palffyho pal4c)
Dolny Kubin (Oravska galéria)
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CV data

Born in Rovno, Ukrajine, 19 April 1977

Studies:
2003 - jin 2006

1999 - 2003

Academy of Fine Arts and Design in Bratislava
(Department of Painting — Prof. Jén Berser, acquired

the Mgr. art title)

Academy of Arts in Banskd Bystrica

(Department of Painting — Prof, Tudovit Holoska, acquired
the Be. title)

Since 2007 he has been studying the ArtD, studies in Fine Arts, specialisation — Free art
(Prof. Ludovit Holoska) at the Academy of Arts in Banskd Bystrica.

Solo Exhibitions:

1999
2004
2005

2007

2008

304

Novd Bana (Muzeum)

Bratislava (Galéria Villa Rustica)

Nové Baia (Mtzeum)

Munich, Germany (Gallery Sozialrefferatu)
Poprad (Tatranskd galéria: Elektrdrei)
Pregov (Sarisskd galéria)

Ruzomberok (Liptovské mizeum)
Bratislava (Pélffyho paléc)

Dolny Kubin (Oravské galéria)



Roman Rembovsky
Kt ~ Corner
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Lukas Solik
akryl na papite ~ acrylic on paper

@ 300



Anonym ~ Anonymous
uhel na papite ~ charcoal on paper

@ 307



Tom4s Rafa

akryl na papite ~ acrylic on paper

@ 308



Juraj Toman
uhel na papite ~ charcoal on paper

369



Nada Koysové
akryl na papite ~ acrylic on paper

@ 370



Aneta Kolesarovi
uhel na papite ~ charcoal on paper

@ 371



Nada Koysové
tuzka na papite ~ pencil on paper

@ 372



Anonym ~ Anonymous
tuzka na papite ~ pencil on paper

@ 373



Anonym ~ Anonymous
akryl na papite ~ acrylic on paper

@ 374



Anonym ~ Anonymous
uhel na papite ~ charcoal on paper

@ 375



Aniko Csongaové
uhel na papite ~ charcoal on paper
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Anonym ~ Anonymous
uhel na papite ~ charcoal on paper

@ 377



B Sl o

Paula Koysova
akryl na papite ~ acrylic on paper

@ 378



Paula Koysova
uhel na papite ~ charcoal on paper

@ 379
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Tiayak pifodn
| ) 3n q_,utf,k

Marek Haldsz
pastel na papite ~ pastel on paper
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Marek Haldsz
uhel na papite ~ charcoal on paper
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Krgtké a myslenkové zdvazné formulace utkvivaji v paméti
#dkdl nejpevnéji.

Short and important statements get firmly stuck in pupils’
memory.




AKADEMIA
SZTUK PIEKNYCH
W POZNANIU

Akadémia Sztuk Pieknych w Poznaniu

Academy of Fine Arts in Poznan

Rektor ~ Rector
Prof. Wojciech Miiller

Fakulta malby ~ Faculty of Painting
Katedra kresby ~ Drawing Department

vedouci katedry kresby ~ Head of the Drawing Department
Prof. Treneusz Domagala

Akademia Sztuk Pieknych w Poznaniu
Al Marcinkowskiego 20

060-007 Poznan

Polsko ~ Poland

Tel. (+48 61) 855 25 21
Fax (+48 61) 852 80 91
www.asp.poznan.pl



O gkole a katedie

Katedra kresby je soudsti Fakulty malby Akademie vytvarnych uméni v Poznani. Na katedie
je &trndct ateliérd, a to vietnd Ateliéru anatomické kresby, ktery je urden pouze pro studenty
prvniho rogniku. Pracuje zde 20 vyudujicich (profesord a nizdich akademickych hodnostt).
Katedra kresby se zam@tuje na vzd@lavani viech studentd bez rozdilu. Jeji otevienost
a nejrizndjsi programy jednotlivich ateliérd jsou zérukou toho, Ze si kazdy student mize
zvolit ateliér, ktery bude odpovidat jeho odekdvanim a potiebdm na poli uméni. Silng pozice
katedry v rémci Akademie také napoméh4 integraci, jelikoz ateliéry kresby jsou urdeny pro
studenty viech roenikd ze viech gesti fakult tkoly.

Image Katedry kresby je odrazem origindlnich udebnich pland i imaginace studentd.
Katedra oviem nespoléhd vihradn@ na své origindlni a riznorodé programy, ale podporuje
také aktivity mimo ateliéry, kuptikladu kresleni a malovani v p#irodg, ale také vystavy, kreré
se konaji jak v galeriich Akademie (Galerie Aula, Naprzeciw, Rotunda, Poziom), tak i na
jinych mistech.

Prof. Ireneusz Domagala, vedouci katedry kresby

About the faculty and the drawing department

The Drawing Department formally belongs to the Faculty of Painting of the Academy of Fine
Arts in Poznan. It consists of fourteen drawing studios, including one Anatomical Drawing
Studio (only for first year students). It employs 29 teachers (professors and younger academic
teachers). The Drawing Department’s policy is the education of all students, Openness and
different programmes of individual ateliers ensure that students choose the right profile of
a studio, adequate to their expectations and artistic needs, Strong presence of the Drawing
Department in the process of education at our Academy has also a strong integrating influence,
as drawing studios accommodate students of all years (1st to Sth) from all of the six faculties.

Original teaching programmes together with the students’ imagination make up for the image
of the Drawing Department. The teaching policy of the Department bases not only on a variety
of original teacl/zing programmes, but it is supported by activities outside the studios. These
include “en plein air” (outdoor drawing and painitng) and exhibitions, which serve as
a confrontation of attitudes both in the Academy’s galleries (Aula Gallery, Naprzeciw Gallery,
Rotunda Gallery, Poziom Gallery) and outside.

Professor Ireneusz Domagala, Head of the Drawing Department
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Poznimky o kresbé

Kresba jiz nenf omezena listem & archem papiru a neni ani omezena pouzitim klasického
materidlu - grafitu. Jde o nejpHimajsi zptsob vyjadFeni. Jde o ziznam emoci a viemd. Jde
o momentalni z&éZitek. A jevi se ndm jako zdznam skutednosti.

Kresba existovala jiz pred tisicovkami let na kamenech v Alta Mie a vyviji se tedy jiz po
velmi dlouhou dobu, Ani dnes jeji vivoj neustal. Je naddasovi. Je magickd a vyzatuje
kazdodenni gesta, Je nekonvenéni, Neemusi nic piedstirat ani napodobovat, Je svébytn4 a méa
nezastupitelné misto v dialogu s ostatnimi oblastmi uméni. Je skvéle vidét na irokém
horizontu novych technik a médii. Kresba neni nic druhotného ani podtadného - nent to
pouhé ilustrace nebo tivod k négemu. Jeji svébytnost je absolutni a umoZiuje ji existovat jako
nezévislé nekonedné zéleZitosti,

Notes on drawing

Drawing is no longer limited by a sheet of paper, no longer determines the classic use of graphite.
It is one of the most direct ways of expression. It is a recording of emotions and impressions. It
is an experience of a moment. It appears to us as a recording of presence. As it has existed for
thousands of years on the rock effigies in Alta Mira, it has been becoming for ages and it is
becoming now. It is timeless, Tt is magical and it emanates the ordinariness of a gesture, It is free
of all conventions. It doesn’t have to precede anything or imitate anything, It has its autonomy
and equal force of expression in the dialogue with other fields of art. Tts visual narration inscribes
perfectly in the wide horizon of new media techniques. A drawing is not secondary; it is not an
illustration or an introduction to anything, Its autonomy makes it absolute and makes it exist as
an independent infinity.
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Stawomir Kuszczak, Dr. hab.

Zivotopisna data

Narodil se v Rawiczi v roce 1066. Studoval malbu na Akademii vitvarnych uméni (Pahstwowej
Wyzszej Szkole Sztuk Plastycznych) v Poznani a grafiku na Akademii vjtvarnych uméni
v Lublani. Studoval na diplom s vyznamenénim v Ateliéru malby u prof, Jana Switki, Od roku
1990 pracuje na Akademii vytvarnych uméni v Poznani a od roku 2003 vede zdejsi Ateliér
anatomické kresby,

Dvakrét dostal stipendium od Ministerstva kultury a absolvoval uditelské staZe na vysokych
uméleckych skolach v Berlind a Braunschweigu. Své price vystavoval na n&kolika desitkach
samostatnych a skupinovych vystav v Polsku i v zahranid{.

CV Data

Born in 1966 in Rawicz. Studied painting at the Academy of Fine Arts in Poznath and graphics
at the academy of Fine Arts in Ljubljana. Received his diploma with distinction in painting in
the studio of prof. Jan Switka. Since 1990 has been working at the Academy of Fine Arts in Poz-
nan. Since 2003 he leads the Anatomical Drawing Studio.

Twice a scholarship holder of the Ministry of Culture, he was also a trainee teacher in
Hochschule der Kunste in Berlin and in Hochschule fiir Bildende Kunste in Braunschweig,
He has presented his paintings, dmwings and graphics in several dozen individual and group
exhibitions both in Poland and abroad.
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A Shawomir Kuszczak
Mali# a jeho alter ego ~ The Painter and His Alter Ego, olej na plamn& ~ oil on canvas,
109 x 138 cm, 2007

A <« Slawomir Kuszczak
Posmourny den v raji ~ A Cloudy Day in the Paradise, olej na platng ~ oil on canvas,
100 x 130 cm, 2004

< « Shawomir Kuszczak

Na okraji réje ~ On the Edge of the Paradise, olej na platng ~ oil on canvas,
80 x 115 cm, 2003
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Pavel Flieger

Zivotopisna data

Narozen v roce 1079
2000 -2005  studium na Akademii vytvarnych uméni
(Akademii Sztuk Pieknych) v Poznani
2005 diplom s vyznamenénim v Ateliéru malby u prof, Jana Switki.
Od roku 2005 pracuje jako asistent v Ateliéru anatomické l(resby u Stawomira Kuszczaka,

CV Data
Born in 1979,
2000 — 2005 studied at the Academy of Fine Arts in Poznah
2005 Awarded a diploma with distinction at the Painting Studio

of prof. Jan Switka
Since 2005 employed as an assistant in the Anatomical Drawing Studio of post-doctoral degree
Stawomir Kuszczak.
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Pavel Flieger
Nanebevzeti ~ Ascension, olej na platnd ~ oil on canvas, 104 x 164 cm, 2006

Pavel Flieger
OZivent jednoho a toho vyvoleného z ohn& ~ Refreshing One and the One on Fire, olej na
platnd ~ oil on canvas, 120 x 190 cm, 2008
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Anna Chorzepa
grafit na papite ~ gmphite on paper, 130 x 108 cm, 2000

@ 392



Anna Giedrys
grafit na papite ~ graphite on paper, 88 x 61 cm, 2006
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Daniel Witwicki
grafit na papite ~ gmphite on paper, 140 x Q0 cm, 2000
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Anna Pawlowska
grafit na papite ~ graphite on paper, 130 x 95 cm, 2007
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Anna Szpak
uhel na papite ~ charcoal on paper, 105 x 87 cm, 2006
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Bartlomiej Zygmunt Siegmund
uhel na papite ~ charcoal on paper, 100 x 70 cm, 2006
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Maryna Mazur
uhel na papite ~ charcoal on paper, 100 x 71 cm, 2006
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Dorota Watkowska
graﬁt na papite ~ gmphite on paper, 128 x 85 cm, 2000
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Dunikowski
grafit na papiie ~ graphite on paper, 80 x 120 cm, 2006
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Ewa Boguszewska
uhel na papite ~ charcoal on paper, 153 x 104 cm, 2007
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Izabela Martenka
grafit na papite ~ gmphite on paper, 98 x 150 cm, 2007
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Jagoda Glifiska
uhel na papite ~ charcoal on paper, 134 x 122 cm, 2006
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Jagoda Glifiska
uhel na papite ~ charcoal on paper, 125 x 120 cm, 2007
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Jakub Malinowski
uhel na papite ~ ¢ arcoal on paper, 118 x 144 cm, 2000
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Magdalena Wesotka
uhel na papite ~ charcoal on paper, 127 cm x 118 cm, 2007
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Magdalena Dudzyhska
uhel na papiie ~ charcoal on paper, 100 x 72 cm, 2007
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Magdalena Przybylska
rudka a uhel na papiie ~ sanguine and charcoal on paper, 123 x 60cm, 2000
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Przemystaw Sinica
grafit na papife ~ graphite on paper, 109 x 79 cm, 2006



Zofia Nierodzinska
uhel na papite ~ charcoal on paper, 146 x 127 cm, 2006
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Prof. Ireneusz Domagala

Zivotopisn4 data

Narodil se roku 1952 a v letech 1974 - 79 studoval na Fakult# grafiky, malby a sochatstvi
Akademie vitvarnych uméni (Panstwowej Wyzszej Szkole Sztuk Plastycznych) v Poznani.
Absolvoval s vyznamendnim v roce 1079 v Ateliéru litografie u prof. Lucjana Mianowského
av Ateliéru plakétové tvorby u prof. Waldemara Swierzyho. Je vedoucim Katedry kresby na
Fakultg malby Akademie vytvarnych uméni v Poznani a zaroved vede Ateliér kresby XI1,

Vénuje se grafice, kresh@ a scénografii, M@l nékolik desitek samostatnych vistav v Polsku
i v zahranidf a zGdastnil se mnoha skupinovych vistav po celém svétd, Vytvoiil vice nez 40
vyprav baleti a g&inoher v Polsku a dalsich zemich.

CV Data

Born in 1952, studied at the Academy of Fine Arts in 1974-1979 at the Painting, Graphics and
Sculpture faculty. He graduated with distinction in lithography in 1979 in the studio of Prof.
Lucjan Mianowski and in the Poster Studio of Prof. Waldemar Swierzy, He is the head of the
Drawing Department (2002 — 2008) at the Painting faculty of the Academy of Fine Arts and
he leads the Drawing Studio XI1.

He practises printing, drawing and stage design.

Professor Treneusz Domagata has had several dozen individual exhibitions in Poland and
abroad. He also took part in numerous group exhibitions both abroad and in Poland. His
achievements include over 40 stage designs for ballets and theatrical performances in Poland and
abroad.
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Ireneusz Domagata
Ze série Papirovy kostym - Infantka ~ From the Paper Costume series — Infanta, papir,
papirovy provazek ~ paper, string of paper, 2005, foto ~ photo Robert Frackowiak
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Ireneusz Domagala

Ze série Papirovy kostym — Kudlanka (chtivost) ~ From the Paper Costume series — Mantis
(Avidity), papir, pasek, folie, rukavice ~ paper, recording tape, foil, gloves - 2007, foto ~
photo Robert Frackowiak
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Natalia Wegner

Zivotopisn data

Narodila se v Poznani roku 1974 a absolvovala Akademii vitvarnych uméni (Akademii Sztuk
Pieknych) v Poznani. Studium zakongila s vyznamenénim v Ateliéru dievorytu a linorytu
u prof. Zbigniewa Lutomského, a to v roce 1099, Poté zadala pracovat jako asistentka v Ate-
liéru kresby a v Ateliéru kresby a nésténné malby u prof. Andrzeje M. Eubowského na
poznaiiské skole Schola Posnaniensis,

V soudasnosti spolupracuje s prof. Ireneuszem Domagatou v Ateliéru kresby XII na Aka-
demii vjtvarnych uméni v Poznani.

Zabyvé se grafikou, kresbou a malbou.

Mela ngkolik samostatnych vystav a zidastnila se mnoha spolegnych vystav (a ziskala oce-
néni na Quadriennale v Olsztyng v roce 1099).

CV Data

Born in 1974 in Poznah, graduated from the Academy of Fine Arts in 1999, Got a diploma with
distinction at the Woodcut Studio of prof. Zbigniew Lutomski. After gmduation she was emplo-
yed as an assistant professor at Schola Posnaniensis in the Studio of drawing and wall painting
of prof, Andrzej M, Lubowski,

Now he is collaborating with prof, Ireneusz Domagata at his X1I Drawing Studio at the Aca-
demy of Fine Arts in Poznah.

She practises printing, drawing and painting.

Her works were shown at several individual exhibitions. She also participated in a number of
group shows (awarded a distinction at Quadriennale in Olsztyn in 1999),
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Natalia Wegner

Kompozice s oblakem ~ Composition with a Cloud, akryl, pastel na papiie ~ acrylic, pastel
on paper, 140 x 210 ¢cm, 2007

Natalia Wegner

Kompozice bez ndzvu ~ Untitled composition, akryl, pastel na papite ~ acrylic, pastel on
paper, 70 x 300 cm, 2007
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Elzbieta Popiotek
kombinovana technika ~ mixed techniques, 2005 - 2007

@ 418



Elzbieta Popiotek
kombinovana technika ~ mixed techniques, 2005 - 2007
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Elzbieta Popiotek
kombinovana technika ~ mixed techniques, 20035 - 2007
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Elzbieta Popiotek
kombinovana technika ~ mixed techniques, 20035 - 2007
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Elzbieta Popiotek
kombinovana technika ~ mixed techniques, 2005 - 2007
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Ewelina Stefanska
bila kiida na derném papite ~ white chalk on black paper, 100 x 70 cm, 2006 - 2007
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Ewelina Stefanska
bila kitida na derném papite ~ white chalk on black paper, 100 x 70 cm, 2006 - 2007
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Ewelina Stefanska
bila k¥ida na derném papite ~ white chalk on black paper, 100 x 70 cm, 2006 - 2007
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Ewelina Stefanska
bila kitida na derném papite ~ white chalk on black paper, 100 x 70 cm, 2006 - 2007
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Ewelina Stefanska
bila k¥ida na derném papite ~ white chalk on black paper, 100 x 70 cm, 2006 - 2007
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Ksenia Wozniak
kresba tuzkou ~ pencil dmwing, 200 x 131 cm, 2000
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Ksenia Wozniak
Tkaros V ~ Icarus V, kresba tuzkou ~ pencil drawing, 200 x 140 cm, 2006
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Ksenia Wozniak
Tkaros T ~ Tcarus 1, kresba tuzkou ~ pewcil dmwing, 200 x 140 cm, 2005
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Zuzanna Lenartowic
grafit na papiie ~ graphite on paper, 100 x 70 ¢m, 2007
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Zuzanna Lenartowic
grafit na papi¥e ~ graphite on paper, 150 x 150 cm, 2007
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Zuzanna Lenartowic
grafit na papiie ~ graphite on paper, 150 x 150 cm, 2007
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Zuzanna Lenartowic
grafit na papi¥e ~ graphite on paper, 150 x 150 cm, 2007
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Zuzanna Lenartowic
grafit na papiie ~ graphite on paper, 150 x 150 cm, 2007
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Zuzanna Lenartowic
grafit na papite ~ graphite on paper, 100 x 70 cm, 2007
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Zuzanna Lenartowic
grafit na papiie ~ graphite on paper, 100 x 70 ¢m, 2007
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Prof. Wojciech Miiller

Zivotopisna data

Narodil se roku 19047, V roce 1972 zakonéil studia na Akademii (tehdy Vysoké skole) vytvar-
nych uméni v Poznani. Od roku 1974 na této gkole pracuje a jiz mezi lety 1000 2 1096 byl
jejim rektorem - pravé v této dobg se skola pretransformovala na Akademii vytvarnych
uméni, Miiller se stal znovu rektorem Akademie v roce 2000 a na tomto postu setrvava
dodnes.

Zabyvé se grafikou, scénickym designem a aktivitami na otevieném prostranstvi, V' 70.
letech minulého stoleti byl viidei osobnosti umélecké skupiny ,0d Nowa”, s niZ zrealizoval
nekolik desitek velkych akel. Grafické prace tvoii vlastni technikou zaloZenou na fotografii,
projekei svétla, videozdznamech a ofsetovém tisku. S vyuZitim prostoru, svétla a zvaku reali-
zuje kvazi-divadelni scény, M4 za sebou pt#iblizng 50 individualnich vystav v Polsku i v zahra-
nid{ a Gdastnil se ngkolika stovek skupinovych vystav.

CV Data

Born in 1947, graduated from the Academy of Fine Arts (then: High School of Arts) in Pozna
in1972. Since 1974 he is an employee of this school. Tn the years 1990 — 1996 he was the rector
of the Academy. During that time the school advanced to the rank of the Academy of Arts,
Professor Miiller was chosen to be the Academy rector again for the term of 2000 — 2005 and
for the term of 2005 — 2008.

He practices printing, stage design and open-air action, In the 70’s he was the leader of an
artistic group “Od Nowa”, with which he realized several dozen of large-scale open-air shows.
Wojciech Miiller creates his printed work in his own technique based on photography, light
projecting, video recording and offset printing. By annexing space, light and sound he creates
quasi-theatrical situations. He has had around 50 solo exhibitions both in Poland and abroad
and he took part in a few hundred of group exhibitions.
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Wojciech Miiller
Bez nizvu ~ Untitled

Wojciech Miiller
Bez ndzvu ~ Untitled
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Wojciech Duda

Zivotopisna data

Narozen ve m@sté Szczecin v roce 1004
Zije a pracuje v Poznani a Vratislavi,

1095 - zakondil studia na Akademii vitvarnych uméni (Akademii Sztuk Pieknych) v Pozna-
ni (Katedra malby)

0d 19095 zamé@stndn na Akademii jako prednisejici /asistent

Roku 1005 obdrzel stipendium Marie Dokowiczové

CV Data

Born in Szczecin in 1964
Lives and works in Poznah and Wroctaw

1995 — Graduated from the Academy of Fine Arts in Poznanh (Department of Painting)

Since 1995 lecturer at the Academy of Fine Arts in Poznan
1995 he was awarded a Maria Dokowicz scholarship

Vybrané vistavy ~ Selected Exhibitions:

2008 FINAL, Galeria EGO, Poznan

2007 ASTEIZM. Dowcip i wladza sadzenia (w Polsce), Gallery Program,
‘Warsaw

2000 Witamy w mediach ~ Welcome to the Media, Krélikarnia, Oddziat

Muzeum Narodowego
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2000 Postery post_ery, exhibition accompanying XX International Poster’s
Biennale, Muzeum Plakatu, Wilanéw

2005 PSP 2005 / Polish Art Political 2005, Wolna Pracownia PGR_ART
/ Kolonia Artystéw, Stocznia Gdanska ~ Gdanhsk

2004 Galeria XX1, Gallery Program, Warszawa

2002 C.R.A.N.E. Symposium 8/02, Entrepdt (port du canal),

4 Venarey — Les Laumes [F]

PRECEDENS_ 02 FESTIWAL OF ART, Gallery BWA, Gallery
PWW, Zielona Géra (Solidno$é¢ - billboard, Gallery Zewnetrzna ams,
Zielona Géra)

2001 Porozmawiajmy o muzyce powaznie ~ Let’s Seriously Talk About
Music, Galeria ON, Poznath

2000 Model do skfadania, Polish Sculpter Center, Oronsko

10908 Transplants, Kubus, Hannover
Olgierd Nowak - XX years later, Gallery Wyspa, Gdansk

1997 Instalacja, Art’s Gallery Now, Szczecin

1006 Dyplom 1994 - 935, National Museum, Krakéw
Installation, Galeria ON, Poznan

10902 W pracowni, Galeria Dziatat, Warszawa

Wojciech Duda
Promluvme si viZng o hudbg ~ Let’s Seriously Talk About Music
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Agnieszka Grodzienska
Je ma volba i vase? ~ Is my choice yours? - video, 2007 - 2008
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Agnieszka Kacprzak
Dualismus lidské povahy ~ Dualism of the Human Nature, fotografie ~ photograph, 2007 - 8
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Justyna Przybylska
objekt ~ object
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Kacper Czyczylo
Treseni, Animace, Animace ~ Trembling, Animation, Animation - video

447



Natalia Calus, Agnieszka Grodzinska
Let k... ~ Fly to, video
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Natalia Calus, Agnieszka Grodzinska
V oku boute #ikas Dobré rdno i Dobrou noc ~ In the eye of the storm you can say Good
morning and Good night - video
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Pawel Matyszewski
Bez ndzvu ~ Untitled
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Pawel Matyszewski
Bez ndzvu ~ Untitled
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Anna Szpak
Mima ~ Mamma - video
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Karolina Gorzelafczyk
Aneta, fotograﬁe ~ photograph, 2007 - 8

@ 453



Ne ze souhlasu, ale z pochybnosti se rodi pokrok.

It is not agreement, but doubts what leads to progress.




Univerzita Tomase Bati ve Zliné

Univerzita Tom3ase Bati ve Zlind

Tomds Bata University in Zlin

Rektor Univerzity Tomése Bati ve Zling ~ Rector of the University
Prof, ing. Tgndc Hoza, CSc.

Vedouci oddgleni ~ Head of the Department
MgA. Viclav Ondrousek

Fakulta multimedidlnich komunikaci ~ Faculty of Multimedia Communications
Déekanka fakulty ~ Dean of the Faculty
Doc. MgA. Jana Janikov4, ArtD.

Figurilni kresba ~ Figure Drawing
MgA. Radek Petidek

Univerzita Tomase Bati ve Zlin&
n4m, T, G, Masaryka 5555
760 o1 Zlin

tel.: +420 57 603 1111
fax: +420 57 603 2121
info@utb.cz
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Univerzita Tom4ge Bati ve Zlind
Fakulta multimedidlnich komunikaci

Fakulta multimedialnich komunikaci (FMK) je originélnl'm av Ceské republice unikdtnim
typem vysokoskolského pracovidtd, jez poskytuje vysokoskolské vzd@lini ve studijnim pro-
gramu Medidlni a komunikaéni studia a ve studijnim programu Vytvarni uméni, Vznikla
v roce 2002, Vychovava odborniky, keeti s tispéchem pracuji v komunikagnich a reklamnich
agenturich, v oblasti public relations nebo vystavnictvi, v ziskové i neziskové sféte. Speciali-
zace v programu Vytvarnd uméni pFipravaje budouci pracovniky v profesionélnich filmovych
a animaédnich studiich a v televiznich spoletnostech, odborniky na graficky & primyslovy
design a design obuvi nebo odévd, v reklamni fotografii a v prostorové tvorbg. Fakulta dispo-
nuje ateliéry se 3pickovym materidlnim a technickym vybavenim. Svym studentiim déva
maximalni prostor k uplatiiovani vlastnich napadd a k rozvijeni tvilrdich schopnosti. Oba stu-
dijni programy vzdjemn@ spolupracuji a podileji se na spolednych tviirdich ginnostech. Vzhle-
dem ke vzristajicimu zdjmu zahranidnich studentd o studium na FMK jsou nekteré ped-
méty prednddeny v anglidting. Pro zdjemce z praxe, ktett si chtdji doplnit znalosti a zvygit
kvalifikaci, nabizi fakulta kombinované studium.

Tomds Bata University in Zlin
Faculty of Multimedia Communications

The Faculty of Multimedia Communications (FMC) is an original and a unique academic
institution within the context of the Czech educational system, which provides tertiary education
in Media and Communication Studies and Fine Arts, The faculty was established in 2002, It
educates experts who successfully work in communication and advertising agencies, in public
relations and in management of exhibitions, both in the profit and non-profit sphere.
Specializations in the Fine Arts programme prepare future experts in professional film and
animation studios and TV companies, experts on graphic and industrial design, shoe and
fashion design, advertising photography and 3-D design. The faculty has state-of-the-art
technical and material equipment. Students are pmm’ded with maximum freedom to assert their
own ideas and develop their creative abilities. Both major study programmes closely cooperate
and work on common creative assignments. Due to a growing demand by foreign students to
study at the FMC, tuition of some subjects is provided in English. The faculty also offers
optional external studies for those who are already working but want to extend their Icnowledge
and improve their qualification,
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Uvaha o kresb@

Kresba v souvislosti s umé&nim, stejng jako kresba v souvislosti s ptedmétem vyuky na vyso-
kych skolach, ve mn& vyvoléva rozpatité reakce. Tato disciplina se stiva opomijenou popel-
kou, n&dim co bohuzel (& bohudik) jestd piezivé, ale nepatii k Zasto vyhleddvanym aktivitdm
studentd. Bude to znit nadneseng, prohlisim-li, Ze jsem p#itomen pravé probihajicimu ,boji
o kresbu“? Spis bych #ekl, Ze jde mnohem o vic.

,Pane asistente, to je vas subjektivni pohled.

,Ano miste, U? (skoro) ml&{m.*

Pohledy jsou dva - subjektivni a objektivni. Subjektivni pohled, na chvili si ho ptivlastnim,
tedy mdj pohled, je zcela zavisly na m&, na mém Zivotg, zdravi, schopnostech a v neposledni
#ad@ na mych zkusenostech. To znamen4, 7e je dasto Gplnd mimo. Mimo co? Mimo objek-
tivni pohled. Objektivni pohled m4 ten, ktery nagel, kdyz hledal. Co nasel? Nagel néco, co je
- Pravclu, Dobro, Krasu. Nebo cheete-lis krasu skutednosti (pravcly) dobra. Tato t#i slova mi
stad, abych se bez skrupuli vénoval kresb? a pokousel se 0 uméni. Umo#iiuji mi pohlizet na
kresbu jako na néstroj, ktery slouzi k hledani a odhaluje cestu.

Nyni si dovolim, z pozice mladého naivniho asistenta, tvrdit:

— kresba nenti absolutni hodnota v umént,

- bez kresby neni uméni (urtit& ne sochatina a malitina),

- pro kresbu jsou tieba dv& vici: udit se divat a kreslenim cvidit ruku,

- nikdo ned4, co sAm nem4 - nikdo nenaud, kdy# sém neumi.

Tolik jsem o kresb# jedtd nikdy nenapsal. Posledni dobou malo kreslim. Jsem z toho trochu
nervozni.

MgA. Radek Petiicek

Thoughts on drawing

Drawing in the context of art as well as in the context of university education induces con-
strained thoughts if you ask me. This discipline is becoming a neglected matter, something that
is unfortunately (or fortunately) still surviving, but does not belong to activities sought after by
students, Will it sound a little high-flown if T proclaim that T am present in a raging “battle for
drawing™ I would rather say that there is much more at stake.

“Well, it’s just your subjective point of view, assistant.”

“Certainly, master. My rant is (almost) over.”

There are two points of view — the subjective one, and the objective one. The subjective one
— T'll take it for a moment and declare it my own — is fully depewdent on myself, my life, health,
abilities, and as last but not least on my experience. This means that it is often “out”? Qut of
what? Out of the objective point of view. The objective point of view is the one of those who
found when they were searching,. What did they find? Something that exists — Tiuth, Good,
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Beauty. Or if you want: the beauty of the reality of the (truthful) good, The above three words
are enough for me to take up drawing without hesitation and strive for art. They enable me to
view drawing as an instrument that serves for searching and unveils the way.
Now, I dare to claim (from the position of our naive assistant):
— drawing is not an absolute value in art,
— there is no art without dmwing (definitely not sculptures and paintings),
— there are two necessary things for drawing: learning to look around, and training

one’s hand by drawing,
— nobody can give what he or she hasn’t got — nobody can teach is he or she can’t do

what he teaches.

I have never written so much on the subject of drawing. Lately, T have been drawing substan-
tially less than T would like to. It makes me a little nervous.

Radek Petiticek

errl

==
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Zivotopisna data

MgA. Radek Petiide

Narozen 1978 v Hoficich v Podkrkonosi

1997 -1999

Vyssi odbornd skola restauragnich a konzervagnich technik v Litomysli

1099 - 2005 AVU, atelier restaurovani um&leckych d&l malizskych a d¥evénych

2004 - 2007

CV Data

polychromovanych plastik

Zaméstnan v ateliéru figuralni kresby prof. Borise Jirk@l na VSUP
jako asistent

Ukast na vystavach Figurama

Boris Jirkd a ptatelé, Bechyng, 2006

Roman Morcinek, Radek Petiigek, Vilém Cech, vystava soch a obraz,
galerie Celebris, Hradec Kralové, 2006

Autoportrét s miizou, Galerie La Femme, 2007

Born in 1978 in Hofice in the Krkonose foot-hills

1997 - 1999
1999 - 2005
2004 — 2007
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Technical School of Restoration and Conservation Techniques in Litomys!
Academy of Fine Art, School of Conservation of Pictorial Works of Art
and Polychrome Wooden Sculpture

Employed in Prof, Boris Jirkil’s School of Figure Drawing at The School
of Applied Art as a Teaching Assistant;

Displayed his works at Figurama exhibitions

2006 Boris Jirkil and Friends, Bechyné

2006 Roman Morcinek, Radek Petiiek, Vilém Cech, exhibition

of sculpture and pictures, Celebris Gallery, Hradec Krdlové

2007 Self-portrait with Muse, La Femme Gallery



Radek Petiicek
Lebka ~ Skull, olej na kartonu ~ oil on cardboard, 25 x 32 cm, 2006

461



Radek Petitice
kresba uhlem ~ charcoal drawing

@ 4062



Kate#ina Kudrové
uhel na papite ~ charcoal on paper, 200 x 100 cm

@ 463



Zuzana Bahulova
tempera ~ tempera, 200 x 100 cm
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Dita Kréova
kresba uhlem ~ charcoal drawing, 200 x 100 cm
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Miroslava Horka
uhel na papite ~ charcoal on paper
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Jakub Koutil
kresba fixou ~ felt-tip pen dmwing, 200 x 100 cm
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Pavla Snajdarova
Autoportrét ~ Self-portrait, kresba fixou ~ felt-tip pen drawing, 30 x 21 cm
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Filip Jez
uhel na papite ~ charcoal on paper, 200 x 100 cm
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Luk4s Tomek
uhel na papiie ~ charcoal on paper, 200 x 100 cm

@ 470



Piidond Hot.

Petra Holikova
Autoportrét ~ Self-portrait, kresba tuzkou ~ pencil drawing, 30 x 21 cm
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Pavla Snajdrova
uhel na papiie ~ charcoal on paper, 200 x 100 cm
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Zuzana Bahulova
uhel na papiie ~ charcoal on paper, 200 x 100 cm
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Miroslava Horka
uhel na papite ~ charcoal on paper
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Dita Kréova
uhel na papite ~ charcoal on paper, 200 x 100 cm

@ 475
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Martina Bagikova
Studie nosu ~ Nose Study, kresba tuzkou ~ pencil drawing, 30 x 21 cm
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Stépanka Svarcovd
kresba propiskou ~ ballpoint dmwing, 200 x 100 cm
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Eva Delinggdkovi
Studie rukou ~ Study of Hands, kresba tuzkou ~ pencil drawing, 30 x 21 cm
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B ecrs 73,

Barbora Balgovi
Studie rukou ~ Study of Hands, kresba tuzkou ~ pencil drawing, 30 x 21 cm
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Hana Novotna
Studie odf ~ Study of Eyes, kresba tuzkou ~ pencil drawing, 30 x 21 cm
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Rostislav Ligka
Studie usi ~ Study of Ears, kresba tuzkou ~ pencil drawing, 30 x 21 cm
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Pavla Snajdarové
Autoportrét ~ Self-portrait, kresba tuzkou ~ pencil drawing, 30 x 21 cm
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Pavla Snajdarova
kresba fixou ~ felt-tip pen drawing, 30 x 21 cm
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Teorie ziistane teorit, pokud nep#ikrocime k &inu.

A theory will remain a theory until we proceed to action.




Akademie vytvarnych uméni v Praze

Academy of Fine Arts Prague

Vederni figuralni kresleni a malitska a sochaisk4 pripravka
Evening Classes of Figural Painting and Preparatory Classes of Painting and Sculpture

Vedouci pedagog ~ Head of the Department

Ak, soch. Peter Oriesek

Vedouci pedagog - ateliér sochatstvi ~ Head of the Department — Studio of Sculpture
Prof. ak. soch. Jan Hendrych

Ak. soch. Peter Oriesek

Kresba ~ Drawing

M. A. Jan Stoss ~ Asistent ~ Assistant Lecturer

Kresba ~ Drawing

MgA. Markéta Urbanové ~ Asistentka ~ Assistant Lecturer
Kresba ~ Drawing

Akademie vytvarnych uméni v Praze
U Akademie 4
CZ ~170 22 Praha 7

Tel.: +420 2 204 08 200
Fax: +420 4 333 81 662
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Ak. soch. Peter Oriesek

Zivotopisna data

28. 8.1041 narozen v Dolné Sti&, Slovensko
1956 - 1960 studium na SUP Bratislava, Slovensko
1060 - 1966 studium na VSUP Praha
0d 1995 ved. pedagog Vegerniho figuralniho kresleni na AVU Praha
0d 1997 ved. pedagog Mali#ské a sochatské p#ipravky AVU Praha
0d 1999 ved. pedagog Sochatské préipravy na VSUP Praha

CV Data

August 28, 1941 born in Dolnd Sué, Slovakia

1956 — 1960 study at the School of Applied Arts in Bratislava, Slovakia

1960 — 1966 study at the Academy of Arts, Architecture and Design Prague

since 1995 leading the evening classes of ﬁguml painting at the Academy of Fine
Arts Prague

since 1997 leading the preparatory classes of painting and sculpture at the Aca-
demy of Fine Arts Prague

since 1999 leading the grounding classes in sculpture at the Academy of Arts,

Architecture and Design Prague

Zastoupeni ve sbirkach ~ Represented in Collections

Alsova jihoteské galerie v Hluboké nad Vltavou, Ceské muzeum vytvarného uméni

v Praze, Galerie vjtvarného uméni v Chebu, Galerie Klatovy-Klenova, MG Brno,
Muzeum uméni v Olomouci, NG Praha, NG Bratislava, Severodesk4 galerie vjtvarného
uméni Litom&tice
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Peter Oriedek
Bez ndzvu - Untitled
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Samostatné vystavy (vybér) ~ Solo Exhibitions (selection)

1901
1002

1993
1004
1996
1995

1997
1998

1999
2001

2004
2005

2006
2007

Ceské kulturni stiedisko, Bratislava
Oblastna galéria, Zilina
Galerie Litera, Praha

Galerie U prstenu (s Old#ichem Kulhdnkem), Praha

Galerie Litera, Praha

Galerie Student, Ostrava

Univerzitni galerie, Plzeft

Ceské kulturni stiedisko, Bratislava

Galerie Litera, Praha

Galerie Zamek, Cesky Krumlov

Galerie Ateliér Katetiny Dostalové, Olomouc
Galerie U prstenu, Praha

Museum Humanum, Fratres, Rakousko ~ Austria
Mestské muzeum a galerie, Hranice

Galerie Navratil, Praha

Galerie Litera, Praha

Muzeum, Turnov

Muzeum T, G. Masaryka, M&lnik

Figurama, Znojmo, Praha

Figurama, Znojmo, Praha

Figurama, Znojmo, Praha, Bratislava
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Peter Oriesek
Bez ndzvu - Untitled
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Jan Stoss, M.A.

Zivotopisna data

narozen 7. 11. 1064 v Praze
Studia; SUPS v Praze (1080-84)

10890 - 95 AVU v Praze

1990 - 91 ateliér monumentilni malby (prof.Naderadsky)
1001 - 93 ateliér klasickych maliiskych technik (prof. Beran)
1993 - 95 ateliér intermedidlni tvorby (prof. Knizak)

Od roku 1995 je odbornym asistentem na Akademii vytvarnych uméni v Praze.
Clen S. V. U. Ménes od . 2002

CV Data
born on 7 November 1964, Prague
1980 — 1984 study at the School of Applied Arts, Prague
1989 — 95 study at the Academy of Fine Arts Prague
1990 — 91 Studio of Monumental Painting (Prof, Naceradsky)
1991 — 93 Studio of Classical Painting Technologies (Prof. Beran)
1993 — 95 Studio of Intermedial Art (Prof. Knizdk)
Since 1995 assistant profesor at the Academy of Fine Arts Prague
Since 2002 a member of the Mdnes Society of Artists

Zastoupen ve sbirkéch ~ Represented in Collections

Ludwigovo muzeum v Aachen (SRN)
Niérodni galerie v Praze
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Utast na vystavich ~ Participation in Exhibitions

1090

19901
1092
1903
1094
1995

1996
1097

1098
1999

2000
2001
2003
2004
2005
2005
2005

2005
2006

2007

2008
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Stuc]entenaussteﬂung, Wien (Rakousko)

Ma]woche, St.Jakob (Rakousko)

AVU, U Hybernd, Praha

galerie Litera, Praha

AVU, U hybernd, Praha

vystava studentd prof.Berana, Praha, galerie U prstenu

kostel sv. Vintite v Dobré Vodg

,Svatovéclavské stropy a jiné anachronismy®, galerie AVU, Praha
vystava diplomantd, Vystavistd, Praha

Proposte scambio, Turin

,Novy zikon v uméni, galerie Ambit, Praha

galerie u U KtiZovnikd, Praha

,Prvni obrazy v ateliéru Maron®, Praha

,Neplanované spojeni®, galerie Manes, Praha

JAteliéry prof. Berana a Alese Veselého*, galerie U prstenu, Praha
,Z ateliéru prof. Berana“, Purkrabska galerie Vypad, Olomouc
Galerie ,U bilého jednorozce, Klatovy

,Zatim prvni a moZné posledni®, galerie Ménes, Praha

,Ceska hlava, deské t2lo“, galerie U prstenu, Praha

,Nejmladsi“ NG, Veletrzni paléc, Praha

,Krajina tfettho tisicileti“, Galerie kritikdi, Praha

,O dobru, pravde a krse®, galerie U prstenu, Praha

Jubilanti Ménesa“ galerie SVU Mines, Diamant, Praha
JAkty v akei, Muzeum Sumavy, Kasperské Hory

Galerie Diamant, Ménes, Praha

,FIGURAMA, Znojmo, Praha

,Prazské ateliéry”, Novoméstska radnice, Praha

,Druhy pohled®, Prazské biendle, NG Praha

,FIGURAMA, Znojmo, Praha

Nadace Jelinek - ,Sp#iznéni, Nérodni galerie Praha

Krésny novy svét, galerie U dobrého pastyie, Brno

Vystava Summa Artis v Evropské komisi, Brussels

Priizradny svét; Podoby vody / Durchsichtige Welt, Galerie moderniho
méni, Roudnice nad Labem

Die clurchsichtige Welt, Landschloss Pirna - Zuschendorf, Pirna -
Zuschendorf

,JFIGURAMA', Znojmo a Praha

,DEFENESTRACE®, Praha, Starom&stsk4 radnice



Jan Stoss
V&7 ~ Tower, akryl na platng ~ acrylic on canvas, 170 x 115 cm, 2008
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Samostatné vystavy ~ Solo Exhibitions

1991 Konice

19092 galerie Kunhuta, Podébrady

19093 galerie Radost, Praha

2000 Figury viedni i posvatné aneb nasi vitednici“, galerie U prstenu, Praha
(s Dagmar Hamsikovou)

2003 ,Ceska hlava, deské t2lo”, galerie U prstenu, Praha

2004 JAnatomie minulosti“ (s P. Orietkem), Muzeum Ceského Réje, Tarnov

,Obraz, socha® (s P. Orieskem), Masarykév kulturni dim, Mglnik

Realizace ~ Realisations

- Obraz ,Soutok Labe s Orlici“ pro teditelstvi Lesy deské republiky s.p., Hradec Krélové
- Obraz pro hlavni oltat ,SvVaclav®, chrém svVaclava, Praha - Bohnice
— Cyklus portréti viznamnych muzd deské védy pro budova Akademie véd CR, Praha

I 1

- K#{Zova cesta pro chram sv.Mikul4ge, Kasperské Hory
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Jan Stoss

K#Z ~ Cross, akryl na platn@ ~ acrylic on canvas, 170 x 115 cm, 2008
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Zivotopisn data

17. srpna 1978

1993 -19006
1097 - 2003
2003 - 2005

od roku 2004

od roku 2005
2007

CV Data

1978

1993 — 1990
1997 — 2003
2003 — 2005
since 2004
since 2005
2007

MgA. Markéta Urbanovi

narozena v Turnové

studium na SUPS v Turnové

studium na AVU v Praze, ateliér klasické malby u prof. Zdeitka Berana
pedagog na SUPS v Turnové

vedouci ateli¢ru invenéniho kresleni a multimedidlniho ateliéru

na Vyssi vitvarné skole Vaclava Hollara v Praze

asistentka prof. Petera Orietka na AVU Praha

piijata za &lenku S. V. U, Ménes

born in Turnov

study at the Secondary School of Applied Arts in Turnov

study at the Academy of Fine Arts Prague, classical painting in the studio
of prof. Zdenék Beran

teacher at the Secondary School of Applied Arts in Turnov

leading the studio of inventive drawing and multimedia at

the Viclav Hollar School of Applied Arts, Prague

assistant to prof. Peter Oriesek, the Academy of Fine Arts Prague

a member of the Mdnes Society of Artists

Samostatné a skupinové vystavy (vybér) ~ Solo and Group Exhibitions (selection):

1999
2000
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Galerie U prstenu, studenti prof. Z. Berana, Praha
Galerie Nova, Praha

Galerie AVU, Praha

Mines, studenti AVU, Praha

Kaple na Spalové ~ Chapel at Spélov, Semily



Markéta Urbanové
Schouleni ~ Huddled, olej na platng ~ oil on canvas, 2008
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2001

2002

2003

2004

2005

2000

2007

2008
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Sypka ve Vlkové ~ Granary at Vlkov, studenti Prof, Berana, Vlkov, CR ~ CR
Wortnertv dim ~ Wortner’s House, studenti Prof, Z. Berana,
Ceské Bud@jovice

Vytvarné symposium, Javor, Polsko ~ Poland

Hrad Slovinec ~ Slovinec Castle, studenti AVU, Slovinec, CR ~ CR
Mezin4rodni mali#ské symposium, Rodovo, Polsko ~ Poland
Muzeum Ceského réje, Turnov

Mines, Art Pratur, Praha

Spoleﬁné vystava (Group exhibition) v Galerii Nov4 Si, Praha
Kaple na Spalové ~ Chapel at Spélov, Semily

Amemberg, studenti AVU, Némecko ~ Germany

Semilsky salon, Semily

Muzeum Ceského raje, fotografie Hégr & Urbanova, Turnov

JAkty v akei“ ~ Nudes in Action, Muzeum v Kagperskych Horéach,
Kadperské Hory, CR ~ CR

JAkty v akei ~ Nudes in Action, Galerie Diamant, S. V. U. Ménes, Praha
Prazské ateliéry“ ~ Prague Studios, Novom&stska radnice, Praha
Jushin Muzeum, Hrabin, Cina ~ China

idast (participation at) na vystavé Art Black v Pardubicich, CR ~ CR
Gidast na vystavé Maliti Pojize#l ~ participation at the Painters of the
Jizera Region exhibition, Muzeum a Pojizersk4 galerie Semily

Gdast na denské vystavé S, V. U. Mines (participation at the S. V. U,
Mines member exhibition) v Galerii Diamant

idast na vystavd Ménes Manesu ~ participation at the Mdnes to Mdnes
exhibition, vystava ke 120. virodi zaloZeni spolku Ménes

Gidast na vystavé v Drienbergenu ~ participation at the Drienberg
exhibition, Holandsko ~ Netherlands

Gast na malifském sympoziu v Lounech ~ painting symposium at
Louny, vystava v Galerii XXL

kaple u Semil ~ Chaple at Semily

Gidast na vystavé Mali#i Pojizetf 2007 ~ participation at Painters of
the Jizera Region 2007 exhibition, Muzeum a Pojizersk4 galerie Semily
Jubilanti Ménesa, vystava v Galerii Diamant, Praha

Galerie XXL - autorské retrospektivni vistava ~ retrospective
exhibition, Lyrickd brutalita (s Janem Gemrotem, A. Jitickovou)
Tuvent Ars, spolednd vistava ~ group exhibition, Palac Metropol

a Zlaty dim evropské kultury v Ceskych Bud@jovicich

Autoportrét v Ceském uméni 20. a 21. stolett ~ Self-portrait in Czech
Art of the 20 and 21 Centuries, hlavni sil Alovy jihoteské galerie

v Hluboké nad Vltavou, CR ~ CR

Gidast na maliském sympoziu v Lounech ~ painting symposium at
Louny, vistava v galerii XXL

Uidast na vystavé ~ participation at the exhibition, Galerie Chemistry, Praha



Markéta Urbanova
Ceskd krajina ~ Czech Landscape, olej na platng ~ oil on canvas, 2008
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Ak. sochait Jan Hendrych

Zivotopisnd data

Narozen 28, listopadu 1036 v Praze

1051 - 1955 studium na Stiedni odborn4 skola bytové tvorby v Praze, prof. Markup

1055-1961  studium na Vysoké skole uméleckopréimyslové v Praze, ateliér
prof. J. Wagnera a prof. J. Kavana

1004 - 1067  studium na Akademii vytvarnych uméni, Praha, aspirantura
u prof. K. Hladika

1090 -1991  docent Akademie vytvarnych uméni v Praze

Od roku 1091  profesor na Akademii vytvarnych uméni v Praze, vedouci sochatského
ateliéru

Od roku 2000 vedouci sochatského ateliéru na Akademii uméni v Banské Bystrici

CV Data

Born in Prague on 28 November 1936
1951 — 1955 study at the Secondary Vocational School of Interior Design in Prague
1955 — 1961 study at the University of Applied Arts in Prague, Professor Wagner's
and Professor Kavan’s studio
1964 — 1967  study at the Academy of Fine Arts in Prague, graduated at Professor

K. Hladik
1990 — 1991  Senior lecturer at the Academy of Fine Arts in Prague
Since 1991 Professor at the Academy of Fine Arts in Prague, Head of
the Department of Sculpture
Since 2000 Head of the Department of Sculpture at the Academy of Arts in

Banskd Bystrica
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Jan Hendrych
LeZicl ~ Lying, tuzka, akvarel ~ pencil, watercolour, 2006

Jan Hendrych
Na pliZi ~ On the Beach, sidra ~ plaster, 2007
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Samostatné vystavy (vybér) ~ Solo Exhibitions (selection):

1094 Galerie u Prstenu (s/with Ji#im Nageradskym ), Praha
Galerie Gong, Pardubice, CR ~ CR

19097 Galerie Ztichl4 klika, Praha

19009 Galerie Fronta (s/with Milanem Skochem), Praha

Galerie Novy svét, Praha
Vystavni sift Synagoga, Méstské muzeum a galerie, Hranice, CR ~ CR

2001 Galerie Ztichl4 klika, Praha

2002 Galeria Akademie uméni, Bansk4 Bystrica, Slovensko ~ Slovakia
Galerie Magna, Ostrava, CR ~ CR

2004 Galerie u Lavky, Praha

2005 Ceské muzeum vitvarnych uméni, Praha

Wortnertv dim (Wortner’s House), Alsova jihodesk galerie,
Ceské Bud@jovice, CR ~ CR
Oblastni galerie Vysoiny, Jihlava, CR ~ CR
Galerie M. A. Bazovského, Trenéin, Slovensko ~ Slovakia
Turdianska galeria, Martin, Slovensko ~ Slovakia

2000 Plastiky a kresby ~ Sculptures and Drawings, Galerie Beseda, Ostrava
M@stska galerie, Banska Stiavnice, Slovensko ~ Slovakia

Ocenéni ~ Awards

1990 Prvni cena na Triendle plastiky v Sopotech, Polsko ~ Winter at
the Triennal of Sculpture at Sopot, Poland
1992 Zlaté a bronzové medaile za plaketu na téma Dante Alighieri, biendle

Dantesca v Ravend, Itilie ~ Golden and bronze medals for a plague on
the topic of Dante Alighieri at the Dantesca Blennal at Ravenna, Ttaly

1906 Cena ministra kultury Italské republiky na bienale Dantesca v Raveng,
Ttalie ~ Award of the Minister of Culture of Italy at the Dantesca
Biennal at Ravenna, Italy
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Jan Hendrych
Odpotivajici zipasnik ~ Relaxing Wrestler, sadra ~ plaster, 2007
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Hana Bilavéikové
rudka na papite ~ sanguine on paper
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Hana Bilavéikova
rudka na papite ~ sanguine on paper
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Hana Bilavéikova
tuzka na papite ~ pencil on paper
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Hana Bilavéikova
uhel na papite ~ charcoal on paper
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Radek Bigos
malba a kresba na kartonu ~ painting and drawing on cardboard

@ 508



Hana Bilavéikova
malba na papiie ~ paiting on paper

@ 509



Igor Hosnédl
tuzka na papite ~ pencil on paper

@ 510




Igor Hosnédl
kresba na papite ~ drawing on paper
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Marek Skubal
lavirovand kresba, tuzka na papite ~ watered drawing, pencil on paper
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Igor Hosnédl
kresba na papite ~ drawing on paper




Marek Skubal
lavirovan4 kresba na papite ~ watered drawing on paper
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EISNEROWY

Tereza Eisnerova
rudka na papite ~ sanguine on paper
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Jana Polaskova
tuzka na papite ~ pencil on paper
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Jana polagkova
tuzka na papite ~ pencil on paper
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Jana Polaskova
tuzka na papite ~ pencil on paper
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Jana Polaskova
tuzka na papite ~ pencil on paper
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Martina Fotrova
reliéf, epoxid ~ relief, epoxy
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Martina Fotrova

portrét ~ portrait, keramickd hlina ~ ceramic clay
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Novakovéd Hanka
rudka a pastel na papite ~ sanguine and pastel on paper

@ 522



Tereza Eisnerova
lavirovan4 kresba na papite ~ watered drawing on paper

@ 523



Zapisahdm Vis...neslusi se get#it Zddného ndkladu na #édné
vychovdnt,

I implore you... it is not beseem to retrench any costs of proper
upbringing.




Figsurama o.s. dekuje viem, kte#i se podileli na realizaci
katalogu Figurama 09,

The Figurama civic association would like to thank all who have
taken share in putting the Figurama 09 catalogue together.
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Vydalo nakladatelstvi Rizolici Chrochtik pro Obganské sdruzeni Figurama,
jako svou 7. publikaci.

Koncepce ~ Concept ~ Boris Jirkii, Karel Pokorny

Odpovédny redaktor a preklad ~ Text Editor and Translation ~ Tomas Tulinger
Grafickd Gprava ~ Graphic Design ~Bohumir Golda

DTP a ptedtiskova piprava ~ Pre-print procesing ~RiiZolici Chrochtik, s.r.o.
Tisk ~ Print ~ TYPOS Tiskaiské zédvody a.s.

ISBN 80-003346-6-0

2. a3, strana obdlky ~ Inside covers - Martina Sedov
Lezci ~ Climbers, polyester, dFevotiiska, animace ~ polyester, chipboard, animation
120 x 100 x 5 cm, 2007

527






¢

97788090 " 334663






