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Ministr zahrani¢nich véci Ceské republiky PhDr. Jan Kohout
prevzal zastitu nad projektem Figurama v roce 2010.
PhDr. Jan Kohout, Minister of Foreign Affairs of the Czech Republic,
has patronage over the Figurama 2010 project.

Synottip - generalni sponzor projektu Figurama.
Synottip - general sponsor of the Figurama project.
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Ceskoslovensky Gstav zahrani¢ni - partner projektu Figurama.
Czechoslovakia Foreign Institute - partner of the Figurama project



Poznani svéta kresbou je poznanim figuralni kresby.

Motto desatého vyroci Figuramy od prvni vystavy ve Znojmé v roce 2001, kde
setkdnim dvou zakladajicich $kol doslo k pochopeni vyznamu této udalosti, plné vy-
stihuje prubéh nasledujicich let. Figurama jiz nepatfi jejim zakladatelm, ma vlastni
zivot a plodi nova setkani, kterd dokumentuji Sifi figuralni tvorby. Figurama jiz patfi
vsem, ktefi do tohoto svéta vstupuji, a to nejen autorim, ktefi ji davaji stale novy
pulz, ale také vSem, ktefi ji poskytli pomocnou ruku. Stala se soucasti Zivota nasi
spolecnosti jako zrcadlo lidského charakteru a dokument nasi doby. Je zrald, avsak
jako kazdy organismus zranitelna. To, co $ifi, je poznani sebe sama kazdého z nis,
ktefi se timto tvurcim zivotem vydali. Je to svobodnd volba umocnujici silu vypové-
di. Vzdava hold predchozim generacim a vytvari nadéji nové prichozim. A tak jako
Clovék na chvili uzasne bez dechu, aby se vzapéti plné této zivotadarné funkci oddal
a vyjadril svébytnost, kterou zvolil, tak Figurama prostupuje svym duchem stale vice
Skol, které chapou ,poznani svéta kresbou“ jako moznost sebepozndni vyjadrené
figuralni kresbou.

Karel Pokorny

The cognition of the world via drawing is the cognition of figural drawing.
The motto of the tenth annual Figurama since its first exhibition in Znojmo in 2001,
where two founding schools met and the importance of this event was understood,
fully reflects the process of the subsequent years. Now Figurama does not belong to
its founders but it has its own life and produces new meetings which document the
range of figural art. Now Figurama belongs to all who enter its world and not only to
artists who are giving it a new pulse but also to all who gave it a helping hand. It has
become part of the life of our society as a mirror of human character and a docu-
mentary of our time. It is matured but, as any organism, vulnerable. What it spreads
is self-knowledge of each of us who set out into this creative life. It is a free choice
that amplifies the strength of testimony. It pays tribute to preceding generations and
creates hope for newcomers. And as a man stays astonished, breathless for a while
to devote immediately afterwards oneself to this life-giving function and express
the originality of his choice, so Figurama”s spirit penetrates more and more through
schools that understand “cognition of the world through drawing” as a possibility of
self-knowledge expressed by figural drawing.
Karel Pokorny
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Prehled vystav Figurama

Summary of Figurama exhibitions

2001 Znojmo, Slepiéi trh (FA VUT v Brné&, VSUP Praha)
2002 Znojmo, DUm uméni / Cultural house

Host / Guest - Universitdt fir angewandte Kunst Wien
2002 Brno, Centrum VUT v Brné / BUT Centre
2002 Praha, Galerie VSUP Praha / School gallery
2003 Viden / Vienna, Sala terrena

Host / Guest - Fachhochschule Mainz
2003 Viden / Vienna, Ceské centrum / Czech Centre

Artelerie - Pedagogové / Artelery - pedagogues
2003 Znojmo, DUm uméni / Cultural house

Host / Guest - FaVU VUT v Brné
2003 Brno, Aula FaVU VUT v Brné / BUT FFA Hall
2003 Praha, Galerie VSUP Praha / School gallery
2003 Plzen, Univerzitni galerie / University gallery

Host / Guest - Ustav uméni a designu Plzen
2004 Znojmo, DUm uméni / Cultural house

Host / Guest - At. figur. socharstvi Michala Gabriela FA VUT v Brné
2004 Znojmo, DUm uméni / Cultural house

Artelerie - Pedagogové / Artelery - pedagogues
2004 Praha, Karlov

Artelerie - Pedagogové / Artelery - pedagogues
2005 Mainz, Radnice / Town Hall
2005 Znojmo, jizdarna Louka / Louka Riding School

Host / Guest - VSVU v Bratislavé

AVU v Praze

Artelerie - Pedagogové / Artelery - pedagogues
2005 Praha, Karlov

Artelerie - Pedagogové / Artelery - pedagogues



Znojmo, jizdarna Louka / Louka Riding School 2006
Hosté / Guest - Facultad de Bellas Artes Valencia
a Academy of Fine Arts in Katowice
Artelerie - Pedagogové / Artelery - pedagogues
Brno, Bélidla (KRAS) 2007
Znojmo, jizdarna Louka / Louka Riding School
Artelerie - Pedagogové CR / Czech professors
Mainz, Radnice / Town Hall
Praha, Karlov
Artelerie - Pedagogové / Artelery - pedagogues
Katowice, Rondo 2008
Artelerie - Pedagogové / Artelery - pedagogues
Ceské Budéjovice, Zlaty diim evropské kultury /
Golden House of European Culture
Artelerie - Pedagogové / Artelery - pedagogues
Ceské Budéjovice, Dim kultury / Cultural house
Bratislava, Galerie mésta / City Gallery
Workshop a Artelerie - Pedagogové / Artelery - pedagogues

Praha, Staroméstska radnice / Old Town Hall 2009
Artelerie - Pedagogové / Artelery - pedagogues

Zlin, Univerzita Tomase Bati / Tomas Bata University in Zlin 2009
Workshop a Artelerie - Pedagogové / Artelery - pedagogues

Poznan, Dim kultury - Zamek / Cultural house - Castle 2009
Artelerie - Pedagogové / Artelery - pedagogues

Ceské Budéjovice, Zlaty diim evropské kultury / 2009

Golden House of European Culture

Artelerie - Pedagogové / Artelery - pedagogues
Brusel, Sidlo evropskych komisafu Berlaymont / 2009

The seat of the European Commission

Artelerie - Pedagogové / Artelery - pedagogues

Figuramaio
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Zalozeni obcanského sdruzeni Figurama o.s.

Institution of Figurama o.s. Foundation
*2008

Preambule / Preamble
,Clovék neustalym hledanim hodnoty vlastni identity vytvafi kulturu spolecenské-
ho systému vyssiho radu.”

Cilem obcanského sdruzeni Figurama je €innost sméfujici k vytvareni podminek
umoznujicich spolupraci instituci, spolkt a jednotlivych autort v oblasti vytvarného
uméni véetné poradani vystav zamérenych na prezentaci a dokumentaci vytvarnych
praci s poslanim informovat v plné Sifi verejnost i samotné autory o dosahovanych
vysledcich na poli vytvarného uméni v mezinarodnim kontextu tvoficim platformu,
ktera dokaze spojit lidi rizného nabozenského vyznani a politického presvédceni.

“By permanently looking for self-identity a man creates the culture of a higher
level social system.”

The mission of the Figurama civic association includes activities that create con-
ditions which help to promote the cooperation of institutions, associations and in-
dividual artists involved in fine arts as well as organising exhibitions focused on
presenting and documenting fine art works so as to keep the general public and the
artists themselves fully informed about the results achieved in fine arts in the inter-
national context, which creates a platform that can bring people of various religions
and political opinions together.
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Zapadoceska univerzita v Plzni
The University of West Bohemia

. doc. akad. mal. Josef Mistera
Reditel ustavu / The Director of the Institute

prof. akad. mal. Boris Jirku
Vedouci Ateliéru kresba / Head of Drawing studio

odb. as. BcA. Pavel Trnka
Asistent Ateliéru kresba / Assistant of Drawing studio

Ustav uméni a designu Zapadoceské univerzity /

Institute of Art and Design of the University of West Bohemia
Univerzitni 22, 306 14 Plzen, CZ

tel.: + 420 377 636 707

www.uud.zcu.cz




Historie a rozvoj Ustavu uméni a designu

Ustav uméni a designu Zapadoceské univerzity v Plzni vznikl na navrh rektora
usnesenim Akademického senatu ZCU v Plzni ze dne 31. 3. 2004 s Gcinnosti od
1. 4. 2004. Davodem pro vznik Ustavu byla absence vysoké umélecké Skoly v severo-
zapadnich, zapadnich a jiznich Cechéch i silna spolecenska poptavka po uméleckych
oborech v regionu i za jeho hranicemi, a dale moznost vyuziti odborného potencidlu
i technického zazemi na Zapadoceské univerzité v Plzni.

Tato v soucasnosti jedna z nejmladSich vysokych Skol uméleckého zaméreni
v Ceské republice vznikala zhruba v prib&hu dvou let. Prace na budovani Gstavu
zapocaly v lednu 2002.

V &ervenci 2004 byla pro Ustav uméni a designu udélena akreditace prvnim obo-
rdm v ramci bakalafskych studijnich programa Vytvarna uméni a Design.

Slavnostni promoce prvnich absolventd Ustavu uméni a designu se uskutecnily
v Cervnu 2005 na plzenské radnici.

V akad. roce 2005/06 byla pro Ustav uméni a designu udé&lena akreditace navazu-
jicim magisterskym programim Vytvarna uméni a Design.

UUD intenzivné pracuje na rozvoji svych aktivit v oblasti celozivotniho vzdélavani,
mezinarodnich vztahi a spolupréce se stfednimi Skolami.

V akad. roce 2004/05 se uskutecnil prvni ro¢nik mezinarodni letni Skoly uméni
pod nazvem ArtCamp, jejiz nasledné kazdoroé¢ni organizovani Ustavem uméni a de-
signu se jiz stalo tradici a k mezinarodnim letnim aktivitam mésta Plzné neodmysli-
telné aZz do soucasnosti patfi.

V nésledujicim akad. roce 2005/06 byla ve spolupraci s Ustavem celoZivotniho
vzdélavani Zapadoceské univerzity v Plzni zahdjena vyuka tzv. nultého ro¢niku stu-
dijniho oboru Zaklady vytvarného uméni. Od akad. roku 2008/09 prevzal zastitu nad
vesSkerou organizaci i pedagogickym zajisténim této vyuky pod zcela novym ndzvem
Umélecké kurzy pro veFejnost a pfiprava k VS studiu uméni a designu vyhradné Ustav
uméni a designu. VSechny umélecké kurzy, vyu€ované v ramci celozivotniho vzdéla-
vani, jsou vhodné pro Sirokou verejnost, ale téZ v neposledni radé jako priprava pro
pfijimaci zkousky i nasledné studium na kterékoli vysoké umélecké Skole.

Zaroven byl v akad. roce 2005/06 vyhlasen prvni roCnik soutéZe pro studenty
gymnazii a stfednich odbornych Skol Teendesign o nejzajimavéjsi navrh designu na
uréené téma. Tato soutéz pokracuje do soucasné doby a tési se stale vzristajicimu
zajmu umélecky nadanych studentd.

Na jafe 2006 se uskute¢nil prvni Kurz figuralni kresby prof. Jirkt, tyto kazdoro¢ni
kurzy Gspésné pokracuji az do soucasnosti.

V oblasti zahrani¢nich stazi studentd UUD byla v rdmci programu Socrates/Eras-
mus a v ramci mobility Free movers UspéSné zahajena spoluprace se zahrani¢nimi
uméleckymi vysokymi Skolami.

Od akademického roku 2009/10 zahdjil UUD v némeckém jazyce vyuku prvniho
cizojazycného bakalarského oboru llustrace a grafika, specilizace llustrace a speci-
alizace Graficky design.

History and development of Institute of Art and Design

Institute of Art and Design of the University of West Bohemia in Plzen, based on the
Rector's proposal, was established by the decree of Academic senate of the Univer-
sity of West Bohemia in Plzen on 31st March 2004 with effect from 1st April 2004.
The main reason for the foundation of the Institute was the lack of academies of arts




in the North-west, West and South regions of Czech Republic as well as a high public
demand for opportunities to study artistic fields within or beyond the region; also,
utilization of the expert potential and the technical equipment which the University
of West Bohemia provides.

This Institute, one of the youngest ones in Czech Republic with specialization on
arts, was founded in a two-years period. The construction works began in January
2002.

In July 2004, Institute of Art and Design acquired accreditation for its first fields of
study within Bachelor‘s study programmes ,Fine Arts and Design‘.

Official Graduation ceremonies of the very first graduates of the Institute of Art
and Design took place at Plzefi Town Hall in June 2005.

In the academic year 2005/06, Institute of Art and Design was granted accredita-
tion for Master‘s study programmes ,Fine Arts and Design‘.

IAD has been intensively working on development of its activities involved around
lifelong learning, international relations as well as cooperation with secondary
schools.

International summer school of Arts, ArtCamp, was held for the first time in the
academic year 2004/05. Since then, Institute of Art and Design has been organising
ArtCamp every year and this tradition has become, until present, an indivisible part
of international summer activities in Plzen.

In the following academic year 2005/06, the Institute launched a preliminary year
of ,Foundations of Fine Arts‘ study field in collaboration with Institute of Lifelong
Learning of the University of West Bohemia. From the academic year 2008/09, In-
stitute of Art and Design became an exclusive patron of the overall organization as
well as providing pedagogical staff for this course under a new name ,Art course for
public' and ,Training course for study of fine arts design‘. All art courses, taught
within lifelong learning, are suitable for general public but also recommendable as
a training for entrance exams as well as the following study at any academy of arts.

Simultaneously, in the academic year 2005/06, the first year of ,Teendesign‘ was
called, a competition for the most interesting design on a specific topic for gymnasi-
um school and secondary professional school students. This competition continues
until present with increasing popularity among artistically talented students.

Also in spring 2006, ,Figurative drawing course‘ of Prof. Jirkd was run for the first
time; this course is effectively has been held every year until today.

Regarding international scholarship for IAD students, the institute established
a successful cooperation with international academies of art within programmes So-
crates/Erasmus and within students mobility, ,Free movers®.

From the academic year 2009/10, IAD initiated its first foreign language Bache-
lor‘s study programme ,lllustrations and graphics®, specializations ,Illustrations‘ and
,Graphic design‘ conducted in German language.




VéFim na kresbu

Jsem véfici clovék. VéFim v Boha a véfim na kresbu. Je to racionalni. Tak jako malé
dité se uci vnimat vSemi smysly najednou - potfebuje soucasné vidét, slySet, citit,
ochutnat a samozfejmé hmatat vie kolem sebe, stejné tak i vytvarny umélec musi
nasbirat zasobu tvard a barev nejen pres oci, ale také skrze ruce, které ofima vidéné
a v nasi mysli pretransformované zobrazuji na plose. Vérfim, Ze cvicenim kresbou
Clovéka - aktu, ktery je ve vesmiru nejdokonalejSim stvofenim, ziskavame zkusenost
ni¢im nezastupitelnou.

Nova média, kterd se logicky prosazuji i ve viech oblastech uméni, vedle fantas-
tickych novych moznosti vyjadieni prinaseji také nebezpedi a rizika. To hlavni je, Ze
Clovék postavi mezi sebe a realitu jakoby zed - monitor, Ze se necha uzamknout do
takového vézeni ze skla a ani si v nadherné efektni cele neuvédomi, Ze to, co vnima,
nem(ize ohmatat, slyset, citit. Ze to ma s realitou a Zivotem malo spole¢ného.

Vé&Fim, Ze ucinnou obranou proti riznym deformacim vnimani svéta i ucinnou te-
rapii Ci prevenci je kresba. Zejména kresba podle reality, kresba figury.

Proto je vyuka na Ustavu uméni a designu postavena na tradi¢nich zakladech vyuky
kresby a malby a modelovani vedle samozrejmé vyuky prace se sou¢asnymi médii.

Proto povazuji Figuramu, kterd podporuje figuralni kresbu na vysokych skolach,
za velmi vyznamnou kulturni aktivitu.

Josef Mistera

| believe in drawing.

I am a believer. | believe in God and | believe in drawing. It is rational. Like a baby
learns by employing all the senses at once (the baby needs to see, hear, smell, taste
and obviously touch everything around at the same time), the artist needs to collect a
number of shapes and colours, not only through his eyes, but also through his hands
which depict on the surface what our eyes saw and our mind transformed, then. | be-
lieve that by practising of drawing the human body, a nude, the most perfect creation
in universe, we gain experience which nothing else can exceed.

New media, expanding naturally in all fields of art, besides the new fantastic possi-
bilities of expression, bring also risk and danger. The main risk is when the person
places a monitor, like a wall, between himself and reality as if he was locking himself
in a prison made of glass. Then, he doesn‘t even realise that work originated in this
amazing and spectacular cell can not be touched, heard, smelled and that it has very
little in common with reality and our life.

As | believe, effective defence against various deformations of the perception of
the world as well as effective therapy, is drawing; especially, drawing reality and
drawing figures.

For this reason, the study at Institute of Art and Design is based in traditional
foundations of teaching methods of drawing, painting and modelling, certainly com-
bined with instruction how to employ present-day media.

Therefore, | consider Figurama, as it is supporting figural drawing at academies, to
be a very beneficial cultural activity.

Josef Mistera
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Boris Jirku
*1955 Zlin

Vystudoval Stfedni uméleckoprumyslovou skolu v Uherském Hradisti a dale pokra-
coval na Akademii vytvarnych uméni v Praze u profesora A. Paderlika, obor monu-
mentalni malba v architekture.

Zabyva se malbou, kresbou, grafikou, knizni ilustraci a sochou. Ma za sebou ne-
spocet autorskych vystav doma i v zahranici, ucastnil se nékolika spolecnych vy-
stav a biendle po celém svété (Praha, Pafiz, New York, Ciaudad de Mexico, Sydney,
Var$ava, Curych a dal3i). S Galerii La Femme se zucastnil tvar¢ich pobytt v Brazilii,
Kanadé a Francii. Na Vysoké skole uméleckoprumyslové v Praze vyucoval po mnoho
let figuralni kresbu a soucasné poradal workshopy figuralni kresby s prednaskami
na Univerzité Palackého v Olomouci a VSVU Bratislavé, univerzité v Mainzu a Wiliams
School v Conecticut. V souc¢asné dobé vede figuralni kresbu Ustavu uméni a designu
na Zapadoceské univerzité v Plzni a doktorandska studia klasickych médii na Aka-
demii vytvarnych uméni v Banské Bystrici. Organizuje spolecné vystavy kresby nejen
evropskych univerzit v kazdoro¢nim projektu FIGURAMA. /www.figurama.cz/

Vétsina jeho praci ma figurativni charakter, u obrazu a ilustraci hraje vyznamnou
roli i vyrazna barevnost, jeho tvorba je podobenstvim soucasného moderniho Zivota
s originalnim autorskym projevem. Pitoresknost, expresivita, mnohdy az absurdnost
obrazovych pfibéht vede ke klasifikaci a pfifazovani dila B. Jirk ke $kole ceské
grotesky.

Jeho dilo také udrzuje povédomi vyborné trovné ¢eské knizni ilustrace. V Cechach
obdrzel nékolikrat prvni cenu v soutézi o Nejkrasnéjsi knihu roku. llustroval mnoho
vyznamnych dél svétové literatury, napf.: M. Bulgakov, Mistr a Markétka; M. Gor-
kij, HoFké povidky; G. G. Marquez, Kronika ohlasené smrti, Sto rok( samoty; A. d.
s. Exupéry, Dopis rukojmimu; D. Charms, Dobytku smichu netfeba; L. Kolakowski,
Nebekli¢; K. Vondrasek, Ustav; K. Kryl, Cesta je $té&rk / nejkr. bibliofilie slovenska
roku/...a dal3ich asi CtyFicet tituld.

V letech 2008-2009 mél samostatné vystavy: v Praze /Peléova vila, CR/, v Bruselu
/Berlaymont - sidlo evropské komise, Belgie/, Ziliné /galerie Viva, Slovensko/, Os-
travé /Galerie Student, CR/, New London /hygienic Art Gallerie, USA/, Park Holiday-
Benice /CR/.

Boris Jirkd, ,Autoportrét® / “Self-portrait”, akryl /acrylic



Ilustfovalz IVJOUPROSTI ETIOPIE - P. Mik,e§, Z. Polacek, KUDYKAM - M. Horacek, PO-
SLEDNI PROMITAC ZE SUDET - D. Funda, L AFRIQUE EN PROVERBES, AFRICA THROU-
GH PROVERBS - CH. Boulierac, P. Mikes, KUDYKAM - bibliofilie, M. Horacek.

After he completed his studies at Secondary School of Arts and Crafts in Uherské
Hradisté, he continued at Academy of Fine Arts in Prague at professor A. Paderlik
studying the field ,Monumental painting in architecture’.

Currently, he is focused on painting, drawing, graphic, book illustration and sculp-
ture. He has held countless solo exhibitions at home as well as abroad, he took part
in several common exhibitions and biennials all over the world (Prague, Paris, New
York, Mexico City, Sydney, Warsaw, Zurich and others). With La Famme gallery, he
attended creative stays in Brazil, Canada and France. At Academy of Arts, Archi-
tecture and Design in Prague, he was teaching figural drawing and simultaneously
organising workshops of figural drawing as well as lectures at Palacky University in
Olomouc and in Academy of Fine Arts and Design in Bratislava, University of Mainz
and Wiliams School in Conecticut. Nowadays, he leads figural drawing at Institute of
Art and Design in Plzen and doctoral studies of classical media at Academy of Arts
in Banska Bystrica. Boris Jirkl also organises painting exhibitions with a participation
of European and other universities within annual project FIGURAMA. /www.figurama.
cz/

The most of his work has figurative character, regarding paintings and illustra-
tions, a significant role also play expressive colours; his production is a parable of
modern and contemporary life combined with original author‘s expression. Pictures—
queness, expressiveness, often even absurdity of picture stories leads to the inclu-
ding the work of Boris Jirkd into the ,school of Czech grotesque’.

His work also contributes to the awareness of excellent level of Czech book il-
lustration. In Czech, he won the first prize in the competition of the ,Most beautiful
book of the year‘ several times. Boris Jirkt has illustrated nhumerous books of world
literature, e.g.: M. Bulgakov, The Master a Margarita; M. Gorkij, Horké povidky (Bitter
stories); G. G. Marquez, Chronicle of a Death Foretold, One Hundred Years of Soli-
tude; A. d. s. Exupéry, Letter to a Hostage; D. Charms, Dobytku smichu netfeba (No
need of laughter to the cattle); L. Kolakowski, The Key to Heaven; K. Vondrasek, The
Institution; K. Kryl, The road is dust and gravel /the most beautiful bibliophile of
Slovakia of the year/... and another circa forty titles.

In 2008/09, Boris Jirkt held solo exhibitions in: Prague /Pellé‘s Vila, Czech Repub-
lic/, Brussels /Berlaymont, the seat of European Commission, Belgium/, Zilina /Viva
Gallery, Slovakia/, Ostrava /Student Gallery, Czech Republic/, New London /Hygienic
Art Gallerie, USA/, Park Holiday-Benice /Czech Republic/.

He has illustrated: MOUDROSTI ETIOPIE (Wisdom of Ethiopia) - P. Mikes, Z. Polacek,
KUDYKAM (Wherever) M. Horacek, POSLEDNi PROMITAC ZE SUDET (The la projecti-
onist from the Sudetenland) D. Funda, L AFRIQUE EN PROVERBES, AFRICA THROUGH
PROVERBS CH. Boulierac, P. Mikes, KUDYKAM (Wherever) bibliophile, M. Horacek.
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Boris Jirku, ,Africkd pFislovi“ / “African proverbs“, komb. technika / combined
technique

[



Boris Jirku, ,Etiopskd moudrost“ / “Ethiopian Wisdom®, komb. technika /
combined technique




Boris Jirkd, ,Portrét slovenského ministra financi“ / “Portrait of Slovak Minister of
Finance®, akryl / acrylic




Boris Jirku, ,StFipky 3tésti“ / “Bits happiness*, akryl / acrylic




Pavel Trnka
*1981 Plzen

V letech 2001-2009 absolvoval Ustav uméni a designu na Zapadoceské univerzité
v Plzni. Je také absolventem Pedagogické fakulty na téze univerzité.

Stfedem jeho zdjmu je kresba. Od studii na UUD v ateliéru prof. Borise Jirkl se
vénuje predevsim figuralni kresbé. Z vytvarnych disciplin se vénuje také ilustraci,
malbé atd. V roce 2007 malifsky vyzdobil prostory pizzerie na univerzité. V roce
2008 vytvofil soubor portrétu (portréty védci) pro webové stranky Techmania, tyto
portréty jako velkoformatové tisky jsou soucasti vyzdoby Techmania. Pro knihovnu
Zapadoceské univerzity malifsky zpracoval Sest okennich tabuli.

Zucastnil se nékolika vystav. Od roku 2006 se Ucastni vystav Figuramy. V roce
2006 se zucastnil mezinarodniho biendle kresby v Plzni.

V soucasné dobé se vénuje nékolika projektdim, pfedevsim komiksovému zpraco-
vani starych povésti ceskych.

Pavel Trnka graduated from Institute of Arts and Design at the University of West
Bohemia in Plzen in 2001-2009. He is also a Faculty of Education graduate of the
same university.

In his work, he is focused on drawing. Since the studies at IAD in the art studio
of Professor Boris Jirkdl he has been involved mainly in figural drawing. Regarding
artistic disciplines, he focuses on illustration, painting, etc. In 2007, he decorated
the university pizza restaurant with his paintings. He also painted a set of portraits
(portraits of the scientists) for Techmania website; these portraits, as large-format
printings, are parts of decoration of Techmania. Pavel Trnka has decorated six win-
dow-panes of the university library with his paintings.

He took part in several exhibitions and he has been attending Figurama exhibition
since 2006. In 2006, he took part in the international drawing biennial in Plzen.

Currently, he is involved in various projects, above all, a cartoon version of the
,Ancient Bohemian Legends".




Pavel Trnka, perokresba / pen drawing 41




Oldfich Selucky, Vecerni univerzita / Evening University, uhel / charcoal,
180x110 cm




OldFich Selucky, Vecerni univerzita / Evening University, uhel / charcoal,
180x120 cm




Oldfich Selucky, Vecerni univerzita / Evening University, uhel / charcoal,
180x110 cm




OldFich Selucky, Vecerni univerzita / Evening University, uhel / charcoal,
160x120 cm




Tereza Valaskova, uhel / charcoal, 180x120 cm




Pavel Trnka, uhel / charcoal, 160x110 cm




48 David Vojtus, tuzka / graphite pencil, 140x120 cm




Tereza Valaskova, tempera, 200x140 cm




Martina Nozickova, uhel / charcoal, 200x120 cm




Martina Nozickova, uhel / charcoal, 200x140 cm




Said Ismail, umély uhel / artificial charcoal, 200x110 cm




sandra Cechova, tempera, 180x140 cm




Tereza Valaskova, uhel / charcoal, 200x140 cm




Tereza Valaskova, tempera, 200x140 cm 55




Tereza Tydlitatova, komb. technika / combined technique, 200x110 cm




Tereza Tydlitatova, komb. technika / combined technique, 200x110 cm




Tereza Tydlitatova, komb. technika / combined technique, 200x110 cm



Anonymous, tempera, 200x140 cm 59




Oldfich Selucky, Vecerni univerzita / Evening University, uhel / charcoal,
180x120 cm




Premysl Cerny, komb. technika / combined technique, 200x120 cm
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Historie Fakulty vytvarnych uméni San Carlos

Skola vytvarnych uméni byla zaloZena v roce 1753. V roce 1768 byla povysena
Karlem Ill. na Akademii vytvarnych uméni. V roce 1934, kdy se prestéhovala do cen-
tra mésta, do Konventu karmelitdnti mezi Calle Museo, Plaza del Carmen a starym
kandlem feky Turia, se stala vysokou Skolou.

Po mnoho let toto umisténi sdilela s Krdlovskou akademii vytvarnych uméni San
Carlos a Muzeem vytvarného uméni ve Valencii.

V roce 1971 se stala Fakultou vytvarnych uméni a v roce 1978 byla zaclenéna do
Technické univerzity ve Valencii. Pozd€ji, v roce 1984, se hlavni kancelar prestéhovala
z Plaza del Carmen na soucasnou adresu na Vera Campus.

Kdyz v roce 1983 schvalil parlament zakon o reformé vysokych Skol, vznikl tim
novy pravni ramec pro ¢innost univerzit. Na zakladé tohoto ramce byl vypracovan
dodatek o Spanélskych univerzitach.

V navaznosti na tyto zmény staré univerzitni struktury identifikovala Fakulta vy-
tvarnych uméni ve Valencii v roce 1986 specifické oblasti znalosti v ramci studia
vytvarnych uméni a vytvofila katedry pro jejich vyuku a zkoumani.

Tento ramec vedl k celkové zméné a revizi studijnich plani umoziujicim jejich
pfizplsobeni ménici se spole¢enské realité. Dobrym pFikladem je plan pro rok 1982.
Umoznil zmény pfedmétl a obsahu, které byly zdédény po Vysoké 3kole vytvarnych
uméni a které pochdazely z roku 1942. V roce 1993 byl schvalen aktudlni studijni plan,
jez zahrnuje smérnice prosazované zakonem o univerzitni reformé. V soucasnosti se
vytvari férum pro diskusi o mozné restrukturalizaci na zakladé od té doby nabytych
zkuSenosti.

Mezi univerzitami ve Valencii je Fakulta vytvarnych uméni San Carlos povazovana
za idealni misto pro nabizeni a ziskavani komplexniho a aktualniho vzdélani ve vi-
zualnim uméni. Maximalné se snazime tato ocekavani naplnit.

Jednim ze studijnich cili nasi fakulty je pomoci v ¢ase a prostoru porozumét
a strukturovat ziskané znalosti, metody a postupy. Druhym cilem je studium re-
akce uméni na moderni dobu. Zahrnuje to ohromnou zZanrovou a jazykovou pestrost
a pronikani uméleckych scénafd, které jsou navzdory problémdm s jejich klasifikaci
zhruba vysvétleny jako zplUsob spojeni minulosti se sou¢asnosti a dale vychodiskem
pro budoucnost.

Nase spolecnost, kterou Ize definovat jako spolecnost v neustalém pohybu, vytvari
trvalou komplexni poptavku po absolventech vytvarnych uméni. Plati to pro mnoho
oblastivyvoje ariizné irovné aplikaci. Zapottebi jsou odbornici schopni pfizpusobovat
se témto zménam. Tato fakulta odpovida na diverzifikovana ocekavani koordinaci
riznych programi vyuky, coz zaruuje siroky ramec profesionalniho uplatnéni.
Na prvnim misté tento program vyuky zahrnuje komplexni vyuku vytvarnictvi jako
zakladniho jadra experimentl a inovace. Na nejvy3si Grovni je to spojeno s vyukou
riznych odbornych aplikaci v této oblasti. Rovnéz dochazi k ddkladné pripravé
v oblasti konzervace a obnové naSeho uméleckohistorického dédictvi. Rizni ucitelé
zajistuji vyuku na rizné drovni uméleckého vzdélani. Zaméruji se na vyvoj umélecké
a spolecenské reflexe teoretické estetiky véetné umélecké a primyslové aplikace pro
nejnové;jsi technologicky vyvoj ve vytvareni a manipulaci s obrazem.

Vyuka simuluje ziskavani znalosti vyukou kreativnich metod a zarucuje ziskani
odborného profilu, ktery splfiiuje pozadavky nasi spolecnosti.




A History of the San Carlos Faculty of Fine Arts

The School of Fine Arts was founded in 1753. In 1768, it was sanctioned by Carlos
Il as an Academy of Fine Arts. It became a College in 1934 and was moved to the city
centre, to the Convento de los Carmelitas, between Calle Museo, Plaza del Carmen
and the dry riverbed of the river Turia.

For many years, this location was shared by the San Carlos Royal Academy of Fine
Arts and the Valencia Museum of Fine Arts.

In 1971 it became a Faculty of Fine Arts, and in 1978, it was incorporated into the
Polytechnic University of Valencia. Later, in 1984, the head office in Plaza del Carmen
was moved to its current location at the Vera Campus.

When the General Courts approved the 1983 Law for University Reform, a new legal
framework was established for universities. Based on that framework, a process of
amendment was developed within Spanish universities.

In 1986, in accordance with these changes to the old university structure, the Va-
lencia Faculty of Fine Arts identified specific fields of knowledge within the study of
fine arts, and created departments for their teaching and investigation.

The framework made the entire process of curriculum alteration and revision pos-
sible and allowed our curriculum to be adapted to a changing social reality. The 1982
plan is a good example of this. It allowed alterations to subjects and content that had
been inherited from the College of Fine Arts Study Plan first put into effect in 1942.
In 1993, the current Study Plan was approved, which encompassed the guidelines
advocated by the LRU (Law on University Reform). A forum of debate is currently being
generated in order to discuss a possible restructuring based on experience gained
since then.

Among the universities of Valencia, the San Carlos Faculty of Fine Arts considers
itself to be the ideal place to offer and receive comprehensive, up-to-date training in
visual arts. We make every attempt to live up to all expectations.

One study goal within our faculty is to aid the comprehension and structuring, in
time and space, of established knowledge, methods and practices. A second aim is to
study the response of Art to modern times. This includes huge diversity of genre and
languages, and a profusion of artistic scenarios that, in spite of the difficulty in clas-
sifying them, are roughly explained as a mode of bridging the past and the present
and from there, facing the future.

Our society, which may be defined as one of constant movement, is constantly
making more complex demands on Fine Arts graduates. This applies to many fields
of development and different levels of application. Professionals who are capable of
adapting to these changes are needed. The Faculty is responding to these diverse
expectations by coordinating a varied curriculum, guaranteeing a broad framework of
professional application. In the first place, the curriculum includes the comprehensive
training of plastic artists as a fundamental nucleus of experimentation and innova-
tion. This is combined with training, at the highest level, in a variety of professional
applications in the field. There is also a thorough preparation in the conservation and
restoration of our artistic-historic heritage. The course includes teacher training for
different levels of art education. It focusses on the development of artistic and social
reflection on theoretical aesthetics and includes artistic and industrial applications for
the latest technological developments in image generation and manipulation.

A training process to stimulate knowledge acquisition through creative learning
methods, guarantees a professional profile that meets the demands of our society.




Vzdélavaci systém v kontextu evropské konvergence

Bolonisky proces (1998) pracuje na Urovni univerzit v reakci na velké zmény
v celkovém usporadani dalSiho vzdélavani v Evropé. Stdle se vyviji v nezastavitelny
proces sméfujici ke svému zavrseni. Z tohoto dlvodu se téméF na viech evrop-
skych univerzitach rozvijeji programy se spole¢nym cilem harmonizovat systém
vySSiho vzdélavani.

Bolonska deklarace ocekava bod zvratu, kdy evropské univerzity zahaji proces,
ktery v zasadé shrnuji nasledujici dva body:

Rozvoj Evropy, posileni jejich duSevnich, kulturnich, socialnich, védeckych a tech-
nologickych dimenzi.

Zajisténi, ze pusobeni vy3siho vzdélavani v Evropé je stejné silné jako kulturni
tradice.

Z této deklarace jsou odvozeny tfi zakladni cile. Nejprve dosazeni konkurence-
schopnosti nebo schopnosti pfitahnout studenty z Evropy i odjinud. Za druhé posi-
leni pfilezitosti zaméstnani pfizplsobenim vyuky pracovnimu trhu a s jasnym systé-
mem ovéFovani, Ze jsou tyto cile plnény. A za tfeti dosazeni interni a externi mobility
studentut, vyucujicich a persondlu.

Tyto cile jsou souhrnnou odezvou systému vyssiho vzdélavani na dva zdroje sil-
ného tlaku: potfebu pfizplsobit se globalnimu svétu a znalostem spole¢nosti. Tato
nova situace ospravedlnuje potfebu zmény naseho modelu vyuky nebo vzdélavani
a zaméreni na dusledky této nové reality v systému univerzitniho vzdélavani.

Hlavni funkce modelu vzdélavani, ke kterému sméfujeme a ktera tento model ¢ini
efektivnéjsi pfi reakci na sou€asné vyzvy, jsou nasledujici:

Definovani odbornych profili a Zadoucich akademickych vysledkd pro kazdou
kvalifikaci identifikovanim konkrétnich kompetenci. Navrh skolicich projektd vhod-
nych pro vyvoj téchto profild.

Definovani generickych kompetenci, které jsou spolecné pro vSechny kvalifikace
pfi formovani zdklad( univerzitniho vzdélavani.

Navrhovani a programovani kazdého predmétu na zakladé referenéniho bodu
prace studentd. (Evropsky kredit nebo ECTS.)

Inkorporace metodologie, ktera je pfizniva pro aktivni, smysluplnou vyuku
studentd.

Poskytovani systému hodnoceni vysledkd uceni kazdého predmétu a kvalifikace.

The educational system in the contetx of european convergence

The Bologna process (1998), working at university-level to respond to the major
changes within the global setting of further education in Europe, is still evolving, in
an unstoppable process, towards its deadline. For this reason, numerous initiatives
are being developed in nearly all European universities with the common aim of har-
monizing higher education systems.

The Bologna declaration assumes a turning point where European universities be-
gin a process that is summarized in essence by the following two points:

Developing Europe, strengthening its intellectual, cultural, social, scientific and
technological dimensions.

Ensuring that the appeal of Higher Education in Europe is as strong as its cultural
traditions.

Three fundamental aims based on these principles are derived from the decla-
ration. Firstly, having the competitiveness or ability to attract students from inside




and outside Europe. Secondly, the enhancement of employment opportunities by
making training relevant to the job market and having a clear system to certify that
objectives are being met. Thirdly, having internal and external student, teacher and
staff mobility.

These aims are the summary response of the higher education system to two
sources of enormous pressure: the need to adapt to a global world and a knowledge
society. This new situation justifies the need to change our teaching or educative
model and focus on the consequences of this new reality in the university education
system.

In essence, the main features of the educative model that we are working towards,
and that make this model more effective in responding to current challenges are:

Defining professional profiles and desirable academic results for each qualificati-
on by identifying specific competences. Designing training projects suitable for the
development of these profiles.

Defining generic competences that are common to all qualifications to form the
basis of university training.

Designing and programming each subject using the student’s work as a point of
reference. (European Credit or ECTS).

Incorporating methodology that favours active, meaningful student learning.

Providing systems to evaluate the learning results of each subject and qualifica-
tion.

Vyznam téla

Pokud se podivame zpét na historii uméni, vidime, Ze postava, lidské télo, byla
vzdy nejbéznéjsim ,objektem”, ktery se objevuje, a je tedy prvnim prvkem, s nimz se
seznamujeme, kdyZz zaciname studovat aplikace vytvarného uméni.

Nahota, kterou nam zanechali Rekové v 5. stoleti pf. n. |. jako model dokonalosti,
krasy, idealu atd., polozila pro ty z nas z pozdéjsich generaci, jejichz skoleni ma
kofeny v klasickych idedlech a ktefi se uci vyjadfovat prostfednictvim kresby, pro-
porce, rytmu, rovnovahy a harmonie, formy a vsechny moznosti, jeZ nam télo mize
nabidnout svym mnohotvarnym, rliznorodym zptsobem.

Kenneth Clark vsak ve své knize ,Nahota“ pise: ,... mySlenka nahoty zavisi nikoli
jen na analyzovatelnych proporcich... ale rovnéz... jako v pfipadé stavby, predstavuje
rovnovahu mezi idedlem a funkcénimi potfebami.” Zde lezi ucinek jejiho vyznamu,
energie kazdé a vsech jejich ¢asti.

KdyZz se zacindme seznamovat s lidskou postavou prostrednictvim kopii vytvar-
ného modelu, ktery predstavuje referencni model, u¢ime se porozumét, co presné
vytvari tuto dokonalost. Kazda a vsechny casti pracuji spolecné se vsemi dalSimi
na vytvareni celku. Pracuji spolec¢né pfi vytvafeni Uplné harmonie, iniciace smérem
k aplikované adaptaci pro poznani skute¢nych forem.

Potom prichazi ,studium pfrirody”, zivého modelu, skute¢ného téla. Snazime se
zachytit jeho hubenost, unavenost, charakteristické rysy tvaru, spiritualismus, tu-
host... pocity v nasem vlastnim téle pfenosem smyslQ, tim specidlnim vnimanim,
a kdyZz se snazime zachytit mimikry plné vahy autenticity modelu, snazime se
zkopirovat, co vyzaruje.

Nase vlastni télo, se svymi zjevnymi podobnostmi s modelem, bylo schopné, svyma
rukama - inteligentné navrZzenymi pinzetami - prevést vSechny tyto pocity na papir
a transformovat je do akce. Pfitom provadime néco transcendentniho: zanechavame




nas otisk po celou vécnost, stejné jako nasi prehistoricti pfedci na sténach jeskyni.
Zanechavame nasi znacku, zaznamenavame nasi pritomnost.

Protoze télo je pfitomné. Télo existuje docasné a trvale. VSe, co délame, délame
s nasim télem. Pohani nas. Citime, uzivame si a trpime spolu s nim. Onemocni si, kdy
chce, a vSechny nase vytvory provadime pomoci naseho téla: zndzorfiujeme. Barbara
Kruger fika: ,Nase télo je oblasti stfetu, ktery se obtizné definuje; mistem, kde se
setkavaji véci nebo kde nachazime slozité spory o nasich biologickych a politickych
potfebach.”

Soucasné je télo oporou pro mnohé umélecké interpretace a samotné predstavuje
hlavni téma pfi expresivnim pohybu vyjadfovaném tancem, kmenovymi ritudly
a dal$imi predstavenimi, které jsou zndmé zejména od 60. let minulého stoleti a ve
kterych je télo jednim z hlavnich prvkid v novém jazyce uméni.

V dusledku toho ti z nds, ktefi se vydavaji na uméleckou pout do druhé poloviny
XX. stoleti, postupné méni své vnimani lidské postavy, téla, a tedy to, co v prvnim
okamziku bylo znalostmi, porozuménim, vnimanim a ucenim, se stava metaforou
pro existenci v samotné ose nejaktualnéjsiho uméleckého vyjadreni.

Dnes obrazy vyzafujici ze znalosti téla ziskaly velky vztah k télesnym zdleZitostem
- kazdym zpusobem, tvarem a formou - pro které nabizi podstatné obohaceni ve
vsech oblastech uméni, prostfednictvim sirokého rozsahu technik a jazyku. Lidskd
postava se déli na fragmenty, manipulované Sirokou fadou postupl, rekonstruo-
vané podle vrtocht a zajmu jeho tvirce. Je superponovana, zachycena v nehyb-
ném okamziku fotografem, nebo prezentovana v akci na videu, ve filmu nebo na
pocitacové obrazovce, kde je reprodukovana v neskute¢ném, imaginarnim a poe-
tickém prostoru. Cesky fotograf Karel Teige prohla3uje, Ze t&lo je nyni ,novym kon-
tinentem optické opery.”

Samoziejmé stale znazorfiujeme télo na tradi¢nim dvourozmérném platné: cary,
znacky, barvy, sbihani. Diky tfirozmérnym prvkam, kdy je télo zachyceno v mate-
ridlech, jako je mramor, dfevo, Zula nebo bronz, zaujima prostor, hovofi k nam a je
konvertovano do klonované pfitomnosti zZivych stvoreni, které pfipomind. V nasich
vzpominkach rovnéz uchovavame okamziky, kdy télo jedna, tanci, sméje se ¢i krvaci,
diky magii fotografickych a filmovych technik, které zvécnuji tyto momenty v klidu
¢i v pohybu, Cernobile nebo barevné, ale vzdy zajistuji, Ze jsou tyto okamziky zivé
a ménici se, stejné jako samotné umeéni, které pfinasi tyto okamziky do pfritomnosti
a propujcuje samotny vyznam kazdému a viem projektim.

Ze vsech téchto ddvodu citime, Ze pFitomnost, sugesce nebo absence téla zau-
jima vyznamné misto v soucasném uméni. Je to dulezité, protoze dava vyznam
uméleckému kusu ve formé nezaménitelného gesta prfitomného v kazdé dimenzi. Je
to dudlezité pro formu, protoZe koncept, ktery rozpozname jako jeho vlastni, ktery
nas definuje a zvéénuje, je pravé tak dulezity, protoze nam umoziuje porozumét
vsem transformacim, jez lidskost, kultura a spole¢nost prodélala v pribéhu histo-
rie. Kone¢né je to dulezité, protoZe vime, Ze prestoze stéle existuji neprozkoumané
pfistupy experimentovani zaloZzeného na lidské postavé, téla, prostrednictvim média
uméni je budeme schopni odhalit.

Maria Luisa Pérez Rodriguez

The meaning of the body
If we take a look back over the History of Art, we see that the human figure, the
human body, has always been the most common “object” that appears and is thus




the first element with which we have to familiarise ourselves when we start to study
the application of Fine Art.

The nude left to us by the Greeks in the V century BC, as the model of perfection,
beauty, the ideal, etc., established for those of us from later generations whose trai-
ning has roots in these classical ideals and who learn to express ourselves through
drawing, the proportions, the rhythm, the balance, the harmony of the forms and all
the possibilities the body has been able to offer us in its varied, multi-faceted way.

Kenneth Clark, however, in his book “The Nude” states that “... the idea of the nude
depends not only on the analysable proportions ... but also ... as with a building,
the nude represents the balance between the ideal and the functional necessities”.
Therein lies the power of its meaning, the energy of each and every one of its parts.

When we started to get to know the human figure through plaster model copies
that represented a reference model, we learned to understand exactly what consti-
tuted that perfection. Each and every part worked together with every other to make
the whole. They worked together to establish the complete harmony, the initiation
towards the applied adaptation to the intuition of real forms.

Then came the “studies in nature”, the live model, the real body. We try to capture
its skinniness, tiredness, peculiarities of form, spiritualism, stiffness ... feeling in
our own body by a transfer of senses, by that special perception, by trying to seize
by mimesis the full weight of authenticity the object-model we were trying to copy
could emit.

Our own body, with its obvious similarities to that of the model was able, with its
hands - intelligently articulated tweezers - to translate all those feelings onto paper
and transform that action, while we were performing it, into something transcenden-
tal: to leave our imprint for all eternity, just as the prehistoric cavemen and women
did on the cave walls. To leave our mark, our presence.

Because the body has presence. The body exists, temporally and permanently.
Everything we do, we do with our body. It drives us. We feel, enjoy and suffer with it.
It gets ill without us wanting it to and all our creations are made with our body: we
represent. Barbara Kruger says: “our body is an area in conflict which is difficult to
define; a place where things meet or we find complex disputes about moral, biolo-
gical and political urges”.

At the same time it is the support for a lot of artistic interpretation and the body
itself constitutes the main theme in expressive movement exteriorised by dance,
tribal rituals, and other performances that have become well-known especially since
the ‘60s (of the last century) in which the body is one of the main elements in the
new languages of Art.

In consequence, those of us who set out on our artistic journey in the second half
of the XX century have gradually changed our perception of the human figure, the
body and thus, what in the first instance was knowledge, understanding, sensitisa-
tion and learning has become a metaphor for existence in the very axis of the most
up-to-date artistic expression.

Today, the images emanating from knowledge of the body have acquired such re-
levance in bodily matters - in every way, shape and form - that it offers a substantial
enrichment in all areas of Art, through the wide range of techniques and languages.
The human figure is broken into fragments, manipulated by a vast range of proce-
dures, is reconstructed at the whim and in the interests of its creator, is superposed,
caught immobilised in the instant of a photograph or made to perform actions on




video, film or on a computer screen that reproduces it in an unreal, imaginary and
poetic space. The Czech photographer Karel Teige states that the body is now,
“a new continent of optic poetry”.

Of course, we still represent the body on the traditional two-dimensional canvas:
lines, marks, colours, merging. With three-dimensional elements in which the body
is trapped in materials like marble, wood, granite or bronze, it occupies a space,
speaks to us and is converted into a cloned presence of the living being it resembles.
We also hold in our memories the moments when the body acted, danced, laughed
or bled, thanks to the magic of the techniques of photography and film, which per-
petuate those moments either still or moving, in black and white or in colour but
always managing to make the images alive and changing, like art itself the reading
of which brings these moments into the present lending them the very meaning each
and every one projects.

For all these reasons we feel that the presence, suggestion or absence of the body
holds an important place in contemporary art. It is important as it gives meaning to
the piece of art in the form of an unmistakable gesture of the being in every dimen-
sion. It is important for the form as a concept we recognise as its own, that defines
us and perpetuates us and it is just as important because it allows us to understand
all the transformations humanity, culture and society have undergone in the course
of history. It is definitively important because we know that even though there are
still unexplored avenues of experimentation based on the human figure, the body,
through the media of Art we will be able to find them.

Maria Luisa Pérez Rodriguez

Figurama 09

V okamziku, kdy se blizime definicim uméni, socharstvi spada do této katego-
rie. Musime nakladat s otazkami nad ramec charakteristického antropomorfniho
pfivlastiiovani, jehoZ hranice, jak vSichni vime, se béhem posledniho stoleti staly
nezretelnymi. Mluvit o sochafstvi a lidskych bytostech neni proto nadale nezbyt-
né s cilem stanovit obojakou aplikaci dané teorie. V minulych desetiletich byla tato
teorie pouzivana pro poskytnuti grafického vysvétleni vice nebo méné abstraktnich
matematickych vztahd. Také sochafstvi bylo vzdy podrobeno stejné dvojnasobné
jedineénému vztahu (socha - lidska postava). Dnes muZeme kategoricky potvrdit, Ze
sochafstvi je a soucasné neni mnoho rznych véci. Sochafstvi nemusi byt antropo-
morfni. Socha si mize uchovat status sochy bez ohledu na to, jaky koncept vyjadfuje.
Ambice a symbolické predstavy jeskynnich lidi jsou velmi vzdalené, presto si i dnes
klademe otazky o lidském téle, jeho omezenich, chromatismu, dusi a samozrejmé
o nezodpovéditelnych tajemstvich, které lezi v jeho nitru. Mozna ndm narcistické pa-
rametry, jako byly ty Pigmalionovy, kdyZ se snazil oZivit svou sochu, dnes nepomo-
hou porozumét uméni. Moznd nemame Venusin dech, ale nesmime nikdy ustat usi-
lovat o vdechnuti nového Zivota do aspiraci, pochybnosti a Gzkosti magické skrinky,
kterou je lidské télo.

To je cil, k némuz se propracovavame, a jeden z téch, které perfektné zapadaji
do pluralitniho ramce vzdélavani a zkoumani v univerzitnim prostfedi na Katedre
socharstvi Fakulty vytvarnych uméni ve Valencii. NasSe katedra na Technické
univerzité ve Valencii timto dékuje Figuramé 09 za pfilezitost poskytnutou nasim
studentim a pfednasejicim, aby se i dalsi rok Gcastnili v této soutéZi a vystavili




vysledky své umélecké tvorby. Tématem je lidské télo a techniky pouzivané pro
klasické sochafstvi ve spojeni s hledanim novych materiala a reflektivniho pohledu
na nasi vlastni dobu.

Jaume Chornet Roig

Figurama 09

At the moment we are approaching definitions for the arts, sculpture falls within
this category. We will need to deal with issues beyond characteristic anthropomor-
phic appropriationism, whose boundaries, as we all know, became indistinct during
the last century. Talking about sculpture and human beings is therefore no longer
essential in order to establish the bijective application according to the set theory. In
past decades, this theory was used to provide a graphic explanation between more
or less abstract mathematical relationships. Sculpture, too, has always been sub-
mitted to this same biunique relationship (sculpture-human figure). Today, howe-
ver, we can categorically confirm that sculpture is and is not many different things.
Sculpture does not have to be anthropomorphic. A sculpture can maintain its status
as sculpture, no matter what concept it represents. Of course, the human figure has
earned a most deserved place within three-dimensional art. Far remote are the am-
biguous and symbolic images of cave people, yet today we are still asking questions
about the human body, its limitations, its chromatism, its psyche, and of course, the
unanswerable mysteries that lie within. Perhaps today, narcissistic parameters, like
those of Pigmalion as he tried to give life to his statue, do not help us to understand
art. We may not have the breath of Venus, but we must never cease in our search to
breathe new life into the aspirations, doubts and anxieties of the magic box that is
the human body.

This is the aim we are working towards, and one that fits perfectly into the plural
framework of education and investigation in the university environment of the De-
partment of Sculpture in the Faculty of Fine Arts, Valencia. Our Department, of the
Polytechnic University of Valencia, would like to thank Figurama 09 for the opportu-
nity afforded to our students and lecturers for yet another year, to participate in the
competition and exhibit the results of our artistic achievements. The theme is the
human body and the techniques used are those of classic sculpture combined with
a search for new materials and a reflective outlook in accordance with our times.

Jaume Chornet Roig




Ramon Gil Alcaide
*1950 Valencia

Doktor vytvarnych uméni, predndasejici na Katedre kresby. Jako navrhar, malit, spi-
sovatel a hleda¢ duchovna jsem se pokusil zasvétit kazdy umélecky vytvor, v€etné
vyuky uméni, meditaci a uvédoméni. Po akademické vyuce jsem zahdjil svou kariéru
umélce. Ziskal jsem mnoho cen na samostatnych i spolecnych vystavach. Protoze
jsem citil hlubokou osobni a profesiondlni nespokojenost, zacal jsem, za velké po-
moci jinych, sjednocovat uméleckou tvorbu s probouzenim spirituality. Dakladné
jsem prozkoumal nové zplsoby spojujici plvodni kreativitu, ktera sidli uvnitf nas
vsech. Meditace, pohlceni ve vlastni praci a ovladnuti reiky mi otevrely vnitini bo-
hatstvi, které harmonizuje s mym bytim. Umozfuje mi to upfimné a pfirozené se
tésit z vytvarnictvi, literatury a vyuky. Ale nejduleZitéjsi je, Ze jsem schopen pfijimat
odevzdani, které by méli mit vSichni soucasni umélci pfi manifestaci svéta, jenz je
kazdym dnem krasnéjsi.

Doctor of Fine Arts, Senior Lecturer of the Department of Drawing. Draftsman,
painter, writer, and spiritual searcher, | attempt to make every artistic creation, in-
cluding teaching Art, a testimony to mediation and consciousness. After academic
training, | began my artistic career. | received numerous awards through frequent
individual and collective exhibitions. Feeling deep personal and professional dissa-
tisfaction, | began, with much help, to unite artistic creation with spiritual awake-
ning. | explored, in profundity, new ways of connecting with the original creativity
that resides inside us all. Meditation, absorption in my work and mastering Reiki
have opened up an interior richness that is harmonious with my being. This enables
me to thoroughly and naturally enjoy plastic creation, literature and teaching. Most
importantly, | am able to accept the commitment that all current artists should have
to the manifestation of a world that grows more beautiful every day.




Ramon Gil Alcaide, ,Uvnitf tebe” / “Inside you”,
vodové barvy / watercolour, 100x55,5 cm



Enric Alfons
*1949 Cullera

Doktor vytvarnych uméni na Technické univerzité ve Valencii. Pfednasejici na Ka-
tedre kresby Fakulty vytvarnych uméni, Valencie.

Samostatné vystavy
1974 Prvni samostatna vystava. Galerie Estil. Valencie
1976 Galerie Estil. Valencie

1980 ,Malba o Zivoté a smrti.“ Galerie Estil. Valencie

1984 ,Tato maska.” Vystavni sin La Caixa de Pensions. Valencie
Galerie Lucas. Gandia (Valencie)

1989 ,Malhafa.” Galerie Ensanche. Valencie

1991 Galerie Dubé. Barcelona

1992 »Zahradni zrcadla.” Kulturni centrum Bancaixa. Valencie

1993 ,Kapky zlata ve mésté.” Galerie Rosalia Sender. Valencie

1995 ,0d Tangeru do Tarifu.”
Galerie Elemental. Tarifa
Galerie Calder. Barcelona
LSlaby spanek.”
Galerie Rosalia Sender. Valencie
Kulturni centrum Caja Rioja Foundation. Logrofio
1997 LAlbanské skici.“ Galerie Rosalia Sender. Valencie
»Rovnost jsou rozdily.” Sdruz. muzei Parlamentu Valencie, Turista ve Valencii
1998 LAlbanské skici.”
Galerie Rafael Garcia. Madrid
Méstska vystavni sifi. Bellreguard (Valencie)
Galerie Rosalia Sender. Valencie
2001 ,Loutky.” Galerie Rafael Garcia. Madrid
2003 ,Cesta tam.” Galerie Rosalia Sender. Valencie
2004 ,Loutky.” Galerie Rafael Garcia. Madrid
2009 sMezi jidelnami.” Galerie Rafael Garcia. Madrid

Dila v muzeich a sbirkach

Provin¢ni rada ve Valencii; Méstské historické muzeum ve Valencii; Muzeum
soucasného uméni ve Vilafamés; Muzeum solidarity Salvadora Allendeho, Santiago
de Chile; Socialni a kulturni dilo Bancaixa; Technicka univerzta ve Valencii, Umélecka
nadace; Provincni rada v Soria




Doctor of Fine Arts at The Polytechnic University of Valencia. Lecturer in the De-
partment of Drawing of the Faculty of Fine Arts, Valencia.

Individual Exhibitions

1974
1976
1980
1984

1989
1991
1992
1993
1995

1997

1998

2001
2003
2004
2009

First individual exhibition. Estil Gallery. Valencia

Estil Gallery. Valencia

“Paintings on life and death.” Estil Gallery. Valencia

“This mask."” La Caixa de Pensions Exhibition Room Valencia
Lucas Gallery. Gandia (Valencia)

“Malhafa.” Ensanche Gallery. Valencia

Dubé Gallery. Barcelona

“Garden Mirrors.” Bancaixa Cultural Centre. Valencia

“Drops of Gold in the Town." Rosalia Sender Gallery. Valencia
“From Tangier to Tarifa.”

Elemental Gallery. Tarifa

Calder Gallery. Barcelona

“Sleeping low.*

Rosalia Sender Gallery. Valencia

Caja Rioja Foundation Cultural Centre. Logrofio

“Albanian Sketches.” Rosalia Sender Gallery. Valencia
»Equality is Differences.” Consortium of Museums of the Valencian Parlia-
ment. Touring Valencia

“Albanian Sketches.*

Rafael Garcia Gallery. Madrid

Municipal Exhibition Room. Bellreguard (Valencia)

Rosalia Sender Gallery. Valencia

“Puppets.” Rafael Garcia Gallery. Madrid

“Way over there.” Rosalia Sender Gallery. Valencia

“Puppets.” Rafael Garcia Gallery. Madrid

“Between harira dining rooms.“ Rafael Garcia Gallery. Madrid

Works in Museums and Collections

Provincial council of Valencia; Valencia municipal history museum; Vilafamés con-
temporary art museum; Salvador Allende Solidarity museum. Santiago de Chile;
Bancaixa social and cultural work; Polytechnic university of Valencia art foundation;
Provincial council of Soria




76 Enric Alfons, ,Mezi jidelnami“ / “Between harira dining rooms”, uhel a barevna
tuzka na papire / graphite and colour pencil on paper, 50x50 cm







Jaume Chornet Roig
*1964 Valencia

1964 Valencie

1993 Vystudoval vytvarné uméni na Technické univerzité ve Valencii

2000 Prednasejici na Katedre socharstvi Fakulty vytv. uméni San Carlos, Valencie
2008 Doktor v oblasti vytvarného uméni na Technické univerzité ve Valencii

Vystavy
1993 ,Malba, San Miguel de los Reyes.” Levante Day Club, Valencie
.Zaklady babylonské véze.” galerie Val i 30, Valencie
1994 ,Zéaklady babylonské véze." galerie Val i 30, Valencie
»Zaklady babylonské véze.“ galerie Clio, Valencie
»Zaklady babylonské véze.* galerie Gallera, Valencie
»Zaklady babylonské véze, zapach malby." galerie Val i 30, Valencie
1995 Galerie Val i 30, ARCO, IFEMA, Madrid
L,Uméni vs. tolerance.” Kulturni centrum Mislata, Valencie
»Barokni malba.” galerie Val i 30, Valencie
1996 Galerie Val i 30, ARCO, IFEMA, Madrid
1997 ,Divadlo.” galerie Gallera, Valencie
,Uméni malby.“ galerie Gallera, Valencie
Galerie Val i 30, ARCO, IFEMA, Madrid
1998 ,Uméni v hotelu.” galerie Val i 30, Hotel Inglés, Valencie
Galerie Val i 30, ARCO, IFEMA, Madrid
Galerie Crisol, Interarte, Mezindrodni vystavni festival, Valencie
1999 ,Uméni v hotelu.” galerie Val i 30, Hotel Inglés, Valencie
Galerie Val i 30, ARCO, IFEMA, Madrid
2000 ,Odtazity pohled.“ Umélecka galerie, Valencie
Narodni soutéz Pilé XX, Burjassot, Valencie
2001 Podzimni vystavni cena, Ateneo Mercantil, Valencie
+Albarracin v malbé.” nadace Santa Maria de Albarracin, Teruel
2002 ,Co je socharstvi dnes?” Technicka univerzita ve Valencii
Galerie Val i 30, Interarte, Mezindrodni vystavni festival, Valencie
,Odtazity pohled I.“ Umélecka galerie, Valencie
»Svoboda pod dohledem.” galerie Val i 30, Valencie
»,Omezena priroda.” Kulturni centrum Bellreguard, Valencie
»32 umélcl, jedna pfi¢ina.“ Colomina Palace, Nadace San Pablo CEU Foundation,
Valencie




2003 Expojove, Interarte, Mezinarodni vystavni festival, Valencie
»TTi pohledy na Ifach.” Kulturni centrum Calpe, Alicante
LStaré centrum.” Galerie Arte Xerea, Valencie
»Galerie uméni.“ Interarte, Mezinarodni vystavni festival, Valencie
Galerie Val i 30, ARCO, IFEMA, Madrid

2004 ,Instalace v Agres,” radnice v Agres, Alicante
LSolidarita Expo II.“ Méstska vystavni sin, Tavernes de la Valldigna, Valencie
,Pouli¢ni uméni.“ radnice v Sollana, Valencie

2005 Vodarensky soud, Interarte, Mezinarodni vystavni festival, Valencie
»,Uméni domina.“ Hudebni palac, Valencie
LXII. univerzitni forum Juan Luis Vives.” radnice ve Valencii

2006 ,Spolec¢na mista.” Sala Naranja, Valencie
L,Umeéni 8.“ Café Matisse, Valencie
Figurama 06, Vytvarné centrum Chagall, Ostrava

2008 ,Vystava solidarity s Kubou.” Galerie Charpa, Gandia, Valencie
»V srdci Ontinyentu.” Méstské centrum, Ontinyent, Valencie
»Méstska socharska vystava.” radnice v Cocentaina, Alicante
LIX. more uméni.“ radnice v Xabia, Alicante
,8. bfezen.“ Ca revolta, Valencie

2009 ,Az hra skondi... budeme pokracovat ve hre.“ Galerie Ussi Kipind, Lahti, Finsko
»Zapatiesto.” Cinctorres, Castellon

Dila v muzeich a sbirkach
Méstské muzeum, Valencie; Muzeum Casa de Ordufia, Castell de Guadalest, Alicante;
Nadace Santa Maria de Albarracin, Teruel; Muzeum Pedralba, Valencie

Verejné zobrazena dila

,0sobni lod." Tariq Ibn Ziyad, Algerie Ferries

,Park Bellavista.” Picanya radnice, Valencie

Rotonda de la carretera VP-1041, Valencie, Oddéleni vefejnych praci
Frisona Association, Afrival, Valencie

Ocenéni

1995 Cena Manolo Rodrigueze za socharstvi, 1994. Méstskd rada ve Valencii,
prvni cena

1997 Prvni cena. Il. soutéz v malbé pod Sirym nebem, Paterna

1999 XXI. Venusina cena za malbu. Almenara

2000 XX. narodni malirska soutéz Pilé, Burjassot. Cena ,El Pil6."

2002 Prvni cena. |. soutéz v malbé pod Sirym nebem, Villareal

2003 Prvni cena. Ill. soutéz v malbé pod Sirym nebem, Bocairent

1964 Valencia

1993 Graduate in Fine Arts, Polytechnic University of Valencia

2000 Lecturer at the Department of Sculpture of the San Carlos Faculty of Fine Arts,
Valencia

2008 Doctor of Fine Arts, Polytechnic University of Valencia




Exhibitions

1993

1994

1995

1996
1997

1998

1999

2000

2001

2002

2003

2004

2005

2006

2008

“San Miguel de los Reyes, a painting”, Levante Day Club, Valencia
"The Raft of Babel”, Val i 30 Gallery, Valencia

"The Raft of Babel”, Val i 30 Gallery, Valencia

"The Raft of Babel”, Clio Gallery, Valencia

"The Raft of Babel”, Gallera Gallery, Valencia

"The Raft of Babel, the smell of paint”, Val i 30 Gallery, Valencia

Val i 30 Gallery, ARCO, IFEMA, Madrid

“Art x tolerance”, Mislata Cultural Centre, Valencia

"Baroque Painting”, Val i 30 Gallery, Valencia

Val i 30 Gallery, ARCO, IFEMA, Madrid

“Theatrum”, Gallera Gallery, Valencia

"The art of painting”, Gallera Gallery, Valencia

Val i 30 Gallery, ARCO, IFEMA, Madrid

"Art at the Hotel”, Val i 30 Gallery, Hotel Inglés, Valencia

Val i 30 Gallery, ARCO, IFEMA, Madrid

Crisol Gallery, Interarte, International Exhibition Festival, Valencia
"Art at the Hotel”, Val i 30 Gallery, Hotel Inglés, Valencia

Val i 30 Gallery, ARCO, IFEMA, Madrid

“The Discreet Look”, Gallery of the Arts, Valencia

Pilo XX National Competition, Burjassot, Valencia

Autumn Exhibition Prize, Ateneo Mercantil, Valencia

“Albarracin in Paintings”, Santa Maria de Albarracin Foundation, Teruel
“What is sculpture today?”, Polytechnic University of Valencia

Val i 30 Gallery, Interarte, International Exhibition Festival, Valencia
“The Discreet Look 11", Gallery of the Arts, Valencia

"Supervised Freedom”, Val i 30 Gallery, Valencia

“Nature Confined”, Bellreguard Cultural Centre, Valencia

“32 artists one cause”, Colomina Palace, San Pablo CEU Foundation, Valencia
Expojove, Interarte, International Exhibition Festival, Valencia
“Three visions of Ifach”, Calpe Cultural Centre, Alicante

“The Old Centre”, Arte Xerea Gallery, Valencia

"Gallery of the Arts”, Interarte, International Exhibition Festival, Valencia
Val i 30 Gallery, ARCO, IFEMA, Madrid

“Agres Installations,” Agres Town Hall, Alicante

“Expo-solidarity II", Municipal Exhib. Room Tavernes de la Valldigna, Valencia
“Street Art”, Sollana Town Hall, Valencia

The Water Court, Interarte, International Exhibition Festival, Valencia
“Domino Art”, Music Palace, Valencia

“XIIl Juan Luis Vives University Forum”, Valencia Town Hall

“Common places”, Sala Naranja, Valencia

“Art 8”, Café Matisse, Valencia

Figurama 06, Chagall Arts Center, Ostrava

“Cuba Solidarity Exhibition” Charpa Gallery, Gandia, Valencia

“At the heart of Ontinyent”, Urban Centre, Ontinyent, Valencia
“Urban Sculpture Show”, Cocentaina Town Hall, Alicante

“IX Sea of Art”, Xabia Town Hall, Alicante

“8th March”, Ca revolta, Valencia



2009 “Once the game’s over... we'll go on playing” Ussi Kipind Gallery, Lahti, Finland
“Zapatiesto”, Cinctorres, Castellon

Works in museums and institutions
City Museum, Valencia; Casa de Orduia Museum, Castell de Guadalest, Alicante;
Santa Maria de Albarracin Foundation, Teruel; Pedralba Museum, Valencia

Works on public display

“Passenger ship,” Tariq Ibn Ziyad, Algerie Ferries

“Bellavista Park,” Picanya Town Hall, Valencia

Rotonda de la carretera VP-1041, Valencia, Department of Public Works
Frisona Association, Afrival, Valencia

Prizes

1995 - Manolo Rodriguez prize
for sculpture 1994. Valencia City
Council, First prize

1997 - First prize, Il open-air
painting competition, Paterna
1999 - XXI Venus Painting Pri-
ze. Almenara

2000 - XX The Pil6 national
painting competition, Burjassot.
“El Pil6” Prize

2002 - First prize, | painting
competition, Villareal

2003 - First prize, Ill Juan de
Juanes painting competition,
Bocairent

Jaume Chornet Roig, ,Dofa"“, pryskyfice a dfevo /
resin and wood, 85x40x25 cm
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I Evarist Navarro Segura
*1959 Castellé de Rugat

1979-1984 Vystudoval vytvarné uméni v Barceloné
1991 Doktor vytvarnych uméni, Technicka univerzita ve Valencii, a pfednasejici na
Katedfe socharstvi

Samostatné vystavy
Galerie Charpa (Gandia-Valéncia)
Galerie Charpa (Valéncia)
1988 Galerie Fucares (Almagro, Ciudad Real)
1990 ,Pamét.“ Galerie Canem (Castellé de la plana)
1991 ,Dédictvi.” Vystavni sifi Univerzity ve Valencii
1993 ,Cesta.” Centrum keramické dilny (Hertogenbosh, Nizozemsko)
1993-1994 ,Hlad.” Galerie Charpa (Valencie)
1994 ,Tti navrhy.” Galerie Luis Adelantado
1995 ,VnitFni rast.” Centrum keramické dilny (Hertogenbosh, Nizozemsko)
1996 ,Snilci.” Galerie Canem (Castellé de la plana)
1998 ,Kazdy na své misto II“ L’Almodi (Valencie)

Spolecné vystavy
»,Cena Senyera.” Radnice ve Valencii
1986 Mezinarodni sochafstvi na ulici (Tarrega, LLeida)
VIII. bienale soucasného iberského socharstvi (Zamora)
»Nové formy, nové koncepty.” Prostor soucasného uméni (Valencie)
1987 ,Vystava mladého uméni.” Kruh vytvarného uméni (Madrid)
1988 ,Nejnovéjsi valencijské sochafstvi.” Caixa de Pensions (Barcelona)
»Zpusoby nazirani.“ IVAM (Institut mod. uméni ve Valencii). Centrum Carme,
(Valencie)
,Zpusoby nazirani.“ Kruh vytvarného uméni (Madrid)
»Zpusoby nazirani.“ Pevilon Mudejar (Sevilla)
Umélecké centrum Santa Ménica (Barcelona)
»Zpusoby nazirani.“ IVAM (Institut mod. uméni ve Valencii). Centrum Carme,
(Valencie)
»Pablo Gargallo.” Espacio Pignatelli (Zaragoza)
,Potéseni Arteleka."” Provincni rada Guipuzcuo
,Nové proudy: Nedavné uméni ve Spanélsku.” Umélecka rada Greater Colum-
bus (Ohio, USA)




LPlurarni teritorium.” Kulturni centrum Bancaixa (Valencie)
»,Mezi 80. a 90.“ Pavilon Valencie. Expo’92 (Sevilla)
V. trienale Fellbach Kleinplastik, Muzeum Wilhem Lehmbruk (Duisburk,D)
JAutorstvi a anonymita“ Diario Club de Levante (Valencie)
Socharska soutéz ,Santa LLucia.” (Mallorka)
,Spanélské socharstvi dvacatého stoleti.“ Maly format. Kostel Santo Domingo
(Santiago de Compostela)
XXI. jarni vystava.” Bancaixa (Valencie)
»90. v 80.” IVAM (Institut mod. uméni ve Valencii). Centrum Carme (Valencie)
Taula de Liege. Les Brasseurs (Liege, Belgie)
LSetrvacnost pohybu.“ ktera tvoufila soucast nasledujicich vystav:
ICA Proton, Amsterdam, Nizozemsko
Ludwing-Forum, Aachen, Némecko
Univerzita ve Valencii
Levante Day Club
VII. sochafské sympozium. Gaesteatelier Hollufgard (Danska)

Dila ve verejnych a soukromych sbirkach

Shirka Argentaria; Kulturni nadace Bancaixa (Valencie); Radnice v Borriana (Castelld);
Kulturni nadace Banesto (Madrid); Sbirka Schwabenlandhalle Fellbach (Némecko);
Prostor soucasného umeéni. UPV (Technicka univerzita ve Valencii); Univerzita ve
Valencii; Centrum mladeze (Madrid); IVAM (Institut moderniho uméni ve Valencii)
Sbirka souc¢asného uméni; Radnice v Mislata (Valencie); Radnice v Gandia (Valencie);
Radnice v Ontinyent (Valencie); Les Brasseurs, Liege (Belgie)

Verejné zobrazend dila
,Uvnitf.” Borriana (Castello)

~Pramen v Turii.” By Pass (Valencie)
~Stfedomorské svétlo.” By Pass (Valencie)
sLoutka.” Albaida (Valencie)

~Pamét - dédictvi.” Castell6 de Rugat (Valencie)

Granty a ceny
prvni cena za socharstvi. Jarni vystava (Valencie)

1983 Prvni Radnice v Gandia (Valencie)
Prvni cena na biendle Ontinyent (Valencie)

1986 Cena na ,Vystavé mladého uméni.“ Centrum mladeze (Madrid)

1987 Prvni cena za sochafrstvi ,Biendle Mislata.” (Valencie)

1991 Grant Banesto pro uméleckou tvorbu (Madrid)

1993 Prvni cena ,VI. soutéz v soch. pod otevienym nebem.“ Borriana (Castelld)

1994 Grant pro odbornou vyuku uméni a kulturnim primyslu. Ministerstvo kultury.
(Madrid)

1996 Grant na univerzitni vyzkum. ,Umélecky institut v Chicagu.” Parlament Valencie
XI. grant ,Alfons Roig.“ Provincie Valencie

1979-84 Graduate in Fine Arts, Barcelona
1991 Doctor of Fine Arts, Polytechnic University of Valencia and Lecturer at the De-
partment of Sculpture




Individual exhibitions

Charpa Gallery (Gandia-Valéncia)
Charpa Gallery (Valencia)

1988 Fucares Gallery (Almagro, Ciudad Real)
1990 “Memory”. Canem Gallery (Castell6 de la plana)

1991
1993

1993-

“Inheritance”. Univeristy of Valencia Exhibitions Room
“Trip”. Ceramic Work Center (Hertogenbosh, Holland)
94 “Hunger”. Charpa Gallery (Valencia)

1994 “Three proposals”. Luis Adelantado Gallery

1995
1996
1998

“Internal Growth”. Ceramic Work Center (Hertogenbosh, Holland)
“Dreamers”. Canem Gallery (Castell6 de la plana)
“Everyone in their place II”. L’Almodi (Valencia)

Collective exhibitions

1986

1987
1988

“Senyera Prize”. Valencia Town Hall
International Street Sculpture (Tarrega, LLeida)
VIII Biennial of Contemporary Iberian Sculpture (Zamora)
“New Forms, New Concepts”. Contemporary Art Space (Valencia)
“Exhibition of Young Art”. Fine Arts Circle (Madrid)
“Latest Valencian Sculpture”. Caixa de Pensions (Barcelona)
“Ways of seeing”. IVAM (Valencia Inst. of Modern Art). Carme Centre (Valencia)
“Ways of seeing”. Fine Arts Circle (Madrid)
“Ways of seeing”. Mudejar Pavilion (Seville)
Santa Ménica Arts Centre (Barcelona)
“Ways of seeing”. IVAM (Valencia Inst. of Modern Art). Carme Centre (Valencia)
“Pablo Gargallo”. Espacio Pignatelli (Zaragoza)
“An Arteleku pleasure”. Guipuzcuo Provincial Council
“New Currents: Recent Art in Spain”. Greater Columbus Arts Council (Ohio, USA)
“Plural Territory”. Bancaixa Cultural Centre (Valencia)
«Between the 80s and the 90s». Valencian Pavilion. Expo’92 (Seville)
V. Triennale Fellbach Kleinplastik, Wilhem Lehmbruk Museum (Duisburk,
Germany)
“Authorship and Anonymity” Diario Club de Levante (Valencia)
Sculpture Competition “Santa LLucia” (Mallorca)
“Twentieth Century Spanish Sculpture”. Small Format. Church of Santo Domingo.
(Santiago de Compostela)
“XXI Spring Exhibition”. Bancaixa (Valencia)
“The 90s in the 80s”. IVAM (Valencia Inst. of Modern Art). Carme Centre (Valencia)
Taula de Liege. Les Brasseurs (Liege, Belgium)
«Movement Inertia» which participated in the following exhibitions:
ICA Proton, Amsterdam, Holland
Ludwing-Forum, Aachen, Germany
University of Valencia
Levante Day Club
VIl Sculpture Symposium. Gaesteatelier Hollufgard (Denmark)



Works in public and private
collections

Argentaria Collection; Ban-
caixa Cultural Foundation
(Valencia); Borriana Town
Hall (Castelld); Banesto Cul-
tural Foundation (Madrid);
Schwabenlandhalle Fell-
bach Collection (Germany);
Contemporary Art Space.
UPV (Polytechnic Universi-
ty of Valencia); University
of Valencia; Youth Institute
(Madrid); IVAM (Valencia In-
stitute of Modern Art). Con-
temporary Art Collection;
Mislata Town Hall (Valencia);
Gandia Town Hall (Valencia);
Ontinyent Town Hall (Va-
lencia); Les Brasseurs, Lie-
ge (Belgium); Gaesteatelier.
Hollufgard (Denmark)

Works in public display

“Within”. Borriana (Castello);
“The source of the Turia”. By
Pass (Valencia); “Mediterra-
nean light”. By Pass (Valen-
cia); “Puppet”. Albaida (Va-
lencia); “Memory-Heritage”.
Castell6 de Rugat (Valencia)

Grants and prizes
FIRST. Sculpture Prize Spring Exhibition, (Valencia)
1983 First. Gandia Town Prize (Valencia)
First. Ontinyent Biennial Prize (Valencia)
1986 Prize “Exhibition of Young Art”. Youth Institute (Madrid)
1987 First. Sculpture Prize “Mislata Biennial” (Valencia)
1991 Banesto Grant for Artistic Creation (Madrid)
1993 First. Prize “VI Competition in open-air sculpture”. Borriana (Castello)

1994 Grant for professional training in the arts and cultural industries. Ministry of

Culture (Madrid)
1996 Grant for University Research. “Art Inst. of Chicago”. Valencian Parliament
Xl Grant “Alfons Roig”. Province of Valencia

Evarist Navarro Segura, plastika / sculpture
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Rosa Martinez-Artero Martinez
*1961 Murcia

Absolvovala a ziskala doktorat vytvarného uméni na Fakulté San Carlos, kde od
roku 1994 vyucuje portrétovani. V roce 2001 vyhrdla cenu za esej Alfonse el Magna-
niho za svou knihu napsanou na téma portrétii. Casto vystavuje. Jeji vystavy zahr-
nuji ,Cas stoji nehybné&“ v Sala Verénocas v Murcii, ,Pokoje“ v Glaerii Peter Bartlow
v Chicagu, ,Cas stoji nehybné&* v Galerii Antonia Jannone v Milané a ,Fikce Marty*
v Galerii lleonarte letos ve Valencii. Obecné kombinuje své dvé aktivity, vzdélavani
a uméni, kolem studie znazornéni lidské postavy s reflexi identity a portrétovanim
v riiznych uméleckych jazycich se specialnim soustfedénim na kinematografii a mal-
bu. V roce 2008 usporadala cyklus prednasek v Muzeu soucasného uméni Reina
Sofia v Madridu. Tento cyklus byl nazvan ,Subjekt a identita: Portrét zaloZzeny na
dilech této sbirky “.

Rosa Martinez-Artero is a graduate and doctor of Fine Arts at the San Carlos Fa-
culty where she has been teaching Portrait since 1994. In 2001 she won the Alfons
el Magnanim essay award for her book written on the subject of Portraits. She is an
exhibiting painter. Her exhibitions include “Time stands still” in Sala Verénocas in
Murcia, “Rooms” in the Peter Bartlow Gallery in Chicago, “Time stands still” in the
Antonia Jannone Gallery in Milan and “Marta’s fiction” in the lleonarte Gallery, this
year in Valencia. She generally combines her two activities, education and art, around
the study of the representation of the human figure with reflections about identity
and portraits in the different languages of art, with special focus on the cinema and
painting. In 2008 she gave a course of lectures at the Reina Sofia Museum of Con-
temporary Art in Madrid. They were entitled “Subject and identity: the portrait, based
on works from the collection”.




Rosa Martinez-Artero Martinez, ,Dialog mezi oblecenym muzem a nahou
divkou“ / “Dialogue between the dressed man and the naked woman”,
olej na platné / oil on linen, 16x22 cm




Juan Carlos Domingo Reddn
*1969 San Agustin, Teruel

Samostatné vystavy
.Nejsi zde.” Galerie Valle Orti. Valencie
sVertikalni svétlo.” MUVIM. Muzeum ilustrace a moderniho uméni ve Valencii
Galerie Valle Orti. Valencie
Okruh soucasného uméni, vizudlni uméni. Sdruzeni muzei Komunity Valencie
,Laskavost cizincl.“ Centrum Mariana Pineda. Burjassot. Valencie
,Vsechna vaha na mych bedrech.” Espai A. L"Ambert, Xabia. Alicante
,,Rekyjsou cerné.” Galerie Edgar Neville, Alfafar. Valencie
Galerie Luis Adelantado. Valencie
Kulturni dm Bellreguard. Valencie
Galerie José Catalufia. Santander

Skupinové vystavy (vybér 2009/1992)
»Nostalgie pro budoucnost: Pocta pro Renaua.” Centrum Carme, Valencie
»Sbirka DKV, grafika.” Univerzita Jaume I., Castellén
»Télo a pfiroda.“ Muzeum L’almodi. Xativa, Valencie
Stipendium Alfonse Roiga, Sala Parpall6. Valencie
ARCO 2006, Galerie Valle Orti. Madrid
Galerie Valle Orti. Hotel Puerta de Valencie
Tempo 2004, Festival soucasné hudby a uméni. Galerie Valle Orti, Albacete
Bull Ring
LVnitfni kdiZe.“ CAD 2003. Stard tovarna na tabak. Valencie
»Vpredu.” Galerie Edgar Neville, Alfafar. Valencie
Il. soutéz zdkladd malby, Technicka univerzita ve Valencii
XI. narodni soutéz kresby, Nadace Gregorio Prieto, Méstské muzeum, Madrid
Hracky pro lkara. Narodni keramické muzeum Gonzaleze Martiho. Valencie
»,Uméni Miami.” Galerie Luis Adelantado. Spojené staty
»Arco 1999.“ Madrid. ,Ovcak.”
Galerie Amor a Arte, Porto, Portugal. FIA 1999
Iberoamericky festival. Caracas, Venezuela
~Expoart.” Galerie Luis Adelantado. Guadalajara, Mexiko
»Prostor.” Galerie Pascual Lucas Espai, Valencie
L,Soukroma zalezitost.“ Galerie Punto, Valencie
,V tkanivu myslenek.” Hudebni palac, Valencie




Ceny a granty
Grant sbirky CAM pro vytvarné umeéni. Alicante
Cena na VIIl. socharském biendle, Meliana, Valencie
»Seniorskd” cena za malbu, Valencie
Grant Alfonsa Roiga pro uméleckou tvorbu. Valencie
Grant na vyuku umélcd z Teruelu. Provinéni rada Teruel
Cena za malbu Ateneo Mercantil de Valencie
Grant za ,Vizualni uméni.“ Parlament Valencie
Pfiznani grantu za ucast na ,Mezinarodnim biendle sou¢asného uméni.”“ Flo-
rencie. Italie
Cena za socharstvi, Nadace Cafiada Blanche. Valencie
Pfiznani granu Fakulty vytvarnych uméni, Valencie, za Gcast na IV. Evropském
bienale vizualniho uméni, Akademie v Maastrichtu. Nizozemsko

Individual Exhibitions
"You are not here”. Valle Orti Gallery. Valencia
"Vertical Light”, MUVIM. Valencian Museum of Illustration and Modern Art.
Valle Orti Gallery. Valencia.
Circuit of Contemporary Art, Visual Arts. Consortium of Museums of the Va-
lencian Community.
"The Kindness of Strangers”, Mariana Pineda Centre. Burjassot. Valencia.
"All of the weight on my shoulders”, Espai A. L”Ambert, Xabia. Alicante
"The rivers are black”, Edgar Neville Gallery, Alfafar. Valencia
Luis Adelantado Gallery. Valencia
Bellreguard Cultural House. Valencia
José Cataluia Gallery. Santander

Collective Exhibitions (2009/1992 Selection)
"Nostalgia for the future: Homage to Renau”. Carme Centre, Valencia
"DKV Collection, Graphic”, Jaume | University, Castell6n
"Corpora and Nature” L’almodi Museum. Xativa, Valencia
Alfons Roig Scholarship, Sala Parpallé. Valencia
ARCO 2006 Valle Orti Gallery. Madrid
Valle Orti Gallery. Puerta de Valencia Hotel.
Tempo 2004, Contemporary Music and Art Festival. Valle Orti Gallery, Albace-
te Bull Ring.
"Interior skin”. CAD 2003. Old Tobacco Factory. Valencia
“Front”. Edgar Neville Gallery, Alfafar. Valencia
Il The Foundation Painting Competition, Polytechnic University of Valencia.
XI National Drawing Competition, Gregorio Prieto Foundation, City Museum,
Madrid.
Toys for Icarus. Gonzalez Marti National Ceramic Museum. Valencia
“Art Miami”, Luis Adelantado Gallery. United States.
“Arco 1999”, Madrid. “The Sheep Keeper”.
Amor a Arte Gallery, Porto, Portugal. FIA 1999.
Ibero-American Arts Festival. Caracas, Venezuela.
“Expoart”, Luis Adelantado Gallery. Guadalajara, Mexico




Prizes

“Area”, Pascual Lucas Espai Gallery, Valencia
“Private Affair”, Punto Gallery, Valencia
“In the fabric of ideas”. Music Palace, Valencia

and grants

CAM Collection Grant for Plastic Arts. Alicante.

Prize in the VIII Sculpture Biennial, Meliana Valencia.

“Senyera” Painting Prize, Valencia

Alfons Roig Grant for Artistic Creation. Valencia

Grant for the Training of Artists from Teruel. Teruel Provincial Council.
Ateneo Mercantil de Valencia Painting Prize

“Visual Art” Grant. Valencian Parliament

Awarded a grant to participate in the “International Biennial of Contemporary
Art”, Florence. Italy

Sculpture prize, Cafiada Blanch Foundation. Valencia.

Awarded a grant from the Faculty of Fine Arts, Valencia, to attend the IV Euro-
pean Biennial of Visual Arts Academies in Maastricht. Holland



Juan Carlos Domingo Redén, ,Bez nazvu“ / “Without title”, rumélka, pigment 91
a olej na platné / sanguine, pigment and oil on canvas, 200x110 cm




Juan Canales
*1967 Mislata, Valencia

Malif Juan Canales prednasi obor Sténomalba a je vyzkumnikem na univerzité od
roku 1999. Fakulta vytvarnych uméni San Carlos, Technicka univerzita ve Valencii.
Doktor vytvarného uméni na Technické univerzité ve Valencii s praci: ,Sténomalby
a venkovni reklama. Od estetické funkce k verejné dimenzi“, 2006. Asistent reditele
vyuky na Katedfe malby. Clen komise Festivalu méstského uméni, soutéze pravidelné
poradané ve Valencii od roku 2006, kterou organizuje Rektorat pro kulturu Tech-
nické univerzity ve Valencii, zahdjené na Narodni Skole vytvarnych uméni, v UNAM,
Mexico DF v roce 2007. Jeho publikace jako autora a/nebo koordinatora a jeho
prednasky na konferencich a odborné ¢lanky jsou zalozeny na vztahu mezi malbou,
zdmi a jejich architektonickém a méstském okoli se specidlni pozornosti na kulturu
graffiti. Pfiklady knih zahrnuji ,Od tvare ke zdi! Snimky o graffiti a dalSich texturach
mésta Valencie®, UPV Press (2007), texty v publikaci ,Méstské uméni na Barrio del
Carmen ve Valencii“, na I. kongresu environmentalniho uméni, Zivotniho prostredi,
pocitd mésta, CIAE Press (2006) a ,V3imejte si prasklin v kfehkém tésté. Navrat na
stopu soucasného mésta“, redakce Contrastes Culturales (2007). Rovnéz pusobil
jako koordinator publikace na festivalu poslednich ,25 let graffiti ve Spanélsku®,
Gabriela Berti, 2009. Se svymi studenty rovnéz maloval na mnoho verejnych zdi,
jako umélec a/nebo reditel ve Skolach a centrech pro mladez, v nemocnicich
a v ulicich Xochimilca, Valencie, Mislata, Aldaia, Algineta, Sagunto a Denia. Jako malif
uspofadal pultuctu individualnich vystav, posledni v roce 2004 pod nazvem ,Topo-
grafie a touha”, v Galerii Espai Lucas ve Valencii. Ziskal vice nez dvacet cen a spe-
cialnich ocenéni na narodnich uméleckych soutézich, napfiklad grant pro uméleckou
tvorbu, vizualni uméni 2000 od Parlamentu ve Valencii a na I. sochafském biena-
le cenu mésta Mislata. Jeho ucast na skupinovych vystavach preklenuje poslednich
patndct let a zahrnuje mimo jiné ,Vystavu valecného uméni“ v Galerii Sovereign
v Bouldere v Koloradu, ,FRONT" Galerii Edgara Neville a ,,0d 90. let” ve vystavni sini
Parpall6 na MUVIM ve Valencii.

Painter. Lecturer in mural painting and researcher at the University since 1999.
San Carlos Faculty of Fine Arts, Valencia Polytechnic. Doctor of Fine Arts, Valencia
Polytechnic with the Thesis: “Mural painting and outdoor advertising. From aesthetic
function to the public dimension”, 2006. Assistant Teaching Manager of the Depart-
ment of Painting. Commissioner of the Poliniza Festival of Urban Art, a competition
held periodically in Valencia since 2006, organized by the UPV Vice-rectory of Cul-
ture, launched at the National School of Plastic Arts, at UNAM, Mexico DF in 2007.




His publications as author and/or book coordinator, and his conference papers and
articles are based on the relationship between painting, murals and his architectu-
ral and urban surroundings, with special attention to the graffiti movement; book
examples include “From face to wall! Images about graffiti and other textures of
the city of Valencia”, UPV Press (2007), texts “Urban Art in the Barrio del Carmen in
Valencia” in the | Congress on Environmental Art, Environment, Feeling the City, CIAE
Press (2006) and “Mind the Gaps in the Puff Pastry. Getting back on track in a con-
temporary city”, Edited by Contrastes Culturales (2007). Also, as annual publications
coordinator of the festival, the last “25 years of graffiti in Spain” Gabriela Berti, 2009.
He has also painted many murals with his students in public places, as artist and/
or director in schools and youth centres, hospitals and in the streets of Xochimilco,
Valencia, Mislata, Aldaia, Alginet, Sagunto and Denia. As a painter he has carried out
half a dozen individual exhibitions the last one in 2004 “Topography and Desire” at
the Espai Lucas Gallery in Valencia. He has received over twenty prizes and special
recognition in national art competitions, such as the Grant for Artistic Creation, Art
Visual 2000 of the Valencian Parliament and the | Biennial Sculpture Prize of the town
of Mislata. His participation in collective exhibitions spans the last fifteen years and
includes, among others, the “War Art Exhibition” at the Sovereign Gallery in Boulder,
Colorado, “FRONT” at the Edgar Neville Gallery in Alfafar, and “Since the 90s” at the

Parpallé6 Room of MUVIM in Valencia.

i

Juan Canales, ,Zpévny“ / “Melic”, v polyuretanovém laku, glazura
na MDF / in polyurethane lacquer enamel on MDF, 7x75x75 cm
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Chema Lépez
*1969 Albacete

Doktor vytvarnych uméni, Katedra malby (Technicka univerzita ve Valencii). Dok-
torskd prace pod ndzvem ,Obrazové zndzornéni mocnych vztahd. Studie zaloZena

na samotné obrazové aktivité“. Doktorat s vyznamenanim na Technické univerzité
ve Valencii, 2002.

Samostatné vystavy

2007
2006

2004

2002

2001

2000

1999

1998
1997

1996

1995

Trpyt ropuchy. Nadace Chirivella-soriano, Valencie (katalog)

Sum Galerie Tomas March, Valencie

»Beztrastnost feky.“ (katalog), Baronsky paldc v Santa Barbare, Alicante. Kul-
turni umélecké centrum. El Campello, Alicante. Kulturni centrum ,Castillo
Fortaleza”. Santa Pola, Alicante. Méstské kulturni umélecké centrum, Port
de Sagunt, Valencie. MSstské kulturni umélecké centrum, Dénia, Valencie.
Kulturni umélecké centrum. Villena, Alicante

,Pad.” Galerie Leonarte, Valencie (Triptych)

L~Smutny pohled p. Arkadina.” Centrum soucasného uméni, Granada

»Slepota (krajina bez formy).” Galerie Leonarte, Valencie (Triptych)

,Cerné mraky.“ Méstské muzeum Albacete, Albacete (katalog)

»Hluk a zufivost I.“ MSstské kulturni umélecké centrum, Ontinyent, Valencie
(katalog)

,Linie stinu.” Galerie Claramunt, Barcelona (Triptych)

,Hluk a zufivost.” Galerie Aurora, Murcia (Triptych)

,Spatné mysleni.“ Prostor sou¢asného uméni, Girona (katalog)

,Sepot Leviatana.“ Radnice v Higueruela, Albacete (Triptych). Galerie Kultural.
Valencie

»Kultura zatrpklosti.” Galerie Leonarte, Valencie (Triptych)

»Cyklus stejny rozdil.“ Kulturni rada, (katalog): Kulturni sin Aielo de Malferit,
Valencie. Kulturni centrum Albatera, Alicante. Vystavni sin, radnice v Meliana,
Valencie. Vystavni sin, radnice, Castellén. Vystavni sifi ,Quatre Cantons.” rad-
nice ve Vilafamés, Castellon. Méstska vystavni sin Paterna, Valencie. Méstska
vystavni sin Picanya, Valencie. Kulturni centrum San Vicente de Raspeig, Ali-
cante. Vystavni sin, radnice v Petrer, Alicante

~Krvavé portréty.” Umélecky prostor A. Lamberta. Xabia, Alacante (katalog)
»Kdo mecem zachazi.” Galerie Purgatori, Valencie

.NaSe Stastné mladi.“ Kulturni centrum Asuncidn, Provin¢ni rada Albacete.
(katalog)



1994
1993
1992
1991

,Neexistuje maly nepfitel.“ Sala Mas. Santa Coloma de Gramanet. Barcelona
Sin Kie. Kulturni centrum Paco Rabal, Aguilas, Murcia (Triptych)

,Ochranka ve Skolce.” Galerie My name "s Lolita Art, Valencie (Pamflet)
LPortréty flamenga.” Flamenco club la Besana, Albacete

»Na barikady.” Galerie Postpos, Valencie

»Nechtéji nas zde vidét, ale jsme tu.” Karikat, Valencie

Spolecné vystavy

2009

2008

2007

2006

2005

ARCO‘09 (Galerie Tomas March). Vystavni prostor Ifema, Madrid

Foro Sur 2009. Galerie Tomdas March. Vystavni centrum San Jorge, Caceres
Grafika. Umélci ve sbirkdch DKV. Uméni a zdravi, vystavni sin nemocnice Ma-
rina Salud de Denia

Grafika. Umélci ze sbirek DKV. Uméni a zdravi, Univerzita Jaume |., Castellon
Pocta pro Renaua. Centrum Carme, Valencie

Cernobile: Téma, prostor a vnimani. Nadace Chirivella Soriano, Valencie
PRISTUP: Aldo lacobelli, Xisco Mensua, Chema Lépez a Mira Berna. Vystavni sifi
la Perrera, Valencie

Vyrob papir. Chaston Cafe, Valencie

Vyroba filmu. Vystavni sin Josep Renau, Fakulta vytvarnych uméni San Carlos.
Technicka univerzita ve Valencii

LVyroba filmu.” Autonomni univerzita Ciudada Juareze

»Ne dalsi hrdiny.“ VIII. sbirka. ARTIUM, Baskické muzeum soucasného uméni.
Vitéria, Alava

ARCO‘08, Galerie Tomas March, Vystavni sin Ifema, Madrid (katalog)

Foro Sur 2008. Galerie Tomas March. Vystavni centrum San Jorge, Caceres
Grafika: umélci ve sbirkach DKV. Technicka univerzita ve Valencii (katalog)
Skrz obraz: Greta Alfaro - Chema Lépez. Galerie Otro espacio, Valencie

Art Valencie (Galerie Tomas March). Hotel Astoria, Valencie

Prezentace Galerie Otro Espacio, Valencie

Komisionaf vystavy Emilio Devesa. ,Ztraty a ndlezy.” Galerie Rosa Santos.
Valencie

ARCO‘07. Galerie Tomas March, Vystavni sin Ifema, Madrid (katalog)

Foro Sur 2007. Galerie Tomas March. Vystavni centrum San Jorge, Caceres
Galerie Neilson, Grazalema, Cadiz

Art Valencie, Galerie Tomas March, Astoria Hotel, Valencie

ARCO‘06. Galerie Tomas March, Vystavni sin Ifema, Madrid (katalog)

Art Basel 2006, Galerie Tomas March. Basilej, Svycarsko (katalog)

VIIII. biendle ve mésté Zamora, Zamora (katalog)

Art Valencie, Astoria Hotel, Valencie

Art Salamanca 06, Kongresovy palac, Salamanka

Knihovna malife, Muzeum Adra, Almeria (katalog)

Foro Sur 2006. Galerie Tomas March. Vystavni centrum San Jorge, Caceres
Agroeroticky festival, Kulturni centrum Alcudia, Valencie (katalog)

Art Basel 2005, Galerie Tomds March. Basilej, Svycarsko (katalog)

Art Cologne 2005, Galerie Blanca Soto. Kolin, Némecko (katalog)

ARCO'05. Galerie Tomas March, Vystavni sin Ifema, Madrid (katalog)

»16 pFidéld.” Galerie Rosa Santos, Valencie

»16 pFidéld.” Galerie Libre Ocupado, Barcelona




2004

2003

2002

2000

1999

1998

Jeden z Gsvitd musi byt...“ M&stské muzeum Albacete, Albacete (katalog)
Foro Sur 2005. Galerie Tomdas March. Vystavni centrum San Jorge, Caceres
Nadace Chirivella Soriano, Palau Joan de Valeriola, Valencie

»Knihovna malife.” Umélecké centrum Muzea Almeria, Almeria (katalog)
Projekt Quijote. Kulturni centrum Chiva, Valencie

+Projekt Quijote II.“ Kultruni dam Cheste, Alicante

,Valecné uméni.” Univerzita ve Valencii (katalog)

.Kosmologie 04.“ Provin¢ni muzeum Albacete (katalog)

7. biendle Méstkého muzea Martineze Guerricabeitia, Valencie (katalog)
»~Umélci pro Palestynu.” Vystavni sif tovarny na mouku, Albacete

Realismus. Umélecka galerie Castellana, Madrid

ARCO‘2003. Galerie Leonarte. Valencie (katalog)

,0d 90. let.“ CAM, Alicante (katalog)

,0d 90. let.” CAM, Elche (katalog)

»Stromy pro Russafa.” Vystavni sin Color Elefante, Valencie (katalog)

»Setkani s vytvarniky.“ Castilla-La Mancha. Muzeum Santa Cruz, Toledo (ka-
talog)

»,Ca Revolta.” Revolta Sociocultural Association, Valéncia

Obrazové fondy Méstké rady Ontinyent v Baronském palaci v Santa Barbara,
Ontinyent, Alicante

,Vytvarné umeéni Altadis 2003.“ Univerzita Complutense, Madrid

»Vpredu.” La Llotgeta, Kulturni vystavni sin CAM, Valencie (katalog)
,Pokuseni svatého Antonina.” Centrum moderniho uméni Atlantico, Gran
Kanaria (katalog)

ARCO‘2002. Galerie Leonarte, Vystavni sin Ifema, Madrid (katalog)

XXXIV. mezinarodni festival malby. Chateau-Museé. Cagnes sur Mer, Francie.
1. cena poroty (katalog)

,0d 90. let.” Vystavni sin Parpallé, MUVIM.Valencie (katalog)

»Novy vybér 2001.“ Martinez Guerricabeitia CoParpalléllection. Univerzita ve
Valencii

,Silenstvi.“ Levante Day Club, Valencie (katalog)

,Palebné linie.” Biendle ve Valencii. Sant Miquel dels Reis Monastery, Valencie
(katalog)

ARCO‘2000. Galerie Leonarte. Madrid (katalog)

»,Uméni v hotelu.” Galerie Leonarte, Art Festival. Valencie

»Observator 2000.“ Méstské muzeum, Valencie (katalog)

,Kyselé utopie.“ Martinez Guerricabeitia CoParpalléllection. Univerzita ve Va-
lencii (katalog)

ARCO‘1999. Galerie Leonarte. Madrid

»,Uméni v hotelu.” Leonarte Gallery, Umélecky festival. Valencie
.Desclon-Art.” Spolecenské centrum, Pepika la Pilona, Valencie

»Vymazani pokut.” (Napad a koordinace), Vystavni sifh Can Felipa, Poblenou,
Barcelona

»VyCiSténi dusi.” Uméleckd galerie Xina, Barcelona.

»Situace.” Fakulta vytvarnych uméni Cuenca (katalog)

,Oblezené mésto.” Tarongers Campus. Univerzita ve Valencii (katalog)

»Etika a estetika.”“ Donacié Martinez Guerricabeitia. Univ. ve Valencii (katalog)
,Ortopedie nebo faleSné uméni.” Centrum soucasného uméni, Granada



1997

1996

1995

1994

1993

3. vystava nezavislého uméni. Festimad, Vystavni sin Goya, Kruh vytvarnych
uméni, Madrid

LAnonymové a podvodnici.” Vystavni sin Josepa Renaua, Fakulta vytvarnych
uméni, Valencie

»,Uméni v hotelu.” Leonarte Gallery, Umélecky festival. Valencie

»Rovnost jsou rozdily.” Akademie San Carlos. Mexico DF, (Mexiko)

»Rovnost jsou rozdily.” Cabafias Cultural Institute. Mexiko

»,Nové tendence ve Spanélském uméni.” Soultern Expos. San Francisco. USA
Oteviené seminare Top‘ 98 Poblenou, (Barcelona)

V. setkani umélecké sité, Vystavni sifi Purgatori Il, Valencie

Cabanyal Canyamelar, (dny verejného uméni na podporu okresu Cabanal proti
hrozbé rozvojovych pland). Valencie

»Vzhled a reality.” Pelaires-Felanitx Gallery, Malorka

»V péti minutach.” Purgatori Collective, FE.VE.SA. Vystavni sifi, Salamanca

»V Porras.” Purgatori Collective, Casa de Porras, Granada

sPoslouche maly muzi.“ Stoleté vyro¢i uméleckych aktivit Wilhelm Reicha. Pi-
cassent Prison, Valencie

21 x 21 Purgatori Collective. Bancaja, Valencie

S.AA. Purgatori. Muzeum soucasného uméni na Ibize. Ibiza

2. vystava nezavislého uméni. Festimad. Vystavni sin Goya, Kruh vytvarnych
umeéni. Madrid

5. mezinarodni eroticky festival. Barcelona

S.AA. Purgatori. Akademie San Carlos, Mexico DF (Mexiko)

»Rovnost jsou rozdily.” Ministerstvo kultury Valencie. Palazzo Pinucci, Galerie
Via Larga. Florencie, (Italie)

,Ocistéte se.” Kulturni centrum Mislata, Valencie

-+ Media, Uméni mimo kontrolu (Napad a organizace). Kasal Popular, Valencie
Vystava pro studijni dny na zakladé jazyka, ¢asu a reality. Kurator Agustin
Garcia Calvo, Kulturni centrum Cullera, Valencie

Ocistné signaly do Finska. Galerie Poriginal. Pori, (Finsko)

»Zaragoza v plamenech.“ Umélecky kolektiv z Kasal Popular, organizatofi Mala
Raza, Delicias Civic Centre, Zaragoza

,20 umélcd. 3 roky a kniha. Prezentace knihy jako objektu.“ Galerie Purgatori.
Valencie

Otevrené dilny, umélci Purgatori, Valencie.

»Vsechno od kazdého.” (Volani po kreativni solidarité pro Chiapas). Pati Ma-
ning, Barcelona (Pracovni koncese)

Solidarity s balkanskym lidem. Umélci Valencie, Méstské muzeum, Valencie.
(Pracovni koncese)

»Vystava v galerii.“ Galerie Purgatori, Valencie

Spoluprace s praci na vystavé Ménici se mytologie, Emilio Devesa, Postpos
Gallery, Valencie

LFotograficky den.” Vystavni sin Akelarre, Valencie

Laska, humor a respekt (Napad a organizace). Kasal Popular, Valencie
Nadace Cafiadas Blanch Foundation. Ateneu Mercantil, Valencie

JPortréty hudby.” Palac hudby a uméni ve Valencii. (katalog)

LAmnesty International.” Vystavni sin Asuncion, Albacete (Pracovni koncese)
L~Umélci z Karikato.” Vystavni sin Karikato, Valencie




,17 umélcd.”“ Galerie Purgatori, Valencie
Vystavni sin Akelarre. Valencie
,A Cel.lda Oberta.” (Napad a organizace). Kasal Popular, Valencie
1992 ,Znovuobjevend Zena.” Palac hudby a uméni ve Valencii. (katalog)
1492-1992 ,Nic ke slaveni.“ Ateneu Llibertari Al Margen, Kulturni centrum
Valencie a Torrentu
,Umélci z Karikato."“ Vystavni sin Karikato Valencie
1991 Studenti vytvarnych uméni a seminar malby ve vézeni: ,Model a muz.“ Valencie
1492-1992 ,Nic ke slaveni.” (Napad a organizace). Kasal Popular, Valencie

Dila ve sbirkach

ARTIUM, Baskické muzeum souc¢asného uméni. Provinéni rada Alava. Patronat Marti-
nez Guerricabeitia, Univerzita ve Valencii. Nadace Chirivella Soriano, Valencie. Cen-
trum moderniho uméni Atlantico, Gran Kanaria. Méstské muzeum Albacete, radnice
v Albacete. Radnice v Javea, Alicante. Radnice v Higueruela, Albacete, radnice v Onti-
nyent, Valencie. Technickd univerzita ve Valencii. Sbirka CAM (Stfedomofrsky spofici
fond). Valencie. Provincni rada Albacete.

Doctor of Fine Arts, Painting Department (Polytechnic University of Valencia). Doc-
toral Thesis entitled: “Pictorial representation of power relationships. A study based
on the pictorial activity itself”. Doctoral Thesis awarded with a distinction from the
Polytechnic University of Valencia, 2002.

INDIVIDUAL EXHIBITIONS

2007 The Shine on a Toad. Chirivella-soriano Foundation, Valencia (catalogue)

2006 Murmurs. Tomas March Gallery, Valencia
“River Impunity” (Catalogue), Palace of the Barons of Santa Barbara, Alicante.
Cultural Arts Centre. El Campello, Alicante. Cultural Centre “Castillo Fortale-
za”. Santa Pola, Alicante. Municipal Cultural Arts Centre, Port de Sagunt, Va-
lencia. Municipal Cultural Arts Centre, Dénia, Valencia. Cultural Arts Centre.
Villena, Alicante

2004 “The Fall”. Leonarte Gallery, Valencia (Triptych)

2002 “The sad look of Mr. Arkadin”. Contemporary Arts Centre, Granada
“Blindness (Landscapes without form)”. Leonarte Gallery, Valencia (Triptych)
“Black Clouds”. Municipal Museum Albacete, Albacete (Catalogue)

2001 “Noise and Fury II”. Municipal Cultural Arts Centre, Ontinyent, Valencia (Cata-
logue)

2000 “The Line of the Shadow”. Claramunt Gallery, Barcelona (Triptych)

“Noise and Fury”. Aurora Gallery, Murcia (Triptych)
“Thinking badly”. Contemporary Art Space, Girona (Catalogue)

1999 Leviathan’s whisper. Higueruela Town Hall, Albacete (Triptych)
Kultural Gallery. Valencia.

1998 “The Culture of Resentment”. Leonarte Gallery, Valencia (Triptych)

1997 “The Equality Difference Cycle”. Council of Culture, (Catalogue): Aielo de Mal-
ferit Cultural Room, Valencia. Albatera Cultural Centre, Alicante. Exhibition
room, Meliana Town Hall, Valencia. Exhibition room, v Town Hall, Castellon.
Exhibition room “Quatre Cantons”, Vilafamés Town Hall, Castell6n. Paterna




Municipal Exhibition Room, Valencia. Picanya Municipal Exhibition
Room,Valencia
San Vicente de Raspeig Cultural Centre, Alicante
Exhibition room, Petrer Town Hall, Alicante

1996 “Blood Portraits”. A. Lambert Art Space. Xabia, Alacante (Catalogue)
“Whoever lives by the sword”. Purgatori Gallery, Valencia

1995 “Our happy youth”. Asunciéon Cultural Centre, Albacete Provincial Council.
(Catalogue)
“There is no small enemy”. Sala Mas. Santa Coloma de Gramanet. Barcelona
Sin Kie. Paco Rabal Cultural Centre, Aguilas, Murcia (Triptych)

1994 “Guards in the nursery”. My name s Lolita Art Gallery, Valencia (Pamphlet)

1993 “Portraits of Flamenco”. la Besana Flamenco club, Albacete

1992 “To the barricades”. Postpos Gallery, Valencia

1991 “They don’t wanna c us but we r here”. Karikat, Valencia

Collective exhibitions

2009 ARCO 2009 (Tomas March Gallery). Ifema Exhibition Site, Madrid
Foro Sur 2009. Tomas March Gallery. San Jorge Exhibition Centre, Caceres
Graphic. Artists in the DKV collection. Art and Health, exhibition room Marina
Salud de Denia Hospital
Graphic. DKV collection artists. Art and Health, Jaume | University, Castellén
Graphic. DKV collection artists. Art and Health, Jaume | University, Castellon
Homage to Renau. Carme Centre, Valencia
Black and White: Subject, space and perception. Chirivella Soriano Foundation,
Valencia
APPROACH: Aldo lacobelli, Xisco Mensua, Chema Lépez and Mira Berna. la
Perrera Exhibition Room, Valencia
Make paper. Chaston Cafe, Valencia
Filmmaking. Josep Renau Exhibition room, San Carlos Faculty of Fine Arts.
Polytechnic University of Valencia
“Film making”. Autonomous University of Ciudad Juarez

2008 “No more heroes”. VIII Collection. ARTIUM Basque Museum of Contemporary
Art. Vitéria, Alava
ARCO 08 Tomas March Gallery, Ifema Exhibition Site, Madrid (Catalogue)
Foro Sur 2008. Tomas March Gallery. San Jorge Exhibition Centre, Caceres
Graphic: artists in the DKV collection. Polytechnic University of Valencia.
(Catalogue)

Through the image: Greta Alfaro-Chema Lépez. Otro espacio Gallery, Valencia
Art Valencia (Tomas March Gallery). Hotel Astoria, Valencia

Otro Espacio Gallery Presentation, Valencia

Comissioner of the Emilio Devesa exhibition. “Finds and losses”. Rosa Santos
Gallery. Valencia.

2007 ARCO’07. Tomas March Gallery, Ifema Exhibition Site, Madrid (Catalogue)
Foro Sur 2007. Tomas March Gallery. San Jorge Exhibition Centre, Caceres
Neilson Gallery, Grazalema, Cadiz
Art Valencia, Tomas March Gallery, Astoria Hotel, Valencia

2006 ARCO’06. Tomas March Gallery, Ifema Exhibition Site, Madrid (Catalogue)
Art Basel 2006, Tomds March Gallery. Basilea, Suiza (Catalogue)




2005

2004

2003

2002

2000

VIIIl Biennial in the City of Zamora, Zamora (Catalogue)

Art Valencia, Astoria Hotel, Valencia

Art Salamanca 06, Congress Palace, Salamanca

The Painter’s Library, Adra Museum, Almeria (Catalogue)

Foro Sur 2006. Tomas March Gallery. San Jorge Exhibition Centre, Caceres
Agroerotic Festival, Alcudia Cultural Centre, Valencia (Catalogue)

Art Basel 2005, Tomas March Gallery. Basilea, Suiza (Catalogue)

Art Cologne 2005, Blanca Soto Gallery (Colonia, Germany) (Catalogue)
ARCO " 05. Tomas March Gallery, Ifema Exhibition Site, Madrid (Catalogue)
“16 Appropriations”, Rosa Santos Gallery, Valencia

“16 Appropriations”, Libre Ocupado Gallery, Barcelona

“The one of the dawn must be....”, Albacete Municipal Museum, Albacete
Foro Sur 2005. Tomas March Gallery. San Jorge Exhibition Centre, Caceres
Chirivella Soriano Foundation, Palau Joan de Valeriola, Valencia

“The Painter’s Library”, Almeria Museum Art Centre, Almeria (Catalogue)

The Quijote Project. Chiva Cultural Centre, Valencia

“The Quijote Project II”. Cheste Cultural Room, Alicante

“War Art”. University of Valencia (Catalogue)

“Cosmologies 04”. Provincial Museum of Albacete (Catalogue)

7 Biennial Martinez Guerricabeitia City Museum, Valencia (Catalogue)

“Artists for Palestine”. Flour Factory Exhibitions Room, Albacete

Realisms. Castellana Art Gallery, Madrid

ARCO " 2003. Leonarte Gallery. Valencia (Catalogue)

“Since the 90s”, CAM, Alicante (Catalogue)

“Since the 90s”. CAM, Elche (Catalogue)

“Trees for Russafa”, Color Elefante Exhibition Room, Valencia (Catalogue)
“Meetings of Plastic Artists”, Castilla-La Mancha. Santa Cruz Museum, Toledo.
(Catalogue)

«Ca Revolta». Revolta Sociocultural Association, Valéncia

Pictorial Funds of the City Council of Ontinyent Palace of the Barons of Santa
Barbara, Ontinyent, Alicante

“Altadis Plastic Arts 2003”. University Complutense, Madrid

“Front”. La Llotgeta, CAM Cultural Exhibtion Room, Valencia (Catalogue)

“The Temptation of Saint Anthony”. Atlantico Modern Art Centre, Gran Cana-
rias (Catalogue)

ARCO " 2002. Leonarte Gallery, Ifema Exhibition Site, Madrid (Catalogue)
XXXIV International Festival of Painting. Chateau-Museé. Cagnes sur Mer,
France. 1st Prize of the jury (Catalogue)

“Since the 90s”. Parpall6 Exhibition Room, MUVIM.Valencia (Catalogue)

“2001 New Selection”. Martinez Guerricabeitia Collection. University of Valencia.
“Madness”. Levante Day Club, Valencia (Catalogue)

“Firing Lines”, Valencia Biennial. Sant Miquel dels Reis Monastery, Valencia
(Catalogue)

ARCO " 2000. Leonarte Gallery. Madrid (Catalogue)

“Art at the Hotel”. Leonarte Gallery, Art Festival. Valencia.

“Observatory 2000”. City Museum. Valencia (Catalogue)

«Acid Utopias». Martinez Guerricabeitia Collection. University of Valencia.
(Catalogue)



1999

1998

1997

1996

1995

ARCO " 99. Leonarte Gallery. Madrid

«Art at the Hotel», Leonarte Gallery, Art Festival. Valencia
“Desclon-Art”. Social Centre, Pepika la Pilona, Valencia
“Purging penalties” (Idea and coordination) Can Felipa Exhibition Room, Pob-
lenou, Barcelona

“Purgatory of Souls”. Xina Art Gallery, Barcelona.

“Situations”. Cuenca Faculty of Fine Arts (Catalogue)

“Besieged City”. Tarongers Campus. University of Valencia (Catalogue).
“Ethics and Aesthetics”. Donacié Martinez Guerricabeitia. University of Valen-
cia (Catalogue).

“Orthopedics or Sham Art”. Contemporary Arts Centre, Granada

3rd Exhibition of Independent Art. Festimad, Goya Exhibition Room, Fine Arts
Circle, Madrid

“The Anonymous and the Fraudsters”. Josep Renau Exhibition Room, Faculty
of Fine Arts, Valencia

“Art at the Hotel”, Leonarte Gallery, Art Festival. Valencia.

“Equalities Differences”. San Carlos Accademy. Mexico DF, (Mexico)
“Equalities Differences”. Cabafias Cultural Institute. Mexico

“New Tendences In Spanish Art”. Soultern Exposure San Francisco (USA)

Top’ 98 Poblenou Open Workshops, (Barcelona)

V Meeting of the Art Network, Purgatori Il Exhibition Room, Valencia
Cabanyal Canyamelar, (public art days to support the Cabadal district, under
threat from development plans). Valencia

“Appearance and Reality”. Pelaires-Felanitx Gallery, Mallorca

“In five minutes”. Purgatori Collective, FE.VE.SA. Exhibitions Room, Salamanca
“In Porras”. Purgatori Collective, Casa de Porras, Granada

“Listen little man”. Wilhelm Reich Centenary of Artistic Activities. Picassent
Prison, Valencia

21 x 21 Purgatori Collective. Bancaja, Valencia

S.AA. Purgatori. Ibiza Contemporary Art Museum. lbiza

2nd Exhibition of Independent Art. Festimad. Goya Exhibition Room, Fine Arts
Circle. Madrid

5th International Erotic Festival. Barcelona.

S.AA. Purgatori. San Carlos Academy, Mexico DF (Mexico)

«Equalities Differences». Valencia Department of Culture. Palazzo Pinucci, Via
Larga Gallery. Florence, (Italy)

«Purge yourself». Mislata Cultural Centre, Valencia

-+ Media, Art out of Control (Idea and organization). Kasal Popular, Valencia
Exhibition for study days based on Language, Time and Reality. Curated by
Agustin Garcia Calvo, Cullera Cultural Centre, Valencia

Purgatory signals to Finland. Poriginal Gallery. Pori, (Finland)

«Zaragoza in Flames». Artist Collective from Kasal Popular, organized by Mala
Raza, Delicias Civic Centre, Zaragoza

“20 Artists, 3 Years and a Book. Presentation of the book as an object”. Pur-
gatori Gallery. Valencia

Open Workshops, Purgatori artists, Valencia.

“Everything for Everybody” (Call for creative solidarity for Chiapas). Pati Ma-
ning, Barcelona (Work Concession)




1994

1993

1992

1991

Solidarity with the Balkans. Valencian Artists, City Museum, Valencia (Work
concession)

“Exhibit in a Gallery”. Purgatori Gallery, Valencia

Collaboration with work in the Mutant Mythology exhibition, Emilio Devesa,
Postpos Gallery, Valencia

“Photo Day”. Akelarre Exhibition Room, Valencia

Love, Humour and Respect (Idea and organization). Kasal Popular, Valencia
Canadas Blanch Foundation. Ateneu Mercantil, Valencia

“Portraits of Music”. Valencia Palace of Music and the Arts. Catalogue
“Amnesty International”. Asuncién Exhib. Room, Albacete (Work Concession)
“Karikato Artists”. Karikato Exhibition Room, Valencia

“17 Artists”. Purgatori Gallery, Valencia

Akelarre Exhibition Room. Valencia

“A Cel.lda Oberta” (Idea and Organization). Kasal Popular, Valencia

“Woman Reinvented”. Valencia Palace of Music and the Arts. Catalogue
1492-1992. “Nothing to Celebrate”. Ateneu Llibertari Al Margen, Valencia and
Torrent Cultural Centre

“Karikato Artists”. Karikato Exhibition Room. Valencia

Fine Arts Students and Prison Painting Workshop: “The Model and Men”, Va-
lencia

1492-1992. “Nothing to Celebrate” (Idea and Organization). Kasal Popular,
Valencia

Work in collections

ARTIUM, Basque Museum of Contemporary Art. Alava Provincial Council. Martinez
Guerricabeitia Patronage, University of Valencia. Chirivella Soriano Foundation, Va-
lencia. Atlantico Modern Art Centre, Gran Canarias. Albacete Municipal Musem, Al-
bacete Town Hall. Jdvea Town Hall, Alicante. Higueruela Town Hall, Albacete, Onti-
nyent Town Hall, Valencia. Polytechnic University of Valencia. CAM (Mediterranean
Savings Fund) Collection. Valencia. Albacete Provincial Council.




Chema Lopez, ,VANIDAD & VANALIDAD", komb. technika / combined technique 103




104 Acaymo Santana Cuesta, ,Introspektivni kus ¢. 1“ / “Introspective Piece no. 1%,
akrylova pryskyrice / acrylic resin, 61x48x57 cm




Eloysa Martinez, ,Postava“ / “Figure”, dfevo / wood, 80x60x70 cm



106 Marigela Pueyrrediin, ,La Siesta“, bronz / bronze, 33x16x8 cm




Erika Cervera, ,Tvar“ / “Face”, alabastr, bronz, pefi / 107
alabaster, bronze, feather, 16x10x7 cm




Nuria Juan, ,Pohled” / “Look”, pryskyfice / resin, 60x50x40 cm



Sergio Melero Llamas, ,Nova divka“ / “Noveau girl“, tuzka na papire a digitalni 109
technika / pencil on paper and digital technique, 100x65 cm




Laura Gil Pérez, ,TATI, JSI PRASE" / “DADDY YOU’'RE A PIG“, komb. technika /
combined technique, 140x70 cm




Carlos Asensio Sanagustin, ,Decibelova extaze“ / “Decibel Ecstasy”, kompozice 111
tuzkou, uhlem a bilou kfido na papire / pencil compound, charcoal and white
chalk on paper, 100x70 cm




Abel Segura, ,Autoportrét” / “Self-Portrait, uhel a tuzka komponované
na papiru Fabriano / charcoal and pencil composed on Fabriano paper,
100x70 cm




Alejandro Martinez Benet, ,Autoportrét” / “Self-Portrait”, uhel a tuzka
komponované na papire Fabriano / charcoal and pencil composed
on Fabriano paper, 100x70 cm




Silvia Sanchez Ortega, ,Autoportrét” / “Self-Portrait“, kompozice tuzkou
a lepenkou na namoceném papife / pencil compound and torchon on Ingres
paper, 100x70 cm




Pablo Escribano Bastante, ,Autoportrét” / “Self-Portrait”, kompozice tuzkou
a lepenkou na papire Fabriano / pencil compound and torchon
on Fabriano paper, 100x70 cm




Irene Grau Garclia, ,Série: ve dvou fazich® / “Series: In two stages”,
olej na platné / oil on linen, 100x66,6 cm




Carlos Mondria Diaz, ,Saida“, olej na platné / oil on linen, 100x81 cm




Fran Parreoo Sempere, ,Tvrdohlavy Francisco® / “Francisco the stubborn”,
uhel a tuha na papife / charcoal and graphite on paper, 170x100 cm



Sara Fernandez Martinez, ,Autoportrét” / “Self-Portrait“, kompozice uhel
a tuzka / charcoal and pencil compound, 100x70 cm

Valentina Rubane, ,Portrét* / “Portrait, vodové barvy na papire /
watercolour on paper, 50x70 cm




120 Lluis Esteve Delcamp, ,Portrét Carlose Mondriho" / “Portrait of Carlos Mondri*,
vodové barvy na papire Fabriano / watercolour on Fabriano paper, 20x15 cm




Agueda Caballero Almécija, ,Bojovnik 4* / “Fighter 4”, olej na platné / 121
oil on Linen, 200x200 cm
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Peter Oriesek
*1941 Dolna Suc

Vede ateliér pripravky a Vecerniho kresleni na AVU v Praze.

Vystavni ¢innost za rok 2009, Gcast na vystavach
,Manes v Berliné"“ Prag 1887 - Berlin 2009, Spolek vytvarnych umélci Manes
se predstavil vybérovou vystavou v Berliné pod zastitou nadace DrAK v paldci
Am Festungsgraben 1, Berlin - Mitte
11 ze 115, vybérova vystava 11 autord ze spolku S.V.U.M., galerie Montanelli,
Nerudova ul., Praha 1
Socha - Obraz, vystava s Janem Stossem, galerie S.V.U. Manes, Lazarska, Spa-
lend, Praha
Figurama09

Mr. OrieSek is the head of the Department of Prep Studies and Evening Drawing
Classes at AFA in Prague.

Exhibitions during 2009, participations to exhibitions
“Mdnes in Berlin” Prag 1887 - Berlin 2009, Manes Society of Fine Artists made its
introduction by a selective exhibition in Berlin under the sponsorship of the
DrAK foundation in the Am Festungsgraben 1 palace, Berlin - Mitte
11 of 115, a selective exhibition of 11 artists of the Manes Society of Fine
Artists, the Montanelli Gallery, Nerudova Street, Prague 1
Sculpture - Painting, an exhibition with Jan Stoss, the Manes Society of Fine
Artists Gallery, Spalena Street,
Prague
Figurama09




Peter OrieSek, mala plastika / small statue, vosk / wax 125




126 Peter OriesSek, mala plastika / small statue, vosk / wax




Peter Oriesek, mala plastika / small statue, vosk / wax 127




Jan Hendrych

*1936 Praha

Vede Ateliér figurdlniho sochafstvi na AVU v Praze.

Tvorba profesora Akademie vytvarnych uméni v Praze Jana Hendrycha spoluur-
Covala a stale ovliviuje bilanci ¢eského socharstvi od samého pocatku Sedesatych
let az do soucasnosti. Je tomu tak v nékolika vyznamnych obdobich a vyvojovych
zlomech ceského uméni. V tomto ohledu patfi u nas dilo Jana Hendrycha k nejvice
iniciativnim vytvarnym programuim posledniho palstoleti.

K bytostnym vlastnostem Hendrychova sochafského projevu patfi divérna znalost
klasické realistické modelace - uplatnil ji v témér neprehlédnutelné Fadé vynikajicich
portrétt a v groteskné expresivnich Zenskych aktech v Zivotnim méfitku. Jeho tvorba
se ale v Sedesatych letech podilela i na vyvoji radikalné nekonformnich proudi ces-
ké abstrakce. Pfedevsim v podobé strukturalniho symbolismu, programu v ¢eském
uméni mimoradné vyznamném. Nasledné v ramci pop-artu a nové figurace, v sou-
vislostech svétovych proudi Hendrychem osobité interpretovanych.

74k Josefa Wagnera na Vysoké $kole uméleckopriimyslové si zahy osvojil schop-
nost promitnout do tvaru i povrchu sochy niterna citova hnuti, aby se pak - v po-
Catcich veden prikladem Otty Gutfreunda - dal sdm osobitou cestou vyrazné pevné
stavby plastického tvaru v prostoru. Studia dokoncil v letech 1964-1967 na Akade-
mii vytvarnych uméni v Praze jako aspirant u prof. Karla Hladika. Od roku 1990 byl
docentem a od roku 1991 je profesorem, vedoucim socharského ateliéru na Akade-
mii vytvarnych umeéni.

V Henry Moorovi nasel Jan Hendrych spfiznénou autoritu, pokud jde o zvladnuti
prostoru, ne-li kosmu, plastickym kouzlem relativhé volného tvaru sochy i lidské
postavy. Hendrychovo dilo, vrostlé jak do barokni, tak i moderni faze ¢eského so-
charstvi, svéd¢i o mimoradné Sifi sochafova talentu a pfi vsi jedinecnosti koncepce
i 0 tésnych souvislostech s vyvojem plastiky ve svété.

Mr. Hendrych is the head of figurative sculpture at the Academy of Fine Arts in
Prague.




Jan Hendrych, ,Andilek v teplém pradle” / “Little Angel Wearing
WarmClothes®, terrakota / terracotta



130 Jan Hendrych, ,Sedici / “The Sitting“, kolorovand sadra / coloured plaster




nonconformist trends of the Czech abstraction, too. It namely took on the form of
the structural symbolism, an extraordinary significant programme in the Czech fine
arts. Subsequently it continued throughout pop-art and new figuration, in contexts
of the world’s trends originally interpreted by Hendrych.

Josef Wagner’s protegé at the Academy of Architecture, Arts and Design in Prague
soon mastered his ability to project his internal motions into the sculpture’s pattern
and facet, so as to later - initially guided by the Otto Gutfreund’s example - himself
set out on his individual trip of the solid structure of the plastic pattern in space. He
graduated during 1964-1967 at the Academy of Fine Arts in Prague as the postgra-
duate at Professor Karel Hladik’s. In 1990, he became the Associate Professor, and
since 1991, he has been the Professor, the Head of the Department of Sculpture at
the Academy of Fine Arts in Prague.

Henry Moore became a familiar guru to Jan Hendrych in terms of mastering the
space, in not the entire cosmos, by the plastic magic of the relatively free pattern of
the sculpture and human stature. Hendrych’s works, which area firmly rooted both
in the baroque and modern stages of the Czech sculpture art, bear the evidence of
his exceptional scope of talent and of all the uniqueness of his concept and the tight
relevancies with the development of sculptures in the worlds.

Pohled do ateliéru Jana Hendrycha, 1989 a 2009 / View of the Studio
1989 and 2009
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- Markéta Urbanova
*1978 Turnov

Studia

1993-1996 Stfedni uméleckoprimyslova skola v Turnové
1997-2003 Akademie vytvarnych uméni v Praze, ateliér klasické malby,
prof. Zdenék Beran

Odborna praxe

2003-2005 pedagog na SUPS v Turnové

2004-dosud pedagog na Vyssi odborné Skole Vaclava Hollara v Praze

2005-dosud asistentka Malifské a socharské pripravky pod vedenim
doc. P. Orieska na AVU v Praze

2007-pfijata za ¢lena S.V.U. Manes

Vystavni ¢innost za poslednich pét let
2005 vystava fotografii v muzeu Ceského raje - Hégr a Urbanova
vystava Akty v akci - muzeum v Kasperskych horach
vystava Akty v akci - galerie Diamant S.V.U. Manes
kaple na Spalové
Ucast na Biennale, Veletrzni palac v Praze
2006 Ucast na vystavé Prazské ateliéry v Novoméstské radnici v Praze
Géast na sympoziu v Ciné v Harbinu, Jushin muzeum
ucast na vystavé Art Black v Pardubicich
kaple u Semil
Ucast na vystavé Malifi Pojizefi 2006, Muzeum a Pojizerska galerie Semily
2007 ucast na clenské vystavé S.V.U. Manes v galerii Diamant, Praha
Ucast na vystavé Manes Manesu, vystava ke 120. vyroci zaloZeni spolku Manes,
Praha, katalog
Gcast na vystavé v Drienbergenu, Holandsko




Ucast na malifském sympoziu v Lounech, vystava v galerii XXL
kaple u Semil
Ucast na vystavé Malifi Pojizefi 2007, Muzeum a Pojizerska galerie Semily
2008 Jubilanti Manesa, vystava v galerii Diamant, Praha, katalog
Galerie XXL - autorska retrospektivni vystava, Lyrickd brutalita (s Janem Gem-
rotem, A. Jifickovou)
luvent Ars, spole¢nd vystava paldc Metropol a Zlaty dim evropské kultury
v Ceskych Budéjovicich, katalog
Autoportrét v Ceském uméni 20. a 21. stoleti, hlavni sal Al3ovy jiho€eské ga-
lerie v Hluboké nad Vlitavou, katalog
Ucast na malifském sympoziu v Lounech, vystava v galerii XXL
Ucast na vystavé v Galerii CHemistry, Praha
Ucast na spol. vystavé Malifi Pojizefi v Semilech
2009 ,V zrcadle skutecnosti“ vystava s Janem Gemrotem a sochafi R. Nivnickym
a M. Skalickym. Galerie Kotelna, Ri¢any u Prahy
,MUSIME" spol. vystava s J. Gemrotem, L. Miffkem a K. Jerie, v galerii Diamant,
Spolek S.V.U. Manes, Praha
.Manes v Berliné" Prag 1887 - Berlin 2009, Spolek vytvarnych umélci Manes
se predstavil vybérovou vystavou v Berliné pod zastitou nadace DrAK v palaci
Am Festungsgraben 1, Berlin - Mitte
,11ze 115“ vybérova vystava 11 autort ze spolku S.V.U.M., galerie Montanelli,
Nerudova ul., Praha
LA/PUL* autorska vystava obrazu P. Holas a M. Urbanovad, Pojizerska galerie
Semily
,CERNA“* autorska vystava, galerie The Chemistry, Praha
LINTRO" Holas, Kollar, Mikulka, Molatova a Urbanova v galerii Diamant, Spo-
lek S.V.U. Manes, Praha
»Malifi Pojizefi* spolecna vystava v muzeu v Semilech
Zastoupeni ve sbirkach
NG, obraz Cerna nevésta, 2009, olej na platn&, 170x115 cm; AlSova Jihoceska gale-
rie, obraz Ve skfini, 2000, olej na platné, 210x140 cm; Soukromé sbirky

Studies

1993-1996 Secondary School of Art and Industrial Design in Turnov

1997-2003 Academy of Fine Arts in Prague, Department of Classical Painting,
Professor Zdenék Beran




Work Experience

2003-2005 Teaching at the Secondary School of Art and Industrial Design in Turnov

2004- to date Teaching at the College of Arts of Vaclav Hollar in Prague

2005- to date Associate Assistant of Department of Drawing and Sculpture Prep,
headed by the Associate Professor Mr. P. OrieSok at the Academy of Fine Arts
in Prague

2007 Incorporated as a member of the Manes Society of Fine Artists

Exhibitions for the past five years

2005 Exhibition of Photographs in Cesky raj museum - Hégr and Urbanova
Exhibition Nudes in Actions - Museum in KasSperské hory
Exhibition Nudes in Actions - Manes Society of Fine Artists gallery Diamant
Spalov Chappel
Participating to Biennale, Veletrzni Palace in Prague

2006 Participating to the Prague Studios exhibition at the New Hall Town in Prague
Participating to the symposium in China in Harbin, Jushin museum
Participating to the Art Black exhibition in Pardubice
Semily Chappel
Participating to the Artists of Pojizefi 2006 exhibition, Museum and Pojizerska
Gallery in Semily

2007 Participating to the member exhibition of the Manes Society of Fine Artists in
the Diamant Gallery in Prague
Participating to the Manes exhibition on the occasion of the 120th anniversary
of the Mdanes Society of Fine Artists foundation, Prague, catalogued
Participating to the exhibition in Drienbergen, Holland
Participating to artists’ symposium in Louny, exhibition in the XXL gallery
Semily Chappel
Participating to the Artists of Pojizefi 2007 exhibition, Museum and Pojizerska
Gallery in Semily

2008 Manes Jubilees, exhibition in the Diamant galery, Prague, catalogued
XXL Galery - Author’s retrospective exhibition, Lyrical Brutality (with Jan Gem-
rot, A. Jifickova)
luvent Ars, common exhibition in the Metropol Palace and Golden House of
European Culture in Ceské Budé&jovice, catalogued
Self-portrait in the Czech arts of the 20th and 21st century, the main hall of
AlSova jihoceska gallery in Hluboka nad Vitavou, catalogued
Participating to artists’ symposium in Louny, exhibition in the XXL gallery
Participating to the exhibition in the Chemistry Gallery, Prague




Participating to the common exhibition of Artists in Pojizefi in Semily

2009 “In the Reality Mirror”, exhibition with Jan Gemrot and sculpturers R. Nivnicky
and M. Skalicky. Kotelna Gallery, Ri¢any u Prahy
“WE MUST” - joint exhibition with J. Gemrot, L. Miffko and K. Jerie, in the Dia-
mant Gallery
Mdnes Society of Fine Artists, Spdlena Street, Prague
“Mdnes in Berlin” Prag 1887 - Berlin 2009, Manes Society of Fine Artists made
its introduction by a selective exhibition in Berlin under the sponsorship of the
DrAK foundation in the Am Festungsgraben 1 palace, Berlin - Mitte
“11 of 115" a selective exhibition of 11 artists of the Manes Society of Fine
Artists, the Montanelli Gallery, Prague
HALF - author’s exhibition of paintings P. Holas and M. Urbanova, the Poji-
zerska Gallery in Semily
“BLACK” - author’s exhibition, The Chemistry Gallery, Prague 2, U Kanalky 4
“INTRO” - Holas, Kollar, Mikulka, Molatova and Urbanova in the Diamant Gal-
lery, Manes Society of Fine Artists, Prague

“Artists of Pojizefi” - joint exhibition in the Semily museum

Collection Representations

National Gallery, Black Widow painting, 2009, oil on canvas, 170x115 cm; AlSova
Jihoceska Gallery, In the Closet painting, 2000, oil on canvas, 210x140 cm; Private
Collections




136 Markéta Urbanova, ,Cerna nevésta“ / “Black Bride*, olej na platné /
oil on linen, 170x115 cm



Markéta Urbanova, ,Znameni“ / “Sign“, skica, olej na platné / 137
sketch, oil on linen, 70x50 cm




Petra TusSerova, tuzka na papire / pencil on paper, 125x85 cm




Libor Kocanda, rudka na papire / ruddle on paper, 110x160 cm




Veronika Jamrichova, umély uhel na papire / artificial
charcoal on paper, 190x115 cm



Veronika Jamrichova, umély uhel na papire / artificial
charcoal on paper, 210x110 cm



142 Marek Kola¥, tuzka na papire / pencil on paper, 160x100 cm



Veronika Dworokova, rudka na papire / ruddle on paper, 180x100 cm



Petra Tuserova, tuzka na papire / pencil on paper, 40x30 cm
Petra Tuserova, tuzka na papire / pencil on paper, 40x30 cm



Petra Tuserova, tuzka na papire / pencil on paper, 40x30 cm 145
Miroslav Mafenec, rudka na papire / ruddle on paper, 50x40 cm



Adéla Jirku, staz/ intership, 180x110 cm




Adéla Jirku, staz/ intership, 180x110 cm




148 Klara Pernicova, modelarska hlina, zivotni velikost / modelling clay, life-size



Klara Pernicova, uhel na papire / charcoal on paper, 140x100 cm



150 Klara Pernicova, uhel, rudka na papire / ruddle and charcoal on paper,
160x130 cm




Veronika Vavrova, rudka na papire / ruddle on paper, 160x120 cm




152 Daniel Meszaros, uhel na papife / charcoal on paper, 160x120 cm



Marek Skubal, lavirovana kresba $tétcem na papife / tack brush painting
on paper, 100x160 cm



154 Jan Poupé, umély uhel na papife / artificial charcoal on paper,
160x100 cm
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Jan Poupé, umély uhel na papire / artificial charcoal on paper, 140x100 cm 155




156 Jan Poupé, umély a pfirodni uhel na papire / artificial and natural
charcoal on paper, 150x100 cm



Jan Poupé, umély uhel a kvas na papire / artificial charcoal 157
on paper and gouache on paper, 120x100 cm



Krystof Hosek, ,Markéta“, at. Figurdlniho socharstvi, prof. Hendrych / Dept. of
Figurative Sculpture, Professor Hendrych, osinkocement, nadzivotni velikost /
asbestos cement, above-lifesize



Martina Fotrova, epoxy, zivotni velikost / epoxy, life-size 159



Vojtéch Zivny, sadra / plaster, 20x25 cm




Vojtéch Zivny, cement / cement, 60x60 cm 161
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Koordinator pro oblast malby a kresby / Professor, Painting and Drawing Area
Coordinator

Joseph A. Miller
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Studijni program Vyuka filozofie a struktury malby na B.S.C.

Fakulta, kterad se na Statni univerzité v Buffalu (B.S.C.) zabyva vyukou kresby, usi-
luje o to, aby studentim poskytovala pfileZitost ke zvladnuti sily vizudlniho zna-
zornéni a vyjadfeni a ke zvySeni vizudlni gramotnosti studentd. Dlraz je kladen na
rozvoj technickych dovednosti, vnimavosti a vizuadlni citlivosti. Rovnéz se snazime
pomoci studentdm objevit vztah a souvislosti mezi historickymi a souasnymi otaz-
kami uméni a jejich vlastni praci. Myslime si, zZe tyto pevné zaklady v kresbé nejlépe
pfipravi studenty na usilovani o vlastni umélecké vize.

Program studia kresby na Statni univerzité v Buffalu se sklada ze ctyf kurzd, pfi-
¢emz kurz Kresba Ill a IV je mozné kazdy dvakrat opakovat. Uvod do Kresby | klade
duraz na schopnost studentd objektivné kreslit a vnimat velikost, tvar, proporci,
hodnotu a prostorové vztahy. Porovnava nasledujici dvou a tfirozmérné aspekty
kresby: forma, objem, prostor a struktura. Usiluje o rozvoj porozuméni studentu
vzajemné integraci mezi dvou tfirozmérnymi prvky, z nichz se sklada obraz.

Kresba Il (za pouziti zivych modelQ) je Gvodem do kresby lidské postavy a formal-
niho pfistupu k jejimu znazorfovani. Poskytuje studentim pfilezitost porozumét
proporcim, struktufe, anatomii, navrhu a vyjadreni figurdlni kresby.

Kresba Il a IV (za pouziti zivych modell) poskytuje pfilezitost dosahnout vy3si
Urovné intenzifikace dalSim rozvojem technickych a percepcnich dovednosti potfeb-
nych pro kresbu lidské postavy v jejim prostfedi. Studenti jsou povzbuzovani ke
zkoumani a rozvoji své osobni estetiky.

Prostfednictvim programu kresby jsou studenti povzbuzovani k experimentovani
s fadou materidlt a postupu.

Teaching Philosophy and Structure of Drawing Studio Program at B.S.C.

The faculty who teach drawing at Buffalo State College aim to provide students
with an opportunity to develop a command over the power of visual representation
and expression and to increase students’ visual literacy. Emphasis is placed on the
development of technical and perceptual skills and visual sensitivity. We also aim to
help students discover the relationship and relevance of art historical and contem-
porary issues to their own work. We feel that this solid foundation in drawing will
best prepare students to pursue their own artistic visions.




The drawing studio program at Buffalo State College is comprised of four courses
with Drawing lll and IV being able to be repeated twice each. Introduction to Drawing
| places emphasis on the students’ ability to draw objectively and to perceive size,
shape, proportion, value and spatial relationships. Comparisons are made between
these two-dimensional aspects of drawing and the three-dimensional aspects of
drawing: form, volume, space, and structure. It seeks to develop the students’ un-
derstanding of how the two and three-dimensional elements which compose the
picture are integrated.

Drawing Il (using live models) is an introduction to the human figure and a for-
mal approach to its depiction. It provides an opportunity for students to gain an
understanding of: proportion, structure, anatomy, design, and expression in figure
drawing.

Drawing Ill and IV (using live models) provide an opportunity to achieve a higher
level of intensification by continuing the development of technical and perceptual
skills necessary for drawing the human figure in its environment. Students are en-
couraged to investigate and develop their own personal aesthetic.

Throughout the drawing program students are encouraged to experiment with a va-
riety of materials and processes.




.' : Joseph A. Miller

*1968 USA

»Dokud se budeme radi divat do zrcadla, budeme se zajimat o figurdlni uméni.
Lidska postava je nadcasovy subjekt, ktery maze byt svudny i odmitany. Mdze vytva-
fet pocity dustojnosti i hanby. Vyzaduje, abychom davali do souvislosti, reflektovali,
zduraznovali a vyrovnavali se s obrazy naSich vlastnich smrtelnych tél. Jako celozi-
votnimu studentovi figuralni kresby a malby je mi velkym potésenim sdilet prostfed-
nictvim vyuky to, co jsem se o tomto naro¢ném a tajemném tématu jiz naucil.”

“As long as we remain interested in looking into mirrors, there will be interest
in Figurative Art. The human figure is a timeless subject that can both seduce, and
repulse. It can generate feelings of dignity, and shame. It demands that we relate to,
reflect upon, empathize, and reconcile with, images of our own mortal bodies. Being
a life long student of figure drawing and painting, | take great pleasure in sharing,
through teaching, what | have learned about this challenging and mysterious sub-
ject.”

Vzdélavani
1993 M.F.A. Univerzita v Jiznim lllinois v Carbondale, IL, USA
1990 B.F.A. Statni univerzita v Kutztown, PA, USA

Praxe

2003 do soucasnosti: docent kresby a malby, Katedra vytvarného uméni, Statni uni-
verzita v Buffalu

1997-2003 asistent kresby a malby, Katedra vytvarného uméni, Statni univerzita
v Buffalu

Individualni vystavy
2007 Castellaniho muzeum uméni ve Falls, Niagara Falls, NY, USA
2006 Castellaniho muzeum uméni, Univerzita Niagara, NY, USA




2005 Galerie Sheetz, Komunitni um. centrum, Penn State Altoona, Altoona, PA, USA

2003 Galerie Fanette Goldman / Carolyn Greenfield, Univerzita Daemen, Amherst,
NY, USA

2001 Galerie Madelon Powers, Univ. East Stroudsburg, East Stroudsburg, PA, USA
Galerie Atrium, Vyssi stfedni Skola v Corningu, Corning, NY, USA

Vybrané skupinové vystavy
2009 Figurama 09, CTU Praha, Akademie vytvarného uméni, Ceska republika
Méstska galerie a Akademie vytvarného uméni, Poznan, Polsko
Budova Evropské komise, Brusel, Belgie
Mytografie: Zkoumani narativniho, mezinarodni vystava, Galerie manifestu
kreativniho vyzkumu a centrum kresby, Cincinnati, OH, USA
Narodni kompaktni soutéz, Umélecka galerie Statni univerzity v Louisiané, Ba-
ton Rouge, LA, USA
Au Naturel: Mezinarodni vystava Nahota v 21. stoleti, Umélecké centrum vyssi
stredni Skoly, Astoria, OR, USA
11. Narodni hodnocena vystava, Umélecké centrum Baker, Liberal, KS, USA
25. ro¢nik Narodni vystavy, Umélecka liga North Valley, Redding, CA, USA
2008 Au Naturel: Mezindrodni vystava Nahota v 21. stoleti, Umélecké centrum vyssi
stredni Skoly, Astoria, OR, USA
4. ro¢nik Narodni vystavy malby, kresby a tisku, Galerie Jan & Gary Dario
Vyssi stfedni Skola Palm Beach, Lake Worth, FL, USA
Narodni kompaktni soutéz, Umélecka galerie Statni univerzity v Louisiané, Ba-
ton Rouge, LA, USA
2007 Au Naturel: Mezindrodni vystava Nahota v 21. stoleti, Umélecké centrum vyssi
stredni Skoly, Astoria, OR, USA
Fyzickd pfitomnost: Narodni vystava Postava v soucasném umeéni, Centrum
moderniho uméni v Mesa, Mesa, AZ, USA
Narodni tiskarska vystava soucasného amerického realismu, Galerie 137, In-
dian Orchard, MA, USA
Narodni vystava Postava: Prepis lidské formy, Galerie Campbell Gallery, Mon-
mouth, OR, USA
Narodni vystava Zkoumani spirituality, Stfedisko kreativniho uméni, Frede-
ricksburg, VA, USA
Narodni kompaktni soutéz, Umélecka galerie Statni univerzity v Louisiané, Ba-
ton Rouge, LA, USA
Konfesni narodni vystava 2006, Centrum soucasného uméni v Orange County,
Santa Anna, CA, USA




Narodni vystava Zvlastni mista, Seminar kreativniho uméni, CT, USA

Narodni kompaktni soutéz, Umélecka galerie Statni univerzity v Louisiané, Ba-
ton Rouge, LA, USA

6. rocnik Narodni vystavy v roce 2005, Univerzita Shippensburg, Kauffmanova
galerie, PA, USA

77. rocnik Hodnocené narodni vystavy, Um. asociace Harrisburgu, PA, USA
Za a v zapadnim New Yorku 2005, Umélecké centrum Burchfield-Penney, Buf-
falo, NY, USA

82. rocnik Jarni vystavy, Umélecké muzeum v Erie, PA, USA

Zenské uméni dnes, narodni vystava 2004, Galerie Hera, Wakefield, RI, USA
19. ro¢nik Vystavy nabozenského a spiritualniho uméni v Utahu, Springvillské
muzeum umeéni, UT, USA

Narodni vystava souc. praci, Rosenthalova galerie, Fayetteville, NC, USA
Narodni kompaktni soutéz, Umélecka galerie Statni univerzity v Louisiané, Ba-
ton Rouge, LA, USA

V. narodni vystava Kresba z vnimani, Umélecka galerie Wrightovy statni uni-
verzity, Dayton, OH, USA

Xl. narodni vystava La Petite, Alderova galerie, Coburg, OR, USA

69. regionalni vystava 2003, Arnotovo muzeum uméni, Elmira, NY, USA
Mezindrodni vystava nejlepsi kresby a grafiky 2003, galerie The Stage, Massa-
pequa, NY, USA

20. ro¢nik Hodnocené nar. vystavy 2003, Centrum uméni v Berkeley, CA, USA
Narodni vystava amerického fig. uméni, Umélecka liga v Santa Cruz, CA, USA
Narodni vystava neoerotiky, Uméni ve velkém méritku, New York, NY, USA
Bienalni narodni vystava, Galerie Catherine Smithové, Turchinovo centrum pro
vizualni uméni, Appalacska statni univerzita, Boone, NC, USA

Narodni soutézni vystava soucasnych praci 2003, Rosenthalova galerie, Fa-
yetteville, NC, USA

Narodni vystava v Texasu 2003, Galerie SFA, Nacogdoches, TX, USA

26. roc¢nik narodni vystavy Uméni na papifre, Kruhova galerie MFA, Annapolis,
MD, USA

8. mez. vystava 2002 tisku a kreseb mladych umélcd, Grafinnova 2002, USA
Muzeum v Pohjanmaa (Osterbotten), Vaasa, Finsko

Narodni vystava soucasného realismu, Centrum souc. uméni, Mesa, AZ, USA
Narodni vystava am. krajinafského uméni, Umél. liga v Santa Cruz, CA, USA
Narodni vystava realismus 2002, Galerie The Stage, Massapequa, NY, USA
Predavani narodnich cen 2000 umélecké asociace v Cambridge, MA, USA

28. Narodni hodnocena vystava, Umélecké muzeum v Alentownu, PA, USA



Narodni vystava Prace na papife: Kresba, tisky a fotografie z posledni doby,
Spojena umélecka galerie Statni univerzity Louisiana, Baton Rouge, LA, USA
IV. ndrodni vystava Kresba z vnimani, Umélecka galerie Wrightovy statni uni-
verzity, Dayton, OH, USA

Vybrana ocenéni
Obchodni cena 2009, Au Naturel: Mezinarodni vystava Nahota v 21. stoleti,
Umélecké centrum Vyssi stfedni Skoly Clatsop, Astoria, OR, USA
Prvni cena 2005, 77. roc¢nik Hodnocené narodni vystavy, Umélecka asociace
Harrisburgu, PA, USA
Obchodni cena 2002, IV. narodni vystava Kresba z vhimani,
Umélecka galerie Wrightovy statni univerzity, Dayton, OH, USA
Obchodni cena 2000, lll. narodni vystava Kresba z vnimani, Uméleckd galerie
Wrightovy statni univerzity, Dayton, OH, USA
Prvni cena 1999, Narodni vystava pastelu 1999, Galerie Impact, NY, USA

Education
1993 M.F.A. Southern lllinois University at Carbondale, IL, USA
1990 B.F.A. Kutztown State University, Kutztown, PA, USA

Professional

2003 Present Associate Professor, Drawing & Painting, Fine Arts Department, Buffa-
lo State College

1997-2003 Assistant Professor, Drawing & Painting, Fine Arts Department, Buffalo
State College

Solo Exhibitions

2007 Castellani Art Museum at the Falls, Niagara Falls, NY, USA

2006 Castellani Art Museum, Niagara University, NY, USA

2005 Sheetz Gallery, Community Art Center, Penn State Altoona, Altoona, PA, USA

2003 Fanette Goldman / Carolyn Greenfield Gallery, Daemen College, Amherst, NY, USA

2001 Madelon Powers Gallery, East Stroudsburg University, East Stroudsburg, PA, USA
Atrium Gallery, Corning Community College, Corning, NY, USA

Selected Group Exhibitions

2009 Figurama 09, CTU Prague, Institute of Fine Art, Czech Republic
TownGallery & Academy of Fine Arts, Poznan, Poland
House of European Committee, Brussels, Belgium




2008

2007

2006

2005

2004

Mythography: An Exploration of Narrative International Exhibition, Manifest
Creative Research Gallery and Drawing Center, Cincinnati, OH, USA

National Compact Competition, Louisiana State University Art Gallery, Baton
Rouge, LA, USA

Au Naturel: The Nude in the 21st Century International, Clatsop Community
College Art Center, Astoria, OR, USA

11th National Juried Exhibition, Baker Arts Center, Liberal, KS, USA

25th Annual National Exhibition, North Valley Art League, Redding, CA, USA
Au Naturel: The Nude in the 21st Century International, Clatsop Community
College Art Center, Astoria, OR, USA

4th Annual Painting, Drawing, Printmaking National Exhibition, Jan & Gary
Dario Gallery

Palm Beach Community College, Lake Worth, FL, USA

National Compact Competition, Louisiana State University Art Gallery, Baton
Rouge, LA, USA

Au Naturel: The Nude in the 21st Century International, Clatsop Community
College Art Center, Astoria, OR, USA

Physical Presence:The Figure in Contemporary Art National, Mesa Contempo-
rary Arts Center, Mesa, AZ, USA

Contemporary American Realism National Painting Exhibition, Gallery 137, In-
dian Orchard, MA, USA

The Figure: Transcribing the Human Form National Exhibition, Campbell Gal-
lery, Monmouth, OR, USA

Exploring Spirituality National Exhibition, Center for the Creative Arts, Frede-
ricksburg, VA, USA

National Compact Competition, Louisiana State University Art Gallery, Baton
Rouge, LA, USA

Confessions National Exhibition, Orange County Center for Contemporary Art,
Santa Anna, CA, USA

Particular Places National Exhib., Creative Arts Workshop, New Haven, CT, USA
National Compact Competition, Louisiana State University Art Gallery, Baton
Rouge, LA, USA

Shippensburg University 6th Annual National Exhibition, Kauffman Gallery,
PA, USA

77th Annual National Juried Exhib., Art Association of Harrisburg, PA, USA
Beyond/In Western New York 2005, Burchfield-Penney Art Center, Buffalo, NY, USA
82nd Annual Spring Exhibition, Erie Art Museum, Erie, PA, USA

Girl Art Now National Exhibition, Hera Gallery, Wakefield, RI, USA



19th Annual Relig. and Spiritual Art of Utah, Springville Museum of Art, UT, USA
Current Work National Exhibition, Rosenthal Gallery, Fayetteville, NC, USA
National Compact Competition, Louisiana State University Art Gallery, Baton
Rouge, LA, USA
Drawing From Perception V National Exhibition, Wright State University Art
Galleries, Dayton, OH, USA
La Petite XI National Exhibition, Alder Gallery, Coburg, OR, USA

2003 69th Arnot Art Museum Regional Exhibition, Elmira, NY, USA
Best of Drawing & Graphics 2003 International, The Stage Gallery, Massape-

qua, NY, USA

20th Annual National Juried Exhibition 2003, Berkeley Art Center, Berkeley,
CA, USA

American Figurative National Exhibition, Santa Cruz Art League, Santa Cruz,
CA, USA

Neo-Erotic National Exhibition, Art at Large, New York, NY, USA
Halpert Biennial National Exhibition, Catherine Smith Gallery, Turchin Center
for the Visual Arts, Appalachian State University, Boone, NC, USA
Current Work 2003 Nat. Competition, Rosenthal Gallery, Fayetteville, NC, USA
Texas National 2003, SFA Gallery, Nacogdoches, TX, USA
26th Annual Art On Paper National Exhibition, MFA Circle Gallery, Annapolis,
MD, USA

2002 8th International Exhibition of Prints and Drawings by Young Artists Grafinno-
va 2002, USA
Ostrobothnian Museum, Vaasa, Finland
Contemporary Realism National Exhibition, Contemporary Arts Center, Mesa,
AZ, USA
The American Landscape National Exhib., Santa Cruz Art League, CA, USA
Realism 2002 National Exhibition, The Stage Gallery, Massapequa, NY, USA
Cambridge Art Association National Prize Show 2002, Cambridge, MA, USA
Allentown Art Museum 28th National Juried Exhibition, Allentown, PA, USA
Works On Paper: Recent Drawings, Prints, and Photographs National Exhib.,
Louisiana State University Union Art Gallery, Baton Rouge, LA, USA
Drawing From Perception IV National Exhibition,Wright State University Art
Galleries, Dayton, OH, USA

Selected Awards
2009 Purchase Award, Au Naturel: The Nude in the 21st Century International Exhi-
bition, Clatsop Community College Art Center, Astoria, OR, USA




2005 First Place Award, 77th Annual National Juried Exhibition, Art Association,
Harrisburg, PA, USA

2002 Purchase Award, Drawing From Perception IV National Exhibition,
Wright State University Art Galleries, Dayton, OH, USA

2000 Purchase Award, Drawing From Perception Ill, Wright State University, Dayton,
OH, USA

1999 First place Award, 1999 National Pastel Exhib., Impact Gallery, Buffalo, NY, USA




Joseph A. Miller, ,Sedici divka“ / “Girl Sitting"“, uhel na papire /
graphite on paper, 30x22 ¥ palcQ / inches




= Lin Xia Jiang

Umélecké prohlaseni - véfim, Ze lidskd postava je vé€nym, nad¢asovym a univer-
zalnim tématem. Pouziti postav na mych malbach a kresbach mi nabizi pfrilezitost
a vyzvu pokusit se zachytit jak sloZitost, tak jemnost Zivotnich zkuSenosti. Véfim, ze
postava je nejmocnéjsi a nejpusobivéjsi, kdyz je portrétovana tajemné. V takovych
dilech jsou pozorovany, zachyceny, zkoumany a dramatizovany okamziky Zivota.
Soucasné silné formalistické nakladani s rovinou obrazu povysSuje pozemské lidské
zkusenosti do momentu probuzeni. Ve svych dilech se vzdy snazim zachovavat rov-
novahu mezi vizudlni a imagindrni slozkou, mezi poezii a pfibéhem, mezi popisem
a implikaci.

Artist Statement - It is my belief that the human figure is an eternal, timeless and

universal subject. Using figures in my painting and drawing offers me the opportunity

and challenge to try to capture both com-
plexities and subtleties of life experiences. |
believe that the figure is most powerful and
potent when it is portrayed enigmatically.
In these works, moments of life have been
observed, captured, examined and drama-
tized. The strong formalistic contemporary
treatment of picture plane elevates mun-
dane human experiences to a moment of
awaking. In my works, | always attempt to
maintain a delicate balance between the
visual and imaginative; the poetic and the
narrative; the described and the implied.
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, uhel na papire /

Lin Xia Jiang, ,Zena M. I.“ / “Female M. I.*
graphite on paper, 26x20 palct / inches
<< Lin Xia Jiang, ,Pozorovany muz" / “Male Observed*,
smisena technika / mixed media, 32x22 palct / inches




176 Jay Whittney, student kurzu Kresba Il doc. Millera / student of Professor Miller’s
Drawing Il class, studie anatomické postavy / anatomical figure study, uhel
na papife / graphite on paper, 24x18 palct / inches




Jon Aery, student kurzu Kresba Il doc. Millera / student of Professor Miller’s 177
Drawing Il class, studie anatomické postavy / anatomical figure study,
uhel na papife / graphite on paper, 24x18 palct / inches




Christine LaBrake, student kurzu Kresba Il doc. Millera / student of Professor
Miller’s Drawing Il class, studie anatomické postavy / anatomical figure study,
uhel na papife / graphite on paper, 24x18 palc / inches



Gabriel Dunn, student kurzu Kresba Il doc. Millera / student of Professor Miller’s 179
Drawing Il class, studie anatomické postavy / anatomical figure study,
uhel na papife / graphite on paper, 18x24 palct / inches




Danielle Becker, student kurzu Kresba Il doc. Millera / student of Professor Mil-
ler’s Drawing Il class, studie anatomické postavy / anatomical figure study,
uhel na papife / graphite on paper, 24x18 palc / inches




Ju Byon Kim, student kurzu Kresba Il prof. Lin Xia Jianga / student of Professor 181
Lin Xia Jiang’s Drawing Il class, studie hlavy / head study, uhel na papire /
graphite on paper, 24x18 palct / inches



e

182 Matt Daugherty, student kurzu Kresba Il prof. Lin Xia Jianga / student of Profes-
sor Lin Xia Jiang’s Drawing Il class, studie muzské postavy / male figure study,
conté na papife / conte on paper, 24x18 palct / inches



William Lee, student kurzu Kresba Ill prof. Lin Xia Jianga / student of Professor
Lin Xia Jiang’s Drawing Ill class, studie muzské postavy / male figure study,
uhel na papife / graphite on paper, 24x18 palct / inches



Artour Avetian, student kurzu Kresba IV prof. Lin Xia Jianga / student of Profes-
sor Lin Xia Jiang’s Drawing IV class, studie Zenské postavy / female figure study,
uhel na papife / graphite on paper, 24x18 palct / inches



THWUABETER

Josh Schlageter, student kurzu Kresba Il prof. Lin Xia Jianga / student
of Professor Lin Xia Jiang’s Drawing Il class, studie Zenské postavy / female
figure study, uhel na papife / graphite on paper, 24x18 palct / inches




186 Justin Dahl, student kurzu Kresba Il prof. Lin Xia Jianga / student of Professor
Lin Xia Jiang’s Drawing Il class, studie Zenské postavy / female figure study,
uhel na papife / graphite on paper, 24x18 palct / inches



M. G., student kurzu Kresba Il prof. Lin Xia Jianga / student of Professor Lin Xia
Jiang’s Drawing Il class, studie muzské postavy / male figure study,
uhel na papife / graphite on paper, 24x18 palcd / inches




Justin Mages, student kurzu Pokr. figur. kresba prof. Lin Xia Jianga / student
of prof. Lin Xia Jiang’s Advanced Figure, ,Bez nazvu“ / “Untitled, smis. technika
na papife / mixed media on paper, 22x32 palct / inches

Melita Medina, student kurzu Pokr. figur. kresba prof. Lin Xia Jianga / student
of prof. Lin Xia Jiang’s Advanced Figure, studie Zenské postavy / female figure
study, smis. technika na papife / mixed media on paper, 32x22 palct / inches



Dario Mohr, student kurzu Pokrocila figuralni kresba prof. Lin Xia Jianga / student
of Professor Lin Xia Jiang’s Advanced Figure, studie Zenské postavy / female figure
study, smiSena technika na papife / mixed media on paper, 32x22 palct / inches




James McLaughlin, student kurzu Pokrocila figuralni kresba prof. Lin Xia Jianga
/ student of prof. Lin Xia Jiang’s Advanced Figure, studie Zenské postavy / fema-
le fig. study, smis. techn. na papife / mix. media on paper, 32x22 palct / inches




El V Jo Dougherty, student kurzu Pokr. figuraini kresba prof. Lin Xia Jianga /
student of prof. Lin Xia Jiang’s Advanced Figure, studie Zenské postavy / female
figure study, smis. technika na papife / mix. media on paper,

24x20 palct / inches




Joyce Cromwell, student kurzu Pokrocila figuralni kresba prof. Lin Xia Jianga
/ student of Professor Lin Xia Jiang’s Advanced Figure, studie Zenské postavy /

female figure study, smiSend technika na papife / mixed media on paper,
32x22 palct / inches



Savanna Marsh, student kurzu Pokrocila figuralni kresba prof. Lin Xia Jianga / 193
student of Professor Lin Xia Jiang’s Advanced Figure, studie Zzenské postavy /
female figure study, smiSend technika na papife / mixed media on paper,
32x22 palct / inches
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Akademie vytvarnych uméni v Katovicich

Academy of Fine Arts in Katowice

Fakulta uméni - Katedra malby / Art Faculty - Painting Department

Dr. Jolanta Jastrzab, Mgr. Matgorzata Rozenau
1. rocnik studia kresby / 1st Year Drawing Studio

2.-5. rocCnik Ateliéru kresby / Author’s Drawing Studios (2nd to 5th year):
prof. Janusz Karbowniczek, Mgr. Piotr Kossakowski
Studio kresby | / Drawing Studio |

prof. Bogdan Topor, Dr. Andrzej tabuz
Studio kresby Il / Drawing Studio Il

prof. Antoni Kowalski, Mgr. Krzysztof Rzezniczek
Studio kresby Ill / Drawing Studio Ill

prof. ASP Antoni Cygan, Dr. Marceli Stawinski
Studio kresby IV / Drawing Studio IV

Dr. Lestaw Tetla, Dr. Pawet Mendrek
Interdisciplinarni studio / Interdisciplinary Studio

Akademie vytvarnych uméni v Katovicich / Academy of Fine Arts in Katowice
Raciborska 37, 40-074 Katowice, PL

tel.: +48 32 251 69 89

fax: +48 32 251 89 67

www.asp.katowice.pl




V roce 2007 slavila Akademie vytvarnych uméni v Katovicich své 60. vyroci.

Byla vytvorena 1. zafi 2001 v tradici uméleckého vzdélavani ve Slezsku, kdyz
se po 54 letech oddélila od Akademie vytvarnych uméni v Krakové. Jeji zalozeni
bylo vrcholnym Gspéchem snah mnoha generaci umélct a jednotlivel zapojenych
do kulturniho Zivota tohoto regionu. Prvni pokusy zamérené na zfizeni nezdvislé
umélecké univerzity (Skola malby a kresby Aleksandra Gierymského v Katovicich,
1936-1939) rozdrtila 2. svétova valka. V roce 1946 byla vytvorena Katovicka katedra
Statni umélecké Skoly ve Vratislavi, kterd byla zaclenéna do Akademie vytvarnych
uméni v Krakové v roce 1952. Po 50 let tato slezska Skola budovala svou vlastni tra-
dici v rdmci proslavené Akademie v Krakové, nejprve jako Katedra grafického uméni
a potom jako Katovicka sekce. Spoluvytvarela jedno z prvnich center grafického
uméni a grafického designu v Polsku. Mezi prvnimi profesory a zakladateli Skoly Ize
najit mnoho vyznaénych umélct - malifa a grafickych umélcu. Stejné tak se vytvarel
duch této umélecké Skoly - tedy Skoly, kde se rozvijeji specializované dovednosti
v oblasti grafického uméni a designu v dilnach klasické kresby a malby a kde po-
sledni roky obohatily tuto konsolidovanou identitu zvlastni atmosférou poznamena-
nou digitalni revoluci. Diky skutecnosti, ze Skola byla soucasti Akademie v Krakové,
vytvofili slezsti malifi, graficti umélci a designéfi velmi aktivni umélecké prostredi,
které spolecné se slezskymi hudebniky vyrazné prispélo ke kulturnimu rozvoji toho-
to regionu. Tuto akademii dosud absolvovalo mnoho vyzna¢nych umélcd, ktefi jsou
skutecnou chloubou této Skoly. Akademie se zabyva Ctyfmi specializacemi: malba,
design, tisk a graficky design. Dilny a studie jsou vedeny vyznamnymi umélci a de-
signéry. Elitni charakter této Skoly podtrhuje skute¢nost, Ze se do kazdé specializace
pfijima kazdoro¢né pouze 10 studentd.

Akademie vytvarnych uméni v Katovicich - Sedesatileta tradice - konkurencni pro-
gram - davérné prostfedi vyuky (4 studenti na kazdé fakulté) - uznavana fakulta
- nejlepsi tiskarské zdzemi v Polsku - vynikajici studio pro grafické uméni, malbu
a kresbu.

Katovice - hlavni mésto se 4 miliony obyvatel - postindustrialni metropolitni ob-
last - 80 km od Krakova - 80 km od hor - 4 evropska hlavni mésta (Varsava, Berlin,
Viden, Praha) v dosahu autem.




In 2007 the Academy of Fine Arts in Katowice celebrated its 60th anniversary.

Having been established on 1 September 2001, it derived from experience and
tradition of artistic education in Silesia, after 54 years of being a Branch of Fine Art
Academy in Cracow. Its foundation was a crowning achievement of the efforts of
many generations of artists and people involved in cultural life of the region. The
first attempts aiming at establishing an independent artistic university (Aleksander
Gierymski‘s School of Painting and Drawing in Katowice, 1936-1939) were shattered
by the World War II. In 1946 Katowice Department of State School of Arts in Wroc3aw
was established, which was incorporated into Fine Arts Academy in Cracow in 1952.
For 50 years this Silesian school built its own tradition within the famous Academy
in Cracow, first as a Graphic Art Department, and then as a Katowice Branch. It co-
created one of the first centers of graphic arts and graphic design in Poland. Many
distinguished artists can be found among the first professors and founders of the
school - painters and graphic artists. And so the identity of this artistic school was
shaped - a school where specialized skills in the domain of graphic arts and graphic
design were formed on the basis of classic drawing and painting workshop, and
where the recent years enriched this consolidated identity with a special atmosphere
marked by a digital revolution. Thanks to the fact of being a Branch of the Academy
in Cracow Silesian painters, graphic artists and graphic designers created a very
active artistic environment which, together with Silesian musicians, contributed sig-
nificantly to the cultural development of the region. Many distinguished artists have
graduated from the academy so far, and they are a real pride of the school. There are
four fields of specialization in the Academy: painting, design, printmaking and gra-
phic design. Workshops and studios are run by distinguished artists, and designers.
The elite character of the school is emphasized by the fact that only 10 students are
accepted every year for each specialization.

Academy of Fine Arts in Katowice - 60-year tradition - Competitive program -
Intimate learning environment (4 students per faculty) - Renown faculty - The best
printmaking facilities in Poland - Exceptional studios for graphic arts, painting and
drawing.

Katowice - The main city in the 4-million, post-industrial metropolitan region - 80
km from Cracow - 80 km from the mountains - 4 European capitals (Warsaw, Berlin,
Vienna, Prague) within driving distance.
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Kresba jako umélecky zazitek ma mnoho tvafi: mize to byt koncept, poznam-
ka, skica, nacrt vétsi prace, zaznam grafické struktury, multimedialni zaznam nebo
udalost presahujici ramec obvyklych uméleckych oblasti. V ramci struktury kreativ-
niho procesu je kresba pozadavkem kazdého uméleckého tématu. Uvadi do pohybu
proces asociaci, od inspiraci a ideji po konecnou volbu, ktera predstavuje uméleckou
prdci, at jiz se jednd o nezavislou kresbu, malbu, socharské dilo nebo jinou formu
uméleckého vytvoru. Urcuje hodnotu dila, zahajuje jej a potom predstavuje pozadi,
které vede jeho realizaci az do dokonceni. Tento seminar uci pokore a sebediscipli-
né. Jako c¢ast kreativniho procesu se stava nejsilnéjSim argumentem pfi konstrukci
umélcovy identity a autorské autonomie. Na Akademii vytvarného uméni je kresba
samostatnou, povinnou disciplinou, ktera tvori zdklad vyznamu kazdého artefaktu
a kazdého uméleckého prohlaseni. Po prvnim roce vzdélavani, v jehoz prubéhu se
studenti nauci zaklady predmétu, seznami se s pravidly strukturni discipliny a rov-
néz s moznostmi kresby, si zvoli jedno z autorskych studii kresby, které se jim stane
laboratofi pro vytvareni realit. Zakladem tvorby je schopnost deklarovat autonomii
kresby, ponévadz presahuje omezeni seminaru pro hledani prament individualnich
rysu z tvofivosti studentd, jejich védomého zavazku pro nebezpecny prubéh hledani
jejich vlastni pravdy, otevieni zazitkim a vnimani.

Janusz Karbowniczek







Bogdan Topor

*1959

V roce 1987 ziskal diplom na Akademii vytvarnych uméni v Krakové na Katedfe
grafiky v Katovicich. Od té doby vede tfidy v Intaglio Studiu a ve Studiu kresby na
Akademii vytvarnych uméni v Katovicich. Pracuje s kresbou a grafikou. V roce 2005
ziskal titul profesora v oboru vytvarného uméni. Jeho umélecka dila zahrnuji nékolik
individudlnich vystav a rovnéz Gcast na vice nez 60 spolecnych vystavach v Polsku
a zahranici. V roce 1988 ziskal stipendium od Ministerstva kultury a uméni. Bogdan
Topor ziskal za své prace mnoho cen. Napfiklad Velkou cenu za dilo na bienale v Ka-
tovicich - 1994, Velkou cenu polské moderni kresby na triendle v Lubaczéwé - 1993,
nominaci na Velkou cenu polské grafiky na trienndle v Katovicich - 1997, bronzo-
vou medaili ze kresbu a grafiku na Mezinarodnim biennale v Taipeii (Cina) - 2001,
2. cenu za vytvarné uméni v soutézi ,Mystérium utrpeni - mysterium pokani* Biel-
sko-Biata 2005. Ve své umélecké praci pracuje s kresbou i grafikou a s obéma obory
nakladd rovnocenné, jako s autonomnimi formami uméleckého vyjadreni. Po mnoho
let pracuje na dvou sériich Studie Posledni vecefe a Studie krajin. Tato témata vy-
uziva pro neustalou analyzu fenoménd, které podléhaji trvalé transformaci a znaci
soucasné universalismus a osobni komentdr. Jeho odkaz do oblasti posvatna je vy-
znamnym zazitkem, esenci vyznamu, ktery zasahuje do transcendentna.

In 1987 he obtained the diploma in the Academy of Fine Arts in Cracow Depart-
ment of Graphic in Katowice. Since that time he has holding classes in the Intaglio
Studio and the Studio of Drawings in the Academy of Fine Arts in Katowice. He works
with drawings and graphics. In 2005 he was awarded professorship in Plastic Arts.
His artistic works include several individual exhibitions as well as participation in
over 60 collective exhibitions in Poland and abroad. He received a scholarship from
the Ministry of Culture and Art in 1988. Bogdan Topor became a winner of many pri-
zes such as; Grand Prix of Values Biennial Katowice-1994, Grand Prix Polish Modern
Drawing Triennial-Lubaczow 1993, nomination to Grand Prix Polish Graphic Trien-
nial in Katowice-1997, a bronze medal in Drawing and Graphic International Biennial




Bogdan Topor, ,The last supper no. 14", 70x100 cm
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Janusz Karbowniczek
*1950 Przemysl

Studoval na Katedre grafiky v Katovicich a na Akademii vytvarnych uméni v Krako-
vé. Absolvoval v roce 1975. Od roku 1977 zde vyucuje. V soucasnosti je profesorem
na Akademii vytvarnych uméni v Katovicich. Vede seminare kresby.

He studied at the Department of Graphics in Katowice and the Academy of Fine
Arts in Krakow. He obtained his diploma in 1975. Since 1977 he has been teaching
at this Academy. Today, he is a professor at the Academy of Fine Arts in Katowice.
He runs the Drawing Workshop.

Jednotlivé vystavy / Individual Exhibitions

1975 Konin

1976 Gdansk, tédz

1978/9 Katowice

1980 Przemysl

1981 Racibérz, Tychy

1985 Chorzéw

1988 Katowice, Gdansk, Vallencienne /Francie/
1989 Bytom

1990 Krakow, Essen /Némecko/, Bielsko-Biata
1991 Katowice

1992 Essen /Némecko/, Gdansk

1993 Gdynia, Genk /Belgie/, Sosnowiec

1995 Przemysl

1996 Katowice, Tychy

1997 Andrychow, tomza, Oswiecim

1998 Szczecin, Gdansk, Gorzéw

1999 Siemianowice, Warszawa, Mikotow

2000 Bielsko-Biata, Mikotow




2001
2002
2003

2004
2005
2006
2007
2008
2009

Krakow, Zakopane

Oswiecim

Przemysl, Kalisz, Sieradz, Czestochowa, Jaworzno, Chorzow, Bielsko- Biata,
Kielce, Zywiec

Tarnoéw, Gdansk

Kartuzy, Nowy Sacz, Bielsko-Biata

Gorzéw

Gliwice, Olkusz, Tychy, Jarostaw

Katowice

Katowice, Bielsko-Biata

Cca 300 skupinovych vystav v Polsku a zahranici

Janusz Karbowniczek, ,Natural Form*“, 70x100 cm




204 Agnieszka Piotrowska, 150x100 cm



Alicja Bednarek, 100x140 cm 205




Dominik Trocha, 140x100 cm




Ewa Mrowiec, 150x100 cm




Ewelina Czajka, 140x100 cm
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Jan Piechota, 150x100 cm
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210 Justyna Respondek, 140x210 cm




Justyna Szewczyk, 140x100 cm



212 Magdalena Wysocka, 140x100 cm



Martyna Paluchiewicz, 140x210 cm 213




214 Karolina Rogosz, 140x100 cm




Karolina Rogosz, 140x100 cm



216 Monika Panek, 140x100 cm



Milosz Wnukowski, 120x140 cm




Patrycja Juszczak, 140x100 cm
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Sandra Trela, 140x100 cm




130x140 cm

Paulina Fiedorowicz,

o
o
o




Tobiasz Cechowicz



222 Szymon Durek, 140x100 cm




Szymon Szewczyk, 140x100 cm 223



Sylwia Wozniczka, 140x100 cm



Szymon Durek, 100x140 cm 225







Akadémia umeni v Banskej Bystrici

Academy of Arts in Banska Bystrica

doc. Mgr. art. Matis Ol'ha
Rektor Akadémie umeni / The Rector of the Academy of Arts

doc. akad. mal. Igor Benca
Dékan Fakulty vytvarnych umeni / The Dean of the Faculty of Fine Arts

prof. akad. mal. Ludovit Holoska
Vedouci Katedry malby / Head of the Painting Department

Mgr. art. Martin Derner
Odborny asistent / Specialist assistant professor

Mgr. art. Roman Rembovsky
Asistent - student doktorandského studia / Assistant professor - PhD student

Fakulta vytvarnych umeni / Faculty of Fine Arts
Ulica Jana Kollara 28, 974 01 Banska Bystrica, SK
tel.: +421 484 320 522

fax: +421 484 320 520

www.aku.sk




Fakulta vytvarnych umeni je jedna z troch fakilt Akadémie umeni v Banskej Bys-
trici. V roku 2007 uplynulo 10 rokov od jej zaloZenia. Pocas tohto obdobia si Fakul-
ta vytvarnych umeni upevnila poziciu v ramci umeleckych $kél Slovenska a ziskala
postupne akreditaciu bakalarskeho a magisterského studia. V roku 2006 boli prijati
prvi doktorandi na denna formu Stadia a tym sa zaradila do systému Skol univerzit-
ného typu. Z mnozstva vzdeldvacich a umeleckych aktivit moZzno usudzovat, Ze Fa-
kulta vytvarnych umeni je vyznamnym umelecko-vzdelavacim pésobiskom v ramci
Slovenska.

The Faculty of Fine Arts is one of three faculties of the Academy of Arts in Banska
Bystrica. In 2007 it celebrated its 10th anniversary. During this period the Faculty
of Fine Arts strengthened its position within Slovakian art schools and gradually
achieved accreditation for Bachelor and Master study programmes. When first PhD
students enrolled in the full-time courses in 2006, the school joined the network of
university-type schools. With its wide range of educational and art activities the Fa-
culty of Fine Arts is considered an important art and educational centre in Slovakia.

Poznamka o kresbe

Pocas 19rocnej praxe ako vysokoSkolsky ucitel som videl stovky, ba az tisice kre-
sieb, ktoré Studenti vytvorili nielen v Skole, ale aj ako domace prace. Vzdy ma fas-
cinovalo, aka je kresba vynimocné médium, ktoré velmi presne odkryva psychicku
a fyzickd formu jej autora v ¢ase, ked' ju tvoril. Spésob, akym bola kresba preveden3,
dava mnozstvo indicii o autorovom intelekte, filozofickom zamerani, stave poznania,
miery talentu, schopnosti koncentrovat sa, ale aj remeselnej zru¢nosti.

V poslednom obdobi je kresba vyrazne na Gstupe. Studenti menej kreslia, ¢o ich
evidentne obmedzuje pri ich Gvodnom vizudlnom formulovani svojich myslienok.
Absencia kresbovej zru¢nosti ma tak priamy vplyv na celkové smerovanie konceptu
ich prace a v neposlednom rade aj na vyber vyjadrovacich prostriedkov a technolo-
gického spracovania. Vedomi si svojho hendikepu sa pochopitelne vyhybaju velkej
Casti vyjadrovacich prostriedkov a ich vnutorna neistota ich vedie ¢asto k bezdu-
chej apropriacii, citacii, alebo parafraze, kde je mozné sa opriet o uz existujicu
yvizudlnu kvalitu“. Takéto ukazky parazitizmu, ktoré sa prezentuji ako aktualizacie
a duchaplny vytvarny zamer, vidime v poslednom obdobi velmi casto, a to vo vSet-
kych vytvarnych médiach. Postoj Studentov ku kresbe je z ¢asti formovany aj rychly-
mi zmenami vizudlneho jazyka a kdédovanim sucasnej vytvarnej reci. Kresba svojou
podstatou je vypovedou autora hlavne o jeho vnitornom svete a to je priliS subtilna
téma na to, aby mohla konkurovat globalnym témam a trendom, ktoré s velmi ¢asto




realizované a prezentované ako multimedidlne Sou, ktorej komunikacny dosah je
velky a emociondlne ucinny. Mlada generdcia Studentov - umelcov reflektuje tuto
situaciu a podla svojho naturelu si vybera. Mozno je to paradox, ale najviac spon-
tannych impulzov a prirodzeného zaujmu o kresbu prichadza z prostredia, kvazi un-
dergrandového street artu, graffity a komiksu Sireného cez mnozstvo internetovych
portalov ako youtube, myspace, kiberia, facebook, deviantart a pod. Tieto komunitné
weby su zaplavené kresbami, ktoré su sice ¢asto dekadentné, mierne deviantné, nihi-
listické, aviak neda sa im upriet autenticita, silnd expresivita a komunikacny naboj.

Vyjadrovat sa kresbou je vynimoc¢na schopnost, ktord je pre jej autora jedine¢na
a neopakovatelnd. Je najspontannejsim vytvarnym prejavom, ktory obsahuje bazdlne
ingrediéncie vizualnej kreativity, ktord pokial sa nerozvija, tak zanika. Preto je nevy-
hnutné stale ju rozvijat a fixovat vo vsetkych jej formach a rozmanitosti.

Igor Benca

Note on drawing

During my 19-year practice as a university teacher | have seen hundreds and per-
haps even thousands of drawings created by students not only at school but also as
a part of their home production. And | was always fascinated to see how exceptional
a medium drawing was, how it can reveal in a very precise manner both the mental
and physical state of the artist at the time of its creation. The way a drawing was
made provides a number of indices of the author’s intellect, philosophical orienta-
tion, status of cognition, the level of talent, ability to concentrate and also crafts-
manship.

Recently, drawing has undergone a significant recession. Students dedicate less
time to drawing which limits them significantly in their initial visual formulation of
thoughts and ideas. As a result, the absence of drawing skills has a direct affect on
the overall direction of the concept of their work and, last but not least, this also
influences their selection of the means of communication and technological proces-
sing. Being aware of their handicap, they obviously avoid using a major part of the
means of expression and their internal uncertainty often leads them to a languid
appropriation, citation or paraphrases where it is possible to lean on already exi-
sting “visual quality”. Such demonstrations of parasitism that are being presented as
actualisations and ingenious visual intent can be seen very often recently across all
visual media. A student’s attitude to drawing is partially determined by rapid chan-
ges in the visual language and the coding of contemporary visual speech. Drawing is
in its very essence a statement of an artist - predominantly of his/her internal world




and that seems to be too subtle a topic to be able to compete with global issues and
trends that are frequently carried out and presented as multimedia show the com-
munication affect which is immense and emotionally effective. The young generation
of students - artists - reflects this situation and make their selection to suit their na-
ture. It may appear paradoxical but most spontaneous impulses and natural interest
in drawing comes from the environment of quasi-underground street art, graffiti and
comics that are wide spread through a great number of internet portals such as you-
tube, myspace, kiberia, facebook, deviantart etc. These community webs are flooded
with drawings that although often decadent, slightly deviant and nihilistic cannot be
denied authenticity, strong expressivity and communicative potential.

To express oneself through drawing is an exceptional ability that is unique and
unrepeatable to an artist. It is the most spontaneous visual expression that involves
basic ingredients of visual creativity which ceases to exist if not developed further.
Therefore, it seems inevitable to develop it permanently and make it exist and pre-
serve it in all its forms and variants.

Igor Benca




Igor Benca
*1958 Topol¢any

Igor Benca je na Fakulte vytvarnych umeni garant Studijného programu Grafika.
Vo svojej tvorbe zhodnocuje vyrazové moznosti klasickych a alternativnych grafic-
kych médii. Venuje sa volnej grafike, ilustracii, tvorbe bibliofilif, znamok a malbe.
0d dominancie figuralnych motivov (cykly ,V polohe znaku®, ,Cidla“, ,Cestou do
neba“) sa v poslednych rokoch dostava k neoabstraktnému vyrazu (Recyklacia, fixo-
vany pohyb, Chemicki bratia, Pokémoni 2000-2003). Tvori v tradi¢nych grafickych
technikach (lept, mezzotinta), ale aj experimentuje s roznymi autorskymi technikami
(monotyp, frotdz, tla¢ z valca, pouzitie nestalych a pohyblivych matric). Je nositelom
viacerych oceneni za grafiku doma a v zahranici. Je spoluautorom a kuratorom nie-
kolkych vystav a vytvarnych akcii (,Nultd hodina" rok 2001, ,Ostry rez“, rok 2002,
»Mobility“, rok 2003). Vedie bakalarske a diplomové prace.

Igor Benca is a guarantor of the Graphics study programme at the Faculty of Fine
Arts. In his work he uses expressive features of classic and alternative graphic media.
His work includes free graphics, illustrations and creating bibliophiles, stamps and
paintings. Recently he has developed from figural motives (cycles “In the position
of a symbol”, “Sensors” and “On the way to Heaven”) to neo-abstract expression
(Recyclation, Fixed movement, Chemical brothers, Pokemons 2000-2003). He crea-
tes using traditional graphic techniques (etching, mezzotint), but also experiments
with various other artistic techniques (monotype, frottage, surface-printing, using
unstable and floating matrices). He has several Slovak and international awards for
graphics and he is a co-author and curator of numerous exhibitions and art events
(“The Zero Hour” 2001, “The Sharp Cut” 2002, “Mobility” 2003). He is a guide to ba-
chelor and diploma thesis writing.

Biografickda data
1981-1987 Studoval na Akademii vytvarnych uméni v Bratislavé na Katedfe volného
grafického uméni a knizni ilustrace pod vedenim prof. Albina Brunovského




1990
1990
1991

1995
1998
2001

Pocatky spolupr. s gr. tiskafem Martinem St&pankem z M’Art Print Studio Nitra
Pracovni navstéva v Centru Frans Masereel, Kasterlee (Belgie)

Zahajil svou profesionalni kariéru univerzitniho ucitele na Fakulté vytvarnych
uméni a vzdélavani Univerzity Konstantina Filozofa v Nitre

Sympozium ¢tyF barev - Tesalonika (Recko)

Byl jmenovan docentem na Akademii vytvarnych uméni v Bratislavé

Zacal pracovat na Fakulté vytvarnych uméni Akademie uméni v Banské Bystrici
jako univerzitni profesor a vedouci Studia volného uméni na Fakulté grafiky

od 2003 Pusobi jako dékan na Fakulté vytvarnych uméni Ak. uméni v Banské Bystrici

Samostatné a skupinové vystavy (vyber)

1999
1999
2000
2000
2001
2001
2003
2003
2004
2004
2005

Ceny
1999
1999
2000
2004
2005

Bratislava, Kontravize - 1999, Esterhazyho palac (Slovensko)

Washington, Slovenské uméni (USA)

Berlin, Slovensky institut (Némecko)

Bratislava, 20. stoleti, Slovenskd narodni galerie (Slovensko)

Cufovo, Pokracéujeme - bod G, Um.é muzeum Danubiana Meulensteena (SK)
Dubai, Nova setkani - Um. ze Slovenska, Galerie Hunar (Spoj. arab. emiraty)
Bratislava, “Fixni pohyb”, Galerie “Michalsky dvor” (Slovensko)

Bratislava, Spojenectvi a ruseni, Dum uméni (Slovensko)

Bratislava, Galerie “Artotéka” (Slovensko)

Oldenburg, MTG (Némecko)

Uherské Hradisté, Galerie Ridotto - Brno - Benca (Ceska republika)

Cestné uznani - Ill. bienale knihy uméni - Martin

Stiibrnd medaile - 1. mezinarod. vystava Ex Libris a minitisk(i - Peking (Cina)
Cestné uzndni, 5. triendle miniaturnich format 2000, Chamaliéres (Francie)
Cena rakouské spolecnosti pro Ex Libris

Cena za grafiku, VIII. mezinarodni bienale v Gyéru (Madarsko)

Biographical Data

1981-

1990

1990
1991

1987 Studied at Academy of Fine Arts, Bratislava Department of Free Graphic
Art and Book Illustrations under prof. Albin Brunovsky

The beginnings of cooperation with the graphics printer Martin Stépanek
M’Art Print Studio Nitra

Working visit in Frans Masereel Centrum Kasterlee (Belgium)

He started his professional carrier sa a university teacher at the Faculty of Fine
Arts and Education of the University of Constantine the Philosopher in Nitra



1995
1998
2001

2003

Symposium of four colours - Thessalonica (Greece)

He was appointed as an ass. prof. of the Academy of Fine Arts in Bratislava
He started to work at the FFA of the Art Academy in Banska Bystrica as a uni/
versity teacher and head of the Free Art Studio at the Graphics Faculty

He started to work as dean at the FFA of the Art Academy in Banska Bystrica

Individual and Collective exhibitions (selection)

1999
1999
2000
2000
2001
2001
2003
2003

interferences, Art House (SK)

2004

ry (Slovakia)

2004
2005

Ridotto - Brun - Benca (Czech
republic)

Awards

1999

Biennial of Book Art - Martin

1999

Exhibition Ex Libris and Mini Prints
- Peking (China)

2000

Triennial of Mini Formats 2000,
Chamaliéres (France)

2004

Society Prize

2005

tional Biennial in Gyér (Hungary)

Bratislava, Contravisions - 1999, Esterhazy Palace (Slovakia)

Washington, Slovak art (USA)

Berlin, Slovak institute (Germany)

Bratislava, 20th Century, Slovak National Gallery (Slovakia)

Curiovo, We continue - G-Bod, Danubiana Meulensteen Art Museum (Slovakia)
Dubai, New Encounters - Art from Slovakia, Hunar Gallery (Unit. Arab Emirates)
Bratislava, “Fixed move”, Gallery “Michalsky dvor” (Slovakia)

Bratislava, Alliances and

Bratislava, “Artotéka” Galle-

Oldenburg, MTG (Germany)
Uherské Hradiste, Gallery

Honourable mention - Il

Silver medal - 1st Internat.

Honourable mention, 5th

The Austrian Bookplates

Prize of grafik, VIII Interna-

Igor Benca, ,Korzet 2 / “Corset 2“, kombinovany
tisk / combined print, 150x105 cm



234 Igor Benca, ,Nocné videnie 03“ / “Night sight 3“, kombinovany tisk /
combined print, 150x105 cm



SR
AR |

Igor Benca, ,Chemicky bratia 12“ / “Chemical brothers 12, kombinovany tisk /
combined print, 100x70 cm




Ludovit Holoska
*1943 Jablonica

Studoval na Skole umeleckého priemyslu v Bratislave a Vysokej $kole vytvarnych
umeni v Bratislave v rokoch 1958-1968. P6sobil na Pedagogickej fakulte Univerzity
Komenského v Trnave, na Fakulte architektdry Slovenskej vysokej Skoly technickej
v Bratislave, Vysokej Skole vytvarnych umeni v Bratislave, Pedagogickej fakulte Tr-
navskej univerzity v Trnave. V sucasnosti posobi na Fakulte vytvarnych umeni Aka-
démie umeni v Banskej Bystrici.

Venuje sa kresbe, malbe, kniZnej ilustracii a tedrii vytvarného umenia. Od roku
1980 publikoval v Novom slove, Romboide, Vytvarnom Zzivote, Profile, Slovenskych
pohladoch, Literarnom tyzdenniku. KniZne vydal Vrstvy tvaru (vyber z textov), Vyda-
vatel'stvo RECO, s. r. 0., Senica 1996, Alexander llecko, edicia Ateliér, Tatran, Brati-
slava 1998 (spolu so S. lleckovou), Mala galéria (z vytvarnej scény), FVU AU v Banskej
Bystrici 2002, Volnym okom, Vydavatel'stvo Matice slovenskej 2006. O jeho maliar-
skej tvorbe vyslo: Lubomir Podusel, Ludovit HoloSka, Galéria mladych, Tatran 1984,
Bozena Jurickova, Ludovit HoloSka, Pribeh znaku, Vydavatelstvo Matice slovenskej
2005.

From 1958-1968 he studied at the High School of Industrial Art in Bratislava and
the Academy of Fine Arts and Design in Bratislava. He was engaged at the Pedago-
gical Faculty of the Komensky University in Trnava, the Faculty of Architecture of the
Slovak University of Technology in Bratislava, the Academy of Fine Arts in Bratislava
and the Pedagogical Faculty of the University of Trnava. Currently he is engaged at
the Faculty of Fine Arts of the Academy of Arts in Banska Bystrica.

He is involved in drawing, painting, book illustrations and the theory of fine arts.
Since 1980 he has published in Nové slovo, Romboid, Vytvarny Zivot, Profil, Sloven-
ské pohlady and Literarny tyzdennik. He published the book “Layers of shape” (se-
lection of texts), published by RECO, s. r. 0., Senica, 1996; Alexander llecko, edition
Ateliér, Tatran, Bratislava 1998 (together with S. lleckova), “Mala galéria” (of the art
scene), Faculty of Fine Arts of the Academy of Arts, Banska Bystrica 2002, “Volnym




okom* (With free eye), published by Matica slovenska 2006. Publications about his
paintings: Lubomir Podusel, Ludovit HoloSka, Galéria mladych, Tatran 1984, Bozena
Jurickova, Ludovit HoloSka, The story of a sign, published by Matica slovenskain 2005.

Ludovit Holoska, ,Kupel” / “Bath“, olej, platno / oil on canvas




Ludovit Holoska, ,Belava z helenského sveta“ / “Whitish from the Hellenic
World*, olej, papier / oil on paper, 100x70 cm




Ludovit Holoska, ,Fragment*, olej, platno / oil on canvas, 65x80 cm 239




Martin Derner
*1973 KoSice

Stadium

1987-1991 SUPS v Kosiciach. Odbor propagaéna grafika

1995-1996 UK v Bratislave. Pedagogicka fakulta, odbor - vytvarna vychova
(prof. Karol Ondreicka a Fero Tomik)

1996-2002 Vysoka Skola vytvarnych umeni v Bratislave. Ateliér volnej a farebnej
grafiky. (doc. V. Kolencik)

Stadijné pobyty
1998 Akadémia Sztuk Pieknych. Poznan. (PL)
1999 University of Newcastle upon Tyne. (GB)

Pedagogicka ¢innost
od 2005 Odborny asistent na katedre grafiky, Akadémia umeni v Banskej Bystrici.

Samostatné vystavy (vyber)

2002 ,Trip na Tri L., PovaZzska galéria umenia, Zilina

2003 ,Genius Noci“, Galéria Sla/Sla, Mnichov (DE)

2004 ,Martin Derner” Nitrianska galéria, Nitra

2004 ,Naruby“, C-C Centrum, Bratislava

2008 ,Martin Derner - Matej Lacko”, SOGA, Bratislava

2008 ,Derniéra“, Galéria Artotéka, Bratislava

2008 ,Objekt-Kniha“, Mestska kniznica, Bratislava (permanentna vystava)

Skupinové vystavy (vyber)

2005 ,Sucasné slovenské vytvarné umenie zo zbierok VSG KoSice“, Haus der Jugend
Barmen, Wupertal (DE)

2005 ,Sucasna slovenska grafika 16, Statna galéria Banska Bystrica

2005 ,Bezvetrie, Nitrianska galéria, Nitra




“

2006 ,Vystava k aukcii suc. slov. umenia Sotheby's
2007 ,Jest sa musi“, Nitrianska galéria, Nitra

2007 ,Vystava k 71. aukcii sucasného slovenského umenia“, SOGA, Bratislava
2007 ,Vystava k 75. aukcii suc¢asného slovenského umenia“, SOGA, Bratislava
2007 ,Small Scale®, Kressling Gallery, Bratislava

2007 ,Rez a ry!“, Palffyho palac, Bratislava

2008 ,V. Novy zlinsky salén 2008, Krajska galéria vytvarného umenia, Zlin (CZ)
2008 ,Suc. slov. grafika zo zbierok VSG KoSice", Vychodoslovenska galéria, KoSice
2008 ,Vystava k 82. aukcii sucasného umenia®“, SOGA, Bratislava

2008 ,Kontakt/Contact®, Umelecka beseda slovenska, Bratislava

2008 ,Lino 2008“, Galerie U Bileho jednorozce, Klatovy, kurator: Marcel Fischer
2008 ,The language of humor*, SOGA, Bratislava

2009 ,Contact/Kontakt", The City Hall Gallery, Oslo (Norsko)

2009 ,Vystava k 85. aukcii su¢asného umenia®“, SOGA, Bratislava

2009 ,Small Scale®, Kressling Gallery, Bratislava

2009 ,Samota“, Open Gallery, Bratislava

2009 ,Kubik 5%, Kubikgallery, Porto (Portugalsko)

, Design factory, Bratislava

Education

1987-1991 High School of Applied Arts in KoSice. Study discipline: Promotional
Graphics

1995-1996 Comenius University in Bratislava. Faculty of Education, discipline
- art education (prof. Karol Ondreicka and Fero Tomik)

1996-2002 Academy of Fine Arts in Bratislava. Studio of Free and Colour Graphics.
(doc. V. Kolencik)

Interships
1998 Academy of Fine Arts, Poznan. (Poland)
1999 University of Newcastle upon Tyne. (GB)

Teachink activities
From 2005 specialist assistant professor at the Department of Graphics of the Aca-
demy of Arts in Banska Bystrica

Solo exhibitions (selected)

2002 “Trip na Tri I.”, The Povazska gallery of art, Zilina

2003 “Genius Noci”, Slapansky/Slapansky Gallery, Munich (DE)
2004 “Martin Derner” State gallery, Nitra




2004
2008
2008
2008

“Upside-down”, C-C Center in Bratislava

“Martin Derner - Matej Lacko”, SOGA, Bratislava

“Dernier”, Gallery Artotéka, Bratislava

“Object-Book”, City library, Bratislava (permanent exhibition)

Group exhibitions (selected)

2005

2005
2005
2006

2007
2007

2007

2007
2007
2008
2008

2008

2008
2008
2008
2009
2009

2009
2009
2009

“Contemporary Slovak fine art from the collections of the East Slovakian
gallery in Kosice”, Haus der Jugend Barmen, Wupertal (DE)

“Contemporary slovak graphic art 16”7, State Gallery of Banska Bystrica

“The calm”, State gallery of Nitra

“Exhibition accompanying the Auction of Contemporary Slovak Fine Art
- Sotheby “s", Design factory, Bratislava

“We have to eat!”, Nitra Gallery, Nitra

“Exhibition accompanying the 71st Auction of Contemporary Slovak Fine Art”,
SOGA, Bratislava

“Exhibition accompanying the 75th Auction of Contemporary Slovak Fine Art”,
SOGA, Bratislava

“Small Scale”, Kressling Gallery, Bratislava

“Rez a ry!”, Palffy "s Palace, Bratislava

“V. New Zlin salon 2008”, Regional Gallery of Fine Art, Zlin (CZ)
“Contemporary Slovakian Graphic Art from collections of the East Slovakian
Gallery”, the East Slovakian Gallery in KoSice

“Exhibition accompanying the 82nd Auction of Contemporary Slovak Fine Art”,
SOGA, Bratislava

“Contact/Kontakt”, Umelecka beseda slovenska, Bratislava

“Linocut 2008”, Gal. At the White Unicorn, Klatovy (CZ), the curator: M. Fischer
“The language of humour”, SOGA, Bratislava

“Contact/Kontakt”, The City Hall Gallery, Oslo (Norway)

“Exhibition accompanying 85th Auction of Contemporary Slovak Fine Art",
SOGA, Bratislava

“Small Scale”, Kressling Gallery, Bratislava

“Solitude”, Open Gallery, Bratislava

“Kubik 5”, Kubik gallery, Porto (Portugal)
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Martin Derner, ,Dotyk* / “Touch®, linoryt / linocut, 50x70 cm 243




244 Martin Derner, ,Do ruky” / “In hand®, objekt - kniha / object - book




Martin Derner, ,Meno ruze“ / “The name of rose“, objekt - kniha / object - book 245




Roman Rembovsky
*1977 Rovno, Ukrajina

Stadium

Od roku 2007 posluchac doktorandského stadia Fakulty vytvarnych umeni Akadémie
umenia Banska Bystrica, Katedra malby, prof. Ludovit Holoska

2003- jun 2005 Vysoka skola vytvarnych umeni, Bratislava Katedra malby, prof. Jan
Berger, ziskany titul magister umenia Mgr. art.

1999-2003 Akadémia umenia, Banska Bystrica, Katedra malby, prof. Ludovit Holos-
ka, ziskany titul bakalar (Bc.)

Individualne vystavy

2004 Bratislava (Galéria Villa Rustica)

2005 Nova Bana (Muzeum)

2005 Mnichov, Nemecko (Galéria Sozialrefferatu hlavného mesta Mnichov)

2007 Poprad (Tatranskd galéria: Elektraren)

2007  Predov (Sari$ska galéria)

2007 Ruzomberok (Liptovské muzeum)

2008 Bratislava (Palffyho palac)

2008 Dolny Kubin (Oravska galéria).

2009 Stredoslovenska galéria, Room 19_21 Vila Dominika Skuteckého, Banska
Bystrica

Kolektivne vystavy

2005  Pezinok (Galéria S. Prokopa)
2005 Bratislava (Miro galéria)

2006 Dolny Kubin (Florinov dom)

2006 Ruzomberok (Liptovské muzeum)
2007 Myslenice (Pol'sko, AMW.Galéria)
2007 Bratislava (Domu umenia)

2008 Bratislava (Galéria PF)




2008 Cadca, Kysucka galéria (kastiel O3¢adnica)

2008 2009 Bratislava (Galéria PF)

2009 Stredoslovenska galéria Pretorium Banskd Bystrica
2009 Galeria Marszalkowska Olsztyn (Pol'sko)

2009 Mestska galéria Rimavska Sobota

2009 Mestsky klub kultury Uherské Hradisté (Ceskarepublika)
Education

From 2007 a PhD student at the faculty of Fine Arts, the Academy of Arts, Depart-
ment of Painting, prof. Ludovit HoloSka

2003-June 2005 Academy of Fine Arts, Bratislava, Department of Painting, prof. Jan
Berger, awarded the title Mgr.art.

1999-2003 Academy of Arts, Banska Bystrica, Department of Painting, prof. Ludovit
Holoska, awarded the title Bc.

Roman Rembovsky, ,Kut“ / “Corner”, olej, platno / oil on canvas

247




Solo exhibitions

2004 Bratislava (Gallery Villa
Rustica)

2005 Nova Bana (Museum)
2005 Munich, Germany (So-
zialrefferat Gallery Munich)
2007 Poprad (Tatry Gallery:
Power plant)

2007 Presov (Saris Gallery)
2007 Ruzomberok (Liptov
Museum)

2008 Bratislava (Palffy‘s
Palace)

2008 Dolny Kubin (Orava
Gallery)

2009 Central Slovakian
Gallery, Room 19_21 Villa of
Dominik Skutecky, Banska
Bystrica

Group exhibitions

2005  Pezinok (Gallery S. Prokopa)

2005 Bratislava (Gallery Miro)

2006 Dolny Kubin (The Florin House)

2006 Ruzomberok (Liptov Museum)

2007 Myslenice (Poland, AMW Gallery)

2007 Bratislava (The House of Arts)

2008 Bratislava (Gallery PF)

2008 Cadca, Kysuce Gallery (O$¢adnica castle)

2008 2009 Bratislava (Gallery PF)

2009 Central Slovakian Gallery Pretorium, Banska Bystrica
2009 Gallery Marszalkowska Olsztyn (Poland)

2009 City Gallery, Rimavska Sobota

2009 The City House of Culture, Uherské Hradisté (Czech Republic)

248 Roman Rembovsky, ,Kut 2“ / “Corner 2, olej, platno / oil on canvas




Roman Rembovsky, ,Mertva natura®, olej, platno / oil on canvas, 195x175 cm 249




250 David Likavcan, 3. rocnik, Katedra malby / Department of Painting
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David Likavcan, 3. ro¢nik, Katedra malby / Department of Painting




252 David Likavcan, 3. rocnik, Katedra malby / Department of Painting



Juraj Toman, 4. ro¢nik, Katedra malby / Department of Painting



Viera Fabryova, 1. rocnik, Katedra grafiky / Department of Graphics
Zuzana Sobotkova, 4. ro¢nik, Katedra socharstva / Department of Sculpture




Dasa Klapitova, 2. ro¢nik, Katedra grafiky / Department of Graphics
Zuzana Sobotkova, 4. rocnik, Katedra socharstva / Department of Sculpture

255



256 Samuel Ondrejka, 2. rocnik, Katedra malby / Department of Painting




Zuzana Kapinova, 3. rocnik, Katedra malby / Department of Painting 257




1

-I N 1
LR or
I\I' "-'::I:\'-II.." II 'I II' ||| '|.I |

W i

Ly

TN
iy

Marek Solava, 3. rocnik, Katedra grafiky / Department of Graphics
Samuel Ondrejka, 2. rocnik, Katedra malby / Department of Painting




Jana Malatincova, 2. roc¢nik, Katedra grafiky / Department of Graphics




260 Simon Holoska, 3. ro¢nik, Katedra socharstva / Department of Sculpture




o
S
S
2
=
S
[}
I
Y
(o)
-
c
o
€
=
—
S
Q
o
[a)]
~
©
>
2
w
—
\©
<
[}
o
w
I
—
©
@
z
S
N4
X

¢ni

4. ro

Zuzana Sobotkova,




262 Jana Malatincova, 2. ro¢nik, Katedra grafiky / Department of Graphics




Jana Malatincova, 2. roc¢nik, Katedra grafiky / Department of Graphics 263




Martin Imrich, 3. ro¢nik, Katedra malby / Department of Painting



Martin Imrich, 3. rocnik, Katedra malby / Department of Painting



Stanislav Gurnik, 4. roCnik, Katedra socharstva / Department of Sculpture



Ivana Slavikova, ,Barbakan®, plastika / sculpture 267
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Univerzita Tomase Bati ve Zliné

Fakulta multimedialnich komunikaci

Univerzita Tomase Bati ve Zliné

Tomas Bata University in Zlin

prof. Ing. Ignac Hoza, CSc.
Rektor Univerzity Tomase Bati ve Zliné / Rector of Tomas Bata University in Zlin

doc. MgA. Jana Janikova, ArtD.
dékanka Fakulty multimedialnich komunikaci / Dean of the Faculty of Multimedia
Communications

doc. PaedDr. Jiri Eliska
Vedouci Ateliéru grafického designu / Head of the Graphic Design Studio

MgA. Radek Petricek
Asistent / Assistant

Petr Stanicky
Asistent / Assistant

Fakulta multimedialnich komunikaci / Faculty of Multimedia Communications
Stefanikova 2431, 760 01 Zlin, CZ
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Fakulta multimedialnich komunikaci (FMK) je originalnim a v Ceské republice uni-
katnim typem vysokosSkolského pracovisté, jez poskytuje vysokoSkolské vzdélani
ve studijnim programu Medidlni a komunikacni studia a ve studijnim progra-
mu Vytvarna uméni. Vznikla v roce 2002. Vychovava odborniky, ktefi s Gspéchem
pracuji v komunikacnich a reklamnich agenturdch, v oblasti public relations nebo
vystavnictvi, v ziskové i neziskové sféfe. Specializace v programu Vytvarnd uméni
pfipravuje budouci pracovniky v profesionalnich filmovych a animacnich studiich
a v televiznich spolecnostech, odborniky na graficky ¢i pramyslovy design a design
obuvi nebo odévi, v reklamni fotografii a v prostorové tvorbé. Fakulta disponuje
ateliéry se $pickovym materialnim a technickym vybavenim. Svym studentim dava
maximalni prostor k uplatfiovani vlastnich napadd a k rozvijeni tvircich schopnosti.
Oba studijni programy vzajemné spolupracuji a podileji se na spole¢nych tvaréich
¢innostech. Vzhledem ke vzristajicimu zdjmu zahrani¢nich studentl o studium na
FMK jsou nékteré pfedméty prednaseny v anglictiné. Pro zajemce z praxe, ktefi si
chtéji doplnit znalosti a zvysit kvalifikaci, fakulta nabizi kombinované studium.

The Faculty of Multimedia Communications (FMC) is an original, and within the
Czech Republic, a unique higher education institution providing higher education
in degree programmes in Media and Communication Studies and Visual Arts. It was
founded in 2002.The Faculty facilitates education of professionals, who, following
their graduation, work with success in communication and advertising agencies, in
public relations or in the field of trade exhibitions, both in profit and non-profit or-
ganizations. Studios within the degree programme Visual Arts produce future staff
of professional film and animation studios and TV companies, specialists in graphic
or industrial design, footwear and fashion design, advertising photography and 3D
design. The Faculty has its own studios with the state-of-art equipment and facili-
ties. Students at the FMC receive maximum support from the Faculty and are actively
encouraged to apply their own ideas and develop their skills and creative abilities.
Students of both degree programmes cooperate and jointly participate to creative
tasks. On account of the ever-increasing interest of foreign students to study at FMC
some subjects are lectured in English. There is also a combined studies option for
working students, wishing to further develop their skills and improve their respective
competencies.

Kdyz jsem €etl ivahu profesora AVU Jifiho Lindovského (v casopise Prostor) o smys—
lu vyuky kresby, bylo to pro mé osvézujici a velmi poucné. Dostalo se mi utfidénych
a logicky i emocionalné utfidénych a obsahové vygradovanych informaci, které se mé
tykaji. Moje osobni preference jako vytvarnika jsou v kresbé. Vim, Ze v nakreslené




lince je obsazeno svétlo, objem, tvar, prostor, hmota, myslenka, Ze nakreslena linie
se stava cimkoliv. Je tu jesté vnitfni signdl. Kresba, kterou déla moje ruka, vznika
jakoby sama, bez mé ,osobni“ Ucasti. J4 jen drzim tuzku a divam se, jak na papire
vznika daplné novy svét. Kdyz kreslim, jen vlastné ¢ekam, az uplyne potfebny cas.
Kreslim bez modelu divky a Zeny, ale pak je obcas potkavam. Jeden Clovék se mé na
mé vystavé ptal, kdy Ze jsem to portrétoval jeho Zenu. Kresba je formou zhmotnéni
svéta, ale v jiném Case a v jiném prostoru. Tfeba portréty od Hanse Holbeina ml. jsou
fascinujici. Do jednoduché a definitivni linky vlozil i dusi. Dokazal pred 400 lety, ze
kresba, naprosto elementarni a jednoducha, je vSeobsaznou metodou, jak pfemistit
véci realné i fantazijni do dvourozmérné dimenze tak, aby ji kazdy, kdo ji spatfi, vni-
mal jako bezpodminecnou pravdu. Vypada to jednoduse. Pfitom se o to stale dokola,
ale ve valné vétsiné bez uspéchu, pokousi generace vytvarnikl i amatérd.

Ucim graficky design. Pro grafického designéra je talent kresby bezpodminecné
nutny, pokud se chce vénovat tvorbé pisma. Pismo je v podstaté dokonald kresba.
Kdo umi dobre a invencné kreslit, kdyZz ma vykreslenou ruku, uvolnény projev, umi
nakreslit pismo krasné a Cisté. Je tomu i naopak: kdo ma krasny a v linii kultivovany
rukopis, umi vétSinou i kreslit. Kdyz se podivate na rukopis Jifiho Trnky, je jasné. ze
musel byt vynikajicim kreslifem.

Idedlni vyukova metoda kresby je spojena s dostatecnou casovou dimenzi.
Osobnost studenta si s transformaci modeld, vizi, pfedstav a prostorovych svétu
z 3D do 2D dimenze musi poradit v podstaté sam. Ucitel muze upozornit na kriticka
mista, problémové detaily a krizové detaily, miZze napomoci s technickymi parame-
try kresby. Vyraz a oduSevnélost mlze kresbé dodat jen autor. Dopatrat se kloudné-
ho vysledku je komplikované zaSifrované a v roviné autorské kreslifovy interpretace
natolik individualni, Ze najit konsensus, co je jesté kvalitni kresba a co uz je jen
~reprodukce”, je z hlediska profese umélce neustale aktudlni. Tak co s tim? Nezbyva
nez se znova a znova pokouset kresbou zastavit ¢as, pretvorit myslenku, vytvorit
novou realitu, novy svét, novy prostor. Ja jsem pro.

Jifi Eliska

When reading the contemplation of Jifi Lindesay, Professor at the Academy of Fine
Arts in Prague, on the sense of teaching drawing (published in the Prostor magazi-
ne), it was very refreshing and eye opening to me. | received logically and emotio-
nally classified and content-structured information, which applies to me, personally.
My personal preferences, as the fine artists, are in the drawing. | know there is
light, volume, pattern, space, matter, idea contained in a drawn line; a drawn line




can become anything. Still, there is the inner signal. The drawing made by my own
hand is being borne as it were by itself, without my “personal” interference. | am
only holding the pencil, just watching the entire new world rising on the paper. In
fact when drawing, | am just waiting for the necessary time to pass. | draw without
a girl or woman’s models, but later on | sometimes meet them. A man asked me at
my exhibition, when | had made the portrait of his wife. Drawing is a form of mate-
rialization of the world; however, in a different time, and in a different space. Take
Hans Holbein’s jr. portraits, for example: they are fascinating. He introduced a soul
into a simple and defined line.400 years ago he proved that drawing, however fun-
damental and simple, is an all-embracing method to transfer tangible and fanciful
assets into the two-dimensional space, so as anybody getting a view of it perceives
it as the unconditional truth. Simple it looks. Still, entire generations of fine artists
and amateurs have been struggling to achieve the same all over again and again; the
overwhelming majority of those without any substantial success.

| lecture the graphic design. The talent to draw is a must for the graphic designer,
should he/she wish to pursue creation of scripts. Script is, in fact, a perfect drawing.
Who knows to draw well and inventively, whose hand is well perfected, relaxed expo-
sure that can draw the script purely and nicely. It applies vice versa, too: who maste-
red nice and lined-up handwriting, that also is usually able to draw. When looking at
the Jifi Trnka’s handwriting, it is clear that he must have been an excellent painter.

The ideal method of education of drawing is connected with a well-dimensioned
time period. In fact the student’s personality on its own must deal with the transfor-
mation of models, visions, ideas and worlds from 3D into 2D. The lecturer may advi-
se the student of the critical points, problem details and critical details, the lecturer
may assists with the technical parameters of the drawing. However, it is the authors
themselves only, who may furnish the expression and soulfulness. It is a complicated
and encrypted job to inquire a worthwhile outcome and it is a substantially individual
issue in terms of the draftsman’s interpretation, so that finding any consensus on
what is a quality drawing and what is just a “reproduction” is still a hot issue in the
view of the artist profession. What can we do, then? We have no choice but to strive
all over again and again to stop the time by the drawing, to rework the idea, to esta-
blish a new reality, a new world, a new space. And | am game.

Jifi Eliska




Jiri Eliska
*1948 Bratislava | 2
Graficky designér. Grafik. Vytvarny pedagog. Od roku 1976 usporadal 25 samostat-
nych vystav a obeslal 60 kolektivnich vystav doma i v ciziné (Polsko, Estonsko, Rakous-
ko, Japonsko, Belgie, Italie, Némecko...). VétSinu svého profesiondlniho Zivota spojil
s Masarykovou univerzitou v Brné. Vyucuje graficky design na katedfe vytvarné vychovy
Pedagogické fakulty. Na Fakulté multimedidlnich komunikaci Univerzity Tomase Bati
ve Zliné vede Ateliér grafického designu. Vénuje se tvorbé znacek, logotypu, symbolu,
typografickym koncepcim, reklamni grafice, divadelnimu plakatu, vytvari autorska pis—
ma. Je ¢lenem UVU CR a SdruZeni Bienale Brno. Hlavnim tématem jeho umélecké tvorby
jsou Zeny, divky, sle¢ny, modelky, akty, figury a portréty vlastni Zeny, pratel a lidi, ktefi
jsou pro néj nécim zajimavi. Figuralni téma témér nikdy neopousti. Veskeré vytvar-
né aktivity prostupuje kresba, ktera ma lehkost, formalni logiku a osobity charakter.
V roce 2006 dostal za cyklus portréti ocenéni na mezinarodnim Bienale kresby Plzen.

Graphic designer. Graphic artist. Art lecturer. Since 1976, he has held 25 indepen-
dent exhibitions and participated to 60 collective exhibitions at home and abroad
(Poland, Estonia, Austria, Japan, Belgium, Italy, Germany...). The vast majority of his
professional life has been associated with the Masaryk University in Brno. He is the
lecturer of the graphic design at the Department of Art at the Faculty of Education. He
is the Chair of the Studio of Graphic Design at the Tomas Bata University in Zlin, Faculty
of Multimedia Communications. He has pursued creation of logos, logotypes, symbols,
typographic concepts, advertising design, theatre posters; he also compiles author’s
scripts and fonts. He is the member of the Union of Visual Artists of the Czech Republic
and Biennale Association Brno. His art works dangle around a single motif of women,
girls, dames, female models, nudes, figures and portraits of his wife, friends, and pe-
ople that somehow interest him. The figure motif is present almost all the time. All his
art works are saturated with the drawing, with its lightness, formal logic and individual
character. In 2006, he received an award for his set of portraits at the International
Biennale of Drawing in Plzen.




Prehled vystav (vybér)

2005

2006

2007

2008

Autorska vystava
,Zeny, divky, sle¢ny”, malby, Galerie INEZ, Ponrepo, Brno
Ucast na kolektivnich vystavach
.Krajina“ vystava €lend a hostd Sdruzeni vytvarnych umélct a teoretikd - Ga-
lerie U Dobrého pastyre, Brno
,Veronica“, aukéni vystava nadace, Dim uméni mésta Brna
Autorska vystava
»Kresby, reklamni kresby, symboly, portréty, pocitacova grafika“, Bezejmenna
galerie, Fakulta informatiky, MU, Brno
Ucast na kolektivnich vystavach
,Novorocenky“ mezinarodni vystava + Clenové Sdruzeni bienale Brno, Galerie
HaDivadla, Brno
LDENTITA“ mezinarodni akce FAX-MAIL-ART-DESIGN
- 1. cast, Galerie HaDivadla, Brno
- 2. cast, Galerie U Dobrého pastyre, Brno
- 3. cast, Galerie Kabinet, Brno
+MONA LISA 2006", pocitacova animace, Jizni kfidlo Nové radnice, Brno
»V. mezindrodni Bienale kresby Plzen", Zdpadoceské muzeum a Univ. galerie
Ocenéni
short list za kvalitu ,MONA LISA 2006", po¢. animace, Nosticuv paldc, Praha
Kolektivni vystava putuje po evropskych zemich:
,MONA LISA 2006", pocitacova animace, Bratislava, Slovensko
»MONA LISA 2006“, pocitacova animace, Znojmo
~MONA LISA 2006“, pocitacova animace, Vyskov
LDENTITA 2“ Mezinarodni vystava FAX-MAIL-ART-DESIGN, SBB Brno, Dum
u modrého ramce, Galerie Lapidarium, Praha
»~MONA LISA 2006“, pocitacova animace, Torino, Itdlie
,MONA LISA 2006, po¢itacova animace, Strasbourg, Svycarsko
,DIVADLO SVET* autorsky divadelni plakat, mezinarodni vystava spolu se &leny
Sdruzeni bienale Brno, Galerie HaDivadla, Brno
Samostatné vystavy
Kresby a portréty ,Zeny, divky, modelky* ALTERNATIVA - kult. institut Zlin
.Kresby a graficky design“, Mala galerie Vyzkumného ustavu veterinarniho
lékarstvi, Brno
~Rekapitulace®, autor. vystava, graficky design, kresby, Galerie HaDivadlo, Brno
Kolektivni a kuratorské vystavy
~Prostupy”, vystava pedagogti FMK UTB, Zlin, Areal Svit



,Echo grafického designu®,
vystava CZ/TW-, plakaty
Ceskych a tchajwanskych gra-
fikd, Brno, Galerie U Dobrého
pastyfe a HaDivadlo

»,Mona Lisa 2006", pocitacova
animace, Francie, Pafiz, SEMA,
Viaduc de Arts

,Eyea of China“, vystava na
podporu obéti zemétreseni,
autorské plakaty, Rcm Art
Museum, Nanking, China

Vice na www jirieliska.cz

Overview of exhibitions

2005 Author’s Exhibition
“Women, Girls, Ladies”,
drawings, INEZ Gallery,
Ponrepo, Bro
Participation to collec-
tive exhibitions
“Landscape” - exhibi-
tion of members and
guests of the Union of Visual Artists and Theorists - U dobrého pastyre Galle
ry, Brno
“Veronica”, auction exhibition for a foundation, The Brno House of Arts

2006 Author’s Exhibition
“Drawings, Promotional Drawings, Symbols, Portraits, and Computer Graphic”

No-name Gallery, Faculty of Informatics, Masaryk University in Brno
Participation to collective exhibitions

“New Year’s Cards” - international exhibition + members of the Biennale As-
sociation Brno, HaDivadlo Theatre Gallery, Brno

“IDENTITY” - international event fax-mail-art design,

- 1st part in the HaDivadlo Theatre Gallery, Brno

- 2nd part in the U dobrého pastyre Gallery, Brno

- 3rd part in the Kabinet Gallery, in Brno

“MONA LISA 2006”, computer animation, New Town Hall - South Wing, Brno

JiFi Eliska, ,Figura® / “Figure”




2007

2008

“Sth International Biennale of Drawing in Plzen”, West-Bohemian Museum and
University Gallery

Awards

short-listed for quality ,MONA LISA 2006“, computer animation, Nosticky Pa-
lace, Prague

Collective exhibition travelling across European countries:

+MONA LISA 2006, computer animation, Bratislava

+MONA LISA 2006“, computer animation, Znojmo

+MONA LISA 2006“, computer animation, VySkov

“IDENTITY 2” International Exhibition FAX-MAIL-ART- DESIGN, SBB Brno, Hou-
se of Blue Frame, Lapidarium Gallery, Prague

+MONA LISA 2006, computer animation, Torino, Italy

+MONA LISA 2006, computer animation, Strasbourg

“WORLD THEATRE”, author’s theatre poster, international exhibition jointly
with the members of the Biennale Association Brno, HaDivadlo Theatre Gallery,
Brno

Independent exhibitions

Drawings and portraits - “Women, Girls, Models, Portraits”, ALTERNATIVA -

276 JiFi Eliska, ,Akt bily* / “White Act”




Zlin Culture Institute

“Drawings and Graphic Design”, Small Gallery of the Veterinary Medicine Re
search Institute, Brno

“Recapitulation”, author’s exhibition: graphic design, drawings, HaDivadlo
Theatre Gallery, Brno

Collective and curator exhibitions

“Permeances”, Exhibition of Lecturers of FMC, Tomas Bata University in Zlin,
Svit Industrial Park

“Echo of Graphic Design”, exhibition CZ/TW - posters of Czech and Thai de-
signers, in Brno, U dobrého pastyre Gallery and HaDivadlo Theatre

“Mona Lisa 2006”, computer animation, France, Paris, SEMA, Viaduc de Arts
“Eye of China”, exhibition in the support of earthquake victims, author’s pos-
ters, Rcm Art Museum, Nanking, China

More on www.jirieliska.cz

Jifi Eliska, ,Akt v noci“ / “Act at Night"
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Radek Petricek

*1978 Horice v Podkrkonosi

1997-1999 Vy3si odborna Skola restauracnich a konservacnich technik v Litomysli
1999-2005 AVU, ateliér restaurovani prof. Strettiho

2005-2007 zaméstnan v ateliéru figurdlni kresby jako asistent

2007-2009 zaméstnan na Univerzité Tomase Bati ve Zliné jako asistent

Ucast na vystavach

2004-2009 Gcast na vystavach Figurama; 2006 Boris Jirkl a pfatelé; 2006 Roman
Morcinek, Radek Petficek, Vilém Cech, vystava soch a obraz(, galerie Celebris, Hra-
dec Kralové; 2007 Autoportrét s muisou, galerie La Femme; 2008 Boris Jirkl, Radek
Petficek, galerie Kfiz, Bélina; 2008 Radek Petficek, Petr Holub, Vysokd Skola ekono-
micka

1997-1999 College of Restoration and Conservation Techniques in Litomysl
1999-2005 Academy of Fine Arts in Prague, Professor Stretti’s studio of restoration
2005-2007 Assistant in the department of figura-
tive drawing

2007-2009 Assistant at Tomas Bata University in
Zlin

Participations to exhibitions:

2004-2009 Participating to Figurama exhibitions;
2006 Boris Jirkt and friends; 2006 Roman Morcinek,
Radek Petficek, Vilém Cech, exhibition of sculptu-
res and paintings, Celebris Gallery, Hradec Kralové;
2007 Self-portrait with the Muse, La Femme Gallery;
2008 Boris Jirkt, Radek Petfic¢ek, K¥iz Gallery, Béli-
na; 2008 Radek Petricek, Petr Holub, University of
Economics




Radek Petricek, ,Kohout" / “Cock", olej na desce / oil on board, 83x52 cm
<< Radek PetFicek, model hlavy / model of head, tuzka na papire /
pencil on paper, 21x30 cm




Petr Stanicky

*1975 Bystfice pod Hostynem

Studia

1989-1993 SUPS Uherské Hradi$té, obor KamenosochafFstvi

1993-2000 VSUP Praha, at. Sochafstvi prof. Gebauera a Skla v architektufe prof. Karla
2005-2007 New York Academy of Art, postgradudlni studium

Staze
1997 Edinburgh College of Art, ateliér Skla, UK
1998-1999 Rhode Island School of Design, ateliér Skla, USA

Zaméstnani

1995-2000 spoluprace na socharskych projektech O. Zoubka a J. Beranka
2000-2003 SUPS - sklaFska Val. Mezifi¢i, vedouci ateliéru Design skla
2003-2005 VSUP - Praha, lektor ateliéru sochafstvi prof. J. Beranka
2007-2008 Asistent sochafskych projektd J. Koonse, New York City studio
2008- dosud UTB - Zlin, vedouci ateliéru Design skla

Samostatné vystavy

2008 Eva G. Farris Gallery, Thomas More College, Metropolis I, USA
2005 KGVU Zlin, Obrazy a Sochy (s P. Hablem)

2004 Galerie XXL, Louny, Metropolis Il

2004 Galerie Via Art, Praha, Kruhovy objezd (s P. Hablem)

Skupinové vystavy

2008 Trienale reliéfu, Galerie Kotovna, Tabor
2008 Kinsey institute, University of Indiana, USA
2007 New York Academy of Art, M.F.A. show, USA
2007 Medialia Gallery, Young Tradition in NY, USA
2007 NY Art Graduates, Hunter galery, USA




2006 50. let Fulbrightu, NYC, WDC, Praha, Brno
2006 Thomas More College, USA

2005 International Sculpture Biennale, Japan
2005 RISD - VSUP, Galerie VSUP, Praha

2004 Zamek Bystrice p. Hostynem, Triglaf

Sympozia

2002 Mezindrodni socharské sympozium H. Wichterlové, Prostéjov
2000 Mezinarodni sklafské sympozium, IGS, Novy Bor

1998 O evropské mytologii, Sienna, Italie

Zastoupeni ve sbirkach
Uméleckoprimyslové muzeum, Praha; Vychodoceské muzeum, Pardubice; Crysta-
lex, Novy Bor; Thomas More College, USA; Kinsey Institute, USA

Ocenéni, stipendia
2006 New York Academy of Art, studijni stipendium

Petr Stanicky, ,Bublina“ / “Bubble”
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2005 J. W. Fulbright komise, postgradudlni stipendium do USA
2000 Nadace J. Hlavky, za nejlepsi diplomovou praci v roce 2000

Education

1989-1993 Secondary School of Arts and Industrial Design in Uherské Hradisté,
Sculpting

1993-2000 Academy of Arts and Design in Prague, Department of Sculpture of Pro-
fessor Gebauer and Department of Glass in Architecture of Professor Karel

2005-2007 New York Academy of Art, postgraduate studies

Intership
1997 Edinburgh College of Art, Department of Glass, UK
1998-1999 Rhode Island School of Design, Department of Glass, USA

Employment
1995-2000 participating to sculpture projects of O. Zoubek and J. Beranek

ment of Glass Design

2003-2005 Academy of Arts and Design in Prague, Lecturer in Department of Sculp-
ture of Professor J. Beranek

2007-2008 Assistant to sculpture projects of J. Koons, New York City Studio

2008 Tomas Bata University in Zlin, Chair of Department of Glass Design

Independent exhibitions

2008 Eva G. Farris Gallery, Thomas More College, Metropolis I, USA
2005 KGVU Zlin, Paintings and Sculptures (jointly with P. Habl)

2004 XXL Gallery, Louny, Metropolis Il

2004 Via Art Gallery, Prague, Roundabout, (jointly with P. Habl)

Group exhibitions

2008 Relief Triennale, Kotovna Gallery, Tabor

2008 Kinsey Institute, University of Indiana, USA
2007 New York Academy of Art, M.F.A. show, USA
2007 Medialia Gallery, Young Tradition in NY, USA
2007 NY Art Graduates, Hunter gallery, USA

2006 50Years of Fulbright, NYC, WDC, Prague, Brno
2006 Thomas More College, USA

2005 International Sculpture Biennale, Japan




2005 RISD-AAAD, AAAD Gallery, Prague
2004 Chateau Bystrice p. Hostynem, Triglaf

Symposiums

2002 International Sculpting Symposium of H. Wichterlova, Prostéjov
2000 International Glass-Making Symposium, IGS, Novy Bor

1998 On European Mythology, Sienna, Italy

Represented in collections
Museum of Decorative Arts in Prague; Museum of East Bohemia, Pardubice; Crysta-
lex, Novy Bor; Thomas More College, USA; Kinsey Institute, USA

Awards, scholarship

2006 New York Academy of Art, study scholarship

2005 J. W. Fulbright Committee, postgraduate scholarship for the USA
2000 J. Hlavka’s Foundation, for the Best Graduation Thesis in 2000

Petr Stanicky, ,Koutkem oka“ / “Corner of his eye* 283




Veronika Krahulikova, uhel na papire / charcoal on paper, 200x100 cm




Veronika Krahulikova, uhel na papire / charcoal on paper, 200x100 cm 285




286 Adéla Wiederlechnerova, uhel na papire / charcoal on paper, 200x100 cm




Rosta Liska, uhel na papife / charcoal on paper, 200x100 cm 287




Lukas Tomek, cervend tuzka na papire / red pencil on paper, 200x100 cm
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Lukas Tomek, cerna tuzka na papire / black pencil on paper, 200x100 cm
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290 Martin Antas, uhel na papife / charcoal on paper, 200x100 cm




Lukas Tomek, cerna tuzka na papire / black pencil on paper, 200x100 cm




292 Lukas Tomek, cernda tuzka na papire / black pencil on paper, 100x50 cm
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Eva Markova, tuzka na papire / pencil on paper, 42x30 cm
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294 Adéla Galbava, tuzka na papife / pencil on paper, 42x30 cm




Josef Ondrik, studie oci / study of eyes, tuzka na papire / 295
pencil of paper, 30x21 cm




296 Dominik Strnad, ,Autoportrét” / “Self-portrait“, tuzka na papire / pencil on
paper, 30x21 cm




Karolina Slovakova, ,Autoportrét* / “Self-portrait“, tuzka na papire / 297
pencil on paper, 30x21 cm




Petra Obrovska, ,Autoportrét” / “Self-portrait“, tuzka na papire / pencil on
paper, 30x21 cm
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Hana Kotlarova, ,Autoportrét” / “Self-portrait, tuzka na papire / 299
pencil on paper, 30x21 cm




50x50 cm

Eliska Frydrychova, reliev, sklo / reliev, glas
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Kristyna Sanitrnikova, sklenéna skulptura / glas sculpture, 50x50x40 cm 301




302 Rosta Liska, $aty, epoxid / clothes, epoxide, 100x150 cm



Veronika Rekova, sklenénd skulptura / glas sculpture, 25x40 cm 303
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Asistentka Studia kresby Il / Assistant in the Drawing Studio IlI

Bogdan Wegner
Vedouci Studia kresby VIl / Heads the Drawing Studio VII

Akademie vytvarného uméni v Poznani / Academy of Fine Arts in Poznan
Al. Marcinkowskiego 29, 60-967 Poznan, PL

tel.: +48 618 552 521

fax: +48 618 528 091

www.asp.poznan.pl




»O kresbé, kresbé postavy a Katedie kresby na Akademii vytvarnych uméni
v Poznani“

Kresba patfi k nejzakladnéjsim a nejpfirozenéjsSim lidskym dovednostem. Ne kaz-
dy je si vSak védom na prvni pohled, jak nezbytna kresba je a jakou ulohu hraje
v nasem zivoté. | pismo je kresbou samo o sobé. VétSina z naSich technickych na-
padu je rozptylena ve tvaru kresby. Totéz se tyka matematiky, map, notovych zapisu
- ale predevsim je zde stale umélecky vytvor vytvareny kresbou.

Kresba je s lidstvem spojena od jeho pocatku. Je velmi pravdépodobné, Ze kresba,
stejné jako fe¢, vedla ke zrodu homo sapiens. MGzeme parafrazovat: ,Kreslim, tedy
jsem.” Stejnd racionalizace jako u mysleni je charakteristikou kresby. Po tisicileti je
lidem zjevné, Zze pomoci znakd, ¢ar a barvy |ze vyjadfovat emoce a sdélovat dulezité
informace. Mame zde proces, ktery je velmi rychly a bez technickych problémd.

Kresba hraje ohromnou roli v uméni, pfi formovani tvard, pfi budovani umélecké-
ho védomi. Je zdkladem jakéhokoli uméleckého vytvoru. Kresba je nejsnazsi a nej-
rychlejsi zplsob zaznamu prfedstav. Navic nabizi ohromné moZnosti vyjadfeni. Neni
proto divu, Ze akademie uméni preferuje kresbu jako samostatny predmét.

Vynofuje se pak otazka: pokud je kresba tak dudlezita, pro¢ je ¢asto odkladana
stranou a misi v tvarech malby, sochy, architektury a jinych typech uméni?

Jiz po dlouhou dobu se s kresbou naklada jako s pfipravou jiného uméleckého
média. Slouzi pro né jako zdkladna. V mnoha pfipadech je mySlenka zaznamenana
kresbou realizovana jinymi zpusoby. Na zakladé kresby se mnoho maleb, soch, gra-
fik etablovalo jako néco lepsiho nez kresba, pro vyjadfovani napadd umélct. Proto
musi kresba, prestoze je ¢asto vynikajici, hrat jen mensi roli.

Kresba se stava v nasi mysli plné nezavislym médiem, za predpokladu, Ze je mys-
lenka plné vyjadrena. Kresba inkoustem, kaligrafie, byla po staleti funkcni na Dalném
vychodé. V modernim svété doslo ke zméné v emancipaci kresby na prelomu dva-
nactého stoleti a pokracuje do soucasnosti. Pochopitelné jste v pokuseni pfipome-
nout mnoho starsich praci, zminit autoportrét starého Leonarda, jeho Vitruvius, Due-
rerovy studie a dalSi mistrovska dila. Je vSak zjevné, Ze aZ autofi jako Egon Schiele
nebo Pablo Picasso zachazeli s kresbou jako s nezavislym médiem.

Figuralni kresba, znazornéni lidského téla, se v déjinach kresby stala velmi dule-
Zitou. Od doby vzniku kreseb v jeskyni Lascaux aZ do soucasnosti lidé kresli. Cini
tak, protoze clovék je nejdokonalejsi vytvor pfirody a soucasné nejvétsi zahadou. Pfi
kresbé lidské postavy se clovék uci o prostoru, formé, hmoté, strukture, o techni-
kach kresby, o sobé samém a nasi individualité. To je divodem, pro¢ byly v prabéhu
vékl vytvoreny miliony kreseb, jejichz pfipadem je zminény Leonardlv Vitruvius.

Dovednosti kresby byly povazovany v 18. a 19. stoleti za tak dulezité, ze jeji
studium akademicti studenti nenavidéli. Schopnost nakreslit lidskou postavu neni




feSenim kreativity, ale zajisté je nad¢asovym zpusobem, jak se ucit o pfirodé a jejich
principech.

Era novych médii, ktera stejné jako ve 20. letech 20. stoleti vede k abstraktnimu
uméni, zpusobuje, Ze je figurdlni kresba méné atraktivni, ale stale je zakladni.

V nasi dobé, kdy se umélci sami rozhoduji, co je uméni a co je kresba, hraje kres-
kresby na Akademii uméni v Poznani stejnou dulezitost kresbé ve vSech 17 auto-
nomnich Studiich kresby. Na této katedre pracuje 32 akademickych ucitelt (profesofi
i mladsi akademicti ucitelé) a poskytuji vzdélani pro vSechny studenty akademie.
Kazdy student si muze svobodné vybrat jakékoli studio a profesory, se kterymi chce
studovat. Takto demokraticky pohled poskytuje otevieny pfistup a velmi individualni
a kreativni vyvoj kazdého studenta tam, kde kresba hraje hlavni tlohu v procesu
vzdélavani.

Stawomir Kuszczak

“About drawing, about figure and Drawing Department of the Academy of Fine
Arts in Poznan”

Drawing belongs to the most common and natural human skills. Not everyone is
conscious at the first look how essential drawing is and what is the part it plays in
our life. Writing is a drawing itself. Most of our technical ideas is being diffused in
the shape of drawing. The same concerns mathematics, maps, scores and last but
not least there still exists an artistic creation made by drawing.

Drawing sticks to the humanity since its very beginning. It is very probable that
a drawing just like a speech induced the birth of Homo Sapience. You can joke: I'm
drawing so | am. All the same making things rational seems to be one of the most
visible characteristics of drawing. By millenniums it became obvious to the man,
that by using signs, lines and stains he can express his emotions and deliver some
important information. Here we have a process very quick and without any technical
problems. Drawing plays an enormous part in arts, in forming shapes, in building
artistic consciousness. It is a base of any artistic creation. Drawing is the easiest and
the quickest way of recording imaginations. In addition it has very huge possibilities
of expression. So it’s no wonder that the first academy of arts - Academia del Diseg-
no - preferred drawing as a subject.

And here the question emerges: if drawing is of such an importance why is it so
often put aside and disappears in the shape of painting, sculpture, architecture and
other kinds of arts?

There is a practice in art since long time ago, that you treat drawing as a prepa-
ration for other artistic media. It serves as a base for them. In many cases the idea




noticed by drawing was released by other means. On the base of drawing many
paintings, sculptures, graphics were created as something better than drawing to
express the artists idea. Therefore drawing even though sometimes brilliant had to
play the minor part.

Drawing becomes in our mind a fully independent medium provided the idea
delivered is fully expressed. Thus an ink, a drawing, a calligraphy were functio-
ning through centuries on the Far East. In the modern world the emancipation of
a drawing had its turn in twentieth century and continues till now. You’re tempted of
course to remind many former works to mention the selfportrait of old Leonardo, his
Vitruvian man, the studies of Duerer and other masterpieces. It is obvious however
that those were such authors like Egon Schiele or Pablo Picasso who treated drawing
as an independent medium.

Figures, presentation of human body became very important in the history of
drawing. Since the time of Lascaux Cave until nowadays people draw. They do it
because human is the most perfect nature creation and also because humans are
the biggest mystery. Drawing human figure one can learn about space, form, matter
structure, drawing technique and about ourselves about our individuality. This is
why millions of figural drawings were created throughout ages exampling, mentio-
ned before, Leonardo’s Vitruvian Man.

Drawing skills were considered so important in XVIIl and XIX century that students
studying at academies hated it. Ability to draw human figure is not the solution for
creativeness but it is surely the timeless way to learn nature and it’s principles.

New media era, as same as in twenties of XX century, resulting in abstract art,
makes the idea of figural drawing less attractive but still principal.

In our times where the artist decides himself what is art and what is drawing the
idea of drawing plays in the creative process one of the most important parts. For
some years the Drawing Department of the Academy of Arts in Poznah concedes
the same importance to the drawing at every of the 17 autonomic Drawing Studios.
There are 32 academic teachers working at the Department (there are professors and
younger academic teachers among them) providing education for all students of the
Academy. Every student is free to choose any of the Studios and of the Professors
he or she would like to study with. Such democratic approach provides open access
and very individual and creative development of each student where drawing plays
a major role in the process of education.

Stawomir Kuszczak







Stawomir Kuszczak
*1966 Rawicz

Studoval malbu na Akademii vytvarnych uméni v Poznani a grafiku na Akademii
vytvarnych uméni v Lublani. Diplom s vyznamenanim za malbu ve Studiu prof. Jana
Switka. Od roku 1990 pracuje na Akademii vytvarnych uméni v Poznani. Od roku
2003 vede Studio anatomické kresby. Dvakrat obdrzel stipendium od Ministerstva
kultury. Pracoval jako instruktor na Hochschule der Kunste v Berliné a na Hochschule
fir Bildende Kunste v Braunschweig. Své malby, kresby a grafiky prezentoval na né-
kolika tuctech individualnich a skupinovych vystav v Polsku a v zahranici.

Studied painting at the Academy of Fine Arts in Poznan and graphics at the aca-
demy of Fine Arts in Ljubljana. Diploma with distinction in painting in the studio of
prof. Jan Switka. Since 1990 has been working at the Academy of Fine Arts in Poznan.
Since 2003 he leads the Anatomical Drawing Studio. Twice a scholarship holder of
the Ministry of Culture. He was a trainee teacher in Hochschule der Kunste in Berlin
and in Hochschule fiir Bildende Kunste in Braunschweig. He has presented his pain-
tings, drawings and graphics in several dozen individual and group exhibitions both
in Poland and abroad.




Stawomir Kuszczak, ,Amazonky" / “Horsewomen*, olej na platné /
oil on canvas, 140x100 cm

<< Stawomir Kuszczak, ,Kupec* / “Merchant, olej na platné /

oil on canvas, 80x115 cm




Pawet Flieger
*1979

Studoval na Akademii vytvarnych uméni v Poznani.
2005 diplom s vyznamenanim ve Studiu malby prof. Jana Switky
2007 stipendium od Ministerstva kultury a Ustavu pro narodni dédictvi
2008 diplom s vyznamenanim ve Stud. ofsetového tisku prof. Grzegorze Nowického
Od roku 2005 asistentem ve Studiu anatomické kresby prof. ASP Stawomira
Kuszczaka. Pisobi v oblasti malby, grafiky a kresby. Individudlni a skupinové vystavy
v Polsku a zahranici.

Studied at the Academy of Fine Arts in Poznan.
2005 diploma with distinctions at the Painting Studio of prof. Jan Switka
2007 Ministry of Culture and National heritage Scholarship
2008 diploma with distinctions of the Offset Studio of prof. Grzegorz Nowicki

Since 2005 is assistant at the Anatomic Drawing Studio of prof. ASP Stawomir
Kuszczak. Performs in fields of painting, graphics and drawing. Individual and group
exhibitions in Poland and abroad.




Pawet Flieger, ,Smutné odrazy na Sedivé vodé“ / “Sad flares on gray wather*,
olej na platné / oil on canvas, 200x120 cm

Pawet Flieger, ,Propast svadéjici ke krasnym vyhledim” / “Precipice tempting
with beautiful views“, akryl na papire / acryl on paper, 70x50 cm




Jozef Drazkiewicz
*1944 Konstancin

Studoval na Akademii vytvarnych uméni v letech 1962-1968. Pro vystudovani
zacal pracovat v této Skole. Jeho umélecké Uspéchy zahrnuji nékolik tuctd vystav
v Polsku a zahrani¢i. Mezi mnoha individudlnimi vystavami jsou vystavy v Pafizi,
Liege (Belgie), Hollandu, Var$avé, Poznani, Stétiné a Rzeszows.

Studied at the Academy
of Fine Arts in 1962-1968.
After graduation he started
working at that school. His
artisticachievements inclu-
de several dozen of group
exhibitions in Poland and
abroad. Among many in-
dividual exhibitions there
were those in Paris, Liege
(Belgium), Holland, Wars-
zawa, Poznan, Szczecin

and Rzeszow.
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314 Jozef Drazkiewicz, litografie na papire / lithography on paper, 80x60cm




J6zef Drazkiewicz, tuha na papire / graphite on paper, 150x250cm 315
J6zef Drazkiewicz, tuha na papire / graphite on paper, 150x250cm




Barbara Kinga Pilch
*1982 Stupsk

Absolvovala Vyssi uméleckou Skolu v Poznani, nyni studuje socharstvi na Akademii
vytvarnych uméni v Poznani a pfipravuje se na ziskani diplomu ve Studiu aktivnich
prostort prof. Danuta Maczaka, asistentka ve Studiu kresby Il prof. J6zefa Draz-
kiewicze.

Graduated from the Secondary Art School | Poznan, now studying sculpture at
the Academy of Fine Arts in Poznan, preparing for the diploma in the Activity Spa-
ces Studio of prof. Danuta Maczak, assistant in the Drawing Studio Il of prof. J6zef
Drazkiewicz.




Barbara Kinga Pilch, ,Autoportrét” / “Self-portrait“, paska, ¢ervena nit,
zarovky, krev autorky / sellotape, red sting, Ligot bulb, blood of the autor

<< Barbara Kinga Pilch, ,Rozstipni Spalek a budu uvnitf“ (fragment) /
“Chop a piece of wood and Ill be there...“ (fragment), dfevo / wood




Bogdan Wegner

*1946 Czempin

Absolvoval Umélecké lyceum v Poznani. Studoval na Statni vyssi Skole vytvarnych
umeéni v Poznani (v soucasnosti Akademie vytvarnych uméni v Poznani). Diplom s vy-
znamenanim ve Studiu prof. Stanistawa Teisseyreho v roce 1972. Je profesorem
a vede Studio kresby VII na Akademii vytvarnych uméni v Poznani. Jeho malby byly
prezentovany na mnoha vystavach v Polsku i zahranici: Poznan, Gniezno, Varsava,
Stétin, Bydgoszcz, Vratislav, Radom, Mosina, Lod?, Olsztyn, Czestochowa, Zakopa-
ne, Bielsko-Biata, v Némecku, Belgii, Svédsku, Francii, Slovensku.

Graduate of the fine Arts Lyceum in Poznan. Studied at the State Higher School of
Fine Arts in Poznan (currently Academy of Fine Arts in Poznan). Diploma with distinc-
tions of the Studio of prof. Stanistaw Teisseyre in 1972. Is a full professor, heads the
Drawing Studio VII at the Academy of Fine Arts in Poznan. His paintings were pre-
sented at several dozen exhibitions in Poland and abroad, among others in: Poznan,
Gniezno, Warszawa, Szczecin, Bydgoszcz, Wroctaw, Radom, Mosina, t6dz, Olsztyn,
Czestochowa, Zakopane, Bielsko-Biata, in Germany, Belgium, Sweden, France, Slo-
vakia.




Bogdan Wegner, ,Vlassky ofech” / “Walnut®, vlastni technika /

own technique, 200x380 cm

Bogdan Wegner, ,Tak se to stalo jen jednou® / “This was the way it happened
only once“, vlastni technika / own technique, 116x307 cm




Grzegorz Keczmerski
*Ostruda

Narozen v Ostrudé. Studoval na Statni vyssi Skole vytvarného uméni (v soucasnosti
Akademie vytvarného uméni v Poznani), 1983-1989, ziskal diplom ve Studiu kovo-
vych technik prof. Tadeusze Jackowského. Habilitovany doktor ve Studiu kresby VII
na Fakulté malby. Plsobi v oblasti grafiky a kresby. Od roku 1998 pracuje prfedevsim
s médirytinou. Zastupce dékana na Fakulté malby, funkéni obdobi 2008-2012.

Studied at the State
Higher School of Fine
Arts (currently Academy
of Fine Arts in Poznan)
1983-1989, diploma
of the Metal techniques
Studio of prof. Tadeusz
Jackowski. Adjunct Ha-
bilitated Doctor at the
Drawing Studio VIl of the
Faculty of Painting. Per-
forms in fields of gra-
phics and drawing. Sin-
ce 1998 mainly works in
copperplate technique.
Vice Dean of the Faculty
of Painting, term of offi-
ce 2008-2012.




Grzegorz Keczmerski, ,Kompozice II“ / “Composition I, 321
médirytina / copperplate, 39,3x39,7 cm
<< Grzegorz Keczmerski, ,Katedrdala II“ / “Cathedral 11,
médirytina / copperplate, 29,8x24,7 cm




M. Myslinska, 1. ro¢nik Malifstvi, tuha, tempera na papire /
graphite, distemper on paper, 195x100 cm



Anna Czuz, 1. ro¢nik Grafika, tuha na papire / graphite on paper, 200x70 cm



Monika Walczak, 1. ro¢nik Grafika, uhel na papife / charcoal on paper,
142x102 cm




Agnieszka Trojanowska, 1. ro¢nik Grafika, pastel na papife / pastel on paper,
126x105 cm




326 Marta Grochowska, 1. ro¢nik KMF, tuha na papire / graphite on paper,
137x98 cm
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Daria Szczypiorowska, 1. ro¢nik Malifstvi, tuha na papire /
graphite on paper, 150x82 cm



Ewa Czub, 1. rocnik Malifstvi, pastel na papire / pastel on paper, 129x99 cm




Iwona Jaskot, 1. rocnik Grafika, uhel na papire / charcoal on paper, 150x118 cm




330 W. Piatek, kresba na papife / drawing on paper, 100x70 cm




W. Trojanowska, smisené techniky na papire / mixed technigues on paper, 331
100x70 cm



H. Leszczynska, tempera na papife / distemper on paper, 100x70 cm




H. Leszczynska, kresba na papife / drawing on paper, 100x70 cm




334 N. Oprowska, kresba na papire / drawing on paper, 100x70 cm




M. Marganski, tuzka na papire / pencil on paper, 100x70 cm



336 Monika Walczakr, smiSené techniky / mixed technigues, 140x100 cm
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Monika Walczak, smiSené techniky / mixed technigues, 140x100 cm




Zofia Janiczek, uhel / charcoal, 150x120 cm

338



| and pastel, 220x152 cm 339

ek, uhel a pastel / charcoa



340 Piotr Rymer, uhel / charcoal, 200x150 cm




Zofia Janiczek, uhel / charcoal, 155x120 cm 341




342 Jakub Malinowski, uhel / charcoal, 150x100 cm




Marianna Henicz, akryl / acrylic, 180x120 cm



Robert Proch, akryl / acrylic, 80x60 cm




Aneta Ziomkowska, digitalni tisk / digital print, 21x15 cm
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Vysoka skola vytvarnych umeni v Bratislave

Academy of Fine Arts and Design Bratislava

Mgr. David Carsky
Veduci kabinetu Kresba - Katedra restaurovania / Chairperson of Drawing
- Department of Conservation and Restoration

doc. akad. mal. Stanislav Buban

Zastupca veduceho kabinetu Kresby - Katedra textilu, Katedra uzitkového umenia
/ Deputy Chairperson of Drawing - Department of Textiles,

Department of Applied Art

Mgr. art. Stefan Oslej
Kresba - Katedra grafiky a inych médii / Drawing - Department of Printmaking
and Other Media

doc. akad. soch. Jozef Barinka
Vedlci Ateliéru Il - Katedra reStaurovania / Head of Studio Il - Department
of Conservation and Restoration

doc. akad. soch. Rastislav Trizma
Figuralne modelovanie - Katedra socha, objekt, insStalacia / Figure Modeling
- Department of Sculpture, Object, Installation
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Vysokd $kola vytvarnych umeni v Bratislave (VSVU) je modernou a dynamickou
europskou Skolou. Vysledky prdce jej Studentov a pedagdgov su UspeSne prezento-
vané nielen na Slovensku, ale po celom svete. Zaroven je VSVU plne akreditovanou
vysokoskolskou inStittciou v Slovenskej republike, ktora poskytuje komplexné ba-
kalarske a magisterské vzdelanie v odbore vytvarného umenia, dizajnu, architektury
a reStaurovania a v tretom stupni vysokoskolského Studia ma akreditovany aj Studij-
ny program Dejiny a tedria vytvarného umenia a architektudry.

Skola md aj svoj vlastny vystavny priestor - Galériu Medium, ktora je sucastou bu-
dovy VSVU na Hviezdoslavovom namesti v historickom centre Bratislavy. Prezentuje
nielen projekty Studentov a pedagdgov Skoly, ale aj inych domdcich a zahrani¢nych
umelcov.




Academy of Fine Arts and Design Bratislava (AFAD) is a modern and dynamic Eu-
ropean school. The students‘ and the teachers‘ works of art have been successfully
presented not only in Slovakia but also all over the world. Simultaneously, AFAD is
a fully accredited higher education institution in Slovak Republic providing complex
bachelor as well as master education in fine arts, design, architecture and resto-
ration, and regarding tertiary education, AFAD has been accredited for the study
programme ,History and Theory of Fine Arts and Architecture’.

The institute also disposes of its own exhibition space, Gallery Medium, a part of
AFAD building in Hviezdoslavovo square in the historical centre of Bratislava, pre-
senting not only projects of students and teachers, but also other Slovak and foreign
artists.




David Carsky

*1959 Bratislava

Vzdelanie

1986-1992 VSVU Bratislava, Katedra grafiky (doc. Jan Lebis, prof. Igor Rumansky,
prof. Rudolf Sikora)

1990-1991 Art Department, Slippery Rock University of Pennsylvania, USA (prof.
Glen Brunken, prof. Robert Crayne)

1980-1982 SUPS, Bratislava, Restauratorské odd. Jan Gazdik, Orest Dubay ml.)
1974-1978 SUPS, Bratislava, Kamefosocharske odd. (Juraj Gavula, Ladislav Sichman)

Uc¢ast na sympéziach, konferenciach, workshopoch (vyber)

2009 Workshop japonskej kaligrafie (majster Seijiro Tanawaka), VSVU, Bratislava
2006 Medzinarodné socharske sympo6zium ,Socha a priestor”, Devin

2005 Solar Plate Printing Workshop, FLATBED Press, Austin, Texas, USA

Zastupenie vo verejnych i sikromnych zbierkach

Zbierka Guanlan International Print Triennial, Guanlan, Cina; Oravska galéria v Dol-
nom Kubine; Siemens, s. r. o., Bratislava; Umeleckd zbierka Slovenskej sporitelne,
Slovenska sporitelna, a. s., Bratislava; Slovenské liecebné kapele Turcianske Tep-
lice, a. s., Turcianske Teplice; Galéria Artotéka, GOZA, Bratislava; Zbierka obrazov
zo sympézii ,Velky format“, Valtice, Ceska republika; Méstsky urad Hodonin, Ceska
republika; Slippery Rock University, Pennsylvania, USA; University of Houston - Clear
Lake, Houston, Texas, USA; Collection of the Kyoto International Woodprint Asso-
ciation (KIWA), Kjoto, Japonsko; Sukromné zbierky (Slovensko, Rakisko, Nemecko,
Svédsko, USA)

Samostatné vystavy a vystavy vo dvojici (vyber)

2008 ,Malba“, Oravska galéria v Dolnom Kubine (s Marekom Ormandikom)
2007 ,Monochrémy*, Galéria GUBA, Bratislava

2006 ,Malba“, Galéria Artotéka (GOZA), Bratislava




2005 School of Art & Design, University of Michigan, Ann Arbor, Michigan, USA
University of Houston - Clear Lake, Houston, Texas, USA

Kolektivne vystavy v roce 2009 (vyber)

2009 ,V priestore a v Case”, Mirbachov palac, Galéria mesta Bratislavy, Bratislava
»Maly format 2000-2008", Zahorska galéria, Senica
»Pribehy geometrie“, ViaGaléria, Bratislava
»,Umenie tolerancie”, Danubiana Meulensteen Art Museum, Bratislava
»5X7 Art Splurge & Exhibition®, Arthouse at The Jones Center, Austin-Texas, USA
»Kleines Format 2000-2008“, Die Blau-gelbe Viertelsgalerie, Der Kunstverein
Mistelbach, Mistelbach, Rakusko
sForty Years Later: 1969-2009%, Martha Gault Gallery, Slippery Rock Univer-
sity, Slippery Rock, Pennsylvania, USA
,Guanlan International Print Biennial“, Guanlan Museum, Shenzen, Cina
,Plogné miery*, Vystavna sient SVU, Bratislava
+PF pre Kolomana Sokola“, Centrum Kolomana Sokola, Liptovsky Mikulas

Education

1986-1992 AFAD in Bratislava, Department of Printmaking (doc. Jan Lebis, prof. Igor
Rumansky, prof. Rudolf Sikora)

1990-1991 Art Department, Slippery Rock University of Pennsylvania, USA (prof.
Glen Brunken, prof. Robert Crayne)

1980-1982 Academy of Applied Arts, Bratislava, Department of Restoration (Jan
Gazdik, Orest Dubay jr.)

1974-1978 Academy of Applied Arts, Bratislava, Department of Sculpture (Juraj Ga-
vula, Ladislav Sichman)

Participation in symposiums, conferences, workshops (selection)

2009 Japanese Calligraphy Workshop (master Seijiro Tanawaka), AFAD, Bratislava;
2006 International Sculpture Symposium ,Statue and space’, Devin;

2005 Solar Plate Printing Workshop, FLATBED Press, Austin, Texas, USA

Representation in public and private collections

Collection Guanlan International Print Triennial, Guanlan, China; The Orava Gallery
in Dolny Kubin; Siemens, s. r. o., Bratislava; Art collection of Slovenska sporitelna,
Slovenska sporitel'na, a. s., Bratislava; Slovakian Health Spa Turcianske Teplice, a. s.,
Turcianske Teplice; Gallery Artotéka, GOZA, Bratislava; Collection of paintings from
symposiums ,Large format‘, Valtice Czech Republic; Hodonin Municipality, Czech




Republic; Slippery Rock University, Pennsylvania, USA; University of Houston - Clear
Lake, Houston, Texas, USA; Collection of the Kyoto International Woodprint Associati-
on (KIWA), Kyoto, Japan; Private collections (Slovakia, Austria, Germany, Sweden, USA)

Solo and paired exhibitions (selection)

2008 ,Painting“, The Orava Gallery in Dolny Kubin (with Marek Ormandik)

2007 ,Monochromes‘, GUBA gallery, Bratislava

2006 ,Painting‘ Gallery Artotéka (GOZA), Bratislava

2005 School of Art & Design, University of Michigan, Ann Arbor, Michigan, USA
University of Houston - Clear Lake, Houston, Texas, USA

Collective exhibitions at year 2009 (selection]
2009 ,In space and time‘, Mirbach Palace’, Bratislava, Bratislava City Gallery
,Small format 2000-2008*, Zahorie Gallery‘, Senica
,Stories of Geometry’, Via Gallery, Bratislava
,Art of tolerance‘, Danubiana Meulensteen Art Museum, Bratislava
,5x7 Art Splurge & Exhibition‘, Arthouse at The Jones Center, Austin,
Texas, USA
,Kleines Format 2000-2008‘, Die Blau-gelbe Viertelsgalerie, Der Kunstverein
Mistelbach, Mistelbach, Austria
,Forty Years Later: 1969-2009°, Martha Gault Gallery, Slippery Rock University,
Slippery Rock, Pennsylvania, USA
,Guanlan International Print Biennial, Guanlan Museum, Shenzen, China
,Square measures*, SVU Exhibition Hall, Bratislava
,PF for Koloman Sokol‘, Koloman Sokol Centre, Liptovsky Mikulas




David Carsky, ,245c”, akryl na sololite / acrylic on masonite, 75x60 cm




Stanislav Buban

*1961 Secovcie

1980-1986 stidium na VSVU V Bratislave, Oddelenie monumentalnej malby /prof.
E. Lehotska/. Od roku 1995 je pedagégom na VSVU v Bratislave, 2002 menovany
docentom. Venuje sa malbe, grafike, kresbe.

Samostatné vystavy /vyber/
2009 S. Buban, Galéria Kresslig, Bratislava
2006 Stano Bubdn Intimacy, Gallery M. A. Bazovsky, Trencin
Stano Buban Intimacy, Gallery Linea, Bratislava
2004 Stano Bubdn 1994-2004, Galéria Slovenskej sporitel'ne, Bratislava
2003 100% Malby, SNG - zamok Zvolen. Zvolen
2002 Nové obrazy, Slovensky kultirny klub, Vieden, Raktusko

Kolektivne vystavy /vyber/
2009 Postmoderna v slovenskom vytvarnom umeni 1985-1993. SNG Bratislava
2006 Autopoesis, SNG, Bratislava
Contemporary Art from Slovakia, Eurépska centr. banka, Frankfurt am Main
2008 Hranice geometrie. Galéria ,,Z“, Bratislava
2003 Aliancie-Interferencie, Dom umenia, Bratislava
2002 Novy koniec malby, Galéria Jana Koniarka, Trnava
2000 Slovenské vytvarné umenie 20. storocia, SNG, Bratislava
Dimenzie abstrakcie, Vychodoslovenska galéria, KoSice

Zastupenie v zbierkach

SNG, Bratislava; Statna galéria, Banska Bystrica; Vychodoslovenska galéria, KoSice;
Galéria mesta Bratislavy, Bratislava; Zahorska galéria, Senica; Povazska galéria. Zili-
na; Oravska galéria, Dolny Kubin; Regiondlne mizeum, Chelm, Pl; Mestské muzeum,
Kutaisi, Gruzinsko; Galéria Keleia, Celje, SLO; Zakarpatské muzeum, UZhorod, UA;
KniZnica Kongresu USA, Washington a v sukromnych zbierkach doma a v zahranici




1980-1986 study at AFAD in Bratislava, Department of Monumental Painting/
professor E. Lehotska/. A teacher at AFAD in Bratislava since 1995, in 2002 appoin-
ted Docent. He is focused on painting, printmaking and drawing.

Solo exhibitions /selection/
2009 S. Buban. Kressling Gallery, Bratislava
2006 Stano Buban Intimacy, M.A. Bazovsky Gallery, Trencin
Stano Buban Intimacy, Gallery Linea, Bratislava
2004 Stano Buban 1994-2004. Gallery of Slovenska sporitelna. Bratislava
2003 100% Paintings; SNG- Zvolen castle, Zvolen
2002 ,New paintings‘. Slovak Cultural Club; Vienna, Austria

Collective exhibitions /selection/:
2009 Postmodernism in Slovakian fine arts in 1985-1993; SNG Bratislava
2006 ,Autopoesi‘, SNG, Bratislava

Contemporary Art from Slovakia, Europ. Central Bank, Frankfurt am Main, D
2008 ,Limits of Geometry*, ,Z* Gallery, Bratislava
2003 ,Alliance-Interference’, House of Arts, Bratislava;
2002 ,New end of painting’, Jan Koniarik Gallery, Trnava;
2000 ,Slovakian Fine Arts of 20th
century, SNG Bratislava; ,Dimensions
of abstraction‘, East-Slovakian Galle-
ry, Kosice.

Representation in collections

Slovakian National Gallery, Bratislava;

State Gallery. Banska Bystrica; East-
Slovakian Gallery. Kosice; Gallery of .
Bratislava City. Bratislava; Zahorie

Gallery. Senica; Povazska Gallery. Zi-
lina; The Orava Gallery, Dolny Kubin;
Regional Museum. Chelm, Poland;
Municipal Museum. Kutaisi, Georgia,
Keleia Gallery. Celje, Slovenia; Zakar-
patské Museum. Uzhorod, Ukraine;
Library of Congress, USA, Washington;
and in private collections at home as
well as abroad.

Stano Buban, ,Pokanie I, II” (pohlad do instalacie na sympdziu v Schrattenbergu)
/“Repentance I, II“ (view into the installation at the symposium in Schrattenberg),
akryl na papieri / acrylic on paper, 320x150 cm kazdy/each



Stefan Oslej

*1976 Komarno

Stadium a prax

1990-1994
1994-2000
od r. 2002
2003-2007
od r.2007

SUV v Bratislave odbor kamefiosocharstvo

VSVU v Bratislave odbor grafika a iné média v ateliéri prof. R. Jancovica
pedagogicka ¢innost na SSUS v Bratislave

veduci odd. grafického a priestorového dizajnu na SSUS v Bratislave
odborny asistent pre vedenie predmetu kresba pre katedru grafiky
a inych médii na VSVU v Bratislave

Vystavy (vyber)

2005 Kolegovia z 21, Slovensky rozhlas, Bratislava

2006 ,Kresby", galéria Sumec, Bratislava
Sarajevo ocima Slovackih likovnih umjetnika - savremena likovna umjetnost
iz papira, Bosnia & Herzegovina
XXIIl. International Biennale of Graphic Art, Miskolc, Hungary

2007 ,Styri“

, galéria F7, Bratislava

2009 ,UP/TO/DATE"; (MEZZOtime), Galéria Médium, Bratislava
Y AS 2., Dom umenia, PieStany

Studies and employment

1990-1994
1994-2000

since 2002
2003-2007

since 2007

School of Applied Arts in Bratislava, field of study ,Sculpture’;

AFAD in Bratislava, field of study ,Printmaking and Other Media‘ at the
studio of the professor R.Jancovic

School of Design in Bratislava, teacher;

Head of Printmaking and Spacial Design Department at School of
Design in Bratislava;

assistant for conducting of the subject ,Drawing’ for the Department of
Printmaking and Other Media at AFAD in Bratislava.



Exhibitions (selections)
2005 ,Colleagues from 21, Slovak Radio, Bratislava;
2006 ,Drawings‘, Gallery Sumec, Bratislava
Sarajevo ocima Slovackih likovnih umjetnika - savremena likovna umjetnost
iz papira, Bosnia&Herzegovina;
XXIIl. International Biennale of Graphic Art, Miskolc, Hungary
2007 ,Four’, Gallery F7, Bratislava
2009 ,UP/TO/DATE"; (MEZZOtime), Gallery Medium, Bratislava
Y AS 2., House of Arts, PieStany

Stefan Oslej, ,Veci na horizonte" / “Things on the horizont", svetelny
objekt (lightbox) / light object (lightbox), 25x19x15 cm



Josef Barinka
*1944 Sasinkovo

Vzdelanie

1958-1962 Stredna Skola umeleckého priemyslu v Bratislave, odd. drevorezbarske
- pedagdg akad. soch. L. Korkos

1962-1968 Vysoka Skola vytvarnych umeni v Bratislave, Studium na socharskej pri-
pravke u prof. akad. soch. F. Stefunku

1964-1968 Ateliér figuralneho socharstva u profesora J. Kostku, ukoncené diplo-
movou pracou a diplomom o ucitel'skej sposobilosti

Zamestnanie

1968-1969 Zakladna vojenska sluzba

1969 Pedagdg na Vysokej Skole vytvarnych umeni v Bratislave
2001 Pedagdg na Akadémii umenia v Banskej Bystrici

Pedagogicka prax
1969-1979 Asistent v ateliéri figurdlneho socharstva u prof. J. Kostku
1979-1988 Odborny asistent na Katedre sochdarstva pre predmet modelovanie
pre architektov, restauratorov
1988 Habilitacia za docenta v odbore socharstvo
1988-1990 Docent na Katedre socharstva VSVU pre predmet modelovanie
pre architektov, restauratorov

1994 Veduci at. pripravného kurzu VSVU - socha Il pre 1. roéniky na Katedre
reStaurovania a soch. priprava pre Il. a lll. ro¢nik reStauratorov plastiky
2001 Veduci socharskeho ateliéru I. ro€nik Akadémie umenia v Banskej Bysrici

Samostatné vystavy (vyber)
2004 ,Socha“, galéria SPP, Bratislava

»Socha a kresba“, Zahorska galéria, Senica
2005 ,Socha a kresba“, Galéria Frantiskanov, Skalica




2006 ,Socha“, Nitrianska galéria, Nitra
2009 ,Plastiky“, Galéria Fontana, PieStany

ZastUpenie v zbierkach
a) domace
1990 Zahorska galéria J. Mudrocha (1 praca) - bronz
1997 Sochérska zbierka I. Melicher¢ika (2 prace) - bronz
2002 Mazeum minci a medaili, Kremnica
2004 Galéria SPP, Bratislava
Zahorska galéria, Senica
Nitrianska galéria, Nitra
2005 Zahorska galéria, Senica
2006 Nitrianska galéria, Nitra

b) zahranic¢né

2001 The British Museum, Londyn, Vel'ka Britania

2003 Muzeum Sztuki Medalierskiej, Vroclav, Pol'sko

2004 Olympijské hry Atény (osem plastik- bronz)

2008 Olympijské hry Peking (sedem plastik- bronz, kamen)

Zahranicné vystavy

2000 FIDEM, Weimar

2001 FIDEM, London: Halbturn Castle, Austria

2002 ,The Ten of Contemporary Slovak Medallists*, Paris: Halbturn Castle, Austria
»Theachers of the Academy of Fine Arts"“, Banska Bystrica, Ostrava

2002 FIDEM, Paris

2003 The Museum of Medallie Art in Wroclav, Poland

2004 The Gallery of Moravian Slovakia, Uherské Hradiste

2004 FIDEM, XXIIX Seixal, Portugal

2005 Association of Medallists of Slovakia, Lisboa

2007 FIDEM, Colorado Springs, U.S.A.

Education

1958-1962 Secondary School of Applied Art in Bratislava completed by a School-
lea-ving examination, Department of Wood Carving, pedagogue, Acade-
mic sculptor L. Korkos

1962-1968 Academy of Fine Arts and Design Bratislava study at Sculpture training
course at professor F. Stefunka, Academic sculptor




1964-1968 Figural Sculpture Studio at professor J. Kostka, with a Diploma artwork
and a Diploma on teaching competence

Work experience

1968-1969 Basic military service

1969 Academy of Fine Arts and Design Bratislava, teacher
2001 Academy of Arts in Banskd Bystrica.

Pedagogical experience

1969-1979 Figure Sculpture Studio at professor J. Kostka, assistant

1979-1988 Department of Sculpture for the subject, Modeling for architects-resto-
rers‘, assistant

1988 Docent habilitation in the field of Sculpture

1988-1990 Department of Sculpture at AFAD for the subject of ,Modeling for archi-
tects-restorers‘, Docent

1994 Head of Studio of the training course: ,Sculpture II* forlst year students
at the Department of Restoration at AFAD and the ,Sculpture training
course for 2nd and 3rd year of sculpture restorers*

2001 Head of Sculpture Studio for 1st year students, Academy of Arts in Banska
Bystrica

Solo exhibitions (selection)
2004 ,Sculpture’, Gallery SPP, Bratislava

,Sculpture and painting‘, Zahorie Gallery, Senica
2005 ,Sculpture and painting’, Gallery FrantiSkanov, Skalica
2006 ,Sculpture’, Nitrianska Gallery, Nitra
2009 ,Sculpture’, Gallery Fontana, PieStany

Representation in collections
a) Home collections
1990 Zahorie Gallery of J. Mudroch (one work of art) - bronze
1997 Sculpture collection of I. Melichercik (two works of art) - bronze
2002 Museum of Coins and Medals, Kremnica
2004 SPP Gallery, Bratislava
Zahorie Gallery, Senica
Nitranska Gallery, Nitra
2005 Zahorie Gallery, Senica
2006 Nitranska Gallery, Nitra




b) Foreign collections

2001 The British Museum, London, Great Britain

2003 Muzeum Sztuki Medalierskiej, Wroclaw, Poland

2004 The Olympics in Athens (eight sculptures-bronze)

2008 The Olympics in Beijing (seven sculptures-bronze, stone)

Exhibitions

2000 FIDEM, Weimar

2001 FIDEM, London: Halbturn Castle, Austria

2002 ,The Ten of Contemporary Slovak Medallists‘, Paris: Halbturn Castle, Austria
,Theachers of the Academy of Fine Arts‘, Banska Bystrica, Ostrava

2002 FIDEM, Paris

2003 The Museum of Medallie Art in Wroclaw, Poland

2004 The Gallery of Moravian Slovakia, Uherské Hradiste

2004 FIDEM, XXIIX Seixal, Portugal

2005 Association of Medallists of Slovakia, Lisboa

2007 FIDEM, Colorado Springs, U.S.A.

Jozef Barinka, ,Pamatnik obetiam komunizmu“ / “The Memorial to the Victims
of Communism*, Zula / granite, 320x270x100 cm




Ondfej Macha, uhol na papieri / charcoal on paper



2x Ronald Dobos, uhol na papieri / charcoal on paper




Katarina Cakova, grafit a akryl na papieri / graphite and acrylic on paper



Zuzana Machatova, uhol na papieri / charcoal on paper




366 Ladislav Pleva, uhol na papieri / charcoal on paper



Marek Cina, uhol na papieri / charcoal on paper
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368 Maros Balaz, uhol a tus na papieri / charcoal and ink on paper




Gabriel Gyenes, uhol a pastel na papieri / charcoal and pastel on paper 369




Martin Kral, uhol na papieri / charcoal on paper



Petr Vcelka, grafit na papieri / graphite on paper 371
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372 Zsolt Szabd, uhol a tempera na papieri / charcoal and tempera on paper




Viktoria Vittori, uhol a tempera na papieri / charcoal and tempera on paper




Bronislava Bruc¢kova, akryl na papieri / acrylic on paper




Bronislava Bruckova, akryl na papieri / acrylic on paper




Ondfej Macha, uhol na papieri / charcoal on paper




Ladislav Pleva, hlina / clay
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Fakulta restaurovani - Ohlédnuti a ideova vychodiska

Myslenka zalozeni mezioborové pojatého ucilisté vznikla pfi diskusich skupiny
odbornikd v oboru restaurovani a konzervace pamatek, ktefi po¢atkem devadesa-
tych let pracovali na restaurovani nasténnych maleb Josefa Vachala v domé tiskare
a vydavatele bibliofilii Josefa Portmana v Litomysli. Z tehdejSich diskusi vyplynulo,
Ze je jako palcivy pocitovan problém vzristajici poptavky po odbornicich v ruznych
oborech restaurovani, ale také péce o pamatky, archivni a knihovni fondy. O tom,
7e ma byt skola zalozena v Litomysli, nebylo vzhledem k tradicim i rozpoznanému
kulturnimu patosu tohoto mésta, krasné architekture, mnozstvi cennych pamatek
a staleté tradici kvalitniho Skolstvi pochyb. Jeji vznik by ovSiem nebyl mozny bez jeho
osvicené a velkorysé podpory. Skola restaurovani a konzervaénich technik v Litomysli
vznikla v roce 1993 jako pomaturitni tfileté studium. Jejim zfizovatelem byla Nadace
Paseka, zaloZzena nakladatelem Ladislavem Horackem. Po vzniku legislativnich pred-
pokladl byla v roce 1996 zarazena do sité vy3Sich odbornych 3kol a jako Vyssi od-
borna skola restaurovani a konzervacnich technik pak ziskala na podzim téhoz roku
pravni subjektivitu v podobé obecné prospésné spolecnosti (0. p. s.). Od roku 1993
se udi studijni obory Restaurovani a konzervace kamene a souvisejicich materialt
a Restaurovani a konzervace nasténné malby a sgrafita. V roce 1994 pak byl otevien
obor Restaurovani a konzervace papiru, knizni vazby a dokumentd. Studium bylo
prodlouzeno na tfi a pal roku, absolventi ziskavali pravo pouzivat za jménem titul
,DiS" - diplomovany specialista.

Roku 2000 byl udélen statni souhlas ke zfizeni vysoké Skoly Institut restaurovani
a konzervacnich technik Litomysl a v akademickém roce 2000-2001 byla zahajena
vyuka v bakalarském studijnim programu tfi vyse zminénych obor(. V roce 2003 pak
byla zahdjena vyuka v nové akreditovaném studijnim oboru Restaurovani a konzer-
vace uméleckych dél na papiru a souvisejicich materidlech, ktery se pak ukdazal byt
oborem velmi perspektivnim.

Vyrazny a vpravdé historicky zlom nastal, kdyZ se v roce 2005 Institut restaurovani
a konzervacnich technik, o. p. s., pfipojil k Univerzité Pardubice jako Fakulta restau-
rovéni, tehdy jako jeji pata fakulta. Skola je tedy dnes jedinou univerzitni fakultou
v Ceské republice, ktera zabezpecuje vychovu vysokoskolsky vzdélanych restaurato-
rd. Studium je Ctyfleté, absolventi ziskavaji pravo pouzivat pfed jménem titul ,BcA".

V roce 2007 Fakulta restaurovani ziskala akreditaci navazujiciho magisterského
studijniho programu, ktery byl zahdjen v akademickém roce 2008-2009 ve dvou
oborech: Restaurovani a konzervace nasténné malby, socharskych dél a povrchi ar-
chitektury a Restaurovani a konzervace dél pisemné kultury. Studium je dvouleté,
absolventi ziskaji pravo pouzivat pred jménem titul ,MgA“. Cely studijni cyklus na
fakulté je tedy dnes Sestilety.




Obecné lze fici, ze restaurovani a konzervace je minoritni obor, a zcela specificka
je situace v oblasti restaurovani papiru a knizni vazby, jejiz vysokoSkolska vyuka je
v CR frekventovana prakticky jenom na Fakulté restaurovani v Litomysli a nejvy3si
dnes dosazitelné vzdélani v tomto oboru je BcA. Teprve v akademickém roce 2009-
2010 opusti Fakultu restaurovani prvni absolventi navazujiciho magisterského studia
v tomto oboru. Pfipomefime, Ze je$té v roce 2000 neexistovalo v Ceské republice
vysokoskolské studium tohoto oboru vibec.

Cilem akreditovaného bakalarského studijniho programu Vytvarna uméni je pfipra-
vit specialisty v oblasti restaurovani a konzervace pamatek a dalSich dokladd kultu-
ry minulosti ve ctyfech oborech: Restaurovani a konzervace kamene a souvisejicich
materialt, Restaurovani a konzervace nasténné malby a sgrafita, dale Restaurovani
a konzervace papiru, knizni vazby a dokumentt a kone¢né Restaurovani a konzervace
uméleckych dél na papiru a souvisejicich materialech.

Studium v bakalafském i magisterském programu je koncipovano jako dusledné
mezioborové. Studenti se vzdélavaji jak v oblasti umélecké, rozvojem vytvarnych
schopnosti, tak i v prislusnych pfirodnich védach, chemické technologii restaurovani,
kde poznavaji zakony materidlové podstaty a vystavby dila, bez nichZ nelze stanovit
postupy vedouci k jeho zachrané za pouziti adekvatnich prostfedki. Déle v souvi-
sejicich humanitnich védach a historii vytvarného uméni, jejichz zvladnuti umozni
poznat, pochopit a zaradit umélecké dilo, pochopit jeho vyznam a hodnotu. Je viak
soustavné péstovana i jejich zdatnost v oblasti vytvarné pripravy a také v oblasti umé-
leckofemesliné, v mire potrebné k praktickému vykonu tohoto nesnadného povolani.
U¢&i se principim dokumentace pamatek, které jsou ivodem do problematiky tvorby
restauratorskych zprav a zakladim odborné préce s literaturou, prameny a dal3imi
zdroji informaci. Ve vyssich rocnicich jsou poté studenti seznamovani prostrednic-
tvim specializacnich prednasek se slozitymi otazkami jak restauratorské cinnosti, dé-
jin uméni, tak i teorie a praxe pamatkové péce. Jsou vedeni k tomu, aby vyuzivali sou-
dobé poznatky a moderni metody konzervace a restaurovani. Ddraz je rovnéz kladen
na etické a estetické aspekty restaurovani, pamatkové péce a znalosti legislativy.

Fakulta restaurovani v rizné mife spolupracuje s vétsinou absolventt, ¢asto na
konkrétnich restauratorskych akcich. Absolventi fakulty také zalozili profesni sdru-
zeni ARTE-FAKT a fakulta s timto sdruzenim spolupracuje na jeho pravidelnych se-
minafich zaméfenych na prezentaci recentnich restauratorskych akci. Seminari se
zUcastni také studenti fakulty, s cilem ziskdni poznatkl z praxe, pfi¢emz tato setkani
také zajistuji vazbu mezi generacemi absolventu.




Faculty of Restoration - Hindsight and Ideological Purpose

The idea of founding an interdisciplinary training centre was born during discussi-
ons of a group of monument restoration and conservation professionals, who, in the
beginning of the nineties, worked on restoration of wall paintings by Josef Vachal in
the house of the master printer and publisher of bibliophilies, Mr. Josef Portman in
Litomysl. Discussions at that time showed a pressing issue of the growing demand
for professionals in various restoration fields, as well as the care for monuments,
archives and library funds. Due to the traditions and identified cultural pathos of the
city, its beautiful architecture, many valuable monuments and over one hundred years
of education tradition, there were no doubts about this school to be established in
Litomysl. However, the school could not be founded without the liberal and generous
support thereof. The Peseta Foundation, instituted by the publisher Ladislav Horacek,
founded the school. Under the legislative framework, it was incorporated in the ne-
twork of colleges in 1996 and in the fall of the same year the College of Restoration
and Conservation Technologies was instituted as a non-profit organisation (o. p. s.).
Since 1993, subjects of Restoration and Conservation of Stone and Related Materials,
and Restoration and Conservation of Wall Painting and Sgraffito have been lectured.
In 1994, the college opened the subject of Restoration and Conservation of Paper,
Bookbinding and Documents. The study programme was prolonged to three and
a half years, and graduates were awarded the “Dies” titles (Specialist with Diploma).

In 2000, the school was state approved to institute a university - Institute of Res-
toration and Conservation Technologies in Litomysl, and in 2000-2001, the school
opened a bachelor study programme for the three aforementioned subjects. Then
in 2003, a newly accredited study programme of Restoration and Conservation of
Artworks on Paper and Related Materials was opened, which has later proved to be
very perspective.

A significant break in the school’s life occurred in 2005, when the Institute of Re-
storation and Conservation Technologies, o. p. s., was integrated with the University
of Pardubice as the Faculty of Restoration and it became its fifth faculty. The school
today is the only university faculty in the Czech Republic providing training of univer-
sity-educated restorers. The study takes four years and the graduates are honoured
with the “BcA” title.

In 2007, the Faculty of Restoration was accredited with the subsequent master
study programme, which was opened in 2008-2009 in two subjects: Restoration and
Conservation of Wall Painting, Sculpting Arts and Architectural Surfaces and Res-
toration and Conservation of Written Artworks. The study takes two years and the
graduates are honoured with the “MgA” title. The entire study programme thus takes
currently six years.




In general we may say that restoration and conservation is a minority field and the
situation in the restoration of paper and bookbinding is very specific, since the uni-
versity education in the Czech Republic takes places only at the Faculty of Restoration
in Litomysl, and the highest education achievable today is BcA. Only during the 2009-
2010 school year the first master students will graduate the Faculty of Restoration.
Let us remind that in 2000 there was no university education in this field in the Czech
Republic at all.

The objective of the accredited bachelor study programme Arts is to prepare spe-
cialists in restoration and conservation of monuments and other historical records
in four areas: Restoration and Conservation of Stone and Related Materials, Resto-
ration and Conservation of Wall Painting and Sgraffito, Restoration and Conservation
of Paper, Bookbinding and Documents, and finally, Restoration and Conservation of
Artworks on Paper and Related Materials.

The bachelor and master study programmes are designed as strictly interdiscipli-
nary. Thus, students are educated both in the area of arts, development of their re-
spective art competences, and in the area of the respective natural sciences, chemical
technology of restoration, when they get familiarized with the laws of the material
substance and construction of works, which are essential to identification of proce-
dures resulting in the salvation thereof, applying the adequate tools. Furthermore,
the students are educated in humanities and history of fine arts, the mastering of
which enables the students to get familiarized with, to understand and to classify the
fine art work, to understand its importance and value. Still, the students’ competenci-
es in the area of art preparation and art crafts are nurtured to the extent necessary for
the practical performance of this uneasy job. They are educated in the principles of
documentation of heritage, which establish the introduction to creation of restoration
reports and basis of expert work with the literature, resources, and other sources of
information. When advancing to higher years, students are familiarized with compli-
cated issues of restoration tasks, history of arts, theory and practice of monument
preservation, by means of specialized lecturers. Students are educated to apply the
current knowledge and modern methods of conservation and restoration. Special at-
tention is paid to the ethics and aesthetics of restoration, international and national
historical monument care principles, and relevant legislation.

The Faculty of Restoration cooperates with the majority of its graduates on particu-
lar restoration projects. The faculty graduates founded their professional association
named ARTE-FAKT and the faculty cooperates with the association on its regular
seminars, focusing on presentation of recent restoration events and projects. Also fa-
culty students participate to the seminars, wishing to acquire some work experience,
while such meetings ensure a link between the generations of graduates.




Poznani svéta kresbou - poznanim figuralni kresby

Bylo by urcité vytvarné zajimavé, jak bychom vnimali svét kolem sebe, kdybychom
byli brouky, ptaky, rybami ¢i mimozemstany. Optické i duchovni vnimani svéta je
podfizeno vlivim a zakonitostem, jejichZ jsme soucasti, a hledani podstaty zobra-
zovaného je dano hlavné nasi anomalnosti zvanou originalita.

A tak, uvéznéni ve Slupce lidského téla, hledame prostfednictvim figuralniho
zobrazeni komunikaci s ostatnimi lidmi skrze pozndni nds samych. At uz sdilnosti
a poselstvim nebo citovym pohnutim a emoci. Pravé na kresbé figury si mizeme
uvédomit nestalost svéta pfi vnimani proménlivosti obrysu i u zdanlivé klidné pézu-
jiciho modelu. A spolu s tim zjistujeme, Ze podstata je v néem, co se musi pracné
hledat a zkouset.

Muslimy vybizi koran k velké zdrzenlivosti, co se tyCe zobrazeni figury, a varuje
pred troufalosti tvlrce, ktery se v takovém pfipadé stavi na roven Allahovi. A tak
hledaji muslimsti umélci spiSe cestu opacnou, od vzité predstavy svéta k hledani
figury. Vice ¢i méné ji ukryvaji v kaligrafickém projevu, nebo museji prekrocit silny
a zivy ndbozensky rad.

A Uplné odliSné od naseho vnimani je symbolické zobrazovani figury prislusniky
pfirodnich narodd nebo tradi¢ni tvorba vychodnich mandal.

Tak jako v zivoté sméfuje vSechno toto hledani k pochopeni a nalezeni vlastnich
schopnosti, svého mista a postoje k zivotu a svétu.

Mne kresba pfivedla ke svétu malby a barev. Ctim moznost kresby i jako ekvi-
valentu malby a takto citéna kresba, ze které mam doslova barevny pocit, mi ani
nedovoli vnimat ji monochromné.

Nasi studenti restaurovani si na kresbé figury ozfejmuji zakladni principy ztvarné-
ni prostorovych objektt v ploSe ¢i plastice a pfipravuji se cilené na poznani vytvarné
proménlivych uméleckych obdobi historie, v niz se mnohé méni, jen figura zdstava
neménnou konstantou.

V kazdém pripadé studie figury je moznym zacatkem umélecké cesty, kterd ji do-
voli spolu s jejim vytvarnym zvladnutim pouzivat jako nositele obsahu dila, at pfed-
métného nebo abstraktniho. Touto cestou se nase prvni nakreslena figura, skrze
spolecenskou katarzi dila, dostane obloukem zpatky k nam, aby nam rekla v podobé
ohlasu na jeho smysluplnost, zda jsme jako tvurci obstali.

Ale§ Ogoun

Cognition of world by painting - by knowing figurative drawings

It would be definitely interesting from the viewpoint of the art, how we would
perceive the world around us, if we were insects, birds, fish, or aliens. Optical and
spiritual perception of the world is subject to influences and regularities, which we




are part of, and the search for the substance of the depicted is due namely to our
anomaly called originality.

And so we, trapped in the human body husk, we are attempting to communicate
with others, by means of the figurative depictions, through the cognition of oursel-
ves. Whether it is communicativeness or mission, or emotion and feelings. It is the
very drawings of figures, which help us to realize the inconstancy of the world, while
perceiving the variability of outlines of the seemingly relaxed and posing model. And
we jointly realize that the substance is in something we need to find and test hard.

The Koran calls Muslims to great chasteness in relation to portrayal of the figure,
and it warns against the boldness of the author, who, in such case, tries to par with
Allah. So the Muslim artists search for the other way, instead; from the deep-rooted
imagination of the world to the search for the figure. More or less, they hide it in cal-
ligraphy representation, since they must trespass the rigid and live religious rule.

The symbolic portrayal of the figure by the members of tribe nations or the tradi-
tional arts of eastern nations is totally different from our perception.

Similarly to the life, this entire search is directed at understanding and finding our
own abilities, our own place in life and attitude towards the world around.

The drawing brought me to the world of painting and colours. | do appreciate the
opportunity to draw also as the equivalent to the painting and such painting, which
makes me feel colourfully, would not allow me to perceive it black and white.

Our restoration students get familiarized with the basic principles of portrayal of
space objects in a plane or plastic by means of the figurative drawings, and they get
prepared by knowing the art variable periods of history, which were in the turmoil;
only the figure is the fixed constant.

In any case, the figure study is a possible start of the art path, which allows, along
with the art mastering thereof, to use it as the carrier of the contents of the work,
whether in substance, or in abstract. Thus, our first figurative drawing, through the
social catharsis, returns back to us to tell us, by means of its acceptance, whether we
withstood the test, being its author.

Ale§ Ogoun
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Ales Ogoun

*1954 Praha

1976-1982 AVU Praha, obor malba, prof. Jan Smetana

1974-1976 SOSV Hollarovo nam., Praha

1969-1972 Gymnazium J. Nerudy, Praha

1980 stdz na Kralovské akademii vytvarnych uméni, Amsterodam

2004 docent v oboru vytvarné uméni - volna tvorba, VSVU Bratislava

1993-1997 vedouci ateliéru kresby a malby na VOS restaurovani v Litomysli

2000-2009 pedag. malby na vytv. katedfe PdF Univerzity Hradec Kralové

2003-2006 a od 2009 vedouci ateliéru vytvarné pripravy na Institutu restaurovani
v Litomysli (resp. Fakulty restaurovani Univerzity Pardubice)

llustrace
1984-88 Vecerni Praha; 1996 P. Chudozilov ,Kapfi v kvetoucich trnkach®, Paseka

Realizace

2000, 2006 malba na skle, soukr. vila Ptice

2005-2006 vytvarné prace pro vinafstvi Stepellton-Springer, Boretice
2006 nasténna malba, vindrna Kumbal, Praha 7

Bibliografie
LSplatka na dluh“, Luhan-Pouba, nakl. Torst 2000
,Kdo je kdo v CR* 1991/2; 1994/5; 2001/2; 2005

Zastoupeni
Shirky NG Praha, Ministerstvo kultury CR, CFVU, Muzeum a galerie Litomy3l, M&stska
galerie Trutnov a soukr. shirky v CR a zahrani¢i

Samostatné vystavy (vybér)
2000 Galerie Maecenas, Plzen




2001 Galerie Navratil - Galerie
Litera, Praha

2004 Méstska galerie Trutnov
(s J. Bittnerovou a S. Malkem)
2007 Galerie U Prstenu, Praha

Spolecné vystavy (vybér)

2002 Soucasny akvarel, Praha-
Brno-Ceské Budé&jovice

2003 ArtPrag (veletrh galerii)
2005 Prazské ateliéry, Novo-
méstska radnice, Praha

2006 Prazské ateliéry Il, Gale-
rie U Prstenu, Praha

2007 INTERDESIGN, Veletrzni
palac, Praha

2008 Art Prag (veletrh galerii)
2009 Nezavisla kultura po 20 letech, Wroctav

1976-1982 Academy of Fine Arts in Prague, Painting studies, Professor Jan Smetana

1974-1976 Secondary School of Arts, Hollarovo nam., Prague

1969-1972 Jan Neruda Gymnasium, Prague

1980 Internship at Royal Academy of Fine Arts, Amsterdam

2004 Associate Professor in fine arts - free production, University of Fine
Arts in Bratislava

1993-1997 Chairs, Stud. of drawing and painting at College of Restoration in Litomysl

2000-2009 Lecturer, painting, department of arts, Faculty of Education, University
in Hradec Kralové

2003-2006 and since 2009 Chair, Studio of art preparation at Institute of Restora-
tion in Litomys|/Faculty of Restoration, University of Pardubice/

Illustration
1984-1988 Vecerni Praha newspaper
1996 P. Chudozilov “Carps in Blooming Blackthorns”, Paseka publishers

Projects
2000, 2006 Painting on glass, private villa in Ptice
2005-2006 Fine art works for Stepellton-Springer winery, Boretice

Ales Ogoun, ,Co na srdci, to na jazyku“ / “From heart straight to mouth®“,
akryl / acrylic, 100x100 cm




2006 Wall painting, Kumbal
wineshop, Prague 7

Bibliographies

“Debt Payment”, Luhan-Pouba,
Torst publishers, 2000

“Who is Who in the Czech
Republic” 1991/2; 1994/5;
2001/2; 2005

Representation

Collections of National Gallery
in Prague, Czech Ministry of
Culture, Museum and Galleries,
Litomysl, City Gallery in Trut-
nov and private collections in
the Czech Republic and abroad

Independent exhibitions (se-
lection)
2000 Maecenas Gallery, Plzen

2001 Navratil Gallery - Litera Gallery, Prague
2004 Trutnov City Gallery (with J. Bittnerova and S. Malek)
2007 U Prstenu Gallery, Prague

Joint exhibitions (selection)

2002 Current watercolour drawings, Prague-Brno-Ceské Budéjovice
2003 ArtPrag (Gallery Trade Fair)

2005 Prague Studios, New Town City Hall, Prague

2006 Prague Studios Il, U Prstenu Gallery, Prague

2007 INTERDESIGN, Veletrzni Palace, Prague

2008 Art Prag (Gallery Trade Fair)

2009 Independent Culture after 20 years, Wroctav

388 Ales Ogoun, ,Exhibicionista“ / “Exhibitionist®, olej na platné / oil on canvas,
150x130 cm




Ales Ogoun, ,Variace pro tfi ruce a 40 kouli* / “Variations for three hands
and 40 balls“, olej na platné / oil on canvas, 90x75cm




Lukas Tama
*1976 Jihlava

1990-1994 Stfedni Skola uméleckych femesel v Brné

1994-2000 Akademie vytvarnych uméni v Praze, graficky ateliér prof. Lindovského,
socharsky ateliér prof. Zeithammla

1995-2000 ucitel na Stfedni Skole umélecké grafické v Jihlavé

od 2002 do soucasnosti asistent Ateliéru vytvarné pripravy Fakulty restaurovani UP

Vystavy (vybér)
2006 ,Lodyha“, (spolu s J. Kyvalou, P.P ecinou a J. Sodomkou) studio Pamét, Praha
LArt black®, Pardubice
2007 Desetileti Hollaru, Hollar, Praha
Pocta Hollarovi, Clam-Galasdv palac, Praha
BlochBlok, Zidovska synagoga, Cchyné
Grafiky a plastika, Galerie Univerzity Pardubice, Pardubice
2009 Kresby ¢lend SCUG Hollar, Galerie Hollar, Praha
XV. festival komorni grafiky, Galerie Hollar, Praha

1990-1994 Secondary School of Art Crafts in Brno

1994-2000 Academy of Fine Arts in Prague, Graphic Studio of Professor Lindovsky,
sculpture studio of Professor Zeithammel

1995-2000 Lecturer, Secondary School of Art Graphics, Jihlava

since 2002 until present As., Studio of Art Preparation, Faculty of Restoration, UP

Exhibitions (selection)

2006 “Stalk” (along with J. Kyvala, P. Pecina, and J. Sodomka), Studio Pamét in Prague
“Art black”, Pardubice

2007 Ten years of Hollar, Hollar, Prague
Honours to Hollar, Clam-Galas Palace, Prague

2007 BlochBlok, Jewish Synagogue, Cchyné




Graphics and Plastics,
University of Pardubice Gal-
lery, Pardubice
2009 Drawings of Hollar
association members, Hollar
Gallery, Prague

15th Festival of
Chamber Graphics, Hollar
Gallery, Prague

Lukas Tuma, ,Bez nazvu“ / “No name*, sitotisk / screen print, 45x64 cm
Lukas Tama, ,Draperie” / “Drapery”, barevny linoryt / coloured linocut,

32,5%28,5 cm




392 Lukas Hrinda, uhel na papire / charcoal on paper, 189x120 cm




Eva Bartonova, uhel na papire / charcoal on paper, 120x94 cm 393




Pavel Rolecek, uhel na papife / charcoal on paper, 129x107 cm




Markéta Kalikova, pastel na papire / pastel on paper, 95x86 cm 395




Jitka Goldmannova, tempera na papife / watercolour on paper, 180x100 cm



Anna Burdova, tempera na papire / watercolour on paper, 186x103 cm



Daniela Urbanova, uhel na papife / charcoal on paper, 187x102 cm



Ivona Kocianova, tempera na papire / watercolour on paper, 180x100 cm 399



Jitka Goldmannova, uhel na papire / charcoal on paper, 181x120 cm




Zuzana Jaskova, uhel na papire / charcoal on paper, 115x94 cm




Pavel Rolecek, uhel na papife / charcoal on paper, 190x112 cm



Jan Prokysek, uhel na papire / charcoal on paper, 163x103 cm




Lukas Hrinda, uhel na papire / charcoal on paper, 185x120 cm




Lukas Hrinda, uhel na papire / charcoal on paper, 197x120 cm




Tomas Titor, uhel na papife / charcoal on paper, 185x111 cm




Lukas Schorny, uhel na papire / charcoal on paper, 198x120 cm




Daniela Urbanova, rudka na papire / ruddle on paper, 183x103 cm



Bronislav Studenik, uhel na papife / charcoal on paper, 174x120 cm




Markéta Kalikova, tempera na papire / watercolour on paper, 88x59 cm




Ales Hvizdal, uhel na papife / charcoal on paper, 194x110 cm
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Fakulta uméni a designu se konstituovala v roce 1993 nejprve jako Institut vy-
tvarné kultury Univerzity Jana Evangelisty Purkyné v Usti nad Labem. Z ného v roce
2000 vznikla Fakulta uzitého uméni a designu, od roku 2008 pfejmenovana na Fa-
kultu uméni a designu. Béhem sedmndcti let své existence postupné tak, jak rostla
a byla budovana zevnit¥, rostl i jeji vliv na okoli, takZze dnes o ni mizeme mluvit jako
o stabilnim ¢lanku ceského vytvarného vysokého Skolstvi, jako o neprehlédnutelné
soucasti Ustecké univerzity, ale také jako o jednom z dominantnich bodd vytvarné
kultury Usteckého kraje a diky mnohacetnym a dlouhodobym zahrani¢nim kontak-
tdm a mezinarodnim aktivitdm i jako o velmi zajimavém misté evropské univerzitni
sité v oblastech svého zaméreni.

Od roku 2008 sidli fakulta v nové Sestipodlazni budové, jez svymi parametry zcela
odpovida naroénym pozadavkium vysokoskolské vyuky, a to i v mezindrodnim mé-
fitku.

Na fakulté v soucasnosti studuje na 450 domdcich i zahranicnich studentl v 9 obo-
rech bakalarskych, magisterskych i doktorskych studijnich programu.

V 16 specidlnich ateliérech lze nalézt Siroké spektrum zaméreni, jako je graficky
a vizualni design, sklo, textil a odévy, pfirodni materialy, design keramiky, design
interiéru, produktovy design, fotografie, reklamni a aplikovana fotografie, digitalni
animace, interaktivni média, performativni média, Time-Based Media a v neposledni
fadé Photography - magistersky navazujici obor v anglictiné. Jako Usteckou speciali-
tu mGzeme vnimat obor Kuratorskd studia zabyvajici se produkci, zprostfedkovanim
a klasifikaci soucasnych poloh vytvarného uméni.

Aniz by se fakulta zpronevéfovala svému uméleckoprumyslovému zaméreni, do-
prava pedagoglm i studentim zazemi a dostatek prostoru i k volné umélecké tvor-
bé, ktera reflektuje a ovliviiuje vyvoj sou¢asného uméni a designu. Mezi stalé a prio-
ritni aktivity patfi spolupracovat s privatni i vefejnou sférou, Ucastnit se celostatnich
soutézi a prehlidek, ale i organizovat je (napf. Designblok, Billboart Gallery Europe,
EXI, aj.). Vyznamna je také grantova cinnost, vystavni a kuratorské aktivity (fakulta
disponuje Ctyfmi vystavnimi prostory), bohatd edicni a publikacni ¢innost (tfi vlastni
edicni fady), studentské projekty (napf. Good Food, Natruc, Kotec aj.).

Neoddélitelnou, i kdyz neprofilujici soucasti studia jsou obory klasickych vytvar-
nych disciplin, jako je malba, kresba, grafické techniky a prostorova tvorba, pés-
tované na Katedfe vSeobecné prdpravy. Témi podle rizného kli¢e povinnosti Ci
volitelnosti prochdazeji nejen mladi adepti designu a uzitého uméni, ale i studenti
fotografickych a digitalnich médii. V. mnoha pfipadech tak mohou vzniknout zajima-
vé prace, tfebaze z jinych popudd a s jinymi cili nez na $koldch, kde absolvuji malifi,
sochafi nebo grafici.




The Faculty of Art and Design was constituted in 1993, first as the Institute of Art
Education of the Jan Evangelista Purkyné University in Usti nad Labem. It was trans-
formed into the Faculty of Applied Arts and Design in 2000 and later renamed the
Faculty of Art and Design in 2008. Gradually, as it was growing and being built up
during its seventeen years of existence, its external influence increased so that today
itis considered a stable element of the Czech art educational system, an integral part
of the Usti University and also one of the dominant points of the fine art culture of
the Usti nad Labem region and, because of its many numerous and long-term con-
tacts and international activities, a highly interesting point of the European university
network in its respective areas.

From 2008 the Faculty has been situated in a new six-storey building that fully
complies with the demanding requirements for university studies, even internatio-
nally.

Currently the Faculty has 450 domestic and international students in nine curricula
of bachelor, master and PhD courses.

Sixteen specialised studios provide a wide range of focuses such as Graphic and
Visual Design, Glass and Textile, Natural Materials, Ceramic Design, Interior Design,
Product Design, Photography, Advertising and Applied Photography, Digital Anima-
tion, Interactive Media, Performing Media, Time-Based Media and, last but not least,
Photography - master study programme in English. The university’s speciality is Cu-
ratorship studies concentrated on producing, mediating and classifying the current
positions of fine art.

Without being disloyal to its focus on applied arts, the faculty provides suffici-
ent background and space to pedagogues and students for free art creation which
reflects and influences the trend of contemporary art and design. Its permanent
and priority activities include cooperating with the private and public sphere, par-
ticipating in national competitions and exhibitions and also organizing them (e.g.
Designblok, Billboart Gallery Europe, EXIT, etc.). Grant, exhibition and publication
activities (the faculty has four exhibition premises), extensive editorial and publica-
tion activities (it has three of its own publisher’s series), student projects (e.g. Good
Food, Natruc, Kotec, etc.) play an important role as well.

An integral although non-profiling part of the study includes classic art disciplines
such as painting, drawing, graphic techniques and spatial creation that are integra-
ted at the General Preparation Department. Depending on the different scheme or
option young adepts of design and applied art and students of photographic and
digital media participate in them. In many cases this may give raise to interesting
work although for incentives and goals that are different than at schools attended by
painters, sculptors and graphic designers.




Vladimir Svec
*1959 Praha

Vladimir Svec se vénuje predeviim obrazové tvorb& a malifsky citénym kresbam,
Casto kombinujicim nékolik technik a rGznych zplGsobu rukopisného prednesu. Jeho
malifsky projev se volné [ s ,:,,aﬂ,_h,-;.,-, =
pohybuje mezi organicky e ety |
citénou abstrakci a zna-
kovym figurativnim pro-
jevem. Malba je pro ného
vysostnym prostorem
osobni svobody, do néhoz
promita i své intelektu-
alni zazemi a vyznamové
mnohavrstevnou reflexi.
Vyznamnou €ast své tvor-
by autor vénuje vytvareni
paralel a reinterpretaci
klasickych a nadcéasovych
témat z mytologie a his-
torie. Vznikaji tak vice
nebo méné volné fady a
celky obsahové nebo for-
malné sjednocené. V sou-
Casnosti pusobi na Fakulté
uméni a designu UJEP jako
prodékan pro rozvoj a in-
formatizaci a je vedoucim
Katedry vseobecné pri-
pravy.

416 Vladimir Svec, ,Slepy andél IX“ / “Blind angel IX*, komb. tech. papir / combined
technique paper, 30x21 cm




1974-78 SUPS Praha, uzita malba (prof. Zdenko Crha)

1978-84 AVU Praha, malifska specialka (prof. Jan Smetana)

1983-84 studijni pobyt ve Francii, ENSBA Pafiz (prof. Jacques Yankel)

1984-87 vedouci propagace litvinovského domu kultury

1988-93 svobodné povolani

1990 zakladajici €len Unie vytvarnych umélcl dstecké oblasti

1994-97 pfedseda UVUUO

1993-dosud Univerzita J. E. Purkyné v Usti n/L, vedouci ateliéru kresby a malby
1997-2000 feditel Institutu vytvarné kultury UJEP.

2000-2007 dékan Fakulty uzitého uméni a designu UJEP

Samostatné vystavy (vybér)
2004 Litvinov, Galerie Radnicni sklipek, Obrazy
Egmont / Nizozensko, Saalverda
2005 Plzen, Univerzitni galerie, Host do domu
2008 Dubi, Vystavni sin designu FUD, Andélé, poutnici, milenci
Ceska Lipa, Galerie Jidelna, Krajina s tlakovou nizi
2008 Dresden / Némecko, Dreikonigskirche, Etwas liber die Menschen

Kolektivni vystavy (vybér)
Usti nad Labem - nékolik prostorii, Devadesatka pokracuje
Chomutov, Galerie Lurago, Ignac ve vytvarné reflexi
2007 Most, Okresni galerie vytvarného uméni, Vyrocni vystava Umélecké besedy
2008 Ceské Budé&jovice, KD Slavia, Intersalén AJV
Passau / Némecko, Kulturmodell, Intersalon 08
2009 Praha, Galerie Vltavin, Mini UB
Pisek, Sladovna, Intersalon AJV
Passau / Némecko, Kulturmodell, Intersalon 09
Most, Zlata trojka, 5+50

Vladimir Svec specialises mainly in pictorial creation and painting-conceived
drawings which often combine multiple techniques and methods of the artist’s ex-
pression. His painting expression moves freely between organically conceived abs-
traction and the sign figural concept. Painting is a sovereign space of personal fre-
edom for him in which he reflects his intellectual background and the reflection of
multi-layer meanings. The artist dedicates a significant part of his work to creating
parallels and re-interpretations of classic and timeless themes of mythology and
history. This gives raise to a more or less free series and units that are integrated




in terms of content or form. He is currently the Vice-Dean of the faculty of Art and
Design of the J.E.P. University responsible for development and informatization and
is the Head of the Department of General Preparation.

1974-78
1978-84
na)
1983-84
1984-87
1988-93
1990
1994-97

High School of Applied Arts Prague, applied painting (prof. Zdenko Crha)
Academy of Fine Arts Prague, special painting course (prof. Jan Smeta-

internship in France, ENSBA Paris (prof. Jacques Yankel)

Head of Promotional Department of the Litvinov Cultural House
freelancer

Founding member of the Union of Visual Artists of Usti Region
Chairman of the Union of Visual Artists of Usti Region

1993-Now J. E. Purkyné University in Usti nad Labem, Head of the Drawing and

Painting Studio.

1997-2000 Director of the Institute of Fine Art Culture of the J.E.P. University
2000-2007 Dean of the faculty of Applied Art and Design of the J.E.P. University

Solo exhibitions (selection from 1999)

418 Vladimir Svec, ,Kulhavy poutnik V* / “Limping wayfarer V*, komb. tech. papir /

combined technique paper, 30x42 cm



2004 Litvinov, Gallery Radnicni sklipek, Paintings
Egmont / Netherlands, Saalverda

2005 Plzen, University gallery, Guest in the House

2008 Dubi, Design Show room of FUD, Angels, wayfarers, lovers
Ceska Lipa, Gallery Jidelna, The landscape with barometric depression
Dresden / Germany, Dreikonigskirche, Etwas Uiber die Menschen

Group exhibitions (selection)
Usti nad Labem - mulitple exhibition premises, The ninety continues
Chomutov, Gallery Lurago, Ignatuis in art reflection
2007 Most, District gallery of fine arts, Annual exhibition of Umélecka beseda
2008 Ceské Budéjovice, Cultural House Slavia, Intersalon AJV

Passau / Germany, Kulturmodell, Intersalon 08
2009 Prague, Gallery Vitavin, Mini UB

Pisek, Malt house, Intersalon AJV

Passau / Germany, Kulturmodell, Intersalon 09

Most, Zlata trojka, 5+50

Vladimir Svec, ,Milenci V* / “Lovers V*, komb. tech. papir /
combined technique paper, 30x42 cm




Pavel Mizera
*1945 Nova Paka

... Socharova tvorba je i dnes vsak do jisté miry determinovana pdvodnim sklaf-
skym Skolenim. Vypjaté objemy a sumarizované tvary mnohdy pfipominaji svou
strohosti a dokonalym zpracovanim povrchu objekty z brouSeného ¢i litého skla.
Tyto témér vyhradné abstraktni kompozice jakoby prezentovaly pfirozenou krasu
samotného materidlu, ktery nabizi v sobé ukryty tvar, jenz sochar citlivé pfijima.
ZvInéni je permanentnim motivem Pavla Mizery ..."

1959-63

1964-70

1971

1976

1992

1996

1998

Stfedni uméleckopriimyslova $kola sklafska v Zelezném Brodé, ryti sklaF-
skych forem,prof.Josef Frendlovsky

Vysokd skola uméleckoprimyslova v Praze, atelier skla, prof. Stanislav
Libensky, doc.Vaclav Platek, doc.Jifi Harcuba

navrhar v n.p.Centroflor Dolni Poustevna

samostatny vytvarnik, hlavni zaméreni - kamen a drevo v architekture
vedouci atelieru skla prfi Katedre vytvarné vychovy Pedagogické fakulty
Univerzity J.E. Purkyné v Usti nad Labem

vedouci atelieru Prostorové tvorby Institutu vytvarné kultury Univezity
J.E. Purkyné

habilitace: vytvarna vychova-sochafrstvi

Samostatné vystavy (vybér od r. 1990)

2001 Dubi u Teplic,Vystavni sin designu UJEP

2003 Praha, U Zlatého Kohouta (s J.Prasilem); Jilové u Prahy, Reg. Muzeum, “Dreva“;
Horice v Podkrkonosi, Méstské Muzeum

2005 Klatovy, Mést. knihovna,“Barokni niky*

2008 Praha, Galerie U prstenu, ,Dutiny*; Usték, Gotické dvojce, “Umanuti“
(s J. Prasilem)

2009 Sluknov, Zamek




Ucast na vystavach (vybér)
2000 Usti n.L., M. Muzeum, “Devadesatka pokracuje”
2009 Pisek, Sladovna, Intersalon AJV

Ucast na sympoziich

2005 Mez. socharské sympozium ,Genius loci“, FrantiSkovy Lazné; 3. mezindrodni
symposium v kameni a betonu, Mersin, Turecko

2007 Mez. soch. sympozium , Tusca lignea“, Domazlice

2009 Mez. soch. sympozium, Irdning, Rakousko

“... The sculptor’s work is even today somehow determined by his original glass
education. Taut volumes and summarized shapes that have an austere form and
perfect surface workmanship often bring to mind objects of cut or melted glass.
These almost exclusively abstract compositions present the natural beauty of the
material itself which offers a veiled shape which the sculptor carefully adapts. Waving
is a permanent motif of Pavel Mizera...”

Pavel Mizera, ,MozZnost“ / “Possibility”, piskovec / sandstone, 110x100x200 cm 421




1959-1963 High School of Applied Arts for Glassmaking in Zelezny Brod, engraving
glass moulds, prof.Josef Frendlovsky

1964-1970 University of Applied Arts in Prague, Glass Studio, prof. Stanislav Libensky,
doc. Vaclav Platek, doc. Jifi Harcuba

1971 Designers in Centroflor Dolni Poustevna company

1976 Independent artist, main focus - stone and wood in architecture

1992 Head of the Glass Studio at the Art Education Department of the Faculty
of Pedagogy of the J.E.Purkyné University in Usti nad Labem

1996 Head of the Spatial Creation Studio of the Institute of Fine Art Culture of
the J.E.Purkyné University

1998 Habilitation: fine art education-sculptures

Solo exhibitions (selection from 1990):
2001 Dubi u Teplic, Exhibition hall of the J.E.P. University
2003 Prague, U Zlatého Kohouta,(with J. Prasil)
Jilové u Prahy, Gerional Museum,“Wood"“ Hofice v Podkrkonosi, City Museum
2005 Klatovy, City Library, “Baroque alcoves”
2008 Prague, Gallery U prstenu, “Cavities”
Usték, Gotické dvojée, “Longings”, (with J. Prasil)
2009 Sluknov, Chateau

Participation in exhibitions (selection)
2000 Usti n.L., City Museum, “The ninety continues”
2009 Pisek, Malt house, Intersalon AJV

Participation in symposia
2005 International sculpture symposium “Genius loci”, FrantiSkovy Lazné
3rd International Stone and Concrete Sculpture Symposium, Mersin, Turkey
2007 International Sculpture Symposium “Tusca lignea”, Domazlice
2009 International Sculpture Symposium, Irdning, Austria




Pavel Mizera, ,Drap“ / “Claw", javor / maple, 210x150x200 cm 423



llja Bilek

*1948 Liberec

Od pocatku své tvorby, kromé designu, fesi téma sklenéné plastiky. Zabyva se jeji
prostorovou skladebnosti, kterou konstruuje na obdobnych principech jako archi-
tekturu. Vyuziva technologie a postupy odvozené z raznych odvétvi primyslu a jeho
tvaroslovi ma rysy industridlniho uvazovani. V soucasné dobé vede ateliér Sklo na
Fakulté uméni a designu UJEP v Usti n.L.

1965-69 maturita na SUPSS v Zelezném Brodé&, obor hutniho zpracovani skla
1969-75 absolvoval VSUP, atelier sklaFské tvorby u prof. Stanislava Libenského
1975-92 vytvarnik k.p. Zeleznobrodské sklo - tavena plastika a navrhy hutniho skla
1992-95 svobodné povolani

1995-96 ucitel na SUPS bizuterni v Jablonci nad Nisou

1996-2010 vedouci ateliéru Sklo na Fakulté uméni a designu UJEP v Usti n.L.

Zastoupeni ve sbirkach

Praha (CZ), Uméleckoprimyslové muzeum; Liberec (CZ), Severoeské muzeum v Li-
berci; Poznan (PL), Narodni muzeum v Poznani; Belfast (IR), Ulster Muzeum; Hamburg
(BRD), Uméleckoprimyslové muzeum; Jablonec n.N. (CZ), Muzeum skla a biZuterie;
Brno (CZ), Moravska galerie v Brné; Novy Bor, CZ, Crystalex - shirka sklarskych sym-
pozii (zamek Lemberk); Praha, CR, Ceska sporitelna, sbirka ¢eského skla; Coesfeld,
BRD, Ernsting Stiftung Glassmuzeum, Coesfeld; Corning, USA, The Corning Muzeum
of Glass; London, UK, Victoria and Albert Museum

Samostatné vystavy
Londyn, GB, Glass Studio Gallery (spolecné s lvanou Houserovou)
Liberec, CZ, Severoceské muzeum Liberec (spole¢né s Miroslavou Krausovou)
Seevetal, SRN, Glasgalerie Hittfeld - Nové sklo I. Bilek
2001 Praha, CZ, Galerie na Janském vrsku (katalog)
Berlin, SRN, Galerie Ceského centra (CzechPoint) - DURCHDRINGUNG




Praha, CZ, Obecni galerie Beseda - Polocas (spol. s Miroslavou Krausovou)
London, UK, The Studio Glass Gallery (spolecné s Annou Kopeckou)
Praha, CZ, Galerie Pokornd - Prodlouzena (spolecné s Miroslavou Krausovou)

2007 Znojmo, CZ, Jihomoravské muzeum - Vzajemnd pritomnost (spolecné s Miro-
slavou Krausovou)

2008 Jablonec nad Nisou, CZ, Muzeum skla a bizuterie - Transfuze, (spole¢né s Jar-
milou Maturovou, Terezou Chaloupkovou, Janem Surynkem), (katalog)

2009 Paris, FR, Galerie Héléne Porée (spole¢né s Annou Kopeckou a Annou Polan-
skou), (katalog)

Ilja Bilek, ,Konstrukce“ / “Construction“, brouseny kfistal /
cut crystal, 40x48x41 cm




2009 Turnov, CZ, Muzeum ceského raje (spolecné s Miroslavou Krausovou a Janem
Surynkem)
2009 Ostrava, CZ, Ostravské muzeum (spol. s Lubou Bakicovou a Lucii Sokolovou)

In addition to design he has been focusing on glass sculptures from the very
beginning of his work. He deals with spatial composition which he construes using
similar principles as in architecture. He applies technologies and procedures derived
from various industries and his morphology shows features of individual thinking.
Currently he is the head of the Glass Studio at the faculty of Art and Design of the
J.E.P. University in Usti n.L.

1965-69 Leaving exam at the High School of Applied Arts for Glassmaking in Ze-
lezny Brod, metallurgical processing of glass department

1969-75 Graduated at the University of Applied Arts, Glass Art Studio, prof. Stani-
slav Libensky

1975-92 Artist at k.p. Zeleznobrodské sklo - melted sculptures and metallurgical
glass design

1992-95 freelancer

1995-96 Teacher at the High School of Applied Arts for Jewellery in Jablonec n.N.

1996-2010 Head of the Glass Studio at the Faculty of Arts and Design of the J.E.P.
University in Usti n.L.

Representation in collections

Prague (CZ), Museum of Applied Arts; Liberec (CZ), North Bohemian Museum in Libe-
rec; Poznan (PL), National Museum in Poznan; Belfast (IR), Ulster Museum; Hamburg
(BRD), Museum of Applied Arts; Jablonec n.N. (CZ), Museum of Glass and Jewel-
lery; Brno (CZ), Moravian Gallery in Brno; Novy Bor, CZ, Crystalex - collection of
glass symposia (Lemberk chateau); Prague, CR, Ceska spofitelna, collection of Czech
glass; Coesfeld, Germany, Ernsting Stiftung Glassmuzeum, Coesfeld; Corning, USA,
The Corning Muzeum of Glass; London, UK, Victoria and Albert Museum

Solo exhibitions
London, GB, Glass Studio Gallery (together with Ivana Houserova)
Liberec, CR, North Bohemian Museum Liberec (together with Mirosl. Krausova)
Seevetal, Germany, Glasgalerie Hittfeld - New Glass I. Bilek
2001 Prague, CR, Gallery Jansky vrsek (catalogue)
Berlin, Germany, Gallery of the CzechPoint - DURCHDRINGUNG
Prague, CR, Gallery Beseda - Half-time (together with Miroslava Krausova)




llja Bilek, ,Krystalizace“ / “Crystallisation”, brouseny kfistal / 427
cut crystal, 68x75x85 cm




Svatopluk Klimes
*1944 Praha

Studia
1959-63 Stfedni uméleckoprimyslova skola v Praze
1967-73 Akademie vytvarnych uméni v Praze

Profesni Zivotopis

2003 jmenovan docentem (nyni FUD UJEP, Usti nad Labem)

2001-06 prodékan pro studium na FUUD UJEP, Usti nad Labem

od 1998 pedagog na Fakulté uzitého uméni a designu UJEP, Usti nad Labem

1973-98 volné uméni a restaurovani nasténnych maleb (renovace, rekonstrukce,
transfery...)

Samostatné vystavy (vybér od roku 2005)
2009 Svatopluk Klimes: Evropanky Il, Zdpadoceska galerie v Plzni, Plzen
Regeneration, son@father.org, Svatopluk Klimes /CR/ a Markus Hiesleitner
/A/, Galerie Doubner, Praha
2008 Kresby svétem a ohném, Galerie mésta Plzné, Plzen
Capriola, Studio Pamét
Divoci sobi na Babi hore, Galerie U dobrého pastyre - BKC, Brno
Ohen-papir-platno, Kostel Sv.Marka, Sobéslav
2007 Capriola, gallery Kulturdrogerie, Wien, Austria
Vybér z hroznu, koufové minikresby, kavarna Lucerna, Praha
Divoci sobi na Babi hore (nad polarnim kruhem), Statni okresni archiv Semily
2006 Evropanky, text kat. Mgr. Zdena Koleckova, Muzeum uméni a designu BeneSov
Tri blesky Dia hromovladce - Svatopluk Klimes - 80. a 90.1éta, Trigon Gallery,
Plzen
2005 Europderinnen etc., kunstlerhaus Sootbérn, Hamburg, Némecko
Tri projekty ?, Galerie Litera, Praha
Stopy cest, Galerie fotografie G4, Cheb




Skupinové vystavy (vybér od roku 2005)

2009 Stopy ohné&, GVU - Dim umeéni, Ostrava
Vécnd pomijivost, UB, Severoceska galerie vytvarného uméni v Litoméficich,
kostel Panny Marie

2008 Sbirky Galerie Benedikta Rejta, Muzeum moderniho uméni, Louny
Svétla mést a nocni chodci, Galerie mod. uméni v Hradci Kralové, Hr. Kralové

Svatopluk Klimes, ,Evropanky Il - Sanni“ (nar. 10. 2. 1986, Tervo, Finsko) / “Eu-
ropean Women Il - Sanni“ (born February 10th 1986, Tervo, Finland), platno pro-
palované butanem, popel / canvas burnt through with butane, ash, 90x80 cm




Zrozeno do prostoru, socha a plastika ¢lend UB, Muzeum v Bruntale - Hrad
Sovinec

2007 Prazracny svét/Die Durchsichtige Welt, Galerie moderniho uméni v Roudnici
nad Labem, Roudnice n. L. a Landshloss Pirna - Zuchendorf

2006 Doteky zemé, Galerie moderniho uméni v Roudnici n. L., Roudnice n. L.
Grenzenlos ?/ Bez hranic?, workshop fur studentinnen - Europaisches Indu-

Svatopluk Klimes, ,Evropanky Il - Camila“ (nar. 30. 4. 1979, Reros, Norsko) /
“European Women Il - Camila“ (born April 30th 1979, Raros, Norway), platno
propalované butanem, popel / canvas burnt through with butane, ash, 90x80 cm




striemuseum fur Porzellan Selb - Plossberg, Germany
Baroko pro oko, symposium Rehlovice
BLACK " 06, pardubicky vytvarny festival, Sypka a dam €.p. 5, Pardubice
5. biendle kresby, Plzen
Vorsicht Barok, symposium Riesa Efau Dresden, Germany

2005 6. ro¢nik fotografického festivalu Funkeho Kolin - MESTO, 13 autor( - 10 vys-
tavnich prostor v Koliné n. L.
Parafraze, text katalogu PhDr. Eva Pertovd, SeveroCeska galerie vytvarného
uméni, Litoméfice
Pocta UB V. Rabasovi, text v katalogu - J.Orlikova, Rabasova galerie Rakovnik
60 let hledani, symposium Rehlovice, - Ve dvore, Litoméfice, - Riesa Efau
Dresden, Némecko

Career biography

2003 Appointed assistant professor (currently the Faculty of Art and Design of the
J.E.P. University Usti nad Labem)

2001-06 Vice-Dean for study at the Faculty of Art and Design of the J.E.P. Univer-
sity Usti nad Labem

from 1998 Teacher at the Faculty of Applied Art and Design of the J.E.P. University
Usti nad Labem

1973-98 Free art and restoration of wall paintings (renovations, reconstructions,
transfers...)

Solo exhibitions (selection from 2005)

2009 Svatopluk Klimes:Europeans Il, West-Bohemian Gallery in Plzen, exhibition
room 13, Plzen
Regeneration, son@father.org, Svatopluk Klimes /CR/ and Markus Hiesleitner
/A/, Gallery Doubner, Prague

2008 Drawings in the world and fire, Plzen City Art Gallery, Plzen
Capriola, Studio Pamét
Wild caribou herd at Babi hora, Gallery U dobrého pastyre - BKC, Brno
Fire-paper-canvas, St. Mark"s Church, Sobéslav

2007 Capriola, Gellery Kulturdrogerie, Vienna, Austria
Selection of grapes, smoke mini-drawings, Lucerna coffee, Prague
Wild caribou herd at Babi hora (above the Artic Circle), State District Archive
Semily

2006 Europeans, the text of the catalogue Mgr. Zdena Koleckova, Museum of Art
and Design BeneSov




2005

Three thunderbolts of Dius, the god of thunder - Svatopluk Klimes - the 1980 s
and the 1990 s, Trigon Gallery, Plzen

Europderinnen etc., kunstlerhaus Sootborn, Hamburg, Germany

Three projects ?, Gallery Litera, Prague

Tracks of roads, Gallery of photography G4, Cheb

Group exhibitions (selection from 2005)

2009

2008

2007

2006

2005

Marks of fire, Gallery of Fine Arts - Cultural House, Ostrava

Eternal transience, UB, North-Bohemian Gallery of Fine Arts in Litoméfrice, the
Church of the Virgin Mary

Collections of the Benedikt Rejt Gallery, Museum of Contemporary Art, Louny
Lights of cities and night walkers, Gallery of Contemporary Art in Hradec Kra-
lové, Hradec Kralové

Born to space, sculpture and statue of members of UB, Bruntdl Museum
- Sovinec Castle

Lucid world/Die Durchsichtige Welt, Gallery of Contemporary Art in Roudnice
nad Labem, Roudnice n. L. and Landshloss Pirna - Zuchendorf,

Touches of earth, Gallery of Contemp. Art in Roudnice n. L., Roudnice n. L.
Grenzenlos/ Borderless, workshop fur studentinnen - Europaisches Industrie-
museum fur Porzellan Selb - Plossberg, Germany)

Baroque for the eye, symposium in Rehlovice,

BLACK “06, Pardubice Festival of Art, Grain barn and house no. 5, Pardubice
5th biennial of drawing, Plzen

Vorsicht Barok, Symposium Riesa Efau Dresden, Germany

6th annual festival of photography Funkeho Kolin - CITY, 13 artists - 10 exhi-
bition premises in Kolin n.L.

Paraphrases, the text of the catalogue PhDr. Eva Pertova, North-Bohemian
Gallery of Fine Arts, Litoméfice

Tribute of UB to V. Rabas, the text of catalogue - J.Orlikova, Rabas Gallery
Rakovnik

60 years of pursuit, symposium in Rehlovice, - Ve dvore, Litoméfice, - Riesa
Efau Dresden, Germany



Svatopluk Klimes, ,Evropanky Il - Eva“ (nar. 3. 8. 1986, Praha, CR, Romka) / “Eu- 433
ropean Women Il - Eva“ (born August 3rd 1986, Prague, CR, Romany girl), platno
propalované butanem, popel / canvas burnt through with butane, ash, 90x80 cm







- e

Zuzana Kubelkova, 3. roc. Sklo / 3rd year Glass, ,Rozetfend sedici figura“ / 435
“Levigated sitting figure®, akryl, papir / acryl, paper, 100x70 cm




436 Tomas Cerny, 1. ro¢. Design interiéru / 1st year Interior Design, ,Sedici figura -
Ctenar” / “Sitting figure - reader”, akryl, papir / acryl, paper, 128x90 cm




Neznamy autor / Unknown, 2. roC. / 2nd year artist, ,Velkd muzska figura“ / 437
“Large female figure®, uhel, papir / crayon, paper, 160x89 cm



Hana Coufalova, 3. roc. Textilni tvorba / 3rd year Textile Production, ,Sedici
cerna figura“ / “Sitting black figure“, tempera, papir / tempera, paper,
100x70 cm



Martina Balusikova, 2. roC. Textilni tvorba / 2nd year Textile Production, 439
LLezici zena" / “Lying woman“, kolaz, papir / collage, paper, 69x96 cm




Magdaléna Maresova, 2. roc. Textilni tvorba / 2nd year Textile Production,
»Zada Zzeny" / “Woman’s back", akryl, papir / acryl, paper, 100x75 cm



Magvdaléna Maresova, 2. roC. Textilni tvorba / 2nd year Textile Production,
LZenské nohy" / “Woman’s legs“, uhel, papir / crayon, paper, 120x80 cm



Magdaléna MareSova, 2. roc. Textilni tvorba / 2nd year Textile Production,
,Sedici schoulend postava“ / “Sitting curled up figur”, rudka, papir / red chalk,
paper, 120x80 cm




Magdaléna Mare§ova’1,v2. roC. Textilni tvorba / 2nd year Textile Production, 443
JZeny* [ “Women*, tus, papir / ink, paper, 70x100 cm




444 Ondfej Jiraska, 1. roC. Graficky design | / 1st year Graphic Design |, ,Sedici
Zzena" / “Sitting woman*, akryl, papir / acryl, paper, 140x90 cm




Ondfej Jiraska, 1. roC. Graficky design | / 1st year Graphic Design |,

LSedici muz“ / “Sitting man*, akryl, papir / acryl, paper, 140x90 cm




Lenka Lupacova, 1.roc. Design keramiky / 1st year Ceramic Design,
»Zena s otocenou hlavou“ / “Woman with turned head", pastel, papir / pastel,
paper, 50x35 cm




Petra Stibitzova, 2. roc. Vizualni design / 2nd year Visual Design, 447
LStojici mladik” / “Standing young man“, tempera, pastel, papir /
tempera, pastel, paper, 95x60 cm






Ostravska univerzita v Ostrave

University of Ostrava

Ateliér socharstvi / Department of sculpture

prof. akad. soch. Marius Kotrba
Vedouci ateliéru / Head of Department

Mgr. Jaroslav Kolések
Asistent / Assistant Professor

MgA. Robert Bucek
Asistent / Assistant Professor

MgA. Libor Novotny
Asistent v Ateliéru kresby / Assistant Professor in Department of Painting

Ostravska univerzita v Ostravé / University of Ostrava
Fakulta uméni / Faculty of Fine Arts

Podlahova 3, 709 00 Ostrava, CZ

tel.: +420 597 092 902

www.fu.osu.cz




Historie a souc¢asnost Fakulty uméni OU v Ostravé

Vznik Fakulty uméni Ostravské univerzity v Ostravé v roce 2007 korunoval vice
nez patnactiletou snahu o vybudovani vysokoSkolského uméleckého pracovisté v re-
gionu. Jeho historie saha na pocatek 90. let minulého stoleti, kdy byla - jako vyraz
potfeby umélecko-teoretického studia univerzitniho typu - zaloZzena Katedra vytvar-
né tvorby Pedagogické fakulty OU. Jeji profilace od pocatku akcentovala zejména
volnou tvorbu, ¢imz se programové vzdalila tradi¢nimu pojeti kateder pedagogic-
kych fakult, pfipravujicich absolventy v prvni fadé k pusobeni na poli edukativnich
cinnosti. Potvrzenim tohoto smérovani se stala transformace katedry na Institut
pro umélecka studia, jehoZ Sestiletd ¢innost bezprostfedné predchazela vzniku Fa-
kulty uméni. Soucasnd koncepce vytvarné casti fakulty usiluje o zajisténi optimal-
ni rovnovahy mezi tradi¢ni vyukou ateliérového typu s ddrazem na technologickou
vybavenost absolventa a aktudlnimi tendencemi ve sféfe vizualniho uméni a jeho
provozu. V ramci Fakulty uméni pusobi ¢tvefice vytvarnych kateder, jez zastfeSuji
deset ateliérd: Katedra grafiky a kresby - ateliér volné grafiky (prof. Eduard Ovca-
Cek, akad. mal.), ateliér grafického designu (Mgr.A. Pavel Noga, ArtD.), ateliér kresby
(doc. Eduard Halberstat, akad. mal.) a ateliér obalového a knizniho designu (doc.
PhDr. Eliska Cabalova), Katedra intermédii - ateliér intermedialni tvorby (doc. Mgr.
Petr Lysacek), ateliér novych médii (doc. Mgr. Jifi Surtivka) a ateliér animované tvorby
(Ing. Milan Lesniak), Katedra malby - ateliér malby | (doc. Daniel Balaban, akad. mal.)
a ateliér malby Il (Mgr. FrantiSek Kowolowski) a Katedra socharstvi - ateliér sochar-
stvi | (prof. Marius Kotrba, akad. soch.). Soucasti fakulty je rovnéz kabinet fotografie
(Mgr. Michal Kalhous). Pata katedra zajiStuje vyuku teorie a déjin vizualniho uméni.

The history and present state of the Faculty of Fine Arts of the University of
Ostrava

The establishment of the Faculty of Fine Arts at the University of Ostrava in 2007
brought to an end a more than fifteen-year struggle to build a university art work-
place in the region. Its history dates back to the beginning of the 1990 s when the
Department of Art Education at the Pedagogical Faculty of UO was established as
a response to the need for university artistic and theoretic studies. From the very
beginning its character particularly emphasised freedom of expression which di-
stinguished its program from the traditional concept of departments of pedagogic
faculties that primarily prepare graduates for educational activities. This trend was
confirmed by the transformation of the department to the Institute of Art Studies
with six years of activities immediately preceding the establishment of the Faculty of
Fine Arts. The current concept of the Faculty’s art section strives to maintain the best
possible balance between traditional atelier-type tuition focusing on the technolo-




gical abilities of the graduate and the current trends of visual art and its implemen-
tation. There are four art departments within the Faculty of Fine Arts that cover ten
studios: the Graphics and Drawing Department - Free Graphics Studio (prof. Eduard
Ovcacek, akad. mal.); Graphic Design Studio (Mgr.A. Pavel Noga, ArtD.), Painting Stu-
dio (doc. Eduard Halberstat, Master of Painting); Cover and Book Design Studio (doc.
PhDr. Eliska Cabalova); the Department of Intermedia Studies - Intermedia Creation
Studio (doc.Mgr. Petr Lysacek); New Media Studio (doc.Mgr. Jifi Surtivka); Animation
Studio (Ing. Milan Lesniak), the Painting Department - Painting | Studio (doc. Dani-
el Balaban, akad. mal.) and Painting Il Studio (Mgr. FrantiSek Kowolowski) and the
Department of Sculpture - Sculpture | Studio (prof. Marius Kotrba, akad. soch.). The
faculty also includes a photography division (Mgr. Michal Kalhous). The fifth depart-
ment teaches the theory and history of visual arts.

Katedra socharstvi
PfevaZznou cast dlouhé historie socharstvi patfilo zpodobnéni lidské postavy
k astfednim namétim této vytvarné discipliny. Prominentniho postaveni pozbyva fi-
gura pravdépodobné az v 60. letech minulého stoleti, tedy v dobé, kdy umélci zacali
k vyjadreni svych pohnutek vyuzivat lidské télo pfimo prostrednictvim performanci
a happeningl, bez potfeby vytvaret jeho trvaly trojdimenziondlni odraz. Tradi¢ni
figuralni socha se svou touhou po vécnosti jako by mijela s dobou zdlraznujici ze-
jména procesudlnost. Jako relevantni zpusob umélecké reflexe tohoto svéta se pa-
radoxné znovu vynoruje s nastupem novych médii, dilem snad i proto, ze kompen-
zovala narustajici zavislost vizudlniho uméni na modernich, pfevazné elektronickych
technologiich. Studium v ateliéru socharstvi Fakulty uméni vyrlsta pfedevsim na kla-
sickych zakladech této discipliny. V intencich nastinéného vyvoje v3ak zurocuje také
recentni moznosti média, s cilem nabidnout co mozna nejotevienéjsi Skalu tvircich
pfistupt, témat i technik. Figuralni sochafstvi reprezentuje jen jednu, byt vyznam-
nou polohu sméfovani ateliéru. Spise nez hranice zanrd ale jeho vyuku podminuje
snaha probudit ve studentech schopnost pozorovat a nezaujaté myslet, chapat hmo-
tu, prostor a vnitfni stavbu sochy, stejné jako umét nalézt jeji ur¢eni a smysl v ramci
celospolecenského diskurzu.
Tomas Knoflicek

The Department of Sculpture

Depicting the human body was the main theme of sculpture for a major part of the
long history of this artistic discipline. The figure only lost its prominent position in
the 1960 s when artists started using the human body to express their feelings di-




rectly through performances and happenings without creating its permanent three-
dimensional reflection. Traditional figurative sculpture with its desire for eternality
was becoming outdated at a time stressing mainly the process. As a relevant method
of artistic reflection of this world it paradoxically occurs again with the appearance of
new media perhaps because it compensated for the increasing dependence of visual
arts on modern, mainly electronic technologies. Studies at the Sculpture Studio of
the Faculty of Fine Arts stem mainly from the classic fundamentals of this discipline
although in the context of the outlined development it also uses recent media possi-
bilities to offer as wide a range of creative approaches, themes and techniques as
possible. Figurative sculpture is just one, but a significant one, trend of the Studio.
But more than boundaries of genres its tuition is determined by the effort to stimu-
late in students the ability to observe and think objectively, understand the mass,
space and inner structure of sculpture as well finding out its position and purpose
within the all-society discourse.

Tomas Knoflicek




Marius Kotrba
*1959 Celadna

Studia
1974-1978 SUPS Uherské Hradisté, kamenosocharstvi, J. Habarta
1981-1987 AVU Praha, monumentalni socharstvi, prof. S. Hanzik, M. Axman

Pedagogicka ¢innost

1990-1993 AVU Praha, odborny asistent u prof. H. Demartiniho
1993 Akademie Minerva Groningen

1997 vedouci katedry sochafstvi - Fakulta uméni OU v Ostravé

Samostatné vystavy od r. 2005
2005  Galerie Jifiho Jilka, Sumperk

Zamek Vsetin

Hvézdarna, Zlin
2006 Knihkupectvi Librex, Opava

Galerie Gymnazia Slavicin
2007 Galerie DK - Pansky diim, Uhersky Brod
2008 Galerie Maldoror, Praha

Galerie Sokolska 26, Ostrava

Ostravské muzeum Ostrava, talary a insignie pro Fakultu uméni OU
2009 Topicav salon, Praha

Galerie Beseda, Ostrava

Realizace:
2005 Sv. Krystof, Olomoucky dalni¢ni obchvat (bronz)
2006 Muz s Bleskem, Roznov p/Radh. (hoficky piskovec)
2007 Vrstveni €asu, Slavi¢in (hoficky piskovec)
S hlavou v oblacich, Topol¢any, Slovensko (hoficky piskovec)
2008 Talary a insignie pro FU OU, Ostrava




2008 Cesta utrpeni a nadéje, Kuks (hoficky piskovec)
2009 Sv. Krystof, Buseck-Lepper Miihle, Némecko (bronz)

Education

1974-1978 High School of Applied Arts Uherské Hradisté, stone sculpture,
J. Habarta

1981-1987 Academy of Fine Arts Prague, monument sculpture, prof. S. Hanzik,
M. Axman

Pedagogical activities

1990-1993 Academy of Fine Arts Prague, specialist assistant professor of prof.
H. Demartini

1993 Academy Minerva Groningen

1997 Head of the Sculpture Department - Faculty of Fine Arts of OU in Ostrava

Solo exhibitions from 2005
2005  Jifi Jilek Gallery, Sumperk

Vsetin Castle

Zlin observatory
2006 Librex bookshop, Opava

Grammar School Gallery in Slavicin
2007 DK - Pansky dum Gallery, Uhersky Brod
2008 Maldoror Gallery, Prague

Gallery Sokolska 26, Ostrava

Ostrava Museum, gowns and insignia for the Faculty of Fine Arts of OU
2009 Topicuv salon, Prague

Beseda Gallery, Ostrava

Works

2005 St. Christopher, Olomouc highway bypass (bronze)

2006 Man with thunderbolt, Roznov p/Radh. (Hofice sandstone)

2007 Time layering, Slavic¢in (Hofice sandstone)
Head in the sky, Topolcany, Slovakia (Hofice sandstone)

2008 Gowns and insignia for the Faculty of Fine Arts of OU in Ostrava
The road to Calvary and hope, Kuks (Hofice sandstone)

2009 St. Christopher, Buseck-Lepper Mihle, Germany (bronze)




Marius Kotrba, ,Spravedlnost” / “Justice”, 260x320 cm



M

456 Marius Kotrba, ,Rozsévac” / “Seed sower", sadra / plaster, 66x30 cm



Marius Kotrba, ,Rozsévac” / “Seed sower", sadra / plaster, 62x41 cm 457




Jaroslav Kolések
*1974 Sternberk

Studia

1988-1992 SUPS Brno

1992-1997 Katedra vytvarné tvorby PF Ostravské univerzity

2009- dosud Akademie uméni, Fakulta vytvarnych uméni (ateliér sochy - ak. soch.
M. Kotrba), doktorandské studium

Ucitelska a odborna praxe
2008- dosud Fakulta uméni, Ostravska univerzita - odb. asist. na Katedre socharstvi
1998- dosud SUPS sklaiska Valasské Mezifici - vedouci Ateliéru modelovani skla

Clen vytvarné skupiny VY3 (spole¢né s A. Hude¢kem a K. Szanyiovou)

Samostatné vystavy
2010 Archeologie stroje, Galerie FX, Banska Bystrica
2008 Glass waves, Galerie Langlv dim, Frydek Mistek
Vyrobeno pod povrchem, ZbraSovské aragonitové jeskyné, Teplice n. Becvou
2007 Heartware and Crashware, Galerie Kunstbahnhof, Dresden
2005 ARTillery, Galerie Caesar, Olomouc
EarthGames, Galerie Budoucnost, Ostrava

Ceny

2003 Cena V. Chada, Ill. Zlinsky salon mladych
1997 Cena ateliéru, KVT, OU

1996 Cena ateliéru, KVT, OU

Stipendia
2008 lektor sochafského kurzu Artfest, galerie Klatovy-Klenova
2001 rezid. pobyt Cimelice, Sorosova nadace a centrum pro sou¢. uméni, Praha




Sympozia

2005 ,Lipa Havirov“, 3. ro¢nik socharského sympozia, Havifov

2003 I ro¢. soch. sympozia Milotice, Mikroregion Novy Dvar

2002 ,Sochy v krajiné“, mezinarodni sochafské sympozium, Hostétin
1998 Ill. ro¢nik socharského sympozia ,Sloup*”, Olomouc

Realizace

plastika ,Letecké srdce”, Sanov, okr. Uherské Hradi$té; plastika ,Twins*, Svatobofi-
ce-Mistfin, okr. Hodonin; Nahrobek rodiny Werkmannovy, Hofice, Sv. Gotthard; Cena
Rudolfa Eitelbergera, Spolec¢nost Za krasnou Olomouc

Zastoupeni ve sbirkach
Muzeum moderniho uméni Olomouc, KGVU Zlin, GVU Ostrava

Jaroslav Kolések, ,Proména v louku“ / “Transformation into a green-field",
polyester, 43x36x26 cm




Educations

Hight School of Applied Arts Brno,
1988-1992

Art Education Department of the
Faculty of Science of Ostrava Uni-
versity, 1992-1997

(Sculpture Studio - ak. soch. M. Ko-
trba), Academy of Arts, Faculty of
Fine Arts, PhD study, 2009- until
now

Teaching and professional experi-
ence

2008- until now Faculty of Fine
Arts, University of Ostrava - spe-
cialist assistant professor at the
Sculpture Department

1998- until now High School of Ap-
plied Arts for Glassmaking Valasské
Mezific¢i - head of Glass modelling
studio

Member of the VY3 art group (to-
gether with A. Hudecek and K. Sza-
nyiova)

Solo exhibitions
2010 Archaeology of machine, FX gallery, Banska Bystrica
2008 Glass waves, Langav dim Gallery, Frydek Mistek

Made under ground, ZbrasSov aragonite caves, Teplice n. Becvou
2007 Heartware and Crashware, Kunstbahnhof Gallery, Dresden
2005 ARTillery, Caesar Gallery, Olomouc

EarthGames, Budoucnost Gallery, Ostrava

Awards

2003 V. Chada award, Ill. Zlin Youth Salon
1997 Studio award, KVT, OU

1996 Studio award, KVT, OU

460 Jaroslav Kolések, ,Ayrton Senna“, sklo / glass, 16x18x22 cm




Scholarships

2008 lecturer at the Artfest sculpture workshop, gallery Klatovy-Klenova

2001 residential stay in Cimelice, The Soros foundation and centre for contem-
porary art, Prague

Symposia
2005 “Lipa Havirov” 3rd annual sculpture symposium, Havirov
2003 Ist annual Milotice sculpture symposium, Novy Dvir Microregion
2002 “Sculpture in the landscape”, international sculpture symposium, Hostétin
1998 llird annual “Sloup” sculpture symposium, Olomouc
Works
sculpture “A heart full of
aviation”, Sanov, Uherské

Hradisté district

sculpture “Twins”, Svatobo-
fice-Mistrin, district Hodonin

Tombstone of the Werk-
mann family, Hofice, St. Gott-
hard

Award of Rudolf Eitelberger,
Society for Beautiful Olomouc

Representation in collections

Museum of Contemporary
Art, Olomouc; Regional Gal-
lery of Fine Arts Zlin; Gall of
Fine Arts, Ostrava

Jaroslav Kolések, ,Flower power”, polyester, 42x33x28 cm



Robert Bucek

*1979 Uherské Hradisté

Vzdélani

1996-2000 umélecké zpracovani keramiky a kamene, Stfedni umélecka Skola Lu-
hacovice

2001-2007 Sochafstvi - volna tvorba, prof. Marius Kotrba, Institut pro umélecka
studia, Ostravska univerzita v Ostravé

Pedagogicka Cinnost
Od roku 2007 odborny asistent na Katedfe socharstvi Fakulty uméni Ostravské uni-
verzity v Ostravé

Education

1996-2000 artistic processing of ceramics and stone, High School of Applied Arts,
Luhacovice

2001-2007 Sculpture - free creation, prof. Marius Kotrba, Institute of Art Studies,
University of Ostrava

Pedagogical activities
From 2007 specialist assistant professor at the Sculpture Department of the Faculty
of Fine Arts of the University of Ostrava




Robert Bucek, ,Vyhlidka“ / “Viewing point“, mramor / marble, 70x75x195 cm
Robert Bucek, ,Z cyklu ARCHY" / “Of the ARKS cycle®, mramor / marble,
55x30x28 cm




464 Tomas Becka, studie figury / figurative study, uhel na papire / crayon on paper,
150x110 cm




Martin Mydlarcik, studie figury / figurative study, uhel na papire /
crayon on paper, 100x80 cm




Hana Buckova, ,Sestry“ / “Sisters”, polyester, 48x29x69 cm




Matéj Bednarik, ,Na schodech” / “On the stairs“, hoficky piskovec /
Hofrice sandstone, 189x189x102 cm




468 Zuzana Cadova, ,Koupelna“ / “Bathroom*, kolorovana sadra / coloured plaster,
50x60 cm




Zuzana Cadova, ,Koupelna“ / “Bathroom*, kolorovana sadra / coloured plaster, 469
50x60 cm




470 Martin Mydlarcik, ,Babic¢ino trilema“ / “Grand mother's trilema“, sadra / plas-
ter, 32x28x36 cm



Martin Mydlarcik, ,Na zastavce“ / “At the stop", sadra / plaster, 30x16x33 cm




Martin Kubica, ,Na nadrazi“ / “At the train station“, sadra a polystyren / plaster
and polystyrene, 82x51x96 cm




Sarka Mikeskova, ,Sarka®, laminat / laminate, 76x106x81 cm 473




474 Barbora Podolska, ,Smutny pribéh Vaclava a Bohumila“ / “Sad story of Vaclav
and Bohumil“, drevo / wood, 162x105x180 cm




Barbora Podolska, ,Vrbata a blazen“ / “Vrbata and madman“, sadra, drevo, 475
papir / plaster, wood, paper, 26x14x25 cm




Barbora Podolska, ,Hancovo 1. nalezeni“ / “Hanca‘s 1st sighting”, sadra, drevo,
papir / plaster, wood, paper, 22x14x27 cm




Veronika Platkova, ,Divak" / “Spectator”, textil / textile, 260x62x67 cm 477




478 Barbora Podolska, ,Uték do Egypta® / “Escape to Egypt®, chleba / bread,
8x6x3 cm
Barbora Podolska, ,Golgota“, chleba / bread, 12x14x13 cm




Eva Pospichalova, ,Plavec” / “Swimmer“, polyester, 75x39x205 cm 479




Jan Snéberger, ,Zatisi* / “Still-life*, dfevo a laminat / wood and laminate,
223x136x105 cm

Petr Svolba, ,Nakopava
36x25x32 cm

C

/ “The kicker“, laminat, akryl / laminate, acrylic,
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Veronika Stépanova, studie / study, tu$ na papife / ink on paper, 30x21 cm 481






Ceské vysoké uceni technické v Praze

Czech Technical University in Prague

prof. Ing. \{éclav Havlicek, CSc.
Rektor CVUT / Rector of CTU

prof. Ing. arch. Zdenék Zavrel
Dékan Fakulty architektury / Dean of Faculty of Architecture

akad. mal. Karel Pokorny

Vedouci Ustavu vytvarné tvorby / Chair of Department of Fine Arts
(vyuka - Figurace I. barevna tvarotvornost / Teaching

- Figuration I. - Colour Pattern-making)

Fakulta architektury Ceského vysokého uéeni technického v Praze /
Faculty of Architecture, Czech Technical University in Prague

Ustav vytvarné tvorby / Department of Fine Arts

Thakurova 7, 166 34 Praha 6, CZ

tel.: +420 224 354 996

www.fa.cvut.cz




Fakulta architektury

Vyuka architektury na Ceském vysokém uceni technickém ma zaklady polozeny
v pocatcich existence Stavovské inzenyrské Skoly, ktera byla 18. 1. 1707 zaloZena
reskriptem cisare Josefa I. a v poloviné 18. stoleti v souvislosti s naukou o civilnim
stavitelstvi zahajena vyuka architektury, pojimana jako syntéza uméni, védy a tech-
niky.

Pfeménou v Prazskou polytechniku, kterd méla za ukol vychovavat odborniky pro
domdci prumysl a stavebnictvi, se na vyuce architektury podilela Fada architektd,
tvarch Narodniho divadla a postupné dalSich osobnosti, jiz spjatych s nastupem mo-
derny.

Dva roky po vzniku Ceskoslovenska byla $kola pfejmenovana na Ceské vysoké
uceni technické. Vysoka Skola architektury a pozemniho stavitelstvi byla jednou ze
sedmi vysokych gkol CVUT. V roce 1976 byla ustanovena samostatna Fakulta ar-
chitektury. Na zacatku roku 1990, pod vlivem nové skupiny, se zac¢al ménit systém
vyuky, zaloZeny na tvorbé vertikdlnich ateliérd. Po schvaleni Boloniské deklarace bylo
studium rozdéleno na bakalafskou a magisterskou fazi.

Vyuka Ustavu vytvarné tvorby poskytuje budoucimu architektu figuraci jako ini-
cia¢ni zdroj proporcnich vztaht a méfitka. Vede k védomi, ze také on je nosite-
lem figury. Z pohledu této zkuSenosti se otevira dalsi prostor k vyjadreni racionality
i pocitd, které v podobé objektl a symboll umozni vytvofit specifickou paralelu
architektonickému uvazovani.

Faculty of Architecture

Architectural education at the Czech Technical University is based on a long tra-
dition. Its foundations were laid 1st January 1707 when the School of Engineering
was established by the Rescript of the Emperor Josef I. Architectural education was
initiated already in 1st half of 18th century. It was related to the civil engineering
science and conceived as a synthesis of art, science and technology.

The original School of Engineering was transformed into Prague Polytechnic, who-
se task was to educate experts for domestic industry, civil engineering and archi-
tecture; many architects participated in teaching - architects of the National Theatre,
followed by many other prominents, associated with the rise of modernism.




Two years after the foundation of the independent Czech-Slovak Republic the
school was renamed to the Czech Technical University. The College of Architecture
and Civil Engineering was one of the seven colleges (faculties) of Cumin 1976 the
independent Faculty of Architecture was established. In the beginning of 1990, sub-
ject to the influence of the new group, the system of education started to change, by
founding of vertical studios. Following the approval of the Bologna Declaration, the
study was divided into Bachelor and Master programmes.

The Department of Fine Arts education provides the future architects with the
figuration as the initiation source of the proportional relations and scale. Students
are encouraged to be aware that they themselves are the carriers of the figure. In the
view of this experience, an entire new space opens to express the rationale and fe-
elings, which, taking on the form objects and symbols, would enable establishment
of a specific parallel to the architectural thinking.

Pravdépodobnost kresby

Sleduji, kolik uz toho bylo v ramci Figuramy napsano o kresbé. Co pohled, to vlast-
ni pravda. Kolik uz bylo pouzito pfikladd, podobnosti a citaci, avsak pokazdé se mi
paralelné se souhlasem vkrada potreba néco dodat. Jsem presvédcen, Ze to nebyla
cilend provokace autora k diskusi, ze psal svij text v tichu soukromi, pohrouzen do
myslenky, mnohdy hluboce soustfedén na udrzeni sméru k podstaté Feceného. Ale
prece, to malo, co chybi, je pravdépodobné vyjadreni.

Kresba vyjadfuje pravdu o sobé samé i o své pretvarce, je kusem Zivota, kterym
i my plujeme a hledame smér odkud kam. Jevi se mi neuchopitelny, nesdélitelny, ne-
postizitelny, a pfesto dusi napliujici. Ma vSak obsah a cil? Jakmile si na tohle odpovi-
me, ocitame se na konci. Kolik situaci ma vytouzeny konec. Jestlize k nému dosahne
kresba, bude to konec i jeji. Nehledejme, pfijde sama a bude nam chvili dovoleno
zucastnit se ji. Proto vzhiru do $kol, at pomUzeme dal3im, ktefi tento zazitek opét
predaji, aniz si uvédomi, jak blizko vlastné byli. Véfme, Ze i to patfi do zablesku po-
sledniho vydechnuti, ovSem sdéleni potfebuje nddech. Proto ndm zatim o tom nikdo
nepovédél. Nezbyva nez véfit. A dukaz? Jen se dobre divejte.

Karel Pokorny

Kdyz jsem text predlozil Borisi Jirkd, obratem mi odpovédél ,| cesta je cil“...




Probability of drawing

| observe how much has already been written about drawing within Figurama.
Each opinion is one personal truth. How many examples, analogies and citations
have already been used but each time | have a simultaneous need to add something.
| believe that it was not a targeted provocation of the artist to raise a debate but he
was rather writing his text in quite privacy, immersed in the idea, often deeply con-
centrated on keeping the direction towards the subject matter of the dictum. But that
little which is missing can be a possible interpretation.

Drawing expresses the truth about itself and about its pretence, it is a part of life
through which we also swim looking for a direction where from and where to. For
me it is un-seizable, incommunicable, impalpable but anyhow fulfilling of the soul.
But does it have the content and the goal? As soon as we answer this, we are at the
end. How many situations has the sought-after end? If drawing reaches it, it will be
the end for it as well. Let’s not look for it, it will come alone and we will be allowed to
participate in it for a moment. Therefore, let’s go to schools to help others who will
pass this experience again without realising how close to it they actually were. Let”s
believe that even this belongs to a flash of the last expiration but communication
needs aspiration. That’s why nobody has told us about it so far. There is nothing but
to trust. And the evidence? Just look around carefully.

Karel Pokorny

When | submitted this text to Boris Jirki he immediately replied “Also the means
can be the end”.




Karel Pokorny
*1952 Znojmo

Studia
1971-1975 Stfedni uméleckoprumyslova skola v Brné
1979-1985 Akademie vytvarnych uméni v Praze, ob. malifstvi, prof. Jan Smetana

Pedagogicka ¢innost

Radna vyuka

1987-1989  Stfedni primyslova skola textilni, Brno

1990-1992 Stfedni Skola uméleckych remesel v Brné

2000-2007 Vysoké uceni technické v Brné, Fakulta architektury,
Ustav kresleni a modelovani

2008-dosud Ceské vysoké uceni technické v Praze,
Fakulta architektury, Ustav vytvarné tvorby

Externi vyuka ,Uziti barev”

1993-1994 Pedagogicka fakulta Masarykovy univerzity v Brné,
Katedra vytvarné vychovy

1995-2000 Vysoké uceni technické v Brné, Fakulta architektury,
Ustav kresleni a modelovani

1997-1998 Vysoké uceni technické v Brné, Fakulta strojniho inzenyrstvi,
obor primyslového designu

1997-1999 Vysoké uceni technické v Brné, Fakulta vytvarnych uméni,
Katedra designu

1998-2000 Mendelova zemédélska a lesnicka univerzita v Brné,
Ustav nabytku (host vyuky)

1999-2000 Pedagogicka fakulta Masarykovy univerzity v Brné,
Katedra vytvarné vychovy

2007-2008 Vysoké uceni technické v Brné, Fakulta stavebni,
Ustav architektury pozemnich staveb




Nepravidelna vyuka - host vyuky figuralni kresby
2006, 2007 Univerzita uzitého uméni ve Vidni, Rakousko

Autorské vystavy
2009 Sidlo evropskych komisafu, Brusel, Belgie
Divadlo bez zabradli, Praha, CR

Ucast na vystavach

2009 Artelerie, Staroméstska radnice, Praha, CR
Artelerie, Univerzita Tomase Bati, Zlin, CR
Artelerie, Kulturni centrum, Poznan, Polsko

Zastoupeni ve sbirkach

Ministerstvo zahrani¢nich véci CR; Zastupitelsky Gfad Madrid, Spanélsko; Zastupitel-
sky arad Lagos, Nigérie; Galéria umenia XC, Nové Zamky, Slovensko; Jihomoravské
muzeum Znojmo, CR

Studies
1971-1975 Secondary School of Art and Industrial Design in Brno
1979-1985 Academy of Fine Arts in Prague

Field of Painting Arts, Professor Jan Smetana

Educational Experience

Full-time lecturing

1987-1989 Secondary Industrial Textile School in Brno

1990-1992 Secondary School of Artistic Crafts in Brno

2000-2007 Brno Technical University, Faculty of Architecture, Department of
Drawing and Modelling

2008 Czech Technical University in Prague, Faculty of Architecture, Department
of Fine Arts

External Lectures “Use of Colours”

1993-1994 Faculty of Education, Masaryk University in Brno, Department of Art

1995-2000 Brno Technical University, Faculty of Architecture, Department of Dra-
wing and Modelling

1997-1998 Brno Technical University, Faculty of Mechanical Engineering, Industrial
Design

1997-1999 Brno Technical University, Faculty of Fine Arts, Department of Design




1998-2000 Mendel University in Brno, Department of Furniture (guest lecturer)

1999-2000 Faculty of Education, Masaryk University in Brno, Department of Art

2007-2008 Brno Technical University, Faculty of Civil Engineering, Institute of
Architecture

Irregular lectures - guest in lectures of figurative drawing
2006, 2007 University of Applied Arts in Vienna, Austria

Overview of Exhibitions

Author’s Exhibitions

2009 Seat of European Commissioners, Brussels, Belgium
Divadlo bez zabradli Theatre, Prague, Czech Republic

Participations to Exhibitions

2009 Artelerie, Old Town City Hall, Prague, Czech Republic
Artelerie, Tomas Bata University in Zlin, Czech Republic
Artelerie, Culture Centre, Poznan, Poland

Representation in Collections

Czech Ministry of Foreign Affairs; Diplomatic Office in Madrid, Spain; Diplomatic Of-
fice in Lagos, Nigeria; Art Gallery XC, Nové Zamky, Slovakia; Southmoravian Museum
in Znojmo, Czech Republic




Karel Pokorny, ,Snova vznesenost” / “Dreamy Nobleness*, olej na sololitu /
oil on sololit, 120x95 cm




Karel Pokorny, ,Stav zdzrac¢nosti se rod
olej na sololitu / oil on sololit, 120x95 cm

/ “Miraculousness is Born®,




492 Jifi Voprsal, papir a pastel / paper and pastel, 105x90 cm




Adam Vilimek, papir a pastel / paper and pastel, 105x90 cm




494 Miroslav Nevlida, papir a pastel / paper and pastel, 105x80 cm
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Wojciech Wilczek, papir a pastel / paper and pastel, 105x84 cm
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Tadeas Vavra, papir a pastel / paper and pastel, 105x85 cm
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