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Vidéné a védéné

Predpokladam, ze ve svém prispévku budu shrnovat pouze fakta a myslenky, které
jsou pro vSechny z nds samozrejmé. Nicméné chtél jsem si touto cestou, formou
otazek a odpovédi ovéfit jejich skutecnou platnost.

O kresbé v bodech:
- Kresba je zakladni vytvarny projev dvojrozmérného charakteru. Jako zakladni
stavebni projev vyuziva bod, linii a plochu.
Zakladni rozdéleni kresby:
1/ Realisticka
a) studijni
b) volna
c) védecka
2/ Abstraktni
3/ Technicka
Lze ji také délit podle zpusobu provedeni:
1/ Linearni
2/ Plosna
3/ Teckovana
4/ Kombinace predeslého

Jak chapu kresbu?

Kresba je nejzakladnéjsi zplsob poznavani svéta vytvarnou formou. Kresba je také
nejrychlejSim (vedle pisma) zaznamem vidéné nebo myslené skutecnosti. Zde se na-
bizi otazka:

Jaké skutecnosti?

Co je skutecnost? - filozoficka otdzka. Dovolim si ji rozfesit tim, Ze budu pokladat
vhimani svéta vzdy za subjektivni zalezitost kazdého jedince. Pak tedy je kresba
vzdy subjektivni projev stejné jako vnimana skutecnost. (Jako nejsou dva jedinci
s totoznym pismem, nejsou ani dva s totoznym kresebnym projevem.)

Co je princip kresby? (mysleno realistické)

- Prevést To, co vidim, vétSinou trojrozmérné, do dvojrozmérné podoby. To vse za
pomoci bod(, ¢ar a ploch. Ukol téméF nefesitelny. (VZdy se pfi pFepisu néco ztrati.)
Ukol hodny kouzelnika. Ano, kresba je kouzlo, je to trik. Neukazuje realitu, ale nas
popis skuteénosti. Cim vice skute¢nosti rozumime, tim lépe ji dokdZeme popsat
- nakreslit. Kresbou je vlastné tvofena nova skute¢nost - mezistupen mezi vnima-
nym a predanym. Divak si totiz z naseho kresleného zaznamu ,nevezme"“ To, co my




jsme vidéli a nakreslili, ale To, co jemu souzni (pfi vnimani kresby) s jeho vlastnimi
zkuSenostmi vnimani svéta. Tato skutecnost nutné predpoklada mnoho kreslifovych
zkuSenosti s vnimanim vidéného. (Ma v sobé pravdépodobné jakysi sbornik tvard,
hmot, svétel a stind, jichZ pfi kresleni vyuziva, aby jimi docilil co nejpfesnéjsi iluse
kterou v divakovi vyvola.)

Jak se rodi kresba?

- Vnimané okem je transformovano (zpracovano) rozumem, za pomoci zkusenos-
ti, paméti a citu v predstavu, kterd je nasledné prevedena (za pomoci zjednoduseni
a zkratek) kreslifovou rukou na papir.

Mame zde tedy tfi proménné: Oko, Rozum - cit, Ruka.

Vsichni tfi soucinitelé jsou zajisté stejné duleziti. Chci se vSak ve svém zamysle-
ni vénovat druhému z nich, tj. Rozumu. Pfinos rozumu do kresby mi pfipada jako
nejosobnéjsi vypovéd kreslife. Zde se totiz v nejvétsi mife uplatiuje ono zminované
subjektivni vnimani svéta. Ruka a oko naproti tomu jsou ,komponenty*, které se daji
ovlivnit - vycvicit.

A Rozum?

- 1 Rozum/cit je mozné do jisté miry cvicit a kultivovat, jde to ale ponékud hare -

Jesté, nakratko, zpét k oku - predstupni prace rozumu. Vnimani okem totiz nut-
né predpoklada naslednou praci rozumu. Oko sice preda vnimateli informace, vime
viak, Ze oko jako opticky nastroj je velmi neprfesné a nedokonalé. Jak fekl Goethe:
»...kdybych si v obchodé s optickymi pomdckami zakoupil tento pfistroj (mySleno
lidské oko), okamzité bych ho sSel reklamovat vyrobci.” (volna citace) Ja pravim, diky
vyrobci alespofi za to oko, které mame a mdzeme pouzivat, i kdyz vnima svét jinak
nez odi jinych savcl, ptakd, ryb a coz teprve hmyzu! (O tom by vSak mohlo byt sa-
mostatné pojednani.)

Jak klame lidské oko?

- Jeden priklad za vSechny: Zmensovani prostoru smérem do dalky - nam vSem
znama linearni perspektiva. Ano, klam oka - lez, kterou ndm oko bez uzardéni pre-
dava do mysli. Rozum pak ale ma moznost s touto informaci dale pracovat.

Jak pracuje rozum s optickymi informacemi?

- Pracuje na zakladé nastfadanych zkuSenosti a moznosti rozlisit mezi:

Vidénym a Védénym

Pokud totiz vim co a vim jak, znamena to ze TO, dokazu popsat, nakreslit. (Nemu-
sim TO uz ani vidét.) DokdZzu TO nakreslit i zezadu, i kdyz TO oko vidi pouze zepre-
du. Touto skutecnosti se z ,placaté” kresby stava pro divaka iluze 3D. A nejenom to,
pokud vim, mohu v kresbé vynechat zbytecné detaily (které zvlasté oko zacatecnika
tak rddo vnimd) a naopak nadsadit to, co je pro zobrazované charakteristické. Leh-




kd nebo i vétsi nadsazka - je-li vSak v platném kontextu, zvySuje duvéryhodnost
kresleného. Miru nadsazky tedy udava Rozum. Rozum vsak pracuje pouze s tim, co
zna - s ¢im se setkal a co si zapamatoval. Pamatuje-li si napf., Ze lidskd ruka ma pét
prstu, vzdy bude pravdépodobné kontrolovat v kresbé spravny pocet a nadsazku si
v tomto pripadé nedovoli. Pamatuje-li si ale, zZe figura dospélé Zeny byva plnéjsich
tvart neZ postava adolescentni divky, pak Rozum povoli nadsazku, tfeba i v ne-
vidané mire. Ale divdk bude spokojen, protoze je mu podana zakladni informace
o charakteru postavy a pfiblizném véku dané zobrazované.

Pfi procesu kresby je pamét tedy zakladni stavivo rozumu.

Pamét uchovava a zaroven transformuje skute¢nost, oprostuje ji od zbyte¢nych
nanos( vidéného a dava realité raz pochopitelného. Cemu rozumim, co jsem uchopil,
TO nepustim - TO si pamatuji, s tim pak pracuji v kresbé.

Jeden pfibéh Staré Ciny vypravi:

Jisty panovnik si najal mistra Stétce, fikejme mu Wu, aby mu namaloval tygra.
Poridil mistrovi maly domek a mésicné mu byla vyplacena mzda. Mistr chodil pra-
videlné pozorovat tygry - ale nemaloval. Panovnik se po nékolika mésicich nechal
ptat, zda je tygr hotov. Jesté ho nemdam, vzkazal Wu. To se opakovalo nékolikrat, az
po roce rozliceny panovnik navstivil osobné Mistra. Rozhlizel se po jeho domé, ale
zadnou, byt sebenepatrnéjsi skicu, natoz hotovou malbu tygra nenasel. Co to ma
znamenat? Jak to, Ze je3té neni muj tygr hotov, kde ho mas? Zde je, odpovédél Mistr
a ukazal si prstem na celo. Pak uz nerekl nic, vzal Stétec a nékolika zru¢nymi tahy
vykouzlil na papire Tygra. Panovnik se v obdivu uklonil.

- Kresba zpaméti?

Ano, ta ¢asto ovéfi miru pochopeni studovaného objektu. Davdm obcas svym stu-
dentdm za ukol, v malém méfitku, nakreslit, co si pamatuji z kresby od minulého
tydne. Vysledky byvaji podivuhodné. Bravurni kreslif nakresli hlavonoZce! - jeho bra-
vura je v manyre vykreslené ruky, ne v praci Rozumem.

Je tfeba cvicit vizudlni pamét. Vzdyt i pfi samotné studijni kresbé nejde o foto-
graficky prepis predlohy ¢i mechanické kopirovani. Rozum a pamét se zapojuji do
procesu kresby, hned jak nase oci opusti predlohu a upnou se na papir. Par vtefin,
snad zlomek setiny, co nase oci nevidi model a jsou odkdzany na pamét. Co si z toho
pamatuji? Honem se kouknu, a zpét. - Tim ztracim ¢as na samotnou kresbu. | kdyz
stale porovnavam kresbu se skute¢nosti, je to nase pamét, kterd urcuje, co jsme
vidéli, chtéli vidét a co se objevi na papire. Jaka zména nastane, kdyz si k modelu
stoupneme zady. - Prodlouzime dobu, které vladne rozum a pamét. Nahle je kres-
ba oprosténa od zbytecného. Oko jiz nekontroluje bezprostfedné studovany objekt
s kresbou, ALE jen kresbu samotnou s nasim rozumem.




Na zavér:

Bez pozorovani neni pochopeni.

Bez pochopeni neni kresba.

Bez kresby neni sdéleni.

Kdyz neni co sdélit, neni tfeba kreslit.

Lukas Tuma Alber 20. 9. 2010

The seen and the known

In my paper, | will only summarize facts and ideas which are obvious for all of us,
| suppose. However, this way, by means of questions and answers | wanted to verify
their actual validity.

About drawing in points:
- Drawing is a basic artistic expression of a two-dimensional nature. As its prima-
ry building expression, drawing uses points, lines and areas.
Basic types of drawing:
1/ Realistic
a) Study
b) Free
¢) Scientific
2/ Abstract
3/ Technical
Drawing can also be divided according to the applied method:
1/ Linear
2/ Surface
3/ Dotted
4/ Combination of the above

How do | see drawing?

Drawing is the most essential way of exploring the world through art. Drawing is
also the fastest (besides writing) record of a seen or thought reality. Here a question
arises:

What reality?

What is reality? - a philosophical question. Let me resolve this by considering the
perception of the world as a subjective matter of each individual. Then, drawing is
always a subjective expression as well as a perceived reality. (As there are no two




individuals with identical writing, there are no two individuals with the same drawing
expression).

What is the principle of drawing? (meaning realistic drawing)

- Transferring what | see, mostly three-dimensionally, to a two-dimensional form.
By means of points, lines and areas. A task almost impossible. (Some things get
always lost in the transcript.) A task for a magician. Yes, drawing is magic, it is
a trick. It does not show reality, but our description of reality. The more we under-
stand reality, the better we can describe it - draw it. By drawing, we actually create
a new reality - an intermediate between the perceived and the transmitted. From
our record, the viewer does not “receive” what we saw and draw but what resonates
(in the perception of the drawing) with his own experience of perceiving the world.
This fact necessarily implies a lot of draughtsman'‘s experience with the perception
of seen reality. (Inside, he probably has a kind of a collection of shapes, materials,
lights and shades which he uses when drawing in order to evoke the most precise
illusion for the viewer).

How is a drawing born?

- Reality perceived by the eye is transformed (processed) by the reason using ex-
perience, memory and emotion into an idea which is subsequently transferred (using
simplifications and shortcuts) by draughtsman‘s hand onto the paper.

Here we have three variables: Eye, Reason - Emotion, Hand.

All three coefficients are certainly of equal importance. However, | would like to
focus on the second one - i.e. the Reason. The contribution of the reason into the
drawing seems to be the most personal statement of the draughtsman. Here he ap-
plies, to the greatest extent, the subjective perception of the world, as mentioned
above. Hand and eye, on the other hand, are ,components” that can be influenced
- trained.

What about the Reason?

- Even Reason / Emotion can be trained and refined to some extent, but that is
rather difficult - it is a more complicated process. Therefore, | mostly focus on the
effect of the Reason in drawing. Let us briefly go back to the eye - a pre-stage of
the work of the reason. The perception by the eye necessarily implies the subse-
quent work of the reason. Although the eye transmits information to the viewer, we
know the eye, as an optical instrument, is very inaccurate and imperfect. As Goethe
said: “... if | purchased this device (meaning human eye) in an optical store, | would
complained to the manufacturer immediately.” (Loose quote). | say that we should
be grateful to the manufacturer for the eye we have, even though it perceives the
world differently than eyes of other mammals, birds or fish, not mentioning insects!
(However, this could be another discussion.)




How deceiving a human eye is?

- One example for all: Reducing the space with increasing distance - we are all
familiar with the linear perspective. Yes, the eye deception - the lie our eye passes
into our mind without hesitation. This information can be further processed by the
reason.

How does the reason process optical information?

- It operates on the basis of gained experience and the possibility to distinguish
between:

The seen and The known.

Knowing what and how means that | can describe and draw IT. (I do not even
need to see IT). | can draw IT from the back, even though my eye sees IT only form
the front. Regarding this fact, a “flat” drawing becomes a 3D illusion for the viewer.
Moreover, knowing how, | can omit unnecessary details (beginner‘s eye likes to per-
ceive) in the drawing and conversely, exaggerate typical features of the depicted.
A slight or large hyperbole, if in the right context, increases the credibility of the
depicted. Thus, the degree of hyperbole is determined by the reason. Our reason,
however, works only based on what we know, experienced and remember. E.g. if
we remember that a human hand has five fingers, our reason most likely will check
a correct number of finger when drawing and will not allow hyperbole. If we remem-
ber that a figure of an adult woman has fuller shape than a figure of an adolescent
girl, our reason will allow hyperbole even in an extraordinary way. The viewer will
be satisfied because the essential information about the features of the figure and
approximate age of depicted woman is presented. In the process of drawing, me-
mory is the basic building material of our reason. Our memory stores as well as
transforms the reality, liberates it from useless layers of the seen and forms the
reality into something understandable. What | understand and what | grasped, | will
remember and | will not let go - | will use IT in drawing.

As a story of Ancient China tells:

“A certain Monarch hired a Master of brushes, let us call him Wu, to paint him
a tiger”. He gave the Master a small house and paid him a monthly wage. The Master
was observing the tigers regularly, but he did not paint them. After a few months, the
Monarch asked whether the tiger was ready. It is not ready yet, Wu sent a message to
the Monarch. This repeated several times and after one year, the enraged Monarch
himself visited the Master. He looked around his house but could not find a smallest
sketch or let alone, a finished painting of a tiger. What does this mean? How come
my tiger is not finished yet, where is it? Here, the Master said, pointing a finger to
his forehead. Then he said nothing else, took a brush and with a few skilled strokes
conjured a tiger on the paper. Monarch bowed in admiration.




- Drawing from the memory?

Yes, that often verifies the level of understanding of a studied object. Sometimes,
| give my students a task, on a small scale, to draw what they remember from the
drawing from last week. The results are amazing. A brilliant draughtsman can draw
a cephalopod! His brilliancy lies in the style of a trained hand, not in work of his
reason.

Itis necessary to train visual memory. Even the study drawing is not a photographic
transcript of the original or mechanical copying. Our reason and memory become
involved in the drawing process as soon as our eyes leave the model and concentrate
on the paper. Our eyes rely on our memory when we look away from the model only
for a few seconds, perhaps even for a fraction of a hundredth. What can | remember?
I look quickly and back again. - This way | lose time for drawing itself. Even if we
keep comparing the drawing with reality, it is our memory that determined what we
saw, chose to see and what appears on the paper. What kind of change occurs when
we stand facing back to the model. - We prolong the period during which the reason
and the memory dominate. Suddenly the drawing is liberated from the unnecessary.
Our eye does not check the studied object against the drawing immediately, BUT the
drawing itself against our reason.

In conclusion:

There is no understanding without observation.

There is no drawing without understanding.

There is no message without drawing.

When there is nothing to communicate, there is no need to draw.

Lukas Tima Alber 20. 9. 2010

UMENI
ké uméni, artistické uméni, herecké uméni, uméni milovat, hudebni uméni, tanec¢ni
uméni, uméni zit, uméni zdbavy, uzité uméni, uméni odejit, vojenské uméni, kuchar-
ské uméni, uméni lécit, krotitelské uméni, lovecké uméni. Vzpomenete si jeSté na
dal$i? Rada se vic protahne a tim se jen potvrdi obecna poloha slova uméni. Kazdy ve
svém oboru pouzije termin uméni pro vyjadreni jeho zvladnuti. Sdéluje, co se naucil
anebo provadi tak, ze je mozné oznacit vysledek za uméni. Jednoduché, srozumi-
telné, nezpochybnitelné. Nemam v imyslu néco zpochybnit. Uvazuji, jak co nazvat.
Pokud pouziji termin uméni, nebude mi jesté nikdo rozumét, které myslim. Pomohu




si jeho vynechanim a zkusim zopakovat pojem pro oznaceni mysleného oboru. Tvor-
ba, slovesnost, recnictvi, artistika, herectvi, milovani, hudba, tanec, zZivot, zabava,
uzitnost, vojenstvi, kucharstvi, [écCitelstvi, krotitelstvi, lov. Pokracuji, figurina, skvr-
ny, linie, uniforma, zmét &ar, brnéni, ovoce, zelenina, maso, zvife, zvuk, kfik, hluk,
plocha, dité. Libovolné mizZeme pfidavat a prodluZovat fadu termint raznych oboru,
materiald, tvorl a dal3ich. Staci nepouzit termin uméni. Tim vznika opora k pocho-
peni bagatelizace tvorby, autorské tvirci Cinnosti ve spojitosti s uménim. Novou
realitou je nastolena nediskutovatelna vysada uméni, Ze jim je vSe, za co ho kdokoliv
a kdykoliv oznaci. Zkuste si jeSté jednou projit ta dila, ktera takto oznacena byla ve
vasi blizkosti. Odmyslete si termin uméni a pokuste se je oznacit podle jejich vizaze.
Zastavte se u téch, ktera nejste schopni popsat jednim slovem. Nemyslim slovo kra-
sa, ta sama o sobé neexistuje. Krasa musi mit nosic, protoze je projevem. Nefunguje
tu ani minimalizmus v chapani a nasledném oznaceni zplisobu. Sife dotéenych dél
se rapidné zGzi na nékolik jedinct, které nedokazeme popsat par slovy. Pokusime se
pouzit i nékolik vét a porad nejsme schopni uspokojivé uchopit vyraz dila. Jako by
nam porad utikalo, bez ohledu na pocit svého vlastniho napliujiciho zazitku, stale
nejsme u konce. Stale nas néco popouzi se k nému vracet. Nejen nas, dalsi generace
tu postfehnutou zahadu Fesi, marné. Nejde to, ta $tastna chvile a znalost tvirce nas
zavedly na hranici poznani, ale my zustavame pfed ni. Neni ndm shiry dano stat se
onim tvircem a tfeba pokracovat. Ta zahada je uméni, kterému jsme od zacatku
méli Fikat tajemstvi sdileni. Je nam dovoleno se pfiblizit, zazit, poucit se, zamyslet
a predat poznatek tém, ktefi jeSté nedosli az sem. Téch, ktefi dokazou aspon pre-
davat, je malo, ale vice nez téch, ktefi umi vytvofit tajemstvi sdileni. U téch nezbyva
nez vyslat signal, to je uméni.

Karel Pokorny v Praze 14. 1. 2011




try to repeat the term describing the field. Creation, literature, rhetoric, acrobatics,
acting, love, music, dance, life, entertainment, utility, military, cookery, medicine,
animal taming, hunting. Continuing with manikin, marks, lines, uniform, jumble of
lines, armour, fruit, vegetables, meat, animal, sound, screaming, noise, area, child.
We can randomly add a prolong the line of terms related to various fields, materi-
als, creatures and others. Just do not use the term art. This creates a support for
understanding of trivialization of creation, original creative work in relation to art.
In a new reality, a non-negotiable privilege has been established that anything can
be called art by anyone any time. Try again to go through the pieces of work near
you which are called art. Forget about the term art and try to name them according
to their features. Stop at those which you are not able to describe in one word. Do
not use the word beauty. Beauty itself does not exist. Beauty needs a carrier, be-
cause beauty is a manifestation. No even a minimalism in understanding followed by
a description of the method can be applied here. The number of concerned pieces is
rapidly narrowed to a few individuals which we can not describe in a several words.
Even when trying to use several sentences, we are not able to grasp the name of the
piece satisfactorily. As if it was slipping away, regardless of the feeling of our own
fulfilling experience, we are not there yet. Something stimulates us to keep trying.
Not only us, other generations have been trying to resolve this mystery as well, in
vain. It is impossible, the happy moment and knowledge of the creator led us to the
boundary of knowledge but we remain in front of it. We are not given form above to
become that creator and continue. That mystery is art which we should have called
the secret of sharing from the beginning. We are allowed to approach, experience,
learn, reflect and pass on knowledge to those who have not yet come up here. Those
who can at least pass are few, but more than those who are able to create a secret of
sharing. In their case, there is no other choice but to send a signal, that is art.

Karel Pokorny, in Prague 14. 1. 2011




Zalozeni obcanského sdruzeni Figurama o. s.
*2008
Preambule

,Clovék neustalym hledanim hodnoty vlastni identity vytvaFi kulturu spoleéenské-
ho systému vyssiho radu.”

Cilem obcanského sdruzeni Figurama je ¢innost sméfujici k vytvareni podminek
umoznujicich spolupraci instituci, spolkt a jednotlivych autort v oblasti vytvarného
umeéni véetné poradani vystav zamérenych na prezentaci a dokumentaci vytvarnych
praci. Jejim poslanim je informovat v plné Sifi vefejnost i samotné autory o dosa-

hovanych vysledcich na poli vytvarného uméni v mezinarodnim kontextu tvoficim
platformu, ktera dokaze spojit lidi rizného nabozenského vyznani a politického
presvédceni.

Foto z vystavy Figurama 2010 v Plzni 13




Prehled vystav Figurama

Summary of Figurama exhibitions

2001
2002

2002

2002

2003

2003

2003

2003

2003

2003

2004

2004

2004

2005
2005

2005

2006

Znojmo, Slepiéi trh (FA VUT v Brné&, VSUP Praha)
Znojmo, DUm uméni / Cultural house

Host / Guest - Universitat fir angewandte Kunst Wien
Brno, Centrum VUT v Brné / BUT Centre

Praha, Galerie VSUP Praha / School gallery
Viden / Vienna, Sala terrena

Host / Guest - Fachhochschule Mainz

Viden / Vienna, Ceské centrum / Czech Centre
Artelerie - Pedagogové / Artelery - pedagogues
Znojmo, DUm uméni / Cultural house

Host / Guest - FaVU VUT v Brné

Brno, Aula FaVU VUT v Brné / BUT FFA Hall
Praha, Galerie VSUP Praha / School gallery
Plzen, Univerzitni galerie / University gallery
Host / Guest - Ustav uméni a designu Plzef
Znojmo, DUm uméni / Cultural house

Host / Guest - At. figur. socharstvi Michala Gabriela FA VUT v Brné
Znojmo, DUm uméni / Cultural house

Artelerie - Pedagogové / Artelery - pedagogues
Praha, Karlov

Artelerie - Pedagogové / Artelery - pedagogues
Mainz, Radnice / Town Hall

Znojmo, jizdarna Louka / Louka Riding School
Host / Guest - VSVU v Bratislavé

AVU v Praze

Artelerie - Pedagogové / Artelery - pedagogues
Praha, Karlov

Artelerie - Pedagogové / Artelery - pedagogues
Znojmo, jizdarna Louka / Louka Riding School
Hosté / Guest - Facultad de Bellas Artes Valencia
a Academy of Fine Arts in Katowice

Artelerie - Pedagogové / Artelery - pedagogues



Brno, Bélidla (KRAS) 2007
Znojmo, jizdarna Louka / Louka Riding School 2007
Artelerie - Pedagogové CR / Czech professors
Mainz, Radnice / Town Hall 2007
Praha, Karlov 2007
Artelerie - Pedagogové / Artelery - pedagogues
Katowice, Rondo 2008
Artelerie - Pedagogové / Artelery - pedagogues
Ceské Budéjovice, Zlaty diim evropské kultury / 2008
Golden House of European Culture
Artelerie - Pedagogové / Artelery - pedagogues
Ceské Budé&jovice, Dim kultury / Cultural house
Bratislava, Galerie mésta / City Gallery 2008
Workshop a Artelerie - Pedagogové / Artelery - pedagogues
Praha, Staroméstska radnice / Old Town Hall 2009
Artelerie - Pedagogové / Artelery - pedagogues
Zlin, Univerzita Tomase Bati / Tomas Bata University in Zlin 2009
Workshop a Artelerie - Pedagogové / Artelery - pedagogues
Poznan, Dum kultury - Zamek / Cultural house - Castle 2009
Artelerie - Pedagogové / Artelery - pedagogues
Ceské Budéjovice, Zlaty diim evropské kultury / 2009
Golden House of European Culture
Artelerie - Pedagogové / Artelery - pedagogues
Brusel, Sidlo evropskych komisafu Berlaymont / 2009
The seat of the European Commission
Artelerie - Pedagogové / Artelery - pedagogues
Dom umenia, Banska Bystrica / Cultural house 2010
Galerie Emila Filly, Usti nad Labem / Emil Filla Gallery 2010
Centro Cultural, Valencie 2010
Avalon Business Centre, Plzen 2010
Nérodni technickd knihovna Praha / National Technical Library Prague 2011
FA CVUT Praha 2011
Artelerie - Pedagogové / Artelery - pedagogues

Figurama i






Zapadoceska univerzita v Plzni

The University of West Bohemia

doc. akad. mal. Josef Mistera
Reditel Ustavu / Director of the Institute

prof. akad. mal. Boris Jirku
Vedouci Ateliéru kresba / Head of Drawing studio

odb. as. BcA. Pavel Trnka
Asistent Ateliéru kresba / Assistant of Drawing studio

Ustav uméni a designu Zapadoceské univerzity /

Institute of Art and Design of the University of West Bohemia
Univerzitni 22, 306 14 Plzen, CZ

tel.: + 420 377 636 707

www.uud.zcu.cz




Historie a rozvoj Ustavu uméni a designu

Ustav uméni a designu Zapadoceské univerzity v Plzni vznikl na navrh rektora
usnesenim Akademického senatu ZCU v Plzni ze dne 31. 3. 2004 s Gcinnosti od
1. 4. 2004. Davodem pro vznik Ustavu byla absence vysoké umélecké Skoly v severo-
zapadnich, zapadnich a jiznich Cechéch i silna spolecenska poptavka po uméleckych
oborech v regionu i za jeho hranicemi, a dadle moznost vyuziti odborného potencidlu
i technického zazemi na Zapadoceské univerzité v Plzni.

Tato v soucasnosti jedna z nejmladSich vysokych Skol uméleckého zaméreni
v Ceské republice vznikala zhruba v prib&hu dvou let. Prace na budovani Gstavu
zapocaly v lednu 2002.

V &ervenci 2004 byla pro Ustav uméni a designu udélena akreditace prvnim obo-
rim v ramci bakalafskych studijnich programua Vytvarna uméni a Design.

Slavnostni promoce prvnich absolventl Ustavu uméni a designu se uskutecnily
v ¢ervnu 2005 na plzenské radnici.

V akad. roce 2005/06 byla pro Ustav uméni a designu udé&lena akreditace navazu-
jicim magisterskym programum Vytvarna uméni a Design.

UUD intenzivné pracuje na rozvoji svych aktivit v oblasti celozivotniho vzdélavani,
mezinarodnich vztahl a spolupréce se stfednimi skolami.

V akad. roce 2004/05 se uskutecnil prvni ro¢nik mezinarodni letni Skoly uméni
pod nazvem ArtCamp, jejiz nasledné kazdoro¢ni organizovani Ustavem uméni a de-
signu se jiz stalo tradici a k mezinarodnim letnim aktivitam mésta Plzné neodmysli-
telné az do soucasnosti patfi.

V nasledujicim akad. roce 2005/06 byla ve spolupraci s Ustavem celoZivotniho
vzdélavani Zapadoceské univerzity v Plzni zahdjena vyuka tzv. nultého rocniku stu-
dijniho oboru Zaklady vytvarného uméni. Od akad. roku 2008/09 prevzal zastitu nad
vesSkerou organizaci i pedagogickym zajisténim této vyuky pod zcela novym ndzvem
Umélecké kurzy pro veFejnost a pfiprava k VS studiu uméni a designu vyhradné Ustav
uméni a designu. V8echny umélecké kurzy, vyu€ované v ramci celozivotniho vzdéla-
vani, jsou vhodné pro Sirokou verejnost, ale téz v neposledni radé jako priprava pro
pfijimaci zkousky i nasledné studium na kterékoli vysoké umélecké skole.

Zaroven byl v akad. roce 2005/06 vyhlasen prvni rocnik soutéze pro studenty
gymnazii a stfednich odbornych Skol Teendesign o nejzajimavéjsi navrh designu na
urcené téma. Tato soutéz pokracuje do soucasné doby a tési se stale vzrustajicimu
zajmu umélecky nadanych studentd.

Na jafe 2006 se uskute¢nil prvni Kurz figurdlni kresby prof. Jirkd, tyto kazdoro¢ni
kurzy Uspésné pokracuji az do soucasnosti.

V oblasti zahrani¢nich stazi studentd UUD byla v rdmci programu Socrates/Eras-
mus a v ramci mobility Free movers UspéSné zahajena spoluprace se zahrani¢nimi
uméleckymi vysokymi Skolami.

Od akademického roku 2009/10 zahdjil UUD v némeckém jazyce vyuku prvniho
cizojazycného bakalarského oboru llustrace a grafika, specializace llustrace a spe-
cializace Graficky design.




History and development of Institute of Art and Design

Institute of Art and Design of the University of West Bohemia in Plzen, based on
the Rector‘s proposal, was established by the decree of Academic senate of the Uni-
versity of West Bohemia in Plzen on 315t March 2004 with effect from 15t April 2004.
The main reason for the foundation of the Institute was the lack of academies of arts
in the North-west, West and South regions of Czech Republic as well as a high public
demand for opportunities to study artistic fields within or beyond the region; also,
utilization of the expert potential and the technical equipment which the University
of West Bohemia provides.

This Institute, one of the youngest ones in Czech Republic with specialization on
arts, was founded in a two-years period. The construction works began in January
2002.

In July 2004, Institute of Art and Design acquired accreditation for its first fields of
study within Bachelor‘s study programmes ,Fine Arts and Design‘.

Official Graduation ceremonies of the very first graduates of the Institute of Art
and Design took place at Plzef Town Hall in June 2005.

In the academic year 2005/06, Institute of Art and Design was granted accredita-
tion for Master‘s study programmes ,Fine Arts and Design‘.

IAD has been intensively working on development of its activities involved around
lifelong learning, international relations as well as cooperation with secondary
schools.

International summer school of Arts, ArtCamp, was held for the first time in the
academic year 2004/05. Since then, Institute of Art and Design has been organising
ArtCamp every year and this tradition has become, until present, an indivisible part
of international summer activities in Plzen.

In the following academic year 2005/06, the Institute launched a preliminary year
of ,Foundations of Fine Arts‘ study field in collaboration with Institute of Lifelong
Learning of the University of West Bohemia. From the academic year 2008/09, In-
stitute of Art and Design became an exclusive patron of the overall organization as
well as providing pedagogical staff for this course under a new name ,Art course for
public’ and ,Training course for study of fine arts design‘. All art courses, taught
within lifelong learning, are suitable for general public but also recommendable as
a training for entrance exams as well as the following study at any academy of arts.

Simultaneously, in the academic year 2005/06, the first year of ,Teendesign‘ was
called, a competition for the most interesting design on a specific topic for gymnasi-
um school and secondary professional school students. This competition continues
until present with increasing popularity among artistically talented students.

Also in spring 2006, ,Figurative drawing course‘ of Prof. Jirkii was run for the first
time; this course is effectively has been held every year until today.

Regarding international scholarship for IAD students, the institute established
a successful cooperation with international academies of art within programmes So-
crates/Erasmus and within students mobility, ,Free movers®.

From the academic year 2009/10, IAD initiated its first foreign language Bache-
lor's study programme ,lllustrations and graphics‘, specializations ,lllustrations‘ and
,Graphic design‘ conducted in German language.




VéFim na kresbu

Jsem véfici ¢lovék. V&fim v Boha a véfim na kresbu. Je to raciondlni. Tak jako malé
dité se uci vnimat vSemi smysly najednou - potfebuje soucasné vidét, slyset, citit,
ochutnat a samozfejmé hmatat vie kolem sebe, stejné tak i vytvarny umélec musi
nasbirat zasobu tvard a barev nejen pres odi, ale také skrze ruce, které o¢ima vidéné
a v nasi mysli pretransformované zobrazuji na plose. Véfim, ze cvicenim kresbou
Clovéka - aktu, ktery je ve vesmiru nejdokonalejSim stvorfenim, ziskdvame zkusenost
ni¢im nezastupitelnou.

Nova média, kterd se logicky prosazuji i ve vSech oblastech uméni, vedle fantas-
tickych novych moznosti vyjadreni prinaseji také nebezpedi a rizika. To hlavni je, Ze
Clovék postavi mezi sebe a realitu jakoby zed - monitor, Ze se necha uzamknout do
takového vézeni ze skla a ani si v nadherné efektni cele neuvédomi, Ze to, co vnima,
nem(ze ohmatat, slySet, citit. Ze to ma s realitou a Zivotem malo spole¢ného.

Vé&Fim, Ze uc¢innou obranou proti riznym deformacim vnimani svéta i uc¢innou te-
rapii Ci prevenci je kresba. Zejména kresba podle reality, kresba figury.

Proto je vyuka na Ustavu uméni a designu postavena na tradi¢nich zakladech vyuky
kresby a malby a modelovani vedle samozrejmé vyuky prace se souc¢asnymi médii.

Proto povazuji Figuramu, kterd podporuje figuralni kresbu na vysokych skolach,
za velmi vyznamnou kulturni aktivitu.

Josef Mistera






Boris Jirku
*1955 Zlin

Vzdélani a pedagogicka praxe

SUPS V Uherském Hradisti, ak. mal. Jan Gajdos.

AVU v Praze u prof. Arnosta Paderlika, ak. mal., obor monumentalni malba.

Ved| 17 let vyuku figuralni kresby a malby na VSUP V Praze. Kratce zde pUsobil
jako rektor.

Nyni vede vyuku figuralni kresby a malby na Ustavu uméni a designu Zapadoceské
univerzity v Plzni. Soucasné je vedoucim a garantem doktorandského a magisterské-
ho programu - klasicka média (figuralni - kresba, grafika, ilustrace, malba, plastika)
na Fakulté vytvarnych uméni Akademie uméni v Banské Bystrici. Organizuje vystavy
FIGURAMA, studentské kresby patnacti univerzit z Evropy a USA.

Education and pedagogical experience

Secondary School of Applied Art in Uherské Hradi$té (SUPS), under the tuition of
the artist Jan Gajdos.

Academy of Fine Arts (AVU) in Prague under the artist Professor Arnost Paderlik,
field: monumental painting in architecture.

Dedicated 17 years to teaching figure drawing and painting at the Academy of Art,
Design and Architecture in Prague, and was its rector for a short period of time.

Boris Jirkt Teaches figure drawing and painting at the Institute of Art and Design
of the West-Bohemian University in Pilsen. At the same time, he is a guarantor of the
doctor and master studies in the field of classic media (figure - drawing, graphics,
illustration, painting, and sculpture) at the Faculty of Fine Arts of the Academy of
Arts at Banska Bystrica. He also organises FIGURAMA exhibitions of student drawings
(with 15 European and American universities taking part in the project).




Boris Jirkid, Giocconda - Liborova Mona Lisa / Giocconda - Libor‘s Mona Lisa,
kombinovana technika na sololitu / mixed media technique on fibreboard,
87x63 cm, 2009
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24 Boris Jirku, Santa Cruz, Galapagy, Horké stiny v Santa Cruz / Santa Cruz,
Galapagos, Hot Shadows in Santa Cruz, kombinovana technika / mixed media
technique, 80x60 cm, 2010




Boris Jirki, Dobraci penézoménci / Good People Money-changers, kombinovana
technika / mixed media technique, 140x140 cm, 2009




Pavel Trnka
*1981 Plzen

Vzdélani a pedagogicka praxe

V letech 2001-2009 absolvoval Ustav uméni a designu na Zapadoceské univerzité
v Plzni. Je také absolventem Pedagogické fakulty na téze univerzité. Stredem jeho
zajmu je kresba. Od studii na UUD v ateliéru prof. Borise Jirkt se vénuje pfedevsim
figuralni kresbé. Z vytvarnych disciplin se vénuje také ilustraci, malbé atd. V roce
2007 malifsky vyzdobil prostory pizzerie na univerzité. V roce 2008 vytvoril soubor
portrétu (portréty védcl) pro webové stranky Techmania, tyto portréty jako velko-
formatové tisky jsou soucasti vyzdoby Techmania. Pro knihovnu Zapadoceské uni-
verzity malifsky zpracoval Sest okennich tabuli. Zacastnil se nékolika vystav. Od roku
2006 se Ucastni vystav Figuramy. V roce 2006 se zucastnil mezinarodniho bienale
kresby v Plzni. V soucasné dobé se vénuje nékolika projektam, pfedevsim komikso-
vému zpracovani starych povésti ¢eskych.




] —
| Horymir \ryrazrf okamiité,
| hatomto snému nesmi chybet.

Pavel Trnka, komiks Staré povésti ceské - o Kfesomyslu a Horymirovi /
Old Czech Legends Comics - About Kfesomysl and Horymir




Michaela Peterkova, rudka / red chalk, 200x140 cm



Michaela Peterkova, rudka / red chalk, 200x140 cm
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Renata Zakova, uhel / charcoal, 200x140 cm

==



Tereza Valaskova, uhel / charcoal, 200x140 cm



Rufina Bazlova, uhel / charcoal, 250x140 cm




Old¥ich Selucky, uhel / charcoal, 200x100 cm




34 Jakub Hanzl, uhel / charcoal, 200x100 cm




Martina Nozickova, uhel / charcoal, 200x100 cm 35



Robert Hofinek, uhel / charcoal, 200x100 cm
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Robert Hofinek, uhel / charcoal, 200x100 cm 37




Martina Kutalkova, uhel / charcoal, 200x100 cm



Robert Hofinek, uhel / charcoal, 200x100 cm 39




40 Sandra Grosmanova, uhel / charcoal, 200x140 cm




Sandra Grosmanova, uhel / charcoal, 200x100 cm



42 Ondfej Vicena, olejovy pastel / oil pastels, 200x100 cm




Ondfej Vicena, olejovy pastel / oil pastels, 200x100 cm



44 Jozef Mrva, kvas / gouache, 200x100 cm



Rufina Bazlova, kvas / gouache, 200x100 cm 45




Michaela Peterkova, rudka / red chalk, 200x140 cm



Sarka Fremrova, tempera / tempera, 200x100 cm 47
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Akademie vytvarnych uméni v Katovicich

Academy of Fine Arts in Katowice

Fakulta uméni - Katedra malby / Art Faculty - Painting Department

Dr. Jolanta Jastrzab, Mgr. Matgorzata Rozenau
1. roc¢nik studia kresby / 1t Year Drawing Studio

2.-5. roc¢nik Ateliéru kresby / Author’s Drawing Studios (2™ to 5% year):
prof. Janusz Karbowniczek, Dr. Piotr Kossakowski
Studio kresby | / Drawing Studio |

prof. Bogdan Topor, Dr. Andrzej Ltabuz
Studio kresby Il / Drawing Studio Il

prof. Antoni Kowalski, Mgr. Krzysztof Rzezniczek
Studio kresby Ill / Drawing Studio Ill

prof. ASP Antoni Cygan, Mgr. Joanna Zdzienicka
Studio kresby IV / Drawing Studio IV

Dr. Maciej Linttner, Dr. Aleksander Kozera
Studio kresby V / Drawing Studio V

Dr. Lestaw Tetla, Dr. Pawet Mendrek
Interdisciplinarni studio / Interdisciplinary Studio

Akademie vytvarnych uméni v Katovicich / Academy of Fine Arts in Katowice
Ul. Raciborska 37, 40-074 Katowice, PL

tel.: +48 32 251 69 89

fax: +48 32 251 89 67

www.asp.katowice.pl




V roce 2007 slavila Akademie vytvarnych uméni v Katovicich své 60. vyroci

Byla vytvorena 1. zafi 2001 v tradici uméleckého vzdélavani ve Slezsku, kdyz
se po 54 letech oddélila od Akademie vytvarnych uméni v Krakové. Jeji zalozeni
bylo vrcholnym Gspéchem snah mnoha generaci umélcl a jednotlivel zapojenych
do kulturniho Zzivota tohoto regionu. Prvni pokusy zamérené na zfizeni nezavislé
umélecké univerzity (Skola malby a kresby Aleksandra Gierymského v Katovicich,
1936-1939) rozdrtila 2. svétova valka. V roce 1946 byla vytvorena Katovicka katedra
Statni umélecké Skoly ve Vratislavi, kterd byla zaclenéna do Akademie vytvarnych
uméni v Krakové v roce 1952. Po 50 let tato slezska Skola budovala svou vlastni tra-
dici v rdmci proslavené Akademie v Krakové, nejprve jako Katedra grafického uméni
a potom jako Katovicka sekce. Spoluvytvarela jedno z prvnich center grafického
uméni a grafického designu v Polsku. Mezi prvnimi profesory a zakladateli Skoly Ize
najit mnoho vyzna¢nych umélct - malifd a grafickych umélcu. Stejné tak se vytvarel
duch této umélecké Skoly - tedy Skoly, kde se rozvijeji specializované dovednosti
v oblasti grafického uméni a designu v dilnach klasické kresby a malby a kde po-
sledni roky obohatily tuto konsolidovanou identitu zvlastni atmosférou poznamena-
nou digitalni revoluci. Diky skutecnosti, Ze Skola byla soucasti Akademie v Krakové,
vytvofili slezsti malifi, grafi¢ti umélci a designéfi velmi aktivni umélecké prostredi,
které spolecné se slezskymi hudebniky vyrazné prispélo ke kulturnimu rozvoji to-
hoto regionu. Akademii dosud absolvovalo mnoho vyznaénych umélcu, ktefi jsou
skute¢nou chloubou této Skoly. Akademie se zabyva ctyfmi specializacemi: malba,
design, tisk a graficky design. Dilny a studie jsou vedeny vyznamnymi umélci a de-
signéry. Elitni charakter této Skoly podtrhuje skutecnost, Ze se do kazdé specializace
pfijima kazdoro¢né pouze 10 studentd.

Akademie vytvarnych uméni v Katovicich - Sedesatileta tradice - konkurencni pro-
gram - davérné prostfedi vyuky (4 studenti na kazdé fakulté) - uznavana fakulta
- nejlepsi tiskarské zdzemi v Polsku - vynikajici studio pro grafické uméni, malbu
a kresbu.

Katovice - hlavni mésto se 4 miliony obyvatel - postindustrialni metropolitni ob-
last - 80 km od Krakova - 80 km od hor - 4 evropska hlavni mésta (Varsava, Berlin,
Viden, Praha) v dosahu autem.




In 2007 the Academy of Fine Arts in Katowice celebrated its 60th anniversary

Having been established on 1 September 2001, it derived from experience and
tradition of artistic education in Silesia, after 54 years of being a Branch of Fine Art
Academy in Cracow. Its foundation was a crowning achievement of the efforts of
many generations of artists and people involved in cultural life of the region. The
first attempts aiming at establishing an independent artistic university (Aleksander
Gierymski‘s School of Painting and Drawing in Katowice, 1936-1939) were shattered
by the World War II. In 1946 Katowice Department of State School of Arts in Wroctaw
was established, which was incorporated into Fine Arts Academy in Cracow in 1952.
For 50 years this Silesian school built its own tradition within the famous Academy
in Cracow, first as a Graphic Art Department, and then as a Katowice Branch. It co-
created one of the first centers of graphic arts and graphic design in Poland. Many
distinguished artists can be found among the first professors and founders of the
school - painters and graphic artists. And so the identity of this artistic school was
shaped - a school where specialized skills in the domain of graphic arts and graphic
design were formed on the basis of classic drawing and painting workshop, and
where the recent years enriched this consolidated identity with a special atmosphere
marked by a digital revolution. Thanks to the fact of being a Branch of the Academy
in Cracow Silesian painters, graphic artists and graphic designers created a very
active artistic environment which, together with Silesian musicians, contributed sig-
nificantly to the cultural development of the region. Many distinguished artists have
graduated from the academy so far, and they are a real pride of the school. There are
four fields of specialization in the Academy: painting, design, printmaking and gra-
phic design. Workshops and studios are run by distinguished artists, and designers.
The elite character of the school is emphasized by the fact that only 10 students are
accepted every year for each specialization.

Academy of Fine Arts in Katowice - 60-year tradition - Competitive program -
Intimate learning environment (4 students per faculty) - Renown faculty - The best
printmaking facilities in Poland - Exceptional studios for graphic arts, painting and
drawing.

Katowice - The main city in the 4-million, post-industrial metropolitan region - 80
km from Cracow - 80 km from the mountains - 4 European capitals (Warsaw, Berlin,
Vienna, Prague) within driving distance.




Kresba jako umélecky zazitek ma mnoho tvafi: mize to byt koncept, poznam-
ka, skica, nacrt vétsi prace, zaznam grafické struktury, multimedialni zaznam nebo
udalost presahujici rAmec obvyklych uméleckych oblasti. V rdmci struktury kreativ-
niho procesu je kresba pozadavkem kazdého uméleckého tématu. Uvadi do pohybu
proces asociaci, od inspiraci a ideji po konecnou volbu, ktera predstavuje uméleckou
praci, at jiz se jednd o nezavislou kresbu, malbu, socharské dilo nebo jinou formu
uméleckého vytvoru. Ur€uje hodnotu dila, zahajuje jej a potom predstavuje pozadi,
které vede jeho realizaci az do dokonceni. Tento seminar uci pokofe a sebediscipli-
né. Jako c¢ast kreativniho procesu se stava nejsilnéjSim argumentem pfi konstrukci
umélcovy identity a autorské autonomie. Na Akademii vytvarného uméni je kresba
samostatnou, povinnou disciplinou, ktera tvori zdklad vyznamu kazdého artefaktu
a kazdého uméleckého prohlaseni. Po prvnim roce vzdélavani, v jehoz prubéhu se
studenti nauci zaklady predmétu, seznami se s pravidly strukturni discipliny a rov-
néz s moznostmi kresby, si zvoli jedno z autorskych studii kresby, které se jim stane
laboratofi pro vytvareni realit. Zakladem tvorby je schopnost deklarovat autonomii
kresby, ponévadz presahuje omezeni seminaru pro hledani prament individualnich
rysu z tvofivosti studentd, jejich védomého zavazku pro nebezpecny pribéh hledani
jejich vlastni pravdy, otevieni zazitkim a vnimani.

prof. Janusz Karbowniczek




Drawing as artistic experience has many faces: it can be a concept, a note, a sketch, a
blue-print for a larger work, a record of graphic structure, a multimedia notation or an
event venturing beyond its own usual territories. Within the structure of creative pro-
cess, drawing is the requirement of each artistic subject. It sets in motion the process of
association, from inspirations and ideas to the final choice that constitutes the work of
art, be it an instance of autonomous drawing, painting, sculpture or yet another form of
artistic creation. It determines the value of the work, initiates it and then, from the back-
ground, guides its realization until completion. As workshop exercise, it teaches humili-
ty and self-discipline; as part of the creative process it becomes the strongest argument
in the construction of artistic identity and the author’s autonomy. At the Academy of
Fine Arts drawing is an autonomous, obligatory discipline that forms the foundation of
the meaning of each artifact and each artistic statement. Following the first year of their
education, in the course of which students learn the rudiments of the subject, experien-
cing the rules of structural discipline as well as the creative possibilities of drawing, they
opt for one of six Author’s Drawing Studios, treating it as a laboratory for creating rea-
lities. The basis of creation is the ability to declare the autonomy of the figure, whereas
transcending the workshop limitations to look for one’s individual artistic traits springs
from the inventiveness of the students, their conscious commitment to the perilous
course of searching for their own truth, opening up to experience and cognition.

prof. Janusz Karbowniczek




Janusz Karbowniczek
*1950 Przemysl

Vzdélani a pedagogicka praxe

Studoval na Katedre grafiky v Katovicich a na Akademii vytvarnych uméni v Krako-
vé. Absolvoval v roce 1975. Od roku 1977 zde vyucuje. V soucasnosti je profesorem
na Akademii vytvarnych uméni v Katovicich. Vede seminare kresby.




Janusz Karbowniczek, Rozjimani 1 / Meditation 1, 100x130 cm




Michal Minor

'{ i *1979 Zabrze

Vzdélani a pedagogicka praxe

V 2005 ziskal diplom ve studiu Intaglio prof. Jana Szmatlocha doplnéném o kres-
bu u prof. Kazimierza Cieslika na Akademii vytvarnych uméni v Katovicich. Od roku
2005 zastava pozici asistenta prof. Cieslika v Uméleckém vytvarném studiu. V roce
2004 ziskal stipendium od ministra pro kulturu a uméni. V roce 2007 se stal laured-
tem ceny krajského rady Slezska. V letech 2000 az 2010 se zucastnil vice nez 100
kolektivnich vystav a 11 individudlnich uspofadal. Autor fady obrazid a grafik (po-
selstvi) ,Ex-komunikace” a ,Re-kolekce", spadajici do socialné-politické oblasti, kde
usiluje o odhaleni diskreditujicich ispécht zapadni civilizace. Men3i obrazy a grafiky
zamérené mimo jiné na odhaleni ¢lovéka zapleteného do systému zobrazuji uda-
losti, které jsou osobni, anonymni, trapné, tajemné ve spojeni s fadou ,novinovych
zprav* (které mohou utvaret a Sokovat vefejné minéni). Jeho hlavnimi oblastmi zajmu
jsou malba, grafika a design plakatu spolu s interdisciplindarnimi ¢innostmi tykajicimi
se divadelni, hudebni a vytvarné vychovy.




and shake the public opinion). His main areas of inteterest are painting, graphics and
poster design together with interdisciplinary activities concerning theatre, music and
artistic education.

Michal Minor, Re-kolekce, Pojdme zabit povédomi / Re-collection, 57
Let’s kill awareness, oil on canvas, 160x430 cm




58 Aleksandra Ignasiak, 160x145 cm




Aleksandra Klimas, 140x100 cm



Amadeusz Mierzwa, 140x200 cm




Amadeusz Mierzwa, 200x140 cm 61




Dagmara Walkowicz, 150x103 cm



Barbara Wesolowska, 100x140 cm



Dagna Krzystanek, 140x100 cm



Dagna Krzystanek, 140x100 cm



Anna Krzemien, 140x100 cm
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Dominik Ritszel, 140x100 cm



Ewelina Czajka, 139x200 cm




Joanna Plewnia, 140x100 cm




Justyna Jedrzejowska, 140x100 cm




Justyna Jedrzejowska, 140x100 cm



72 Maja Mularczyk, 140x100 cm



Malgorzata Bednarczuk, 204x124 cm 73



74 Mateusz Zabek, 129x99 cm




Michalina Trefon, 147x100 cm



76 Michal Guz, 70x100 cm




Milosz Gajewski, 117x170 cm







Akademie

vytvarnych umeéni
v Praze

Akademie vytvarnych uméni v Praze

Academy of Fine Arts in Prague

doc. PhDr. Jifi Kotalik, CSc.
Rektor / Rector

MgA. Tomas Vejdovsky, MgA. Markéta Urbanova
(www.marketa-urbanova.cz), MgA. Jan Stoss

Malirska a socharska pripravka - Vecerni kresleni / Department of Prep Painting
and Sculpture - Evening Drawing Classes

doc. Michal Rittstein, doc. Roman Franta (www.romanfranta.cz)
Ateliér malby Il / Department of Painting IlI

prof. Zdenék Beran, MgA. Pavel Holas
Ateliér klasické malby / Department of Classical Painting

prof. Jan Hendrych, MgA. Jaroslav Rona (www.jaroslav-rona.cz),
MgA. Michal Cimala (www.michalcimala.cz)
Ateliér sochy | / Department of Sculpture |

prof. Jan Hendrych, doc. Milada Othova, MgA. Rastislav Jacko
Ateliér figuralni sochy / Department of Figurative Sculpture

prof. Karel Stretti, MgA. Theodora Popova
Ateliér restaurovani vytvarnych dél malifskych a polychromované plastiky /
Department of Restoration works of Art paintings and Polychrome Sculpture

Akademie vytvarnych uméni v Praze / Academy of Fine Arts in Prague
U Akademie 4, 117 22 Praha 7, CZ

tel.: +420 220 408 200,

fax: +420 433 381 662

www.avu.cz




Akademie vytvarnych uméni v Praze

Myslenka zalozeni umélecké akademie v Praze se objevila jiz v obdobi vrchol-
ného baroka, kdy o jeji zfizeni nelspésné usilovala v letech 1709-11 skupina
prazskych umélch. Teprve na konci stoleti, v atmosféfe osvicenské podpory uméni
a vzdélanosti dosSlo v roce 1796 k ustaveni spolecnosti vlasteneckych pratel uméni,
ktera nejprve zaklada Obrazarnu s kopistickou Skolou (z které se pozdg&ji vyvi-
nula dnesni Narodni galerie v Praze) a brzy nato i kreslifskou akademii. Ta byla
zfizena cisafskym dekretem z 10. zafi 1799 a svoji ¢innost zahdjila roku 1800
jako nejstarsi uméleckd skola v ¢eskych zemich. Od roku 1999 plsobi Akademie
vytvarnych uméni v Praze v duchu zdkona o vysokych Skolach jako verejna vysoka
Skola univerzitniho typu. Uskutecfuje magisterské a doktorské programy v ob-
lasti vytvarného uméni, novych médii, restaurovani vytvarnych dél a architektury
a v souvislosti s tim i védeckou a uméleckou tvar¢i ¢innost. V kontextu doma-
cim i zahrani¢nim plni roli vyznamné kulturni instituce, garantuje rozvoj vybra-
nych obor( a podili se na celozivotnim vzdélavani a civiliza¢nim rozvoji. Jako elitni
a vybérova skola poskytuje mimoradné talentovanym jedincim podminky pro je-
jich tvardi rozvoj. Vedle umélecké tvaréi Cinnosti, realizované pfevazné formou
individudlni ateliérové vyuky, rozviji paralelné i teoretickou reflexi umélecké tvorby
v kontaktu s aktudlnimi dobovymi trendy. Snazi se pfitom zahrnout veskeré spek-
trum dne$nich uméleckych aktivit a umoZnit svym posluchaédm hledat sama sebe
uvnitf prostupné struktury Skoly, mezi jednotlivymi ateliéry, obory a osobnostmi.
Akademie vytvarnych uméni v Praze rozviji otevienou, pluralitni a flexibilni vnitfni
strukturu a opird se pfitom o principy nezavislosti a tviréi svobody, zakotvené
v samospravé Akademické obce.







82 David Hrabalek, Detaily / Details, kresba tuzkou / pencil drawing, 2010




Martina Stochlova, Divka se dvéma drdoly / Girl with Two Buns, 83
kresba uhlem / charcoal drawing, 2010
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84 Elias Urban, Svalovec / Muscleman, kresba rudkou / red chalk drawing, 2010




Lucie Koufilova, Portrét sediciho muze / Portrait of a Sitting Man,
kombinovana technika / mixed media technique, 2010




86 Adam Jilek, studijni kresba uhlem / study charcoal drawing, 2010



Lenka Rochovanska, Sedici Basic / Sitting Basic¢, kresba uhlem /
charcoal drawing, 2010




88 Miroslav Mafenec, Pihata Venuse / Freckled Venus, olej na platné /
oil on canvas, 105x105 cm, 2010




Petra Viehrova, Plavec Ill / Swimmer lll, olej na platné / oil on canvas,
120x160 cm, 2010




Natalia Akovantseva, Divadlo / Theatre, olej na platné / oil on canvas,
90x95 cm, 2010




Jifi Houska, V Budapesti v desti / In Budapest in the Rain, olej na platné / 91
oil on canvas, 110x115 cm, 2010




92 Elias Urban, Sedici Marus na zidli / Sitting Marus on a Chair,
kresba uhlem / charcoal drawing, 2010




Simona Krausova, Stojici akt s kopim / Standing Nude with a Spear, 93
kresba uhlem / charcoal drawing, 2010




Jana Polaskova, Divka s tyci / Girl with a Rod, kresba kfidou /
chalk drawing, 2010



Jana Polaskova, Muz se zalozenyma rukama / Man with folded hands, 95
kresba kfidou / chalk drawing, 2010



96 Radek Skrabal, Cekani / Waiting, sadra / plaster, 2010



Vojtéch Trocha, kresba uhlem / charcoal drawing, 2010

97



98 Zuzana Kantova, Pokus €. 25 / Attempt no. 25, glazovana keramika /
glazed ceramics, 2010




Jan Harant, Portrét bratra Paulie Garand / Portrait of Brother Paulie Garand,
akryl na platné / acrylic on canvas, 60x60 cm, 2010




Jana Sarova, Autoportrét / Self-portrait, kresba uhlem / charcoal drawing, 2010




Frantisek Novak, Kresba / Drawing, kresba tuzkou / pencil drawing, 2010




Hana Bilavcikova, olej na platné / oil on canvas, 125x185 c¢cm, 2010




Eva Vapenkova, kombinovana technika / mixed media technique, 2010




Tereza Reichova, Rodice / Parents, kresba tuzkou / pencil drawing, 2010




Klara Kolafova, Lezici akt / Lying nude, kresba uhlem / charcoal drawing, 2010




106 Tomas Absolon, Kraft-werk, akryl na platné / acrylic on canvas,
160x200 cm, 2009




Tomas Némec, Ales Kauer, olej na platné / oil on canvas, 175x130 cm, 2010 107




108 Vojtéch Hrubant, Prase / Pig, linoryt / linocut, 2011




Tomas Jetela, Levitace, ze série Utopie a vize / Levitation, from the series 109
Utopia and Visions, olej na platné / oil on canvas, 220x150 cm, 2010
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prof. Ing. Ignac Hoza, CSc.
Rektor Univerzity Tomase Bati ve Zliné / Rector of Tomas Bata University in Zlin

doc. MgA. Jana Janikova, ArtD.
Dékanka Fakulty multimedialnich komunikaci / Dean of the Faculty of Multimedia
Communications

doc. PaedDr. Jiri Eliska
Vedouci Ateliéru grafického designu / Head of the Graphic Design Studio

MgA. Radek Petricek
Asistent / Assistant

Petr Stanicky
Asistent / Assistant

Fakulta multimedialnich komunikaci / Faculty of Multimedia Communications
Stefanikova 2431, 760 01 Zlin, CZ

tel.: +420 576 034 205

fax: +420 576 034 215

www.utb.cz




Fakulta multimedialnich komunikaci (FMK) je originalnim a v Ceské republice
unikatnim typem vysokoskolského pracovisté, jez poskytuje vysokoskolské vzdé-
lani ve studijnim programu Medialni a komunikacni studia a ve studijnim progra-
mu Vytvarnda uméni. Vznikla v roce 2002. Vychovava odborniky, ktefi s Gspéchem
pracuji v komunikacnich a reklamnich agenturdch, v oblasti public relations nebo
vystavnictvi, v ziskové i neziskové sfére. Specializace v programu Vytvarna umé-
ni pripravuje budouci pracovniky v profesionalnich filmovych a animacnich studiich
a v televiznich spole¢nostech, odborniky na graficky ¢i prumyslovy design a design
obuvi nebo odévi, v reklamni fotografii a v prostorové tvorbé. Fakulta disponuje
ateliéry se $pickovym materialnim a technickym vybavenim. Svym studentum dava
maximalni prostor k uplatiiovani vlastnich napadd a k rozvijeni tvarcich schopnosti.
Oba studijni programy vzajemné spolupracuji a podileji se na spole¢nych tvaréich
¢innostech. Vzhledem ke vzrustajicimu zajmu zahrani¢nich studentt o studium na
FMK jsou nékteré predméty predndseny v anglictiné. Pro zajemce z praxe, ktefi si
chtéji doplnit znalosti a zvysit kvalifikaci, fakulta nabizi kombinované studium.

Fenomén kresby je zajimavy ve své nekonecnosti, jako médium, kterym se lidé
snazi ,okopirovat* vidénou realitu nebo zaznamenat vize tusené ci fantazijni. Tisice
let tuto aktivitu lidé provadéji, aby ,vytvofili“ novou skutecnost. Vime, ze postmo-
derni estetika, strategie teoretikt, prace kuratoru a vliv obchodnikd, to vie zrelativi-
zovalo hodnoty modernich vizualnich uméni. Zatimco u muzikanta se jista femeslna




zru€nost ovladani hudebniho instrumentu ocekava (i u punku), pfi hodnoceni vytvar-
ného uméni je femeslo kresby az nékde na konci hodnotového zebficku. Nadsenci,
laici a amatéfi kresli z citovych pohnutek a s laskou. Profesiondlni umélci prezentuji
kresbou svuj talent, femeslnou zru¢nost, dovednost a vlastni vyjime¢nost (uméni =
umét). V postmoderni dobé je u vytvarného projevu preferovan vyraz, gesto, formal-
ni hlediska. Stale postrddam osobitost, originalitu rukopisu kresby a vyjimecnost.
Nastésti uméni kresby se neda okopirovat, coz vymezuje prostor, kam diletanti ne-
maji Sanci vstoupit. To mé uklidnuje. Kresba na Spi¢kové urovni neni dana kazdému.
Uméni ma byt vzacnosti. Az se podari ty majetnéjsi presvédcit, ze kresba na papire
je stejné hodnotnou investici jako olej na platné, potom bude svét vizudlni komuni-
design - je grafikovo uméni kresby originalnim a vyjimecnym profesionalnim bonu-
sem v jeho tvofivé profesi. Plati, Ze dobry grafik, prumérny a $patny se pozna podle
jeho kresby.

Jifi Eliska

Drawing is an interesting phenomenon in its infinity as a medium by which people
try to ,,copy” the seen reality or record sensed or imaginary visions. People have been
performing this activity for thousands of years in order to ,create” a new reality. We
know that the post-modern aesthetics, strategies of theorists, work of curators as
well as the influence of traders, it all has made values of modern visual arts relative.
Whereas in case of musicians, a certain skill to handle a musical instrument (even in
punk music) is expected, when evaluating fine arts, the craft of drawing is near the
bottom of the ladder. Enthusiasts, laymen and amateurs draw on the basis of emo-
tional motives and with love. By drawing, professional artists present their talent,
craftsmanship, skill as well as their own uniqueness (art = to know). In the post-
modern era, expressions, gestures and formal aspects are preferred features of the
artistic expression. | still feel a lack of individuality, originality of a drawing style and
uniqueness. Fortunately, the art of drawing can not be copied and this fact defines
an area which amateurs cannot enter. | find that reassuring. The ability to draw on
the top level is not given to anyone. Art is supposed to be a rarity. Once we manage
to convince the wealthiest that drawing on paper is a as valuable investment as oil
on canvas, then the world of visual communication, visual arts and the position of
an artist will become more logical. In the field of study I lecture - Graphic Design
- graphics‘s art of drawing is an original and exceptional bonus in their creative
profession. It is true that whether a graphic is excellent, average and poor can be
recognized form his drawings.

Jifi Eliska




Jifi Eliska

il ‘ *1948 Bratislava
Vzdélani a pedagogicka praxe

Graficky designér. Grafik. Vytvarny pedagog. Od roku 1976 usporadal 25 samostat-
nych vystav a obeslal 60 kolektivnich vystav doma i v ciziné (Polsko, Estonsko, Rakous-
ko, Japonsko, Belgie, Italie, Némecko...). VétSinu svého profesiondlniho Zivota spojil
s Masarykovou univerzitou v Brné. Vyucuje graficky design na katedfe vytvarné vychovy
Pedagogické fakulty. Na Fakulté multimedidlnich komunikaci Univerzity Tomase Bati
ve Zliné vede Ateliér grafického designu. Vénuje se tvorbé znacek, logotypu, symbold,
typografickym koncepcim, reklamni grafice, divadelnimu plakatu, vytvari autorska pis-
ma. Je ¢lenem UVU CR a SdruZeni Bienale Brno. Hlavnim tématem jeho umélecké tvorby
jsou zeny, divky, sle¢ny, modelky, akty, figury a portréty vlastni Zeny, pratel a lidi, ktefi
jsou pro néj nécim zajimavi. Figuralni téma témér nikdy neopousti. Veskeré vytvarné
aktivity prostupuje kresba, ktera ma lehkost, formalni logiku a osobity charakter.

Education and pedagogical experience

Graphic designer. Graphic artist. Art lecturer. Since 1976, he has held 25 indepen-
dent exhibitions and participated to 60 collective exhibitions at home and abroad
(Poland, Estonia, Austria, Japan, Belgium, Italy, Germany...). The vast majority of his
professional life has been associated with the Masaryk University in Brno. He is the
lecturer of the graphic design at the Department of Art at the Faculty of Education.
He is the Chair of the Studio of Graphic Design at the Tomas Bata University in Zlin,
Faculty of Multimedia Communications. He has pursued creation of logos, logotypes,
symbols, typographic concepts, advertising design, theatre posters; he also compiles
author’s scripts and fonts. He is the member of the Union of Visual Artists of the Czech
Republic and Biennale Association Brno. His art works dangle around a single motif of
women, girls, dames, female models, nudes, figures and portraits of his wife, friends,
and people that somehow interest him. The figure motif is present almost all the time.
All his art works are saturated with the drawing, with its lightness, formal logic and
individual character.




Ji¥i Eliska, Kresba / Drawing, tuzka na papire / pencil on paper, 2010 115



Radek Petricek

*1978 Hofice v Podkrkonosi

Vzdélani a pedagogicka praxe

1997-1999 Vys3i odborna Skola restauracnich a konzervacnich technik v Litomysli
1999-2005 AVU, Ateliér restaurovani prof. Strettiho

2005-2007 zaméstnan v Ateliéru figuralni kresby jako asistent

2007-2009 zaméstnan na Univerzité Tomase Bati ve Zliné jako asistent

Education and pedagogical experience

1997-1999 College of Restoration and Conservation Techniques in Litomysl
1999-2005 Academy of Fine Arts in Prague, Professor Stretti’s studio of restoration
2005-2007 Assistant in the department of figura-tive drawing

2007-2009 Assistant at Tomas Bata University in Zlin




Radek PetFicek, Zatisi / Still Life, olej na mosazné desce / oil on brass plate,
15x20 cm, 2010




Petr Stanicky

*1975 Bystfice pod Hostynem

Vzdélani a pedagogicka praxe

1989-1993
1993-2000
2005-2007
1995-2000
2000-2003
2003-2005
2007-2008

SUPS Uherské Hradi$t&, obor kamenosochafstvi

VSUP Praha, At. sochafstvi prof. Gebauera a skla v architekture prof. Karla
New York Academy of Art, postgradualni studium

spoluprace na sochafskych projektech O. Zoubka a J. Beranka

SUPS - sklaFska Val. Mezifi¢i, vedouci Ateliéru design skla

VSUP - Praha, lektor Ateliéru sochaistvi prof. J. Beranka

Asistent sochaFskych projektt J. Koonse, New York City studio

2008-dosud UTB - Zlin, vedouci Ateliéru design skla

Education and pedagogical experience

1989-1993

1993-2000

2005-2007

1995-2000

2000-2003

2003-2005

2007-2008
2008-until

Secondary School of Arts and Industrial Design in Uherské Hradisté,
Sculpting

Academy of Arts and Design in Prague, Department of Sculpture of Pro-
fessor Gebauer and Department of Glass in Architecture of Professor Karel
New York Academy of Art, postgraduate studies

participating to sculpture projects of O. Zoubek and J. Beranek
Secondary School of Glass-Making in Valasské Mezifici, Chair of Depart-
ment of Glass Design

Academy of Arts and Design in Prague, Lecturer in Department of Sculp-
ture of Professor J. Beranek

Assistant to sculpture projects of J. Koons, New York City Studio

Tomas Bata University in Zlin, Chair of Department of Glass Design
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Petr Stanicky, Figura / Figure, polystyrén / polystyrene, 2010




120 Barbara Piovarova, uhel na papire / charcoal on paper, 200x100 cm, 2010




Eva Markova, kombinovana technika / mixed media technique, 121
200x100 cm, 2010




122 Adéla Wiederlechnerova, uhel na papife / charcoal on paper, 200x100 cm, 2010




Martin Kukal, uhel na papife / charcoal on paper, 200x100 cm, 2010 123




124 Martin Kusdk, uhel na papife / charcoal on paper, 200x100 cm, 2010
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Jakub Mikulastik, uhel na papire / charcoal on paper, 200x100 cm, 2010 125




126 Eva Markova, tuzka na papire / pencil on paper, 200x100 cm, 2010
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Adéla Wiederlechnerova, uhel na papire / charcoal on paper,
200x100 cm, 2010




Rostislav Liska, kombinovana technika / mixed media technique, 200x100 cm,
2010



_f“"___"‘f—:"
e /
.--'"'F'.-F
o

)

Petra Obrovska, uhel na papife / charcoal on paper, 200x100 cm, 2010 129




130 Pavel Zacek, uhel na papife / charcoal on paper, 200x100 cm, 2010




Martin Malek, uhel na papife / charcoal on paper, 200x100 cm, 2010




132 Karolina Slovakova, tuzka na papife / pencil on paper, 200x100 cm, 2010
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133

JindFich Benes, uhel na papife / charcoal on paper, 200x100 cm, 2010




134 Anna Minxova, Lebka / Skull, sklo / glass, 2010
David Valner, Hlava / Head, sklo / glass, 2010










©

Akademie vytvarného uméni v Poznani

Academy of Fine Arts in Poznan

prof. zw. Marcin Berdyszak
Rektor / Rector

prof. ASP Kazimierz Raba
Dékan Fakulty socharstvi a performance /
Dean of Faculty of Sculpture and Performing Arts

prof. ASP Wiestaw Koronowski
Vedouci Katedry socharstvi / Head of Sculpture Department

prof. Wojciech Kujawski
Vedouci Studia socharstvi Il / Head of Sculpture Studio Il

prof. ASP Andrzej Zdanowicz
Dékan Fakulty malby / Dean of Faculty of Painting

Grzegorz Keczmerski
Prodékan Fakulty malby / Vice Dean of Faculty of Painting

prof. ASP Jerzy Hejnowicz
Vedouci Katedry kresby / Head of Drawing Department

prof. ASP dr. hab. Stawomir Kuszcak a Pawet Flieger
Vedouci a asistent Studia anatomické kresby 1. rocnik / Head and Assistant in
Anatomical Drawing Studio for 1%t year

prof. Jozef Drazkiewicz a Barbara Kinga Pilch
Vedouci a asistentka Studia kresby Ill / Head and Assistant in Drawing Studio IlI
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Postava v sochafstvi

Vytvofit obraz lidské formy - jak na ploSe, tak ve tfech rozmérech - se lidé snazi
jiz tisice let, od pocatku naSich zivotl. Provadi to velmi odlisSnym zplsobem: poci-
naje syntetickou koncepci pres deformaci az k realistickému a veristickému zpo-
dobnéni. Pres obrovsky vizualni rozdil tyto podobizny vzdy pfinasely vlastni pravdu
a tajemstvi. Byly to obrazy nadéje, ze Ize zachytit to, co je pfechodné a ukryté zra-
ku. Nikoli bez duvodu se staly objekty uctivani, zbozfovani a rozjimani. Na poc¢atku
lidské umélecké c¢innosti bylo tézké oddélit ji od magickych, Samanskych a ritualnich
obfadu a praktik. Zdmérem bylo okouzlit realitu, napfiklad lidskymi koncepty sno-
vého véku. Tyto koncepce zahrnuly ohromujici tvary hybridu, jejichz hlavy byly hlavy
ptakd a zvifat. Pfedstavovaly vyzvu vmetenou do tvafe mnohem silnéjsich mocnosti
- bohd, snahu vyrovnat se jim ve skutku tvofeni. Mozna ze z téchto divodu bylo
a je zpodobnovani clovéka, akt stvofeni, v mnoha epochach a kulturach zakazano.
Je to urcity diukaz o lidském pfekroceni hranice mezi ¢lovékem a Stvofitelem. Ob-
darovavame uméni nesmrtelnosti. Je to divod, pro¢ proces vytvafeni obrazu ¢lové-
kem, vyvareny v jilu, je nedilnou soucasti metafyzického chvéni? Pocitu, ze znovu
vytvafime realitu? Znovu ji definujeme od zacatku a zanechdavame pfitom vécnou
znamku nasi interpretace? Uzavienim lidské podoby do bronzu, v materiadlech, které
jsou daleko odolnéjsi nez nase smrtelné tkané, otvirame uméni branu vécnosti. Ve
stejném okamziku prozivime tajemstvi a téZko definovatelné spojeni mezi tviircem
a jeho figurdlnimi dily. Podobné jako v pfipadé snového Clovéka cteme toto spojeni
prizmatem nasi nabozenské koncepce o stvoreni lidské bytosti. Nejen Ze uméni je
nesmrtelné, nesmrtelné jsou i emoce, které doprovazeji umélce.

Wojciech Kujawski




Kresleni je spontannim zpldsobem navazovani kontaktt s vécmi. ProdluZuje, osvé-
zuje a prohlubuje hodnotu véci, ukazuje jim lapidarné cestu, casto v nové neobvyklé
perspektivé.

Obohacuje ¢lovéka novymi hodnotami v pribéhu setkavani se zkuSenosti a este-
tickymi operacemi s plnym zapojenim a predstavivosti.

Umoznuje vynikajicim zplsobem pfechdzet od vidéni k poznani.

Pomaha presunout se od vnimani k pochopeni.

Kresba je ndstroj zachovavajici lidsky faktor a ovliviujici rozpoznani podstaty
lidstvi.

Casto ilustruje lidského ducha prostfedky zdznamu existence a také nekonéici
hrou s ndhodou, osvobozenym gestem, reflexi reality a v neposledni fadé predvadé-
nim svého vlastniho ega.

Je to urcity druh dialogu, ktery nechava vynofit obrazy, jez vidame pred usnutim,
které cihaji nezndmé a skryté na samém dné duSe a uvniti nalezené reality. Vede
k jasné vyméné zkusenosti. Interferuji tak dusledky vzajemného pronikani mezi
egem a svétem véci a udalosti.

Laka svou vyjimeénou pfimocarosti, jemnosti a neomezenou svobodou.

Udivuje snadnosti prekroceni vSech omezeni lidské ¢innosti diky schopnosti brat
na sebe mnoho forem, mnoho funkci, vychazet z mnoha zdrojd, coz znemoziuje
urcit, co ve skutecnosti kresba je.

Alicja Jeziorecka




Drawing is a spontanous way of establishing contacts with things .It prolongs,
refreshes and deepens the value of things, shows them concise way, often in the new
unusual perspective.

Enriches the human being with new values in the course of meeting experiences
and esthetic operations with full involvement and imagination.

It enables to pass excellently from seeing towards cognition.

It helps to make perception be move understanding.

Drawing is an instrument saving the human factor, influencing recognition of the
essence of humanity.

It exemplifies often the human spirit, means the trace of existence, also never-en-
ding play with accident, liberated gesture, reflection on reality and last but not least
showing one’s own ego.

It is some kind of dialogue which makes emerge what is lulled to sleep, lurking,
unknown and hidden on the very bottom of the soul and inside the found reality.
It leads towards bright exchange of experiences. It inferences mutual penetration
between the ego and the world of things and events.

It tempts by its exceptional directness, finesse and unlimited liberty.

It amazes by its facility of transgressing any limits of human activity and by its
facility to take many forms, many functions, to come out from many sources, which
makes impossible to specify what really drawing is.

Alicja Jeziorecka

Kresba?

Ovoce potu a slz nebo esence posbirana z motylich kridel.
Rodi se za dlouhych bezesnych noci nebo zachycuje pozustatek prchavého okamziku.
Plocha plna stin( nebo jedna tenka opusténa linka.

Uder palici nebo jemny dotek.

Grimasa nenavisti nebo pisen lasky.

Vykfik zoufalstvi nebo uklidfujici hlas.

Drasani ran nebo balzam pro trpici dusi.

Hrubé rouhani nebo Suméni pokorné modlitby.

Tenka sit Zilek listu nebo potrhané linky obzoru.

Pole pohledem ptakd nebo viry na vodé.

Jak definovat néco, co je vSim?

Celite bilému listu papiru.

Andrzej Zatecki




Drawing?

Fruit of sweat and tears or skimming of the butterfly wings.
Born in the long sleepless nights or caught as a remnant of the escaping moment.
Surfaces full of shades or one thin lonesome line.

The cudgel blow or delicately touching cares.

Grimace of hate or the song of love.

The cry of despair or the gentle soothing.

Suppuration of wounds or a balm on the tormented soul.
Rude blasphemy or the murmur of the humble prayer.

Thin net of the leafs little veins or the tattered horizon line.
Fields from the birds view or the whirlpools on the water.
How to define something which is everything?

You’'re facing the blank piece of paper.

Andrzej Zatecki




Wojciech Kujawski
*1959 Gniezno

Vzdélani a pedagogicka praxe

Studoval v Poznani na Akademii vytvarnych uméni (nyni Vysoka Skola vytvarnych
uméni). Diplom v ateliérech prof. N. Szankowského a J. Kozlowského v roce 1983.
V letech 1984-1987 byl clenem umélecké skupiny ,Kolo Klipsa“. Je fadnym pro-
fesorem, vede Il. socharskou dilnu na Vysoké Skole vytvarnych uméni v Poznani.
Jeho sochy byly prezentovany na mnoha vystavach doma i v zahranici, mimo jiné:
Pozna#f, Var$ava, Stétin, Bydhost, Krakov, Radom, Mosina, v Némecku, USA, Izraeli,
Italii, Francii a Nizozemsku.

142 Wojciech Kujawski, Bez ndzvu 2 / No title 2, bronz, riZova zvykaci guma /
bronze, pink chewing-gum, 15x15 cm




Michal Wielopolski

*1984 Poznan

Vzdélani a pedagogicka praxe

Vroce 2003 absolvoval stfedni Skolu VIl v Poznani. V roce 2004 zacal studovat Katedru
socharstvi a divadelnich uméni Akademie vytvarnych uméni v Poznani, kde absolvoval
s vyznamenanim v roce 2009. Jeho diplomova prace o sochafstvi s nazvem ,RozsSifovani*
vyhrdla cenu hejtmana Pomoranského vojvodstvi jako jedna ze dvou nejlepsich diplo-
movych praci v Polsku v soutézi ,Nejlepsi diplomové prace na Akademii vytvarnych
uméni 2009“. V fijnu 2009 vyhral soutéz Maria Dokowicze o nejlepsi diplomovou praci
na Akademii vytvarnych uméni v Poznani. Ve stejném roce se stal asistentem profesora
Wojciecha Kujawského na Katedfe socharstvi na Akademii vytvarnych uméni v Poznani.
Jeho prace byly prezentovany na nékolika samostatnych a skupinovych vystavach.

Michal Wielopolski, Rozptyl / Diffusion, syntetické pryskyfice s Zeleznymi
pilinami / synthetic resin with iron filings, instalace / installation 4/4 m,
vySka / height 2,5 m, socha / sculpture 2 m
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Stawomir Kuszczak
*1966 Rawicz

Vzdélani a pedagogicka praxe

Studoval malbu na Akademii vytvarnych uméni v Poznani a grafiku na Akademii vy-
tvarnych uméni v Lublani. Diplom s vyznamenanim za malbu ve Studiu prof. Jana Swit-
ka. Od roku 1990 pracuje na Akademii vytvarnych uméni v Poznani. Od roku 2003 vede
Studio anatomické kresby. Dvakrat obdrzel stipendium od Ministerstva kultury. Pra-
coval jako instruktor na Hochschule der Kunste v Berliné a na Hochschule fiir Bildende
Kunste v Braunschweig. Své malby, kresby a grafiky prezentoval na nékolika tuctech
individualnich a skupinovych vystav v Polsku a v zahrani¢i.

Education and pedagogical experi-
ence

Studied painting at the Academy of
Fine Arts in Poznan and graphics at
the academy of Fine Arts in Ljubljana.
Diploma with distinction in painting
in the studio of prof. Jan Switka. Since
1990 has been working at the Academy
of Fine Arts in Poznan. Since 2003 he
leads the Anatomical Drawing Studio.
Twice a scholarship holder of the Mi-
nistry of Culture. He was a trainee tea-
cher in Hochschule der Kunste in Berlin
and in Hochschule fiir Bildende Kunste
in Braunschweig. He has presented his
paintings, drawings and graphics in
several dozen individual and group ex-
hibitions both in Poland and abroad.

144 Stawomir Kuszczak, Interiér / Interior, akryl a tuzka / acryl and pencil,
142x103 cm, 2009




Pawet Flieger
*1979

Vzdélani a pedagogicka praxe

Studoval na Akademii vytvarnych uméniv Poznani. 2005 diplom s vyznamenanim ve
Studiu malby prof. Jana Switky. 2007 stipendium od Ministerstva kultury a Ustavu pro
narodni dédictvi. 2008 diplom s vyznamenanim ve Stud. ofsetového tisku prof. Grze-
gorze Nowického. Od roku 2005 asistentem ve Studiu anatomické kresby prof. ASP
Stawomira Kuszczaka. Plsobi v oblasti malby, grafiky a kresby. Individualni a skupi-
nové vystavy v Polsku a zahranici.

Education and pedagogical experience

Studied at the Academy of Fine Arts in Poznan. 2005 diploma with distinctions at
the Painting Studio of prof. Jan Switka. 2007 Ministry of Culture and National herita-
ge Scholarship. 2008 diploma with distinctions of the Offset Studio of prof. Grzegorz
Nowicki. Since 2005 is assistant at the Anatomic Drawing Studio of prof. ASP Stawo-
mir Kuszczak. Performs in fields of painting, graphics and drawing. Individual and
group exhibitions in Poland and abroad.

Pawet Flieger, Misto bez horizontu / Place without horizon, olej na platné /
oil on canvas, oval / oval, 150x75 cm, 2010
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Andrzej Zatecki
*1948 Stétin
Vzdélani a pedagogicka praxe

Vystudoval Vyssi odbornou skolu uméni (nyni Umélecka univerzita) v roce 1974.
Diplom v oblasti grafiky (dfevorez, linofez). 55 samostatnych vystav, tcast na asi 150
skupinovych vystavach. Jeho prace byly predvadény i v zahranici - Francie, Belgie,
Italie, Bulharsko, Spanélsko, Némecko, Svédsko, Svycarsko, Japonsko, USA, Argen-
tina, Kuba, Rusko, Nizozemsko, Mad'arsko, Rakousko, Norsko, Slovensko, Australie,
Senegal, Finsko. Je profesorem na Umélecké univerzité v Poznani a na Akademii vy-
tvarnych uméni ve Stétiné.

Andrzej Zatecki, Grafika / Graphic arts, linofez / linocut, 100x70 cm



Alicja Jeziorecka
*1981

Vzdélani a pedagogicka praxe

Vletech 2002-2007 studovala na Fakulté uméleckého vzdélavani Akademie vytvar-
nych uméni v Poznani (nyni Umélecka univerzita). Diplom v oblasti pedagogiky umé-
ni, kresby a malby v architekture ziskala v roce 2008 pod zastitou prof. A. Kepinské,
prof. B. Wojtasiaka a prof. J. Gawrona. Ddle v letech 2003-2008 studovala na Fakulté
architektury a designu Vysoké Skoly vytvarnych uméni v Poznani v ateliéru prof.
J. Usarewicz-Owsiana. Od roku 2007 pracuje jako odbornd asistentka v Ateliéru
kresby prof. A. Zateckého na Umélecké univerzité v Poznani.

Education and pedagogical expe-
rience

In the years 2002-2007 has studied
at the Artistic Education Faculty of the
Academy of Arts in Poznan (now Artis-
tic University). Diploma in the domains
of art pedagogy, drawing and painting
in architecture obtained in 2008 under
the protection of prof. A. Kepinska,
Prof. B. Wojtasiak, prof. J. Gawron. Ad-
ditionally in the years 2003-2008 she
has studied at the Architecture and
Design faculty of the Academy of Arts
in Poznan in the studio of prof. J. Usa-
rewicz-Owsian. Since 2007 works as
a professor assistant in the drawing
studio of prof .A. Zatecki in the Artistic
University in Poznan.

Alicja Jeziorecka, foto bez pocitacové manipulace / photo-without 147
computer manipulation, 60x80 cm




Matgorzata Matuszek, Bez nazvu / Untitled, polyesterova pryskyfice /
polyester resin, instalace / installation 2/3 m, 2010



Natalia Kuberska, Deformovany muzsky akt / Deformed man’s act,
epoxidova pryskyfice / gelcoat, vyska / height 101 cm, 2010




Arkadiusz Zub, Kresleny film / Animated cartoon, 200x70 cm, 2010
Julia Gtabiowska, 200x70 cm, 2010




Katarzyna Malinowska, 200x70 cm, 2010
Dorota Kuzniarska, 200x70 cm, 2010




Dominika Czerniak, 160x120 cm, 2010




Wojciech Stoktos, 140x100 cm, 2010




154 Marcin Sztapka, 140x100 cm, 2010




Agata Strazynska, 160x110 cm, 2010




Tamara Gonzalez Perra, 100x140 cm, 2010
Adam Gillert, 180x130 cm, 2009



Magdalena Waszak, 150x110 cm, 2010




Maria Skiba, 140x110 cm, 2009




Karolina Gumienna, 140x110 cm, 2010




160 Agnieszka Trojanowska, uhel, pastely / charcoal, pastels, 330x120 cm (sklada
se ze 3 formatud / to be made up of 3 formats - 110x120 cm), 2010




Agnieszka Trojanowska, uhel, pastely / charcoal, pastels, 110x115 cm, 2010 161




Katarzyna Adamkiewicz, uhel, akrylové barvy / charcoal, acrylic paint,
125x115 cm, 2010




Katarzyna Adamkiewicz, pastelka / coloured pencil, 125x115 cm, 2010




Emilia Budka, tuzka, uhel, pastelka / pencil, charcoal, coloured pencil,
100x70 cm, 2010




Emilia Budka, tuzka, pastelka / pencil, coloured pencil, 100x70 cm, 2010




Emilia Budka, 100x70 cm, 2010




Emilia Budka, tuzka, pastelka / pencil, coloured pencil, 100x70 cm, 2010







VYSOKA SKOLA
VYTVARNYCH UMENI
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AND DESIGN

Vysoka skola vytvarnych umeni v Bratislave

Academy of Fine Arts and Design Bratislava

Mgr. David Carsky
Veduci kabinetu Kresba - Katedra restaurovania / Chairperson of Drawing
- Department of Conservation and Restoration

doc. akad. mal. Stanislav Buban
Zastupca veduceho kabinetu Kresby - Katedra textilu, Katedra Gzitkového umenia /
Deputy Chairperson of Drawing - Department of Textiles, Department of Applied Art

doc. akad. mal. Miloslav Bod’'a
Kresba - Katedra socha, objekt, instalacia / Drawing - Department of Sculpture,
Object, Installation

Mgr. art. Stefan Oslej
Kresba - Katedra grafiky a inych médii / Drawing - Department of Printmaking
and Other Media

Mgr. art. Emoke Vargova
Kresba - Katedra malby a inych médii / Drawing - Department of Painting
and Other Media

Mgr. art. Svatopluk Mikyta
Kresba - Katedra vizualnej komunikacie, Katedra dizajnu / Drawing - Department
of Visual Communication, Department of Design

Vysoka skola vytvarnych umeni v Bratislave / Academy of Fine Arts
and Design Bratislava

Hviezdoslavovo namestie 18, 814 37 Bratislava, SK

tel.: +421 254 432 251

fax: +421 254 432 340

WWW.VSVU.Sk




Vysoka $kola vytvarnych umeni v Bratislave (VSVU) je modernou a dynamickou eu-
ropskou Skolou. Vysledky prace jej Studentov a pedagdgov su UspeSne prezento-
vané nielen na Slovensku, ale po celom svete. Zaroven je VSVU plne akreditovanou
vysokoskolskou inStittciou v Slovenskej republike, ktora poskytuje komplexné ba-
kalarske a magisterské vzdelanie v odbore vytvarného umenia, dizajnu, architektiry
a reStaurovania a v tretom stupni vysokoskolského Stadia ma akreditovany aj Studij-
ny program Dejiny a tedria vytvarného umenia a architektury.

Skola ma aj svoj vlastny vystavny priestor - Galériu Medium, ktora je si¢astou bu-
dovy VSVU na Hviezdoslavovom namesti v historickom centre Bratislavy. Prezentuje
nielen projekty Studentov a pedagégov Skoly, ale aj inych domdacich a zahranic¢nych
umelcov.



David Carsky

*1959 Bratislava

Vzdélani a pedagogicka praxe

1986-1992

1990-1991

1980-1982
1974-1978

VSVU Bratislava, Katedra grafiky (doc. Jan Lebis, prof. Igor Rumansky,
prof. Rudolf Sikora)

Art Department, Slippery Rock University of Pennsylvania, USA (prof.
Glen Brunken, prof. Robert Crayne)

SUPS, Bratislava, Re$tauratorské odd. (Jan Gazdik, Orest Dubay ml.)
SUPS, Bratislava, Kameriosocharske odd. (Juraj Gavula, Ladislav Sichman)

Education and pedagogical experience

1986-1992

1990-1991

1980-1982

1974-1978

AFAD in Bratislava, Department of Printmaking (doc. Jan Lebis, prof. Igor
Rumansky, prof. Rudolf Sikora)

Art Department, Slippery Rock University of Pennsylvania, USA (prof. Glen
Brunken, prof. Robert Crayne)

Academy of Applied Arts, Bratislava, Department of Restoration (Jan
Gazdik, Orest Dubay jr.)

Academy of Applied Arts, Bratislava, Department of Sculpture (Juraj
Gavula, Ladislav Sichman)




Stanislav Buban

*1961 Secovcie

Vzdélani a pedagogicka praxe

1980-1986 $tidium na VSVU V Bratislave, Oddelenie monumentalnej malby (prof.
E. Lehotska). Od roku 1995 je pedagégom na VSVU v Bratislave, 2002 menovany
docentom. Venuje sa malbe, grafike, kresbe.

Education and pedagogical experience

1980-1986 study at AFAD in Bratislava, Department of Monumental Painting
(professor E. Lehotskd). A teacher
at AFAD in Bratislava since 1995,
in 2002 appointed Docent. He is
focused on painting, printmaking
and drawing.

172 Stano Buban, Pokanie I, Il / Repentance |, Il, akryl na papife / acrylic on paper,
320x150 cm kazdy / each




Stefan Osle;

*1976 Komarno

Vzdélani a pedagogicka praxe

1990-1994 SUV v Bratislave odbor kameriosocharstvo

1994-2000 VSVU v Bratislave odbor grafika a iné média v ateliéri prof. R. Jan¢ovica

od 2002 pedagogicka ¢innost na SSUS v Bratislave

2003-2007 vedci odd. grafického a priestorového dizajnu na SSUS v Bratislave

od 2007 odborny asistent pre vedenie predmetu kresba pre Katedru grafiky
a inych médii na VSVU v Bratislave

Education and pedagogical expe-
rience

1990-1994 School of Applied Arts in
Bratislava, field of study ,Sculpture’
1994-2000 AFAD in Bratislava, fi-
eld of study ,Printmaking and Other
Media‘ at the studio of the professor
R.Jancovic

since 2002 School of Design in Bra-
tislava, teacher

2003-2007 Head of Printmaking and
Spacial Design Department at School
of Design in Bratislava

since 2007 assistant for conducting
of the subject ,Drawing‘ for the De-
partment of Printmaking and Other
Media at AFAD in Bratislava

Stefan Oslej, No¢ny lovec / Night Hunter, grafit na papife / graphite on paper,
37x26 cm, 2009
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Svatopluk Mikyta

Mikytovy prace odkazuji na politické ikonografie socialistického masového hnuti
a nacionalistické a ndbozenské symboly vychodni Evropy. Pomoci pfekryvajicich se
vykrest a koldaZzovitym odcizovanim dubluje jejich svidnou estetiku a odhaluje poli-
tické manipulace obrazd, jejichz dopad je pocitovan i dnes. Nékdy jsou jeho zasahy
perem a Casto Cervenou barvou sotva znatelné, nékdy jsou tak rafinované, Ze vyvo-
lavaji néco zcela nového z hlediska kompozice i tématu. Mikyta obvykle produkuje
cykly dél, ktera jsou urcena k zavéseni ve skupinach a evokuji asociace s historii
a osobnimi pfibéhy vzhledem k jejich otevienym korelacim.

Mikyta’s works make reference to the
political iconography of socialist mass
movements and to the nationalist and
religious symbols of Eastern Europe. By
means of over-drawings and collage-li-
ke alienations he “doubles” their sedu-
ctive aesthetic and exposes the political
manipulation of images, the impact of
which is still being felt today. Someti-
mes his interventions, with a pen and
often with red paint, are scarcely per-
ceptible, sometimes they are so refined
that they give rise to something totally
new in terms of both composition and
theme. Mikyta usually produces cycles
of works which are intended to be hung
in groups and conjure up associations
with history and personal stories due to
their open-ended correlations.

Svatopluk Mikyta, Pozdrav AD | / Greeting AD |



Vzdélani a pedagogicka praxe

1980-1984 Stredna Skola umeleckého priemyslu, Bratislava

1984-1991 Vysoka Skola vytvarného umenia, Bratislava, Odbornd asistentka kresby
- Katedra malby a iné média

2009 Odborna asistentka kresby - Kabinet kresby

Education and pedagogical experience

1980-1984 Secondary school of Applied Arts, Bratislava

1984-199 Academy of Fine Arts and Design, Bratislava, Lecturer of drawing - De-
partment of painting and other media

2009 Lecturer of drawing - Laboratory of drawing

Emoke Vargova, Séria: Prikryvky hlavy - Futbalkab (doplnkovy dizajn urceny 175

k Uspesnému zoznamovaniu) / Series: Head Cover - Futbalkab
(Additional Design Intended for a Successful Dating), 2001




176 Marek Cina, uhel a pastel na papire / charcoal and pastel on paper




Marek Cina, uhel a pastel na papire / charcoal and pastel on paper 177




178 Jifi Klabal, kombinovana technika / mixed techniques



Branislav Novotny, uhel na papife / charcoal on paper 179




180 Andrea Kopecka, pastel na papire / pastel on paper



Tomas Kalafut, uhel a pastel na papife / charcoal and pastel on paper



182 Lenka Sturmankinova, uhel na papife / charcoal on paper




Lenka Sturmankinova, uhel a pastel na papire / charcoal and pastel on paper 183




184 Zuzana Machatova, uhel na papife / charcoal on paper




Ronald Dobos, uhel na papife / charcoal on paper




186 Lucia Tallova, uhel a pastel na papite / charcoal and pastel on paper
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Lukas Betinsky, kombinovana technika / mixed techniques




188 Marian Vredik, uhel na papire / charcoal on paper




Pavol Prekop, kombinovana technika / mixed techniques



Marek Golias, kombinovana technika / mixed techniques

190
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Marek Golias, kombinovana technika / mixed techniques 191




192 Michal Dvorsky, uhel a pastel na papire / charcoal and pastel on paper




Michal Dvorsky, uhel a pastel na papife / charcoal and pastel on paper



Natalia Jarembakova, kresba fixem / felt-tip pen drawing
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Slavomira Ondrusova, kresba fixem / felt-tip pen drawing
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Univerzita Jana Evangelisty Purkyné v Usti n. L.

Jan Evangelista Purkyné University in Usti nad Labem

doc. akad. mal. Vladimir Svec
Vedouci Katedry vSeobecné pripravy / Head of General Preparation Department

doc. akad. soch. Pavel Mizera
Vedouci ateliéru Prostorova tvorba / Head of Spatial Creation Studio

Mgr. Martin Kola¥, Ph.D.
Odb. asistent ateliéru Prostorova tvorba / Associate assistant professor
of Spatial Creation Studio

doc. akad. mal. Vladimir Svec a doc. akad. mal. Svatopluk Klimes
Vedouci ateliéru Kresba a malba / Head of Drawing and Painting Studio

MgA. Martin Kuris
Odb. asistent ateliéru Kresba a malba / Associate assistant professor
of Drawing and Painting Studio

prof. MiloS Michalek
Vedouci ateliéru Grafika / Head of Graphics Studio

PhDr. Martin Raudensky, Ph.D.
Odb. asistent ateliéru Grafika / Associate assistant professor of Graphics Studio

doc. akad. mal. llja Bilek
Vedouci kurzt Vecerni kresba / Head of Evening drawing courses

Katedra vieobecné priipravy FUD UJEP v Usti nad Labem / General Studies
Department of the Faculty of Art and Design, J. E. University in Usti nad Labem
Pasteurova 9, 400 96 Usti nad Labem, CZ

tel.:+ 420 475 285 226

www.fud.ujep.cz




Fakulta uméni a designu se konstituovala v roce 1993 nejprve jako Institut vy-
tvarné kultury Univerzity Jana Evangelisty Purkyné v Usti nad Labem. Z ného v roce
2000 vznikla Fakulta uzitého uméni a designu, od roku 2008 pfejmenovana na Fa-
kultu uméni a designu. Béhem sedmndcti let své existence postupné tak, jak rostla
a byla budovana zevnit¥, rostl i jeji vliv na okoli, takZze dnes o ni miizeme mluvit jako
o stabilnim ¢lanku ceského vytvarného vysokého Skolstvi, jako o neprehlédnutelné
soucasti Ustecké univerzity, ale také jako o jednom z dominantnich bodd vytvarné
kultury Usteckého kraje a diky mnohacetnym a dlouhodobym zahrani¢nim kontak-
tdm a mezinarodnim aktivitdm i jako o velmi zajimavém misté evropské univerzitni
sité v oblastech svého zaméreni.

Od roku 2008 sidli fakulta v nové Sestipodlazni budové, jez svymi parametry zcela
odpovida naroénym pozadavkim vysokoskolské vyuky, a to i v mezindrodnim mé-
fitku.

Na fakulté v soucasnosti studuje na 450 domdcich i zahranicnich studentl v 9 obo-
rech bakalafskych, magisterskych i doktorskych studijnich programd.

V 16 specidlnich ateliérech lze nalézt Siroké spektrum zaméreni, jako je graficky
a vizualni design, sklo, textil a odévy, pfirodni materialy, design keramiky, design
interiéru, produktovy design, fotografie, reklamni a aplikovana fotografie, digitalni
animace, interaktivni média, performativni média, Time-Based Media a v neposledni
fadé Photography - magistersky navazujici obor v anglictiné. Jako Usteckou speciali-
tu muzeme vnimat obor kuratorska studia zabyvajici se produkci, zprostfedkovanim
a klasifikaci soucasnych poloh vytvarného uméni.

Aniz by se fakulta zpronevéfovala svému uméleckoprumyslovému zaméreni, do-
prava pedagoglim i studentim zazemi a dostatek prostoru i k volné umélecké tvor-
bé, ktera reflektuje a ovliviiuje vyvoj sou¢asného uméni a designu. Mezi stalé a prio-
ritni aktivity patfi spolupracovat s privatni i vefejnou sférou, Ucastnit se celostatnich
soutézi a prehlidek, ale i organizovat je (napf. Designblok, Billboart Gallery Europe,
EXI aj.). Vyznamnd je také grantova cinnost, vystavni a kuratorské aktivity (fakulta
disponuje Ctyfmi vystavnimi prostory), bohatd edicni a publikacni ¢innost (tfi vlastni
edicni fady), studentské projekty (napf. Good Food, Natruc, Kotec aj.).

Neoddélitelnou, i kdyz neprofilujici soucasti studia jsou obory klasickych vytvar-
nych disciplin, jako je malba, kresba, grafické techniky a prostorova tvorba, pés-
tované na Katedfe v3eobecné prapravy. Témi podle rizného kli¢e povinnosti Ci
volitelnosti prochdzeji nejen mladi adepti designu a uzitého uméni, ale i studenti
fotografickych a digitalnich médii. V mnoha pfipadech tak mohou vzniknout zajima-
vé prace, tfebaze z jinych popudd a s jinymi cili nez na $koldch, kde absolvuji malifi,
sochafi nebo grafici.




The Faculty of Art and Design was constituted in 1993, first as the Institute of
Art Education of the Jan Evangelista Purkyné& University in Usti nad Labem. It was
transformed into the Faculty of Applied Arts and Design in 2000 and later renamed
the Faculty of Art and Design in 2008. Gradually, as it was growing and being built
up during its seventeen years of existence, its external influence increased so that
today it is considered a stable element of the Czech art educational system, an in-
tegral part of the Usti University and also one of the dominant points of the fine art
culture of the Usti nad Labem region and, because of its many numerous and long-
term contacts and international activities, a highly interesting point of the European
university network in its respective areas.

From 2008 the Faculty has been situated in a new six-storey building that fully com-
plies with the demanding requirements for university studies, even internationally.

Currently the Faculty has 450 domestic and international students in nine curricula
of bachelor, master and PhD courses.

Sixteen specialised studios provide a wide range of focuses such as Graphic and
Visual Design, Glass and Textile, Natural Materials, Ceramic Design, Interior Design,
Product Design, Photography, Advertising and Applied Photography, Digital Anima-
tion, Interactive Media, Performing Media, Time-Based Media and, last but not least,
Photography - master study programme in English. The university’s speciality is Cu-
ratorship studies concentrated on producing, mediating and classifying the current
positions of fine art.

Without being disloyal to its focus on applied arts, the faculty provides sufficient
background and space to pedagogues and students for free art creation which re-
flects and influences the trend of contemporary art and design. Its permanent and
priority activities include cooperating with the private and public sphere, participa-
ting in national competitions and exhibitions and also organizing them (e.g. Design-
blok, Billboart Gallery Europe, EXIT etc.). Grant, exhibition and publication activities
(the faculty has four exhibition premises), extensive editorial and publication acti-
vities (it has three of its own publisher’s series), student projects (e.g. Good Food,
Natruc, Kotec, etc.) play an important role as well.

An integral although non-profiling part of the study includes classic art disciplines
such as painting, drawing, graphic techniques and spatial creation that are integra-
ted at the General Preparation Department. Depending on the different scheme or
option young adepts of design and applied art and students of photographic and
digital media participate in them. In many cases this may give raise to interesting
work although for incentives and goals that are different than at schools attended by
painters, sculptors and graphic designers.




Vladimir Svec
*1959 Praha

Vzdélani a pedagogicka praxe

1974-1978 SUPS Praha, uzita malba (prof. Zdenko Crha)

1978-1984 AVU Praha, malirska specialka (prof. Jan Smetana)

1983-1984 studijni pobyt ve Francii, ENSBA Pafriz (prof. Jacques Yankel)

1993-dosud Univerzita J. E. Purkyné v Usti n/L., vedouci Ateliéru kresby a malby

1997-2000 reditel Institutu vytvarné kultury UJEP

2000-2007 dékan Fakulty uzitého uméni a designu UJEP

2007-dosud prodékan pro rozvoj a informatizaci Fakulty uméni a designu UJEP
a vedouci Katedry vseobecné pripravy
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200 Vladimir Svec, Kulhavy poutnik Il / Limping Pilgrim Ill, kombinovana technika /
mixed media technique, 60x42 cm
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Vladimir Svec, Kulhavy poutnik VIl / Limping Pilgrim VIIl, kombinovana technika /
mixed media technique, 41x29 cm




Svatopluk Klimes
*1944 Praha

Vzdélani a pedagogicka praxe
1959-1963 Stfedni uméleckoprimyslova Skola v Praze
1967-1973 Akademie vytvarnych uméni v Praze

2010 vyucuje na KVP malbu a kresbu, je ¢lenem senatu FUD UJEP, tvofi v obo-
rech malba, kresba, fotografie
2003 jmenovan docentem (nyni FUD UJEP, Usti nad Labem)

2001-2006 prodékan pro studium na FUD UJEP, Usti nad Labem

od 1998 pedagog na Fakulté uzitého uméni a designu UJEP, Usti nad Labem

1973-1998 volné uméni a restaurovani nasténnych maleb (renovace, rekonstrukce,
transfery...)




Svatopluk Klimes, Coloradska a Mojavska poust - Zion / Colorado
and the Mojave Desert - Zion, filtracni papir, bengalsky ohen /
filter paper, Bengal fire, 57x46 cm, 1999-2006




Pavel Mizera
*1945 Nova Paka

Vzdélani a pedagogicka praxe

1959-1963

1964-1970

1971

1976

1992

1996

1998

Stiedniuméleckopriimyslova skola sklarska v Zelezném Brodé, ryti sklai-
skych forem, prof. Josef Frendlovsky

Vysoka skola uméleckoprimyslova v Praze, Ateliér skla, prof. Stanislav
Libensky, doc. Vaclav Platek, doc. Jifi Harcuba

navrhar v n. p. Centroflor Dolni Poustevna

samostatny vytvarnik, hlavni zaméreni - kamen a drevo v architekture
vedouci Ateliéru skla pfi Katedfe vytvarné vychovy Pedagogické fakulty
Univerzity J. E. Purkyné v Usti nad Labem

vedouci Ateliéru prostorové tvorby Institutu vytvarné kultury Univezity
J. E. Purkyné

habilitace: vytvarna vychova-socharstvi

Education and pedagogical experience

1959-1963

1964-1970

1971

1976

1992

1996

1998

High School of Applied Arts for Glassmaking in Zelezny Brod, engraving
glass moulds, prof.Josef Frendlovsky

University of Applied Arts in Prague, Glass Studio, prof. Stanislav Libensky,
doc. Vaclav Platek, doc. Jifi Harcuba

Designers in Centroflor Dolni Poustevna company

Independent artist, main focus - stone and wood in architecture

Head of the Glass Studio at the Art Education Department of the Faculty
of Pedagogy of the J. E. Purkyné University in Usti nad Labem

Head of the Spatial Creation Studio of the Institute of Fine Art Culture of
the J. E. Purkyné University

Habilitation: fine art education-sculptures



Pavel Mizera, Svadéni 2 / Seduction 2, rudka / red chalk, 42x30 cm 205




Martin Kuris
*1973 Kutna Hora

Vzdélani a pedagogicka praxe

1988-1992 studia na gymndaziu v Praze

1994-1999 studia na AVU v Praze obor malba

2006-2007 studia na DAMU v Praze obor scénografie KALD
2001-dosud pedagog na UJEP v Usti nad Labem

Education and pedagogical experience

1988-1992 high school in Prague

1994-1999 Academy of Fine Arts (AVU) in Prague, field: painting
2006-2007 Academy of Performing Arts in Prague, field: scenography
2001-until now Pedagogue of the J. E. Purkyné University in Usti nad Labem
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Martin Kuri$, Bez ndzvu / Untitled, tempera a olej, papir / tempera and oil,
paper, 50x70 cm, 1998







208 Michaela Hrabova, Velka sedici figura / Large Sitting Figure, uhel na papire /
charcoal on paper, 100x190 cm




Neznamy student / Unknown student, Stojici Zena / Standing Woman, 209
uhel na papire / charcoal on paper, 90x130 cm




210 Jarmila Safrankova, LeZici figura / Lying Figure, uhel na papife /
charcoal on paper, 140x200 cm




Martina Podolackova, Sedici Zena / Sitting Woman, uhel na papire / 211
charcoal on paper, 80x200 cm
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212 Neznamy student / Unknown student, Zena sedici / Woman Sitting,
rudka na papire / red chalk on paper, 90x140 cm




Lenka Molkova, Lezici akt / Lying Nude, rudka na papire / 213
red chalk on paper, 70x90 cm




Tomas Cerny, Figura zezadu / Figure from Behind, akryl na papife /
acrylic on paper, 90x140 cm




Martina Stieglerova, Zensky akt / Female Nude, uhel na papie / 215
charcoal on paper, 90x135 cm




216 Jan Vitek, Zezadu / From Behind, tuzka na papire / pencil on paper, 90x140 cm
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Jan Vitek, Studie Zeny / Study of a Woman, uhel na papire /

charcoal on paper, 90x140 cm
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Monika Bolechova, Ruka v bok / Hand on a Hip, uhel na papife / charcoal on
paper, 55x80 cm; Vit Fendrych, Stojici Zena / Standing Woman, tus na papire /
india ink on paper, 90x140 cm; Marie Adamova, Sedici figura | / Sitting Figure |,
tuzka na papire / pencil on paper, 100x200 cm; Vit Fendrych, Lezici akt / Lying
Nude, uhel na papife / charcoal on paper, 80x110 cm; Marie Adamova, Sedici
figura Il / Sitting Figure I, tuzka na papife / pencil on paper, 80x130 cm



Vit Fendrych, Sedici zezadu / Sitting from Behind, uhel na papife / charcoal
on paper, 110x75 cm; Tomas Cerny, Studie stojici zeny / Study of a Standing
Woman, tus na papire / india ink on paper, 90x140 cm; Monika Bolechova,
Pohybovky / Movement Activities, inkoust na papife / ink on paper, 60x45 cm




220 Neznamy student / Unknown student, Schoulend postava / Huddled Figure,
uhel na papire / charcoal on paper, 90x130 cm




Eliska Zehnalkova, Sedici polofigura / Sitting Semi Figure, akryl na papire / 221
acrylic on paper, 100x70 cm







UNIVERSITAS
OSTRAVIENSIS

Ostravska univerzita v Ostrave

University of Ostrava

Ateliér socharstvi / Department of sculpture

prof. akad. soch. Marius Kotrba
Vedouci ateliéru / Head of Department

Mgr. Jaroslav Kolések
Asistent / Assistant Professor

MgA. Robert Bucek
Asistent / Assistant Professor

MgA. Libor Novotny
Asistent v Ateliéru kresby / Assistant Professor in Department of Painting

Ostravska univerzita v Ostravé / University of Ostrava
Fakulta uméni / Faculty of Fine Arts

Podlahova 3, 709 00 Ostrava, CZ

tel.: +420 597 092 902

www.fu.osu.cz




Marius Kotrba
*1959 Celadna

Vzdélani a pedagogicka praxe

1974-1978 SUPS Uherské Hradi$té, kamenosochafstvi, J. Habarta
1981-1987 AVU Praha, monumentalni sochafstvi, prof. S. Hanzik, M. Axman
1990-1993 AVU Praha, odborny asistent u prof. H. Demartiniho

1993 Akademie Minerva Groningen

1997 vedouci Katedry socharstvi - Fakulta uméni OU v Ostravé

Education and pedagogical experience
1974-1978 High School of Applied Arts Uherské Hradisté, stone sculpture,

J. Habarta

1981-1987 Academy of Fine Arts Prague, monument sculpture, prof. S. Hanzik,
M. Axman

1990-1993 Academy of Fine Arts Prague, specialist assistant professor of prof.
H. Demartini

1993 Academy Minerva Groningen

1997 Head of the Sculpture Department - Fac. of Fine Arts of OU in Ostrava




Marius Kotrba, Spravedlnost / Justice, bronz / bronze, 280x300 cm, 2010




Jaroslav Kolések
*1974 Sternberk

Vzdélani a pedagogicka praxe

1988-1992 SUPS Brno

1992-1997 Katedra vytvarné tvorby PF Ostravské univerzity

2009-dosud Akademie uméni, Fakulta vytvarnych uméni (Ateliér sochy - ak. soch.
M. Kotrba), doktorandské studium

2008-dosud Fakulta uméni, Ostravska univerzita - odborny asistent na Katedre
socharstvi

1998-dosud SUPS sklaFska Valagské Mezifi¢i - vedouci Ateliéru modelovani skla

Education and pedagogical experience

1988-1992 Hight School of Applied Arts Brno

1992-1997 Art Education Department of the Faculty of Science of Ostrava Univer-
sity, (Sculpture Studio - ak. soch. M. Kotrba)

2009-until now Academy of Arts, Faculty of Fine Arts, PhD study

2008-until now Faculty of Fine Arts, University of Ostrava - specialist assistant
professor at the Sculpture Department

- head of Glass modelling studio




Jaroslav Kolések, Sladkosti / Sweets, polyester / polyester, 30x30x28 cm, 2000




Libor Novotny
*1979

Vzdélani a pedagogicka praxe

1994-1998 SUPS sklafska Zelezny Brod

1998-2001 VOS sklaFska Novy Bor

2002-2007 IPUS Ostrava - Ateliér volné grafiky prof. Ovcacek a Ateliér intermedial-
nich forem doc. Lysacek

od 2007 odborny asistent v Ateliéru kresby, Fakulta uméni Ostravské univerzity

Education and pedagogical ex-
perience

1994-1998 High School of Ap-
plied Arts for Glassmaking in Ze-
lezny Brod

1998-2001 College of Glassma-
king in Novy Bor

2002-2007 Institute for Art Stu-
dies Ostrava - Studio of artistic
graphics, prof. Ovcacek, - Studio
of intermediate forms, doc. Ly-
sacek

Since 2007 lecturer at the Studio
of drawing, Faculty of Fine Arts,
University of Ostrava

228 Libor Novotny, Chlebicky Il / Sandwiches Il, chleba, olej, sadra, silikon / bread,
oil, plaster, silicone, 2008




Robert Bucek

*1979 Uherské Hradisté

Vzdélani a pedagogicka praxe

1996-2000 umélecké zpracovani keramiky a kamene, Stfedni umélecka skola Lu-
hacovice; 2001-2007 Socharstvi - volnd tvorba, prof. Marius Kotrba, Institut pro
uméleckd studia, Ostravska univerzita v Ostravé. Od roku 2007 odborny asistent na
Katedre sochafstvi Fakulty uméni Ostravské univerzity v Ostravé.

Education and pedagogical experience

1996-2000 artistic processing of ceramics and stone, High School of Applied Arts,
Luhacovice; 2001-2007 Sculpture - free creation, prof. Marius Kotrba, Institute of
Art Studies, University of Ostrava. From 2007 specialist assistant professor at the
Sculpture Department of the Faculty of Fine Arts of the University of Ostrava.

Robert Bucek, Jan Krtitel / John the Baptist, sadra / plaster, 40x60x40 cm, 2011 229




Michaela Bachorikova, uhel na papife / charcoal on paper, 176x120 cm




David Mazanec, uhel na papife / charcoal on paper, 172x120 cm




232 Jakub Novak, umély uhel na papire / artificial charcoal on paper, 148x120 cm




Jakub Novak, umély uhel na papire / artificial charcoal on paper, 165x120 cm




Lucie Pospisilova, umély uhel na papire / artificial charcoal on paper, 178x120 cm




Jan Rucka, pastel na papire / pastel on paper, 175x120 cm
Petra Filipovska, uhel na papife / charcoal on paper, 162x120 cm




Jitka Porubova, tuzka na papire / pencil on paper, 157x120 cm




Jana Kamaradova, uhel na papire / charcoal on paper, 173x100 cm




Jozef Hyzny, rudka na papire / red chalk on paper, 162x120 cm




Veronika Stépanova, uhel na papite / charcoal on paper, 168x90 cm



Tomas Becka, pastel na papire / pastel on paper, 155x120 cm




Hana Mickova, umély uhel na papire / artificial charcoal on paper, 165x120 cm




Lucie Pospisilova, umély uhel na papire /artificial charcoal on paper, 154x120 cm




Neznamy autor / Unknown Author, uhel na papife / charcoal on paper




Matéj Bednafik, Chlapik s husou / Guy with a Goose, laminat /
fiberglass, 70x62x202 cm, 2010




Tomas Becka, Kentaur / Centaur, kombinovana technika / mixed media
technique, 140x60x160 cm, 2010




Martin Kubica, Kracejici / Walking, laminat / fiberglass, 98x69x220 cm, 2010



Hana Buckova, Meditujici / Meditating, laminat / fiberglass,
75x65x200 cm, 2010



248 Petr Svolba, Rovnovaha / Balance, laminat / fiberglass, 106x58x152 cm, 2010




Zuzana Cadova, Hlava 32 / Head 32, keramika / ceramic, 24x26x29 cm, 2009




250 Veronika Stépanova, Bratr / Brother, laminat / fiberglass, 74x31x42 cm, 2010




Veronika Platkova, Stankarka / Stallkeeper, laminat / fiberglass, 251
102x156x180 cm, 2010







FAKULTA
VITVARNYCH

Akadémia umeni v Banskej Bystrici

Academy of Arts in Banska Bystrica

doc. Mgr. art. Matus Olha
Rektor Akadémie umeni / Rector of Academy of Arts

doc. akad. mal. Igor Benca
Dékan Fakulty vytvarnych umeni / Dean of Faculty of Fine Arts

prof. akad. mal. Ludovit Holoska
Vedouci Katedry malby / Head of Painting Department

Mgr. art. Martin Derner
Odborny asistent / Specialist assistant professor

Mgr. art. Roman Rembovsky
Asistent - student doktorandského studia / Assistant professor - PhD student

Fakulta vytvarnych umeni / Faculty of Fine Arts
Ulica Jana Kollara 28, 974 01 Banska Bystrica, SK
tel.: +421 484 320 522

fax: +421 484 320 520

www.aku.sk




Fakulta vytvarnych umeni Akadémie umeni v Banskej Bystrici vznikla v roku
1997. Umelecké vzdelanie poskytuje v Studijnom odbore vytvarné umenie v troch
stupfioch studia. Vzdelavaci program zabezpecuje pit odbornych katedier. Katedra
grafiky, Katedra intermédii a digitalnych médii, Katedra malby, Katedra socharstva
a Katedra tedrie a dejin vytvarného umenia.

Figuralna kresba patri k dopliujucim studijnym disciplinam v bakalarskom stupni
Studia a predmet laboratorium kresby v magisterskom stupni.

Kresba je to najpoctivejSie umenie, zapisal som si do dennika, ked som v roku
1978 videl v Slovenskej narodnej galérii vystavu ,Britské kresby a akvarely®. Myslel
som tym na pokoru, s ktorou ¢lovek Studuje, na odovzdanost a bezprostrednost,
v ktorej si ni¢ nepredstiera. Kresbu som potom vzdy vnimal ako zakladny nerv kazdej
vytvarnej prace. Vztah tvorcu ku skuto¢nosti ako primarnemu zdroju inSpirdcie som
videl podmieneny a vyjaveny prave takto pochopenou funkciou kresby. Jej nenahra-
ditelnost v sticasnom vytvarnom vzdelavani ndm potvrdzuju i dva vyznamné hlasy,
prvy, vari z najosobitnejsich a najvyraznejsich predstavitelov vytvarného umenia 20.
storocia, druhy, z vyznamnych autorov sucasnosti.

,Usilujem sa kopirovat prirodu®, tvrdil a zdérazrioval vzdy znovu a znovu Alberto
Giaccometti, ,,...pokdsam sa ukdazat, ako vidim veci.“ Teoreti¢ka umenia lva MojziSo-
va interpretuje a charakterizuje princip jeho tvorby ,...Ze sa musel opierat o povodnu
skusenost oka. Vratil sa k pramefiu umenia ako videnia, k zakladnému osvojeniu
sveta pomocou zraku. Problém postihnutia viditelného, tolkokrat uz povazovany za
vycCerpany a uzatvoreny, vynara sa v diele tohto umelca ako otazka, ktora vzdy znovu
uplatfiuje a bude uplatfiovat narok na to, aby bola kladena.”

Vladimir Velickovic, jeden z najvyznamnejSich predstavitelov eurépskej novej fi-
gurdcie a narativnej figurdcie, profesor figurdlnej kresby na Akadémii vytvarnych
umeni v Parizi (1983-2000), ¢len francuzskej Akadémie krasnych umeni (od roku
2007), hovori: ,Kresbou som zacal a kresbou skoncim. Kresbu Zivotne potrebujem,
nemo6zem bez nej byt. Kresba je mojou abecedou. Nemdzem nekreslit. Telo ostava
nekone¢nym zdrojom vytvarnych a symbolickych poznatkov. VzruSujica je posad-
nutost figdrou.“

Ludovit Holoska




Figural drawing is one of the complementary disciplines of the bachelor study pro-
gramme and the subject of laboratory of drawing in the master study programme.

Drawing is the most honest art, | wrote in my diary when | saw the exhibition “Bri-
tish Drawings and Watercolours” in the Slovak National Gallery in 1978. What | had in
mind was a submission which a person studies with, dedication and directness free
from pretending. After that | always perceived drawing as an essential nerve of each
fine art work. | started to see the author’s relation to reality as his primary source of
inspiration to be conditional and expressed by the function of drawing understood
from this point of view. The irreplaceableness of drawing in the modern art educati-
on is confirmed by two significant voices, one comes from the most impressive and
distinctive representatives of fine arts of 20t century and one from the most eminent
contemporary authors.

»| am striving to copy the nature” as Alberto Giaccometti said and claimed again
and again ,,...I am trying to demonstrate how | see things.” Art theorist Ilva MojziSova
interprets and describes the principle of his work ,,...that he had to rely on the pri-
mitive experience of the eye. He returned to the vision as a source of art, essential
perception of the world through sight. The problem to depict the seen, many times
already deemed to be exhausted and closed, in the work of this artist, it arises as
a valid question that will always have to be asked.

Vladimir Velickovic¢, one of the most eminent representatives of the European new
figuration and narrative figuration, lecturer of figural drawing at the Academy of Fine
Arts in Paris (1983-2000), member of the French Academy of Fine Arts (2007) says:
“| started with drawing and | will also end with drawing. Drawing is my vital need,
| cannot be without it. Drawing is my alphabet. | cannot not to draw. The body re-
mains an endless source of artistic and symbolic knowledge. Obsession with figure
is exciting“.

Ludovit Holoska




Ludovit Holoska
*1943 Jablonica

Vzdélani a pedagogicka praxe

Akademicky maliar $tudoval na Skole umeleckého priemyslu v Bratislave (1958
-1962) a na Vysokej 3kole vytvarnych umeni v Bratislave - prof. L. Cemicky, prof. J.
Mudroch (1962-1968) a prof. V. Hloznik (1968-1969). Posobil na Pedagogickej fa-
kulte Univerzity Komenského v Trnave (1974-1986), na Fakulte architektury Sloven-
skej vysokej Skoly technickej v Bratislave (1986-1988), na Vysokej Skole vytvarnych
umeni v Bratislave (1988-2008), na Pedagogickej fakulte Trnavskej univerzity v Tr-
nave (1994-2001). V sucasnosti pdsobi na Fakulte vytvarnych umeni Akadémie umeni
v Banskej Bystrici, kde vedie Ateliér klasickych maliarskych disciplin (od roku 2001).
Venuje sa malbe, kresbe, kniznej ilustracii a te6rii vytvarného umenia. Svoju tvorbu
predstavil na mnohych samostatnych a kolektivnych vystavach doma i v zahranici.
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Ludovit Holoska, Spanok / Sleep, pastelky / colour pencils, 24x32 cm, 2009
Ludovit Holoska, Sivasté pancuchy / Greyish Tights, pastelky /
colour pencils, 21x29 ¢cm, 2002




Martin Derner
*1973 KoSice

Vzdélani a pedagogicka praxe

1987-1991
1995-1996

1996-2002

od 2005

SUPS v KoSiciach. Odbor propaga¢na grafika

UK v Bratislave. Pedagogicka fakulta, odbor - vytvarna vychova

(prof. Karol Ondreicka a Fero Tomik)

Vysoka Skola vytvarnych umeni v Bratislave. Ateliér vol'nej a farebnej
grafiky (doc. V. Kolen¢ik)

odborny asistent na Katedre grafiky, Akadémia umeni v Banskej Bystrici

Education and pedagogical experience

1987-1991

1995-1996

1996-2002

from 2005

High School of Applied Arts in KoSice. Study discipline: Promotional
Graphics

Comenius University in Bratislava. Faculty of Education, discipline

- art education (prof. Karol Ondreicka and Fero Tomik)

Academy of Fine Arts in Bratislava. Studio of Free and Colour Graphics
(doc. V. Kolencik)

specialist assistant professor at the Department of Graphics of the Aca-
demy of Arts in Banska Bystrica



Martin Derner, Madona Il, objekt-kniha / object-book, 37,5x28,5x1,5 cm, 2008
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Zuzana Zabrachova




Zuzana Kapinova




Maros Belak
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Dasa Klapitova




Lenka Janouskova
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Univerzita
Pardubice

Univerzita Pardubice

University of Pardubice

doc. akad. mal. Ales Ogoun
Vedouci Ateliéru vytvarné pripravy / Head of Studio of Art Preparation

akad. soch. Jaromira Némcova
Asistentka Ateliéru vytvarné pripravy / Assistant of the Studio of Art Preparation

MgA. Pavel HoSek
Asistent Ateliéru vytvarné pripravy / Assistant of the Studio of Art Preparation

MgA. Lukas Tuma
Asistent Ateliéru vytvarné pripravy / Assistant of the Studio of Art Preparation

Fakulta restaurovani Univerzity Pardubice - Ateliér vytvarné pripravy / Faculty
of Restoration, University of Pardubice - Studio of Art Preparation

Jiraskova 3, 570 01 Litomysl, CZ

tel.: +420 466 036 590

fax: +420 461 612 565

www.upce.cz/fr/index.html




Vyuka vytvarné pripravy na Fakulté restaurovani Univerzity Pardubice

Vytvarna pfiprava student Fakulty restaurovani, kterou zajistuje Ateliér vytvar-
né pripravy, je specificky zaméfena na potfeby budoucich restauratort ve Ctyfech
specializovanych oborech. Zahrnuje kresebnou, grafickou, malifskou a socharskou
pfipravu, pfihlizejici ke specifikiim téchto oboru. Jejim dkolem je zvladnuti zakladu
realistické kresby, malby a modelace, rozvoj vytvarného, kompozi¢niho a barevného
citéni. Je procvi¢ovana individudlni jistota ve vlastni technické i vytvarné schopnos-
ti, vyjadfeni materialt, valért, barevnych a kompozi¢nich vztaht, hmoty, prostoru.
Po kurzu cviceni kresby a malby na avodnim plenéru, kterou absolvuji vSichni stu-
denti pfijati do prvniho roc¢niku, nasleduje kresba a malba zatisi, zaklady perspek-
tivni kresby, kresba portrétu podle zivého modelu, kresba aktu v Zivotni velikos-
ti. Technologickd vytvarna prfiprava je pokracovanim predchozi vyuky, rozsifené
o uziti maximalni $kaly pfislusnych materiala v dalSich vytvarnych technikach, rozvoj
jednotlivych malifskych technik (tempera, akvarel, kvas, al fresco) cileny k pfipravé
restauratorské cinnosti. Jeji soucasti je teoretické i praktické zvladnuti technologie
pfipravy podlozek. Nedilnou soucasti vytvarné pripravy je i prohlubovani schop-
nosti Cetby historického vytvarného dila, jak z hlediska formalniho, tak obsahového
a technologického, a v souladu s teoretickymi disciplinami cviceni ve schopnostech
zarazeni konkrétniho dila do SirSiho kontextu uméleckého, technologického a his-
torického prohlubovani citu pro barvu, kompozici, prostor, hmotu, ale také rukopis
a vytvarny charakter dél riznych autort. Postupné se vytvarnd priprava diferencu-
je podle potfeb jednotlivych obort. Pro obory zabyvajici se restaurovanim papiru,
knih a uméleckych dél na papirové podloZce jeSté pristupuje praktickd a teoreticka
vyuka jednotlivych grafickych technik, kaligrafie a iluminace. Soucasti vytvarné pri-
pravy restauratoru sochafskych dél je také prace v kameni, zhotovovani forem, kopii
z umélého kamene a umélého mramoru. Studijni plan vytvarné pfipravy je doplnén
ateliérovym cvicenim kresby formou tzv. vecerniho aktu.




After all of the enrolled students have taken the introductory training outdoors,
still lifes drawing and painting, basics of perspective drawing, portrait drawing from
a live model, and a life-sized nude figure drawing follow. The previous training
is then followed by a technological preparation of the students, extended by the
use of a maximum number of relevant materials used in other graphic techniques;
the development of individual painting techniques (tempera, acquarell, gouache, al
fresco) aimed at the preparation for restorers‘ work. Also, a part of it is the theo-
ry and practice of the background material preparation technology. An indivisible
part of the art preparation is also deepening of the ability to read in a historical
artwork and evaluate it from different points of view: formal, content, technology,
and, in compliance with theoretical disciplines, learning how to classify the parti-
cular artwork in the wider artistic, technological and historical context; along with
deepening of the sense of colour, composition, space, matter, but also manuscripts
and characteristics of artworks from different authors. Gradually, the art prepara-
tion differentiates according to the individual area‘s specifics. For the needs of the
paper, books and other paper-based artworks restoration, practical and theoretical
training involving individual graphic techniques, calligraphy and illumination, are
also applied. The art preparation of sculpture restorers also covers stone working,
creation of molds and copies from artificial stone and artificial marble. The syllabus
for art preparation is also supplemented by so called ,evening nude“ drawing trai-
ning in a studio.




Ales Ogoun
*1954 Praha

Vzdélani a pedagogicka praxe

1976-1982 AVU Praha, obor malba, prof. Jan Smetana

1974-1976 SOSV Hollarovo nam., Praha

1980 stdz na Kralovské akademii vytvarnych uméni, Amsterodam

2004 docent v oboru vytvarné uméni - volna tvorba, VSVU Bratislava

1993-1997 vedouci Ateliéru kresby a malby na VOS restaurovani v Litomysli

2000-2009 pedag. malby na vytv. katedfe PdF Univerzity Hradec Kralové

2003-2006 a od 2009 vedouci Ateliéru vytvarné pripravy na Institutu restaurovani
v Litomysli (resp. Fakulty restaurovani Univerzity Pardubice)

286 Ales Ogoun, Amstr, akryl / acrylic, 75x95 cm, 2010




Ales Ogoun, Co na srdci, to na jazyku / To Wear One’s Heart in One’s Sleeve,
akryl na sololitu / acrylic on fibreboard, 67x81 cm
Ales$ Ogoun, Stopy / Footprints, olej / oil, 73x88 cm, 1998




Lukas Tuma

*1976 Jihlava

Vzdélani a pedagogicka praxe

1990-1994 Stfedni Skola uméleckych femesel v Brné

1994-2000 Akademie vytvarnych uméni v Praze, graficky ateliér prof. Lindovského,
socharsky ateliér prof. Zeithammla

1995-2000 ucitel na Stfedni Skole umélecké grafické v Jihlavé

od 2002 asistent Ateliéru vytvarné pripravy Fakulty restaurovani UP, vyucuje
kresbu a grafické techniky

Education and pedagogical experience

1990-1994 Secondary School of Art Crafts in Brno

1994-2000 Academy of Fine Arts in Prague, Graphic Studio of Professor Lindovsky,
sculpture studio of Professor Zeithammel

1995-2000 Lecturer, Secondary School of Art Graphics, Jihlava

since 2002 until present As., Studio of Art Preparation, Faculty of Restoration, UP,
a lecturer of drawing and graphic technics




Lukas Tama, Akt / Nude, autorsky sitotisk / author’s silkscreen, 289
27x38 cm, 2007
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Jaromira Némcova

*1959 Praha

Vzdélani a pedagogicka praxe

1980-1986 Akademie vytvarnych uméni v Praze (socharsky ateliér prof. Hanzika)

od 2002 vyucuje na Fakulté restaurovani Univerzity Pardubice (dfive Institut
restaurovani a konzervacnich technik v Litomysli)

Education and pedagogical experience

1980-1986 Academy of Fine Arts in Prague (Prof. Hanzik‘s Sculpture studio)

since 2002 a lecturer at the University of Pardubice, Faculty of Restoration (former-
ly, Institute for Restoration and Conservation Techniques in Litomysl)

A=

Jaromira Némcova, Ruhe Il., hoficky piskovec / Hofice sandstone,
vyska / height 230 cm, 2008



Pavel Hosek
*1976 Zlin

Vzdélani a pedagogicka praxe

1991-1995 Stfedni umélecko-pramyslova skola v Uherském Hradisti,
obor socharstvi

1995-2001 Akademie vytvarnych uméni v Praze, Ateliér socha 2,
prof. Jindfich Zeithamml

Education and pedagogical experience

1991-1995 The Secondary School of Applied Art in Uherské Hradisté, field of study
Sculpture

1995-2001 Academy of Fine Arts in Prague, Sculpture Studio Il, prof. J. Zeithamml

Pavel Hosek, Garsonka / Studio Apartment, Zelezo a dfevo / iron and wood,
240x240%x240 cm, 1999



Radka Pavlovska, uhel na papife / charcoal on paper, 195x111 cm, 2010




Pavel Mrovéc, uhel na papife / charcoal on paper, 184x109 cm, 2010




Bronislav Studenik, uhel na papife / charcoal on paper, 203x112 cm, 2010



Veronika Wankova, uhel na papife / charcoal on paper, 193x120 cm, 2010




Ales Hvizdal, uhel a tuzka na papire / charcoal and pencil on paper,
184x110 cm, 2010



Jana Dunajska, suchy pastel na papife / dry pastel on paper, 184x109 cm, 2010




Jan Prokysek, uhel na papife / charcoal on paper, 194x120 cm, 2010




Jan Prokysek, uhel na papife / charcoal on paper, 191x108 cm, 2010




Zuzana Jaskova, uhel na papire / charcoal on paper, 182x120 cm, 2010




Lukas Schorny, uhel na papife / charcoal on paper, 209x120 cm, 2010




Tomas Titor, uhel na papife / charcoal on paper, 211x119 cm, 2010




Tomas Titor, uhel na papife / charcoal on paper, 183x120 cm, 2010




Veronika Wankova, tempera na papire / tempera on paper, 183x94 cm, 2010



Lucie Zivna, tempera na papife / tempera on paper, 188x97 cm, 2010



lvona Kocianova, uhel a tempera na papire / charcoal and tempera on paper,
228x120 cm, 2010




Veronika Wankova, tempera na papife / tempera on paper, 182x101 cm, 2010




308 Sarka Volakova, uhel na papite / charcoal on paper, 197x120 cm, 2010



Tomas Titor, uhel a pigment na papite / charcoal and pigment on paper,
200x117 cm, 2010



Veronika Wankova, tempera na papire / tempera on paper, 84x62 cm, 2010




lvona Kocianova, uhel a tempera na papire / charcoal and tempera on paper,
210x120 cm, 2010
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Ceské vysoké uceni technické v Praze

Czech Technical University in Prague

prof. Ing. \{éclav Havlicek, CSc.
Rektor CVUT / Rector of CTU

prof. Ing. arch. Zdenék Zavrel
Dékan Fakulty architektury / Dean of Faculty of Architecture

akad. mal. Karel Pokorny
Vedouci Ustavu vytvarné tvorby / Head of Department of Fine Arts
(vyuka - Figurace barvy a tvaru, Zaklady barevné kresby / Teaching
- Colour and shape figuration, Coloured pencil drawing essentials)

MgA. Zorka Krejci

Asistentka Ustavu vytvarné tvorby / Assistant of Department of Fine Arts

(vyuka - Modelovani Il - vytvarné dilo v architekture, Figurace barvy a tvaru /
Teaching - Visual modelling Il - artwork in architecture, Colour and shape figuration)

Fakulta architektury Ceského vysokého uéeni technického v Praze /
Faculty of Architecture, Czech Technical University in Prague

Ustav vytvarné tvorby / Department of Fine Arts

Thakurova 9, 166 34 Praha 6, CZ

tel.: +420 224 354 996

www.fa.cvut.cz




Fakulta architektury

Vyuka architektury na Ceském vysokém uceni technickém ma zaklady polozeny
v pocatcich existence Stavovské inzenyrské Skoly, ktera byla 18. 1. 1707 zaloZena
reskriptem cisare Josefa I. a v poloviné 18. stoleti v souvislosti s naukou o civilnim
stavitelstvi zahajena vyuka architektury, pojimana jako syntéza uméni, védy a tech-
niky. Pfeménou v Prazskou polytechniku, kterd méla za ukol vychovavat odborniky
pro domdci prumysl a stavebnictvi, se na vyuce architektury podilela fada architek-
td, tvirct Narodniho divadla a postupné dalSich osobnosti, jiz spjatych s ndstupem
moderny. Dva roky po vzniku Ceskoslovenska byla $kola prejmenovana na Ceské
vysoké uceni technické. Vysoka Skola architektury a pozemniho stavitelstvi byla jed-
nou ze sedmi vysokych $kol CVUT. V roce 1976 byla ustanovena samostatna Fakulta
architektury. Na zacatku roku 1990, pod vlivem nové skupiny, se zacal ménit systém
vyuky, zaloZeny na tvorbé vertikdlnich ateliérd. Po schvaleni Boloriské deklarace bylo
studium rozdéleno na bakalarskou a magisterskou fazi.

Faculty of Architecture

Architectural education at the Czech Technical University is based on a long tradi-
tion. Its foundations were laid 1st January 1707 when the School of Engineering was
established by the Rescript of the Emperor Josef I. Architectural education was initi-
ated already in 1st half of 18th century. It was related to the civil engineering science
and conceived as a synthesis of art, science and technology. The original School of
Engineering was transformed into Prague Polytechnic, whose task was to educate
experts for domestic industry, civil engineering and architecture; many architects
participated in teaching - architects of the National Theatre, followed by many other
prominents, associated with the rise of modernism. Two years after the foundation
of the independent Czech-Slovak Republic the school was renamed to the Czech
Technical University. The College of Architecture and Civil Engineering was one of
the seven colleges (faculties) of Cumin 1976 the independent Faculty of Architecture
was established. In the beginning of 1990, subject to the influence of the new group,
the system of education started to change, by founding of vertical studios. Following
the approval of the Bologna Declaration, the study was divided into Bachelor and
Master programmes.




Karel Pokorny
*1952 Znojmo

Vzdélani a pedagogicka praxe
1971-1975 Stfedni uméleckoprimyslova Skola v Brné
1979-1985 Akademie vytvarnych uméni v Praze, ob. malifstvi, prof. Jan Smetana

Radna vyuka

1987-1989 Stiedni pramyslova skola textilni, Brno

1990-1992 Stfedni Skola uméleckych femesel v Brné

2000-2007 Vysoké uceni technické v Brné&, Fakulta architektury, Ustav kresleni
a modelovani

2008-dosud Ceské vysoké uceni technické v Praze, Fakulta architektury, Ustav vy-
tvarné tvorby

Education and pedagogical experience

1971-1975 Secondary School of Art and Industrial Design in Brno

1979-1985 Academy of Fine Arts in Prague, Field of Painting Arts, Professor Jan
Smetana

Full-time lecturing

1987-1989 Secondary Industrial Textile School in Brno

1990-1992 Secondary School of Artistic Crafts in Brno

2000-2007 Brno Technical University, Faculty of Architecture, Department of Dra-
wing and Modelling

2008 CzechTechnical Universityin Prague, Faculty of Architecture, Department
of Fine Arts




316 Karel Pokorny, Hradisté | / Fort |, olej na sololitu / oil on fibreboard,
95x120 cm, 2010




Karel Pokorny, Hradisté Il / Fort Il, olej na sololitu / oil on fibreboard, 317
95x120 cm, 2010




Zorka Krejci
*1979 Praha

Vzdélani a pedagogicka praxe
1993-1997 Vytvarna Skola Vaclava Hollara v Praze
1997-1998 Pomaturitni studium - SOSG - Hellichova v Praze, obor knizni grafika

1998-2004 Vysoka Skola uméleckoprumyslova v Praze, Ateliér sochafstvi I. - prof.
Kurt Gebauer
2002 stdz - Ecole Superieure des Beaux - Arts Marseille

2005-dosud pedagog na Fakulté architektury CVUT v Praze - Ustav vytvarné tvorby

Education and pedagogical experience

1993-1997 VAclav Hollar Art School in Prague

1997-1998 Secondary School of Graphic Art, Hellichova, Prague; field of study Book
Design

1998-2004 Academy of Arts, Architecture and Design in Prague, prof. Kurt Ge-
bauer‘s Sculpture Studio

2002 Ecole Superieure des Beaux - Arts Marseille (short term)

2005-until now a lecturer at the Czech Technical University in Prague, Faculty
of Architecture, Department of Fine Arts




Zorka Krejci, Larva, kombinovana technika, hybaci mechanismus / mixed
media technique, moving mechanism a Perlorodka / Pearl Shell,
kombinovana technika / mixed media technique



320 Martin Spic¢ak, akvarel, papir / watercolor, paper, 80x66 cm




Jakub Ridky, kombinovana technika, papir / mixed media technique,
paper, 139x78 cm



322 Jan Zrzavy, akvarel, papir / watercolor, paper, 90x72 cm




Ondrej Zdvomka, pastel, papir / pastel, paper, 105x76 cm

323




324 Veronika Adamova, pastel, papir / pastel, paper, 100x70 cm




Petra Hojna, pastel, papir / pastel, paper, 105x90 cm 325




Lucie Prochazkova, pastel, papir / pastel, paper, 99x79 cm




Veronika Michalkova, spray, papir / spray, paper, 84x59 cm 327




328 Jan Kohout, pastel, papir / pastel, paper, 105x83 cm




Adam Havel, Evoluce / Evolution, akvarel, papir / watercolor, paper, 104x78 cm 329




330 Eliska Kochova, pastel, tuzka, papir / pastel, pencil, paper, 105x80 cm
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Zuzana Kucerova, pastel, tuzka, papir / pastel, pencil, paper, 105x78 cm




332 Jan Barta, pastel, tus, papir / pastel, india ink, paper, 105x70 cm



Jan Barta, pastel, papir / pastel, paper, 105x75 cm 333




334 Jana Kafkova, pastel, papir / pastel, paper, 90x72 cm




Nina Saloum Hamoui, Kristus / Christ, pastel, papir / pastel, paper, 105x80 cm 335




336 Martina Libova, pastel, papir / pastel, paper, 106x81 cm




Martina Jarolimkova, akvarel, pero, papir / watercolor, pencil, paper, 337
90x120 cm







Obcanské sdruzeni Figurama o. s.

Obcanské sdruzeni Figurama je obcanské sdruzeni zaloZzené podle zakona
¢. 83/1990 Sb., o sdruzovani ob¢anu, ve znéni pozdéjsich pfedpist.
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