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Mistopiedseda vlady a ministr zahrani¢nich véci Ceské republiky
udéluje

ZAS I[ I[ I[ U
12. ro¢niku mezindrodniho vytvarného projektu

wFIGURAMA®,

ktery se uskutecni v roce 2012 v Praze.

gj% /mﬂmﬁ;‘*%_.

Karel Schwarzenberg
mistopFedseda viddy a ministr zahraniénich véei CR
V Praze dne 3{ listopadu 2011

The Deputy Prime Minister of the government and the Minister of Foreign Affairs
of the Czech Republic Karel Schwarzenberg assumed patronage
over the Figurama project in 2012.



sldealem lidské existence je rovnovaha.
Motivem je vira, i ve vlastni schopnosti.”

Motto dvanactého vyroc¢i FIGURAMA

Karel Pokorny

Uvod

Studentské molo Zlin a Plzen

Prehled vystav 2001-2012

Zapadoceska univerzita v Plzni

Akademie vytvarného uméni v Poznani
Akademie vytvarnych uméni v Praze
Akademie vytvarnych uméni v Katovicich
Ostravska univerzita v Ostravé

Vysoka skola vytvarnych umeni v Bratislave
Univerzita Tomase Bati ve Zliné

Akadémia umeni v Banskej Bystrici

Univerzita Jana Evangelisty Purkyné v Usti n. L.
Madarska akademie vytvarnych uméni v Budapesti
Univerzita Pardubice

Univerzita v Lublani

Ceské vysoké uceni technické v Praze
Ohlédnuti Figuramy

Figurama, o. s. - Preambule a Obc¢anské sdruzeni
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STUDENTSKE MOLO

/ Student mall

Ateliér designu odévu FMK UTB Zlin

/ Fashion Design Studio DSFD FMC TBU

Ateliér designu odévu je soucasti Ustavu designu odévu a obuvi Fakulty multime-
didlnich komunikaci Univerzity Tomase Bati ve Zliné. Prace studentt pod vedenim
Mgr. art. Marie Stranekové, Art.D, MgA. Kristyny PetFickové a MgA. Anny Ciché rea-
guji na aktualni déni v médnim prumyslu a plné vyuzivaji potencial oborové i mul-
tioborové spoluprace. Historie ateliéru je specificka svym zamérenim na oblast rekla-
my, prumyslu a marketingu. Velky ddraz je kladen na rozvoj konceptudlni tvofivosti
a originality. Semestralni témata jsou flexibilni, zamérena tak, aby studenti komplex-
né rozvijeli svoji kreativitu. Vysledkem je odév v jeho vytvarné, ale i komercni poloze.
DuleZitou soucasti studia je také prezentace tvorby. Prace studentt uz ziskaly nemalé
uspéchy doma i v zahranici.

Fashion Design Studio is part of the Department of Shoe and Fashion Design, Fa-
culty of Multimedia Communications at the Tomas Bata University in Zlin. The works
of students under the direction of Mgr. Art Maria Stranekova, Art.D., MgA. Kristyna
Petrickova and MgA. Anna Cicha respond to current fashion industry events and fully
utilize the potential of both in-trade and external cooperation. From the very begi-
nning, Fashion Design Studio is significant for its focus on the advertising, trade and
marketing industry. The emphasis is placed on developing the conceptual creativity
and originality. Subjects of the semetral works are flexibly adjusted for the students to
fully develop their creativity. The end result is clothing in its artistic but also commer-
cial aspect. Also emphasized is the presentation of the work. The works of Fashion
Design Studio students have gathered great success both domestically and abroad.

Mgr. art. Maria Stranekova, Art.D
Vedouci Ateliéru design odévu / Head of
Fashion Design Studio

MgA. Kristyna Petfrickova
Pedagog Ateliéru design odévu / Pedagogue
of Fashion Design Studio

MgA. Anna Cicha
Asistentka Ateliéru design odévu / Assistant
of Fashion Design Studio

i Univerzita Tomase Bati ve Zliné
Fakulta multimedialnich komunikaci




Maria Stranekova
*1977 Povazska Bystrica

Vzdélani a pedagogicka praxe

2007-2010

vedica odboru, odevny dizajn, Sikromna stredna umelecka Skola /SK/

2006 Jul-Aug Full time odborna pracovna staz v stadiu - PREEN, Londyn /UK/
2006 Jul-Okt Part time pracovna stdz v Stadiu - Alexander McQUEEN, Londyn /UK/

2005-2010
2003-2005
1999-2003
1997-1999
1990-1995

doktorandské $tadium, VSVU Bratislava

magisterske $tadium, VSVU Bratislava /SK/ - ateliér odevného dizajnu
titul Bc., VSVU Bratislava /SK/

Pedagogicka fakulta Univerzity Komenského, Bratislava /SK/

SPSO - Stredna priemyselna $kola odevna, Trencin /SK/

Education and pedagogical experience

2007-2010

Fashion Design, head of department, Private Secondary Art School (SK)

2006 July-August Full time specialized internship, PREEN studio, London (UK)
2006 July-October Part-time internship, Alexander McQUEEN studio, London (UK)

2005-2010
2003-2005
1999-2003
1997-1999
1990-1995

doctoral studies, AFAD Bratislava

master‘s degree, AFAD Bratislava (SK) - Fashion Design Studio
bachelor degree, AFAD Bratislava (SK)

Faculty of Education, Comenius University, Bratislava (SK)
Secondary Industrial School of Clothing Production, Trencin
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‘ , Kristyna Petrickova
*1980 Zlin

Vzdélani a pedagogicka praxe

Od 2008 - pedagog Univerzity Tomase Bati ve Zliné, vyucovany predmét ateliér de-
sign odévu, déjiny odivani; 1999-2005 Vysoka Skola uméleckopriimyslova Praha, ate-
liér Design Il., prof. FrantiSek Burian; 1994-1998 Stfedni uméleckoprimyslova skola
Uherské Hradisté, obor propagacni malba.




Anna Cicha
%1986 Cesky T&sin

Vzdélani a pedagogicka praxe
Asistentka vedouciho ateliéru na Fakulté multimedialnich komunikaci ve Zliné, obor

design odévu; 2006-2011 Univerzita Tomase Bati ve Zliné, Fakulta multimedidlnich
komunikaci, ateliér Design odévu.




Ondfej Bederka, 4. rocnik / 4™ year
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Michaela Capkové, 1. roc¢nik / 1%t year
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Miroslava Horka, 3. rocnik / 3™ year
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Jana Luptakova, 2. rocnik / 2" year
15









STUDENTSKE MOLO

/ Student mall
Ateliér Fashion design 1 /_j,'
UUD ZU Plzen

/ Fashion Design Studio IAD UWB Pilsen



Studentské prace / Student works
19



Helena Krbcova
*1956 Praha

Vzdélani a pedagogicka praxe

od 2011

2009-2011

Ustav uméni a designu ZapadoZeské univerzity v Plzni - zastupce Feditele
pro strategii a rozvoj
¢len Akademického senatu Zapadoceské univerzity v Plzni

2008-dosud Zapadoceska univerzita Plzef, Ustav uméni a designu - vedouci oboru

2000-2003
1996-2002
1996
1992

1991-2008

1990-1991

1988-1991
1985-1988
1978-1985
1976-1977
1972-1976

Fashion design, zaloZeni, koncepce a pedagogické vedeni

VSUP Praha, vedeni Ateliéru odévniho vytvarnictvi

¢len Akademického senatu VSUP

habilitace - jmenovana docentkou v oboru design

Modelovy dum Yvet Aychler, Praha, koncepce, spolupriace na zalozeni
a vytvarné vedeni, Praha

Vysoka skola uméleckoprimyslova Praha, zaloZeni, koncepce a pedago-
gické vedeni ateliéru Design odévu a obuvi

zalozeni, koncepce a odborné vedeni Ateliéru odévniho vytvarnictvi, sou-
kroma Mistrovska Skola uméleckého designu, Praha

Modelovy diim Eva - Podolskd, Praha, fashion designér

Modelovy dim Styl - Rosenbaum, Praha, fashion designér

Vysoka skola uméleckoprumyslova Praha, Ateliér odévniho vytvarnictvi
UstFedi uméleckych femesel Praha

Stfedni odborna Skola vytvarnd, Praha



1991-2008 Academy of Arts, Architecture and Design in Prague, founding, concep-
tion and tutoring of the Shoe and Fashion Studio

1990-1991 founding, conception and special direction of the fashion design studio,
private Masters School of Art Design, Prague

1998-1991 Fashion salon Eva - Podolska, Prague, fashion designer

1985-1988 Fashion salon Styl - Rosenbaum, Prague, fashion designer

1978-1985 Academy of Arts, Architecture and Design in Prague, Fashion Art Studio

1976-1977 Center of Arts and Crafts, Prague

1972-1976 Secondary Art School, Prague

Studentskd prace / Student work
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PREHLED VYSTAV FIGURAMA

2001 Znojmo, Slepici trh (FA VUT v Brné, VSUP Praha)

2002 Znojmo, DUm uméni
Host - Universitdt fir angewandte Kunst Wien
2002 Brno, Centrum VUT v Brné
2002 Praha, Galerie VSUP Praha
2003 Viden , Sala terrena
Host - Fachhochschule Mainz
2003 Viden , Ceské centrum
Artelerie - Pedagogové
2003 Znojmo, DUm uméni
Host - FavU VUT v Brné
2003 Brno, Aula FavVU VUT v Brné
2003 Praha, Galerie VSUP Praha
2003 Plzen, Univerzitni galerie
Host - Ustav uméni a designu Plzef
2004 Znojmo, Dim uméni
Host - At. figur. socharstvi Michala Gabriela FA VUT v Brné
2004 Znojmo, Dum uméni
Artelerie - Pedagogové
2004 Praha, Karlov

Artelerie - Pedagogové

2005 Mainz, Radnice

2005 Znojmo, jizdarna Louka
Host - VSVU v Bratislavé
AVU v Praze
Artelerie - Pedagogové

2005 Praha, Karlov
Artelerie - Pedagogové

2006 Znojmo, jizdarna Louka
Hosté - Facultad de Bellas Artes Valencia
a Academy of Fine Arts in Katowice
Artelerie - Pedagogové

2007 Brno, Bélidla (KRAS)

2007 Znojmo, jizdarna Louka
Artelerie - Pedagogové CR

2007 Mainz, Radnice
2007 Praha, Karlov

Artelerie - Pedagogové
2007 Katowice, Rondo

Artelerie - Pedagogové



Ceské Budé&jovice, Zlaty diim evropské kultury 2008
/ Golden House of European Culture
Artelerie - Pedagogové / Artelery - pedagogues
Ceské Budé&jovice, DOm kultury / Cultural house

Bratislava, Galerie mésta / City Gallery 2008
Workshop a Artelerie - Pedagogové / Artelery - pedagogues
Praha, Staroméstska radnice / Old Town Hall 2009
Artelerie - Pedagogové / Artelery - pedagogues
Zlin, Univerzita Tomase Bati / Tomas Bata University in Zlin 2009
Workshop a Artelerie - Pedagogové / Artelery - pedagogues
Poznafi, Dum kultury - Zamek / Cultural house - Castle 2009

Artelerie - Pedagogové / Artelery - pedagogues
Ceské Budé&jovice, Zlaty diim evropské kultury 2009

/ Golden House of European Culture

Artelerie - Pedagogové / Artelery - pedagogues
Brusel, Sidlo evropskych komisafi Berlaymont 2009

/ The seat of the European Commission

Artelerie - Pedagogové / Artelery - pedagogues

Dom umenia, Banska Bystrica / Cultural house 2010

Galerie Emila Filly, Usti nad Labem / Emil Filla Gallery 2010

Centro Cultural, Valencie 2010

Avalon Business Centre, Plzen 2010

Narodni technicka knihovna Praha / National Technical Library Prague 2011

FA CVUT Praha 2011

Artelerie - Pedagogové / Artelery - pedagogues
Litomysl, Zamek / Castle 2011
FA CVUT Praha 2012

Artelerie - Pedagogové / Artelery - pedagogues

SYNOT TIP- patron projektu Figurama
SYNOT TIP - patron of the Figurama project
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Ceskoslovensky Ustav zahrani¢ni - partner projektu Figurama %,/V &
Czechoslovakia Foreign Institute - partner of the Figurama project byt ©






Zapadoceska univerzita v Plzni

doc. akad. mal. Josef Mistera
Reditel Gstavu

prof. akad. mal. Boris Jirku
Vedouci Ateliéru kresba

odb. as. BcA. Pavel Trnka
Asistent Ateliéru kresba

Ustav uméni a designu Zapadoceské univerzity v Plzni

Univerzitni 22, 306 14 Plzen, CZ
tel.: + 420 377 636 707

www.uud.zcu.cz
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Historie a rozvoj Ustavu uméni a designu

Ustav uméni a designu Zapadoceské univerzity v Plzni vznikl na navrh rektora
usnesenim Akademického senatu ZCU v Plzni ze dne 31. 3. 2004 s ucinnosti od
1. 4. 2004. DGvodem pro vznik Ustavu byla absence vysoké umélecké 3koly v severo-
zapadnich, zapadnich a jiznich Cechach i silna spolecenska poptavka po uméleckych
oborech v regionu i za jeho hranicemi, a dale moznost vyuziti odborného potencialu
i technického zazemi na Zapadoceské univerzité v Plzni. Tato v soucasnosti jedna
z nejmladsich vysokych $kol uméleckého zaméreni v Ceské republice vznikala zhruba
v pribéhu dvou let. Prace na budovani tstavu zapocaly v lednu 2002. V ¢ervenci 2004
byla pro Ustav uméni a designu udélena akreditace prvnim oborlim v ramci bakalaF-
skych studijnich programi Vytvarna uméni a Design.

Slavnostni promoce prvnich absolventl Ustavu uméni a designu se uskutenily
v ¢ervnu 2005 na plzenské radnici.

V akad. roce 2005/06 byla pro Ustav uméni a designu udélena akreditace navazuji-
cim magisterskym programim Vytvarna uméni a Design.

UUD intenzivné pracuje na rozvoji svych aktivit v oblasti celozivotniho vzdélavani,
mezinarodnich vztah( a spoluprace se stfednimi $kolami.

V akad. roce 2004/05 se uskutecnil prvni ro¢nik mezinarodni letni Skoly uméni pod
nazvem ArtCamp, jejiz nasledné kazdoro¢ni organizovani Ustavem uméni a designu
se jiz stalo tradici a k mezinarodnim letnim aktivitam mésta Plzné neodmyslitelné az
do soucasnosti patfi.

V nasledujicim akad. roce 2005/06 byla ve spolupraci s Ustavem celozivotniho
vzdélavani Zapadoceské univerzity v Plzni zahdjena vyuka tzv. nultého ro¢niku stu-
dijniho oboru Zaklady vytvarného uméni. Od akad. roku 2008/09 prevzal zastitu nad
vesSkerou organizaci i pedagogickym zajiSténim této vyuky pod zcela novym ndzvem
Umélecké kurzy pro vefejnost a pfiprava k VS studiu uméni a designu vyhradné Ustav
uméni a designu. VSechny umélecké kurzy, vyucované v ramci celozivotniho vzdéla-
vani, jsou vhodné pro Sirokou verejnost, ale téZ v neposledni fadé jako pfiprava pro
pfijimaci zkousky i nasledné studium na kterékoli vysoké umélecké Skole.

Zaroven byl v akad. roce 2005/06 vyhladSen prvni rocnik soutéze pro studenty gym-
nazii a strednich odbornych Skol Teendesign o nejzajimavéjsi navrh designu na urcené
téma. Tato soutéZ pokracuje do soucasné doby a tési se stdle vzrastajicimu zajmu
umélecky nadanych studentd.

Na jaFe 2006 se uskutenil prvni Kurz figurdlni kresby prof. Jirka, tyto kazdoroé¢ni
kurzy Uspésné pokracuji az do soucasnosti.

V oblasti zahrani¢nich stazi studentG UUD byla v ramci programu Socrates/Erasmus
a v ramci mobility Free movers UspéSné zahajena spoluprace se zahrani¢nimi umélec-
kymi vysokymi Skolami.

Od akademického roku 2009/10 zahdjil UUD v némeckém jazyce vyuku prvniho
cizojazycného bakalafského oboru ilustrace a grafika, specializace llustrace a specia-
lizace Graficky design.



History and development of Institute of Art and Design

Institute of Art and Design of the University of West Bohemia in Plzen, based on the
Rector‘s proposal, was established by the decree of Academic senate of the Univer-
sity of West Bohemia in Plzen on 315t March 2004 with effect from 1t April 2004. The
main reason for the foundation of the Institute was the lack of academies of arts in
the North-west, West and South regions of Czech Republic as well as a high public
demand for opportunities to study artistic fields within or beyond the region; also,
utilization of the expert potential and the technical equipment which the University
of West Bohemia provides. This Institute, one of the youngest ones in Czech Republic
with specialization on arts, was founded in a two-years period. The construction works
began in January 2002. In July 2004, Institute of Art and Design acquired accreditation
for its first fields of study within Bachelor‘s study programmes ,Fine Arts and Design‘.

Official Graduation ceremonies of the very first graduates of the Institute of Art and
Design took place at Plze Town Hall in June 2005.

In the academic year 2005/06, Institute of Art and Design was granted accreditation
for Master‘s study programmes ,Fine Arts and Design‘.

IAD has been intensively working on development of its activities involved around li-
felong learning, international relations as well as cooperation with secondary schools.

International summer school of Arts, ArtCamp, was held for the first time in the
academic year 2004/05. Since then, Institute of Art and Design has been organising
ArtCamp every year and this tradition has become, until present, an indivisible part of
international summer activities in Plzen.

In the following academic year 2005/06, the Institute launched a preliminary year
of ,Foundations of Fine Arts‘ study field in collaboration with Institute of Lifelong
Learning of the University of West Bohemia. From the academic year 2008/09, In-
stitute of Art and Design became an exclusive patron of the overall organization as
well as providing pedagogical staff for this course under a new name ,Art course for
public' and ,Training course for study of fine arts design‘. All art courses, taught
within lifelong learning, are suitable for general public but also recommendable as
a training for entrance exams as well as the following study at any academy of arts.

Simultaneously, in the academic year 2005/06, the first year of ,Teendesign‘ was
called, a competition for the most interesting design on a specific topic for gymnasi-
um school and secondary professional school students. This competition continues
until present with increasing popularity among artistically talented students.

Also in spring 2006, ,Figurative drawing course‘ of prof. Jirki was run for the first
time; this course is effectively has been held every year until today.

Regarding international scholarship for IAD students, the institute established
a successful cooperation with international academies of art within programmes
Socrates/Erasmus and within students mobility, ,Free movers’.

From the academic year 2009/10, IAD initiated its first foreign language Bachelor's
study programme ,lllustrations and graphics’, specializations ,lllustrations‘ and ,Gra-
phic design‘ conducted in German language.

27



Boris Jirku
*1955 Zlin

Vzdélani a pedagogicka praxe

Studia 70-74 SUPS Uherské Hradi$t&, 74-80 Akademie vytvarnych uméni v Praze
u prof. A. Paderlika. Trvale se vénuje kresbé, malbé, ilustraci, grafice, vitrazi a plastice.
Ziskal nékolikrat ocenéni v soutézi Nejlepsi ¢eskoslovenska kniha roku, grafika roku
nebo ocenéni v soutézi Najkrajsia kniha roku Slovenska. Vystavuje doma i v zahranici.
Zucastnil se mnoha spolecnych vystav a biendle na celém svété. Porada workshopy
figuralni kresby s prednaskami. Vede figuralni kresbu a malbu na Ustavu uméni a de-
signu ZCU Plzef a doktorandska studia na Fakulté vytvarnych umeni Akademie umeni
v Banské Bystrici na Slovensku.

Education and pedagogical expe-
rience

Education 70-74 Secondary Tech-
nical and Art School Uherské Hra-
disté, 74-80 Academy of Fine Arts
in Prague, led by prof. A. Pader-
lik. Works in drawing, painting,
illustrating, graphics, stained glass
and sculpting. Won the awards for
Best Czechoslovak Book (multiple
times), Graphics of the year or Best
Slovak Book. Presented his works
in galleries both domestic and ab-
road. Participated in many group
exhibitions and biennials all over
the world. Holds figural drawing
workshops and lectures. Appo-
inted head of figural drawing and
painting at the Institute of Art and
Design, UoWB Pilsen and Faculty
of Fine Arts doctoral studies at the
Academy of Arts in Banska Bystrica,
Slovakia. #
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Pavel Trnka
*1981 Plzen

Vzdélani a pedagogicka praxe

V letech 2001-2009 absolvoval Ustav uméni a designu na Zapadoceské univerzité v Plzni.
Je také absolventem Pedagogické fakulty na téze univerzité. Stfedem jeho zajmu je kresba.
Od studii ha UUD v ateliéru prof. Borise Jirkd se vénuje predevsim figuralni kresbé. Z vytvarnych
disciplin se vénuje také ilustraci, malbé atd. V roce 2007 malifsky vyzdobil prostory pizzerie na
univerzité. V roce 2008 vytvofil soubor portrétl (portréty védci) pro webové stranky Techma-
nia, tyto portréty jako velkoformatové tisky jsou soucasti vyzdoby Techmania. Pro knihovnu
Zapadoceské univerzity malifsky zpracoval Sest okennich tabuli. Zicastnil se nékolika vystav.
Od roku 2006 se ucastni vystav Figuramy. V roce 2006 se zucastnil mezinarodniho bienale
kresby v Plzni. V sou¢asné dobé se vénuje nékolika projektum, pfedevsim komiksovému zpra-
covani starych povésti ceskych. Realizoval ilustrace do knihy - Sir Artur Conan Doyle: Zemé
mlhy, pro nakladatelstvi Volvox Globator. Dalsi realizaci je ilustracni doprovod k povidce - ¢aso-
pisu sci-fi, fantasy a hororu XB1.



Pavel Trnka, Villon, ilustrace / illustration a / and Staré povésti ceské / Old Czech
Legends, ilustrace / illustration
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Jana Zimova, 112x200 cm
32



Renata Zakova, 112x200 cm
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Renata Zakova, 112x150 cm
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Renata Zakova, 112x180 cm
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JiFi Jaros, 112x200 cm
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JiFi Jaros, 112x220 cm
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Marcela Konarkova, 112x200 cm
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Magda Kadlecova, 112x190 cm
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Helena Kocandrlova, 112x200 cm
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Bara Maxova, 112x180 cm
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Alexandr Nazaranka, 112x180 cm
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Alexandr Nazaranka, 112x180 cm
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Andrea Zaviskova, 112x200 cm
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Oldrich Selucky, 112x200 cm
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uapoznan

Univerzita vytvarného umeéni v Poznani

prof. zw. Marcin Berdyszak
Rektor

prof. UAP Kazimierz Raba
Dékan Fakulty socharstvi a performance
prof. UAP dr. hab. Wiestaw Koronowski

Vedouci Katedry socharstvi

prof. UAP dr. hab. Andrzej Zdanowicz
Dékan Fakulty malby

prof. UAP dr. hab. Jerzy Hejnowicz
Vedouci Katedry kresby

prof. Jozef Petruk
Vedouci Studia socharstvi

prof. Bogdan Wojtasiak
Vedouci Studia kresby XI

prof. UAP dr. hab. Stawomir Kuszcak

Vedouci Studia anatomické kresby 1. ro¢nik

Akademie vytvarného uméni v Poznani
Al. Marcinkowskiego 29, 60-967 Poznan, PL
tel.: +48 618 552 521
fax: +48 618 528 091

www.asp.poznan.pl/en_index.html
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Umélecké vzdélani budouciho sochare by v sobé nepochybné mélo kombinovat tech-
nologickou zruc¢nost a fantazii, ale také individualni zajmy. Cilem studia je umoznit stu-
dentim, aby se plné rozvinuli a stali se nezavislymi s ohledem na individualitu, vaZnost
a osobni svobodu pfi hledani vlastniho mista v nasi realité. Zakladem studijniho programu
je studium pfirody a €innosti, rozvijejici pFedstavivost, které studentdm umozfiuje hlou-
béji prozkoumat zasadni prvky profesionalniho socharstvi. Zminéné Cinnosti jsou pojaty
formou pfipravnych cvi¢eni na budouci fe$eni problému s urcitymi kompozicemi. Dulezi-
tym prvkem vzdélavaciho programu je sebevyjadreni prostrednictvim drobného socharstvi.
Uspéch na poli malych forem je podminén dokonalym zvladnutim komplikovanych tech-
nologickych procesu. Studenti se seznamuji s praci ateliéru uméleckych kovafi a ateliéru
zpracovani kovi a svéafeni, diky kterym ziskaji povédomi o fadé sochafskych technologii.

prof. J6zef Petruk

The artistic education of the future sculpturer should certainly combine both techno-
logical skills and imagination, as well as individual interests. The aim is to allow the stu-
dent to be-come fully mature and independent with respect to his individuality, dignity
and presonal freedom in search of his own place in reality. The basis of the program is
the study from nature and tasks expanding imagination, which imbed the students with
the fundamental elements of sculptural pro-fessionalism. The aforemen-tioned tasks are
treated as the workshop preparation for the future problem solving in particular compo-
sitions. The important element in the educational program is expressing through small
sculptural form. Succeeding in small forms is possible thanks to the perfect command
of the compli-cated technological process. The students are acquainted with the work of
the forge studio and the studio of metal processing and welding, which enables them to
explore many sculptural technologies.

prof. Jozef Petruk
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Kresba

Kresba mizZe sdélovat pouze obecnou skuteénost. MlZe byt také vyzvou k dalsi ¢innosti.
Kresba ale také dal3i vyzvou byt nemusi. Kresba mize vzniknout jen proto, aby existovala.
Bez ohledu na Ucel nabizi kresba svou vlastni svobodu. Koncept kresby nema zadné pre-
dem urcené hranice, jako rada jinych véci v uméni. Pokusim se popsat a definovat, proc¢
mam tuto praci rad, a tedy v ¢em je dle mého nazoru jeji potencial. Pfedevsim, v porovnani
s ostatnimi oblastmi uméni, nemusi byt kresba obecné do detailu promyslena. Vyzdoba je
v jejim pfipadé spiSe nezddouci. Kresbu je mozné charakterizovat jako pauzu mezi slovy
v poezii. Kresba je nejpfiméjsim a nejniternéjsim obrazem, jaky ¢asto mizeme spatfit,
tfeba i na nekvalitnim papiru. Na jeho kvalité vlastné vibec nezalezi. Zdjem o pouzity
materidl je zcela podruzny, kresba je jako stin, mohla by byt stejné dobfe ,pfehravana“ na
dokonalém bilém platné, mohla by se skvét na zdi, na narozi a nékdy tfeba i na chodniku.
Stinu nezdlezi na tom, kdo se na néj diva. Kresba vice nez cokoliv jiného existuje pouze
proto, aby existovala. MySlenky snadno a pfimo fidi pohyby umélcovy ruky. Objevuji se
cary, takrka beze slov.

prof. Bogdan Wojtasiak



J6zef Petruk

Vzdélani a pedagogicka praxe

Sochaf. Studoval na PWSSP v ateliérech prof. Jacka Pugeta a doc. Magdaleny Wiecek
v letech 1963-1969. Vitéz rezbarskych soutézi a cen, mimo jiné drzitel Ceny minister-
stva kultury a uméni. Tvofi monumenty, pamatniky a vénuje se také drobnému socharstvi
a tvorbé medaili. Dale se vénuje kresbé, grafice a malbé. Autor mnoha portrétnich bust,
mimo jiné: Piotra Michalowskiho, Frederica Chopina, Paula Delvauxe. Vystavoval sva dila na
vice nez dvaceti samostatnych expozicich doma i v zahranici a v fadé prestiznich domacich
i zahraniCnich galeriich. Jmenovan profesorem katedry socharstvi na Akademii vytvarnych
umeéni v Poznani. Od roku 1987 do roku 1993 byl dvakrat zvolen dékanem fakulty umélec-
kého vzdélavani. V letech 1993 az 1996 byl vedoucim katedry socharstvi na Akademii vy-
tvarnych uméni v Poznani. V soucasné dobé je zastupcem dékana fakulty sochafstvi a pro-
storovych aktivit. Jeho ateliér opustila vice nez tficitka absolventu, na které Gzce dohlizel.

Education and pedagogical experience

Sculptor. Studies at the PWSSP in the studios of prof. Jacka Pugeta and doc. Magdale-
ny Wiecek in 1963-69. Winner of carving competiti-
ons and awards, among others, Minister of Culture
and the Arts. The work of monumental sculpture and
open-air and in the field of small sculptural forms
and medals. He also cultivates: drawing, graphic art
and painting. Author of many portrait busts, among
other things: Piotr Michalowski, Frederic Chopin, Paul
Delvaux. Presented his works in over twenty solo ex-
hibitions at home and abroad and many domestic and
foreign, prestigious exhibitions. Titular Professor of
the Department of Sculpture at the University of Arts
in Poznan. Since 1987 he has served two terms (until
1993) he served as Dean of the Faculty of Art Educa-
tion. In the years 1993 to 1996 he was head of the
Department of Sculpture at the ASP in Poznan. He is
currently Deputy Dean of the Faculty of Sculpture and
Space Activities. His lab has left more than thirty gra-
duates over which exercised substantial care.

Jozef Petruk, Tulak / Wanderer, bronz / bronze
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Rafat Kotwis

*1978 Ztotow

Vzdélani a pedagogicka praxe

V letech 2000-2005 studoval socharstvi na Akademii vytvarnych uméni v Poznani.
Vroce 2005 ukoncil s vyznamenanim studium v ateliéru sochafrstvi prof. J6zefa Petruka.
V letech 2005-2006 vedl pocitacovou laborator na katedfe socharstvi a prostorovych
aktivit. Je spoluzakladatelem umélecké skupiny ,Firma“, kuradtorem galerie FARMA na
Akademii vytvarnych uméni v Poznani. Pracuje v oblastech monumentalniho a drob-
ného socharstvi. V soucasné dobé zastava funkci asistenta v ateliéru socharstvi profe-
sora J6zefa Petruka na poznanské Akademii vytvarnych uméni.

Education and pedagogical experience

Studies in 2000-2005 at the Academy of Fine Arts in Poznan at the Department of
Sculpture. In 2005 he graduated with honors in sculpture in the Sculpture Studio of
prof. Jozef Petruk. In the years 2005-2006 ran a computer lab at the Department of
Sculpture and Space Activities. Co-founder of the artistic group “Firma”, a curator at the
Gallery FARMA Uni-
versity of Art in Po-
znan. The work of
monumental sculp-
ture and in the field
of small sculptural
forms. Currentlywor-
king as an assistant
in the | studio of
Sculpture of Profe-
ssor. Jozef Petruk in
Poznan UA.

Rafat Kotwis, Uniongrace, polyester, tablet, s6ja, mikroprocesor /
polyester, tablet, soy, mikroprocessor

57



Bogdan Wojtasiak

*1952 Drawsko Pomorskie

Vzdélani a pedagogicka praxe

Studoval Akademii vytvarnych uméni v Poznani. V roce 1977 dokoncil studium
v ateliéru kresby profesora Stanistawa Teisseyrea. Od té doby zde provozuje vlastni
ateliér. Jeho styl uvaZovani vystihuje Picasstv vyrok: ,Malif tvofi obrazy, protoze musi
dat volnost svym pocitim a svym vizim.“

Education and pedagogical experience

Studied at the Academy of Fine Arts in Poznan. He graduated in 1977 in prof. Sta-
nistaw Teisseyre’s studio of painting. Since than he has been working at the Academy
as a Profes-
sor with his
own studio
of drawing.
Close to his
way of thin-
king is Picas-
so’s senten-
ce: “A painter
makes pictu-
res, because
he has to set
free his fee-
lings and his
vision”..

Bogdan Wojtasiak, Nepojmenované / Untitled, olej na platné / oil on
canvas / oil on canvas, 130x140 cm, 2011
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Katarzyna Klich

*1976 Gdynia

Vzdélani a pedagogicka praxe

Na Akademii vytvarnych uméni v Poznani studovala na dvou fakultach: malbu a gra-
fiku. Studium grafiky u profesore Tadeusze Jackowskiho dokoncila v roce 2003 a stu-
dium malby u profesora Bogdana Wojtasiaka v roce 2001. V soucasné dobé zde pra-
cuje jako asistentka.

Education and pedagogical experience

She studied at the Academy of Fine Arts in Poznan at two faculties: painting and gra-
phic. She gained diplomas of graphic in the workshop of professor Tadeusz Jackowski
(2003), and drawing in the studio
run by professor Bogdan Wojtasiak
(2001). Nowadays she works there
as an assistance.

Katarzyna Klich, z ateliéru / the
shot of studio. Dvé kresby z cyklu
Pokoje mysleni / Two drawings
from the cycle The rooms of
thoughts: kresba na drevéné desce
,Zada", uhel, ¢erna olejova barva,
rozméry variabilni, 100x50 cm /
drawing on the wooden board “The
Back”, charcoal, black oil paint,
dimensions variable, 100x50 cm;
kresba v pozadi ,Hlava, ktera spi“,
rozméry variabilni, 300x250 cm,
uhel, cerna olejova barva / the
drawing in background “The Head,
who sleeps”, dimensions variable,
300x250 cm, charcoal, black oil
paint, 2011
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Stawomir Kuszczak
*1966 Rawicz

Vzdélani a pedagogicka praxe

Studoval malbu na Akademii vytvarnych uméni v Poznani a grafiku na Akademii
vytvarnych uméni v Lublani. Diplom s vyznamenanim za malbu ve Studiu prof. Jana
Switka. Od roku 1990 pracuje na Akademii vytvarnych uméni v Poznani. Od roku 2003
vede Studio anatomické kresby. Dvakrat obdrzel stipendium od ministerstva kultury.
Pracoval jako instruktor na Hochschule der Kunste v Berliné a na Hochschule fiir Bil-
dende Kunste v Braunschweig. Své malby, kresby a grafiky prezentoval na nékolika
tuctech individudlnich a skupinovych vystav v Polsku a v zahranici.

Education and pedagogical experience

Studied painting at the Academy of Fine Arts in Poznan and graphics at the academy
of Fine Arts in Ljubljana. Diploma with distinction in painting in the studio of prof. Jan
Switka. Since 1990 has been working at the Academy of Fine Arts in Poznan. Since 2003
he leads the Anatomical Drawing Studio. Twice a scholarship holder of the Ministry of
Culture. He was a trainee teacher in Hochschule der Kunste in Berlin and in Hochschu-

- Kunste in Braun-
schweig. He has
presented his
paintings, dra-
wings and gra-
phics in several
dozen individual
and group exhi-
bitions both in
Poland and ab-
road.

L{__ I S S ey (€ fUr Bildende
l

Stawomir Kuszczak, RGZova realita / Pink reality, akryl - pero /
acryl - pencil, 103x142 cm, 2009
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Pawet Flieger
*1979

Vzdélani a pedagogicka praxe

Studoval na Akademii vytvarnych uméni v Poznani. 2005 diplom s vyznamendanim ve
Studiu malby prof. Jana Switky. 2007 stipendium od Ministerstva kultury a Ustavu pro
narodni dédictvi. 2008 diplom s vyznamenanim ve Stud. ofsetového tisku prof. Grze-
gorze Nowického. Od roku 2005 asistentem ve Studiu anatomické kresby prof. ASP
Stawomira Kuszczaka. Pusobi v oblasti malby, grafiky a kresby. Individualni a skupi-
nové vystavy v Polsku a zahranici.

Education and pedagogical experience

Studied at the Academy of Fine Arts in Poznan. 2005 diploma with distinctions at
the Painting Studio of prof. Jan Switka. 2007 Ministry of Culture and National heritage
Scholarship. 2008 diploma with distinctions of the Offset Studio of prof. Grzegorz
Nowicki. Since 2005 is assistant at the Anatomic Drawing Studio of prof. ASP Stawomir
Kuszczak. Performs in fields of painting, graphics and drawing. Individual and group
exhibitions in Poland and abroad.

Pawet Flieger, Pro nasSe chlapce vse / Everything for our boys,
offset, 24x33 cm, 2008
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Ludwika Hawryszuk, PG 1. rocnik / GP 1t year, tuzka na papire / pencil on paper,
150x100 cm, 2011
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Xenia Pietrzyk, AaD 1. ro¢nik / AiW 1t year, pastel na papife / crayons on paper,
140x100 cm, 2011




tukasz Pawluczuk, UG 1. rocnik / GW 1¢t year, uhel na papire / charcoal on paper,
140x100 cm, 2011
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Martyna Wymystowska, PG 1. rocnik / GP 1%t year, uhel na papife / charcoal on
paper, 140x100 cm, 2011
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Anna Paulina Matysiuk, M 1. rocnik / M 1t year, tuzka na papire / pencil on paper,
140x100 cm, 2011
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Kordian Mankowski, AaD 1. ro¢nik / AiW 15t year, uhel na papire / charcoal on
paper, 140x100 cm, 2011
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Michat Dresner, MK 1. rocnik / KM 15t year, tuzka na papire / pencil on paper,
140x100 cm, 2011




Magdalena Tomkowiak, PG 1. ro¢nik / GP 1t year, kombinovana technika /
mixed technique, 140x100 cm, 2011




Marta Weglinska, M 1. rocnik / M 15t Marta Weglinska, M 1. rocnik / M 15t
year, uhel na papire / charcoal on paper, vyear, uhel na papife / charcoal on paper,
200x70 cm, 2011 200x70 cm, 2011
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Katarzyna Balicka, UG 1. ro¢nik / GW
1st year, pastel na papire / crayons on
paper, 210x100 cm, 2011

Magdalena Zwierzchowska, UG 1. roc¢-
nik / GW 1t year, uhel na papire / char-
coal on paper, 200x70 cm, 2011
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Magdalena Brankiewicz, PG 1. rocnik / GP 1t year, pastel na papife / crayons on
paper, 140x100 cm, 2011




Veronika Moshnikova, UG 1. rocnik / GW 1%t year, pastel na papife / crayons on
paper, 140x100 cm, 2011




Michat Dresner, MK 1. rocnik / KM 15t year, tuzka na papire / pencil on paper,
140x100 cm, 2011
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Katarzyna Balicka, UG 1. roc-
nik / GW 1st year, pastel na
papife / crayons on paper,

260x100 cm, 2011
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Grzegorz Mycka, UG 1. rocnik / GW 1%t year, uhel na papife / charcoal on paper,
70x200 cm, 2011
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Michat Dresner, Fakulta multimedialni komunikace, 1. ro¢nik / Faculty of multime-
dia communication, 1t year, kresba, akryl, uhel, papir / drawing, acrylic, charcoal,
paper, 140x100 cm, 2011
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Akademie vytvarnych umeéni v Praze

doc. PhDr. Kotalik JiFi, CSc.
Rektor

prof. Jifi Sopko, akad. mal. Igor Korpaczewski
Ateliér malby |

doc. Skrepl Vladimir, odb. as. Jifi Kovanda
Ateliér malby Il

doc. Michael Rittstein, doc. Roman Franta
Ateliér malby Il

prof. Zdenék Beran, MgA. Pavel Holas
Ateliér klasické malby IV

MgA. Jaroslav Réna, MgA. Michal Cimala
Ateliér sochy |

prof. Jindfich Zeithamml, akad. soch. Vojtéch Mica
Ateliér sochy Il

prof. Jan Hendrych, doc. Milada Othov4, MgA. Rastislav Jacko
Ateliér figuralni sochy

prof. Karel Stretti, MgA. Denisa Cirmaciova, MgA. Adam Pokorny
Ateliér restaurovani vytvarnych dél malifskych a polychromované plastiky

prof. Petr Siegl, akad. soch. Pavel Mika, MgA. Michal Polak
Ateliér restaurovani vytvarnych dél socharskych

Mgr. akad. soch. Tomas Vejdovsky, MgA. Markéta Urbanova, MgA. Jan Stoss,
MgA. Monika Havlickova
Malifska a socharska pripravka - Vecerni kresleni

Akademie vytvarnych uméni v Praze
U Akademie 4, 117 22 Praha 7, CZ
tel.: +420 220 408 200,
fax: +420 433 381 662

www.avu.cz
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Figura, co to vlastné je? Figurovat nékde = vystupovat, vyskytovat se, byt tam. Dat
to do figury = dat né¢emu spravnou formu, strukturu, tvar. Maka na figure = déla
vSe pro krasu a pohlednost téla. Ta ma ale figuru! = ta ma krasnou postavu. Takze
by se dalo fici, Ze figura = byti ve spravné formé a tvaru, byti télesné i vnitfné krasné
a pohledné. Takze se dostavame k idealu krasy, idealu vSestranné rozvinutého clové-
ka, tak jak ho hledali Rekové, renesance a chvilemi se o to snazil kazdy vék a kazdy
kout planety. Tém, co se snazi zaznamenat krasu a pridat do zaznamu i onu vnitfni
krasu, tém fikame umélci, vé¢ni studenti, protoZe pred ukolem postihnout figuru ve
VSi jeji rozmanité vnéjsi i vnitfni krase budeme studenty vzdy, at je nam dvacet nebo
osmdesat. Také proto, Ze figura, Clovék, lidska postava obsahuje cely svét, ktery ji
utvari, a zaroven ona utvari jej. Figura je celozivotni boj a tém, ktefi jsou v tomto
boji novi, studentiim, je tfeba pomahat, a proto jsou tu umélecké Skoly a proto je tu
i Figurama.

Tomdas Vejdovsky



Eva VIacilikova, Ateliér socharstvi Il, 4. rocnik / Sculpting studio I, 4t year
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Tereza Vyhnalkova, Ateliér kresby, 6. ro¢nik / Drawing studio, 6™ year
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Jan Heres, pripravka, 1. ro¢nik / preparatory, 1% year
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Jiri Marek, pripravka, 1. rocnik / preparatory, 1t year
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Martina Novakova, pripravka, 1. rocnik / preparatory, 1 year
Michal Marek, Ateliér grafiky II, 2. rocnik / Graphics studio Il, 2" year
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Petra Pavlickova, pripravka, 1. rocnik / preparatory, 1t year
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Matéj Machacek, pripravka, 1. rocnik / preparatory, 1% year
100




A

Klara Vystrcilova, Ateliér malby I, 3. rocnik / Painting studio Il, 3" year
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Jan Harant, Ateliér malby lIll, 2. ro¢nik / Painting studio lIl, 2" year,
,Markéta Horakova“
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Hana Garova, Ateliér malby IlI, 5. ro¢nik / Painting studio II, 5% year
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Josef Rossi, Ateliér malby I, 4. rocnik / Painting studio I, 4™ year, ,Divadlo” / “Theater”













Tomas Skala, Ateliér socharstvi I, 5. rocnik / Sculpting studio I, 5% year
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Jana Polaskova, Ateliér socharstvi |, 5. rocnik / Sculpting studio I, 5% year
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Lenka Rochovanska, Ateliér malby I, 2. ro¢nik / Painting studio I, 2™ year,
LPani KV* / “Mrs. KV”
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Eliska Sokolova, Ateliér grafiky IlI, 3. roc¢nik / Graphics studio Il, 3 year
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David Hrabalek, Ateliér restaurovani vytvarnych dél malifskych a polychromované
plastiky, 2. roCnik / Paintings and polychrome sculptures restoration studio, 2" year
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JiFi Bouma, Ateliér malby lll, 5. ro¢nik / Painting studio Ill, 5t year
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Eva Vapenkova, Ateliér restaurovani vytvarnych dél malifskych a polychromované
plastiky, 3. ro¢nik / Paintings and polychrome sculptures restoration studio, 3™ year
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Lubomir Golis, Ateliér grafiky I, 1. rocnik / Graphics studio I, 15t year
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Veronika Jamrichova, Ateliér figuralniho socharstvi a medaile, 5. rocnik / Figure
sculpting and medals studio, 5™ year
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Krystof Kaplan, Ateliér socharstvi Il, 5. ro¢nik / Sculpting studio Il, 5% year
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aspkatowice

Akademie vytvarnych umeéni v Katovicich

Dr. Jolanta Jastrzab, Mgr. Matgorzata Rozenau
Ateliér zakladni vyuky - 1. rocnik kresby

2.-5. rocnik Ateliéru kresby
prof. Janusz Karbowniczek, Dr. Piotr Kossakowski
Studio kresby |

prof. Antoni Kowalski, Mgr. Krzysztof Rzezniczek
Studio kresby Il

prof. Antoni Cygan, Mgr. Joanna Zdzienicka
Studio kresby Il

Dr. Maciej Linttner, Dr. Aleksander Kozera
Studio kresby IV

Dr. Lestaw Tetla, Dr. Pawet Mendrek
Interdisciplinarni studio
Fakulta uméni - Katedra malby, Akademie vytvarnych uméni v Katovicich
Ul. Raciborska 37, 40-074 Katowice, PL
tel.: +48 32 251 69 89
fax: +48 32 251 89 67

www.asp.katowice.pl
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Kresba - podminka nebo moznost. O umélecké kresbé na Akademii vytvar-
nych uméni v Katovicich. Dila. Kresba je coby nejstarsi forma uméleckého vyjadio-
vani nezbytnou podminkou vzdélani, zejména z duvodu principl objevovani idealni
linie a jejiho promysleného uzivani. Kresba vznikla na zakladé pfirozené lidské po-
treby - vyuzivani rukou jako prostfedku tvoreni. Tento princip se zda byt neviditelny.
Spousti proces asociaci, inspiraci a napadu, které tvaruji vysledek nasich rozhodnuti
zvany: umélecké dilo. Déje se to bez ohledu na to, zda se zabyvame kresbou, malbou,
socharstvim ¢i jinym uménim. Kresba urcuje hodnotu uméleckého dila. Otevird ho
a pomaha ho s odstupem posoudit. Boj o spravnou podobu je zaloZzen na produktiv-
nim rozporu mezi inspiraci a uméleckou invenci. Cara se v procesu pfemény snu ve
hmatatelnou skute€nost stava mysSlenkou, pocinem i odrazem. Zpusobem, jak realitu
potvrdit ¢i vyvratit, zplisobem, jak odporovat povaze subjektu a vlastni neschopnosti,
nasledkem stfetu mezi svobodou a nutnosti ¢i realitou, a fikce je jedinou moznosti,
jak nalézt ,néco vice“, néco, ¢im si nejsme zcela jisti, mozZnosti posunout se za hranice
Jnapaditosti“. Akademie vytvarnych uméni zarucuje mladym umélcim spravny vyvoj
a jeho smér, nebo by alespon méla. Je povazovana za obfi laboratof prozivani, kde
se rozviji vnimavost, kde jsou tvarovany umélecké charakteristiky, a predevsim za
posledni moznost vybudovat si v ramci tviréi skupiny vlastni identitu. K tomu dochazi
v kontrastu s budoucim osamélym bojem po vystudovani zcela mimodék. Umélecké
akademie dnes nejsou Utocistém umélecké humanizace a narustajici vliv technologif
na uméni ma za nasledek nahrazovani studentskych manualnich po¢ind multimédii,
ktera je u¢i schopnosti vyuZzivat jiz pfipravenych vzord. SniZzujici se diraz na kresbu,
ktery umélecké akademie v poslednich letech prosazuji, ji zvolna odsouva na okraj
zajmu a moznost nahradit ji digitalnim tiskem ¢i fotografii, zakryvajicimi nedostatek
invence, je velmi lakava. Uzivatelé pocitacl museji ale mit zkuSenosti s manualnim
uménim a museji znat svij potencial, pokud chtéji pocitace uzivat jako nastroje. Mu-
sime se poucit ze skutecnosti, Zze pocitacova média nyni pronikaji do oblasti uméni
dfive vyhrazenych pouze pfedstavivosti, invenci a manualnim zazitkim. Technicka
evoluce v uméni zacind odsouvat do zapomnéni pfipravu na takové zazitky a jejich
bolest, zacind potlacovat umélcovo vnimani. Pocitac, jakozto nastroj, nikoliv cil hleda-
ni uméleckého vyjadreni, musi byt vyuzivan tvaréim zpusobem a umélcovo vyjadreni
by mélo pouze inventivné uplatfovat rychlost elektroniky. Stroj jako zasobarna napa-
di a moZnosti narusuje nasi pfedstavivost, vstupuje do ¢asti nasich mozkd, zodpo-
védnych za originalitu a invenci. Abychom se tomu vyhnuli, musime pocita¢ proménit
v nastroj, ktery slouzi nasi predstavivosti, nikoliv pracujici podle jiz existujicich Sa-
blon. Povazovat ho za jednu z mala alternativ kresby, jak k tomu dochazi v uceb-
nich planech nékterych uméleckych akademii, je nebezpecny precedent. Pro umélecké
vzdélavani je klicové, aby se kresba stala znovu katalyzatorem uméleckych aktivit. Jeji
existence nesmi byt povazovana za alternativni. Nesmi byt zastinéna malbou, foto-
grafii ¢i digitalnim tiskem, protozZe tyto obory postradaji zaklady, na kterych kresba
stoji. Jiz sama moznost vybéru zpochybnuje hodnotu kresby a likviduje uméleckou
disciplinu, kterd v o€ich studentu stile vyznamnéjsi mérou predstavuje médium s niz-
kym potencidlem. Musime trvat na zachovani vyuky kresby jako umélecké zkusenosti,
abychom poznali jeji potencidl a vyznam, ktery pro uméni ma. Idealnim zpusobem,



jak dodat kresbé znovu jeji pravou funkci, zejména v tak narocné dobé, je jeji ne-
ustala propagace prostrednictvim ,setkavani“, vystav a konfrontaci. Takovy postup je
stale tou nejefektivnéjsi metodou, jak kresbu vnést do povédomi. Prezentace posiluje
staly a nevyhnutelny pfinos takovych zazitkd. Kresba jako primarni médium tvaréiho
objevovani, médium, které je v porovnani s novéjSimi médii dnes jiz zcela klasic-
ké, tvofi zaklad naSeho objevovéani soucasnosti prostfednictvim minulych postfehu.
Znovuobnoveni kresby zavisi na vymezeni toho, co jiz bylo objeveno, ale i toho, co
ma teprve pfijit. Kresba mizZe proto tvofit novda média a komunika¢ni nastroje, které
vychézeji z pfedpokladd, jeZ kresbé& samotné odporuji, ale nesmi se stat alternativou
k prfemysleni. Kresba je pfemysleni. Dava smysl umélecké aktivité. Musime si vybavit
doby, kdy cisty bily list papiru predstavoval vyzvu, zvuk tuzky vyvolaval emoce a bofil
omezeni. Diskuse o kresbé, jejim smyslu a jejich hodnotach bude pokracovat navzdy.
Neznamena to, Ze by jedna ze stran mohla zvitézit, ale diskuse a konflikt nového se
starym i tradic a avantgardy predstavuji samotnou podstatu uméni a jeho smysl, ale
také nabizeji moznost objevovat dosud neobjevené reality.

prof. Kanusz Karbowniczek

Drawing - condition or alternative. Arround drawing art in the Academy of
Fine Arts in Katowice. Pieces. Drawing as an oldest mean of art articulation is a nece-
ssary condition mainly because of the line discovery, and deliberate act of using line.
Drawing came into being because of natural human need - to use hand as an creation
mechanism. This mechanism is apparently invisible. It starts a process of associations
inspirations and ideas with our last and finalized choice which is called: work of art.
It happens no matter if we deal with irrespective of dealing with drawing, paintings,
sculptures or any other work of art. Drawing decides about the value of the piece of
art. It opens piece of art, and helps to precise it from a distance. A fight for a right
shape is based on a productive dispute between inspiration and art invention. A line
becomes a thought and an action and reflection in the process of changing a dream
into a real shape. The way to agree or disagree with reality, the way to resist a texture
and own inability, due to a confrontation of freedom and necisity or reality and fiction
is the only method to find “more”, something that we are not sure, go beyond “imagi-
native”. /.../ ASP guaranties right development and the direction for young artists, at
least it should. It is assumed to be a big laboratory of experiencing a place where sen-
sitiveness is being developed where artistic characters are being shaped and above all
the last instance of building a self identity in a group. It happens in a non-responsible
way in relation to the future lonely fight after the diploma. Nowadays art colleges are
no longer a shelter of artistic humanization and an increasing impact of technology on
art results in a substitution of the students manual afford with multimedia, teaching
the ability to use ready made patterns. Increasing depreciation of drawing in curricula
of art colleges in recent years can push the drawing back to periphery and opportunity
to substitute the drawing with a digital print or a photography to cover a luck of inven-
tion is seductive. Computer users have to posses manual experiences and must know
their potential in order to except the computer as a tool. We must draw a conclusion
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from a fact that computer media possessed areas of art previously reserved for ima-
gination, invention and manual experiences. Technical evolution in art began to drive
out a research and pains of experiences, began to cool out the sensitiveness of the
artist. A computer being a tool and not a target of a search for an artistic expression
must be subjected to a creative thought, and the whole sensitiveness should be direc-
ted to an inventive usage of the electronic speed. A machine as a stock of ideas and
possibilities arises us imagination, enters into the part of our brain responsible for
originality and invention. In order to avoid it we must transform a computer into a tool
obedient to our imagination and not to existing templates. To consider an drawing to
the alternative which mean a one of few choices has become a dangerous precedent in
a curricula of art universities. It is crutial for an art education to bring the position of
drawing back as a catalisator of artistic activities. Its existence an not be alternative. It
can not be substituted by painting, photography or digital print because they are not
as well constructed as drawing is. The fact of choosing already questions its value and
alternative abolishes the obligation which in student’s opinion results in strengthe-
ning of the position of drawing as a medium of low potential. We must insist to keep
a drawing as a condition of artistic experience in art universities in order to know its
potential and meaning in art. A continuous promotion of a drawing through “presen-
ce”, exhibitions and confrontations is a way to give a drawing a right function in par-
ticular in such difficult times. This continous remaining is the most efficiant method
to bring a drawing into people consciousness. Presentations strengthen constant and
the neccesery presents of this experience. A drawing as a first medium in a creative
discovering, a medium already classical in relation to the newest media, consist a base
for our discoveries through the consciousness of the past. Renewability of a drawing
lies in defining of what was already discovered as well as what has yet to come. The-
refore a drawing can create new media and communication tools which are based on
assumptions contradictory to those of a drawing, but it can not be an alternative tool
to thinking. A drawing is thinking. It gives sense to artistic activity. We must recall
times, when fear of a white sheet of paper consisted a challenge, a sound of a pencil
released emotions and broke restrictions. An argument on a drawing, its meaning
and value, will continue forever. It doesn‘t mean that one of the parties shell win, but
the argument and the conflict of the new and the old or a tradition and avant-garde
determines right art essence, its senses as well as exploring reality not yet discovered.

prof. Kanusz Karbowniczek

Kresba coby umélecké vyjadfeni ma mnoho tvafi: mize se jednat o koncept, po-
znamku, nacrtek, schéma néjakého komplexnéjsiho dila, zaznam grafické struktury,
multimediadlni komentar ¢i udalost, pfi které vstupujeme za hranice svych obvyklych
Uzemi. V ramci struktury kreativniho procesu je kresba pozadavkem kazdého umé-
leckého subjektu. Dava do pohybu proces asociace, od inspirace a napadu az po vy-
slednou volbu, ktera dava uméleckému dilu podobu, at uz je Fe¢ o samostatné kresbé,
obrazu, sose Ci jiné formé umélecké tvorivosti. Urcuje cenu celého dila, tvofi ji a po-
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sléze ji na pozadi provadi procesem realizace az po dokonceni dila. Coby cviceni uci
pokofe a disciplinovanosti. Jako soulast tviréiho procesu se stava tim nejsilnéjsim
argumentem pro uméleckou identitu a autorovu autonomii. Na Akademii vytvarnych
uméni je kresba samostatnou, povinnou disciplinou, ktera formuje zaklady vyznamu
kazdého dila a kazdého uméleckého vyjadreni. Po prvnim roce studii, béhem kterého
se studenti u¢i zakladam tohoto pfedmétu, maji moznost vybéru jednoho ze ¢tyf au-
torskych ateliért, které slouzi coby laboratofe pro tvorbu realit. Zakladem této tvorby
je schopnost vyjadfit nezavislost figury, zatimco prekonani omezeni cviceni ve snaze
najit své individudlni umélecké dovednosti je vysledkem studentské invence, jejich
védomého odhodlani vydat se po nelehké cesté hledani vlastni pravdy, otevirani se
zkuSenostem a poznani.

prof. Janusz Karbowniczek

Drawing as artistic experience has many faces: it can be a concept, a note, a
sketch, a blueprint for a larger work, a record of graphic structure, a multimedia
notation or an event venturing beyond its own usual territories. Within the structu-
re of creative process, drawing is the requirement of each artistic subject. It sets in
motion the process of association, from inspirations and ideas to the final choice
that constitutes the work of art, be it an instance of autonomous drawing, painting,
sculpture or yet another form of artistic creation. It determines the value of the work,
initiates it and then, from the background, guides its realization until completion. As
workshop exercise, it teaches humility and self-discipline; as part of the creative pro-
cess it becomes the strongest argument in the construction of artistic identity and the
author’s autonomy. At the Academy of Fine Arts drawing is an autonomous, obligatory
discipline that forms the foundation of the meaning of each artifact and each artistic
statement. Following the first year of their education, in the course of which students
learn the rudiments of the subject, experiencing the rules of structural discipline as
well as the creative possibilities of drawing, they opt for one of four Author’s Drawing
Studios, treating it as a laboratory for creating realities. The basis of creation is the
ability to declare the autonomy of the figure, whereas transcending the workshop
limitations to look for one’s individual artistic traits springs from the inventiveness of
the students, their conscious commitment to the perilous course of searching for their
own truth, opening up to experience and cognition.

prof. Janusz Karbowniczek
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Janusz Karbowniczek
*1950 Przemysl

Vzdélani a pedagogicka praxe

Studoval na Katedre grafiky v Katovicich a na Akademii vytvarnych uméni v Krakové.
Absolvoval v roce 1975. Od roku 1977 zde vyucuje. V soucasnosti je profesorem na
Akademii vytvarnych uméni v Katovicich. Vede Ateliér kresby.

Education and pedagogical experience

He studied at the Department of Graphics in Katowice and the Academy of Fine Arts
in Krakow. He obtained his diploma in 1975. Since 1977 he has been teaching at this
Academy. Today, he is a professor at the Academy of Fine Arts in Katowice. He runs
the Drawing Studio.
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Piotr Kossakowski

Vzdélani a pedagogicka praxe

V roce 2005 vystudoval Akademii vytvarnych uméni v Katovicich v oboru malba
pod vedenim adj. Il. st. prof. akad. mal. Zbigniewa Blukacze. Kromé toho studoval
v Ateliéru propagacni malby prof. Romana Kalarusa. V soucasné dobé pracuje jako
asistent v Ateliéru malby prof. Ireneusze Walczaka na Akademii vytvarnych uméni
v Katovicich, kde v roce 2009 ziskal titul doktora. Vénuje se malbé, kresbé a tvorbé
plakatd.

Education and pedagogical experience

Graduated in painting under the tuition of adj. Il. prof. acad. paint. Zbigniew Blu-
kacz at the Academy of Fine Arts in Katowice in 2005. He recieved his second degree
in Poster Design Studio, prof. Roman Kalarus. Works at the Academy of Fine Arts in
Katowice as an assistant in Painting Studio led by prof. Ireneusz Walczak where he
received his doctorate in 2009. His interests are painting, drawing and poster design.
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Barttomiej Krzaszcz, 130x100 cm







Agnieszka Piotrowska, 150x300 cm
Monika Panek, 100x150 cm
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Aneta Sznura, 100x280 cm
Alicja Boncel, 140x200 cm
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Martyna Wawrowska, 200x140 cm
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Judyta Sosna, 140x100 cm



Mateusz Hajman, 120x100 cm

139









Matgorzata Bednarczuk, 140x100 cm
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Matgorzata Bednarczuk, 140x100 cm




Marta Czarnecka, 150x150 cm
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Krzysztof Pietka, 130x130 cm
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prof. akad. soch. Marius Kotrba
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Mgr. Jaroslav Kolések
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Historie a soucasnost Fakulty uméni OU v Ostravé

Vznik Fakulty uméni Ostravské univerzity v Ostravé v roce 2007 korunoval vice nez
patnactiletou snahu o vybudovani vysokoskolského uméleckého pracovisté v regionu.
Jeho historie saha na pocatek 90. let minulého stoleti, kdy byla - jako vyraz potreby
umélecko-teoretického studia univerzitniho typu - zalozena Katedra vytvarné tvorby
Pedagogické fakulty OU. Jeji profilace od pocatku akcentovala zejména volnou tvorbu,
¢imz se programové vzdalila tradi¢nimu pojeti kateder pedagogickych fakult, pfipravuji-
cich absolventy v prvni fadé k pusobeni na poli edukativnich ¢innosti. Potvrzenim tohoto
smérovani se stala transformace katedry na Institut pro umélecka studia, jehoz Sestileta
cinnost bezprostiedné predchdzela vzniku Fakulty uméni. Soucasna koncepce vytvarné
casti fakulty usiluje o zajisténi optimalni rovnovahy mezi tradic¢ni vyukou ateliérového
typu s dirazem na technologickou vybavenost absolventa a aktudlnimi tendencemi ve
sféFe vizualniho uméni a jeho provozu. V ramci Fakulty uméni plsobi ¢tvefice vytvarnych
kateder, jez zastfeSuji deset ateliéri: Katedra grafiky a kresby - Ateliér volné grafiky
(prof. Eduard Ovcacek, akad. mal.), Ateliér grafického designu (Mgr. A. Pavel Noga, ArtD.),
Ateliér kresby (doc. Eduard Halberstat, akad. mal.) a Ateliér obalového a knizniho designu
(doc. PhDr. Elika Cabalova), Katedra intermédii - Ateliér intermedialni tvorby (doc. Mgr.
Petr Lysacek), Ateliér novych médii (doc. Mgr. Jifi Surtivka) a Ateliér animované tvorby
(Ing. Milan Lesniak), Katedra malby - Ateliér malby | (doc. Daniel Balaban, akad. mal.)
a Ateliér malby Il (Mgr. FrantisSek Kowolowski) a Katedra socharstvi - Ateliér socharstvi |
(do r. 2011 prof. Marius Kotrba, akad. soch., od r. 2011 Mgr. Jaroslav Kolések). Soucasti
fakulty je rovnéz Kabinet fotografie (Mgr. Michal Kalhous). Pata katedra zajistuje vyuku
teorie a déjin vizualniho uméni.



Katedra sochafstvi

Prevaznou cast dlouhé historie socharstvi patfilo zpodobnéni lidské postavy k ustred-
nim namétam této vytvarné discipliny. Prominentniho postaveni pozbyva figura pravdé-
podobné az v 60. letech minulého stoleti, tedy v dobé, kdy umélci zacali k vyjadreni svych
pohnutek vyuzivat lidské télo pfimo prostfednictvim performanci a happeningt, bez po-
treby vytvaret jeho trvaly trojdimenzionalni odraz. Tradi¢ni figuralni socha se svou touhou
po vécnosti jakoby mijela s dobou zdUraziujici zejména procesualnost. Jako relevantni
zpusob umélecké reflexe tohoto svéta se paradoxné znovu vynofuje s nastupem novych
médii, dilem snad i proto, Zze kompenzovala nardstajici zavislost vizualniho uméni na
modernich, prevdzné elektronickych technologiich. Studium v Ateliéru socharstvi Fakulty
uméni vyrusta predevsim na klasickych zakladech této discipliny. V intencich nastinéného
vyvoje vsak zurocCuje také recentni moznosti média, s cilem nabidnout co mozna nej-
jednu, byt vyznamnou polohou sméfovani ateliéru. Spise neZ hranice Zanru ale jeho vyuku
podminuje snaha probudit ve studentech schopnost pozorovat a nezaujaté myslet, chapat
hmotu, prostor a vnitfni stavbu sochy, stejné jako umét nalézt jeji ureni a smysl v rdamci
celospolecenského diskurzu.

Tomas Knoflicek



Marius Kotrba
*1959 Celadna, 2011

Vzdélani a pedagogicka praxe

1974-1978 SUPS Uherské Hradisté, kamenosochafstvi, J. Habarta
1981-1987 AVU Praha, monumentalni sochafstvi, prof. S. Hanzik, M. Axman
1990-1993 AVU Praha, odborny asistent u prof. H. Demartiniho

1993 Akademie Minerva Groningen
1997-2011 vedouci Katedry socharstvi - Fakulta uméni OU v Ostravé
2011 Akadémia umeni v Banskej Bystrici

Education and pedagogical experience
1974-1978 High School of Applied Arts Uherské Hradisté, stone sculpture,

J. Habarta

1981-1987 Academy of Fine Arts Prague, monument sculpture, prof. S. Hanzik,
M. Axman

1990-1993 Academy of Fine Arts Prague, specialist assistant professor of prof.
H. Demartini

1993 Academy Minerva Groningen

1997-2011 Head of the Sculpture Department - Fac. of Fine Arts of QU in Ostrava

2011 Academy of Arts in Banska Bystrica

Marius Kotrba, Klik / Click, engobovana kamenina / engobed pottery,
25x27 cm, 2005 a /and Zelena Zena se psem / Green woman with the dog,
engobovana kamenina / engobed pottery, v /w 28 cm, 2006
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Jaroslav Kolések
*1974 Sternberk

Vzdélani a pedagogicka praxe

1988-1992 SUPS Brno

1992-1997 Katedra vytvarné tvorby PF Ostravské univerzity

1998-2010 SUPS sklaFska Valagské MeziFi¢i - vedouci Ateliéru modelovani skla

2008-2011 Fakulta uméni, Ostravska univerzita - odborny asistent na Katedre so-
charstvi

2009-dosud Akadémia umeni v Banskej Bystrici, Fakulta vytvarnych uméni (Ateliér
sochy - ak. soch. M. Kotrba), doktorandské studium

2011 Fakulta uméni, Ostravska univerzita - vedouci Katedry a Ateliéru so-
charstvi

Education and pedagogical experience

1988-1992 Hight School of Applied Arts Brno

1992-1997 Art Education Department of the Faculty of Science of Ostrava University,
(Sculpture Studio - ak. soch. M. Kotrba)

1998-2010 High School of Applied
Arts for Glassmaking Valasské Me-
zifici - head of Glass modelling
studio

2008-2011 Faculty of Fine Arts,
University of Ostrava - specialist
assistant professor at the Sculpture
Department

2009-until now Academy of Arts,
Faculty of Fine Arts, PhD study
2011 Faculty of Fine Arts, University
of Ostrava - Head in the Sculpture
Department and Studio

156



Jaroslav Kolések, Misionar / Missionary, polyester, 300x180x75 cm, 2011 a / and
<< Hornické srdce / The Miner’s Heart, piskovec / sandstone, 170x175x165 cm, 2011
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Robert Bucek

*1979 Uherské Hradisté

Vzdélani a pedagogicka praxe

1996-2000 umélecké zpracovani keramiky a kamene, Stfedni uméleckd Skola Lu-
hacovice

2001-2007 Socharstvi - volna tvorba, prof. Marius Kotrba, Institut pro umélecka stu-
dia, Ostravska univerzita v Ostravé

od 2007 odborny asistent na Katedre socharstvi Fakulty uméni Ostravské univer-
zity v Ostravé.

Education and pedagogical experience
1996-2000 artistic processing of cera-
mics and stone, High School of Applied
Arts, Luhacovice

2001-2007 Sculpture - free creation,
prof. Marius Kotrba, Institute of Art Stu-
dies, University of Ostrava

from 2007 specialist assistant professor
at the Sculpture Department of the Faculty
of Fine Arts of the University of Ostrava.

Robert Bucek, Adam, polyesterova
pryskyrice, dfevo / polyester resin,
wood, 45x45x180 cm, 2011
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Libor Novotny

*1979

Vzdélani a pedagogicka praxe

1994-1998
1998-2001
2002-2007

od 2007

SUPS sklaFska Zelezny Brod

VOS sklafska Novy Bor

IPUS Ostrava - Ateliér volné grafiky prof. Ov¢acek a Ateliér intermedial-
nich forem doc. Lysacek

odborny asistent v Ateliéru kresby, Fakulta uméni Ostravské univerzity

Education and pedagogical experience

1994-1998
1998-2001
2002-2007

Since 2007

High School of Applied Arts for Glassmaking in Zelezny Brod

College of Glassmaking in Novy Bor

Institute for Art Studies Ostrava - Studio of artistic graphics,
prof. Ovc¢acek; Studio of intermediate forms, doc. Lysacek

lecturer at the Studio of drawing, Faculty of Fine Arts, University
of Ostrava

Libor Novotny, A sakra... (série Strety) / Oh damn... (from the cycle Conflicts),
laminat, dfevo / fiberglass, wood, 2007
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Radek Geryk, Kytarista / Guitarist, laminat / fiberglass, 205x 80x70 cm, 2011




_——

Hana Buckova, Prevoznik / Ferryman, drfevo / wood, 130x90x45 cm, 2010
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Martin Mydlarcik, Babicka / Grandmother, laminat, hlinik / fiberglass, aluminium,
130x70x90 cm, 2011
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Katefina Vojtéchova, Intimita Il a lll / Intimacy Il and Ill, latka / fabric, 25x28 cm, 2011
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Tomas Becka, Kentaufri mladé / Young centaur, piskovec / sandstone,
60x28x30 cm, 2010
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Josef Slégl, Hnizdo / Nest, beton, kost, plastovi vojaéci / cement, bone, plastic
soldiers, 2011

168






Matéj Bednarik, Krajina / Landscape, glazovana keramika, kov / glazed pottery,
metal, 220x5x90 cm, 2011
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Martin Kubica, Bez nazvu / Untitled, laminat / fiberglass, 139x60x45 cm, 2010
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Jitka Rufferova, tuzka / pencil, 120x184 cm, 2011
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Jitka Rufferova, tuzka / pencil, 120x185 cm, 2011
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Michaela Zaoralova, uhel / charcoal, 179x120 cm, 2011
Simona Janickova, pastel, 120x178 cm, 2011




Kamila Vejrostova, fix, 120x190 cm, 2011
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Veronika Prazanova, uhel, pastel / charcoal, pastel, 80x110 cm, 2011




Jakub Fenzl, uhel / charcoal, 120x157 cm, 2011




Tomas Hrdina, akryl, pastel / acrylic, pastel, 120x160 cm, 2011




Petar Botsin, umély uhel / artificial charcoal, 100x110 cm, 2011

179



Sona Valentova, pastel, 120x156 cm, 2011




Simona Janickova, pastel, 120x163 cm, 2011




Tomas Hrdina, uhel / charcoal, 120x168 cm, 2011
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Simona Janickova, pastel, 120x185 cm, 2011
183







VYSOKA SKOLA
VYTVARNYCH UMENI
ACADEMY OF FINE ARTS
AND DESIGN
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Vysoka skola vytvarnych umeni v Bratislave

odb. as. Mgr. David Carsky
Vedduci kabinetu Kresba - Katedra restaurovania

doc. akad. mal. Stanislav Buban
Zastupca veduceho kabinetu Kresby - Katedra textilu, Katedra Gzitkového umenia

doc. akad. mal. Miloslav Bod’'a
Kresba - Katedra socha, objekt, inStalacia

odb. as. Mgr. art. Stefan Oslej
Kresba - Katedra grafiky a inych médii / Drawing - Department of Printmaking
and Other Media
odb. as. Mgr. art. Emdke Vargova
Kresba - Katedra malby a inych médii

odb. as. Mgr. art. Svatopluk Mikyta
Kresba - Katedra vizudlnej komunikacie, Katedra dizajnu
Vysoka Skola vytvarnych umeni v Bratislave
Hviezdoslavovo ndmestie 18, 814 37 Bratislava, SK
tel.: +421 254 432 251
fax: +421 254 432 340

www.vsvu.sk
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- David Carsky

f *1959 Bratislava

Vzdélani a pedagogicka praxe

1986-1992 VSVU Bratislava, Katedra grafiky (doc. Jan Lebis, prof. Igor Rumansky,
prof. Rudolf Sikora)

1990-1991 Art Department, Slippery Rock University of Pennsylvania, USA (prof.
Glen Brunken, prof. Robert Crayne)

1980-1982 SUPS, Bratislava, Restauratorské odd. (Jan Gazdik, Orest Dubay ml.)

1974-1978 SUPS, Bratislava, Kamefosochérske odd. (Juraj Gavula, Ladislav Sichman)

Education and pedagogical experience

1986-1992 AFAD in Bratislava, Department of Printmaking (doc. Jan Lebis, prof. Igor
Rumansky, prof. Rudolf Sikora)

1990-1991 Art Department, Slippery Rock University of Pennsylvania, USA (prof. Glen
Brunken, prof. Robert Crayne)

1980-1982 Academy of

Applied Arts, Bratislava,

Department of Restora-

tion (Jan Gazdik, Orest

Dubay jr.)

1974-1978 Academy of

Applied Arts, Bratislava,

Department of Sculptu-

re (Juraj Gavula, Ladislav

Sichman)

186



David Carsky (2x), Diptych ,477, 478", kombinovana technika a akryl na sololite /
mixed media and acrylic on masonite board, 100x100 cm




Stanislav Buban

*1961 Secovcie

Vzdélani a pedagogicka praxe

V rokoch 1980-1986 Studoval na Vysokej Skole vytvarnych umeni v Bratislave na
Oddeleni monumentalnej malby (doc. J. Kresila, prof. E. Lehotskd). Od roku 1995
posobi ako pedagdg na Vysokej Skole vytvarnych umeni v Bratislave. Po UspeSnom za-
konceni habilitacného procesu na Akadémii vytvarnych umeni v Prahe bol v roku 2002
menovany docentom. V roku 1996 ziskal cenu Ex Aequo na Biendle grafiky v Statnej
galérii v Banskej Bystrici a prvd cenu na Medzindrodnom triendle akvarelu Novohrad-
ského mlzea a galérie v Lucenci v roku 2004. V roku 2011 mu bola udelena cena hejt-
mana Juhoceského kraja na vystave Intersalon
v Pisku. Vystavoval na mnohych vystavach doma
i v zahranici, je zastupeny takmer vo vsetkych
vyznamnych verejnych i sikromnych zbierkach
na Slovensku.

Education and pedagogical experience

Between 1980-1986 attended the Academy of
Fine Arts and Design in Bratislava, Department
of Monumental Painting (doc. J. Kresila, prof. E.
Lehotska). Since 1995 works as a teacher at the
Academy of Fine Arts and Design in Bratislava.
After succesful habilitation at the Academy of
Fine Arts in Prague he received a title of docent
in 2002. Awarded Ex Aequo award at the Gra-
phics Biennial, State Gallery Banska Bystrica in
1996 and 1t place at the International Triennial
of Aquarelle, Novohrad Museum and Gallery in
Lucenec in 2004. In 2011 he received the Go-
vernor of South Bohemian Region award at the
Intersalon exposition in Pisek. His works were
part of many exhibitions both domestic and
abroad and are represented in nearly all of the
most important public and private collections
in Slovakia.

Stano Buban, Pokanie a iné hry / Penance and other games, 330x150 cm, 2011
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Stefan Oslej

*1976 Komarno

Vzdélani a pedagogicka praxe

1990-1994 SUV v Bratislave odbor kamefiosocharstvo

1994-2000 VSVU v Bratislave odbor grafika a iné média v ateliéri prof. R. Jan€ovica

od 2002 pedagogicka ¢innost na SSUS v Bratislave

2003-2007 vedci odd. grafického a priestorového dizajnu na SSUS v Bratislave

od 2007 odborny asistent pre vedenie predmetu kresba pre Katedru grafiky
a inych médii na VSVU v Bratislave

Education and pedagogical ex-
perience

1990-1994 School of Applied
Arts in Bratislava, field of study
,Sculpture’

1994-2000 AFAD in Bratislava,
field of study ,Printmaking and
Other Media‘ at the studio of the
professor R.Jancovic

since 2002 School of Design in
Bratislava, teacher

2003-2007 Head of Printmaking
and Spacial Design Department at
School of Design in Bratislava
since 2007 assistant for con-
ducting of the subject ,Drawing’
for the Department of Printma-
king and Other Media at AFAD in
Bratislava

Stefan Oslej, ,Antiarch®, detail,
objekt cca. / object approximately
150x150x30 cm, 2011
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Marek Kvetan
*1976 Bratislava

Marek Kvetan, Hobby lll, instalace / installation, drevo,
polystyren, lepenka / wood, polystyrene, cardboard,
200x650x200 cm



Emoke Vargova
*1965 Dunajska Streda

Vzdélani a pedagogicka praxe

1980-1984 Stredna Skola umeleckého priemyslu, Bratislava

1984-1991 Vysoka Skola vytvarného umenia, Bratislava, Odbornd asistentka kresby
- Katedra malby a iné média

1997-2001 Pedagogicka fakulta Trnavskej univerzity, Katedra vytvarnej vychovy

od 2009 Odborna asistentka kresby - Kabinet kresby

Education and pedagogical experience

1980-1984 Secondary school of Applied Arts, Bratislava

1984-1991 Academy of Fine Arts and Design, Bratislava, Lecturer of drawing - De-
partment of painting and other media

1997-2001 Trnava University in Trnava, Faculty of Education, Department of Art Edu-
cation

from 2009 Lecturer of drawing - Laboratory of drawing

Emdke Vargova, Prikryvky hlavy: Maco / Headwear: Maco, objekt / object, 2001
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Peter Janosik, uhol na papieri / charcoal on paper




Peter Janosik, uhol na papieri / charcoal on paper
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Lenka Sturmankinova, uhol na papieri / charcoal on paper
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Lenka Sturmankinova, uhol a pastel na papieri / charcoal and pastel on paper
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Zuzana Lexmannova, uhol na papieri / charcoal on paper
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Jiri Klabal, kombinovana technika / mixed techniques
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Katarina Chlebnic¢anova, kombinovana technika / mixed techniques

199



Ivana Jancikova, uhol na papieri / charcoal on paper




Jakub Lobotka, uhol a pastel na papieri / charcoal and pastel on paper
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Zuzana Mlynarcikova, uhol a pastel na papieri / charcoal and pastel on paper
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Zuzana Mlynarcikova, uhol a pastel na papieri / charcoal and pastel on paper
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Andrea Kopeckad, uhol a pastel na papieri / charcoal and pastel on paper
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Andrea Kopecka, uhol a pastel na papieri / charcoal and pastel on paper




Marek Holesa, kombinovana technika / mixed techniques
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Michaela Novosadova, uhol na papieri / charcoal on paper
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Tana Slézova, tu$ na papieri / ink on paper
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Martin Majek, uhol na papieri / charcoal on paper
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Jana Vitekova, kombinovana technika / mixed techniques
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o

Jana Vitekova, kombinovana technika / mixed techniques
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i Univerzita Tomage Bati ve Zliné
Fakulta multimedialnich komunikaci

Univerzita Tomase Bati ve Zliné

prof. Ing. Petr Saha, CSc.
Rektor Univerzity Tomase Bati ve Zliné

doc. MgA. Jana Janikova, ArtD.
Dékanka Fakulty multimedialnich komunikaci

doc. PaedDr. Jifi Eliska
Vedouci Ateliéru grafického designu

MgA. Petr Stanicky, M.F.A.
Vedouci Ateliéru designu skla

MgA. Radek Petficek
Asistent - ucitel figurdlni kresby

Fakulta multimedialnich komunikaci, Univerzita Tomase Bati ve Zliné
Stefanikova 2431, 760 01 Zlin, CZ
tel.: +420 576 034 205
fax: +420 576 034 215

www.utb.cz
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Univerzita Tomase Bati ve Zliné

Fakulta multimedidlnich komunikaci (FMK) je originalnim a v Ceské republice uni-
katnim typem vysokosSkolského pracovisté, jez poskytuje vysokoSkolské vzdélani ve
studijnim programu Medialni a komunikacni studia a ve studijnim programu Vytvarna
uméni. Vznikla v roce 2002. Vychovava odborniky, ktefi s Uspéchem pracuji v ko-
munikacnich a reklamnich agenturach, v oblasti public relations nebo vystavnictvi,
v ziskové i neziskové sfére. Specializace v programu Vytvarna uméni pfipravuje bu-
douci pracovniky v profesionalnich filmovych a animacnich studiich a v televiznich
spole¢nostech, odborniky na graficky ¢i primyslovy design a design obuvi nebo odé-
vl, v reklamni fotografii a v prostorové tvorbé. Fakulta disponuje ateliéry se Spicko-
vym materidlnim a technickym vybavenim. Svym studentdim dava maximalni prostor
k uplatiiovani vlastnich napadi a k rozvijeni tvlrcich schopnosti. Oba studijni pro-
gramy vzajemné spolupracuji a podileji se na spole¢nych tvarcich ¢innostech. Vzhle-
dem ke vzristajicimu zajmu zahrani¢nich studentt o studium na FMK jsou nékteré
predméty prednaseny v anglictiné. Pro zajemce z praxe, ktefi si chtéji doplnit znalosti
a zvysit kvalifikaci, fakulta nabizi kombinované studium.






Jiri Eliska

*1948 Bratislava
Vzdélani a pedagogicka praxe

Graficky designér. Vytvarny pedagog. Hlavnim tématem jeho umélecké tvorby jsou

zeny, divky, sle¢ny, modelky, akty, figury a portréty vlastni zeny, pratel a lidi, ktefi jsou
pro néj nécim zajimavi. Figurdlni téma nikdy neopousti a stale naléza nové moznosti,
jak se ho vytvarné kresebnymi prostfedky zhostit. VeSkeré vytvarné aktivity prostupuje
kresba (i v pfipadé malby jde spiSe o kresleni Stétcem nez o malovani). Kreslifské re-
meslo je precizni, linie maji pfirozenou lehkost, samozrfejmost a formalni logiku, coz
dohromady podtrhuje vyraznou osobitost autorova rukopisu. V roce 2006 dostal za
cyklus portrétd ocenéni na mezinarodnim Bienale kresby Plzef. Hlavni profesi je gra-
ficky designér. Vénuje se tvorbé znacek, logotypu, symbold, typografickym koncepcim,
reklamni grafice, divadelnimu plakatu a vytvari autorska pisma. Spojuje své kresebné
schopnosti s pocitaCovymi technologiemi, ¢imz vznikaji originalni vizudlni kreace. Je
v Unii ¢eskych vytvarnych umélct Ceské republiky. Vétsinu svého profesionalniho Zi-
vota spojil s Masarykovou univerzitou Brno. Na Katedre vytvarné vychovy Pedagogické
fakulty vyucuje pocitacové programy a graficky design. Na Fakulté multimedialnich
komunikaci Univerzity Tomase Bati ve Zliné vede Ateliér grafického designu.



JiFi Eliska, T¥i Zeny / Three women, tuzka na papife / pencil on paper, 150x320 cm
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Petr Stanicky

*1975 Bystfice pod Hostynem

Vzdélani a pedagogicka praxe

1989-1993
1993-2000
2005-2007
1995-2000
2000-2003
2003-2007
2007-2008

SUPS Uherské Hradisté, obor kamenosochaFstvi

VSUP Praha, At. sochafFstvi prof. Gebauera a skla v architektufe prof. Karla
New York Academy of Art, postgradualni studium

spoluprace na sochafskych projektech O. Zoubka a J. Beranka

SUPS - sklarska Val. Mezi¥i¢i, vedouci Ateliéru design skla

VSUP - Praha, lektor Ateliéru sochaistvi Il prof. ). Beranka

Asistent sochafskych projektl Studia J. Koonse, New York City

2008-dosud UTB - Zlin, vedouci Ateliéru design skla

Education and pedagogical experience

1989-1993
1993-2000
2005-2007
1995-2000
2000-2003

2003-2007

2007-2008
2008-until
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Secondary School of Arts and Industrial Design in Uherské Hradisté,
Sculpting

Academy of Arts and Design in Prague, Department of Sculpture of Pro-
fessor Gebauer and Department of Glass in Architecture of Professor Karel
New York Academy of Art, postgraduate studies

participating to sculpture projects of O. Zoubek and J. Beranek
Secondary School of Glass-Making in Valasské Mezifici, Chair of Depart-
ment of Glass Design

Academy of Arts and Design in Prague, Lecturer in Department of Sculp-
ture Il of Professor J. Beranek

Assistant to sculpture projects of Jeff Koons Studio, New York City

Tomas Bata University in Zlin, Chair of Department of Glass Design






Radek Petricek

Vzdélani a pedagogicka praxe

*1978 Horice v Podkrkonosi

1997-1999 Vys3i odborna Skola restauracnich a konzervacnich technik v Litomysli
1999-2005 AVU, Ateliér restaurovani prof. Strettiho

2005-2007 zaméstnan v Ateliéru figuralni kresby
2007-dosud zaméstnan na Univerzité Tomase Bati
2009 vedeni mezinarodniho workshopu fig.
2011 prednasky v oboru Plasticka anatomie
Fakulta restaurovani, Litomysl

Radek Petricek, anatomicka studie nohy / anatomi
a leg, uhel na papire / charcoal on paper, 180x110
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(Boris Jirkt) jako asistent

ve Zliné jako asistent

kresby ve Volda university, Norsko
¢lovéka, Pardubicka univerzita

Education and pedagogical ex-
perience

1997-1999 College of Restoration
and Conservation Techniques in
Litomysl|

1999-2005 Academy of Fine Arts
in Prague, Professor Stretti’s studio
of restoration

2005-2007 Assistant in the de-
partment of figurative drawing
(Boris Jirku)

2007-until now Assistant at To-
mas Bata University in Zlin

2009 leader of the interna-
tional figure drawing workshop at
Volda University, Norway

2011 lectures on Plastic hu-
man anatomy, Faculty of Art Res-
toration, University of Pardubice,
Litomysl|

¢ study of
cm



Radek Petficek, studie figury / figure study, uhel na papife / charcoal on paper,
200x110 cm

221



Rostislav Liska, studie figury / figure study, uhel na papire /
charcoal on paper, 200x110 cm, 2011
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Martin Kukal, studie figury / figure study, tempera na papire /
tempera on paper, 200x110 cm, 2011
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Jakub Mikulastik, studie figury / figure study, uhel na papire /
charcoal on paper, 200x110 cm, 2011
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Rostislav Liska, studie figury / figure study, uhel na papire / charcoal on paper,
200x110 cm, 2011
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Ondfej Javora, studie figury / figure study, uhel na papire /
charcoal on paper, 200x110 cm, 2011
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Martin Kukal, studie figury / figure study, uhel na papire /
charcoal on paper, 200x110 cm, 2011
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Adéla Wiederlechnerova, studie figury / figure study, uhel na papire
/ charcoal on paper, 200x110 cm, 2011
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Adéla Wiederlechnerova, studie figury / figure study, uhel
na papire / charcoal on paper, 200x110 cm, 2011
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Petr Beldk, studie figury / figure study, uhel na papife / charcoal on paper,
200x110 cm, 2011
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Martin Kukal, studie figury / figure study, uhel na papife / charcoal on paper,
200x110 cm, 2011
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Martin Kukal, studie figury / figure study, uhel na papire /
charcoal on paper, 200x110 cm, 2011
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Eva Markova, studie figury / figure study, kombinovana technika /
mixed technique, 200x110 cm, 2011
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Adéla Wiederlechnerova, studie figury / figure study, uhel
na papire / charcoal on paper, 200x110 cm, 2011
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Martin Kukal, studie figury / figure study, uhel na papire /
charcoal on paper, 200x110 cm, 2011
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Denis Hrazdira, studie lidské kostry / human skeleton study, uhel na papire /
charcoal on paper, 100x80 cm, 2011
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Rostislav LisSka, studie détské lebky / child skull study, tuzka na papire /
pencil on paper, 31x24 cm, 2011



Zuzana Bahulova, studie figury / figure study, uhel na papire / charcoal on paper,
200x110 cm, 2011
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Helena Tapajnova, Figura / Figure,
sklo / glass, 50x50 cm, 2011
Martin Svanda, Hlava / Head,
sklo / glass, 45x25 cm, 2011
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Akadémia umeni v Banskej Bystrici

doc. Mgr. Art. Matus Orlha, Ph.D.
Rektor Akadémie umeni

doc. akad. soch. Juraj Sapara
Dékan Fakulty vytvarnych umeni

Mgr. Art. Jozef Suchoza, ArtD.
Prodékan pro studium

doc. akad. mal. Igor Benca
Prodékan pro umélecko-védeckou ¢innost a mezinarodni vztahy
prof. akad. mal. Ludovit Holoska

Vedouci Katedry malby

Mgr. Eliska Urbanova
Tajemnik fakulty

Anna MutiSova
Sekretariat dékana a tajemnika

Martina Saurova
Studijni oddéleni

Karin Dvorakova
Referat pro umélecko-védeckou c¢innost a mezinarodni vztahy
Fakulta vytvarnych umeni, Akadémia umeni v Banskej Bystrici
Ulica Jana Kollara 28, 974 01 Banska Bystrica, SK
tel.: +421 484 320 522

fax: +421 484 320 520

www.aku.sk
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Juraj Sapara
*1947 Zilina

Vzdélani a pedagogicka praxe

1963-1967 SSUP Bratislava, odbor kamef. 1967-1973 VSVU Bratislava, figuralne socharstvo,
prof. Stefunko, prof. Kostka. Po ukonceni $tidia sa venuje volnej tvorbe. Je zakladajicim ¢le-
nom zdruzenia GERULATA, ZdruZenia medailérov Slovenska. Organizuje Medzinarodné socharske
sympdzia: SOCHA - HUDBA, BRONZ 94, Medzindrodné medailérske sympdzium Moravany 96.
Od roku 1997 dodnes je opakovane ¢lenom komisie guvernéra Narodnej banky Slovenska pre po-
sudzovanie vytvarnych navrhov na pamatné mince. Od roku 1997 pedagogicky posobi na FVU AU
v Banskej Bystrici najprv na Katedre grafiky, neskor na Katedre socharstva, kde posobil postupne
vo viacerych funkciach, ako veduci ateliéru, vedici katedry, prorektor pre financie a rozvoj Aka-
démie umeni. V stcasnosti vedie Ateliér socha a aplikované média a vykonava funkciu dekana
FVU AU v Banskej Bystrici. V stCasnosti sa venuje komornej plastike, medailérskej tvorbe, kresbe
a pocitaCovej grafike. Aktivne sa zucastiuje na vytvarnom Zivote na Slovensku i v zahranici. Svoju
tvorbu pravidelne prezentuje na domacom a zahrani¢nom fére. Zije a tvori v Bratislave.






Ludovit Holoska
*1943 Jablonica

Vzdélani a pedagogicka praxe

Akademicky maliar, $tudoval na Skole umeleckého priemyslu v Bratislave (1958-
1962) a na Vysokej 3kole vytvarnych umeni v Bratislave: prof. L. Cemicky, prof.
J. Mudroch (1962-1968) a prof. V. Hloznik (1968-1969). P6sobil na Pedagogickej fa-
kulte Univerzity Komenského v Trnave (1974-1986), na Fakulte architektdry Sloven-
skej vysokej Skoly technickej v Bratislave (1986-1988), na Vysokej Skole vytvarnych
umeni v Bratislave (1988-2008), na Pedagogickej fakulte Trnavskej univerzity v Trna-
ve (1994-2001). V sucasnosti posobi na Fakulte vytvarnych umeni Akadémie umeni
v Banskej Bystrici, kde vedie ateliér klasickych maliarskych disciplin (od roku 2001).
Venuje sa malbe, kresbe, kniznej ilustracii a tedrii vytvarného umenia. Svoju tvorbu
predstavil na mnohych samostatnych a kolektivnych vystavach doma i v zahranici.
Je zastupeny v zbierkach Slovenskej narodnej galérie v Bratislave, Zahorskej galérie
v Senici, Galérie Jana Koniarka v Trnave, Galérie M. A. Bazovského v Trencine, Kysuckej
galérie v Cadci, Oravskej galérie v Dolnom Kubine, Nitrianskej galérie v Nitre, Stredo-
slovenskej galérie v Banskej Bystrici, Saridskej galérie v Pre3ove, Vychodoslovenskej
galérie v KoSiciach, v Galérii vytvarného uméni v Hodonine a mnohych sikromnych
zbierkach doma i v zahranici.



Ludovit Holoska, Podvecerné rozhovory 1 / Evening talks 1




Ludovit Holoska, Podvecerné rozhovory 3 / Evening talks 3

246



Ludovit Holoska, Podvecerné rozhovory 2 / Evening talks 2
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Ivana Slavikova
*1981 Hnust, Rimavskd Sobota

Vzdélani a pedagogicka praxe

1998-2002

2002-2006

2006-2008

2008-2011

2009-2011-

Skola Gzitkového vytvarnictva v Kremnici, odbor umelecké odlievanie
kovov pod vedenim akad. soch. Milana Ormandika

bakalarske stadium: FVU AU v Banskej Bystrici, Katedra socharstva

pod vedenim doc. akad. soch. Juraja Saparu

magisterské studium: FVU AU v Banskej Bystrici, Stadijny odbor volné
vytvarné umenie na Katedre socharstva pod vedenim doc. akad. soch.
Juraja Saparu

doktorandské studium Akadémia umeni v Banskej Bystrici, Fakulta vy-
tvarnych umeni doc. akad. soch. Juraj Sapara

sucasnost - zamestnana ako asistent v Ateliéri socha a aplikované média
a pedagog predmetu figuralna kresba na Akadémii umeni, Fakulta vy-
tvarnych umeni v Banskej Bystrici

Education and pedagogical experience

1998-2002

2002-2006

2006-2008

2008-2011

School of Utilitarian Art in Kremnica, Artistic Metal Casting under

the tuition of Milan Ormandlik, acad. sculpt., graduated in 2002
Bachelor studies: Academy of Art, Banska Bystrica, Faculty of Fine Arts,
Department of Sculpture lead by doc. Juraj Sapara acad. sculpt. Bc.
Master‘s degree: Academy of Art, Banska Bystrica, Faculty of Fine Arts.
Degree in Free Art at Department of Sculpture lead by doc. Juraj Sapara
acad. sculpt. Mgr. art

Doctoral studies: Academy of Art, Banska Bystrica, Faculty of Fine Arts,
doc. Juraj Sapara acad. sculpt. ArtD.

09/2011-now - Assistent in Sculpture and Applied Media Studio and teacher of Fi-
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gure Drawing at the Academy of Art, Faculty of Fine Art, Banskd Bystrica
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Ivana Slavikova, Iron woman
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Patrik Sevcik

*1974

Vzdélani a pedagogicka praxe

2006-2009 Akadémia umeni v Banskej Bystrici, Fakulta vytvarnych umeni, Interné
doktorandské studium, Katedra grafiky - doc. I. Benca

2004-2006 Akadémia umeni v Banskej Bystrici, Fakulta vytvarnych umeni, Katedra
grafiky, Volné vytvarné umenie

1999-2004 Univerzita Konstantina Filozofa, Pedagogicka fakulta: vytvarna vychova
- pedagogika

februar-jan 2005 Studijny pobyt na Akadémia sztuk pieknych vo Varsave,
Katedra grafiky, Ateliér multimédii



Patrik Sev¢ik (2x), ,Pokora“ a ,Sloboda®“ / Humility and Freedom (zo série ... mlcat
zlato / from the cycle ... silence is golden), vygumovana kresba / erased drawing,
both dimensions 100x70 cm, 2011
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Dominika Mala, 2011
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Dominika Mala, 2011
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Maria Zivéakova, 2011
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Dagmar Klapitova, 2011
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Zoltan Agocs, 2011
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Dagmar Klapitova, 2011
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Dagmar Klapitova, 2011
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Dagmar Klapitova, 2011
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Jan Francdk, 2011
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Michaela Lajciakova, 2011
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Ivana Paucekova, 2011
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Zoltan Agacs, 2011
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Zora Varchalova, 2011
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Peter Mezei, 2011




Zuzana Kapinova, 2011







Univerzita Jana Evangelisty Purkyné v Usti n. L.

doc. akad. mal. Vladimir Svec
Vedouci Katedry vSeobecné pripravy

MgA. Martin Kuris
Tajemnik katedry

doc. akad. mal. Vladimir Svec a doc. akad. mal. Svatopluk Klimes
Vedouci Ateliéru kresba a malba

MgA. Martin Kuris

Odb. asistent Ateliéru kresba a malba
doc. akad. soch. Pavel Mizera

Vedouci Ateliéru prostorova tvorba

Mgr. Martin Kola¥, Ph.D.

Odb. asistent Ateliéru prostorova tvorba
MgA. Jifi Bartos

Dilensky ucitel

prof. Mgr. Milos Michalek
Vedouci Ateliéru grafika

PhDr. Martin Raudensky, Ph.D.
Odb. asistent Ateliéru grafika

Jaroslav Limr
Dilensky ucitel

doc. akad. mal. llja Bilek
Vedouci kurz( Veerni kresba

MgA. Markéta SlejSkova-Varadiova, Ph.D.
Vedouci kurzt Celozivotniho studia

Katedra vieobecné pripravy FUD UJEP v Usti nad Labem

Pasteurova 9, 400 96 Usti nad Labem, CZ
tel.: +420 475 285 226

www.fud.ujep.cz
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Fakulta uméni a designu UJEP v Usti nad Labem je vysoka umélecka $kola, ktera
plsobi pfi Univerzité Jana Evangelisty Purkyné v Usti nad Labem jiz devatenact let.
Fakulta samotna byla konstituovana z Institutu vytvarné kultury roku 2000. Skola sidli
v nové prostorné budové, ktera je soucasti univerzitniho kampusu. Je to instituce,
ktera si vytvorila dnes jiz pevné misto na poli Ceského vytvarného vysokého Skol-
stvi. Zaméreni fakulty je prevazné orientovano k designu, k fotografii a k uzitému
uméni. Jeji vnitfni organizace stoji na sedmi stabilnich katedrach, které se déle déli
na jednotlivé ateliéry, dilny a pracovisté. Kromé umélecko-primyslového zaméreni
ma fakulta i bohaté zazemi vyuky klasickych vytvarnych technik. Tento resort odbor-
né vede Katedra vSeobecné pripravy, ktera je na fakulté nejstarsi katedrou. Vyucuje
techniky kresby, malby, grafiky a prostorové tvorby. Katedra disponuje fadou ateliérd,
dilen a specialnich pracovist, urenych pro praktickou ateliérovou vyuku. Touto vy-
ukou prochazeji studenti podle rizného kli¢e povinnosti ¢i volitelnosti. Jsou to nejen
mladi adepti designu a uzitého uméni, ale i studenti fotografickych a digitalnich mé-
dii. Ateliér Kresba a malba je zaméren na rozvoj kresebnych a malifskych dovednosti
a technik. V jeho dilnach probiha vyuka kresby a malby smérovana prevazné k pred-
métné a figuralni kompozici. Nedilnou soucasti Ateliéru kresba a malba je také vyuka
technologie malby, ktera seznamuje studenty jak s tradi¢nimi technikami, tak se sou-
¢asnymi trendy v tomto oboru. V posledni dobé byla vyuka rozsifena o dalsi volitelny
kurz scénografie loutkového divadla. Ateliér jiz mnoho let zajiStuje v ramci celozZivot-
niho vzdélavani také vecerni kresbu a malbu pro verejnost. V Ateliéru grafiky se na-
chdzeji specializovana pracovi$té pro nejriizné&jsi grafické techniky, jako je litografie,
hlubotisk, sitotisk atd. Ateliér Prostorova tvorba seznamuje studenty s problematikou
trojrozmérné tvorby, s jejimi zakladnimi ndstroji a materialy. Tak jako pfedchozi dva
ateliéry doplfiuje i tento ¢innost ostatnich patnacti specialnich ateliérd fakulty a po-
skytuje moznost pohybovat se v rliznych kategoriich, napf. socha, instalace, design,
s dirazem na vztah prostoru a materidlu. Soucasti programu ateliéru je i letni volitel-
ny kurz prace s kamenem v Hoficich. Fakulta uméni a designu je etablovana vysoka
umélecka kola, kterd plisobi nejen ve svém regionu Usteckého kraje, ale ma bohatou
spolupraci i s dalSimi vytvarnymi Skolami jak v ramci ¢eského univerzitniho Skolstvi,
tak i v ramci zahranic¢ni spoluprace. Mezi stalé a prioritni aktivity patfi spolupracovat
s privatni i vefejnou sférou, Ucastnit se celostatnich soutézi a prehlidek, ale i orga-
nizovat je (napf. Designblok, Billboart Gallery Europe, EXIT aj.). Vyznamna je také
c¢innost grantova, vystavni a kuratorské aktivity a studium (fakulta disponuje Ctyrmi
vystavnimi prostory) garantované Katedrou déjin a teorie uméni, a v neposledni fadé
bohata edic¢ni a publikacni C¢innost (tfi vlastni edi¢ni fady).



and art specialization, the Faculty is also more than able to provide the educational
activities on classical art techniques. This section is lead expertly by the Department
of General Preparation, the oldest department of the Faculty. It teaches the technique
of drawing, painting, graphics and spatial creation. The department has many studios,
workshops and specialized shops at its disposal to be used for the practical studio-
-based education. Students take part in it based on whether it‘'s compulsory or non-
—-compulsory for their specific line of study. These are not only the young design and
utilitarian arts apprentices, but also students of the photography and digital media.
The main focus of the Drawing and Painting Studio is the development of drawing
and painting skills and techniques. In its workshops, students learn the drawing and
painting mostly in the context of object and figure compositions. The integral part of
the Drawing and Painting Studio is also the study of the painting technologies which
familiarizes students with both traditional techniques and contemporary trends in this
field. Most recently, the optional lessons on Puppet Theatre Scenography have been
introduced. For many years, as part of the Lifelong Studies, the studio is providing
the evening drawing and painting classes for the general public. Graphics Studio of-
fers access to the specialized graphics technologies including lithography, gravure,
screen printing etc. Spatial Creations Studio familiarizes students with the problems
of three-dimensional creation and related tools and materials. Like the previous two
studios, this studio also adds to the overall activities of the other fifteen specialized
Faculty studios and offers the possibility to access many of the different categories,
for example sculptue, installation, design, with emphasis on space and material rela-
tion. Part of the studio program is the optional summer stonemasonry class in Hofice.
The Faculty of Art and Design is an established art university, not only in the Usti
region, but also in cooperation with other Czech, as well as foreign art schools. The
recurrent and prioritized activities include the cooperation with private and public
sectors, attendance of the state contests and exhibitions, but also the organization
of such events (ie. Designblok, Billboart Gallery Europe, EXIT etc.). Also important are
the grant funding activities, the exhibitional and curatorship activities and studies
warranted by the Department of History and Theory of Art (the Faculty has four exhi-
bition locations at its disposal), and last but not least the rich editorial and publishing
activities (three editorial lines).
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Vladimir Svec
*1959 Praha

Vénuje se predevsim obrazové tvorbé a malifsky citénym kresbam, ¢asto kombinu-
jicim nékolik technik a raznych zplsobi rukopisného prednesu. Jeho malifsky projev
se volné pohybuje mezi organicky citénou abstrakci a znakovym figurativnim pro-
jevem. Malba je pro ného vysostnym prostorem osobni svobody, do néhoz promita
i své intelektudlni zazemi a vyznamové mnohavrstevnou reflexi. Vyznamnou ¢ast své
tvorby autor vénuje vytvareni paralel a reinterpretaci klasickych a nadcasovych témat
z mytologie a historie. Vznikaji tak vice nebo méné volné fady a celky obsahové nebo
formalné sjednocené.




Vladimir Svec, HvézdaF Jeji Jasnosti / His Majesty’s Stargazer, tempera,
27x19 cm, 2011
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Svatopluk Klimes
*1944 Praha

Vzdélani a pedagogicka praxe

1959-1963
1967-1973
1973-1998

od 1998
2001-2006
2003

2008

2010

Stfedni uméleckoprimyslova skola v Praze

Akademie vytvarnych uméni v Praze (prof. A. Paderlik)

volné uméni a restaurovani nasténnych maleb (renovace, rekonstrukce,
transfery...)

pedagog na Fakulté uzitého uméni a designu UJEP, Usti nad Labem
prodékan pro studium na FUD UJEP, Usti nad Labem

jmenovan docentem na AVU v Praze

docentem na KVP FUD UJEP, Usti nad Labem

vyucuje na KVP FUD UJEP malbu a kresbu, je ¢lenem senatu, tvofi v obo-
rech malba, kresba, fotografie

Education and pedagogical experience

1959-1963
1967-1973
1973-1998
from 1998
2001-2006
2003

2008
2010
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High School of Applied Arts in Prague

Academy of Fine Arts in Prague (prof. A. Paderlik)

Free art and restoration of wall paintings (renovations, reconstructions,
transfers...)

Teacher at the Faculty of Applied Art and Design of the J.E.P. University
Usti nad Labem

Vice-Dean for study at the Faculty of Art and Design of the J.E.P.
University Usti nad Labem

Appointed assistant professor, Academy of Fine Arts in Prague

docent at DGP FAD JEPU, Usti nad Labem

teacher of drawing and painting at DGP FAD JEPU, member of senate,
works in painting, drawing, photography



Svatopluk Klimes (2x), Sen ndastrojare A a B / The Tool Maker’s Dream A and B,
platno, akryl, propalovany papir / canvas, acrylic, burned paper,
both dimensions 180x80 cm, 2011
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Martin Kuris
*1973 Kutna Hora

Vzdélani a pedagogicka praxe

1988-1992
1993-1999
1998-1999
2006-2007

2007

1999-2001

2001-2002
2002-2005

Gymnazium Vodéradska Praha

Akademie vytvarnych uméni v Praze, obor malifstvi

doplfiujici studium zaméFené na ucitelstvi pro ZUS a SOS

mimoradné studium na Katedre alternativniho a loutkového divadla
v oboru scénografie na Divadelni fakulté Akademie mazickych uméni
v Praze DAMU

studium doktorského studijniho programu Specializace v pedagogice -
Teorie vytvarné vychovy na KVK PF UJEP

ucitel vytvarné vychovy a prirodopisu na ZS Vernefice

asistent na Katedre vytvarné vychovy PF UJEP

odborny asistent na Katedre vytvarné vychovy PF UJEP

2005-dosud pusobi jako odborny asistent na Katedfe vieobecné priapravy FUD UJEP

Education and pedagogical experience

1988-1992
1993-1999
1998-1999

2006-2007

2007
1999-2001
2001-2002
2002-2005
2005-now
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Secondary School Vodéradska, Prague

Academy of Fine Arts in Prague, painting

Complementing studies focused on primary and secondary school
teaching

Additional studies at the Department of Alternative and Puppet Theatre,
Faculty of Theatre, Academy of Performing Arts, Prague
Specialization in Education - Art Education Theory at DAE FE JEPU
art and biology teacher, primary school in Vernefice

assistant, Department of Art Education FE JEPU

assistant professor, Department of Art Education FE JEPU
assistant professor, Department of General Preparation FAD JEPU






Barbora Helamova, rudka na papire / crayon on paper, 100x180 cm, 2011
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Hana Sradéjova, rudka, papir / crayon, paper, 140x90 cm, 2011
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JiFi Svoboda, uhel na papire / charcoal on paper, 100x140 cm, 2011
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Jifi Svoboda, uhel na papire / charcoal on paper, 110x160 cm, 2011
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Michael Silhan, uhel a akvarel na papife / charcoal and watercolor on paper,
110x165 cm, 2011

286




Michal Silhan, uhel a akvarel na papite / charcoal and watercolor on paper,
120x160 cm, 2011
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Michal Silhan, uhel a akvarel na papife / charcoal and watercolor on paper,
110x160 cm, 2011
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Michael Silhan, uhel a akvarel na papife / charcoal and watercolor on paper,
120x160 cm, 2011
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Petr Kofinek, uhel na papire / charcoal on paper, 90x140 cm, 2011
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Petr Korinek, uhel na papire / charcoal on paper, 105x150 cm, 2011
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Petr Korinek, uhel na papire / charcoal on paper, 105x150 cm, 2011
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Kvéta Vavrova, uhel na papire / charcoal on paper, 160x120 cm, 2011
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Sarka Prochazkova, uhel na papite / charcoal on paper, 100x180 cm, 2011
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Mad’arska akademie vytvarnych umeéni v Budapesti

habil. Frigyes Kénig, DLA
Vedouci Katedry umélecké anatomie a geometrie a projekce, univerzitni profesor,
rektor

Adam Albert, DLA
Hlavni prednasejici

Tibor Kiss
Odborny asistent

Gabor Véssey
Odborny asistent

Gyula Funtak
Lektor

Zoltan Csordas
Lektor

Katedra umélecké anatomie a geometrie a projekce, Madarska akademie vytvarnych
uméni v Budapesti

1062 Budapest, Andrassy Ut 69-71, Hungary
tel.: +36 1 478 0980

www.mke.hu

297



Mad’arska akademie vytvarnych uméni je nejvyznamnéjsi uméleckou vysokou
Skolou v Mad'arsku. Jeji pfedchidce, Mad'arska narodni kralovska Skola pro zakovskou
vyuku kresby modeld a pFipravu uciteld kresleni byla zaloZzena v roce 1871 a v roce
1908 prejmenovana na Madarskou narodni kralovskou akademii vytvarnych uméni.
V letech 1997-1998 byla budova rekonstruovana. Restaurace zahrnovala obnovu
fasady se sgrafitovymi portréty Bramanta, Michelangela a Leonarda da Vinciho, ale
i obnovu Rektorské chodby a Fady vnitifnich dekoraci. Aredl Epreskert, vzdaleny jen
nékolik minut chiize od hlavni budovy, se sklada z péti budov, v nichz sidli umélec-
ka studia. Byl zaloZzen v roce 1882 jako Skola pro malifské mistry a od roku 1921 se
jedna o klicovou soucast celého institutu. Nedaleko od Epreskertu se nachazeji dalsi
univerzitni budovy, Fesztyho dum a katedra intermédii. V sou¢asné dobé ma zaklad-
ni studium rozsah péti akademickych ro¢nikl. Studenti mohou ziskat umélecky titul
a diplom v nasledujicich oborech: malifstvi, socharstvi, grafické uméni, graficky de-
sign, divadelni design a kostymérstvi, restaurdtorstvi, medialni uméni a volitelné vizu-
alni studium ¢i ucitelsky diplom. Studenti mohou pokracovat v doktorandském studiu.
Trilety doktorandsky program je zakoncen titulem DLA (prakticky Ph.D.) v oblastech
malifstvi, socharstvi, grafiky, grafického designu, intermédii a restauratorstvi.

Katedra umélecké anatomie a geometrie a projekce

V soucasné dobé je studium anatomie/prostorové analyzy povinné pro vsechny stu-
denty prvnich a druhych ro¢nikd Akademie vytvarnych uméni. Studium se v prubéhu
prvniho ro¢niku zaméFuje na stavbu kostry, zatimco v pribé&hu druhého ro¢niku je
stfedem zajmu ndvazny svalovy systém. Pravé v téchto lekcich prostorové analyzy
jsou studenti nuceni fesit problémy perspektivy, kompozice a p6zy. Kromé toho jsou
k dispozici doplikové prednasky na specificka témata, ale také za ucelem hlubsiho
prozkoumani dé&jin uméni a kulturniho kontextu s diirazem na obrazové a videopre-
zentace. Studenti sviij druhy ro¢nik zavrsi zkouskami, které maji za cil zhodnotit jejich
teoretické i praktické znalosti a dovednosti. Pro praktické studium jsou k dispozici
dvé oddélené tridy, které jsou obvykle obsazovany ve Ctyrhodinovych blocich. Kazda
z nich je vybavena velkymi tabulemi, na kterych je mozné vytvaret kfidové kresby v zi-
votni velikosti a pouziva se zde jak Zivych modeld, tak i materiald z nasi stalé sbirky.



comprises 5 academic years. Students may obtain a Master of Arts (MA) university
degree with a Artist's diploma in the following branches: painting, sculpture, graphic
art, graphic design, stage and costume design, restoration, media art, with an optional
Visual education / teacher’s diploma. Students may attend the doctoral programme.
The three-year doctoral programme leads to the DLA degree (Practical PhD) in the
fields of painting, sculpture, graphics, graphic design, intermedia, and restoration.

Department of Artistic Anatomy and Geometry and Projection

Currently, the subject of anatomy/spatial analysis is compulsory for all 1st and 2"
year students at the University of Fine Arts. Studies of the first year concentrate on the
skeletal structure while the second year focuses on the related function of the muscu-
lar system. It is here that lessons in spatial analysis expose artists in training to the
challenges presented by perspective, composition and posture.In addition, optional
lessons are available for more intensive study and practice. Lessons generally begin
with lectures on specialised subject matters as well as a broader examination of art
history and cultural contexts, with an equal emphasis placed on slide and video pre-
sentations. Students complete their second year with final exams designed to measure
their theoretical and practical knowledge. Two separate classrooms are available for
practice work, which usually takes place in 4-hour sessions. Each workshop is equi-
pped with large wallboards for creating lifesize chalk drawings and settings include
the use of live models as well as materials from our permanent collection.
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Frigyes Konig

*1955

Frigyes Kénig, papir, tuzka / paper, pencil,
38x60 cm, 2011



Adam Albert

*1975

Adam Albert, papir, tuzka / paper, pencil,
70x50 cm, 2000
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Tibor Kiss

*1955

Tibor Kiss, papir, tuzka /
paper, pencil, 15x9 cm, 1986
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Gabor Véssey

*1948

Gabor Véssey, papir, pastel / paper, pastel,
70x50 cm, 2005
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Gyula Funtak

*1967

Gyula Funtak, papir, tuzka / paper, pencil,
25x35 cm, 2011



Zoltan Csordas
*1970

Zoltan Csordas, papir, tuzka / paper, pencil,
50x70 cm, 2011
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Jozsef Kiss, papir, tuzka / paper, pencil, 50x70 cm, 2011
Jozsef Gergely Kiss, papir, tuzka / paper, pencil, 50x70 cm, 2011
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Boglarka Dani, papir, tuzka / paper, pencil, 50x70 cm, 2006
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Gabor Schneller, papir, tuzka / paper, pencil, 70x50 cm, 2001
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Anita Eder, papir, kfida / paper, chalk, 70x50 cm, 2009







Fakulta
restaurovani

Univerzita Pardubice

doc. akad. mal. Ales Ogoun
Vedouci Ateliéru vytvarné pripravy

akad. soch. Jaromira Némcova
Asistentka Ateliéru vytvarné pripravy

MgA. Pavel HoSek
Asistent Ateliéru vytvarné pfipravy

MgA. Lukas Tama
Asistent Ateliéru vytvarné pripravy

Ateliér vytvarné pripravy, Fakulta restaurovani Univerzity Pardubice
Jirdskova 3, 570 01 Litomysl, CZ
tel.: +420 466 036 590
fax: +420 461 612 565

www.upce.cz/fr/index.html
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Vyuka vytvarné pripravy na Fakulté restaurovani Univerzity Pardubice

Vytvarna ptiprava studentlt Fakulty restaurovani, kterou zajistuje Ateliér vytvarné
pfipravy, je specificky zaméFena na potfeby budoucich restauratori ve ¢tyfech specia-
lizovanych oborech. Zahrnuje kresebnou, grafickou, malifskou a sochafskou pfipravu,
prihlizejici ke specifikim téchto obord. Jejim UGkolem je zvladnuti zakladu realistické
kresby, malby a modelace, rozvoj vytvarného, kompozicniho a barevného citéni. Je
procvicovana individualni jistota ve vlastni technické i vytvarné schopnosti, vyjadreni
materiald, valérQ, barevnych a kompozi¢nich vztaht, hmoty, prostoru.

Po kurzu cviceni kresby a malby na Gvodnim plenéru, kterou absolvuji vSichni
studenti pfijati do prvniho ro¢niku, nasleduje kresba a malba zatisi, zaklady per-
spektivni kresby, kresba portrétu podle Zzivého modelu, kresba aktu v Zivotni veli-
kosti. Technologicka vytvarna pfiprava je pokracovanim pfedchozi vyuky, rozsifené
o uziti maximalni $kaly pfislusnych materialt v dalSich vytvarnych technikach, rozvoj
jednotlivych malifskych technik (tempera, akvarel, kvas, al fresco) cileny k pfipravé
restauratorské cCinnosti. Jeji soucasti je teoretické i praktické zvladnuti technologie
pripravy podlozek. Nedilnou soucasti vytvarné pripravy je i prohlubovani schop-
nosti Cetby historického vytvarného dila, jak z hlediska formalniho, tak obsahového
a technologického, a v souladu s teoretickymi disciplinami cvi¢eni ve schopnostech
zarazeni konkrétniho dila do SirSiho kontextu uméleckého, technologického a his-
torického prohlubovani citu pro barvu, kompozici, prostor, hmotu, ale také rukopis
a vytvarny charakter dél riznych autord. Postupné se vytvarna pfiprava diferencuje
podle potfeb jednotlivych obor(. Pro obory zabyvajici se restaurovanim papiru, knih
a uméleckych dél na papirové podlozce jesSté pfistupuje prakticka a teoretickd vyuka
jednotlivych grafickych technik, kaligrafie a iluminace. Soucasti vytvarné pfipravy re-
stauratoru sochafskych dél je také prace v kameni, zhotovovani forem, kopii z umé-
Iého kamene a umélého mramoru. Studijni plan vytvarné pfipravy je doplnén ateliéro-
vym cvicenim kresby formou tzv. vecerniho aktu.



a maximum number of relevant materials used in other graphic techniques; the de-
velopment of individual painting techniques (tempera, acquarell, gouache, al fresco)
aimed at the preparation for restorers‘ work. Also, a part of it is the theory and
practice of the background material preparation technology. An indivisible part of
the art preparation is also deepening of the ability to read in a historical artwork and
evaluate it from different points of view: formal, content, technology, and, in com-
pliance with theoretical disciplines, learning how to classify the particular artwork in
the wider artistic, technological and historical context; along with deepening of the
sense of colour, composition, space, matter, but also manuscripts and characteris-
tics of artworks from different authors. Gradually, the art preparation differentiates
according to the individual area‘s specifics. For the needs of the paper, books and
other paper-based artworks restoration, practical and theoretical training involving
individual graphic techniques, calligraphy and illumination, are also applied. The art
preparation of sculpture restorers also covers stone working, creation of molds and
copies from artificial stone and artificial marble. The syllabus for art preparation is
also supplemented by so called ,evening nude” drawing training in a studio.

* K %
* *
* *
*x * o Univerzita
- MINISTERSTVO SKOLSTVI, OP Vzdélavani Pardubice

EVROPSKA UNIE MLADEZE A TELOVYCHOVY  pro konkurenceschopnost

INVESTICE DO ROZVOJE VZDELAVANI
Tento projekt je spolufinancovan Evropskym socialnim fondem a statnim rozpoétem Ceské republiky
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Ales Ogoun
*1954 Praha

Vzdélani a pedagogicka praxe

Vystudoval gymnasium, SOSV Hollarovo ndm a r. 1982 Akademii vytvarnych uméni
v Praze u prof. Jana Smetany. Od té doby se soustavné vénuje volné malifské tvorbé.
V r. 1986 zakladal tzv. Aktiv Mladych vytvarnikd a Galerii mladych, na jejimz vedeni
se podilel. V téchto letech délal i grafika samizdatu Lidové noviny. Je zastoupen ve
Sbirkach NG Praha, Ministerstva kultury CR, CFVU, Mé&stské galerie Litomysl, Trutnov
a dalSich verejnych a soukromych sbirkach. 1991-1996 byl ¢lenem Nového sdruzeni
vytvarnych umélci, od r. 2002 je ¢lenem S.V.U. Manes. Obsahové zkouma oblast in-
terakce ega a okoli. Kromé klasického zavésného obrazu pracuje pro verfejny prostor
i v dalSich materialech. Vede Ateliér kresby a malby na Fakulté restaurovani Univerzity
Pardubice se sidlem v Litomy3li. Od r. 2011 pUsobi také na institutu ARCHIP v Praze.

Education and pedagogical experience

Graduated from the secondary art school at Hollarovo square and in 1984 from the
Academy of Fine Arts in Prague under tuition of prof. Jan Smetana. Since then he's
working in the field of free painting. In 1986 he co-founded the so-called Society of
Young Artists and Young Artist‘s Gallery, which he also helped to administer. During
those years, he was also working as an artist for the samizdat Lidové noviny. His works
can be found in the collections of the National Gallery in Prague, Ministry of Culture
of the Czech Republic, Czech Art Foundation, the Town Gallery of Litomysl, Town
Gallery of Trutnov and other public and private collections. Between 1991 and 1996
he was a member of the Fine Arts New Association, since 2002 he‘s a member of Uni-
on of Fine Arts Mdnes. In his works he explores the interactions between ego and its
surroundings. Apart from the standard paintings, his public works include other ma-
terials. He‘s head of the Drawing and
Painting Studio, Faculty of Art Restora-
tion, University of Pardubice, Litomysl.
Since 2011 he also works at the ARCHIP
Institute in Prague.

Ales Ogoun, Mlsouni / Gourmets,
smalt / enamel
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Ales Ogoun, Rondo, tapiserie / tapestry
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Lukas Tuma
| *1976 Jihlava

Vzdélani a pedagogicka praxe

1990-1994 Stfedni Skola uméleckych femesel v Brné

1994-2000 Akademie vytvarnych uméni v Praze, graficky ateliér prof. Lindovského,
socharsky ateliér prof. Zeithammla

1995-2000 ucitel na Stfedni Skole umélecké grafické v Jihlavé

od 2002 asistent Ateliéru vytvarné pripravy Fakulty restaurovani UP, vyucuje
kresbu a grafické techniky

od 2004 ¢len Sdruzeni Ceskych umélct a grafikti HOLLAR

Education and pedagogical experience

1990-1994 Secondary School of Art Crafts in Brno

1994-2000 Academy of Fine Arts in Prague, Graphic Studio of Professor Lindovsky,
sculpture studio of Professor Zeithammel

1995-2000 Lecturer, Secondary School of Art Graphics, Jihlava

since 2002 until now present As., Studio of Art Preparation, Faculty of Restoration,
UP, a lecturer of drawing and graphic technics

since 2004 member of the HOLLAR Association of Czech Graphic Artists
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Lukas Tama, Mrak / ==
Cloud, lept / etching, e ———

13x17, 4 cm, 2011 -
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Lukas Tama, Krajina / Landscape, autorsky sitotisk / screen print, 50x70 cm, 2011
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Jaromira Némcova
*1959 Praha

Vzdélani a pedagogicka praxe
1980-1986 Akademie vytvarnych uméni v Praze (socharsky ateliér prof. Hanzika)

od 2002 vyu€uje na Fakulté restaurovani Univerzity Pardubice (dfive Institut
restaurovani a konzervacnich technik v Litomysli)







Pavel HoSek

*1976 Zlin

Vzdélani a pedagogicka praxe

1991-1995 Stfedni uméleckoprimyslova Skola v Uherském Hradisti,
obor socharstvi

1995-2001 Akademie vytvarnych uméni v Praze, Ateliér socha 2,
prof. Jindfich Zeithamml




Pavel HoSek, Piano, karton, barva / cardboard, paint, v /w 12 cm, 2002
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Pavel Mrovéc, uhel na papire / charcoal on paper, 200x120 cm
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Lukas Schorny, uhel na papire / charcoal on paper, 200x120 cm
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Véra Kasparova, suchy pastel na cerném papire / dry pastel on black paper,
180x100 cm
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Lukas Schorny, uhel na papire / charcoal on paper, 200x120 cm
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Véra Kasparova, tempera a pastel na papife / tempera and pastel on paper,
200x120 cm




Zuzana Jaskova, uhel na papire / charcoal on paper, 200x120 cm
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Veronika Wankova, uhel na papife / charcoal on paper, 190x120 cm
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Zuzana Jaskova, uhel na papife / charcoal on paper, 150x120 cm
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Lukas Schorny, uhel na papire / charcoal on paper, 200x110 cm
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Martina Golikova, uhel na papife / charcoal on paper, 200x120 cm
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Pavel Mrovéc, rudka na papire / crayon on paper, 200x120 cm




Monika Veseld, uhel na papife / charcoal on paper, 200x120 cm




Markéta Rackova, tempera na papire / tempera on paper, 130x100 cm




Pavla Zitkova, uhel na papire / charcoal on paper, 200x120 cm




Pavel Mrovéc, grafit na papife / graphite on paper, 200x120 cm




Lucie Zivna, suchy pastel na ¢erném papite / dry pastel on black paper, 145x100 cm




Markéta Rackova, tempera na papire / tempera on paper, 200x100 cm
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Zuzana Sanikova, tempera na papife / tempera on paper, 200x100 cm
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Katefina Sikolova, tempera na papife / tempera on paper, 200x100 cm
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Sarka Volakova, uhel na papife / charcoal on paper, 200x120 cm
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Strucna historie akademického studia uméni ve Slovinsku

Nema pfiliS smysl opakovat to, co uz bylo fe¢eno mnohokrat v minulosti, tedy Ze
ani ty nejlepsi Skoly, dokonce ani akademie, nejsou samy o sobé zarukou uméleckych
kvalit absolventt. Kazda skola, véetné té umélecké, je sidlem védéni, zkuSenosti, do-
vednosti a predevSim discipliny, ktera ovlada dusi i télo a jeho pohyby a gesta. Ty jsou
ve vysledku v zavéru procesu studia projevem skute¢ného mistrovstvi. V minulosti,
zejména v obdobi rozkvétu klasickych akademii v 19. stoleti, se studium vénovalo
predevsim otazkam mistrovstvi, zatimco dnes, v dobé, kdy se umélecké akademie
zaméruji spiSe na moderni tvorbu, se stdle Castéji zabyvd predevsim filozofictéjsimi
a duchovnéjsimi tématy, souvisejicimi s napady a koncepty. A to je soucasné nejza-
kladnéjsi charakteristika procesu vyuky, uplatfiovanych na Akademii vytvarnych uméni
a designu, puvodné ve svych pocatcich v roce 1945 nezavislé umélecké akademii,
dnes soucasti Univerzity v Lublani. Pokud se blize podivime na vyuku Zivé kresby na
Akademii vytvarnych uméni a designu (ALUO), je, stejné jako kdekoliv jinde na svété,
neodstranitelnym zdkladem akademického studia, ale presto ji profesor Franc No-
ving, ktery tento pfedmét predndsi jiz fadu let, vnima v duchu modernich uméleckych
postupt a praktik a uvédomuje si, Ze Uspésné zvladnuti kresby lidského aktu bude
v pfipadé mnoha absolventl pohlceno jejich nejrozmanitéjsimi uméleckymi rozhod-
nutimi a postoji. Pfesto se ale navzdy pevné zakoreni v jejich uméleckém mysleni
a soucasné bude novym talentim slouzit jako slib a stimul tvorby vyjime¢nych dél.
Slovinska akademie vytvarnych uméni, v soucasné dobé jedina svého druhu ve Slovin-
sku, nepatfi mezi nejstar3i v Evropé&. S ohledem na nejriiznéjsi historické okolnosti ji
nebylo mozné zalozit dfive. Ale jiz na konci 17. stoleti si Slovinci jasné uvédomovali,
ze vznik takové instituce je zdsadnim krokem. Tehdy jeji zalozeni ¢lenové Akademie
Operosi (Academia Operosorum, 1693) zahrnuli do svého rozsahlého planu premény
barokni Lublané. K realizaci projektu Academia Incultorum (1701), jak byla akademie
pojmenovana, vsak nikdy skute¢né nedoslo. Slibni umélci, pochazejici ze slovinskych
zemi Krafisko, Korutany a Styrsko, studovali na zahrani¢nich akademiich ve Vidni,
Mnichové, Praze a pozdéji v Grazu. Pfinejmensim jeden z nich, klasicky malif Franc
Kavci¢ (Caucig) se dokonce stal dékanem Videnské akademie. Na konci 19. stoleti,
v Case narodniho obrozeni, studovala spole¢né vyjimecné nadand skupina slovinskych
impresionistd pod vedenim svého krajana Antona Azbeho, jenz se sam proslavil také
tim, Ze jednim z jeho Zakd byl Vasilij Kandinsky, na akademii v Mnichové. Rakous-
ké urady vytrvale odmitaly vyslySet potfeby slovinskych umélcd pro zaloZeni vlastni
umélecké akademie. Po vzniku prvni Jugoslavie, oficidlné Kralovstvi Srbd, Chorvatd
a Slovincu, se Slovincum podafilo svou touhu realizovat a pfed prvni svétovou val-
kou byla v Lublani zalozena univerzita, ale nebyli uz schopni premeénit v realitu své
dalsi plany, prestoze méli k dispozici vysoce kvalifikované umélce. Jedinym vyssim
institutem, ktery ve svém planu zahrnoval umélecké predmeéty, tak byla Architekto-
nicka Skola technické fakulty univerzity v Lublani, vedena dvéma profesory, Ivanem
Vurnikem a JoZzem Ple¢nikem. Z tohoto dlUvodu v pribéhu dvacatych a tficatych let
velka ¢ast dvou generaci umélct studovala pfevazné na Akademii vytvarnych uméni



v Zahtebu. Zejména posledni generace, ktera zde vystudovala kolem roku 1936 a do niz
patfili malifi jako Gabriel Stupica, Marij Pregelj, France Miheli¢, Maksim Sedej a sochar
Zdenko Kalin, ale i dalsi, byla po skonceni druhé svétové valky rozhodnuta zastitit
svou Ucasti rozvoj nové zalozené Akademie vizudlnich (pozdéji vytvarnych) uméni. Ve
spolupraci se starsSim a zkusenéjsim kreslifem a tiskafem BoZidarem Jakacem, absol-
ventem prazské akademie, ktery byl také jednim z hlavnich iniciatord zaloZzeni lublafi-
ské akademie, a svym vrstevnikem Gojmirem Antonem Kosem, absolventem akademie
ve Vidni, byla od samého pocatku zahajena systematicka vyuka uméni a pro néj zcela
klicové problematiky Zivé kresby.

Peter Krecic

A short history of the academic study of art in Slovenia

It is no great wisdom if are to repeat what has often been said before, that even the
best of schools, even academies, do not produce artists in themselves. Rather, each
school, including art school, is the home of knowledge, experience, skills and above
all any discipline that controls the mind and body, its movements and gestures, that
attest themselves as the signs of mastery at the end of the learning process. In past
times, especially during the period of the classical academies in the 19t century, the
focus was on the latter, on mastery, whereas today, at a time when art academies
are geared towards the contemporary, work is increasingly based on more spiritual,
mental tendencies, on the production of ideas and concepts. And this is also the most
general framework of the learning processes nurtured by the Academy of Fine Arts
and Design, an independent academy of art at its onset in 1945, today a member of
the University of Ljubljana. Taking a closer look at Life Drawing at the Academy of
Fine Arts and Design (ALUO), this is built, just like everywhere in the world, into the
foundation of the academic study, yet Professor Franc Novinc, who has been subject
leader for many years, experiences it in the spirit of contemporary art processes and
art practices, and is aware of the fact that the well-learned craft of drawing the human
nude will later in the case of many graduates dissipate within the multitude of artistic
choices and stances. Nevertheless, it will anchor itself for ever in their artistic system
of thought and at the same time function upon the newfound talent as a promise
and stimulus in the production of brilliant creations. The Slovenian Academy of Fine
Arts, currently the only in Slovenia, is not one of the oldest in Europe. Due to various
historical circumstances, it could not be established earlier. But the realization that
such an institution would be necessary was already vibrant among the Slovenians at
the end of the 17" century, when it was conceived by the members of the Academy
of the Operosi (Academia Operosorum, 1693) as part of their extensive programme
for a Baroque Ljubljana. However, the Academia Incultorum (1701), as it was named,
never really came to life. Prospective artists from Slovenian states, Carniola, Carinthia
and Styria, were trained at foreign academies in Vienna, Munich, Prague and later in
Graz. At least one of them, classical painter Franc Kavci¢ (Caucig) even became Dean
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of the Vienna Academy. Towards the end of the 19* century, at the time of the natio-
nal awakening, an extremely talented group of Slovenian impressionists were trained
together by their fellow countryman Anton Azbe in Munich, also renowned by the fact
that Vasily Kandinsky was one of his students. The expressed needs for their own art
schooling and their own university remained unheard by the Austrian authorities. In
the first Yugoslavia, officially the Kingdom of Serbs, Croats and Slovenians, the Slo-
venians managed to achieve their demand made before the First World War of having
their own university in Ljubljana, but were unable to follow through with their ideas
for the Academy, even though they had fully qualified art figures at its disposal. And
so the only higher education institution to include art subjects along with architecture
studies was the School of Architecture of the Technical Faculty of the University of
Ljubljana lead by two professors, Ivan Vurnik and JoZe Plecnik. Hence as many as two
generations of artists were mostly trained at the Zagreb Academy of Fine Arts during
the twenties and thirties. Particularly the last generation that completed their studies
around 1936, including the names of painters such as Gabriel Stupica, Marij Pregelj,
France Miheli¢, Maksim Sedej and sculptor Zdenko Kalin as well as others, took up the
decisive positions as tutors at the newly founded Academy of Visual (later Fine) Arts
after the Second World War. With the superior and slightly older draughtsman and
printmaker educated at the Academy in Prague, Bozidar Jakac, who was also one of the
leading instigators for the establishment of the Ljubljana Academy, and peer Gojmir
Anton Kos, trained at the Vienna Academy, as well as the younger already mentioned
painters, began the systematic study of art and within this context right from its on-
set, also Life Drawing.

Peter Krecic

O kresbé

Kazdy zivy tvor Ci pohybujici se predmét za sebou v prirodé zanechava stopu di
kresbu. Mlize se jednat o plynouci mraéna, valici se kameny, tekouci Feku, rostouci
kvétinu, vzpinajici se moFe, Sumici les ¢&i neustale se ménici poustni duny. Clovék ma
ve svém nitru sam ukrytou kresbu, kterou nasleduje svymi pohyby cely Zivot. Po-
kud se v duchu rozhodnu, Ze nékam pujdu, nakreslim si linii, ktera bude informovat
o tom, jak se dostanu na misto svého urceni. Kresba je obsazena v kazdé existujici
véci. Kresba je pro uméni dilezitad podobné jako sémé pro pldu. Clovék se pohybuje
v liniich, svételnych sloupech, zatimco barva spojuje. VSechny Zivé bytosti v sobé maji
vnitfni linii, podle které ziji, létaji, plazi se Ci se vznaseji v prostoru. Sledoval jsem
lyzare pred startem na vrcholku slavné sjezdovky v Kitzbiihelu. Sjezdovka je to désiva,
vrazednd; zledovatéla a prudka. Lyzafi jsou pred startem ponofeni do hlubokych my-
Slenek a nevnimaji okoli. Se sklonénymi hlavami pred sebou ¢rtaji linie, pohybuji télem
tak, jako by uz byli v pohybu. Kazda Spatné nacrtnuta linie, kterou v duchu kresli,
a kazda prostorova nejistota mize predstavovat nepfijemny pad, a v opa¢ném pfipa-
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dé naopak slavné vitézstvi. Chyby tu nelze napravovat. Trenér basketbalu si vyzada
pauzu a nadrtne hra¢im situaci, pfedvida udalosti, ke kterym muze dojit, skokan na
lyzich vymysli idealni trajektorii svého letu k vitézstvi. Penalty ve fotbale predstavuji
krivky, nakreslené v mysli vykopavajicich. Vidél jsem motocyklového zavodnika, ktery
si nékolik dni pfed zdvodem prochazel celou trasu a poméroval zatacky svymi kro-
ky, aby nalezl optimalni a vitéznou linii. Kdyz se prochazime po mésté, jsme vedeni
trasami, symboly, barevnymi semafory, zvériujeme své pohyby v €ase. To vse jsou
malé lidské soukromé projekty. Zatimco pfiroda tvofi projekty nejplsobivéjsi a nej-
krasnéjsi - vzdouva velkolepé oceany, micha mracna, stfibfi krajinu snéhovymi krys-
talky. Clovék se na téchto dé&jich podili a vylepsuje je. Jak krdsné jsou barevné &ary,
které na modré nebe kresli skupina akrobatickych letadel. VSechny profese pouzivaji
vlastni kresbu. Od farmare, ktery si podmanuje krajinu a dohlizi na pluhy pfi orbé, az
po chirurguv Fez, pfistavajiciho pilota ¢i kamenika, ktery tvofi sva dila. Na svété exis-
tuje mnozstvi druht kresby. Kresba je pfitomna ve viech oblastech Zivota. Jak krasny
je start letadla, kdyZ zadina stoupat a ¢rtat svou pout. Jak daleZita je kresba jizdy po
sjezdovce pro zavodnika, kdyz na anatomii kopce kresli svou idedlni stopu. Kresba
motocyklového zavodnika je triumfem a tvaréi, krasna jizda nds fascinuje skldanénim
¢i rovnanim motocyklu a zvladnutim dokonalé stopy. VZzdy mne fascinovalo mistrov-
ské zvladnuti kresby akce v hokeji. Kolik pfani se jen ukryva v pohybech téch postav.
Vsechny pohledy, drzeni hokejek, otoCky a koordinace tymu, to vSe je dilem hlavy,
zatimco nohy se vénuji vlastni kresbé. A tato kresba je na ledu zvécnéna. Pro hodiny
Zivé kresby je duleZité to, aby se dostalo prostoru tvofivosti a vnimavosti. Chladna,
prazdnd, dovednostni kresba sméfuje opacnym smérem, smérem k akademicnosti.
Kazdy pfistup miize byt platny a spravny. Cim osobnéjsi je, tim je lepsi. MGze byt ex-
centricky, peclivy ¢i maximalné uvolnény, hlavné pokud bude osobni a upfimny. Proto
jsou zivé kresby obcas zvlastni a odliSné, ale jednoznacné krasné. Jsme jako hrot
tuzky, ktery se pohybuje prostorem a nasleduje nase touhy a city. A proc ziva kresba?
Krasa neni kone¢na. Expanduje a méni se, nebo se znovu naplfiuje Zivotem, rozpina
se a vola po novych obzorech. Krdsa je tou nejmocnéjsi véci. Tvari v tvar krase kazdy
onémi. Objev nové krasy je smyslem kazdého véku. | ten nas se zapiSe na stranky
déjin a bude srovnavan s minulosti a budoucnosti. Myslim, ze kresba lidské postavy
je osou Ci tézistém, do kterého se rozpina kazdy vék, aby nalezl svij osobity vyraz
a impulz k dalSimu pohybu. Proménny vnitini Zivot ¢lovéka dodava lidské postavé na-
vic odli§né podoby. Zasneme nad tvofivosti minulosti. Byla nam odhalena krasa, ktera
nas vzrusuje a uklidnuje. A za kazdych okolnosti ndm néco prfedava. Krasa se rozpina.
Kazda doba se snazi objevit krasu. Pokud pracujeme a snazime se najit vlastni pohled
na zivot a objevujeme vlastni krasu, pak mdzeme prohlasit, Ze Zijeme v tvaréi dobé.
Zit uprostied vznikajiciho uméni, pfijimat ho, to je ztélesnénim radosti clovéka, ktery
ho vnima a jehoz zivot je diky nému bohatsi a Stastnéjsi.

Franc Novinc



On drawing

Every living creature or moving thing in nature leaves behind a trace or drawing. So
moving clouds like stones that roll, like a river that flows, like a plant that grows, like
the sea that surges, like the forest that rustles, like the dune-forming desert. Man has
an inbuilt drawing within himself, and follows it with his movements his entire life. If
| intend to go somewhere in my mind, | pull a line as to how | will come to this place
that | have set as the destination. Drawing is contained in every thing that is crea-
ted. Drawing is important for art, like the seed for the soil. Man moves in lines, light
beams, whereas colour embraces. All living beings have an inbuilt line, according to
which they live, fly, crawl, or float in space. At the top of the famous Kitzbiihel down-
hill ski course | watched the skiers before the start. The horrifying, deadly, downhill
skiing course; icy and steep. Before the start, the skiers are lost in thought and ab-
sent. With bowed heads, they draw the line in front of them, bending their bodies as if
they were driving. Every badly drawn curve in the brain and unclear spatial perception
can represent a dreadful fall or, conversely, a great victory. Here mistakes cannot be
amended. The basketball coach takes time out and draws the players the space, anti-
cipating the events that may go on in there, the ski jumper takes his ideal line of flight
for his success. The free kicks through a human wall in football are the curves drawn
in the brain of those performing the free kick. | saw a motorbike racer who walked
the route days before the race and measured the curves with his steps in search for
his line to victory. As we walk around town, we are guided by mark-lines, symbols,
coloured traffic lights, setting our movements in time. These are man’s small perso-
nal projects. Whereas nature makes the greatest, most beautiful projects; it agitates
magnificent oceans, swirls clouds, it sprinkles landscapes with crystals of snow. Man
takes part in it and enhances it. How magnificently a group of flying acrobatic planes
plots the coloured lines on a blue sky. All professions use their own drawing. From
the farmer who orders the landscape keeping an eye on the furrows when ploughing,
to the surgeon who makes an incision, the pilot who comes in to land, and the sto-
nemason who creates forms. There are many types of drawings in the world. Drawing
is present in all areas of life. How wonderful is the plane’s start when it takes off and
begins to draw its journey. How important is the drawing of the downhill skier when
he draws the ideal line down the anatomy of the hill. The drawing of the biker is a
triumph and the creatively beautiful ride enthrals with the raising and lowering of the
motorbike and command of the ideal line of the ride. | have always been fascinated
by the brilliant mastery of drawing space in hockey. How many wishes are contained
in the moves of these figures. All the looks, the holding of sticks, turns and the entire
team come from the head, whereas the legs do the drawing. And the drawing remains
on the ice. What is important in Evening Life Drawing Class is that creativity and sen-
sibility begin to come through. An icy, vacant, virtuosic drawing leads towards the
opposite, towards the direction of academism. Every approach can be valid and co-
rrect. The more personal it is, the better it is. It may be eccentric, rigorous or relaxed
to the extreme, just that it is personal and sincere. This is what makes life drawings
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strange and different sometimes, but nevertheless beautiful. We are like the tip of the
pencil that moves across the space and follows our desires and emotions. And why
Life Drawing? Beauty is not something definite. It expands and changes, or is reple-
nished with life, expanding and calling for new horizons. Beauty is the most powerful
thing. Any man is numbed before it. The discovery of new beauty is the purpose of
every age. Ours, too, will place itself in the ranks of history, comparing itself with past
and future periods. | think that drawing the human figure is the one axis or centre of
gravity into which each age extends to find its expression and impetus to continue.
The changing inner life of man also gives a different expression to the human figure.
We wonder at the creativity of past periods. They have unveiled a beauty to us that
excites and soothes. And it always gives us something. Beauty is an expanding notion.
Every age tries to discover beauty. If we are working and discovering our view of life,
and we are discovering our beauty, then we can say that our age is creative. To live
with art in the making, to accept it, is the joy of man, who feels it and whose life is
made richer and happier by it.

Franc Novinc
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Franc Novinc
*1938 Godesic

Vzdélani a pedagogicka praxe

V roce 1964 absolvoval Akademii vytvarnych uméni v Lublani pod vedenim profe-
sora Maksima Sedeje. V soucasné dobé je radnym profesorem kresby a malifstvi na
Akademii vytvarnych uméni a designu Univerzity v Lublani. V roce 1984 ziskal za své
zasluhy v oblasti vytvarnych uméni PreSerenovu cenu.

Education and pedagogical experience

In 1964 he graduated from the Academy of Fine Arts in Ljubljana under Professor
Maksim Sedej. He is currently Full Professor of Drawing and Painting at the Academy of
Fine Arts and Design, University of Ljubljana. He received the PreSeren Award in 1984
for his achievements in the fine arts.
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Franc Novinc, Odpoledne ve stodole / Afternoon in the Barn, akryl, platno /
acrylic, canvas, 200x149 cm, 2011
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Gregor Balog, akryl, papir / acrylic, paper, 128x104 cm, 2010
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Suzana Brborovic, akryl, uhel, kolaz / acrylic, charcoal, collage, 153x103 cm, 2011
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Suzana Brborovic, kolaz, uhel, papir / collage, charcoal, paper, 145x106 cm, 2011
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Barbara Drev, akryl, papir / acrylic, paper, 148x101 cm, 2010
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Eva Kastelic, akryl, uhel, papir / acrylic, charcoal, paper, 144x100 cm, 2011
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Spela Kau¢nik Nemec, akryl, kolaz / acrylic, collage, 128x109 cm, 2010
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Jan Tomazin, uhel, akryl, papir / charcoal, acrylic, paper, 148x96 cm, 2010
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Tomaz Zarifa, akryl, kolaz / acrylic, collage, 140x90 cm, 2008
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Ula Zibert, akryl, pastel, papir / acrylic, pastel, paper, 139x100 cm, 2010
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Ana Zolnir, akryl, kolaz / acrylic, collage, 142x97 cm, 2010
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Ceské vysoké uceni technické v Praze

prof. Ing. Vaclav Havlicek, CSc.
Rektor CVUT

prof. Ing. arch. Zdenék Zavrel
Dékan Fakulty architektury

akad. mal. Karel Pokorny
Vedouci Ustavu vytvarné tvorby
(vyuka - Figurace barvy a tvaru, Zaklady barevné kresby
Fakulta architektury Ceského vysokého uceni technického v Praze
Ustav vytvarné tvorby
Thékurova 9, 166 34 Praha 6, CZ

tel.: +420 224 354 996

www.fa.cvut.cz
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Fakulta architektury

Vyuka architektury na Ceském vysokém uéeni technickém ma zaklady polozeny
v pocatcich existence Stavovské inzenyrské skoly, kterd byla 18. 1. 1707 zaloZena
reskriptem cisare Josefa l. a v poloviné 18. stoleti v souvislosti s naukou o civilnim sta-
vitelstvi zahdjena vyuka architektury, pojimana jako syntéza uméni, védy a techniky.
Pfeménou v Prazskou polytechniku, ktera méla za tkol vychovavat odborniky pro do-
maci primysl a stavebnictvi, se na vyuce architektury podilela Fada architektt, tvirca
Narodniho divadla a postupné dalSich osobnosti, jiz spjatych s ndstupem moderny.
Dva roky po vzniku Ceskoslovenska byla $kola pfejmenovana na Ceské vysoké uceni
technické. Vysoka Skola architektury a pozemniho stavitelstvi byla jednou ze sedmi
vysokych $kol CVUT. V roce 1976 byla ustanovena samostatna Fakulta architektury.
Na zacatku roku 1990, pod vlivem nové skupiny, se zacal ménit systém vyuky, za-
loZeny na tvorbé vertikdlnich ateliérd. Po schvaleni Bolofiské deklarace bylo studium
rozdéleno na bakalafskou a magisterskou fazi.
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*1952 Znojmo

Vzdélani a pedagogicka praxe
1971-1975 Stfedni uméleckoprimyslova Skola v Brné
1979-1985 Akademie vytvarnych uméni v Praze, ob. malifstvi, prof. Jan Smetana

Radna vyuka

1987-1989 Stfedni pramyslova skola textilni, Brno

1990-1992 Stfedni Skola uméleckych femesel v Brné

2000-2007 Vysoké uceni technické v Brné, Fakulta architektury, Ustav kresleni
a modelovani

2008-dosud Ceské vysoké uceni technické v Praze, Fakulta architektury, Ustav vy-
tvarné tvorby



Karel Pokorny, Sibifanka | / Siberian woman, perokresba / line drawing, 29,7x42 cm




Karel Pokorny, Sibifanka Il / Siberian woman, perokresba / line drawing, 29,7x42 cm




Eliska Jinova (2x), 2 figurky / Two figures, dfevo, zrcadlo, papir / wood, mirror,
paper, 25x10x7 cm
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Tereza Keilova, Prokurista / Confidential clerk, dfevo, kov / wood, metal, 33x25 cm
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Klara Pohlova a Marek Zacek, Barevna dvojice / Color pair, lept a sprej, polystyren /
etching and spray, polystyrene, 200x150 cm
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Lucie Svobodova, Figura Zidle / Figure of Chair, pastel, papir / pastel, paper,
105x80 cm
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Anna Vinklarkova, Lezici muz / Lying man, pastel, papir / pastel, paper, 80x103 cm
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Michal Decker, Lebka / Skull, uhel, papir / charcoal, paper, 48x60 cm

387



Petr Kudrnac, Ukfizovany / Crucified, tuzka, papir / pencil, paper, 79x105 cm

388



Frantisek Vorel, tempera, papir / tempera, paper, 78x103 cm

389



Zdenék Hromadka, Zrcadlo / Mirror, pastel, papir / pastel, paper, 80x119 cm

390



Tomas OrieSek, Figura Uzel / Figure Knot, pastel, papir / pastel, paper, 80x105 cm

391



Eliska Rimalova, Lezici zena / Lying woman, tuzka, papir / pencil, paper, 70x99 cm

392



Michal Holpuch, Most / Bridge, pastel, papir / pastel, paper, 80x100 cm
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Markéta Prochazkova, Ja / |, pastelky, papir / crayons, paper, 105x80 cm




Michal Decker, pastel, karton / pastel, cardboard, 100x70 cm
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Navstéva Figuramy, o. s., v ar-
cibiskupském palaci v Praze, pfi
predani portrétu od Borise Jirkd
administratoru Arcidiecéze praz-
ské a emeritnimu arcibiskupu
prazskému J. E. Miloslavu kar-
dindlu Vlkovi, v dubnu 2010. e
Karel Pokorny s Borisem Jirkdi na-
vstivili prezidenta Véaclava Havla
v roce 2004. / Figurama Associ-
ation visiting Archbishop Palace
in Prague at the handover of por-
trait by Boris Jirk( to the admini-
strator of Prague Archdiocese and
Emeritus Archbishop of Prague,
Cardinal Miloslav VIk, in April
2010. o Karel Pokorny with Boris
Jirkl visited President Vaclav Ha-
vel in 2004.



OHLEDNUTI FIGURAMY

/ Figurama in retrospective

Portréty pedagogu / portraits of teachers
397



PREAMBULE

/ Preamble

Kulturni médium Figurama

Pfi vzpomince na dobu détstvi si vybavuji slova spojena s predstavou jejich vyzna-
mu. Médium znamenalo néco tak magického, temného, téZko uchopitelného a vzac-
ného. Dnes jsme médii obklopeni, ovliviiuji nas Zivot a prostupuji do vSech oblasti.
Kazdy mize byt jejich ¢arodéjem. Ve svété globalizace se stala prostfedkem vyroby
i uméni. NaSe situace mé privedla k udvaze, kdy slovo uméni nahradime terminem
kulturni médium. Vznikne obor schopny identifikovat uméni. Figurama se jim zfejmé
stala uz tim, Ze nachazi uméni v jeho vytvareni.

Karel Pokorny / 27. 1. 2012

The cultural medium of Figurama

Thinking about my childhood, | can recall words associated with the idea of their
meaning. Medium meant something so magical, dark, out of reach and rare. Today,
we‘re surrounded by media, it influences our lives and permeates all fields of experti-
se. Anyone can be a wizard. In the world of globalization, it is the means of production
and even of art. Considering our situation, | thought about how far away is the time
we start using the term “cultural medium” instead of “art”. There will be a new field of
knowledge, capable of identifying the art. Figurama might have become exactly this, if
only for the sole reason that it finds art within the process of its creation.

Karel Pokorny / 27. 1. 2012
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