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Délat aktivné volné vytvarné uméni nezavislé na nicem (pouze na svém bohatém
duchovnim Zivoté a na svych schopnostech) je béh na dlouhou trat. My pfipravujeme
studenta - nékolik let na lidové Skole uméni, Ctyfi roky na stfedni Skole, Sest let na
univerzité. Je to v podstaté jedno z nejdelSich a nejkomplexnéjsSich forem vzdélani
a paradoxem je, Ze jej skoro nikdo nemdze délat na plny lvazek, jako svij hlavni obor,
protoze pfipadnym prodejem nebo granty se neuzivi. Nastoupi do néjaké pribuzné
prace, nebo jen takové, ktera mu da nezbytny peniz na potfebné Ziviny, dostatek Casu
a myslenkového prostoru pro vlastni praci. Pokud je autenticky, trva to i desitky let,
nez se prosadi. Pokud se pfimkne k néjakému médnimu proudu, jde to rychleji. Ma
to svou logiku, nikdo vam nebude platit hledani sebe sama. Jsou osviceni sbératelé,
ktefi investuji do mladych, ale samozrejmé aby se jim investice vyplatila, kupuji levné,
s tim, Ze néktery z oslovenych se prosadi a jeho dila stoupnou na cené. Neni to jako
ve sportu, Ze soutézite se svymi vrstevniky, nase soutéz je o to horsi, Ze vstupujeme
do soutéze se vSemi nejen zivymi, ale i nezijicimi umélci, s kterymi jsme porovnavani.
Je velkd ,umrtnost® talenttl. Samozfejmé neni zde prostor pro tolik umélct a taky ne
kazdy ma dostatek sily rozvijet svij talent, dostatek vydrze a vlastné taky vlastniho
talentu. Samozrejmé také nezbytnou davku Stésti, aby se potkal s dobou. Jsou umélci,
ktefi zazafi a znici je vlastni citlivost a zavislost na alkoholu - mimoradné talentovani
Roman Havlik nebo Martin VeliSek. Tato Fada by samozrfejmé byla velmi dlouha. Jak
vydrzet se svymi démony, jit aZ na hranu poznani, zkoumat hlubiny svého védomi
a podvédomi, vynaset o tom zpravu na povrch a exhibovat svou bolesti nebo radosti.
Do toho byt dobry manazer a umét organizovat vystavy, reklamu, prodej. To je samo-
zfejmé mimoradné naro¢né a v podstaté to jsou zcela protichidné schopnosti.

Dal3i nebezpedi ¢iha v naro€nosti na vlastni prostor tvorby. Znam umélce, kterym se
podafilo po desitkach let konecné vybudovat sochafsky nebo malifsky ateliér, na cemz
se financné a fyzicky vycerpali a v pozdné stfednim véku se Spatné buduje kariéra.
Vlak jejich generace jim ujel.

Dalsi nebezpedi je v mnoha oborech zminovana zavist. Pokud toto viechno zvlad-
nete, mlzete se doc¢kat podivuhodnych podraz( a protivenstvi. Mate svoji povést
a jméno, které budujete desitky let, a to vSe se da znicit béhem nékolika chvil.

Takze my pedagogové vychovavame mnoho talentovanych jako ve sportu: néktefi
hraji oblastni prebor, néktefi prvni ligu, min extraligu a jen par se jich dostane do ligy
evropské. Néktefi se stanou rovnou trenéry, néktefi az po Uspésné kariére. Tém vérim
vice. Nesouhlasim s nazorem, Ze primérny tviirce mize byt skvélym pedagogem.
Priklad je pro mne tou nejvétSi motivaci. | jA vzpominam na své pedagogy, Vladislava
Vaculku, Jana Gajdose, FrantisSka Nikla, ArnoSta Paderlika. Tito vSichni byli velci umélci
a skvéli ucitelé.

Kdyz jsem skoncil Skolu, existovaly statni galerie, Dilo, Svaz ceskoslovenskych
umélcd, ktery schvaloval, kdo bude vystavovat, kdo dostane statni zakazku, absolventi
mohli nékolik let dostavat stipendium (v pfepoctu asi 15 000 korun mési¢né) za to, ze
svou praci predlozi komisi. Stat délal ¢s. pfehlidky umélcu (ilustratord, malifa, grafika,



sochafl). Za to viechno chtél ideovy dozor a plno umélci nemohlo vystavovat. Ja jsem
taky dostal parkrat stipendium, ale pak jsem nebyl shledan pfinosnym. Délal jsem na
stavbach, no¢ni smény v mlékarné, sedm let uklizece, Zily se mi nezkratily. Mél jsem
plat 1 400 K¢ a za najem a za byt s inkasem jsem platil Fadové 300 K¢, ani ne Ctvrtinu
platu. Ted za totéz platim polovinu profesorského platu a za ateliér tu druhou.

Na rozdil od pfedsametové doby ted stat nedéla viibec nic. Rozdéli omezené penize
formou grant, ke kterym se dostane jen ¢ast oblibenych nebo spfatelenych, jinak
zcela na svou funkci rezignoval. MiiZeme jen zavistivé pozorovat francouzskou pod-
poru nebo $panélské prezentace svych soucasnych umélcu.

Mame svobodu fikat a délat, co chceme. MiZeme umfit hlady jako za prvni re-
publiky mdj oblibeny malif Karel Cerny. Mizeme také plné rozvinout své schopnosti,
protoZe vime, Ze to za nas nikdo neudéld a Ze nam nikdo nepomtze. Je tu plno sou-
kromych galerii, plno sbératell, aukci a auk¢énich doma vic nez kupct a trh je zahlcen
starymi origindly. Pfesto galeristé chtéji objevovat mladé a nové talenty. Je tu oteviena
celd Evropa a v podstaté cely svét, kdyz jste schopny manazer (coz zatim bylo v na-
prostém rozporu s tvorivou sebepohlcujici silou) a umite jednat se sponzory a mate
jim co nabidnout, vymyslite produkt, ktery je pro né zajimavy, pak budete Uspésny
a budete moci své napady realizovat. Takovym prikladem Uspésného manazera v ev-
ropském méfitku je sochar David Cerny. Pfestoze je minimum zakazek na sochy, do-
kaze si prilezitost k realizaci vytvorit. Podobné GspésSnym v naSem méfritku je i Michal
Gabriel nebo mému srdci nejblizsi (bohuzel tragicky zesnuly) Mario Kotrba, ucastnik
FIGURAMY 10, 11, 12.

V kresbé, malbé a grafice je to zcela v soukromych rukou a galeristé maji staje svych
vytvarnikid. Bohuzel vic spolu soutézi o trh, misto aby spojili své sily na néjakém pro-
jektu. Vyjimkou je spolecna vystava v Manesu, kde se kazdy rok kona ART PRAGUE,
setkani galerii a tvircl evropského prostoru.

Grafickd tvorba nema na rGzich ustlano. M4 svou galerii spolku Hollar a stalou obec
pfiznivcl a pofad je tu soutéZ Grafika roku CR, ktera ma vynikajici drovef a dlouhou
tradici. Drzi ji pfi zivoté nadSend kuratorka Simeona Hoskova s podporou (stile kle-
sajici) statniho grantu. Na Slovensku se snazi obnovit Grafiku roku, v Banské Bystrici
loni probéhl novy prvni ro¢nik. VSechny tyto akce drzi nad vodou nadsenci s kolisavou
podporou statu. K velkym a nosnym projektim naSeho uméni se fadi Biendle v Brné
a pro kresbu hlavné Evropské bienale kresby v Plzni.

U nas se velka pfehlidka ilustraci a ilustratord konala naposledy pfed 25 lety a ted' je
jedind moznost v republice na Vystavisti v HoleSovicich Svét knihy. Na tydennim kniz-
nim veletrhu lze pfedstavit néjakého ilustratora nebo kolekci z néjakého statu. llust-
ratofi ale maji jiny problém: sazba za jednu stranu ilustrace je porad stejnd jako v roce
1988.Ato + - 2 000 korun. Kdybychom to méli pfepocitat na souc¢asnou hodnotu, mélo
by to byt 20 000 za stranu. Ja kdyz jsem ilustroval Sto rokd samoty, tak jsem si za ho-
norar koupil auto. llustrace byla prestizni zalezitost, vénovali se ji nasi nejvétsi umélci
od A. Muchy, F. Kupky, A. Pelce, ). Capka pFes J. Baucha, K. Neprae, J. Salamouna,
M. Rittsteina, V. Kokolii, P. Nikla. Ted ilustrator musi vymyslet projekt, sehnat sponzora,



nebo se jim stat sam. llustrovani knih je u nas konicek, a ne dobfe honorovana prace.
llustrator nema zadnou smlouvu, kdyZ se kniha z néjakych ddvodd nevyda, nedosta-
ne ani skicovné. Dalsi pohromou pro cesku ilustraci bude zruSeni zvyhodnéné dané
a kniha bude jako jakékoli zboZzi. To uz dfive zavedl premiér Klaus, Ze umélci neplati
mensi daf LUC (z literarni a umélecké ¢innosti), ale jako jakykoli podnikatel. Na Slo-
vensku ji umélci maji porad. V Praze 6 to zaSlo v 90. letech tak daleko, Ze rozdélili
nebytové prostory na tfi kategorie a v té nejdrazsi bylo zlatnictvi, bordely a atelié-
ry. Samozfejmé nas trh je maly a knihy v nizkém nakladu jsou velmi drahé, hlavné
kdyz zisk ma z poloviny distributor a prodejce. Obcas si fikam, Ze je zazrak, ze viu-
bec ilustrované knihy jeSté vychazeji. Samozrejmé je tu velka tradice ilustraci beletrie
pro dospélé, ale tradice sama o sobé neni zarukou. Pfesto jsem mirnym optimistou
a doufam ze Ceska ilustrace neskonci.

Podle jednoho pruzkumu BBC je pry nejzdravéjsi umélecké povolani malif, podle néj
se dozivaji nejvyssiho véku. Pfesto bych si dovolil dat par rad zacinajicim umélcim.

1. Dokondcit sva studia a vyuzit maximalné své pedagogy, ¢as poznavani a moz-
nost studovat v zahranici. Tady uz jste pozorovani galeristy a délate si misto ve
své generaci.

2. Umét femeslo, abych byl svobodny, at ho pouziji nebo ne, mam volbu, pokud
femeslo neumim, jsem navzdy diletant.

3. Mit co nejvyssi miru poznani v oboru.

4. Intenzivné pracovat na vlastnim dile, byt lepsi a jiny (svij) nez ostatni, ucastnit se
vystav a néjakym zplsobem na sebe upozornit. Nejlépe dobrou praci v oboru. Po-
kud to nejde, tak zapdlit vlajku nebo se vykdlet v Narodni galerii jako skupina
Rafani.

5. Mit takovou touhu tvofit, Ze vSe ostatni neni dalezité, urcit si zivotni priority.

6. Pokud chcete nebo musite mit ateliér, je to problém, ktery je ale tfeba resit co
nejdrive.

7. Nebydlet v Praze, jsou tam nejdrazsi byty a ateliéry. Pokud nemate vlastni dam,
zvolte venkov.

8. Najit si k tomu praci, kde vydélam néjaké penize (pravidelny pfijem) ale zUstane
mi Cas a energie na vlastni tvorbu. Neni to tak, Ze vystuduji néjaky obor a tato
prace mé automaticky uzivi.

9. Najit si skromného partnera, nebo takového, ktery to financné utahne.

10. Nebo snizit svou spotifebu na minimum a zit prevazné duchovnim zivotem.

11. Kazdy mésic dokdazat proplout mezi Scyllou a Charybdou, mezi ndjmem za ateliér
a byt a inkasem za totéz.

12. Nastoupit do 3kolstvi neni zrovna idealni FeSeni, jsou tam nizké platy. Podle
poslednich prazkumd dokonce pod primérnou celostatni mzdou.

13. Sportovat a udrzovat své télo a dusi v rovnovdze, Kalokagathia.

14. Byt plny lasky a viry, mit odvahu, sebeddvéru, vétsi nez malou miru optimismu.

15. Mit Stésti a byt ve spravny ¢as na spravném misté.



A na zavér jim pfeji stésti a dalsi daleZitou véc: aby to bavilo je i jejich divaky.

Vzdycky fikim studentdm: nasi odménou nejsou penize za nasi praci, ohlas od-
borné a 3ir3i vefejnosti, ceny. Tou pravou odménou je, Ze tuto tvofivou praci muzeme
délat.

prof. Boris Jirkd, ak. mal. - Umélcem na vlastni kdzi
Postaveni uméni a umélce ve svété, na Mezinarodnim sympoziu
Biendle mezinarodni kresby Plzen 2012

BEING AN ARTIST

To participate actively in the creation of free visual arts, independent (depending
only on one’s rich spiritual life and one’s abilities) is a long distance run. We prepare
the student - for a few years in a primary art school, 4 years in high school, 6 years
on the university. It’s basically one of the most extensive and complex forms of edu-
cation and the irony in it is that not many people can dedicate to it fully as their main
area of activity since the occasional sales or grants are not enough to make a living.
So they get a job in the similar areas or a job to cover their basic needs that offers
them enough time and thinking space for their own art. If he/she is authentic, it can
take decades before the artist becomes famous. If he/she chooses to conform to
some current fashion, it’s faster. It’s logical - no-one can and will sponsor you finding
yourself. There are some enlightened collectors that support young artists, but since
they need to get their money’s worth, they buy cheap, hoping that some of the artists
they support becomes famous and his art gets more valuable. It’s not a sport, you-
‘re not competing with your contemporaries, our competition is harder in that we’re
competing with every other artist both living and dead and we’re compared to them.
The talented ones tend to ,die off* quite often. Of course there’s not enough space for
so many artists and not every one of them has the strength to cultivate his/her talent,
the perseverance and even enough of the talent itself. One of course also needs quite
a bit of luck to meet the demands of his/her time. There are some artists that shine
brightly, only to be destroyed by their own sensitivity or alcohol addiction - like the
extremely talented Roman Havlik or Martin VeliSek. But there are of course countless
others like them. How to cope with one‘s inner demons, go all the way to the edge of
knowing, explore the depths of one’s conscious and subconscious, communicate and
exhibit one’s pain or joy. And then one also needs to become a good manager, be
proficient at exhibition organizing, manage advertisements, sales. That of course is
extremely difficult and in many ways these are almost contradictory skills.

Another danger lurks within the demanding task of managing the actual workspace.
I’m familiar with artists that managed to finally establish a painting or sculpting studio
only to drain themselves of their finances or physical strength and starting a career
in middle age is quite difficult. The train of their own generation has left the station.
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Another danger is envy, present in many different areas. Even if you manage to
conquer all of the obstacles mentioned above, you can still experience some unexpec-
ted dirty tricks and adversity. Your reputation and your name, nurtured for decades,
can be destroyed in a few moments.

So we teachers raise a lot of talents and like in sport, some of them play regional
championships, some of them first league, few still premier league and only few ever
enter the European championship. Some may become couches from the start, some
at the end of a successful career. The latter | tend to trust more. | don’t agree that an
average artist can be an exceptional teacher. The example is my biggest motivation.
I, too, remember fondly my teachers, Vladislav Vaculik, Jan Gajdos, FrantiSek Nikl,
Arnost Paderlik. They were all great artists and exceptional teachers.

When | finished my studies, there were national galleries and there was the Czech
and Slovak Artist Union, approving who can attend an exhibition and where, who
will get the government contract, the graduates could get a scholarship (of about 15
thousand Czech crowns per month) for a few years for presenting their work to a com-
mittee. The state organized artist exhibitions (illustrators, painters, graphic designers,
sculptors). In exchange for that, it demanded to have a final word in the ideology
of the work, so quite a few of the artists wasn’t allowed to attend exhibitions. | did
manage to get the scholarship a few times before | was considered uncontributive.
| worked construction jobs, night shifts on a dairy farm, for seven years | worked as
a cleaner, | really did have to work hard. My salary was 1400 CZK and my rent and
accommodation was about 300 CZK, not even % of my salary. These days | spend half
of my professor’s salary and the other half pays for my studio.

The state, as opposed to the times before the Velvet revolution, does nothing to
help nowadays. It simply divides the money in the form of grants, assigned to some
of the popular or sympathetic, but other than that, it doesn’t really do anything to
help. We can only envy the French or the Spanish the support and presentation of their
contemporary artists.

We’re free to say and do what we please. We can starve to death just like my favo-
rite painter Karel Cerny between the two World wars. We can also fully develop our
abilities, because we know no-one will do it for us and no-one will help us. There are
plenty of private galleries, plenty of art collectors, auctions and more auction houses
than there are buyers and the market is overwhelmed with old originals. Yet the galle-
ries want to discover young and new talents. The whole of Europe and pretty much
the whole of the world is open to you if you’re a capable manager (which until now
was contrary to the creative and self-consuming force) and you’re able to deal with
sponsors and have something to offer to them, if you come up with a product that is
interesting to them, then you can be successful and you’ll be able to give your ideas
a form. From Europe’s standpoint, David Cerny is an example of such capable man-
ager. Even though there are few sculptures commissioned, he can find his opportu-
nities to make art. In the scope of our country, Michal Gabriel is a similar example,
or, especially close to my heart, Mario Kotrba (sadly died tragically), a participant of
FIGURAMA 10, 11, 12.
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As for drawing, painting and graphic design, it’s entirely in private hands and the
gallery owners keep many in-house artists. Sadly they spend more time competing on
the market instead of joining hands on some project. The exception is the collective
exhibition in Manes, where ART PRAGUE is held annually, a meeting of galleries and
artists in the European space.

The graphic design’s life is not a bed of roses, there’s the Hollar company gallery,
the long-standing group of supporters, and there’s still the Graphic Design of the
Year competition with long tradition on an excellent level. It’s kept alive by Simeona
Hoskova, an enthusiastic curator, and it’s supported (less and less) by the means of
a grant. In Slovakia they’re trying to start a similar competition once again, the new first
year of the competition was held in Banska Bystrica last year. All of these events are
supported by enthusiast with occasional and unsteady help from the state. Amongst
the big and central projects of our art scene is the Brno Biennial and, most importantly
for drawing, the European drawing biennial in Plzen.

ILLUSTRATION IS NOT SO LUCKY

A large exhibition of illustration and illustrators was last held 25 years ago and now
the only available option is the HoleSovice exhibition grounds with its Book World
exhibition. The week long book fair can introduce an illustrator or a collection from
some other countries. There are more pressing matters for the illustrators, though,
their salary is still based on rates from 1988. That means about 2000 CZK. When
adjusted to current values, it should be around 20 000 CZK per page. When | did
my illustrations for One Hundred Years of Solitude, | was able to pay for a car from
my salary. The illustration was a prestigious area, our greatest artist were illustra-
tors, such as A. Mucha, F. Kupka, A. Pelc, J. Capek, J. Bauch, K. Nepras, J. Salamoun,
M. Rittstein, V. Kokoli or P. Nikl. These days the illustrator has to come up with an idea,
find a sponsor or become one him/herself. Illustration in our country is a hobby, not
a professional job. The illustrator gets no contract, should the book not be published,
there are no compensations at all. Another nail to the coffin of the Czech illustration
will be the abolishing of the reduced tax rate where books will become just another
common product. Even before that, prime minister Klaus abolished the reduced taxes
for artists (literary and artistic works), setting the tax rate the same for everyone. Slo-
vak artists still enjoy such reduced tax rate. In Prague 6 in the 90’s the situation was so
bad the office spaces were divided into three categories, the most expensive for jewel-
ry stores, brothels and artistic studios. Of course our market is small and books with
low number of copies printed are expensive when the distributor and retailer take half
of the profit. Sometimes | consider it a miracle there are still some illustrated books
being published. Of course we have a long-standing tradition of fiction illustration,
but tradition in itself does not guarantee much. Still, | remain cautiously optimistic and
| hope that the Czech illustration will go on.

According to some BBC study, the healthiest artists are painters. Word is they live
the longest. Still, I'd like to offer some advice to starting artists.
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A FEW ADVICES TO YOUNG, STARTING ARTIST

9.
10.
11.

12.
13.

14.
15.

Finish your studies and use the full potential of your teachers, the chances to dis-
cover and the possibility of studying abroad. You’re already being watched by
gallery owners and making a name for yourselves amongst your peers.

Learn your craft, to be free, | can choose to employ it or not, the choice is mine,
if 1 don’t understand my craft, I'm an ignorant forever.

Aspire for the greatest knowledge in your area of expertise.

Work hard on your own work, try to be better and different (be yourself) than
everybody else, attend exhibitions and make yourself visible. The best way to do
that is to present great work. If you can’t manage that, then burn a flag or take
a dump in a national gallery like the Rafani group.

Desire to create so immense nothing else matters, find your priorities in life.

If you want to or need to have a studio, it’s a problem, but you have to solve it as
soon as possible.

Don’t live in Prague, the apartments and studios are the most expensive there. If
you don’t own a house, choose to live in a country.

Find a job to make some money (a steady income) with enough time and energy
left for your art. Finishing studies doesn’t necessarily mean | can support myself
with my work.

Find a modest partner or one that can manage the financial situation well.

Or lower your spending as much as possible and live spiritually for the most part.
Navigate between the Scylla and Charybdis, between paying for your studio and
paying your rent and accommodation.

Working in education is not an ideal solution, the salaries are quite low. According
to latest studies they’re even below the country average.

Do some sports and keep your body and soul in balance, Kalokagathia.

Be full of love and faith, be courageous, confident, strongly optimistic.

Be lucky and be at the right time in the right place.

And finally, | wish you luck and the other important thing, to enjoy your work and
for it to be enjoyable for your public.

I always tell my students that we’re not being paid for our work in money, in general
or expert opinions or in awards. The real payment for us is the opportunity to actually
do our work.

prof. Boris Jirkd, ak. mal. - BEING AN ARTIST
The Status of the Art and the Artist in the World, at the international
symposium of International Biennial of Drawing Pilsen 2012

Hana Siissova
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2001 Znojmo, Slepici trh (FA VUT v Brné, VSUP Praha)

2002 Znojmo, DUm uméni
Host - Universitdt fir angewandte Kunst Wien
2002 Brno, Centrum VUT v Brné
2002 Praha, Galerie VSUP Praha
2003 Viden , Sala terrena
Host - Fachhochschule Mainz
2003 Viden , Ceské centrum
Artelerie - Pedagogové
2003 Znojmo, DUm uméni
Host - FavU VUT v Brné
2003 Brno, Aula FavVU VUT v Brné
2003 Praha, Galerie VSUP Praha
2003 Plzen, Univerzitni galerie
Host - Ustav uméni a designu Plzef
2004 Znojmo, Dim uméni
Host - At. figur. socharstvi Michala Gabriela FA VUT v Brné
2004 Znojmo, Dum uméni
Artelerie - Pedagogové
2004 Praha, Karlov

Artelerie - Pedagogové

2005 Mainz, Radnice

2005 Znojmo, jizdarna Louka
Host - VSVU v Bratislavé
AVU v Praze
Artelerie - Pedagogové

2005 Praha, Karlov
Artelerie - Pedagogové

2006 Znojmo, jizdarna Louka
Hosté - Facultad de Bellas Artes Valencia
a Academy of Fine Arts in Katowice
Artelerie - Pedagogové

2007 Brno, Bélidla (KRAS)

2007 Znojmo, jizdarna Louka
Artelerie - Pedagogové CR

2007 Mainz, Radnice
2007 Praha, Karlov

Artelerie - Pedagogové
2007 Katowice, Rondo

Artelerie - Pedagogové



Ceské Budé&jovice, Zlaty diim evropské kultury 2008
Artelerie - Pedagogové
Ceské Budéjovice, Dim kultury
Bratislava, Galerie mésta 2008
Workshop a Artelerie - Pedagogové
Praha, Staroméstska radnice 2009
Artelerie - Pedagogové
Zlin, Univerzita Tomase Bati 2009
Workshop a Artelerie - Pedagogové
Poznat, Dam kultury - Zamek 2009
Artelerie - Pedagogové
Ceské Budé&jovice, Zlaty diim evropské kultury 2009
Artelerie - Pedagogové
Brusel, Sidlo evropskych komisaFi Berlaymont 2009
Artelerie - Pedagogové
Dom umenia, Banska Bystrica 2010
Galerie Emila Filly, Usti nad Labem 2010
Centro Cultural, Valencie 2010
Avalon Business Centre, Plzen 2010
Narodni technicka knihovna Praha 2011
FA CVUT Praha 2011
Artelerie - Pedagogové
Litomysl, Zamek 2011
FA CVUT Praha 2012
LetiSté Vaclava Havla Praha 2012
Artelerie - Pedagogové
Avalon Business Centre, Plzen 2012
Artelerie - Pedagogové
Zlin, Univerzita Tomase Bati 2012
Ceskoslovensky tstav zahrani¢ni Mezinarodni Bienale kresby Plzen
- partner projektu Figurama - partner projektu Figurama




Faculty of Architecture,
Czech Technical Uni-
versity in Prague
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Exhibition 2012
Vaclav Havel Airport Prague
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Exhibition 2012
Faculty of Multimedia Communications,
Tomas Bata University in Zlin
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USTAV UMENI A DESIGNU

ZAPADOCESKE
UNIVERZITY
V PLZNI

USTAV UMENIi A DESIGNU ZAPADOCESKE
UNIVERZITY V PLZNI

doc. akad.
mal. JOSEF MISTERA - feditel Ustavu doc. akad. mal.
HELENA KRBCOVA - zastupce feditele pro strategii a rozvoj
prof. akad. soch. JIRi BERANEK - vedouci Ateliéru socha
a prostor prof. akad. mal. BORIS JIRKU - ve-
douci Ateliéru kresba odb. as. MgA. Mgr. PAVEL TRNKA
- asistent Ateliéru kresba

Ustav uméni a designu Zapadoceské univerzity v Plzni
Univerzitni 28, 306 14 Plzen, CZ, tel.:
+ 420 377 636 716

www.uud.zcu.cz
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Ustav uméni a designu po deseti letech rozvoje ma svoji vlastni budovu, ktera byla
vyprojektovana pro 21. stoleti a predevsim pro provoz moderni Skoly designu a uméni.
Vypada, jako byste Center Pompidou obratili naruby, tak, Ze by se vSechny ty nadherné
barevné roury ocitly uvnitf na sténach a predevsim na stropé. Je to jako tovarna. Proc?
Inu proto, Ze je to krasné, ale predevsim je to maximalné Gcelné. Také ji tak Fikame
- Tovarna na uméni. Open space ateliéry, posuvné pricky, sklo na misté zdi a draténé
sité namisto plnych vystavnich panelt, monumentélni haly namisto vézernskych cel
davaji budové velikou flexibilitu, moznost pfizptsobit se okamzité zménénym potie-
bam Skoly a soucasné vytvareji ze viech ateliérd jakoby jedinou velikou dilnu, ve které
se setkavaji vSechny obory. Velky ,tyglik“, ve kterém se pretavuji nadani uchazeci do
zralych umélcl ve dvaceti Sesti bakalafskych a magisterskych oborech, jejichz tézi-
Sté je v uzitém uméni a designu s vyraznym akcentem na spolupraci s technickymi
fakultami. V moderni budové stale plati ddraz na tradi¢ni zaklady vytvarného uméni
v kresbé, malbé, modelovani a ovladnuti uméleckych remesel. Symbolicky to potvr-
zuje umisténi ateliérd fakultativni kresby a malby a ateliéru fakultativniho modelovani
v centru - v srdci budovy. UZ po mésici prace v nové budové UUD jsem do ni byl bez-
nadéjné zamilovany a nedokazal bych bez ni zit. Neprezil bych navrat do byvalych
prostor nasi skoly. A nejsem sam. Vsichni navstévnici jsou uneseni a neskryvaji nad-
$eni. Takova budova se samozfejmé nemize jmenovat néjak neosobn&, nemize byt
jen oznacena Cislem - proto dostala jméno po slavném plzenském rodakovi. Osobnost
Ladislava Sutnara je ztélesnénim vize i mise nasi Skoly a pan Radoslav Sutnar souhla-
sil, abychom po jeho otci pojmenovali nasi galerii, tuto novou budovu, i fakultu, do
které se UUD pravé transformuje. V pfiStim katalogu Figuramy uz budete marné hledat
UUD, zato v3ak naleznete novou $kolu. Bude se jmenovat FAKULTA UMENI A DESIGNU
LADISLAVA SUTNARA.



doc. akad. mal. Josef Mistera, feditel UUD







Co nas, autory, na odévni tvorbé zajima, neni jen sama podstata médy a jeji aspek-
ty, je to pravé prace s figurou, s moznostmi jeji dalSi stylizace, a to nejen kresbou, ale
tfidimenzionalni modelaci z konkrétniho materialu. V realu a ,nazivo“. Modelovani,
plastika, architektonicky konstrukcni systém, volnda hra s materidlem, aranzovani,
spoluprace s pohybem, umocnovani a potlacovani prirozenych proporci téla v souladu
s predstavou, jistym mysSlenkovym zamérem, tématem ¢i pfimo zadanim, to je to, co
nds vzrusuje, vybizi k neustdlému hledani a poznavani. Pfi této tvaréi praci nas vzru-
Suje prace s odévem jako médiem, které je v rdmci svych moznosti schopno urcitého
sdéleni, reakce i pocitovych vyjadreni. Je to velka hra, ktera nas nuti k neustdlému
vyvoji smérem k ,novému“, k novému pfistupu, k novému zachazeni s tradi¢nim...
Co je neménné - je to figura a prace s ni prostfednictvim odévu, nebo prace
s odévem s respektem k figufe. Tvorba, jejimz cilem je odévni kompozice, fantazijni
ztvarnéni novych vizi a zplsobid zachazeni s télem, s materidly, s my3lenkou riznych
obsahi. Tvorba, jeZ vyuZiva inspirace pfirodou, ale i technikou, socidlnimi naméty,
literaturou, filmem, hudbou a Zivotem samym. Hra s psychologii, erotikou i humorem.
To vSe, ruku v ruce, s moznostmi vyuziti novych technologii, femesla, ale i predstav
presahujicich k novému futurismu. Aby toho byl student schopen, musi jeho vlastni
navrharské Cinnosti pfedchazet dukladné studium kresby - figury, znalost anatomie,
studium zakonitosti pohybu figury, perspektivy, prostorovych zkratek a vlivu optic-
kych klamu. Postupné se uci rozvijet své schopnosti kresebného vyjadfeni charakte-
ristik veSkerych materiald, jejich struktur i barev a jejich chovani na lidském téle. Pak
teprve muze prejit ke studiu kresebné stylizace a nadsazky, az po urcitou miru kari-
kovani. Tvorba individudlniho odévniho navrhu je tvaréi proces, ve kterém se neusta-
le prolina faze kresebna s fazi modelovaci a haptickou, spolu se zamérem a myslen-
kou. Jsem presvédcena, Ze tento proces v zadném pfipadé nelze nahradit pocitacovou
vizualizaci a nepovazuji ji za dostatecné kreativni. Zejména pak zkuSenosti timto
praktickym procesem nabyvané jsou nenahraditelné pro dalSi uvazovani a dostatecny
rozvoj predstavivosti. Ru¢ni kresbu pouziva navrhar od pocatecni faze tvorby, v podo-
bé prvnich skic pro naznak zékladni siluety nebo rozpracovani konkrétnich priprav-
nych studii, pak nastdvd modelovani a aranzovani pfimo z materialu na pomocnou
figurinu ¢i zivou postavu a na zaveér prichazi opét kresba v podobé ,médni ilustrace”,
ktera vyjadfuje atmosféru modelu. Pocitacové vznikajici navrh pak mize slouzit pou-
ze pro zobrazeni finalni podoby, pro sériovou vyrobu ¢i jiny prezentacni a komercni
ucel, nikoli pro rozvijeni invence, zrod napadu a vznik navrhu autorského. Zakladnim
prostfedkem pro prezentaci hotového modelu je opét lidska figura i jeji kresebnd po-
doba, neodmyslitelnd souhra pohybu téla a textilniho materialu, hra kontrastd pleti
s materidlem a barvou, silueta téla versus prostor. Obecny vyvoj mody neustile smé-
fuje k hledani novych forem odévu a ¢asto i pfimo ovliviiuje podobu tvaru téla samé-
ho. Bézné pracuje s transformaci femininnich a maskulinnich podob a prvki. Vyviji se
tak aZ k moznostem hledani novych podob lidské figury, toto hledani se ale vzdy musi
opirat o vySe zminované znalosti a mélo by mit maximalni respekt k télu ¢lovéka
a jeho komfortu. Aby toto byl umélec schopen pochopit a mohl Gspésné tvorit, musi



byt dobrym znalcem lidského téla, vSech jeho vizudlnich i pohybovych zakonitosti
a pomérd, a pak byt schopen s t&mito informacemi dale rafinované pracovat a pomo-
ci kresby je znovu predkladat. S osobni pokorou a ohledem ke viem témto myslenkam
se snazim vést své studenty v pribéhu své, dnes jiz vice nez dvacetileté pedagogické
¢innosti, dfive na Vysoké $kole uméleckopriimyslové v Praze a dnes na Ustavu uméni
a designu ZCU v Plzni. Po tom, co jsem zde vyslovila, je jisté srozumitelné nase nad-
$eni nad pfizvanim k G¢asti naseho oboru na FIGURAME a toto spojeni vnimam jako
zcela pfirozené a vzajemné inspirujici. « What us, designers, interests on fashion de-
sign, isn’t just the very essence of fashion and it’s aspects, it’s the possibility of wor-
king with figure and its styling, not only by drawing, but also by creating a 3D model
from specific material. In reality and “live”. Modeling, sculpting, architectonic con-
struction system, free play with the material, arranging, motion cooperation, em-
phasizing and hiding the natural body proportions according to the vision, a certain
thought and idea, a theme or direct assignment, that’s what excites us, drives us to
infinitely search and discover. Such creative work is exciting for the opportunity to
work with clothing as - a medium capable, within its limits, to convey certain me-
ssages, reactions or emotional statements. It’s a great game that forces us to advance
to something “new”, to a new approach, new way of using the traditional... What do-
esn’t change-it’s the figure and our work on it by the means of fashion - or the work
on clothing in respect of figure. The goal of such work is to create a clothing compo-
sition, to realize an imaginary and new visions and ways of working with body, with
materials, with different ideas. The work inspired by nature, but also by technology,
social ideas, literature, film, music and life itself. A game of psychology, sexuality and
humor. All this, hand in hand, coupled with the possibility to employ new technolo-
gies, skills, but also ideas overflowing into new futurism. For the student be able to
use all this, before his/her own fashion design work he/she must have a great
knowledge of drawing - of figure, anatomy, of the figural motion laws, of perspective,
spatial shortcuts and of the influence of optical illusions. Gradually he/she learns to
develop his/her skills of expressing the material characteristics, its structure and co-
lors and its physics in relation with the human body by drawing. Only then he/she can
continue to study the drawing stylizations and exaggeration, even caricature to some
extent. The creation of an individualistic fashion design is a creative process which
continuously merges the drawing phase with modeling and haptic phase and with the
idea and theme. I’'m convinces that this process can by no means by replaced by com-
puter visualization and | don’t consider it creative enough. Especially the experiences
gained by this practical progress are invaluable for the next stages of thinking and
imagination development. Hand drawing is used by fashion designer from the very
first creation phases in the form of basic silhouette sketches or specific preliminary
studies, after which comes the modeling and arranging using the actual material on
the dummy or on a living human and in the end, the drawing returns in the form of a
“fashion illustration”, explaining the mood of the model. A computer-based design
can then only be used for the purpose of visualizing the final look, for mass produc-
tion or for other presentational or commercial purposes, not as a means of developing
invention, the origins of an idea or the creation of an actual design. The key element
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doc. akad. mal. Helena Krbcova, Prague, January 2012

Helena Krbcova
*1956 Praha

Vzdélani a pedagogicka praxe

Studium - 1978-1985 Vysoka 3kola uméleckoprimyslova Praha, Ateliér odévniho
vytvarnictvi; 1972-1976 Stredni odborna Skola vytvarna, Praha; Zaméstnani a pra-
covni zkusenosti - 2011-dosud - Ustav uméni a designu Zapadoceské univerzity
v Plzni - zastupkyné feditele pro strategii a rozvoj; 2009-2011 clenka Akademického
senatu Zapadoceské univerzity v Plzni; 2008-dosud Zapadoceska univerzita Plzen,
Ustav uméni a designu - vedouci oboru Fashion design, zalozeni, koncepce a peda-
gogické vedeni; 2000-2003 Vysoka Skola uméleckoprumyslova Praha, vedeni Atelié-
ru odévniho vytvarnictvi; 1999-2002 ¢lenka Akademického senatu VSUP; 1996-1999
¢lenka Akademického senatu VSUP; 1996 habilitace - jmenovana docentkou v oboru
design; 1992 Modelovy dim Yvet Aychler, Praha, koncepce, spoluprace na zaloZeni
a vytvarné vedeni, Praha; 1991-2008 Vysoka 3kola uméleckoprimyslova Praha,



zalozeni, koncepce a pedagogické vedeni ateliéru Design odévu a obuvi; 1990-1991
zalozeni, koncepce a odborné vedeni ateliéru odévniho vytvarnictvi, soukroma Mis-
trovska skola uméleckého designu, Praha; 1988-1991 Modelovy diim Eva - Podolska,
Praha, fashion designér; 1985-1988 Modelovy dim Styl - Rosenbaum, Praha, fashi-
on designér; 1976-1977 Ustfedi uméleckych femesel Praha; Tvorba a prezentace,
odborna cinnost - od roku 1991-dosud vlastni ateliér zakazkové odévni tvorby pro
soukromou klientelu, Praha; 1998-2003 vlastni studio-fashion design, Praha; 1994
prehlidka modeld Linea UBOK, veletrh Prét & Porter, Pafiz; 1993 zpracovani trendd, au-
torska prehlidka Linea UBOK, Praha; 1992 mala autorska prehlidka jako host prezen-
tace francouzského navrhare Dana Barangera, Lucerna Praha; 1992 autorska prehlidka
konand pro Vybor dobré vile pi. Olgy Havlové, konana pod zastitou honorarniho kon-
zula ve Svycarsku pi. Suzanne Mauss, za pfitomnosti prezidenta republiky pana Vaclava
Havla a jeho zeny Olgy, Hotel Hilton Praha; tvorba navrh( a realizace odévnich modelu
pro klientky modelového domu ADAM - Steiner, Praha; 1988-1991 dvakrat rocné pra-
videlné autorské kolekce (4 65 modeli) a prehlidky; pro Modelovy diim Eva - Podolska,
Praha; individualni modely pro klientky salénu Eva; 1985-1988 dvakrat rocné pravidel-
né autorské kolekce a autorské prehlidky pro Modelovy dum Styl - Rosenbaum, Pra-
ha; pribézna tvorba individudlnich navrhi pro klientky salénu Styl; navrhy panského
o3aceni pro pansky Modelovy dim Adam a Diplomat Praha; tvorba odévni malosériové
konfekce Mlada mdda; tvorba navrhi koZenych modell pro prodejnu MODE, Praha;
tvorba kostymnich navrhia a spoluprace na jejich realizaci; Spoluprace jako odborny
poradce a ¢len redakéni rady mnoha odbornych ¢asopist; ¢lenka hodnotitelskych porot
v oboru fashion design; ¢lenka mezinarodni hodnotitelské jury Design centrum CR; po
mnoho sezdn clenka Moédni akademie Prag Fashion Week; Vystavy - 1985-1989 SA-
LON 1989 Veletrzni paldc Praha; vystava CFVU - ASOCIACE PROFESIONALNICH ODEV-
NiCH VYTVARNIKU, galerie Manes Praha; vystava MODA, Galerie Dilo, Praha; vystava
UMENI MODY, galerie Dilo, Praha; Realizace - navrh slavnostniho talaru rektorky Za-
padoceské univerzity v Plzni; navrh slavnostniho talaru dékana Fakulty zdravotnic-
kych studii; navrhy slavnostnich talard pro fakultu zdravotnickych studii Zapadoceské
univerzity Plzef; navrhy slavnostnich talar pro Ustav uméni a designu Zapadoceské
univerzity Plzen; ndvrh a realizace veletrzniho reprezentacniho odévu hostesek firmy
Barum; navrh a realizace firemniho oSaceni hostesek 1. Veletrhu Internet Prague World
Praha; spoluprace na realizaci kostymnich navrhi pro divadlo i film; navrhy firemniho
osaceni; navrh oSaceni pro personal a obsluhu nékolika restauraci v Praze; navrhy
osaceni zenské ¢asti hudebniktl Ceské filharmonie a Ceského noneta; slavnostni kos-
tymy pro hlasatelky Ceské televize; Ocenéni - Vynikajici design; Sbirky - Umélecko-
priumyslové muzeum Praha



member of the Academic senate of the AoAAaD; 1996-1999 member of the Academic
senate of the AoAAaD; 1996 habilitation - appointed associate professor of design;
1992 Fashion house Yvet Aychler, Prague, strategy, founding assistance and art direc-
tion, Prague; 1991-2008 Academy of Arts, Architecture and Design in Prague, foun-
ding, strategy and education direction of Fashion and shoe design studio; 1990-1991
founding, strategy and direction of the Fashion art studio, private Master School of
Art and Design, Prague; 1988-1991 Fashion house Eva - Podolska street, Prague,
fashion designer; 1985-1988 Fashion house Styl - Rosenbaum, Prague, fashion de-
signer; 1976-1977 Artistic Craft Center, Prague; Work and presentation, professio-
nal work; Since 1991 - owns custom fashion design studio for private clients, Prague;
1998-2003 owns fashion design studio, Prague; 1994 fashion show Linea UBOK, trade
fair Prét a Porter, Paris; 1993 trends, authorial fashion show Linea UBOK, Prague;
1992 a small authorial fashion show as a guest of French fashion designer Dan Ba-
ranger presentation, Lucerna Prague; 1992 authorial fashion show for the Goodwill
Committee of Mrs. Olga Havlova under the patronage of the Swiss honorary consul
Mrs. Suzanne Mauss, in attendance of president of the Czech Republic Vaclav Havel
and his wife Olga, Hilton hotel Prague; Designs and realization of fashion design for
clients of fashion house ADAM - Steiner, Prague; 1988-1991 regular authorial collec-
tions (65 fashion designs each) and fashion shows every six months; for the Fashion
house Eva - Podolska street, Prague; individual designs for Fashion house Eva clients;
1985-1988 regular authorial collections and fashion shows for the Fashion house
Styl - Rosenbaum, Prague every six months; running creation of individual fashion
designs for the fashion house Styl; men’s fashion designs for the men’s fashion house
Adam and Diplomat Prague; Small-scale ready-to-wear clothing line Mlada méda; Le-
ather fashion designs for MODE store, Prague; Costume fashion design and realization
help; Special consultant and editorial staff member for many specialized magazines;
regular member of the jury in fashion design area; member of the international jury
Design centrum CZ; member of the Fashion Academy Prag Fashion Week for many se-
asons; Exhibitions - 1985-1989 SALON 1989 Veletrzni palac Prague; Exhibition CFVU
- PROFESSIONAL FASHION DESIGNER ASSOCIATION, Manes gallery, Prague; Exhibition
MODA, Dilo gallery, Prague; Exhibition UMENi MODY, Dilo gallery, Prague; Realizati-
ons - Fashion design of the rector of University of West Bohemia in Pilsen ceremonial
gown; Design of the dean of Faculty of Health Care Studies ceremonial gown; Design
of the Faculty of Health Care Studies, University of West Bohemia in Pilsen ceremonial
gowns; Design of the Institute of Art and Design, University of West Bohemia in Pilsen
ceremonial gowns; Design and realization of Barum hostesses trade fair formal dress;
Design and realization of 1t Internet Prague World trade fair hostess dress; Theatre
and film costume design realization assistance; Company dress design; Design of staff
and service personnel of several Prague restaurants; Design of dresses for women
in the Czech Philharmonic and the Czech Nonet; Czech TV announcer formal dress;
Awards - Outstanding design; Collections - Museum of Decorative Arts in Prague.
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Marie Novakova e Miroslava Lipertova « Klara Sediva
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Tereza Svolikova
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Alena Zendekova
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Katefrina Hynkova
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/ SCULPTURE AND SPACE STUDIO

Ateliér, jak uz je zfejmé z jeho nazvu, si klade za cil vstupovat do krajiny ¢i verej-
ného prostoru jako fenoménu spjatého s lidskou existenci. NemUze a ani se nechce
vyhnout figufe nebo zoomorfnimu tvaru zazracné stvofenému na nasi planeté. Kazdy
student by mé&l byt vtazen do oné vzrusujici moznosti zdcasnit se ,prizkumu® smy-
slu Zivota, prostoru a mista. « The studio, as the title suggests, intends to enter the
landscape or public space as a phenomenon of human existence. It can’t and doesn’t
want to evade the figure or the zoomorphic shape, created miraculously on our planet.
Every student should be sucked into the exciting opportunity to participate on “exa-
mination” of the meaning of life, space and place.

Jiti Beranek

Vzdélani a pedagogicka praxe / Education and pedagogical experience

statné vystavy z posleni doby - 2012 ,Sila ticha Il“, Svétovar, Plzen; 2009 ,Tvar za
oknem®, Univerzitni galerie, Plzen; 2007 ,Stfepy“, vystava ve Vychodoceské galerii,
Hradec Kralové; 2006 ,Sila ticha“, Hala CKD Dukla, Praha; Kolektivni vystavy - 2009
JIndustridlni stopy“, Cesty - brana - ukryt, Avalon, Plzen; 2009 ,Sv. Hubert je Zena“,
squat, Praha ¢ Motto - “The philosophy of the ploughed soil was always closer to me
than the philosophy of glass and concrete.”; Solo exhibitions of recently- 2012 “The
Power of Silence II“, Svétovar, Pilsen; 2009 “Face behind the window", University galle-
ry, Pilsen; 2007 “Shards", East Bohemian gallery exhibition, Hradec Kralové; 2006 “The
Power of Silence*, CKD Dukla lobby, Prague; Collective exhibitions - 2009 “Indu-
strial marks*“, Paths - gate -
shelter, Avalon, Pilsen; 2009
“Saint Hubert is a woman“,
squat, Prague

Benedikt Tolar

*1975 Plzen

Vzdélani a pedagogicka
praxe / Education and pe-
dagogical experience
Studium a vystavy - http:
//tolarbenedikt.com/index.
php?/cv/ < Education and
exhibitions - http://tolarbe-
nedikt.com/index.php?/cv/

Benedikt Tolar, Zrcadlo / Mirror
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Jakub Sik, Utopena / Drowned, 2010
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Boris Jirku
*1955 Zlin

Vzdélani a pedagogicka praxe / Education and pedagogical experience

Studia 1970-1974 SUPS Uherské Hradisté, 1974-1980 Akademie vytvarnych uméni v Praze
u prof. A. Paderlika. Trvale se vénuje kresbé, malbé, ilustraci, grafice, vitrdzi a plastice. Ziskal
nékolikrat ocenéni v soutézi Nejlepsi ceskoslovenska kniha roku, grafika roku, nebo ocenéni
v soutézi Najkrajsia kniha roku Slovenska. Vystavuje doma i v zahranici. Zucastnil se mnoha
spolecnych vystav a biendle na celém svété. Porada workshopy figuralni kresby s prednas-
kami. Vede figuralni kresbu a malbu na Ustavu uméni a designu ZCU Plzer a doktorandské
studia. Samostatné vystavy 2012 - ,LIGHT BEFORE LIGHT* BORIS JIRKU, Kunstverein Eisen-
turm Mainz e. V, Fritéz - Arens - Platz 1., Mainz, AUSSTELLUNG MALEREIEN UND SKULPTUREN
DES PRAGERS BORIS JIRKlfJ im Eisenturm; Altstadt Galerie Lehnert-Malakoff, Mainz, Germany;
OBRAZY, Galerie plastik, Hofice; ,KOST*, Galerie Hollar, Praha; OBRAZY, Art Moravia - Galerie
Narodniho domu v Prost&jové; BRYLEN 2013 /s Borisem Jirkii/, Galerie Mona Lisa, Olomouc;
KREST OBRAZU - ,Sen Franze Kafky o Damé s hranostajem®, Czech art in Hotel Kings Court
& Galerie La Femme, Hotel Kings Court, Praha; Wokshop + prednaska o figuralni kresbé
a malbé - FIGURAMA 2012, Praha, FA CVUT; Fakulta restaurovani Litomysl, Univerzita Par-
dubice; FVU, AU Bansk4 Bystrica, Slovensko; VSVU Bratislava, Slovensko, v ateliéru Figuralni
kresba; UTB Zlin; Umélcem na vlastni kiZi, ha mez. sympoziu Biendle mezinarodni kresby
Plzen 12, Muzeum mésta Plzné, Zapadoceské muzeum « Studied 1970-1975 SsoAA Uherske
Hradisté, 74-80 Academy of Fine Arts in Prague, prof. A. Paderlik. Engages in drawing, pain-
ting, illustration, graphic design, stained glass and sculpting. Has won the Best Czech and
Slovak Book of the Year, Graphic Design of the Year or Best Slovak Book of the Year multiple
times. Attends exhibitions both at home and abroad. Has attended many joint exhibitions
and biennials all over the world. Holds figural drawing workshops and lectures. Is the head
of figural drawing and painting and doctoral studies at the Institute of Art and Design, UoWB
in Pilsen. Solo Exhibitions 2012 - ,LIGHT BEFORE LIGHT" BORISJIRKEJ, Kunstverein Eisenturm
Mainz e. V, Fritéz - Arens - Platz 1., Mainz, AUSSTELLUNG MALEREIEN UND SKULPTUREN DES
PRAGERS BORIS JIRKU im Eisenturm; Altstadt Galerie Lehnert-Malakoff, Mainz, Germany; PAIN-
TINGS, Sculpture gallery, Horice; , TASTING", Hollar Gallery, Prague; PAINTINGS, Art Moravia -
National House Prostéjov gallery; GAZING 2013 /with Boris Jirkti/, Mona Lisa gallery, Olomouc;
PAINTING LAUNCH PARTY - ,Franz Kafka Dreams About a Lady With an Ermine”, Czech art in
Hotel Kings Court & Galerie La Femme, Hotel Kings Court, Prague; Workshop + lecture on
figural drawing and painting - FIGURAMA 2012, Prague, Faculty of Architecture CTU; Faculty
of Restoration Litomysl, University of Pardubice; FoFA, AoA Banska Bystrica, Slovakia; AoFAaD
Bratislava, Slovakia, Figural Drawing Studio; TBU Zlin; Being an Artist, International Symposium
at the International Drawing Biennial Pilsen 12, Pilsen City Museum, Museum of West Bohemia
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Boris Jirku, Sen Franze Kafky o DAmé s hranostajem / Dream of Franz Kafka about
the Lady with an Stoat
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Pavel Trnka
*1981 Plzen

Vzdélani a pedagogicka praxe

V letech 2001-2009 absolvoval Ustav uméni a designu na Zapadoceské univerzité v Plzni. Je
také absolventem Pedagogické fakulty na téze univerzité. Stredem jeho zajmu je kresba. Od studii
na UUD v ateliéru prof. Borise Jirkl se vénuje pfedevsim figurdlni kresbé. Z vytvarnych disciplin se
vénuje také ilustraci, malbé, grafice. V roce 2007 malifsky vyzdobil prostory pizzerie na univer-
zité. V roce 2008 vytvofil soubor portrétd (portréty védcl) pro webové stranky Techmania, tyto
portréty jako velkoformatové tisky jsou soucasti vyzdoby Techmania. Pro knihovnu Zapadoceské
univerzity malifsky zpracoval Sest okennich tabuli. Zacastnil se nékolika vystav. Od roku 2006 se
zucastiuje vystav Figuramy. V roce 2006 se zucastnil mezinarodniho bienale kresby v Plzni. Tfi
roky plisobi jako odborny asistent pro kresbu a malbu na Ustavu uméni a designu na Zapadoces-
ké univerzité. Vyucuje figuralni kresbu, malbu, ilustraci. Jiz dva roky se spolu se scendristou, spi-
sovatelem a prekladatelem Oldfichem Seluckym vénuje komiksovému zpracovani starych povésti
Ceskych. Konceptem obou autort je vytvorit dilo, které seznami mladé divaky s tradici ¢eskych
zemi a s jeji kulturni minulosti. Autofi planuji zpracovat i prazské povésti. Soucasné pfipravuje
projekt s nékolika vytvarniky, ktery se opét dotyka komiksové discipliny. Jedna se o casopis, ve
kterém predstavi svoje kresby, komiksy a ilustrace pétice mladych autort. Také pfipravuje velkou
vystavu s vytvarnikem Davidem Vojtusem v Havifové.
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Pavel Trnka, Ochranci zakona: Pfibéh prvni / Guardians of Law: The First Story,
ilustrace / illustration
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Michaela Birtusova
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Denisa Porsova
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JiFi Krejcnik
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Oldf¥ich Selucky
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Veronika Noholova
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Milan Martinec
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Veronika Noholova
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Jakub Hadrava
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Eva Stejskalova
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JiFi Jaros
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Premysl Cerny
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David Vojtus
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David Vojtus
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prof. MARCIN BERDYSZAK, prof. zw. UAP - rektor
dr. hab. KAROLINA KOMASA, prof. ndzw. UAP - dékanka Fakulty socharstvi
a volné tvorby dr. hab. WIESLAW
KORONOWSKI, prof. ndzw. UAP - vedouci Katedry socharstvi
prof. ANDRZE)J ZDANOWICZ, prof. zw. UAP - dékan Fakulty malby
dr. hab. JERZY HEJNOWICZ, prof. ndzw. UAP - vedouci
Katedry kresby dr. hab. WIESLAW KORONOWSKI,
prof. ndzw. UAP - vedouci Studia socharstvi V. prof.
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kresby

Univerzita vytvarného uméni v Poznani Al. Mar-
cinkowskiego 29, 60-967 Poznan, PL, tel.: +48 618 552 521, fax: +48 618 528 091
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me vyjadrit hledisko, Ze jsou primarni povahy a nezbytné v procesu spravného vyvoje.
Tudiz socha aktu nebo portrét je tzv. ,reprodukce reality“, neni - v této souvislosti
- symbol formalni fosilizace, ale duSevni (nebo duchovni) zpusob, jak najit prosto-
rové vztahy. Je to jako vyladéni nadich pfistroji/nastroji pro poznavani. Je to jako
vypravéni pfibéhl - ani ne o modelu, ale o vztazich, které |ze nalézt. V zavislosti na
pfedem stanovené oblasti kreativniho hledani mize byt samotnym cilem vérna repro-
dukce predobrazu, protoze uci, jak je nemozné vytvaret uméni. Pfeji si byt soucasti
procesu priblizovani uméni. DosaZeni tohoto predpokladu se pomuze funkcemi a cili
workshopu a ¢etnymi cvi¢enimi slouzicimi tomuto cili.

dr. hab. Wiestaw Koronowski, prof. ndzw. UAP

lidi, na pfirodu, objekty, jevy zaznamenané jako kresby, které vidime jako kombinaci
Car, vektord, poli, povrchd, svétla a stint vytvarejici unikatni vesmir. Vesmir podmi-
nény umélcovou osobnosti a jeho vnimanim svéta obohaceného jeho intelektualnimi
emocnimi hodnotami. Snazime se vyjadrit nas postoj k prirodé a realitu, kterd nas
obklopuje, vyjadrit své pocity a emoce. Umélec je ,odsouzen® odhalit svou dusi, aby
sdilel své nejintimnéjsi zkusenosti s ostatnimi. Necht je kresba nejpfimé;jsi formou
tohoto vyrazu. Necht je zplisobem komunikace, stejné jako formou naseho komenta-
fe. Komentare, ktery ndm umoznuje ukazat nase individuality a osobnosti, urcit nase
misto v okolni realité, najit sama sebe.



drawing be the most direct form of this expression. Let it be a way of communication
as well as a form of our commentary. A commentary, which allows us to show our
individualities and personalities, to determine our place in the surrounding reality, to
find ourselves.

prof. Jacek Strzelecki, prof. zw. UAP
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Stawomir Kuszczak
*1966 Rawicz

Vzdélani a pedagogicka praxe / Education and pedagogical experience

Studoval malbu na Akademii vytvarnych uméni v Poznani a grafiku na Akademii vy-
tvarnych uméni v Lublani. Diplom s vyznamenanim za malbu v ateliéru prof. Jana Swit-
ky. Od roku 1990 pracuje na Akademii vytvarnych uméniv Poznani. Od roku 2003 vede
Ateliér anatomické kresby. Dvakrat obdrzel stipendium od ministerstva kultury. Pra-
coval jako instruktor na Hochschule der Kunste v Berliné a na Hochschule fur Bildende
Kunste v Braunschweigu. Své malby, kresby a grafiky prezentoval na nékolika tuctech
individudlnich a skupinovych vystav v Polsku a v zahranici. « Studied painting at the
Academy of Fine Arts in Poznan and graphics at the Academy of Fine Arts in Ljubljana.
Diploma with distinction in painting in the studio of prof. Jan Switka. Since 1990 has
been working at the Academy of Fine Arts in Poznan. Since 2003 he leads the Anato-
mical Drawing Studio. Twice a scholarship holder of the Ministry of Culture. He was
a trainee teacher in Hochschule der Kunste in Berlin and in Hochschule fiir Bildende
Kunste in Braunschweig. He has presented his paintings, drawings and graphics in
several dozen individual and group exhibitions both in Poland and abroad.

Stawomir Kuszczak, Zluté pole / Yellow field, olej na platné / oil on canvas,
100 x 140 cm
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Pawet Flieger
*1979

Vzdélani a pedagogicka praxe / Education and pedagogical experience

Studoval na Akademii vytvarnych uméni v Poznani. 2005 diplom s vyznamenanim
v malifském ateliéru prof. Jana Switky. 2007 stipendium od ministerstva kultury a Usta-
vu pro narodni dédictvi. 2008 diplom s vyznamendnim ve Studiu ofsetového tisku
prof. Grzegorze Nowickiho. Od roku 2005 je asistentem v Ateliéru anatomické kresby
prof. UAP Stawomira Kuszczaka dr. hab. Pisobi v oblastech malby, grafiky a kresby.
Individualni a skupinové vystavy v Polsku a zahranici. « Studied At the Academy of
Fine Arts in Poznan. 2005 diploma with distinctions at the Painting Studio of prof. Jan
Switka. 2007 Ministry of Culture and National heritage Scholarship. 2008 diploma with
distinctions of the Offset Studio of prof. Grzegorz Nowicki. Since 2005 is assistant At
the Anatomical Drawawing Studio of prof. UAP Stawomir Kuszczak dr hab. Performs
in fields of painting, graphics and drawing. Individual and group exhibitions in Poland
and abroad.

Pawet Flieger, Objev / Discovery, 30 x 60 cm, 2012
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Jacek Strzelecki
*1959 Hnézdno

Vzdélani a pedagogicka praxe / Education and pedagogical experience

V letech 1978-1983 studoval na Akademii vytvarnych uméni v Poznani. Absolvoval
s vyznamenanim za malbu v ateliéru prof. Jana Switky. Maluje na stojanu, provozu-
je monumentalni malbu a kresbu. V soucasnosti je profesorem Umélecké univerzity
v Poznani. Vede Ateliér kresby na oddéleni malifstvi. Zac¢astnil se mnoha vystav v cizi-
né i zahranici (Berlin,
Bratislava, Budapest,
Sofie a Londyn). -
Studied At the Aca-
demy of fine Arts
In Poznan In 1978-
1983. Graduated with
distinction in painting
in the studio of prof.
Jan Switka. Hi practi-
ces easel painting,
monumental painting
and drawing. Actu-
ally professor of Art
university in Poznan.
He’s leading | Studio
of Drawing in Pain-
ting Department. Hi
participated in many
exhibitions both in
Poland and abroad

(Berlin, Bratislava,
Budapest, Sofia and
London).

Jacek Strzelecki, Perseus a Meduza / Perseus and Medusa, olej na platné / oil on
canvas, 150 x 120 cm
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Maciej Przybylski

*1972 Poznan

Vzdélani a pedagogicka praxe / Education and pedagogical experience

Vr. 1994 zacal studovat Akademii vytvarnych uméni v Poznani. V roce 1999 graduo-
val na akademii obhajobou diplomové prace v ateliéru reprodukce prof. Jackowské-
ho a v malifském ateliéru prof. Wojtasiaka. Téhoz roku nastoupil do zaméstnani na
matefské akademii. Nyni je docentem v ateliéru kresby. Zucastiuje se vystav doma
i v zahranici. e In 1994 began study at the Academy of fine arts in Poznan. graduated
from the academy in 1999 defending diploma in the prof. Jackowski’s studio of prints
and prof. Wojtasiak’s studio of drawing. In the same year employed in the mother aca-
demy. Currently work in the studio of drawing as a professor assistant. He participates
in exhibitions in the country and abroad.

Macej Przybylski, Autoportrét / Selfportrait, olej na platné / oil on canvas,
150 x 150 cm
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Wiestaw Koronowski
*1965 Rypin

Vzdélani a pedagogicka praxe / Education and pedagogical experience

Graduoval v r. 1990 na Vyssi Skole vytvarnych uméni v Poznani (Fakulta socharstvi), s diplomem
ve tfidé profesora Jozefa Kopczynského. Od r. 1990 - asistent ve tfidé socharstvi (prof. J6zef Pe-
truk) - poznanska Akademie vytvarnych uméni. Od r. 2004 - vedouci tfidy socharstvi na téZe Skole.
Autor bezpoctu vystav v Polsku i v zahrani€i, vytvofil a inspiroval umélecké aktivity nejriznéjsiho
druhu (monumenty, instalace atd.) ,,Po vSech - viceméné vaznych - uméleckych revolucich 20. stoleti
nejsme ani o krok bliz k porozuméni svéta. D4 se predpokladat, Ze mu ani nikdy neporozumime.
Jednim z dkold uméni tedy je vyrovnat se s timto zavérem. A vyrovnat se s Zivotem na tomto svété.
Tak jak vyjadril celou zaleZitost Stanislaw Lem, se svou obvyklou jasnosti a preciznosti: ,Véda sama
se nezabyva témi vlastnostmi existence, k nimz patfi smésnost. Véda vysvétluje svét. Ale jen uméni
se s nim miaze shodnout. Co opravdu vime o vzniku vesmiru? Je tak obrovsky, Ze muze byt obsa-
Zen jen legendami a myty; v mytologii miZeme dosahnout hranic nemozného - a myslim, Ze jsem
tomu byl docela blizko. Vi3 to presto, Ze se chces jen zeptat, zda je vesmir vskutku smésny. Ale tu
otazku si musi zodpovédét kazdy sam.” (Stanistaw Lem) « In 1990 graduated from Poznan Higher
School of Fine Arts (Faculty of Sculpture), with the diploma at the class of professor Jozef Kopczynski.
From 1990 - assistant at the Class of Sculpture (prof. Jozef Petruk) - Poznan Academy of Fine Arts.
From 2004 - head of the Class of Sculpture at the same school. The
author of numerous exhibitions in Poland and abroad, created and
inspired artistic activities of different kinds (monuments, installations
etc.) “After all - more and less serious - artistic revolutions of the 20t
century, we are not even a step closer to understanding the world.
One should assume that we will never understand it. Thus,one of the
tasks of the art is to make us come to terms with this conclusion. And
come to terms with living in this world. This is how Stanislaw Lem,
with his usual clearness and precision, put the whole issue: “Science
does not concern itself with those properties of existence to which ri-
diculousness belongs. Science explains the world. But only the art may
come to terms with it. What do we really know about the origins of the
Universe? Space so vast can only be filled with legends and myths; in
mythologizing we can achieve the borders of impossible - and | think
that | was quite close to this. You know it anyway, so you want onlyto
ask if the Universe is ridiculous indeed. But this question must be an-
swered individually by each of us.” (Stanistaw Lem)

Wiestaw Koronowski, Houslista / Violinist, bronz, ztrace-
ny vosk / bronze, lost wax, 2006
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Igor Mikoda

*1982 Lubartow

Vzdélani a pedagogicka praxe

Zéakladni $kolu jsem dokondil v r. 1997 (v Lublinu), ve vzdélani jsem pokracoval na SUPS v Lub-
linu (zaméfeni - dfevorezba). V r. 2002 jsem ziskal titul Fezbaf. V letech 2002 az 2008 jsem stu-
doval na poznanské Akademii vytvarnych uméni (Fakulta socharstvi a volné tvorby) ve tfidé prof.
J. Petruka a Wiestawa Koronowského D.A. V r. 2008 jsem ziskal diplom v sochafstvi a kresbé v so-
charské tridé (prof. Jozef Petruk) a tfidé kresby (prof. Jacek Strzelecki). V letech 2007 a 2008 jsem
mél staZ v sochafské tfidé (Fakulta sochafstvi a volné tvorby, Poznaf AFA), ve které nyni plsobim
jako asistent. V letech 2008 aZ 2012 jsem pracoval jako zastupce vedouciho Laboratofe hologramii
na poznanské Akademii vytvarnych uméni. Od roku 2002 se zabyvam pocitaovou grafikou. Také
pracuji jako kreativni feditel u signalni skupiny. Kromé toho se zabyvam vlastnimi uméleckymi akti-
vitami, jako autor mnoha vystav (kolektivu umélci i individudlnich).




Aleksandra Piotrowska, 2. ro¢nik Rz / 2" year, 150 x 100 cm
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Magdalena Bandura - Androun, 2. ro¢nik GP / 2" year, 100 x 70 cm
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Maciej Dziekan, 2. rocnik KM / 2m year, 200 x 70 cm o Maciej Dziekan, 2. roc¢nik
KM / 27 year, 200 x 70cm
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Natalia Kotacz, 2. ro¢nik EA / 2" year, 200 x 70 cm o Natalia Kotacz, 2. ro¢nik EA /
2nd year, 200 x 70 cm




Paulina Kacprzak, 1. roc¢nik GP / 15t year, 200 x 70 cm « Katarzyna Bakuta,
1. roCnik Rz / 1styear, 200 x 70 cm
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Beata Kurek, 2. rocnik GP / 2" year, 100 x 210 cm ¢ Agata Strézynska, 3. ro¢nik
M / 3 year, 70 x 100 cm
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Wojciech Stoktos, 3. rocnik GP / 3 year, 140 x 100 cm
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Jakub Drozak, 2. rocnik AWiW / 2 year, 140 x 100 cm
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Bartek Ogtoza, 3. ro¢nik M / 3 year, 120 x 60 cm
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Dominika Czerniak, 3. ro¢nik GP / 3™ year, 140 x 100 cm







Adam Gillert, Fakulta malby / Faculty of Painting, uhel na papire / charcoal
on paper, 150 x 180 cm

088



Adam Gillert, Fakulta malby / Faculty of Painting, uhel na papife / charcoal
on paper, 150 x 200 cm
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Adam Gillert, Fakulta malby / Faculty of Painting, uhel na papire / charcoal on pa-
per, 150 x 257 cm ¢ Marta Maja Drosik, Umélecka kritika a propagace, Pedagogika
umeéni / Arts Criticism and Promotion, Pedagogy of Arts, uhel na papire / charcoal
on paper, 150 x 120 cm
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Krzysztofa Lubczak, Umélecka kritika a propagace, Pedagogika uméni / Arts Criti-
cism and Promotion, Pedagogy of Arts, Domina, uhel na papire / charcoal on paper,
200 x 150 cm
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Krzysztofa Lubczak, Umélecka kritika a propagace, Pedagogika uméni / Arts Criti-
cism and Promotion, Pedagogy of Arts, Po tom / After, uhel na papire / charcoal
on paper, 200 x 150 cm
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Krzysztofa Lubczak, Umélecka kritika a propagace, Pedagogika uméni / Arts Criti-
cism and Promotion, Pedagogy of Arts, Pfedni / Front, uhel na papire / charcoal
on paper, 200 x 150 cm
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Marta Maja Drosik, Umélecka kritika a propagace, Pedagogika uméni / Arts
Criticism and Promotion, Pedagogy of Arts, uhel na papife / charcoal on paper,
150 x 120 cm
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Marta Ptak, Fakulta malby / Faculty of Painting, kombinovana technika, tus, uhel
na papire / mixed technique, ink, charcoal on paper, 150 x 100 cm
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Marta Ptak, Fakulta malby / Faculty of Painting, kombinovana technika, tus, uhel
na papire / mixed technique, ink, charcoal on paper, 150 x 100 cm
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Marta Ptak, Fakulta malby / Faculty of Painting, kombinovana technika, tus, uhel
na papire / mixed technique, ink, charcoal on paper, 150 x 100 cm

099



Marta Ptak, Fakulta malby / Faculty of Painting, kombinovana technika, tus, uhel
na papire / mixed technique, ink, charcoal on paper, 160 x 110 cm
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Marta Ptak, Fakulta malby / Faculty of Painting, kombinovana technika, tus, bila
kfida na papire / mixed technique, ink, white chalk on paper, 100 x 70 cm
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Agnieszka Ktos, Fakulta sochafstvi a volné tvorby, 1. ro¢nik magisterkého programu
/ Faculty of Sculpture and Performing Art, 15t year master studies, Bez nazvu / No
title, vlastni technika, sadra, papir / own technique, plastic, paper, 2012
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Kinga Sulka, Fakulta socharstvi a volné tvorby, 2. ro¢nik magisterského programu /
Faculty of Sculpture and Performing Art, 2" year master studies, Rovnovaha /
Balancing, 2012
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FAKULTA VYTVARNYCH UMENI AKADEMIE
UMENI V BANSKE] BYSTRICI

doc. Mgr. Art. MATUS OI’HA,
Ph.D. - rektor Akadémie umeni doc. JURAJ SAPARA,
akad. mal. - dékan Fakulty vytvarnych umeni a vedouci Ateliéru socha a aplikované
média
prof. LUDOVIT HOLOSKA, akad. mal. - vedouci Katedry malby a Ateliéru klasickych
malirskych disciplin
Mgr. Art. IVANA SLAVIKOVA, ArtD. - asistentka na Katedie socharstvi
Mgr. Art. JURAJ TOMAN - denni doktorand na
Katedre malby Mgr. Art. ADAM KRU-
TAK - denni doktorand na Katedie malby
Mgr. Art. STANISLAV PIATRIK - denni doktorand na Katedfe grafiky

Fakulta vytvarnych umeni Akadémie umeni v Banskej Bystrici
Ulica Jana Kollara 28, 974 01 Banska Bystrica, SK,
tel.: +421 484 320 522, fax: +421 484 320 520

www.aku.sk
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Juraj Sapara
*1947 Zilina

Vzdélani a pedagogicka praxe / Education and pedagogical experience

V roku 1967 absolvoval SSUP a v roku 1973 VSVU v Bratislave, figurdlne sochérstvo
v ateliéry prof. Jozefa Kostku. Venuje sa monumentdlnej a komornej plastike, me-
dailérskej tvorbe, kresbe, malbe a pocitacovej grafike. Od roku 1998 pedagogicky
posobi na Fakulte vytvarnych umeni Akadémie umeni v Banskej Bystrici ako docent
na Katedre socharstva, kde vedie ateliér Socha a aplikované média. V sicasnosti za-
stava funkciu dekana Fakulty vytvarnych umeni. Aktivne sa zucastfuje na vytvarnom
zivote na Slovensku i v zahranici. Svoju tvorbu pravidelne prezentuje na domacom
a zahrani¢nom fére. Vystavoval v: SK, CZ, H, PL, D, A, K, FIN, GB, I, P, F, CH, RUS, USA,
PRC, ESP, SU. Zije a tvori v Bratislave. « In 1967 he finished the Secondary school of
Arts and Design and in 1973 gradua-
ted from the AoFAaD in Bratislava in
figural sculpture, prof. Jozef Kost-
ka’s studio. Pursues monumental and
chamber sculpture, medal making,
drawing, painting and computer gra-
phics. Since 1998 he’s a teacher at
the Faculty of Fine Arts, Academy of
Arts in Banska Bystrica as an asso-
ciate professor at the Department
of Sculpture where he’s the head of
Sculpture and Applied Media studio.
Currently holds the title of dean at
the Faculty of Fine Arts. Is an active
participant of art life both in Slovakia
and abroad. He regularly presents his
work in galleries both domestic and
foreign. His work was presented in:
SK, CZ, H, PL, D, A/K, FIN, GB, I, P, F,
CH, RUS, USA, PRC, ESP, SU. He lives
and works in Bratislava.
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Juraj Sapara, Nem muza / Nem muse, 68 x 48 cm, 2012
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Ludovit Holoska
*1943 Jablonica

Vzdélani a pedagogicka praxe
1958-1962 Skola umeleckého priemyslu v Bratislave; 1962-1968 Vysoka $kola vy-
tvarnych umeni v Bratislave (prof. L. Cemicky, prof. J. Mudroch); 1974-1986 PdF UK
v Bratislave so sidlom v Trnave; 1986-1988 FA SVST v Bratislave; 1988-2008 VSVU
v Bratislave; 2001- FVU AU v Banskej Bystrici, vedie Ateliér klasickych maliarskych
disciplin. Venuje sa kresbe, malbe, kniznej ilustracii, vytvarnej teérii a kuratorskej
priprave vystav. Tvorbou je za-
stupeny v SNG a GMB v Bratisla-
ve, v regiondlnych galériach po
celom Slovensku, v sukromnych
zbierkach doma i zahranici.




Ludovit Holoska, List so skicara 2., 1. / A page from sketchbook 2., 1., farebné
ceruzky na papieri / color pencils on paper, 2012
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Ludovit Holoska, List so skicara 4. / A page from sketchbook 4., farebné ceruzky
na papieri / color pencils on paper, 2012







Ivana Slavikova
*1981 Hnust, Rimavska Sobota

Vzdélani a pedagogicka praxe / Education and pedagogical experience
1998-2002 Skola Gzitkového vytvarnictva, Kremnica, SR, Odbor umelecké odlieva-
nie kovov - maturita; 2002-2006 Akadémia umeni. Fakulta vytvarnych umeni, Banska
Bystrica, SR, Odbor socharstvo - Bc. I. stupen; 2006-2008 Akadémia umeni. Fakul-
ta vytvarnych umeni, Banska Bystrica, SR, Odbor volne vytvarné umenie - Mgr. Art. -
magister umenia - Il. stupen; 2008-2011 Akadémia umeni, Fakulta vytvarnych umeni,
Banska Bystrica, SR, Odbor volne vytvarné umenie - ArtD. - doktor umenia - Ill. stupen;
2011- stcasnost odborny asistent v ateliéri Socha aplikované média, doc. akad. soch.
J. Sapara, pedagdg Figuralna kresba pre 1.-3. ro¢nik Bc. Studia na katedre socharstva
e 1998-2002 School of Applied Arts, Kremnica, SR, Subject - Artistic metal casting -
graduation; 2002-2006 Academy of Arts. Faculty of Fine Arts, Banska Bystrica, SR, Sub-
ject - Sculpture - Bachelor’s degree 1t degree; 2006-2008 Academy of Arts. Faculty of
Fine Arts, Banska Bystrica, SR, Subject - Free Fine Arts - Mgr. art. - Master of arts - 2"
degree; 2008-2011 Academy of Arts, Faculty of Fine Arts, Banska Bystrica, SR, Subject
- Free Fine Arts - ArtD. - Doctor of Arts - 3" degree; 2011- present Special assistant in
Sculpture and Applied Media Studio lead by ass. prof. J. Sapara acad. sculpt. Teacher of
Figural drawing 1t-3 class of bachelor’s degree at the Department of Sculpture

lvana Slavikova, Svatopluk, 2012 ¢ Nevésta / Bride, 2012
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Adam Krutak

*1985 Ruzomberok

Vzdélani a pedagogicka praxe

Vzdélavani - od r. 2012 Akademie uméni v Banské Bystrici, Fakulta vytvarnych uméni,
Katedra malby - ucitel figuralni kresby; 2006-2012 Akademie uméni v Banské Bystrici, Fa-
kulta vytvarnych uméni, Katedra malby; 2004-2007 Univerzita Mateje Bela v Banské Bystrici,
Fakulta humanitnich véd, oddé&leni uméni; 2000-2004 Skola uZitkového vytvarnictvi v Ru-
zomberoku; Skupinové vystavy - 2012 Banalita a noblesa, Galerie Slovenské vytvarné unie,
Bratislava, Slovensko; 2012 Pohled do ateliéru, Statni védecka knihovna, Banska Bystrica,
Slovensko; 2011 FIGURAMA, Nérodni technickd knihovna v Praze, Ceska republika; 2011
Jlawa odbita w wodzie“, Dwor Artusa, Torun, Polsko; 2011 KE BA BB, Povazska galerie Zilina,
Slovensko; 2010 MOSTY, Statni védecka knihovna, Banska Bystrica, Slovensko; 2010 Pocta
P. Potworovskému, Dwor Artusa, Torun, Polsko; 2009 Vystava studentl programu Erasmus,
Centro Culturale, Macerata, Italie; 2006 Intermezzo, Tatranska galerie, Poprad, Slovensko




Juraj Toman
*1985

Vzdélani a pedagogicka praxe / Education and pedagogical experience
Vzdelanie - 2009-2011 Vysoka Skola vytvarnych umeni v Bratislave v ateliéri doc. Mgr.
Art. Klaudia Kosziba. Ukoncené magisterské stidium; 2005-2009 Akadémia umeni v Ban-
skej Bystrici Fakulta vytvarnych umeni, ateliér klasickych maliarskych disciplin u prof. Lu-
dovita Holodku. Ukongené bakalarske 3tidium; 2000-2004 Skola GZzitkového vytvarnictva
v Kremnici; Skupinové vystavy - 2012 ,Malba do vnutra“ - Turcianska galéria v Martine;
,Bezcasovost“ - Mizeum Vojtecha Lofflera KoSice; Stredoslovenska galéria Banska Bystrica;
2011 Galéria umenia v Novych Zamkoch - Nitriansky samospravny kraj; ,to isté, ale men-
Sie alebo rovnako velké, ale daleko”; Vystava Studentov z Ateliéru malby Klaudia Kosziba;
Malba 2011 - finalista Ceny Nadécie VUB za maliarske dielo; Vo vystavnej sieni Dvorana Mi-
nisterstva kultdry SR v Bratislave; od 24. novembra do 22. decembra 2011 ,Insiders as out-
siders”, PF 01 galery v Bratislave; Capture - Slovensky institut vo Viedni; ,And don’t forget to
wash behind the ears - Midle space galery - Bratislava; 2010 Predpoklad unik ¢as Fi - galéria
23 percent v Zahorskej Bystrici; 2009-2010 Pravidla a vynimky - Stredoslovenska galéria
v Banskej Bystrici; Mestska galéria - Rimavska Sobota; Klub kultiry - Uherské Hradisté; SNG
- Galéria Ludovita Fullu v Ruzomberku; 2009 Strenutie - Galéria M. A. Bazovského; Najdeny
novy virus - Slovenskd vytvarna Unia Bratislava; Autorské vystavy - 2008 Dark side of the
room, Mestskd veza v Trencine « Education - 2009-2011 Academy of Fine Arts and Design in
Bratislava - Mgr. art Klaudia Kosziba ass. prof. studio Finished master’s degree; 2005-2009
Academy of Arts in Banska Bystrica, Faculty of Fine Arts, classical painting studio under the
tutelage of prof. Ludovit HoloSka. Finished bachelor’s degree; 2000-2004 School of Applied
Arts in Kremnica; Collective exhibitions - 2012 ,Painting on the inside® - Turiec gallery in
Martin; ,Timelessness” - Vojtech Loffler Museum in KoSice; Central Slovakia Gallery in Ban-
ska Bystrica; 2011 Gallery of Arts in Nové Zamky - Nitra self-governing region; ,the same,
but smaller or in the same size, but from far away“; Klaudie Kosziba Painting studio student
exhibition; Painting 2011 - the finalist of the VUB Foundation Award in painting; Exhibition
hall Dvorana at Ministry of Culture of the Slovak Republic in Bratislava; From November 24t
to December 22" 2011; ,Insiders as outsiders”, PF 01 gallery in Bratislava; Capture - Slo-
vak Institute in Vienna; ,And don’t forget to wash behind the ears” - Middle Space gallery
- Bratislava; 2010 Assumption escape time Phi - 23 percent gallery in Zahorska Bystrica;
2009-2010 Rules and exceptions - Central Slovakia Gallery in Banska Bystrica; City gallery
- Rimavska Sobota; Culture club - Uherské Hradisté; SNG - Ludovit Fulla gallery in Ruzom-
berok; 2009 Meeting - M. A. Bazovsky gallery; Found new virus - Slovak Union of Visual Arts
Bratislava; Authorial exhibitions - 2008 Dark side of the room - Trencin City Tower

Juraj Toman, Bez nazvu / No title, olej na platne / oil on canvas, 160 x 120 cm, 2011
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Stanislav Piatrik, Kfiz / Cross e Strana z raznych ahli /
Page from different angles o Cinka e Trojice / Trio
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17 -
Darina Vibohova
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Maja Dendisova
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Henrich Kruty
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Dasa Klapitova, 5x, 5. rocnik / 5" year
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Dasa Klapitova, 2x, 5. ro¢nik / 5" year
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Gabriela Dolacka, 2x, 4. rocnik / 4" year

126







Adam Macko, 2x, 3. rocnik / 3 year
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Agocs Zoltan, 8x, 5. rocnik / 5% year
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Michala Julyniova, 2x
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Michala Julyniova, 2x
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Michaela Lajciakova, 5. rocnik / 5" year
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Sandra Paulyniova, 2. rocnik / 2 year
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Kristina Mincikova, 3x, 3. rocnik / 3™ year
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Jakub Cmarko, Katedra socharstva, 2. ro¢nik / Department of Sculpture, 2" year
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Rébert Chromy, Katedra socharstva, 2. roc¢nik / Department of Sculpture, 2™ year
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Jakub Cmarko, Katedra socharstva, 2. ro¢nik / Department of Sculpture, 2" year
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Univerzita Tomase Bati ve Zliné

Fakulta multimedialnich komunikaci

FAKULTA MULTIMEDIALNICH KOMUNI-
KACI UNIVERZITY TOMASE BATI VE ZLINE

prof. Ing.
PETR SAHA, CSc. - rektor Univerzity Tomase Bati ve Zliné
doc. MgA. JANA JANIKOVA, ArtD. - dékanka Fakulty multimedialnich
komunikaci doc. PaedDr. JIRi
ELISKA - vedouci Ateliéru grafického designu
doc. MgA. PETR STANICKY, M.F.A. - vedouci Ateliéru designu skla
doc. MgA. IVAN TITOR - vedouci Ustavu design odévu a obuvi
MgA. RADEK PETRICEK - asistent -
ucitel figuralni kresby

Fakulta multimedialnich komunikaci Univerzity Tomase Bati ve Zliné
Stefanikova 2431, 760 01
Zlin, CZ , tel.: +420 576 034 205, fax: +420 576 034 215

www.utb.cz



Fakulta multimedialnich komunikaci (FMK) je originalnim a v Ceské republice uni-
katnim typem vysokosSkolského pracovisté, jez poskytuje vysokoSkolské vzdélani ve
studijnim programu Medialni a komunikacni studia a ve studijnim programu Vytvarna
uméni. Vznikla v roce 2002. Vychovava odborniky, ktefi s uspéchem pracuji v ko-
munikacnich a reklamnich agenturach, v oblasti public relations nebo vystavnictvi,
v ziskové i neziskové sfére. Specializace v programu Vytvarna uméni pfipravuje bu-
douci pracovniky v profesionalnich filmovych a animacnich studiich a v televiznich
spole¢nostech, odborniky na graficky ¢i primyslovy design a design obuvi nebo odé-
vl, v reklamni fotografii a v prostorové tvorbé. Fakulta disponuje ateliéry se Spicko-
vym materialnim a technickym vybavenim. Svym studentdim dava maximalni prostor
k uplatfiovani vlastnich ndpadd a k rozvijeni tvar¢ich schopnosti. Oba studijni pro-
gramy vzajemné spolupracuji a podileji se na spole¢nych tvaréich ¢innostech. Vzhle-
dem ke vzristajicimu zajmu zahrani¢nich studentt o studium na FMK jsou nékteré
predméty prednaseny v anglictiné. Pro zajemce z praxe, ktefi si chtéji doplnit znalosti
a zvysit kvalifikaci, nabizi fakulta kombinované studium.



Anna Minxova, Terarium pro opici / Monkey terrarium, 30 x 20 x 10 cm
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Jiri Eliska
*1948 Bratislava

Vzdélani a pedagogicka praxe

Graficky designér. Vytvarny pedagog. Od roku 1976 usporadal 25 samostatnych vy-
stav a obeslal 60 kolektivnich vystav doma i v ciziné (Polsko, Estonsko, Rakousko, Ja-
ponsko, Belgie, Itdlie, Némecko...). Hlavnim tématem jeho umélecké tvorby jsou Zeny,
divky, sle¢ny, modelky, akty, figury a portréty vlastni zeny, pratel a lidi, ktefi jsou pro
néj nécim zajimavi. Figuralni téma nikdy neopousti a stdle naléza nové moznosti, jak
se ho vytvarné kresebnymi prostfedky zhostit. Veskeré vytvarné aktivity prostupuje
kresba (i v pfipadé malby jde spiSe o kresleni Stétcem nez o malovani). Kreslifské
femeslo je precizni, linie maji prirozenou lehkost, samozrejmost a formalni logiku,
coz dohromady podtrhuje vyraznou osobitost autorova rukopisu. V roce 2006 dostal
za cyklus portrétl ocenéni na mezinarodnim Bienale kresby Plzed. Hlavni profesi je
graficky designér. Vénuje se tvorbé znacek, logotypu, symbold, typografickym kon-
cepcim, reklamni grafice, divadelnimu plakatu a vytvari autorska pisma. Spojuje své
kresebné schopnosti s pocitacovymi technologiemi, ¢imz vznikaji originalni vizualni
kreace. Je v Unii €eskych vytvarnych umélcti Ceské republiky. V&tsinu svého profesio-
nalniho Zivota spojil s Masarykovou univerzitou Brno. Na Katedfe vytvarné vycho-
vy Pedagogické fakulty vyucuje pocitacové programy a graficky design. Na Fakulté
multimedidlnich komunikaci Univerzity Tomase Bati ve Zliné vede Ateliér grafického
designu. Pfehled tvorby, vystav, textd a dal3ich aktivit je uveden na: www.jirieliska.
cz



of the Czech Republic. Most of his professional career is dedicated to Masaryk Univer-
sity in Brno. He’s teaching Computer Programs and Graphics Design at the Faculty of
Art Education. He’s a head of the Graphics Design Studio at the Faculty of Multimedia
Communications, Tomas Bata University in Zlin. His portfolio, expositions, texts and
other activities can be found at: www.jirieliska.cz

Jifi Eliska, Zena / Woman, kombinovana technika / mixed media, 60 x 40 cm
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Petr Stanicky

*1975 Bystfice pod Hostynem

Vzdélani a pedagogicka praxe

Studia - 1993-2000 VSUP Praha, ateliér Socha¥stvi - prof. Kurt Gebauer a Sklo v ar-
chitektufe - prof. Marian Karel, Academy of Arts, Architecture and Design in Prague;
Studio of Sculpture - prof. Kurt Gebauer; Studio of Glass in Architecture - prof. Ma-
rin Karel; 2005-2007 New York Academy of Art, postgradudlni studium; Samostatné
vystavy - 2012 Escape - definice figury a mista, Klasterni kostel sv. Antonina Pa-
dudnského, Sokolov; 2012 Zlin # 32, Galerie Kabinett, Zlin; 2011 Za hranou, Brno Gal-
lery CZ, Brno; 2010 Netopyr, svitek a visici muz, Galerie Kaple, Valasské Mezific¢i; 2009
Wall City, Galerie Via Art, Praha; 2008 Metropolis Ill, Eva G. Farris Gallery T. M. C., USA;
2005 Obrazy a Sochy (s P. Hablem), KGVU ve Zliné; 2004 Metropolis Il, Galerie XXL,
Louny; Kruhovy objezd (s P. Hablem), Galerie Via Art, Praha; 2003 Metropolis, Galerie
J. Sudka, Praha; 1999 Traces of my dreams, Bohemian Hall New York, USA; Skupinové
vystavy - 2012 New York - Ostrava a zpét, Galerie Beseda, Ostrava; llja Bilek - Rony
Plesl - Petr Stanicky, Glasmuseum Alter Hof Herding, Coesfeld, Némecko; 2011 10 +
10, Galerie Via Art, Praha; Terra (non) firma, Galerie Kartografie, Praha; Socha a objekt
XVL., Bratislava-Piéstany, Slovensko; Novy zlinsky salon, KGVU ve Zling, Zlin; Hledani
skla, UMPRUM, Praha; 2010 Hranice (a sny), zdmek Weesenstein, Némecko; Ceské
sklo, Lommel, Belgie; Ceské ateliérové sklo, Galerie Altera, Sofie, Bulharsko; Festival
skla, Galerie Arosita, Sofie, Bulharsko; 10. ro¢nik festivalu skla, Galerie Minea, Karlovy
Vary; Pocta Bohuslavu Reynkovi, Galerie vytvarnych uméni Havli¢kav Brod; 2009 Vé¢na
pomijivost, kostel Zvéstovani Panné Marii, Litoméfice; Malé formaty, Galerie Vltavin,
Praha; Crossing Borders, Glasmusset Ebeltoft, Dansko; Connections, Galerie Manes,
Praha; 2008 Trienale reliéfu, Galerie Kotovna, Tabor; Kinsey institute, University of
Indiana, USA; 2007 New York Academy of Art, M. F. A. show, USA; Medialia Gallery,
Young Tradition in NY, USA; N.Y. Art Graduates, Hunter Gallery, USA; 2006 Horizonty,
Horizons - 50 years of Fulbright, NYC, WDC, Praha, Brno; Thomas Moore College, USA;
2005 International Sculpture Biennale, Japonsko; RISD VSUP /Galerie VSUP/ Praha; 2004
Zamek Bystfice pod Hostynem, Triglaf; 2002 Kongresové centrum, NATO in Prague;
2001 Umprum Museum Praha, IGS; 2000 IGS, Novy Bor; 1999 Providence, Out of Pond,
USA; 1998 Ledebourska zahrada, Praha; 1994 Kvanta, Dusseldorf - Praha; Mythologi-
cal Europe Revisited, Sinalunga, Italy; Zastoupeni ve shirkach - Uméleckoprimyslové
muzeum, Praha, Museum of Decorative Arts, Prague; Vychodoceské muzeum, Pardu-
bice, East Bohemia Museum, Pardubice, Czech Republic; Crystalex, Novy Bor; Krajska



galerie vytvarného uméni ve Zliné, Regional Art Gallery, Zlin, Czech Republic; Thomas
More College, USA; Kinsey Institute, USA; Glasmuseum Alter Hof Herding, Coesfeld,
Germany « Education - 1993-2000 Academy of Arts, Architecture and Design in Pra-
gue; Studio of Sculpture - prof. Kurt Gebauer; Studio of Glass in Architecture - prof.
Marin Karel; 2005-2007 New York Academy of Art, postgraduate study; Solo Exhibi-
tions - selection - 2012 Escape - definition of figure and place, Monasterial church
of St. Anthony of Padua, Sokolov; Zlin # 32, Kabinett gallery, Zlin; 2011 Over the
Edge, Brno Gallery CZ, Brno; 2010 The bat, the scroll and the hanging man, Kaple
gallery, Valasské Mezifici; 2009 Wall City, Via Art gallery, Prague; 2008 Metropolis
Ill, Eva G. Farris Gallery T. M. C., USA; 2005 Paintings and Sculptures (with P. Habl),
GoFA in Zlin; 2004 Metropolis Il, XXL gallery, Louny; The Roundabout (with P. Habl),
Via Art gallery, Prague; 2003 Metropolis, J. Sudek gallery, Prague; 1999 Traces of my
dreams, Bohemian Hall New York, USA; Group Exhibitions - selections - 2012 New
York - Ostrava and back, Beseda gallery, Ostrava; llja Bilek - Rony Ples| - Petr Stanic-
ky, Glasmuseum Alter Hof Herding, Coesfeld, Germany; 2011 10 + 10, Via Art galle-
ry, Prague; Terra (non) firma, Kartografie gallery, Prague; Sculpture and object XVI.,
Bratislava-Pi&stany, Slovakia; New salon in Zlin, GoFA in Zlin, Zlin; In Search of Glass,
UMPRUM, Prague; 2010 Borders (and dreams), Weesenstein castle, Germany; Czech
glass, Lommel, Belgium; Czech Studio Glass, Altera gallery, Sofia, Bulgaria; Festival
of Glass, Arosita gallery, Sofia, Bulgaria; 10th Festival of Glass, Minea gallery, Karlovy
Vary; A Tribute to Bohuslav Reynk, The Art Gallery of Havli¢kiv Brod; 2009 Eter—
nal Transcience, Virgin Mary Annunciation church, Litoméfice; Small formats, Vitavin
gallery, Prague; Crossing Borders, Glasmusset Ebeltoft, Denmark; Connections, Manes
gallery, Prague; 2008 Triennial of Relief, Kotovna gallery, Tabor; Kinsey institute, Uni-
versity of Indiana, USA; 2007 New York Acade-
my of Art, M. F. A. show, USA; Medialia Gallery,
Young Tradition in NY, USA; N.Y. Art Graduates,
Hunter Gallery, USA; 2006 Horizons - 50 years
of Fulbright, NYC, WDC, Prague, Brno; Thomas
Moore College, USA; 2005 International Sculp-
ture Biennial, Japan; RISD-AoAAaD, AoAAaD,
Praha; 2004 Bystfice pod Hostynem Castle, Tri-
glaf; 2002 Congress Centre, NATO in Prague;
2001 Umprum Museum Prague, IGS; 2000 IGS,
Novy Bor; 1999 Providence, Out of Pond, USA;
1998 Ledebour garden, Prague; 1994 Quantum,
Dusseldorf - Prague; Participation in collecti-
ons - Museum of Decorative Arts, Prague; East
Bohemia Museum, Pardubice, Czech Republic;
Crystalex, Novy Bor; Regional Art Gallery, Zlin,
Czech Republic; Thomas More College, USA;
Kinsey Institute, USA; Glasmuseum Alter Hof
Herding, Coesfeld, Germany

Petr Stanicky, Uték / Escape, pokamenény laminét / stone on laminate, 30 x 20 x 18 cm
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Ilvan Titor
*1960 Ostrava

Vzdélani a pedagogicka praxe

1981-1987 Katedra vytvarné vychovy Pedagogicka fakulta Ostrava; 1999 habilitace
na Pedagogické fakulté UJEP v Usti nad Labem pro obor malba; 1992-2007 vyucoval
na Katedre vytvarné vychovy Ostravské univerzity; 2002-2004 ved| Ateliér malby na
Fakulté uméni Katovické univerzity; od roku 2005 vyucuje na FMK Univerzity T. Bati ve
Zliné kresbu a teorii barev; Samostatné vystavy - 2000 Pasinger Kunstladen, Mnichov,
SRN; 2003 Mona Lisa, Olomouc; 2004 Galeria Uniwersytecka, Cieszyn, Polsko; 2005
Galerie Magna, Ostrava; 2006 Galerie V. Wiinsche, Havifov; 2008 Galerie vytvarného
uméni v Ostravé; Galerie Chagall, Karvind; 2010 Slezskoostravska galerie; 2011 Galerie
Alternativa, Zlin; Galerie Crears, Roznov; 2012 Galerie Synagoga, Hranice; U¢ast na
vystavach - 2000 Popis jedné krajiny, Pasinger Kunstladen, Mnichov, SRN; Dva konce
stoleti, Ceské muzeum moderniho uméni, Praha; 2001 Der Mensch das skurrile Wesen,
Pasinger Kunstladen, Mnichov, SRN; 2002 Prezentace V., Zywiec, Polsko; 2003 Gale-
rie BWA Bielsko - Biala, Polsko; Zivly, BWA Sieradz, Polsko; 2006 His Master‘s Freud,
Galerie Mona Lisa, Olomouc; 2008 7t Artprague, Praha; Ostrava Art, Ostrava; Zena
v zajeti techniky, Galerie La Femme, Praha; 2009 Figurama, Zlin; 2010 Chimeria, Sedan,
Francie; 2011 Dystopia, CoproGallery, Santa Monica; 2012 Figurama, Praha



Ivan Titor, Zakladni kamen / Cornerstone, olej na platné / oil on canvas, 100 x 80 cm
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Radek Petricek

*1978 Hofice v Podkrkonosi

Vzdélani a pedagogicka praxe

1997-1999 Vys$si odborna Skola restauracnich a konzervacnich technik v Litomysli;
1999-2005 AVU, Ateliér restaurovani prof. Strettiho; 2005-2007 zaméstnan v Atelié-
ru figuralni kresby (Boris Jirk() jako asistent; 2007-dosud zaméstnan na Univerzité
Tomase Bati ve Zliné jako asistent; 2009 vedeni mezinarodniho workshopu fig. kresby
ve Volda university, Norsko; 2011 prednasky v oboru Plasticka anatomie ¢lovéka, Par-
dubickd univerzita Fakulta restaurovani, Litomysl



Radek PetFicek, Portrét / Portrait e Kresba / Drawing
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B =
Martin Svanda, uhel na papite / charcoal on paper, 200 x 110 cm
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Iva Beranova, pastel na papire / pastel on paper, 200 x 110 cm
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-

Ondfej Javora, uhel na papife / charcoal on paper, 200 x 110 cm
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Zuzana Bahulova, uhel na papire / charcoal on paper, 200 x 110 cm
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Tereza Brozkova, akvarel na papire, 200 x 110 cm
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Iva Beranova, pastel na papire / pastel on paper, 200 x 110 cm
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Jind¥ich Janicek, fixa na papire / fix on paper, 200 x 110 cm
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JindFich Janicek, fixa na papire / fix on paper, 200 x 110 cm
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Jan Bohacek, rudka na papire / red chalk on paper, 200 x 110 cm
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Ondfej Javora, uhel na papife / charcoal on paper, 200 x 110 cm
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Iva Beranova, pastel na papire / pastel on paper, 200 x 110 cm
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Tereza Brozkova, uhel na papire / charcoal on paper, 200 x 110 cm
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Zuzana Bahulova, uhel na papire / charcoal on paper, 200 x 110 cm
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Ondfej Javora, uhel na papife / charcoal on paper, 200 x 110 cm
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30 x21cm

ife / watercolor on paper,

Ondrej Bederka, akvarel na pap
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Helena Tapainova, rytd kresba na skle / drawing engraved on glass, 50 x 30 cm




Sona Zajacova, tus / indian ink, 30 x 21 cm
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Sona Zajacova, kombinovana technika / mixed media, 42 x 30 cm
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aspkatowice

FAKULTA UMENI, KATEDRA MALBY, AKADE-
MIE VYTVARNYCH UMENi V KATOVICiCH

Dr. JOLAN-
TA JASTRZAB, Mgr. MALGORZATA ROZENAU - 1. rocnik Ateliéru kresby
Autorska studia kresby (2.-5. rocnik, volitelné)
. prof. JANUSZ KARBOWNICZEK, Dr. PIOTR KOSSA-

KOWSKI - ateliér kresby | prof. ANTONI KOWALSKI, Mgr. KR-
ZYSZTOF RZEZNICZEK - ateliér kresby Il prof. ANTONI CY-
GAN, Mgr. JOANNA ZDZIENICKA - ateliér kresby Il Dr. MACIEJ
LINTTNER, Dr. ALEKSANDER KOZERA - ateliér kresby IV Dr.

LEStAW TETLA, Dr. PAWEL MENDREK, Mgr. JOANNA ZDZIENICKA - mezioborové
akcni studio

Fakulta uméni, Katedra malby, Akademie vytvarnych uméni v Katovicich
Ul. Raciborska 37, 40-074
Katowice, PL, tel.: +48 32 251 69 89, fax: +48 32 251 89 67
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Kresba jako umélecky zazitek ma mnoho tvafi: muze to byt koncept, poznamka,
skica, nacrt vétsi prace, zaznam grafické struktury, multimedialni zaznam nebo uda-
lost presahujici ramec obvyklych uméleckych oblasti. V ramci struktury kreativniho
procesu je kresba pozadavkem kazdého uméleckého tématu. Uvadi do pohybu proces
asociaci, od inspiraci a ideji po konecnou volbu, ktera predstavuje uméleckou praci,
at jiz se jednd o nezavislou kresbu, malbu, socharské dilo nebo jinou formu umé-
leckého vytvoru. Urcuje hodnotu dila, zahajuje jej a potom predstavuje pozadi, které
vede jeho realizaci aZ do dokonceni. Tento seminar uci pokore a sebediscipliné. Jako
Cast kreativniho procesu se stava nejsilnéjSim argumentem pfi konstrukci umélcovy
identity a autorské autonomie. Na Akademii vytvarného uméni je kresba samostat-
nou, povinnou disciplinou, ktera tvofi zaklad vyznamu kazdého artefaktu a kazdého
uméleckého prohlaseni. Po prvnim roce vzdélavani, v jehoz pribéhu se studenti nauci
zaklady predmétu, sezndmi se s pravidly strukturni discipliny a rovnéz s moznostmi
kresby, si zvoli jedno ze ¢tyF autorskych ateliéri kresby, které se jim stane laboratofi
pro vytvareni realit. Zakladem tvorby je schopnost deklarovat autonomii kresby, po-
névadz presahuje omezeni seminafl pro hledani pramend individualnich ryst z tvofi-
vosti studentd, jejich védomého zavazku pro nebezpeény prubéh hledani jejich vlastni
pravdy, otevieni zazitkiim a vnimani.

prof. Janusz Karbowniczek
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Antoni Kowalski
*1957

Vzdélani a pedagogicka praxe

Studoval na Katedfe grafického uméni v Katovicich Akademie vytvarnych uméni
v Krakové. Vystudoval summa cum laude malifstvi u profesora Jerzy Duda-Gracze
a design u prof. Tomasze Jury v r. 1982. V letech 1994-2000 prednasel na Evropské
akademii vytvarnych uméni ve Varsavé. Od r. 1999 posluchac prvniho stupné. Od
r. 2003 dr. hab. na Akademii vytvarnych uméni v Katovicich. Od r. 2009 profesor
vytvarnych uméni. Cetnd umélecka turné po Evropé, USA a Ciné. Zije v Katovicich.
Vybrané samostatné vystavy (2000-2012) - 2000 Spole¢nost pro uméni, 1112 ga-
lerie, Chicago, USA; 2002 Galerie Artemis, Krakov, Polsko; 2003 Salesianské muzeum,
Katovice, Polsko; Chateau de Bourscheid, Schubertiade, Lucembursko; 2004 Divadlo
Slaského, Katovice, Polsko; 2006 Galerie souc¢. uméni, Przemysl, Polsko; 2007 Galerie
soucasného uméni BWA Olsztyn, retrospektivni, Polsko; 2009 Galerie Rondo Sztuki,
Katovice, Polsko; 2010 Galerie sou¢. uméni, ,Elektrownia“ Czeladz; 2011 Galerie BWA,
Rzesz6w; Galerie MOK, Debica; 2012 Galerie Bibu, Katovice, Polsko. U¢ast na vice nez
300 spoleénych vystavach. Ocenéni - 1981 Cestny diplom, 6. Mostra Internazionale
Del Disegno Umoristico Sportivo, Ancona, Itdlie; 1983 4. misto, 7. Mostra Internazio-
nale Del Disegno Umoristico Sportivo, Ancona, Italie; 1989 Cena za malbu na Mezina-
rodni umélecké soutéZi, galerie Pyramid, New York, USA; 2007 Cestné ocenéni, Medial
2 Art Biennial, Londyn, Anglie; 2009 Rezidenéni umélec, Guanlan, Cina; 2010 Diplom
za vyjimecnost, Uméni soucasnosti 3, Londyn, Anglie; 2010 Diplom za vyjimecnost,
I. Bienale sou¢asného uméni, Londyn, Anglie; 2011 Cestna cena 11. Media Global Art
Annual, Umélec dneska Art Addiction Medial Museum, Londyn, Anglie; Diplom za vy-
jimecné grafické uméni 6. online roc¢nik, Londyn, Anglie; Certifikat of Excellence Palm
Art Award, Lipsk, Niemcy, Lipsko, Némecko; Vybrané verejné a soukromé shirky
- Muzeum moderniho uméni, New York, USA; Muzeum Haus am Checkpoint Charlie,
Zapadni Berlin; Museo del Incisione Castello del Paleologi Aqui Terme, Itdlie; Museo
di Civico, Cremona, Italie; Cabinet d’Estampes AMAC, Chamaliers, Francie; Cabinet
Minicipal des Estampes ,Achille Bertarelli“ Castello Sforzesco, Milan, Italie; N.I. Institut
a muzeum Bitola, Makedonie; Muzeum uméni Cluj-Napoca, Rumunsko; Kabinet tisku
a kresby, Cremona Civic Muzeum, Italie; Narodni muzeum ve Stétiné, Polsko






Maciej Linttner
*1966 Watcz

Vzdélani a pedagogicka praxe
Studoval na krakovské Akademii vytvarnych uméni Vytvarnou grafiku v Katovicich
(1988-1993). Zabyva se malifstvim a ilustraci knih. Zorganizoval deset samostatnych

vystav a Ucastnil se mnoha vystav spolecnych. Prednasi Studii kresby na Fakulté ma-
lifstvi Akademie vytvarnych uméni v Katovicich.



Maciel Linttner, Slova jsou jen poskladana pismena / Words are just arranged
letters, 130 x 100 cm
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Adam Wajcicki, 140 x 200 cm
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Agnieszka Jasinska, 120 x 100 cm




Agnieszka Piotrowska, 150 x 205 cm
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Alicja Boncel, 200 x 140 cm
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Aneta Sznura, 200 x 210 cm
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Dawid Szydto, 140 x 55 cm
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Dobrostawa Ruranska, 140 x 200 cm
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Izabela Auner Kargul, 150 x 110 cm
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Judyta Sosna, 140 x 100 cm
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Julia Wojcik, 170 x 120 cm
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Kamila Strzeszewska, 140 x 100 cm
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Karolina Chrazy, 150 x 210 cm
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Mateusz Rafalski, 140 x 100 cm
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odb. as. Mgr. DAVID CARSKY - ve-
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@ David Carsky
*1959 Bratislava
Vzdélani a pedagogicka praxe

Vysokoskolské vzdelanie - 1986-1992 Vysoka Skola vytvarnych umeni v Bratisla-
ve, Katedra grafiky; 1990-1991 Art Department, Slippery Rock University, PA, USA;
Stipendia a ceny (vyber) - 2012 Cena Slovenskej vytvarnej tnie, Bienale volného vy-
tvarného umenia 2012, Bratislava; 2005 Ronald and Eileen Weiser Professional Deve-
lopment Award; 1994/1995 Fulbright Award, Department of Fine Arts, Harvard Uni-
versity, Cambridge, MA, USA; 1993 Stipendium talianskej vlady, Perugia, Taliansko.
Zije v Bratislave, venuje sa najma malbe, kresbe a grafike.



David Carsky, ,600“, kombinovand technika na platne / mixed media on canvas,
30 x 25 cm, 2012




Stanislav Buban

*1961 Secovcie

Vzdélani a pedagogicka praxe / Education and pedagogical experience

V rokoch 1980-1986 3Studoval na Vysokej Skole vytvarnych umeni v Bratislave na
Oddeleni monumentalnej malby u docenta J. Kresilu a profesorky Eugénie Lehotské.
Od roku 1995 po6sobi ako pedagdg na Vysokej Skole vytvarnych umeni v Bratislave. Po
uspesnom zakonceni habilitatného procesu na Akadémii vytvarnych umeni v Prahe bol
v roku 2002 menovany docentom. V roku 1996 ziskal cenu Ex Aequo na Biendle grafi-
ky v Statnej galérii v Banskej Bystrici a prvii cenu na Medzinarodnom triendle akvarelu
Novohradského muzea a galérie v Lucenci v roku 2004. V roku 2011 mu bola udelena
cena hejtmana Juhoceského kraja na vystave Intersalon v Pisku. Vystavoval na mnohych
vystavach doma i v zahranici, je zastipeny takmer vo vsetkych vyznamnych verejnych
i sikromnych zbierkach na Slovensku. Zije v Bratislave. « 1980-1986 studied at the
Academy of Fine Arts and Design in Bratislava, Department of monumental painting,
under the tutelage of associate professor J. Kresila and professor Eugénia Lehotska.
Since 1995 teaches at the Academy of Fine Arts and Design in Bratislava. After su-
ccessfully finishing his habilitation at the Academy of Fine Arts in Prague was named
associate professor in 2002. In 1996 he received the Ex Aequo award at the Graphics
Design Biennial in the National Gallery in Banska Bystrica and the first prize at the
International Watercolor Triennial in Novohradské muzeum a galéria in Lucenec in
2004. In 2011 he’s won the regional council president of South Bohemia region award
at the Intersalon exhibition in Pisek. He’s attended many exhibitions both at home
and abroad and his work is represented in almost every significant public and private
collection in Slovakia. He lives in Bratislava.
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Jan Fekete
*1958 Buzica

Vzdélani a pedagogicka praxe

1979-1982 VSVU v Bratislave, ,Malba“ u docenta Stoklassa; 1984-1990 Hochschule fiir
angewandte Kunst, Vieden, ,Mal'ba“ u profesora Adolfa Frohnera; 1986-1990 Akademie der
bildenden Kiinste, Mnichov, ,Malba“ u profesora Jiirgena Raipku; 1990 diplom na Akademie
der bildenden Kiinste, Mnichov. Od r. 1990 pedagdg na VSVU v Bratislave; 1996 vymenovanie
za docenta na VSVU v Bratislave; 1994-1996 pedagdg na Universitat fiir angewandte Kunst,
Viedef MKL Visuelle Mediengestaltung. Zije a pracuje vo Viedni a v Bratislave. Samostatné
vystavy (vyber 2000-2012) - 2000 Galéria Mesta Bratislavy, Palais Palffy ,Laserscans®; ,Sche-
rup“ Galeria moderného umenia, Zilina; 2001 ,das selbst* personality show #5, KulturAXE
Viedenr; 2002 ,Farbe im Raum® The Forum Wien - Inter-Continental; 2005 , Uberland®, Mest-
ska galéria Vieden, (J. Fekete/SK A. Piller/Au a C. Zillner/Au); Design- und Einrichtungshaus
Taus, Vieden; 2006 Galéria Atrium, PreSov (Jan Fekete/SK, Stano Buban/Sk); ,Zerstérung der
Flache" Kunsthandel Steinek Vieden; 2007 Galéria Wohlleb Vieden ,Kresba 80-90“; 2008 ISS
Projekt ,Kosmonauten®; 2009 Stadthalle Wien ,Universe®; ,Stars der Wr. Stadthalle®, Stadtha-
lle Wien; Kolektivne vystavy (vyber 2000-2012) - 2000 ,Dimenzie Abstrakcie, Abstrakt-
na Malba 60/90“, Vychodoslovenska galéria KoSice; ,Porton“, Aguni Sogo Culture Center,
Okinawa, Japonsko; 2003 ,Paesaggi del Desideri“, Gallery for Contemporary Arts, Studio
Lattuada a Osterreichisches Kulturforum Mailand; 2004 ,EUROPA JETZT“, M.A.K, Rakuske
muzeum uzitého a stcastného umenia, Vieden; ,EUphoria“ Galeria Parkers Box, New York;
2005 ,Kunst Landstrasse”, Galerie Wohlleb, Vieden; ,New Zlin Salon 2005*, The first review
of contemporary Czech and Slovak visual art, Dom umenia Zlin/CZ (Kat.); 2006 Slovak con-
temporary painters, KPMG, Bratislava (kniha); 2007 ,Clovek a laska v si¢astnom vytvarnom
umeni“, Bratislavsky hrad (kurator L. Mdza); 2009 ,Laboratorium 9“ Sarisska galeria Pre-
Sov; ,Hranice geometrie“ Dom umenia, nam. SNP, Bratislava; ,Osemdesiate” SNG, Bratislava;
2011 ,C+S" Slovenska vytvarnd Unia, Bratislava; ,Doma v cudzine“ Zahorska galéria Senica;
Diela vo verejnych zbierkach - 1987 Nakup do zbierky, Zentralsparkasse Vieden; Drzitel
ceny umeleckej sutaze ,Wien kann sich sehen lassen“; Nakup do zbierky, Landesorg. Vieden,
SPO; Nakup do zbierky, Tabakmuseum, Viedenr; 1990 Nakup do zbierky, Naturwissenschaft-
liches Museum, Miinchen; 1994 Nakup do oficidlnej zbierky mesta Vieden; 2000 Hlavna
cena a nakup do zbierky, Internationales Fahnenwettbewerb ,Grenzenlose Kunst“, Club der
Landstrasser Kaufleute; 2009 Stadthalle Wien



teaches at the AoFAaD in Bratislava. In 1996 named associate professor at the AoFAaD in
Bratislava. 1994-1996 teacher at the Universitdt fir angewandte Kunst, Vienna MKL Visuelle
Mediengestaltung. Lives and works in Vienna and Bratislava. Solo exhibitions (selection
2000-2012) - 2000 City Gallery of Bratislava, Palais Palffy “Laserscans”; “Scherup” Gallery of
Modern Art, Zilina; 2001 “das selbst” personality show #5, KulturAXE Vienna; 2002 “Farbe im
Raum” The Forum Wien - Inter-Contintental; 2005 “Uberland”, City Gallery Vienna, (. Fekete/
SK A. Piller/Au and C. Zillner/Au); Design- und Einrichtungshaus Taus, Vienna; 2006 Atrium
Gallery, PresSov (Jan Fekete/SK, Stano Buban/Sk); “Zerstérung der Flache” Kunsthandel Stei-
nek Vienna; 2007 Wohlleb gallery Vienna “Drawing 80-90"; 2008 ISS Project “Kosmonauten”;
2009 Stadthalle Wien “Universe”; “Stars der Wr. Stadthalle”, Stadthalle Wien; Group exhibi-
tions (selection 2000-2012) - 2000 “Dimensions of Abstraction, Abstract Painting 60/90",
East Slovak Gallery KoSice; “Porton”, Aguni Sogo Culture Center, Okinawa, Japan; 2003 “Pae-
saggi del Desideri”, Gallery for Contemporary Arts, Studio Lattuada, and Osterreichisches
Kulturforum Mailand; 2004 “EUROPA JETZT”, M.A.K, Austrian Museum of Applied and Modern
Art, Vienna; “EUphoria” Galeria Parkers Box, New York; 2005 “Kunst Landstrasse”, Wohlleb
gallery, Vienna; “New Zlin Salon 2005”, The first review of contemporary Czech and Slovak
visual art, Dom Umenia Zlin/CZ (Kat.); 2006 Slovak contemporary painters, KPMG, Bratislava
(book); 2007 “Man and love in contemporary visual art”, Bratislava Castle (Curator L. Méza);
2009 “Laboratorium 9” Sari$ Gallery in Pre$ov; “Boundary of geometry” Art House, SNP squa-
re, Bratislava; “Eightieth” SNG, Bratislava; 2011 “C+S” Slovak Union of Visual Arts, Bratislava;
“At home in foreign lands” Zahorie Gallery Senica; Works in public collections - 1987 Col-
lection acquisition, Zentralsparkasse Vienna; Won the award in the “Wien kann sich sehen
lassen” competition; Collection acquisition, Landesorg. Vienna, SPO; Collection acquisition,
Tabakmuseum, Vienna; 1990 Collection acquisition, Naturwissenschaftliches Museum, Mu-
nich; 1994 The official collection of Vienna acquisition; 2000 The first prize and collection
acquisition, Internationales Fahnenwettbewerb “Grenzenlose Kunst”, Club der Landstrasser
Kaufleute; 2009 Stadthalle Wien

Jan Fekete, Paralely priestorovych dimenzii 1-3 / Space Dimensions Parallels 1-3,
akryl na platne / acrylic on canvas, 100 x 50 cm, 2009
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Emoke Vargova
*1965 Dunajska Streda

Vzdélani a pedagogicka praxe

1980-1984 Stredna Skola umeleckého priemyslu, Bratislava; 1984-1991 Vysoka
Skola vytvarnych umeni, Bratislava, malba, ateliér R. Filu; 2009 Odborny asistent kres-
by - Kabinet kresby, VSVU, Bratislava; 1997 Odborny asistent kresby - Katedra malby
a inych médif, VSVU, Bratislava; 1997-2001 Trnavska univerzita v Trnave, Pedagogicka
fakulta, Katedra vytvarnej vychovy; Samostatné vystavy (vyber 2000-2012) - 2012
Pocujem padat sneh..., Galéria 19, Bratislava, SK; 2011 Sendvi¢, At Home Gallery, Sa-
morin, SK; Istoty, Galéria Cypridna Majernika, Bratislava, SK; 2010 Cka sa mi uz, Fru
Fru Gallery, Bratislava, SK; 2004 6+3, SNG - Mizeum kultary Madarov na Slovensku,
Bratislava, SK; 2003 Mario Sinnhofer - EmGéke Vargova, GJK, Trnava, SK; O.K Centrum
fur Gegenwartskunst, Linz, A; Modra, Sedd, oranzova, GMB, Bratislava, SK; 2002 DS -
952AG, Galerie U Bilého jednorozce, Klatovy, CZ; 2001 Moje!, GMB, Bratislava, SK; 2000
Déja vu, Mizeum Vojtecha Lofflera, KoSice, SK; EmGke Vargova, Jan Ambriz, At Home
Gallery, Samorin, SK; Skupinové vystavy (vyber 2000-2012) - 2012 Vosem, Slovensky
institut, Moskva, RUS; Nyolc, Slovensky institit, Budapest, H; 2011 Otto, Slovensky
institat, Rim, I; Sesty novy zlinsky salon 2011, Krajska galerie vytvarného uméni, Zlin,
CZ; Nulté roky, PGU, Zilina; Dom umenia, Bratislava, SK; 2010 Malba po malbe, SNG,
Bratislava, SK; 8. Slovensky kulttrny institat, Berlin, D; 2008 Vagatlan valtozat / Festés-
zeti pozicidok, Ernst Mizeum, Budapest, HU; 1960-2000 Soucasné slovenské vytvarné
uméni a cCesti hosté, Galéria hlavného mesta Prahy, Praha, CZ; 2007 GPS Ismeretlen
szcéna, Ernst Mizeum, Budapest, HU; 2006 4 + jeden, Slovensky institdt, Praha, CZ;
Autopoesis, SNG, Bratislava, SK; Sucasné slovenské vytvarné umenie, European Central
Bank, Frankfurt nad Mohanem, D; 2005 Check Slovakia, Galéria Kolomana Sokola, Wa-
shington D. C., USA; Kortars Szlovéakiai mivészet 1960-2000, Ernst Mlizeum, Budapest,
HU; IV. Novy zlinsky salon 2005, Krajska Galerie vytvarného uméni ve Zliné, Zlin, CZ;
2004 Check Slovakia!, Neue Berliner Kunstverein, Berlin, D; 2002 Jej pribeh, jej telo, jej
pamait, Galerie La Serre, Saint Etienne, F; 2001 Nové spojenie, The World Financial Cen-
ter - Coutyard Gallery, USA; GMB, Bratislava, SK; Veletrzni palac, Praha, CZ; Slovenska
strela, Univerzita Karlova, Praha, CZ; Nesputany duch: Vyber zo sticasného slovenského
umenia, Galéria Kolomana Sokola, Washington, D. C., USA; 2000 20. storocie, SNG,
Bratislava, SK



of drawing - Department of Painting and Other Media, AoFAaD, Bratislava; 1997-2001
Trnava University in Trnava, Faculty of Education, Department of Art Education; Solo
exhibitions (selection 2000-2012) - 2012 | can hear the falling snow..., Gallery 19,
Bratislava, SK; 2011 Sandwich, At Home Gallery, Samorin, SK; Certainties, Cyprian Ma-
jernik gallery, Bratislava, SK; 2010 Hiccuping already, Fru Fru Gallery, Bratislava, SK;
2004 6+3, SNG - Museum of Hungarian Culture in Slovakia, Bratislava, SK; 2003 Mario
Sinnhofer - Eméke Vargova, GJK, Trnava, SK; O.K Centrum fiir Gegenwartskunst, Linz,
A; Blue, grey, orange, GMB, Bratislava, SK; 2002 DS - 952AG, U bilého jednoroZce galle-
ry, Klatovy, CZ; 2001 Mine!, GMB, Bratislava, SK; 2000 Déja vu, Vojtech Loffler muse-
um, KoSice, SK; Emdke Vargova, Jan Ambriz, At Home Gallery, Samorin, SK; Group
exhibitions (selection 2000-2012) - 2012 Eight, Slovak Institute, Moscow, RUS; Nyolc,
Slovak Institute, Budapest, H; 2011 Otto, Slovak Institute, Rome, I; Sixth New Salon of
Zlin 2011, Gallery of Fine Arts, Zlin, CZ; Zero years, PGU, Zilina; Art House, Bratislava,
SK; 2010 Painting After Painting, SNG, Bratislava, SK; 8, Slovak Institute of Culture,
Berlin, D; 2008 Vagatlan valtozat / Festészeti pozicidk, Ernst Museum, Budapest, HU;
1960—2000 Contemporary Slovak Visual Art With Czech Guests, City Gallery Prague,
Prague, CZ; 2007 GPS Ismeretlen szcéna, Ernst Museum, Budapest, HU; 2006 4 + one,
Slovak Institute, Prague, CZ; Autopoesis, SNG, Bratislava, SK; Contemporary Slovak Vi-
sual Art, European Central Bank, Frankfurt am Main, D; 2005 Check Slovakia, Koloman
Sokol gallery, Washington D. C., USA; Kortars Szlovakiai miivészet 1960-2000, Ernst
Museum, Budapest, HU; IV. New Salon of Zlin 2005, Gallery of Fine Arts, Zlin, CZ; 2004
Check Slovakia!, Neue
Berliner Kunstverein,
Berlin, D; 2002 Her Sto-
ry, Her Body, Her Me-
mory, La Serre gallery,
Saint Etienne, F; 2001
New Connection, The
World Financial Center -
Courtyard Gallery, USA;
GMB, Bratislava, SK;
Veletrzni paldc, Praha,
CZ; Slovak Shot, Char-
les University, Prague,
CZ; Unrestrained Spirit:
The Selection of Con-
temporary Slovak Art,
Koloman Sokol gallery,
Washington, D. C., USA;
2000 20th Century,
SNG, Bratislava, SK

Emdéke Vargova, Hrdinovia: Vojak / Heroes: Soldier, textil, tepelne upravené
hracky / fabric, heat treated toys, 116 x 126 cm
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Stefan Oslej

*1976 Komarno

Vzdélani a pedagogicka praxe / Education and pedagogical experience

1990-1994 SUV v Bratislave odbor kamefosochdrstvo; 1994-2000 VSVU v Brati-
slave odbor grafika a iné média v ateliéri prof. R. Jancovica; od r. 2002 pedagogicka
¢innost na SSUS v Bratislave; 2003-2007 veduci oddelenia grafického a priestorového
dizajnu na SSUS v Bratislave; od r. 2007 - odborny asistent pre vedenie predmetu
kresba pre Katedru grafiky a inych médii na VSVU v Bratislave; Vyber kolektivnych
vystav od 2010 - 2010 ,GRAPHIC MODE 09“, Galéria Médium, Bratislava; ,Eje México
- Eslovaquia®, Instituto de Artes Graficas en Oaxaca, Mexiko; ,VII. Mezinarodni bienale
kresby Plzen“, Ceska republika; ,POSTprint*, Méstské muzeum Kraliky, CR; ,8“, Slovak
Institute in Berlin, Nemecko; 2011 ,Grafika“, Trencianske mizeum, Trencin; ,Artelerie
2011, Dvorana nové budovy FA CVUT, Praha, CR; ,Transmedialny priestor grafiky",
Nitrianska galéria, Nitra; ,Najlepsie diela Bienale kresby Plzeri 2010*, Galéria SVU, Bra-
tislava; ,Dom hrozy“, Fru Fru Gallery, Bratislava; ,OTTQO", Istituto Slovacco a Roma,
Italy; ,Sucasna slovenska grafika 17.“, Stredoslovenska galéria, Banska Bystrica; 2012
JAsimilacia vs. original*, Galéria SVU, Bratislava; ,Artelerie 2012*, Dvorana nové budovy
FA CVUT, Praha, CR; ,8“, Szlovéak Intézet, Budapes, Hungary; ,VIIl. Mezinarodni bienale
kresby Plzen®, CR; ,8%, CnoBaukuit MHCTUTYT B Mockse, Poccus » 1990-1994 SoAA in
Bratislava, monumental masonry; 1994-2000 AoFAaD in Bratislava, Graphics Design
and Other Media, prof. R. Jancovic studio; since 2002 teacher at the SPSoA in Bratisla-
va; 2003-2007 head of the Graphics and Spatial Design at the SPSoA in Bratislava; sin-
ce 2007 special assistant of Drawing at the Department of Graphics Design and Other
Media at AoFAaD in Bratislava; A selection of group exhibitions since 2010 - 2010
“GRAPHIC MODE 09”, Médium gallery, Bratislava; “Eje México - Eslovaquia”, Instituto
de Artes Graficas en Oaxaca, Mexico; “VIl. International Drawing Biennial, Pilsen”, CZ;
“POSTprint”, City museum Kraliky, CZ; “8”, Slovak Institute in Berlin, Germany; 2011
“Graphics Design”, Trencin Museum, Trencin; “Arteleria 2011”, new building FoA CTU
lobby, Prague, CZ; “Transmedial Space of Graphics”, Nitra Gallery, Nitra; “The Best Art
of Drawing Biennial Pilsen 2010”, SUoVA gallery, Bratislava; “Haunted mansion”, Fru
Fru Gallery, Bratislava; “OTTO?”, Instituto Slovacco a Roma, Italy; “Contemporary Slovak
Graphics Design 17.”, Central Slovakia Gallery, Banska Bystrica; 2012 “Assimilation
vs. Original”, SUoVA gallery, Bratislava; “Arteleria 2012%, new building FoA CTU lobby,
Prague, CZ; “8”, Szlovak Intézet, Budapes, Hungary; “VIII. International Drawing Bi-
ennial, Pilsen”, CZ; “8”, CnoBaukuit MHCTUTYT B Mockse, Poccus
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Peter Janosik, uhol na papieri / charcoal on paper, 170 x 100 cm, 2012
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Jakub Lobotka, uhol’ a pastel na papieri / charcoal and crayons on paper,
130 x 120 cm, 2012
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Jiri Klabal, pastel na papieri / crayons on paper, 200 x 100 cm, 2012
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Veronika Holecova, uhol na papieri / charcoal on paper, 170 x 100 cm, 2012
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Lenka Sturmankinova, uhol a akryl na papieri / charcoal and acrylic on paper,
170 x 100 cm, 2012
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Pavol Truben, pastel na papieri / crayons on paper, 100 x 70 cm, 2012
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Ludmila Holotikova, uhol a krieda na papieri / charcoal and chalk on paper,
122 x 100 cm, 2012
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Nicole Kolekova, uhol a krieda na papieri / charcoal and chalk on paper,
195 x 100 cm, 2012
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Monika Mytnikova, uhol a krieda na papieri / charcoal and chalk on paper,
146 x 96 cm, 2012
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Jan Gildein, pastel na papieri / crayons on paper, 178 x 100 cm, 2012
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Filip Sabol, uhlik na papieri / coal on paper, 98 x 157 cm, 2012
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Kristina Kandrikova, uhlik na papieri / coal on paper, 190 x 108 cm, 2012
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Alzbeta Szeteyova, uhlik a suchy pastel na papieri / coal and dry pastel on paper,
173 x 111 cm, 2012
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Dominik Trusina, uhol na papieri / charcoal on paper, 190 x 110 cm, 2012
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Filip Nguyen, uhol na papieri / charcoal on paper, 190 x 110 cm, 2012
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Maté Macsicza, uhol a pastel na papieri / charcoal and crayons on paper,
170 x 100 cm, 2012
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Slavomira Abelova, uhol na papieri / charcoal on paper, 100 x 170 cm, 2012
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David Kurinec, uhol na papieri / charcoal on paper, 100 x 190 cm, 2012
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Zuzana Bobrikova, pastel na papieri / crayons on paper, 200 x 100 cm, 2012
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Kristina Orszagova, uhol a krieda na papieri / charcoal and chalk on paper,
200 x 100 cm, 2012

233







KATEDRA VSEOBECNE PRUPRAVY UNIVERZITY
JANA EVANGELISTY PURKYNE V USTi N. LABEM

doc. akad. mal. VLADIMIR SVEC - vedouci Katedry vie-
obecné prupravy a vedouci Ateliéru kresba a malba
MgA. MARTIN KURIS - tajemnik
katedry a odb. asistent Ateliéru kresba a malba
doc. SVATOPLUK KLIMES - ucitel
kresby a malby doc. akad. soch. PAVEL MIZERA
- vedouci Ateliéru prostorova tvorba MgA. LADA
SEMECKA - odb. asistentka Ateliéru prostorova tvorba
MgA. JIRi BARTOS - dilensky ucitel
prof. Mgr. MILOS MICHALEK - vedouci Ateliéru grafika
PhDr. MARTIN RAUDENSKY, Ph.D. - odb. asistent Ateliéru grafika
JAROSLAYV LIMR - dilensky ucitel
doc. akad. mal. ILJA BILEK - vedouci kurz(i Veéerni kresba
MgA. MARKETA SLEJSKOVA-VARADIOVA, Ph.D. - vedouci
kurzd CeloZivotniho studia

Katedra vieobecné priipravy FUD UJEP v Usti nad Labem
Pasteurova 9, 400 96
Usti nad Labem, CZ, tel.: +420 475 285 226

www.fud.ujep.cz



Od situace ve vyuce kresby (a ostatnich tzv. klasickych vytvarnych disciplin) na
FUD k nékterym obecnéjsim otazkam.

Vyuka kresby, malby, prostorové tvorby a grafiky na FUD neni a nikdy nebyla spo-
jena s drilem, s pouhym bezduchym napodobovanim pfirody nebo nesmysinym Ipé-
nim na tradicich. Vzdy byla chapana jako jeden ze zasadnich nastrojd rozvoje tvaréi
potence studentd, jejich schopnosti uit se, pozorovat, vytvarné premyslet, struktu-
rovat, hledat a nachazet svij vlastni vytvarny projev. Jiz minimalné 10 let vnimame
ja i moji kolegové, ktefi se vyukou klasickych vytvarnych disciplin zabyvaji, urcity
posun ve vnimani a praktikovani téchto disciplin. Tento posun ma charakter siliciho
despektu vidi roli kresby a ma tendenci narustat, je dlouhodoby a ma nékolik spolu
souvisejicich pfi€in. PFi¢iny jsou ridzné, vnéjsiho i vnitfniho charakteru. K vnéjsim
patfi bezesporu kvantitativni nardst po¢tu vysokoskolskych studentt v pfikrém kon-
trastu s poklesem uchazecd v souvislosti s dlouhodobym demografickym vyvojem.
Pocet moznych uchazecl o studium na VS klesa v ramci CR ve stfednédobém hori-
zontu az nékolikanasobné. Pocet vysokych uméleckych Skol, resp. konkurencnich
studijnich oboru vzrostl. Pocet stfednich uméleckych skol, resp. konkurenéni studij-
nich obord vzrostl. Polet vy33ich odbornych 3kol nabizejicich podobny segment
vzdélani vzrostl. Dosavadni systém financovani jak stfednich a vyssich, tak i vyso-
kych skol byl a dosud z vétsi casti je postaven na akcentovani kvantitativnich ukaza-
teld, a nuti tak Skoly ¢astéji pfijimat i méné pFipravené a perspektivni uchazece (to
se netyka jen Urovné talentu, ale i jejich pile, motivace, odborného zazemi apod.). PFi
pfijimacich zkouskach tak ¢astéji rozhoduje i jen ndznak osobnosti uchazece a jeho
intelektu nez hluboky vztah k oboru, podpofeny nenaucitelnymi prvky tvofivosti,
resp. talentu, a formovany jiz nékolikaletou praxi. Urovefi kvality vzdé&lani na mno-
hych stfednich a vy3$Sich Skolach neodpovidd z hlediska navaznosti potfebam
a urovni vysokych 3kol, tedy i té nasi. Z rozhovord s uchazedi i s nové pfijatymi stu-
denty nad jejich pracemi z pfedchozich studii zjistujeme, Ze prace/studium je tam,
zvlasté ve vytvarnych predmétech, nesystematické, casto se projevuje tendence ke
schematicnosti, zkratkovitosti anebo k obchazeni problému napf. pfi aplikovani po-
Citacové vyuky ve vztahu k tvorbé. Studenti prichazeji ¢im dal ¢astéji bez zakladnich
femesinych znalosti a navykd, a také bez vybudovaného zakladniho vztahu k oboru
- nastava tedy otazka: Doucit je, nebo je nechat, at si individualné mezery doplni?
Problém je, Ze se studenti mnohé zasady sami prosté nenauci. Rozvoj novych tech-
nologii je bezesporu kladny jev. Na Urovni stfednich a vysSich Skol je vSak casto
adorovan jako nejlepsi nebo jedind metoda vytvarného Skoleni a dava pak témto
studentim, podle mne, faleSnou predstavu, ze klasicky zptsob zobrazovani jiz neni
pro vytvarné uméni nutny a je nahrazen technickym zobrazovanim. PFicin tohoto
postoje je nékolik, jsou celkem znamy a neni potfeba je zde $ifeji uvadét. Dusled-
kem tohoto postoje je, Ze studenti stale ¢astéji o kresbé mluvi nebo ji néjak inter-
pretuji, nebo se ji néjak vyhnou, jenom aby nemuseli kreslit. A kresli-li, je to mnoh-
dy diletantské, naivni anebo formalni. Ma tedy jeSté cenu ucit se a umét kreslit?



V dobé digitdlnich kamer v kazdém mobilu, stahovani z internetu, sofistikovanych
aplikaci? K tomu je nutno podotknout, Ze tato situace je jiz ve svété do jisté miry
pfekonana smérem k rehabilitaci klasickych nastroju a cild vyuky uvedenych disci-
plin. Nase posttotalitni spolecnost byla vystavena vpadu novych technologii a zaplav
informaci ndhle a my jsme na néj nemohli a neuméli nase déti pripravit. Pomalu si
ale lidé zvykaji a okouzleni technickymi mozZnostmi ustupuje, stava se normou do-
sazitelnou vétSiné z nas. Pak se prirozené vrati i docenéni individualnich schopnosti.
Je proto jen otazkou Casu, kdy se tento trend projevi i u nds - zalezi ovSsem i na nds,
zdali mu budeme vstficni, nebo mu budeme branit. Jsem na univerzité uz 20 let
a pozoruji zminény stav i v jinych oborech. Nemohu nevidét tyto trendy i v mnoha
dal3ich oblastech tvaréi ¢innosti, protoze divody shora uvedené jsou, bohuzel, az
moc univerzalni a dale souviseji i s riziky rozvoje spole¢nosti, jako jsou: odosobnéni
mezilidskych vztahd, zména tradi¢nich spolecenskych roli a instituci (rodina, pfate-
1é, Skola, sousedé, vztah k okoli, k pfirodé atd.). Nevim, zda vyplni miliony esemesek
prazdno po rukou psanych dopisech. Nevim, jestli ndam socialni sité nahradi setka-
vani lidi. A nevim co s paradoxem, Ze Spalek dreva je pro dité interaktivnéjsi nez
dokonald virtualni hracka. Casto si kladu otazku, jaké ma tradi¢ni uméni, kresba
a vSe kolem ni v dnesni spolecnosti misto. Je jeSté potfebna a sdélna v zaplavé vsech
novych médii? Pak si vzpomenu na Altamiru a Lascaux, na podstatu clovéka, jez se
pod skofapkou vSech vymozenosti nezménila po tisice let, a znovu uvéfim, Ze - at
uz na skalu, na papir nebo na tablet - kresba rukou je nenahraditelnd a patfi k za-
kladnim atributtim lidstvi.



our decision not on a deep passion for the subject, built on unlearnable elements of
creativity or talent and shaped by years of practice, but often just based on a glimpse
of applicant’s personality. The quality of education on many secondary and higher
technical schools is not, from the point of following through, adequate given the
needs and standards of art colleges, including our own. When discussing their pre-
vious studies and works with our applicants and newly accepted students, we realize
they were often brought up unsystematically, especially when talking about the ar-
tistic subjects, there’s often an inclination to oversimplification, succinctness or to
avoiding problems, for example when applying the computer education to their
work. The students increasingly come without the basic knowledge and habits and
also without the established basic relationship with their area of interest - which
raises a question: Do we educate them actively, or do we let them round off their
education individually? The problem is that in case of many principles they won’t
simply be able to learn them on their own. The advance of new technologies is wit-
hout a doubt a positive thing. On the secondary and higher school level, it’s sadly
often adored as the best or only way of artistic education, which, in my opinion,
gives their students a false idea that the classic artistic principles are no longer ne-
cessary to know and are being replaced by the technology. The reasons for such an
outlook are multiple, are commonly known and it’s not necessary to discuss them
here further. The end result of this is that the students more and more often talk
about drawing or interpret it in some way or simply avoid it, just to spare themselves
from actually drawing something. And once they do draw, it’s often incompetent,
naive or formal. So, does it really make sense teach them how to draw and for them
to be able to draw? In a time of digital cameras in every mobile phone, of internet
downloads or sophisticated software? It should be noted here that this issue has
been solved around the world already by going back to the classical tools and edu-
cational goals of such art disciplines. Our post-totalitarian society was overwhelmed
by the new technologies and information overflow and we couldn’t and were not able
to prepare our children for it. Slowly, the people get used to it and the technology
infatuation wanes, it’s becoming the norm available for most of us. Then, of course,
even the interest in old values will return. It’s therefore just a matter of time when
such trends manifest itself in our country - but that also depends on us, whether
we’ll open ourselves to it or will resist it. I've been working at the University for 20
years now and | can already see this process starting. | cannot be oblivious of such
tendencies in many other areas of creative work, since the aforementioned reasons
are, sadly, quite universal in nature and are also connected to the risks of social
advancement such as: depersonalization of human relations, the changes in the tra-
ditional roles and institutions within society (family, friends, school, neighbors, re-
lation to the world around us, to nature etc.). | don’t know whether the millions of
text messages will fill the void left by the now virtually non-existent hand-written
letters, though. | don’t know whether the social networks will replace meeting peo-
ple in person. And I’'m not sure how to deal with the paradox of the wooden block
being more interactive for a child than a perfect virtual toy. | often ask myself what
is the place of the classic art, drawing and everything within it in our modern society.
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Is it still necessary, given the massive amount of all of those new media, can it still
relate something? And then | remember Altamira and Lascaux, the essence of hu-
mans which, under the outer shell, did not change in thousands of years, and once
again | believe that - whether we’re using a rock wall, paper or tablet, drawing is
irreplaceable and it’s one of the basic attributes of humanity.

doc. akad. mal. Vladimir Svec
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Vladimir Svec
*1959 Praha

Vzdélani a pedagogicka praxe / Education and pedagogical experience

1974-1978 SUPS v Praze, uzitd malba, prof. Zdenko Crha; 1978-1984 AVU v Praze,
ateliér malby, prof. Jan Smetana; 1983-1984 studium ve Francii na Ecole Nationale
Superiéure des Beaux Arts v Pafizi, prof. Jacques Yankel; 1984-1985 zakladni vo-
jenska sluzba; 1985-1987 vedouci odd. propagace DK CHZ v Litvinové; 1987-1993
svobodné povolani; 1994-1997 predseda UVUUO, ¢len rady UVU CR; 1993-1994 od-
borny asistent na Institutu vytvarné kultury (IVK) UJEP v Usti nad Labem; 1994-dosud
vedouci ateliéru Kresba a malba; 1995-1997 zastupce feditele IVK UJEP; 1997-2001
feditel IVK UJEP; 1998 habilitace; 2001-2007 dékan Fakulty uzitého uméni a designu
UJEP v Usti nad Labem; 2007-2011 prodékan Fakulty uméni a designu UJEP v Usti nad
Labem; 2011-dosud prorektor UJEP « 1974-1978 SsoAA in Prague, applied painting,
prof. Zdenko Crha; 1978-1984 AoFA in Prague, painting studio, prof. Jan Smetana;
1983-1984 study in France at the Ecole Nationale Superiéure des Beaux Arts in Paris,
prof. Jacques Yankel; 1984-1985 compulsory military service; 1985-1987 head of
the Department of Advertising DK CHZ in Litvinov; 1987-1993 free profession; 1994-
1997 chairman of UoVAoUR, member of the board of UoVA CR; 1993-1994 special
assistant at the Institute of Art Culture (I0AC) JEPU in Usti nad Labem; 1994-currently
head of the Drawing and Painting Studio; 1995-1997 deputy director of the 10AC
JEPU; 1997-2001 director of the loAC JEPU; 1998 habilitation; 2001-2007 dean of the
Faculty of Applied Arts and Design JEPU in Usti nad Labem; 2007-2011 vice-dean of
the Faculty of Art and Design JEPU in Usti nad Labem; 2011-currently vice-rector of
the JEPU
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Vladimir Svec, Maskovany tane¢nik / Masked dancer, olej / oil, 180 x 150 cm, 2013




Svatopluk Klimes
*1944 Praha

Vzdélani a pedagogicka praxe / Education and pedagogical experience

1959-1963 Stfedni uméleckoprimyslova skola v Praze; 1967-1973 Akademie vy-
tvarnych uméni v Praze; 1973-1998 volné uméni a restaurovani nasténnych maleb;
1998-dosud pedagog na FUD UJEP, Usti nad Labem; 2003 jmenovan docentem; 2001-
2006 prodékan pro studium na FUD UJEP, Usti n. L. » 1959-1963 Secondary Technical
School of Art in Prague; 1967-1973 Academy of Fine Arts in Prague; 1973-1998 free
artistry and mural restoration; since 1998 teacher at the FoAaD JEPU, Usti nad Labem;
2003 named associate professor; 2001-2006 vice-dean for studies at the FoAaD JEPU,
Usti n. L.

Svatopluk Klimes, Bestie / Beast, Vanitas ., popel a ohen na platné / ash and fire
on canvas, 30 x 40 cm, 2012
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Martin Kuris
*1973 Kutna Hora

Vzdélani a pedagogicka praxe / Education and pedagogical experience

1988-1992 studia na gymnaziu v Praze; 1994-1999 studia na AVU v Praze obor
malba; 1999-2001 uéitel v ZS Vernefice, vytvarna vychova a piirodopis; 2001-2005
pedagog na PF UJEP v Usti nad Labem; 2005-dosud pedagog na FUD UJEP v Usti nad
Labem; 2006-2007 studia na DAMU v Praze obor scénografie KALD; 2007-dosud dok-
torské studium, obor teorie vytvarné vychovy, téma - Uplatnéni loutkového divadla ve
vychové a vzdélavani « 1988-1992 study at high school in Prague; 1994-1999 study
at the AoFA in Prague, painting; 1999-2001 teacher at the Vernefice primary school,
art education and biology; 2001-2005 teacher at the FoE JEPU in Usti nad Labem:;
2005-until now teacher at the FoAaD JEPU in Usti nad Labem; 2006-2007 study at the
AOPA in Prague, stage design, DoAaPT; 2007-until now doctoral studies, Art Education
Theory, subject - Using puppet theatre in education
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Martin Kuris, Z cyklu Navarana / From the Navarana series, olej na platné /
oil on canvas, 140 x 200 cm, 2009
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Dioszegi, tus na papire / indian ink on paper, 90 x 140 cm, 2012
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Do Hoai Nam, uhel na papire / charcoal on paper, 100 x 150 cm, 2012
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Hrdlicka, uhel na papire / charcoal on paper, 90 x 130 cm, 2012
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Al Y
Hrdlicka, uhel na papire / charcoal on paper, 90 x 130 cm, 2012
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Hana Sradéjova, uhel na papite / charcoal on paper, 135 x 90 cm, 2012
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Zuzana Kubelkova, uhel a akryl na papife / charcoal and acrylic on paper,
110 x 150 cm, 2010
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Zuzana Kubelkova, uhel a akryl na papife / charcoal and acrylic on paper,
110 x 150 cm, 2011
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Zuzana Kubelkova, uhel na papire / charcoal on paper, 110 x 140 cm, 2012
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Zuzana Kubelkova, uhel na papire / charcoal on paper, 110 x 150 cm, 2012
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Nepodepsany student / Unsigned student, akryl na papife / acrylic on paper,
100 x 150 cm, 2012
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Katefina Novotna, akvarel na papife / watercolor on paper, 145 x 110 cm, 2012
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Katefina Novotna, uhel na papire / charcoal on paper, 145 x 100 cm, 2012

258



Tereza Bartosova, uhel na papire / charcoal on paper, 90 x 130 cm, 2012
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Sarka Vackarova, tuzka na papire / pencil on paper, 110 x 150 cm, 2012
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Markéta Olicova, tus na papire / indian ink on paper, 100 x 140 cm, 2012
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Tutschova, akryl na platné / acrylic on canvas, 100 x 110 cm, 2012
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Petra Vinanska, tus na papire / indian ink on paper, 90 x 140 cm, 2012
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Vznik Fakulty uméni Ostravské univerzity v Ostravé v roce 2007 korunoval vice nez
patnactiletou snahu o vybudovani vysokoskolského uméleckého pracovisté v regionu.
Jeho historie saha na pocatek 90. let minulého stoleti, kdy byla - jako vyraz potreby
umélecko-teoretického studia univerzitniho typu - zalozena Katedra vytvarné tvorby
Pedagogické fakulty OU. Jeji profilace od pocatku akcentovala zejména volnou tvorbu,
¢imz se programové vzdalila tradicnimu pojeti kateder pedagogickych fakult, pfipra-
vujicich absolventy v prvni fadé k pusobeni na poli edukativnich ¢innosti. Potvrzenim
tohoto smérovani se stala transformace katedry na Institut pro umélecka studia, jehoz
Sestileta ¢innost bezprostifedné predchazela vzniku Fakulty uméni. Soucasna koncep-
ce vytvarné casti fakulty usiluje o zajisténi optimalni rovnovahy mezi tradicni vyukou
ateliérového typu s durazem na technologickou vybavenost absolventa a aktualnimi
tendencemi ve sféfe vizudlniho uméni a jeho provozu. V ramci Fakulty uméni pdso-
bi ¢tvefice vytvarnych kateder, jeZ zastfesuji deset ateliérd: Katedra grafiky a kresby
- ateliér volné grafiky (prof. Eduard Ovcacek, akad. mal.), ateliér grafického designu
(Mgr. A. Pavel Noga, ArtD.), ateliér kresby (doc. Eduard Halberstat, akad. mal.) a ateliér
obalového a knizniho designu (doc. PhDr. Eliska Cabalova), Katedra intermédii - ateliér
intermedialni tvorby (doc. Mgr. Petr Lysacek), ateliér novych médii (doc. Mgr. Jifi Su-
ruvka) a ateliér animované tvorby (Ing. Milan Lesniak), Katedra malby - ateliér malby |
(doc. Daniel Balaban, akad. mal.) a ateliér malby Il (Mgr. FrantiSek Kowolowski) a Katedra
socharstvi - ateliér socharstvi | (Mgr. Jaroslav KoléSek ArtD.). Soucasti fakulty je rovnéz
kabinet fotografie (Mgr. Michal Kalhous). Pata katedra zajiStuje vyuku teorie a déjin
vizualniho uméni.



ban, acad. paint.) and Painting Studio Il (Mgr. FrantiSek Kowolowski) and Department of
Sculpture - Sculpture Studio | (Mgr. Jaroslav KoléSek ArtD.). The Faculty also includes
Photography Studies (Mgr. Michal Kalhous). The fifth department is Department of the
Theory and History of Fine Arts. The fifth Department manages Visual Art Theory and
History classes.

/ DEPARTMENT OF SCULPTURE

Pfevaznou cast dlouhé historie socharstvi patfilo zpodobnéni lidské postavy k Ustfed-
nim namétum této vytvarné discipliny. Prominentniho postaveni pozbyva figura prav-
dépodobné az v 60. letech minulého stoleti, tedy v dobé, kdy umélci zacali k vyjadreni
svych pohnutek vyuzivat lidské télo pfimo prostfednictvim performanci a happeningu,
bez potfeby vytvaret jeho trvaly trojdimenziondlni odraz. Tradi¢ni figurdlni socha se
svou touhou po vé¢nosti jakoby mijela s dobou zddraziujici zejména procesudlnost.
Jako relevantni zplsob umélecké reflexe tohoto svéta se paradoxné znovu vynofuje
s nastupem novych médii, dilem snad i proto, Ze kompenzovala nartstajici zavislost
vizualniho uméni na modernich, prevazné elektronickych technologiich. Studium v ate-
liéru sochafstvi Fakulty uméni vyrlsta pfedevsim na klasickych zékladech této discipli-
ny. V intencich nastinéného vyvoje vSak zurocuje také recentni moznosti média, s cilem
nabidnout co moznda nejoteviengjsi $kalu tvaréich pfistupl, témat i technik. Figuralni
sochafstvi reprezentuje jen jednu, byt vyznamnou polohu sméfovani ateliéru. Spise nez
hranice ZzanrG ale jeho vyuku podmifiuje snaha probudit ve studentech schopnost po-
zorovat a nezaujaté myslet, chapat hmotu, prostor a vnitfni stavbu sochy, stejné jako
umét nalézt jeji urceni a smysl v ramci celospole¢enského diskurzu. « For the main part
of its long history, sculpting has dedicated itself mostly to the human figure represen-
tation. The figure sculpting lost its prominent position most likely in the sixties of the
past century, which is during the times when artists started to utilize a real human body
as a means to convey their messages on performances and happenings without the
need to capture its enduring three-dimensional representation. The traditional figure
and its longing for eternity seems to lose its relevance in the age of procedurality. As
a relevant means of artistic reflection of our world it seems to paradoxically emerge
again during the advent of the new media, perhaps in part due to its ability to com-
pensate the growing dependency of visual art on modern, mostly electronic techno-
logies. Education at the Sculpture Studio is based mostly on the classical essentials of
sculpting. Within the intentions of the aforementioned progress it also tries to employ
the latest possibilities of the medium, offering the most open spectrum of creative stan-
ces, themes and techniques. The figural sculpting represent just one, though important
part of the Studio‘s aim. It bases its education not as much on the genre limits as on the
aspirations to awaken the ability to observe and think independently in its students, to
understand matter, space and inner structure of the sculpture, as well as the ability to
find its purpose and meaning in the context of the social discourse.

Mgr. Tomas Knoflicek, Ph.D.
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Jaroslav Kolések
*1974 Sternberk

Vzdélani a pedagogicka praxe / Education and pedagogical experience
1988-1992 SUPS Brno; 1992-1997 Katedra vytvarné tvorby PF Ostravské univerzity
(ateliér sochy - ak. soch. M. Kotrba); 2009-2012 Akadémia umeni Banska Bystrica,
Fakulta vytvarnych umeni, doktorandské studium; 2011-dosud Fakulta uméni, Os-
travska univerzita - vedouci Katedry a ateliéru socharstvi; 2008-2011 Fakulta umé-
ni, Ostravska univerzita - odborny asistent na Katedfe sochafstvi; 1998-2010 SUPS
sklarska Valasské Mezific¢i - vedouci Ateliéru modelovani skla « 1988-1992 SsoTA
Brno; 1992-1997 Department of Visual Art, Faculty of Education, University of Ostrava
(Sculpture studio - M. Kotrba acad. sculpt.); 2009-2012 Academy of Arts, Faculty of
Fine Arts, Banska Bystrica, doctoral studies; since 2011 Faculty of Fine Arts, Uni-
versity of Ostrava - head of the Department of Sculpture and the Sculpture Studio;
2008-2011 Faculty of Fine Arts, University of Ostrava - special assistant at the De-

of the Glass Shaping Studio

Jaroslav Kolések, Chyba v obéhu | / Problem in Circulation I, sklo, beton / glass,
concrete, 85 x 58 x 53cm, 2010
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Jaroslav Kolések, Drapak / Grab, polyester, 250 x 145 x 155 cm, 2012
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Libor Novotny

*1979

Vzdélani a pedagogicka praxe

1994-1998 SUPS sklaFska Zelezny Brod; 1998-2001 VOS sklafska Novy Bor; 2002-
2007 IPUS Ostrava - Ateliér volné grafiky, prof. Ovcacek, a Ateliér intermedidlnich
forem, doc. Lysacek. Od r. 2007 odborny asistent na Ateliéru kresby, Fakulta umé-
ni Ostravské univerzity. Vystavy - 2010 Festival experimentdlniho filmu a videoartu
Delta, Bratislava; Rodinné stfibro, Galerie Student, Ostrava; Mezimésto, galerie TRISIA,
Trinec; 2 v1 (s Janou Zhotovou), galerie V. Rady, Zelezny Brod; VII. mezinarodni bie-
nale kresby, Plzen; Mezinarodni intermedialni sympozium Ja, Tu i Teraz, Lodz; projekt
Kukacka, Ostrava; Zjeveni, Galerie Kaluz, Ostrava; Ostravsky polibek, galerie Avoid,
Praha; 2009 Zimmerfrei (s Petrem Kinclem), galerie Slévarna, Brno; rezidenc¢ni pobyt
E. Schiele Art Centum, Cesky Krumlov; Wimiary Wolnosci, Krakow; Kontejnery uméni,
Brno; 2008 Factory, Dim uméni, Opava; 17 mirz, Galerie Student, Ostrava; domes-
tiFIKaCE, KD Strelnice, Vrchlabi; Ostrava Art, Ostravské muzeum, Ostrava; ucast na
projektu Podvédomim P. Koreckého, Brno; 2007 diplomanti IPUS, Vystavni sifi Sokol-
ska, Ostrava; Nic k vidéni, Katefinska zahrada, Ostrava; EXIT 2007, galerie E. Filly, Usti
nad Labem; 2006 Art and Pond, Galerie Klenova, Klatovy; Sympozium Jantarova cesta,
Hradec nad Moravici; Domino Diner aneb Banik Sparta 5:1, galerie AVU, Praha; Analog,
Languv dim, Frydek-Mistek; ...spotfebovat do..., galerie Strazna véz, Ostrava; Pupec-
nik, Dul Michal, Ostrava; pobyt v Centru rzezby polskiej w Oronsku, Orofisko; Vystava
studentt E. Ov¢acka, galerie Gaudeamus, Ostrava; 2005 Salon Barva, Dim pod Svic-
nem, Frydek-Mistek; vystava ateliéru grafiky, Nova sin, Ostrava-Poruba; 2004 Vystava
v galerie V. Rady, Zelezny Brod; Vystava E. Ovcacek a studenti, Galerie na zamku, Zlin;
Vystava ateliéru grafiky, Synagoga, Hranice na Moravé; asistent na sympoziu Dilna,
Mikulov; VI. mezinarodni bienale kresby, Plzer; 2003 vystava s P. Albertem, Dim pod
Svicnem, Frydek-Mistek; salon Andél, Dum pod Svicnem, Frydek-Mistek; 1999 - Grand
Prix za design, veletrh Habitat, Praha



project Cuckoo, Ostrava; Apparition, Kaluz gallery, Ostrava; Ostravian Kiss, Gallery
Avoid, Prague; 2009 Zimmerfrei (with Petr Kincl), Slévarna gallery, Brno; E. Schiele Art
Centum residency, Cesky Krumlov; Wimiary Wolnosci, Krakow; Art Containers, Brno;
2008 Factory, Art House, Opava; 17 marz, Student gallery, Ostrava; domestiFIKaCE,
CH Strelnice, Vrchlabi; Ostrava Art, Ostrava Museum, Ostrava; participation on the
Through Subconscious pro-
ject by P. Korecky, Brno; 2007
thesis writers IPUS, Exhibition
hall Sokolska, Ostrava; Nothing
to See, St. Catherine garden,
Ostrava; EXIT 2007, E. Filla
gallery, Usti nad Labem; 2006
Art and Pond, Klenova gallery,
Klatovy; The Amber Road Sym-
posium, Hradec nad Moravici;
Domino Diner or Banik Sparta
5:1, AoFA gallery, Praha; Ana-
log, Lang House, Frydek-Mis-
tek; ...Best Before..., Strazna
véz gallery, Ostrava; Umbilical,
Mine Michal, Ostrava; residen-
cy at Centrum rzezby polskiej
w Oronsku, Oronsko; Exhibi-
tion od E. Ovcacek’s students,
Gaudeamus gallery, Ostrava;
2005 Salon Barva, DUm pod
Svicnem, Frydek-Mistek; Gra-
phics Design Studio exhibiti-
on, Nova sin, Ostrava - Poruba;
2004 V. Rada gallery exhibi-
tion, Zelezny Brod; Exhibition
E. Ovcacek and students, Castle
Gallery, Zlin; Graphics Design
Studio exhibition, Synagogue,
Hranice na Moravé; assistant at
Dilna symposium, Mikulov; VI.
International Drawing Biennial,
Pilsen; 2003 exhibition with P.
Albert, Dum pod Svicnem, Fry-
dek-Mistek; salon Andél, Dum
pod Svicnem, Frydek-Mistek;
1999 Grand Prix in design,
trade fair Habitat, Praha

Libor Novotny, Giovanni, kdmen, nerez, lukopren / stone, stainless steel, silicon
putty, 130 cm, 2012
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Jan Snéberger
*1985 Cesky Krumlov

Vzdélani a pedagogicka praxe / Education and pedagogical experience
2004-2010 OSU v Ostravé, FAU, Katedra sochafstvi; 2000-2004 SUPS sv. AneZky

Ceské v Ceském Krumlové, obor kamenosochafstvi; Vystavy - 2005 Pupeénik, vystava

studentl FAU na ole Michal; 2007 Socha a Chaos 1 - galerie Cerveny kostel Hluéin; 2009

En transit - Bourges, Francie; 2010 Socha a Chaos 2 - galerie Cerveny kostel Hlugin;

Kavarna Ostrava - galerie Manes Praha; Kukacka 1 - Ostrava; Diplomky - GVU Ostrava;

2011 Pohni kiidlem - galerie Cerveny kostel Hlu¢in; Mam w dupie male miasteczka -

galerie Cerveny kostel Hlu¢in; 2012 Pravda a krasa zvitézila - Jdama 10, Ostrava; Dva na

dva - galerie Cooltour Ostrava; OK.

MK. - Gottfrei Opava; Dlouho v tobé

budu znit; Art gallery Kupa, Opava -

2004-2010 Ostrava University, FOFA,

Department of Sculpture; 2000-

2004 SSoTA of St. Agnes of Bohemia

in Cesky Krumlov, subject Monu-

mental Masonry; Exhibitions - 2005

Umbilical FoFA student’s exhibition

at mine Michal; 2007 Sculpture and

Chaos 1 - Cerveny kostel gallery

Hlucin; 2009 En transit - Bourges,

France; 2010 Sculpture and Chaos

2 - Cerveny kostel gallery Hluéin;

Café Ostrava - Manes gallery Praha;

Cuckoo 1 - Ostrava; Dissertations -

GoFA Ostrava; 2011 Move Your Wing

- Cerveny kostel gallery Hlu¢in; Mam

w dupie male miasteczka - Cerveny

kostel gallery Hlucin; 2012 Truth and

Beauty Have Won - Jama 10, Ostrava;

Two on Two - Cooltour gallery Os-

trava; OK. MK. - Gottfrei Opava; I'll

resonate for a long time in you Art

gallery Kupa, Opava —9

Jan Snéberger, Vicenasobna hodnota / Multiple Value, dfevo, kimen / wood, stone,
60 cm, 2010
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Jan Snéberger, Domovina / Homeland, $tuk / stucco, 320 cm, 2011
273



Dominika Kossova, uhel na papire / charcoal on paper, 160 x 110 cm, 2012
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Jaroslav Tvrz, uhel na papire / charcoal on paper, 150 x 110 cm, 2012
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EliSka Podesvova, uhel na papire / charcoal on paper, 160 x 120 cm, 2012
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Jifi Sedlak, uhel na papifre / charcoal on paper, 140 x 120 cm, 2012




Markéta Hrebecka, uhel na papire / charcoal on paper, 145 x 120 cm, 2012
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Markéta Rezacova, rudka / sanguine, 145 x 110 cm, 2012
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Michala Gorbunovova, uhel, latex / charcoal, latex, 160 x 110 cm, 2012
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Samuel Kollarik, kombinovana technika / mixed media, 150 x 110 cm, 2012
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Lucie Bajajova, prirodni a umély uhel na papire / natural and synthetic charcoal
on paper, 160 x 110 cm, 2012
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Martina Walterova, Ruce / Hands, olej na platné / oil on canvas, 100 x 65 cm, 2010
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Martina Walterova, Vyrovnani / Levelling, akryl na platné / acrylic
on canvas, 90 x 170 cm ,2011
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Alena Skibinska, Portrét / Portrait, akryl a synteticky email na sololitu / acrylic and
synthetic enamel on hardboard, 90 x 120 cm, 2012




Alena Skibinska, Figura / Figure, synteticky email na platné / synthetic enamel
on canvas, 75 x 120 cm, 2012
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David Mazanec, Korzet / Corset, kombinovana technika na platné / mixed media
on canvas, 163 x 183 cm, 2012
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Vaclav Pazdera, Mlok / Salamander, olej a akryl na platné / oil and acrylic
on canvas, 200 x 145 cm, 2012




Hana Buckova, Sedici / Sitting, piskovec / sandstone, 55 x 45 x 60 cm, 2011
291















Tomas Becka, Proména ve straku / Transformation Into Magpie, cement,
135 x 70 x 80 cm, 2012
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FAKULTA MALOVANI A SOCHARSTVi AKA-
DEMIE UMENI A DESIGNU EUGENIUSZA
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prof. dr. hab. PIOTR KIELAN - rektor Akademie uméni a designu
Eugeniusza Gepperta

as. MARLENA PROMNA - 6. ateliér kresby ad. tUKASZ HU-
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Skoro kazdy kresli, kazdy umélec néco kresli. Zvykli jsme si pocitat kresbu mezi nejdavér-
néjsi umélecké postupy - technika kresleni se nejvice podobd technice psani. Casto z{istava
skryta a neni o ni pfi autorové prezentaci zminka, i kdyZz je ¢asto velmi osobni a pravdépodob-
né to je jeden z divodu, pro¢ se neukazuje. Stejné jako kazdy umélecky obor se i kresba §iFi
po casové ose, od své velmi vzdalené minulosti, otiSténé do prehistorie naseho druhu, pres
svou pritomnost, kdy resi velmi specificky okamzik soucasnosti, ktery vysvétluje jeji dalsi
a jasnou existenci. Pouziva se ve velmi Sirokych akademickych definicich dovednosti a techni-
ky, ale chape se také jako médium dokonale schopné fungovat na sousednich tzemich, jako je
malba, fotografie a jiné formy umélecké kreativity. Zistava zakladem vétSiny uméleckych obo-
ru v oblasti vytvarného uméni a stale vychazi z opusténi velmi jednoduchych znaku, od psani
rukou vyzbrojenou myslenkou. Oddéleni kresby Akademie uméni a designu Eugeniusza
Gepperta ve Vratislavi zahrnuje deset ateliérl kresby, z nichz kaZdy sleduje svUj vlastni indivi-
dualni program. Od druhého roku studia ve vSech fakultach mohou studenti pouzit tento Siro-
ky vybér ateliéril s rlznymi programy a vybrat si ten nejvhodnéjsi pro své potfeby a pfani.
Katedra kresby vychovava studenty vsech fakult. Zvlastni pozornost se vénuje studentdm prv-
niho rocniku, ktefi jsou povzbuzovani k praci s modelem. Jejich vzdélavani vétsinou sestava ze
studie aktu nebo zatisi, pozorovani a zaznamenavani riiznych procesd, které se odehravaji
v pfirodé, rozvijeni schopnosti skicovani a zvySovani uméleckého povédomi studentl. Vzdéla-
vani ve vy$sich rocnicich se méni a vyviji smérem ke sledovani umélecké volby studentd, jejich
povahy a kvality. Roli ucitele je pomoci studentovi zlepsit jeho rozvijejici se individualni tech-
niku a povzbudit jej, aby pokracoval ve svém Usili o definici vlastniho vyznamného uméleckého
pfistupu. Za obzvlasté daleZité se zde povazuji dva prvky: formalni experimentovani a studen-
tova tvrda prace, aby se délal pokrok. V mnoha studentskych ateliérech se predkladaji problé-
my k feSeni. Ty jsou stejné nebo podobné tém, kterym budou muset cCelit jako absolventi
v rozsahlé oblasti svéta soucasného uméni. Akademické tradice vratislavské akademie a skvéla
tradice kresby ve Vratislavi ¢ini z akademie pravé centrum kresby v regionu. Vyznamnost kres-
by, rychlé skicovani a nasledné analytické mysleni mély ve Vratislavi vzdy zvlastni postaveni.
Jejich vyznam byl zndm jak strukturalnim, tak konceptudlnim umélciim. Vratislav predstavila
»Mezindrodni triendle kresleni“, které bylo mozna jednou z nejzajimavéjsich vystav soucasného
vykresu v Evropé, zejména v jeho poslednich rocnicich. To nyni pokracuje jako Mezindrodni
vytvarna soutéz, kterd je stale dulezitou udalosti v kresbé. Ve Vratislavi se také kona Konferen-
ce o kresleni (vibec prvni v Polsku), kterd je vénovana obecné problematice kresleni na umé-
leckych 3kolach. Souhrnem: ve Vratislavi se vénuje ze strany akademickych organi zvlastni
péce existenci KRESLEN a kreslené myslence. Kresba je jednou z mnoha moznosti v epose
konce hieratickych oblasti v uméni. Zavadi jasné rozlisitelnost a duleZitou kvalitu na poli umé-
ni, z davodu jeji nezbytnosti a védomé potfeby zapojit se tady a ted’ prostfednictvim neustalé
interakce mezi rGznymi subjekty udalosti. Uvolnény a neformalni charakter kresby pomaha
vytvaret si odstup a umoznuje volnou hru sily mysli a nasich tvah o rozumnych moznostech
skrytych uvnitf nds, které casto omezujeme, ale také odhaluje to nejvice diskrétni a soukromé.
Kresba je rychla - nenechava zadny cas k ochlazeni upfimnosti, kterd se méni pfi praci na
projektu a peclivé reZirovanou show. Brilantni a vzrusujici myslenka casto potrebuje rychle
vytrysknout, ale trvale se otiskne, aby se posunula dél. To je funkce kresby.



frequently very personal and perhaps this is one of the reasons why it’s not for show. Just like
every artistic discipline, drawing extends on the time line, between its past, even a very distant
one, imprinted in the prehistoric times of our species, and its present times, when it tackles
a very specific contemporary moment, which explains its further and brisk existence. It is
practiced within very broad academic definitions of skill and technique but it’s understood also
as a medium perfectly capable of functioning in neighboring territories such as painting, pho-
tography and other forms of artistic creativity. It remains a basis for most artistic disciplines in
the field of visual arts and still stems from the act of leaving very simple signs, from writing
with a hand armed with a thought. The Drawing Department at the Eugeniusz Geppert Acade-
my of Art And Design in Wroclaw comprises ten drawing studios, each of which follows its own
individual program. Starting with the second year of studies in all faculties, students can use
this wide selection of studios with their various programs and choose the one most suited to
their needs and aspirations. The Drawing Department educates students of all faculties. Special
care is given to first-year students, who are encouraged to work with a model. Their education
mostly consists of the study of a nude or a still life, observing and registering different proce-
sses that take place in nature, developing sketching abilities, and increasing students’ artistic
awareness. The education in senior years changes and evolves towards monitoring students’
artistic choices, their nature and quality. The role of the teacher is to help the student improve
his budding individual technique and to encourage him to continue his efforts to define his own
important artistic approach. Two elements are believed to be especially crucial here: formal
experimentation and a student’s hard work to make progress. In many studios students are
given problems to solve, problems which are the same or similar to those they will have to face
as graduates in the vast field of the world of contemporary art. The academic traditions of the
Wroctaw Academy and a great drawing tradition in Wroclaw make the Academy a true drawing
center in the region. The importance of drawing, fast sketching, and consequently analytical
thinking, has always been given a special position in Wroclaw. Its importance was known both
to structural and conceptual artists. Wroclaw featured ‘The International Drawing Triennial’,
which was perhaps one of the most interesting shows of contemporary drawing in Europe,
especially in its last editions. It’s now continued as The International Drawing Competition,
which is still an important drawing event. Wroclaw is also a venue for The Drawing Conference
(the first ever such in Poland), which is dedicated to the general issue of drawing in art schools.
To sum up, the existence of DRAWING, and the drawing thought in Wroclaw have been given
special care by the Academy authorities. Drawing is one of many options in the epoch of the
end of hieratic divisions in art. It introduces a clear distinctiveness and important quality in the
field of art, because of its necessary and conscious need to become involved in the here and
now by means of an instant interaction between various subjects of an event. The relaxed and
casual character of drawing helps to create a distance to ourselves and enables a free play of
the power of mind and our musings on the sensible potentialities hidden therein, which we
often restrain; it also reveals that which is the most discreet and private. Drawing happens fast
- it leaves no time to cool the sincerity, which turns work into a project and carefully directed
show. A brilliant and upsetting thought often needs to
leave its a quick but lasting imprint in order to move on.

wroclaw e ) i

eurapean This is the function of drawing.

capital of culture

2 0 |6 prof. dr. hab. Przemek Pintal
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Piotr Kielan
*1960 Jeleni Hora

Vzdélani a pedagogicka praxe / Education and pedagogical experience

Graduoval na Statni Skole vytvarnych uméni ve Vratislavi (nyni Akademie uméni a de-
signu Eugeniusza Gepperta). V roce 1985 zahdjil svou akademickou drahu na své
alma mater a od roku 1998 provozuje ateliér kresby na Fakulté malifstvi a socharstvi.
Mimoradny profesor, v letech 1999-2005 vedouci oddéleni malifstvi a v letech 2005-
2012 prorektor uméleckého vyzkumu. V soucasné dobé zastava pozici rektora. Jeho
hlavni zajmy jsou malovani, kresleni a fotografovani. Kromé nékolika cen Akademie
vytvarnych uméni ve Vratislavi ziskal v roce 2011 cenu za své zasluhy o polskou kul-
turu (Zastuzony dla kultury Polskiej) od ministra kultury a narodniho dédictvi Polské
republiky. ¢« Graduated from the State School of Fine Arts in Wroclaw (currently the Eu-
geniusz Geppert Academy of Art and Design). In 1985 commenced his academic work
at his alma mater, and since 1998 runs a drawing studio in the Faculty of Painting
and Sculpture. Professor extraordinarius, between 1999-2005 head of the Painting
Department and between 2005-2012 vice rector for artistic research. Currently holds
the position of Rector. His main interests lie in painting, drawing and photography.
Besides several awards from the Academy of Fine Arts in Wroclaw, in 2011 he received
an award for his contributions to Polish culture (Zastuzony dla kultury polskiej) from
the Minister of Culture and National Heritage of the Republic of Poland.

Piotr Kielan, Desky - Vratislavské epitafy 1-3 / The Boards-Wroclaw Epitaphs 1-3,
papir, tuzka / paper, pencil, 100 x 70 cm, 2011
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Marlena Promna
%1980 Sycow

Vzdélani a pedagogicka praxe / Education and pedagogical experience

Abslovovala Akademii vytvarnych uméni ve Wroclavi a Akademii Jana Dlugosze v Censto-
chové. Od r. 2010 je asistentkou v ateliéru kresby profesora Piotra Kielana na Fakulté malifstvi
a sochafstvi. Zajima ji malovani, malba v architektufe, kresleni a grafika. U¢astnila se mnoha
uméleckych projektd a skupinovych vystav v Polsku i v ciziné. Jeji malby a kresby se tykaji kra-
jiny. Ve svych pracich podrobuje vybrané prvky z pfirody podrobné analyze. Pouziva malifska
zjednoduseni a upravuje formalni prostfedky ke zduraznéni podstaty stvofeni. Jeji dila maji
nezapomenutelnou syntézu, kterd nam umoznuje krajinu spise citit nez vidét. (www.marlena-
promna.pl) e« Graduated from the Academy of Fine Arts in Wroclaw and the Jan Dlugosz Aca-
demy in Czestochowa. Since 2010 assistant in the drawing studio of Professor Piotr Kielan, in
the Painting and Sculpture Faculty. Interested in painting, painting in architecture, drawing and
graphics. Participant in many artistic projects and group exhibitions in Poland and abroad. Her
paintings and drawings revolve around the landscape. Selected elements from nature undergo
a detailed analysis in her works. She uses painterly simplifications and adjusts the formal means
to emphasize the essence of creation. Her works are an unforgettable synthesis, which lets us
feel the landscape rather than see it. (www.marlenapromna.pl)

Marlena Promna, Na skalach / On Rocks e Ve stinu / In Shadow, akryl na platné /
acrylic on canvas, 150 x 180 cm ¢ 100 x 100 cm, 2011
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tukasz Huculak
*1977 ReSov

Vzdélani a pedagogicka praxe / Education and pedagogical experience

Graduoval na Akademii vytvarnych uméni ve Vratislavi. V r. 2002 zahdjil svou aka-
demickou drahu na své alma mater na Fakulté malifstvi a socharstvi. V r. 2009 ziskal
titul Ph.D. ve vytvarném uméni. Malif a kurator (Hello, Wroclaw 2016!), také spisovatel
o uméni (Format, Dwutygodnik, Art & Business). Autor nékolika tuctt vystav v Polsku
a zahrani¢i (2012 Hipotezy i hipostazy, Méstska galerie v Lodzi, BWA Re3ov, 2011
Q Abstrakcji, galerie Socato, Vratislav, 2009 Obok jest brak Méstska galerie uméni
v Censtochové, 2003 Wybrat, utozyt sekret galerie ART, Varsava). Zic¢astnil se mnoha
skupinovych vystav (Polské malifstvi ve 21. stoleti, Narodni umélecka galerie Zacheta,
Varsava). Hlavnimi motivy jeho obrazid jsou meta-poloha malby, vztah mezi idea-
lismem a sensualismem a fenomenologie malby. « Graduated from the Academy of
Fine Arts in Wroclaw. In 2002 commenced his academic work at his alma mater, in
the Painting and Sculpture Faculty. In 2009 received a Ph.D. in fine arts. Painter and
curator (Hello, Wroclaw 2016!), also writes about art (Format, Dwutygodnik, Art & Bu-
siness). Author of several dozen exhibitions in Poland and abroad (2012 Hipotezy
i hipostazy, Town Gallery in todz, BWA Rzeszow, 2011 Q Abstrakcji, Socato Gallery,
Wroclaw, 2009 Obok jest brak Town Gallery of Art in Czestochowa, 2003 Wybrat,
utozyt sekret ART Gallery, Warsaw). Participated in numerous group exhibitions (Polish
Painting in the 21t century, Zacheta National Gallery of Art, Warsaw). The main motifs
of his paintings are meta painting, the relation between idealism and sensualism and
the phenomenology of painting.

tukasz Huculak, Conundrum, tempera na papire / tempera on paper,
26 x 70 cm, 2010
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Przemek Pintal
*1965 Vratislav

Vzdélani a pedagogicka praxe / Education and pedagogical experience
Graduoval na univerzité ve Vratislavi a na vratislavské Akademii vytvarnych umé-
ni. Docent na Fakulté malifstvi a sochafstvi své alma mater. Provozuje ateliér kresby
a multimedialni studio. Kurator a organizator mnoha vystav a uméleckych festivald,
napf. Pfezivani - Pfehled mladého uméni (edice I-V). Zajima se o kresbu, malbu, fo-
tografii, instalaci a mistné specifické realizace. Ve své umélecké kariére casto hleda
a zkousi ruzné strategie zaloZené na vzajemném doplfiovani se textu a obrazu pfi
vytvareni strukturniho obsahu uméleckého dila. Navic pracuje na semi-dokumentech
a zkouma tradice vizudlni komunikace, zvlasté téch, které jsou odvozeny od pop-
kultury. Na poli kresby jej fascinuje amatérsky a diletantni styl kresleni, jeho drsna
jednoduchost a ozivujici vulgarita. « Graduated from the University of Wroclaw and
the Wroclaw Academy of Fine Arts. Associate Professor in the Painting and Sculpture
Faculty at his alma mater. Runs a drawing studio and a multimedia studio. Curator
and organizer of many exhibitions and art festivals, e.g. Survival - Young Art Review
(editions I-V). His interests lie in drawing, painting, photography, installation and site
specific realizations. In his artistic career he often searches and tests various strate-
gies based on the mutual complementarity between the text and the image in creating
the content structure of the work of art. He additionally works on semi documentaries
and explores the traditions of visual communication, especially those deriving from
pop culture. In the field of drawing, he’s fascinated with an amateur and dilettante

drawing style, its harsh simplicity and vitalizing vulgarity.
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Przemek Pintal, ,Ztrata“ z cyklu ,Zahradnici“ / “Loss” from "The Gardeners” series
e Vic! / More!, tuzka, zvyraznovac, akryl na papire / pencil, marker pen, acrylic on
paper, 50 x 60 cm, 2012 ¢« 40 x 50 cm, 2010
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Bogna Kozera Radomska
*1966 Prudnik

Vzdélani a pedagogicka praxe / Education and pedagogical experience
Graduovala na Pedagogické Skole v Opole, Fakulta Nysa, a na vratislavské Akade-
mii vytvarnych uméni. Od roku 2006 provozuje ateliér kresleni na Fakulté malifstvi
a socharstvi na své alma mater. Socharka, malitka a kreslitka. Autorka mnoha indivi-
dualnich vystav a nékolika venkovnich plastik v Polsku a v zahranici. V nékolika nedav-
nych skupinovych vystavach predstavila instalace, které jsou novinkou v jejim uméni.
V jeji umélecké praci se kombinuje a prolina nékolik uméleckych disciplin. Jeji dila maji
mnoho rozméru, kde jsou hmota a struktura hlavni hodnotou, barva se zda pfidanou
hodnotou. Pro jeji praci jsou charakteristické klasické metody kresleni se zddrazné-
nim projevu. Mezi jeji dila patfi sochy, keramické predméty, instalace, malby, kresby
a drobné architektonické formy. « Graduated from the School of Pedagogy in Opole,
Nysa division, and the Wroclaw Academy of Fine Arts. Since 2006 runs a drawing studio
in the Faculty of Painting and Sculpture at her alma mater. Sculptor, painter and drawer.
Author of many individual exhibitions and several outdoor sculptures in Poland and
abroad. In a few most recent group exhibitions she’s presented installations, which are
a new feature in her art. Several artistic disciplines combine and interweave in her arti-
stic work. Her works have many dimensions, while matter and structure are the princi-
pal value, color seems to be an addition. Classical drawing methods of execution with
accentuated expression are characteristic of her work. Among her works are sculptu-
res, ceramic objects, installations, paintings, drawings and small architecture forms.

Bogna Kozera Radomska, Prvni zapadni zed’ - detail / First western wall - detail,
glazovana palena hlina / glazed fireclay, 2012
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Anna Szwec, Télo a mysl. Zdravi a nemoc. / Body and mind. Health and illness.,
ateliér profesora Przemka Pintala / the studio of Professor Przemek Pintal,
riznd média / mixed media, 100 x 140 cm, 2012
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Kamil Tobiasz, Topografie obli¢eje / Facial topography, ateliér profesora
Przemka Pintala / the studio of Professor Przemek Pintal, riiznd média
/ mixed media na platné, 105 x 90 cm, 2012
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Karolina Pietrzyk, Bez nazvu / No title, ateliér profesora Przemka Pintala
/ the studio of Professor Przemek Pintal, rizna média / mixed media,
100 x 140 cm, 2011
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Maria Stozek, Bez nazvu / No title, ateliér profesora Przemka Pintala / the studio
of Professor Przemek Pintal, pastel / crayons, 100 x 140 cm, 2011
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Piotr Jakob, ateliér docenta tukasze Huculaka / the studio of Assistant Professor
tukasz Huculak, tuzka / pencil, 2012
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Beata Rojek, ateliér docentky Bogni Kozeri Radomské / the studio of Assistant Pro-
fessor Bogna Kozera Radomska, rizna média / mixed media, 140 x 200 cm, 2008
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Mariusz Panek, ateliér profesora Piotra Kielana a asistentky Marleny Promné /
the studio of Professor Piotr Kielan and assistant Marlena Promna, uhel / charcoal,
100 x 140 cm, 2012
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Jagoda Szelc, ateliér docentky Bogni Kozeri Radomské / the studio of Assistant Pro-
fessor Bogna Kozera Radomska, tuzka / pencil, 70 x 300 cm, 2004 « Sandra Rze-
szutek, ateliér docentky Bogni Kozeri Radomské / the studio of Assistant Professor
Bogna Kozera Radomska, tuzka / pencil, 2011
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Dorota Morawiec, ateliér docentky Bogni Kozeri Radomské / the studio of Assistant
Professor Bogna Kozera Radomska, rtiznd média / mixed media, 2012

321



Barbara Cyran, ateliér profesora Piotra Kielana a asistentky Marleny Promné /
the studio of Professor Piotr Kielan and assistant Marlena Promna, rizna média /
mixed media, 140 x 200 cm, 2012
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Adam Martyniak, ateliér docenta tukasze Huculaka / the studio of Assistant
Professor tukasz Huculak, uhel / charcoal, 100 x 140 cm, 2010
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Wojciech Kotacz, ateliér docenta tukasze Huculaka / the studio of Assistant
Professor tukasz Huculak, riznd média / mixed media, 100 x 140 cm, 2004
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Kamil Pieczykolan, ateliér docenta tukasze Huculaka / the studio of Assistant
Professor tukasz Huculak, riznd média / mixed media, 100 x 140 cm, 2010
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Adam Martyniak, ateliér docenta tukasze Huculaka / the studio of Assistant
Professor tukasz Huculak, uhel / charcoal, 100 x 140 cm, 2010
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Ewa Kuznicka, ateliér profesora Piotra Kielana a asistentky Marleny Promné /
the studio of Professor Piotr Kielan and assistant Marlena Promna, riznd média /
mixed media, 100 x 220 cm, 2011
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Vytvarna pfiprava studentd Fakulty restaurovani, kterou zajistuje Ateliér vytvar-
né pfipravy, je specificky zaméfena na potfeby budoucich restauratort ve &tyfech
specializovanych oborech. Zahrnuje kresebnou, grafickou, malifskou a socharskou
pFipravu, pfihliZzejici ke specifikim téchto obord. Jejim Ukolem je zvladnuti zakladt
realistické kresby, malby a modelace, rozvoj vytvarného, kompozi¢niho a barevné-
ho citéni. Je procvicovana individudlni jistota ve vlastni technické i vytvarné schop-
nosti, vyjadfeni materiald, valért, barevnych a kompozi¢nich vztaht, hmoty, prosto-
ru. Po kurzu cvi€eni kresby a malby na Gvodnim plenéru, kterou absolvuji vSichni
studenti pfijati do prvniho ro¢niku, nasleduje kresba a malba zatisi, zaklady per-
spektivni kresby, kresba portrétu podle Zivého modelu, kresba aktu v Zivotni veli-
kosti. Technologicka vytvarna pfiprava je pokracovanim predchozi vyuky, rozsifené
o uziti maximalni $kaly pfislusnych materialt v dal3ich vytvarnych technikach, rozvoj
jednotlivych malifskych technik (tempera, akvarel, kvas, al fresco) cileny k pfipravé
restauratorské cinnosti. Jeji soucasti je teoretické i praktické zvladnuti technologie
pfipravy podlozek. Nedilnou soucasti vytvarné pripravy je i prohlubovani schop-
nosti Cetby historického vytvarného dila, jak z hlediska formalniho, tak obsahového
a technologického, a v souladu s teoretickymi disciplinami cviceni ve schopnostech
zarazeni konkrétniho dila do SirSiho kontextu uméleckého, technologického a his-
torického prohlubovani citu pro barvu, kompozici, prostor, hmotu, ale také rukopis
a vytvarny charakter dél riznych autord. Postupné se vytvarna pfiprava diferencu-
je podle potfeb jednotlivych oborl. Pro obory zabyvajici se restaurovanim papiru,
knih a uméleckych dél na papirové podlozce jeSté pristupuje prakticka a teoreticka
vyuka jednotlivych grafickych technik, kaligrafie a iluminace. Soucasti vytvarné pfi-
pravy restauratord socharskych dél je také prace v kameni, zhotovovani forem, kopii
z umélého kamene a umélého mramoru. Studijni plan vytvarné pfipravy je doplnén
ateliérovym cvi¢enim kresby formou tzv. vecerniho aktu.



aimed at the preparation for restorers‘ work. Also, a part of it is the theory and
practice of the background material preparation technology. An indivisible part of
the art preparation is also deepening of the ability to read in a historical artwork and
evaluate it from different points of view: formal, content, technology, and, in com-
pliance with theoretical disciplines, learning how to classify the particular artwork in
the wider artistic, technological and historical context; along with deepening of the
sense of colour, composition, space, matter, but also manuscripts and characteris-
tics of artworks from different authors. Gradually, the art preparation differentiates
according to the individual area‘s specifics. For the needs of the paper, books and
other paper-based artworks restoration, practical and theoretical training involving
individual graphic techniques, calligraphy and illumination, are also applied. The art
preparation of sculpture restorers also covers stone working, creation of molds and
copies from artificial stone and artificial marble. The syllabus for art preparation is
also supplemented by so called ,evening nude” drawing training in a studio.
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Ales Ogoun
*1954 Praha

Vzdélani a pedagogicka praxe / Education and pedagogical experience

Zije a pracuje v Praze. Vystudoval gymnézium, SOSV Hollarovo ndm. a r. 1982 Aka-
demii vytvarnych uméni v Praze u prof. Jana Smetany. Od té doby se soustavné vénuje
volné malifské tvorbé. V r. 1986 zakladal tzv. Aktiv Mladych vytvarnikt a Galerii mla-
dych, na jejimz vedeni se podilel. V téchto letech délal i grafika samizdatu Lidové novi-
ny. Je zastoupen ve Shirkach NG Praha, Ministerstva kultury CR, CFVU, Méstské galerie
Litomysl, Trutnov a v dalSich vefejnych a soukromych sbirkach. 1991-1996 byl ¢lenem
Nového sdruzeni vytvarnych umélcd, od r. 2002 je ¢lenem S. V. U. Mdnes. Obsahové
zkouma oblast interakce ega a okoli. Kromé klasického zavésného obrazu pracuje pro
verejny prostor i v dalSich materidlech. Vede Ateliér kresby a malby na Fakulté restau-
rovani Univerzity Pardubice se sidlem v Litomysli. Od r. 2011 pUsobi také na institutu
ARCHIP v Praze. Posledni samostatné vystavy - 2009 Galerie mésta Litomy3l, Dum
U Rytifi; 2010 Dim hudby, Plzef; Posledni spoleéné vystavy - 2009 Zarekwirowano!
Osrodek Kultury i Sztuki we Wroctawiu (PL); Spolek vytvarnych umélci Mdnes (1887-
2009), Berlin - Bratislava; 2010 Smalt Art 2007-2009, Nosticlv palac, Praha; 2011
Figurama artelerie, CVUT Praha; Vytvarnd Litomy3l 2011. « Lives and works in Prague.
He studied at the comprehensive school, Secondary School of Art Hollarovo nam., and
in 1982 at the Academy of Fine Arts in Prague under the tutelage of prof. Jan Smetana.
Since then, he’s a dedicated free painter. In 1986 he founded the so-called Caucus of
Young Artists and the Young Artist Gallery, which he also helped to manage. During
those years, he was also the graphics designer of samizdat Lidové noviny. His work is
represented in collections of NG in Prague, the Ministry of Culture of the Czech Repub-
lic, the Czech Fund of Creative Artists, Litomysl Town Gallery, in Trutnov and in other
public and private collections. Between 1991 and 1996 he was a member of the New
Association of Czech Artists, since 2002 he’s a member of V. A. S. Manes. In his works,
he’s exploring the area of interactions between ego and its surrounding. Apart from
the classical paintings, he also creates in public space using other media. He's the head
of Drawing and Painting Studio at the University of Pardubice, Faculty of Restoration.
Since 2011, he’s also active at the ARCHIP institute in Prague. Recent solo exhibitions
- 2009 Litomysl Town Gallery, House U Rytifd; 2010 Music house, Pilsen; Recent group
exhibitions - 2009 Zarekwirowano!Osrodek Kultury i Sztuki we Wroctawiu( PL); Visual
Artist Society Manes (1887-2009), Berlin - Bratislava; 2010 Smalt Art2007-2009, Nos-
tic Palace, Prague; 2011 Figurama artelery, CTU Prague; Artistic Litomys| 2011.
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Ales Ogoun, Ruzové zitrky / Pink tomorrows, objekt / object, 2012
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Lukas Tuma
*1976 Jihlava

Vzdélani a pedagogicka praxe / Education and pedagogical experience

Studia - 1990-1994 Skola uméleckych femesel Brno (obor propagaéni a uZitd mal-
ba); 1994-2000 Akademie vytvarnych uméni Praha (Grafika I, prof. Lindovsky, Socha
I, prof. Zeithamml); od roku 2004 ¢len Sdruzeni ¢eskych umélct a grafiki HOLLAR;
Ceny - Hlavni cena v kategorii tisku z hloubky za graficky list ,Velky mrak®, soutéz
Grafika roku 2012; Samostatné vystavy (vybér) - 1996 Grafika, Zelivsky klaster, Zeliv;
1996 Grafika, Literdrni cajovna, H. Brod; 1997 Grafika, zidovsky hrbitov Telc¢; 1998
Grafika, zS Cej¢; 1999 Ctyfi v jednom (spolu s J. Kyvalou, P. Pecinou a J. Sodomkou),
galerie AVU, Praha; 2000 Grafika a plastiky, zdmek Uhercice; 2006 ,Lodyha“ (spolu s
J. Kyvalou, P. Pecinou a J. Sodomkou), studio Pamét-Praha; 2007 Grafiky a plastika,
Galerie Univerzity Pardubice, Pardubice; 2012 ,Cesty“, Grafika, Museum Josefa Vacha-
la, Litomysl; Spolecné vystavy (vybér) - 1996 Grafika I, studenti doc. Lindovského,
Hartigovsky palac, Praha; 1998 Novy zakon v uméni, Minoritsky klaster, Praha; 2000
Vystava diplomantt AVU, Primyslovy paldc, Praha; 2001 Studenti a absoloventi AVU,
Lima, Peru; 2003 Biena-
le Machovy Litoméfice,
Litomérice; 2004 Hollar
a hosté, Galerie Hollar
Praha; 2004 Studen-
ti a absoloventi AVU,
Ammersberk, Némec-
ko; 2006 ,Art black®,
Pardubice; 2007 De-
setileti Hollaru, Gale-
rie Hollar, Praha; 2007
Pocta Hollarovi, Clam-
Gallastuv paldc, Praha;
BlochBlok, zidovska sy-
nagoga, Cchyné&; 2011
Artelerie, FA CVUT, Pra-
ha; 2012 Artelerie, FA
CVUT, Praha; Kompot,
Botanicka zahrada, Pra-

Lukas Tama, Cerveny rybnik / Red Pond, ¢arovy lept, kombinovana technika
/ line etching, mixed technique, 61 x 66 cm, 2012
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ha Albertov; Artelerie, Ruzyné letisté, Praha; Industrial, Svétovar, Plzen; Komorni gra-
fika, Galerie Hollar, Praha; Pedagogické piisobeni - 1995-2000 SUSG Jihlava, vyuka
Vytvarné pfipravy a navrhovani - vyuka kresby a malby; 2002-2005 IRKT Litomysl,
asistent Ateliéru vytvarné pripravy - vyuka kresby; od 2005 Fakulta restaurovani UPa,
asistent Ateliéru vytvarné pripravy - vyuka kresby a grafickych technik « Education -
1990-1994 School of Applied Arts Brno (Advertising and Applied Painting); 1994-2000
Academy of Fine Arts in Prague (Graphics Design I., prof. Lindovsky, Sculpture Il., prof.
Zeithamml); since 2004 member of the Association of Czech Graphic Artists HOLLAR,;
Awards - First prize in Engraving for the sheet graphics “Big Cloud”, Graphics Design
of the Year 2012; Solo exhibitions (selection) - 1996 Graphics Design, Zeliv monas-
tery, Zeliv; 1996 Graphics Design, Literary tearoom, H. Brod; 1997 Graphics Design,
Jew cemetery Tel¢; 1998 Graphics Design, Primary School Cejé; 1999 Four in One,
(with J. Kyvala, P. Pecina and J. Sodomka) AoFA gallery, Prague; 2000 Graphics Design
and Sculpture, Uhercice castle; 2006 “Stalk”, (with J. Kyvala, P. Pecina and J. Sodomka)
Pamét studio, Prague; 2007 Graphics Design and Sculpture, University of Pardubice
gallery, Pardubice; 2012 “Paths“, Graphics Design, Josef Vachal museum, Litomysl;
Group exhibitions (selection) - 1996 Graphics Design I., students of ass. prof. Lin-
dovsky, Hartig palace, Prague; 1998 New Testament in art, Minorite monastery, Pra-
gue; 2000 AoFA Graduates Exhibition, Industrial Palace, Prague; 2001 AoFA Students
and Graduates, Lima, Peru; 2003 Macha’s LitoméFice Biennial, Litomérice; 2004 Hollar
and Guests, Hollar gallery, Prague; 2004 AoFA Students and Graduates, Ammersberk,
Germany; 2006 “Art black”, Pardubice; 2007 Decade of Hollar, Hollar gallery, Pra-
gue; A Tribute to Hollar, Clam-Gallas palace, Prague; BlochBlok, jewish synagogue,
Cchyné; 2011 Artelery, Faculty of Architecture CTU, Prague; 2012 Artelery, Faculty
of Architecture CTU, Prague; Compote, Botanical garden, Prague - Albertov; Artelery,
Ruzyné airport, Prague;
Industrial, Svétovar, Pil-
sen; Chamber Graphics
Design, Hollar gallery,
Prague; Teaching career
- 1995-2000 SGAS Jih-
lava, Artistic Preparation
and Draft - drawing and
painting; 2002-2005 lo-
RaCT Litomysl, assistant
at the Artistic Preparation
Studio - drawing; Since
2005 Faculty of Restora-
tion, UoP, assistant at the
Artistic Preparation Stu-
dio - drawing and gra-
phics design techniques

Lukas Tama, Luzni krajina / Bottomland Landscape, ¢arovy lept, kombinovana
technika / line etching, mixed technique, 61 x 66 cm, 2012
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Jaromira Némcova
*1959 Praha

Vzdélani a pedagogicka praxe

1980-1986 Akademie vytvarnych uméni v Praze (socharsky ateliér prof. Hanzika);
od 2002 vyucuje na Fakulté restaurovani Univerzity Pardubice (dfive Institut restauro-
vani a konzervacnich technik v Litomysli); Vystavy samostatné (vybér) - 1999 Praha,
Galerie Roxy (s P. Kralikem); 1999 Trutnov, Galerie (s M. Jirovou a L. Wilhelmovou);
2002 Viden, Ceské centrum, Dievéna plastika a grafiky; 2002 Liberec, Naivni divadlo,
Grafiky a obrazy; 2003 Litvinov, Galerie Modry hrozen; 2007 Liberec, Oblastni galerie,
Grafiky; Vystavy spolecné (vybér) - 2010 Neni plotna jako plotna, grafika, Havli¢-
kdv Brod, Ceské Budéjovice, Pfibram; 2012 Hledani ztraceného mista, autorské knihy,
Ceské Budéjovice; Ucast na sympoziich (vybér) - 1999 Zdar nad Sazavou, Drevéna
plastika 99, plastika Ram; 2003 Dobfichovice, Cesta mramoru, plastika Ladan a Lale;
2004 Litvinov, Mezniky paméti, park u Valdstejnské kaple, plastika Ruhe; 2008 Sta-
novice u Kuksu, kfizova cesta Pfibéh utrpeni a nadéji, plastika Brana nadéje






Pavel Hosek
*1976 Zlin

Vzdélani a pedagogicka praxe

Studium - 1995-2001 Akademie vytvarnych uméni v Praze, ateliér socha 2, prof.
Jindfich Zeithamml; 1991-1995 Stfedni uméleckoprumyslova $kola v Uherském Hra-
disti, obor sochafrstvi; Ceny - 2000, 1997 Ateliérova cena AVU; Samostatné vysta-
vy - 2011 Mezi dveFmi, Galerie vytvarného uméni v Nachod&; 2007 Satny (s Martou
Hoskovou), DGl Michal, Ostrava; 2006 Galerie Jifiho Jilka, Sumperk; 2006 DGm uméni,
Ceské Budéjovice; 2004 Galerie Kai de Kai, Praha; 2003 Makromolekularni tGstav, Pra-
ha; Spolecné vystavy (2000-2012) - 2012 Kompot, Botanicka zahrada, Praha; 2011
Praha; 2009 Cernobilé zlaté mésto, Topiclv salon, Praha; Vkroceni do prostoru, chram
Nanebevzeti Panny Marie, Most; KKVC, hrad Pecka, Hofice, Chrast, Trutnov; MOJE EV-
ROPA, Brusel; MOJE EVROPA, DOX Praha; 2008 Vitava 2008, Naplavka, Praha; Socha
2, Nic na odiv, Katefinska zahrada, Praha; Brno art open '08, Brno; 2007 Socha 2,
AlSova jihoceska galerie, Ceské Budéjovice; Mista, prostory, mezery, kostel sv. Vac-
lava, Opava; 2006 Salon mladych, Zlin; Konfigurace, Galerie Plzen; Socha Il, Galerie
Felixe Jeneweina mésta Kutné Hory; 2002 Zeithamml Klasse, Reinraum, Diisseldorf;
Nase kvétiny, Makromolekularni dstav, Praha; 2001 Léwitlv mlyn, Praha; Diplomanti
AVU, Veletrzni palac, Praha; Artgate, Vystavisté, Praha; Artmarket, Vystavisté, Praha;
2000 AVU, Galerie Manes, Praha



hamml Klasse, Reinraum, Dusseldorf; Our Flowers, Macromolecular Institute, Prague;
2001 Lowit Mill, Prague; AoFA Graduates, Veletrzni palac, Prague; Artgate, Exhibition
Ground Vystavisté, Prague; Artmarket, Exhibition Ground Vystavisté, Prague; 2000
AoFA, Manes gallery, Prague

Pavel Hosek, Sloup / Column, topolové drevo, asfaltovy lak / poplar wood, asphalt
paint, vyska / height 285 cm, 2008

339



Lucia Ulbrikova, uhel na papife / charcoal on paper, 200 x 120 cm
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Andrea Komarkova, uhel na papife / charcoal on paper, 200 x 120 cm
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Katefina Sikolova, uhel na papiFe / charcoal on paper, 200 x 120 cm
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Radim Studenik, uhel na papife / charcoal on paper, 200 x 120 cm
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Petra Domcikova, uhel na papife / charcoal on paper, 200 x 120 cm
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Anezka Beranova, uhel na papife / charcoal on paper, 200 x 120 cm
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Romana Rajtarova, Jako Schiele / Like Schiele, uhel na papire / charcoal on paper,
200 x 120 cm
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Barbora Varejkova, uhel na papire / charcoal on paper, 200 x 120 cm
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Barbora Varejkova, uhel na papire / charcoal on paper, 170 x 120 cm
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Barbora Varejkova, uhel na papire / charcoal on paper, 200 x 120 cm




Vaclav Dousa, uhel na papife / charcoal on paper, 200 x 120 cm
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Andrea Komarkova, uhel na papife / charcoal on paper, 200 x 120 cm
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Katefina Bartova, uhel na papire / charcoal on paper, 200 x 120 cm
352




Andrea Komarkova, uhel na papire / charcoal on paper, 200 x 120 cm
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Markéta Rackova, uhel a bila kfida na ténovaném papire / charcoal and white chalk
on tinted paper, 100 x 70 cm
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Lukas Brotanek, uhel na papire / charcoal on paper, 200 x 120 cm
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Aneta Kokstejnova, uhel na papife / charcoal on paper, 200 x 120 cm
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Markéta Rackova, uhel na papire / charcoal on paper, 100 x 70 cm
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Jan Lhotak, Jako Baselitz / Like Baselitz, tempera na papire / tempera on paper,
200 x 120 cm
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Katefina Beranova, uhel na papife / charcoal on paper, 200 x 120 cm
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vytvarnych uméni
v Praze

AKADEMIE VYTVARNYCH UMENI V PRAZE

doc. PhDr. Jifi Kotalik, CSc. - rektor
prof. Jifi Sopko, akad. mal. Igor Korpaczewski - ateliér malby |
doc. Vladimir Skrepl, odb. as. Jifi Kovanda - ateliér malby Il
doc. Michael Rittstein, doc. Roman Franta - ateliér malby
] prof. Martin Mainer - ateliér klasické malby IV
MgA. Jaroslav Réna, MgA. Michal Cimala -
ateliér sochy | prof. Jindfich Zeithamml, akad. soch.
Vojtéch Mica - ateliér sochy Il prof. Jan Hendrych,
doc. Milada Othova, MgA. Rastislav Jacko - ateliér figuralni sochy
prof. Karel Stretti, MgA. Denisa Cirmaciova, MgA. Adam
Pokorny - ateliér restaurovani vytvarnych dél malifskych a polychromované plasti-
ky
prof. Petr Siegl, akad. soch. Pavel Mika, MgA. Michal Polak - ateliér restaurovani
vytvarnych dél socharskych
Mgr. akad. soch. Tomas Vejdovsky, MgA. Markéta Urbanova, MgA. Jan Stoss,
MgA. Monika Havlickova - malifskd a socharska pripravka - Vecerni kresleni

Akademie vytvarnych uméni v Praze U Akademie 4,
117 22 Praha 7, CZ, tel.: +420 220 408 200, fax: +420 233 381 662

Wwww.avu.cz



Nebudu psat, jak starobyld a UZasna je nase akademie, protoze bez studentu, ktefi
chtéji védomeé tvofit a byt stale lepsi, je to jen budova. Chtél bych se dotknout nékolika
chyb, se kterymi se setkavam, a pojmenovanim mozna nabidnout vychodisko, jak se
jich vyvarovat. Tak malo se dnes kresli a kresbou studijni a pfipravnou je opovrhova-
no, je chapana spise jako nutné zlo studia na skolach, a nikoli touha studenta ujasnit
si propor&né i citem svlj zamér, nezli do né&j vlozi viechnu svou energii. Neni to disci-
plina bez uskali, ktera by zacatecnikovi poskytla zadanou oporu ihned. Naopak casto
pozoruji ono zmateni kreslifi zacate¢nikl, kdyz pohlédnou na model a v bazni, Ze
ted’ Zivouciho ¢lovéka maji vystihnout na papire, zatemni se jim zrak i rozum a za¢nou
o prekot kreslit cosi, co jen malo model pfipomina. Jde pfedevsim o pfipravu kreslire,
jen s pouhym talentem neni mozné vrhnout se na kresbu figury podle modelu. Student
by se pred kresbou mél zamyslet, kde stoji, jak na model vidi a kam bude odstupo-
vat, jestli pfi odstupovani uvidi model ze stejného Ghlu jako pfi vlastni kresbé. Velké
zoufalstvi zazivaji ti, co nedokdazou odhlédnout od studu prfed modelem-clovékem
a nechapou, Ze pro zdarny zacatek musi pohlédnout na model ve vsi pokore jako na
Lkus masa*“, na soustavu zakladnich tvart, krabic a kouli, valci a ty¢i, které do sebe se
prolinaji v danych prostorovych vztazich. Jesté Iépe by bylo vidét v modelu a v duchu
vkreslit si do néj anatomickou kostru a svalstvo, to vSak vyzaduje znalost anatomie,
a to jak obecnou, tak kresebnou. Velky smutek na mé padd, kdyz studentovi chybi
dalsi dovednost, bez které by ani pred kresbu lidské figury nemél predstoupit, a tou je
perspektiva. Je potésujici, kdyz zachyti diky talentu a citu charakter nebo momentalni
naladu modelu, ale co s tim, kdyZz model sedi v kfesle, které az tak moc jako kfeslo
nevypada a navic léta néjak nakfivo v povétfi misto toho, aby stalo ¢tyfmi nohami na
zemi. Je mnoho dal3ich omylt a nedostatkd, které vidame pfi vyuce kresby, ale vse je
véc kreslifova chténi.



Even better would be to look under the model’s skin and see him/her in one’s mind
eye as a simple anatomical collection of bones and muscles, but for this, one has to be
familiar with human anatomy both general and in drawing. | feel a great sadness when
students’ lack another skill without which they should not even attempt to create
a drawing of a human figure, and that skill is called perspective. It’s quite pleasing
when a student, thanks to his/her talent and sensitivity, manages to capture a cha-
racteristic or current mood of a model, but it’s of no use if he/she depicts the model
sitting in a chair which doesn’t resemble a chair all that much, and, to top it off, floats
lopsided in midair instead of standing on a ground on all four legs. There’s plenty of
other mistakes and flaws we see while teaching drawing, but it all boils down to whe-
ther the artist wants to actually overcome such issues.

Mgr. akad. soch. Tomas Vejdovsky

Beata Kuruczova, pripravka 1. rocnik / preparatory 1styear
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Matous Hasa, pripravka 1. ro¢nik / preparatory 1t year
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Martin Cermak, pripravka 1. ro¢nik / preparatory 15t year
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David Vankat, pripravka 2. rocnik / preparatory 2" year
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Jakub Tluchor, pfipravka 2. ro¢nik / preparatory 2" year
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Michal Nagypal, pfipravka 1. rocnik / preparatory 15t year
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Tereza Kratka, pripravka 1. rocnik / preparatory 15t year
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Tereza Kratka, pripravka 1. rocnik / preparatory 1t year




Jana Chalupova, pfipravka 1. roénik / preparatory 15t year « Zuzana Zilkova,
pfipravka 1. ro¢nik / preparatory 1t year
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Tereza Kratka, pripravka 1. roCnik / preparatory 15t year




PhDr. Petra Svecova, piipravka 1. roénik / preparatory 1%t year
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Karolina Jelinkova, pfipravka 1. ro¢nik / preparatory 1% year




Vojtéch Adamec, pfipravka 1. ro¢nik / preparatory 15t year « Ondfej Vicena,
pfipravka 1. ro¢nik / preparatory 1t year




Klaudie Hlavata, pripravka 1. rocnik / preparatory 1t year
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Klaudie Hlavata, pripravka 1. rocnik / preparatory 1t year
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Nikola Paurova, pripravka 1. rocnik / preparatory 1t year




Pavel Dusek, pripravka 1. rocnik / preparatory 15t year
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Zuzana Zilkova, pfipravka 1. ro¢nik / preparatory 1% year
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Pavel Dusek, pripravka 1. rocnik / preparatory 15t year
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Karel Pokorny
*1952 Znojmo

Vzdélani a pedagogicka praxe

Studium - Stfedni uméleckoprimyslova Skola v Brné, 1971-1975; Akademie vytvar-
nych uméni v Praze, 1979-1985; Habilitace - Vysoka Skola vytvarnych uméni v Brati-
slavé, 2012. Autorské dilo reflektuje vjem krajiny vytvarenim vizualniho komunikacni-
ho prostoru pro barevné vyjadrovani. Personifikuje figuru do predmétnosti a symboliky
vztahid. Modifikuje kresebnost prostfednictvim kovu, keramiky a skla k prostorovému
vyjadFeni. Pedagogicky pusobi od roku 1993 na vysokych Skolach. Roku 2000 na Fa-
kulté architektury VUT v Brné zalozil ve spolupraci s VSUP v Praze mezinarodni projekt

Figurama. Od roku 2008 vede Ustav vytvarné tvorby na Fakulté architektury CVUT
v Praze.




Karel Pokorny, Osoba / Person, sklo / glass, 20 x 22 x 1,5 cm, 2012




Eva Cervinkova /Myslikova/
*1974 Praha

Vzdélani a pedagogicka praxe

Odborna asistentka Ustavu priimyslového designu FA CVUT, odborna asistentka
ateliéru Design Mariana Karla; Studia - 2000 diplomova prace FA CVUT Praha; 1996-
2002 AVU Praha; Skola architektury profesora Emila Prikryla; StaZ ateliér kresby prof.
J. Svobodové; Staz ateliér vizudlni komunikace odb. as. Jifiho Davida; Ateliér interme-
didlnich tendenci prof. M. Knizaka; spoluprace s ateliérem skla v architekture Maridna
Karla, spolecné vystavy; 2002 Diplomova prace v ateliéru profesora Milana Knizaka;
2000 Grays school of Art and Architecture, Scotland, Aberdeen; 2002 tviréi pobyt
/fellowship Egon Schiele Art Centrum Cesky Krumlov; Pedagogicka ¢innost - od
r. 2009 odborna asistentka Ustavu priimyslového designu FA CVUT; Vystavy - 1997
Mdnes Praha AVU, vystava projektt ateliéru Emila PFikryla; 2000 Artes(t)co Praha Po-
lyphonic Arts Project, Téma uméni a komerce; 2000 Komunikace, spole¢na vystava
se studenty atel. Mariana Karla UMPRUM, Bilina; 2000 Galerie Sypka, vystava se stu-
denty ateliéru Jifiho Davida; 2000 Zdroje nového stylu, Jizdarna, Prazsky hrad; 2002
Diplomanti AVU - Narodni galerie - Veletrzni palac Praha - vystava diplomové prace
zpracované v ateliéru profesora Milana Knizdka; 29. 11.-26. 1. 2003 spolecna vysta-
va s M. Grygarem, T. Hlavinou, J. Kovandou, Moravska galerie Brno, Prazakuv palac;
Architektonické navrhy - 2001-2002 Studio 4A architekti, realizace interiéri ob-
chodui Jackpot a Cottonfield na Pfikopech v Praze a v obchodnim centru Novy Andél,
kancelari Pilsner Urquell a SAB v budové Myslbek, samostatné vedeni projektu; 2002
tvarci umélecky pobyt Egon Schiele Art Centrum Cesky Krumlov, zpracovani architek-
tonickych navrhd tykajicich se idealistické prestavby Ceského Krumlova; Samostatna
c¢innost v oboru vystavnictvi - 2002-2011 realizace novych vystav v Egon Schiele
Art Centrum Cesky Krumlov /grafické navrhy, instalace vystav/, 2003 Salvador Dali,
2003 Egon Schiele, 2004 Arnold Schoenberg, 2004 Marc Chagall, 2004 Le Corbusier;
2010-2011 Vrcholy mddy: Historie na podpatku - Bata Shoe Museum z kanadského
Toronta; 2001-2009 spoluprace s architektonickymi ateliéry- 4A architekti, projekéni
studio Habena, CMC architekti, studio defakto, UM - Petr Uhlik, Martin Matiska a dalsi;
externi spoluprace s organizaci CCEA - Centrum pro stfedoevropskou architekturu,
spoluprace s ob¢anskym sdruzenim KRUH - Den architektury, pfispévky do ¢asopisu
ERA 21, recenze vystav a prednasek.



of Architecture; Fellowship at the Drawing Studio, prof. J. Svobodova; Fellowship at
the Visual Communications Studio, spec. ass. Jifiho. Davida; Intermedia Trends Stu-
dio, prof. M. Knizak; Cooperation with Maridn Karel’s Glass in Architecture Studio,
collective exhibitions; 2002 Dissertation in Milan Knizak’s studio; 2000 Grays school
of Art and Architecture, Scotland, Aberdeen; 2002 fellowship at the Egon Schiele Art
Centrum Cesky Krumlov; Teaching career - since 2009 special assistant, the Institute
of Industrial Design FoA CTU; Exhibitions - 1997 Manes Prague AoFA, Emil Prikryl’s
studio projects exhibition; 2000 Artes(t)co Prague Polyphonic Arts Project. Art and
commerce theme; 2000 Communications, group exhibition with Marian Karel’s Studio
students at the SoAA Bilina; 2000 Sypka Gallery exhibition with Jifi David’s Studio stu-
dents; 2000 New Style Sources, Prague Castle Riding Hall; 2002 AoFA thesis writers
- The National Gallery - Veletrzni palac Prague - thesis exhibition of professor Milan
Knizak’s studio; 29. 11.-26. 1. 2003 group exhibition with M. Grygar, T. Hlavina,
J. Kovanda; Moravian Gallery in Brno, Prazadk Palace; Architectonic designs - 2001-
2002 Studio 4A Architects, realizations of Jackpot and Cottonfield store interiors in Na
Prikopech street, Prague and in the commercial center Novy Andél, Pilsner Urquell and
SAB offices in Myslbek building, independent project management; 2002 fellowship
at the Egon Schiele Art Centrum Cesky Krumlov, creation of the architectonic designs
related to the idealistic redevelopment of Cesky Krumlov; Independent exhibition
activities - 2002-2011- realization of new exhibitions at the Egon Schiele Art Cent-
rum Cesky Krumlov /graphics designs, exhibition installations/, 2003 Salvador Dali,
2003 Egon Schiele, 2004 Arnold Schoenberg, 2004 Marc Chagall, 2004 Le Corbusier;
2010-2011 Highlights of Fashion: History on a heel - Bata Shoe Museum from Toron-
to, Canada; 2001-2009 cooperation with architecture studios - 4A architects, design
studio Habena, CMC architects, defakto studio, UM - Petr Uhlik, Martin Matiska and
others; External cooperation with CCEA - Centre for Central European Architecture,
cooperation with citizen’s association KRUH - Architecture Day, contributions for the
ERA 21 magazine, exhibitions and lectures reviews.

Eva Cervinkova, NadraZi / Train station, lepenka, paska / cardboard, tape, 50 x 100 cm
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Josef Safafik
*1977 Praha

Vzdélani a pedagogicka praxe

Odborny asistent Ustavu primyslového designu FA CVUT, odborny asistent ateliéru
Design Mariana Karla (BC.- AMD1, AMD2, VTD3, VTDS5, VTD6, PG, MG. - DESIGN KA-
REL); Studia - 1992-1997 SUPS v Hoficich v Podkrkono$i - kamenosocha¥ (prof. J. Wag-
ner); 1998-2000 VOS v Jablonci nad Nisou - RaZend mince a medaile (prof. J. Dostal);
2001-2006 VSUP v Praze - MgA. - ateliér Prostorova tvorba (prof. ak. soch. Marian Karel);
2006-2009 VSUP v Praze - Ph.D. - $kolitel prof. ak. soch. Marian Karel; od 2009 - od-
borny asistent prof. ak. soch. Mariana Karla na FA CVUT v ateliéru Vytvarnd tvorba, Ustav
prumyslového designu.; Vybrané vystavy - 1996 - Sochafské symposium Chomutov, CZ;
1999 Socharské symposium - Bauxen, Némecko; Galerie Dominik Plzen; 2000 Galerie
»My“ Jablonec nad Nisou; Slovacka galerie v Uherském Hradisti; 2002 MMM Kremnica,
Slovensko; 2003 Potencial Connections - Czech Centre, Londyn; 2004 Kiruna snowfesti-
val, Svédsko; NG - Funeral art, Praha; 2005 Kiruna snowfestival, Svédsko; FIDEM - Seixtal,
Portugalsko; Enter - Univerzita Palackého v Olomouci; Sochy a medaile, Radnice, Wroclav,
Pl; Jifi Dostal a hosté - Jablonec n./Nisou; Pamétni reliéf pro pilota RAF Tomase Krumla;
2006 Kiruna snowfestival, Svédsko; Sklo a draté&né objekty - Klenotnice Nova Paka /sa-
mostatna v./; AAA today - Gallerie Manes - Praha; Medaile - Kremnica MMM, Slovensko;
Slunce - VSUP v Praze /samostatna v./; 2008 Horizont - Galerie Jifiho Jilka, Sumperk /
samostatna v./; 2009 Render - galerie VSUP v Praze /samostatna v./; Socha a objekt
v krajiné 1 - RoSkopov; 10. mezinarodni sympozium lité plastiky a medaile, plakety
a drobné plastiky v Uherském Hradisti; 2010 Socha a objekt v krajiné 2 - RoSkopov; 2011
Projekt Tetris a Laser Cube - FA CVUT Praha - slavnostni otevieni nové budovy; Socha
a objekt v krajiné 3 - Roskopov; 2012 Od Dunaje po Vislu - medailefi a jejich dila -
Wroclav, Budapest, Kremnica, Uherské Hradisté; Socha a objekt v krajiné 4 - Roskopov;
Moto - Prace s prostorem, jak galerijnim, tak s verejnym, tvofi centralni prvek mé tvorby.
Soustfedim se na vzajemné vztahy mezi divdkem, architekturou a vytvarnym dilem. Ne-
chavam divéka do svych instalaci zasahovat. Kladu diiraz na hyperstrukturalitu, kterou se
pokousim generovat za pomoci reflexe a projekce. Konfrontace vidéného a pravé vzni-
kajiciho s jiz probéhlym déjem tvofi gro mych poslednich projektd. Vicevrstevnatost je
soucasti mych sochafskych projevi jak v taveném skle, tak i v praci s ostatnimi materidly.
Mé sochy reaguji na dany prostor.






Dominik UhliF, Architektura / Architecture
papir / mixed technique, paper, 85 x 60 cm
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Ondfej Hart, Architektura / Archi-
tecture, Zavislost / Dependence, pastel,
papir / crayons, paper, 80 x 105 cm

Tereza Bfezovska, Architektura /
Architecture, Carovy kéd / Barcode,
kombinovana technika, papir / mixed
technique, paper, 85 x 60 cm
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Katefina Malinova, Architektura / Architecture, Loutka / Puppet, kombinovana
technika, papir / mixed technique, paper, 85 x 60 cm
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Iveta Hurajc¢ikova, Architektura / Architecture, kombinovana technika, papir / mi-
xed technique, paper, 105 x 80 cm
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Marie Kratukova, Architektura / Architecture, pastel, papir / crayons, paper,
105 x 80 cm
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Eliska Kotzova, Architektura / Architecture, To, co ma byt skryto / What should be
hidden, pastelky, papir / crayons, paper, 105 x 80 cm
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Dusan Sabo, Architektura / Architecture, pastel, papir / crayons, paper,
105 x 80 cm
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Dusan Sabol, Architektura / Architecture, pastel, papir / crayons, paper, 105 x 80 cm
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Radka Kucharova, Architektura / Architecture, pastel, papir / crayons, paper,
105 x 80 cm
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Lukas Kemr, Architektura / Architecture, tuzka, papir / pencil, paper, 105 x 80 cm

400



Marie Kratukova, Architektura / Architecture, tuzka, papir / pencil, paper, 105 x 80 cm




Lin Le Duc, Design, Figura / Figure, kombinovana technika, papir / mixed
technique, paper, 180 x 110 cm
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Lin Le Duc, Design, Figura / Figure, kombinovana technika, papir / mixed tech-
nique, paper, 180 x 110 cm
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Dominika Bockova, Design, tuzka, papir / pencil, paper, 115 x 79 cm
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Tereza Roslerova, Design, Figura / Figure, kombinovana technika, papir /
mixed technique, paper, 190 x 110 cm
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Tereza Roslerova, Design, Figura / Figure, akryl, papir / acrylic, paper, 190 x 110 cm
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Alzbéta KeSnerova, Design, Figura / Figure, akryl, papir / acrylic, paper, 180 x 110 cm
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Lucie Smoradkova, Design, Figura / Figure, kombinovana technika, papir / mixed
technique, paper, 190 x 110 cm
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Lin Le Duc, Design, Figura / Figure, kombinovana technika, papir /
mixed technique, paper, 100 x 110 cm
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Dvanact let s Figuramou je cesta, na kterou jsem se vydal s presvédcenim
o spravnosti jejiho sméru, aniz bych si uvédomil, Ze ji teprve vytycuji, proslapavam
a buduji zaklady. V3echno chtélo svij ¢as, béhem néhoz jsem potkal spoustu rdznych
lidi v celém spektru spolecenského usporadani. Prezidenta, kardindla, rektory, maji-
tele kapitald, lakomce, podvodniky, pychu i dobrou vili lidi. Té bylo nastésti nejvice
a diky tomu je dnes Figurama mnohem viditelnéjsi, zajimava a pfitazliva. Figuramu
tvofi to, co se neda koupit. Um, talent, pevna vile a pokora budoucich autort. Figu-
rama vychovava, budi pozornost zajemc( a vyvolava nenavist odptrcu. Je dokumen-
tem doby se schopnosti vypovidat. Zajima se o techniky vyuky, vytvarné smérovani
a problémy vyvoje. Koncentrace lidské energie ji dava pohyb a rist. Takovy, Ze s ji-
nymi akcemi na Skolach nema srovnani. Neni lokalni, naopak, prednosti je Siroké
spektrum Géastnikd, jak z Evropy, USA &i Japonska b&hem jeji historie. Figurama patfi
tém, kdo na ni pracuji, je prenosna. Vysoka skola vytvarnych uméni v Bratislavé porada
vikendy Figuramy. Studenti a ucitelé spolecné kresli, vafi si guld$ a v atmosfére uvol-
néni degustuji vina. Zde jiz nejde o povrchni popis, je to zZivotni styl, ktery nevznika
samovolné, ale tvorivé v reakci na vjemy.

Figurama neni elitafska, nemusite ji hledat, staci se pridat. Ma jednu podminku,
a tou je kvalita, kterou posoudi vsichni. Tohle védomi je sebeocistné. Mnohé Skoly
si to dobre uvédomuji a odstupuji, pokud se jim nepodafi doplnit své fady studenty
schopnymi podat patficny vysledek. Talentovani lidé se nerodi davové, ale spisSe ve
vinach, coz by si méli uvédomit organizatofi prepliiovani Skol na politickou objed-
navku, kterou opfou o dotacni strategii, jako donucovaci prostfedek. Lidsky genofond
je rozdélen pfirodou, kde nevladne ruka trhu. Vnaseni trznosti do vytvarnych Skol
nadpocetnosti studentl pod rouskou lépe dostupného vzdélani je devalvaci oboru.
Spoléhani se na objektivnost a toleranci umélct pFi hodnoceni vytvarného produktu je
v mezni situaci pro hodnoceného spiSe zachranny pas, ktery mu dava sanci proplout,
a potazmo vyukou tvrdych loktl a drzosti, na ukor podpory talentu. Zde nastupuje
dalsi uloha Figuramy jako arbitra pro kvalitu vytvarného projevu. Srovnani je optimalni
metoda pro posouzeni puvodnosti, autorského citu, aktudlnosti, Femeslné zdatnosti
i historického védomi. Ukolem $koly je budoucnost ¢lovéka, ktery dokaze tvorivé vidét
a nezit ve |1zi. Pokud se to Skole dari, je dobré ji pomoci tuto informaci zverejnit, jak
pro adepty, ktefi se teprve rozhliZeji, kam se vydat, tak pro védomi navstévniku nasich
vystav.

Nékolika otazkami vam pfiblizim soucasny figurdlni problém. Kdo figuru musi mit,
ale nechce ji, kdo se na ni odvoldva, ale nepouziva ji, a kdo ji potfebuje a chce ji?
nost kolegu. Ve skole snad, ale po ¢ase jsem od nich nepouzil nic. Spise si hlidam
nepodobat se jim, disledné v ni¢em. Kamarady budme, napady si nekradme. Jak je
to se Skolou, chodit, nechodit, tvofit bez ni, nebo s ni? Ani na jednu neni odpovéd,
protoze je to Spatné polozend otdzka. Jako bych se ptal, co budu jist, a ne po vy-
znamu jidla. S jidlem i jakymkoliv pfeZiji, jenom je otdzkou, jak dlouho? Bez jidla ne.



Podstata problému lezi ve Skole samé. Jaka je, co se v ni déje, kam dosahuje? Vse je
limitovano, a jestlize se Skola opird o tradici femeslnosti oboru, je otdzkou, jak a proc
na ni roubovat alternativni vyuku jako reflexi nové generace. Co je to za kompromis
pro radikalni obsah nového sméru? Marné se rozhlizim po takové Skole u nas, ktera
akénim zpusobem nepfipusti klasicky material, odmitne zdlouhavé naro¢né texty her-
c a zaméFi se pouze na zkratku, smycku, minimalizaci, explozi, zdznam fragmentu,
gag jako hlavni myslenku, marnivost casové promény, barevnost zvukovosti, grafic-
nost pohybu, nastaveni nekonecna bez pritomnosti hmoty, akrobacii perspektivy pro
zobrazovani reflext. Pokud takova $kola nepfinese v kazdém semestru zménu, zpro-
nevéri se vlastnim zivotem. Ale rychlokurzy a jejich pfiblizovani se Skoldm k tomu
mifi. Stac¢i nam fragmentace, hlavné rychle, ono uz to néjak dopadne. Pfestavame se
ptat kdo, kam, pro¢, co. Bojime se oznaceni starnuti, to je soucasny zivotni zlocin. Co
neni mladé, je omyl, a tak nam mlada neomylnost myje hlavy, dokud si je nenechame
vymyt.

Zobrazeni figury sdéli, jak autor s figurou Zzije. Polskd kresba casto ukaze, jak
autor se svou figurou rano vstal, a ve $kole kresbou sdéli jejich souziti. Cesky student
vstane jako beztélesny intelektual, ktery pfichodem do Skoly vynda figuru ze skfiné
a zacne se jeji problematikou zabyvat. Ve Skolach némecky mluvicich oblasti je figura
pojednana jako animovany objekt, nécemu slouzi, nebo se tak stane. Bude ilustraci,
reklamou, nebo pujde na vystavu a podobné, chova se Ucelné. Americkd $kola nam
sdéluje, Ze to umi, ale nepovi nam proc. Soucasna tokijska skola nepochopitelné ko-
piruje Evropu. Jedno maji spolecné: po setkani s Figuramou si dodaji kuradz, vice se
rozmachnou a zvétsi format. Je zajimavé, ze kromé prednasek na spolecnych setkd-
nich o figufe nemluvime. Dala by se predpokladat bohata debata, ale neni potfebna.
Kresby mluvi samy za sebe a vSichni v nich umi ¢ist, tak proc slova jako vyjadfovaci
prostredek, ktery my vkladame do kresby.

Figura je specificky naro€nd vytvarna disciplina. Nelze ji nazirat jen jako téma,
ma obsah. Psychologie vztahu kreslife k objektu jde nad ramec femesla. Povrchni, po
obvodu klouzajici zdznam je nesprdvné zafazovany jako akademismus, ten ma svou
provadéci kvalitu, kterou vSak provazi obsahova sterilita. K figuralnimu projevu inkli-
nuje omezeny pocet tvirct. Akademie jsou mista nejtalentovanéjsich adeptt uméni.
Pro né je figura Skolni povinnosti, tam to vSak konci. Pokud k ni nenajde vztah, neni
nucen se ji zabyvat. Zminény vztah autora k modelu je subjektivni. Fakulta architektu-
ry je vyjimkou odliSnym rfeSenim nazvanym figurace. Snoubi se tu vytvarna a technicka
potfeba vzdélani, kde vytvarna disciplina je vnimana jako podpurna. Problém se pro-
jevi v kresbé figury, kdy kreslif soustfedi svou pozornost na detaily jako pfi verbalni
komunikaci na mimiku a celek mu unika. Kresba kubizovanych forem pom0zZe projevit
konstrukéni nadani studenta. Takto kreslena figura ziskd proporce, objem, prostor,
vCetné barvy, jako specificky projev autorského vyjadreni.

Kam ma Figurama namifeno, je pracovni otazkou pro mnohé z nds. Financni za-
jisté€ni nas nuti k redukci, mozna ocistné. Vede ke hledani novych vztaha, a ja bych
rad namifil do mezioborové spoluprice. Kresba jako zpusob vyjadfovani je sdélnd, ale
v redlném svété tichd s odliSnou formou pohybu. Citim, Ze je tu prostor pro spolutcast
zvuku a pohybu na scéné jak pfi vernisazi, pfi doprovodném déni béhem vystavy.



Mladému uméni to nesSkodi a naopak generacné autory sblizi pro budouci souziti pfi
spolurozhodovéni o budoucnosti nasi spole¢nosti. Skolni vazby jsou trvalé a v mno-
ha svizelnych situacich provérené. Staci uz jen krok spradvnym smérem.

Karel Pokorny, v Praze 19. listopadu 2012

Twelve years with Figurama is a journey | departed on in full confidence that I'm
moving in the right direction, without even realizing I’'m only just plotting its destina-
tion, blazing its trail and building its foundations. Plenty of time was needed and in
that time I’ve met a number of different people from all sides of the social spectrum.
The president, the cardinal, the rectors, the capital owners, misers, frauds, both pride
and good will. Luckily, good will was in the majority and thanks to this fact, Figurama
is now more visible, more interesting and more appealing. Figurama is an essence of
that which can’t be bought. Of skill, of talent, of strong will and of the future artist’s
humility. Figurama is educating, catches the attention of those interested in it and
makes the dissenters hate it. It is a document of the time with the ability to testify. It’s
interested in teaching techniques, in artistic directions and in the problems of advan-
cement. The concentration of human energy enables its motion and growth. To the
extent that there simply is no comparison of it with other school events. It’s not local,
far from it, its advantage is a broad spectrum of participants throughout its history,
be it from Europe, USA or Japan. Figurama belongs to those working on it, it’s trans-
ferable. Academy of Fine Arts and Design in Bratislava holds the Figurama weekends.
Students and teachers draw together, cook goulash and taste wine, all in a relaxed
mood. This is no longer a shallow description, it’s a life style that doesn’t come into
existence on its own, but instead is a response of perception.

Figurama is not elitist, you don’t have to go looking for it, you just have to join
in. There’s one condition and that is quality, judged by everyone. Such realization is
self-purifying. Many of the schools are well aware of this and withdraw if they are not
able to replenish their ranks by students, capable of producing appropriate results.
Talented people are not born in crowds, more like in waves, a fact people responsible
for overcrowding of schools according to some political orders, based on a financi-
al strategy as a coercive measure, should be well aware of. The human genome is
created by nature, not by a marketing demand. Introducing commercialism into art
schools by the means of excess of students on a false pretense of more accessible
education leads to a devaluation of our field. Dependency on the objectivity and tole-
rance of artist while judging an artistic product is in extreme situation for the judged
more of a safety device, allowing him/her to succeed by being pushy and impudent
while real talent suffers. And here comes another task of Figurama, the task of an
arbiter of the quality of artistic work. A comparison is the optimal method of judging
author’s originality, sensitivity, topicality, skill and historical awareness. The school’s
task is to create a future for a man that can see creatively and doesn’t live in a lie. If
the school can manage that, we should help it to announce it, both for the sake of
entrants, choosing their future school, and the visitors of our exhibitions.
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I'll explain the current figural problem to you by asking a few questions. Who ne-
eds to have a figure but doesn’t want it, who refers to it but doesn’t use it, and who
needs it and wants it? From my own education, | can remember an opinion that more
important than the teacher’s influence is the presence of your peers. That may be
valid in school, but after a while, | never used anything | learned from them. On the
contrary, I’'m trying to be different than they are, go in a completely different direction.
Let’s be friends, but don’t steal each other’s ideas. And how about school - attend it,
do not attend it, create without it or with its help? This is a question that is impossible
to answer, since it is a wrong question. It’s as if | was asking what to eat, not what
the process of eating means. Any food can sustain me, the question is for how long?
Without it I'll die. The essence of the problem lies within the school itself. How is it,
what’s going on there, how far can it reach? Everything is limited and if the school is
based on the traditional values, it raises the question of why make attempts for an al-
ternative education just as a reflection of a new generation. What is the compromise to
get us a radical education in a new direction? I’'m trying to no effect to find such school
in our country, a school which actively disregards the classic subject matters, refuses
the long and demanding actor’s dialogues and simply focuses on a shortcut, a loop,
a minimization, an explosion, a fragment recording, a gag as its main idea, the vanity
of time changes, the colorfulness of sounding, the graphicallity of movement, the
infinity without matter, the acrobatics of the perspective for depicting reflexes. If such
school is unable to introduce changes every semester, it compromises its own life. But
the crash courses and their convergence with schools will get us there. We’re satisfied
with fragmentation, as long as it’s quick, after all, things will look after themselves in
the end, won’t they? We’re no longer asking who, where, why or what. We’re afraid to
be called old, that’s currently a crime. What is not young is a mistake and so the young
infallibility washes our brains until we let ourselves be brainwashed.

The depiction of a figure will explain to us the author’s relation with it. A Polish
drawing often shows us how the author woke up with his/her figure in the morning
and then, at the school, explained to us their relationship. A Czech student wakes
up as an unembodied intellectual that fetches a figure from the cupboard at school
and then proceeds to evaluate its problems. In German speaking schools a figure is
an animated object, it has its purpose or it’s going to be given one. It’ll become an
illustration, an advertisement or it will end up at an exhibition, its behavior is pur-
poseful. An American school informs us that it can do something, but doesn’t tell us
why. A contemporary Tokyo school inexplicably copies Europe. There’s one thing in
common, once they encounter Figurama, they pick up courage, act with a flourish, use
bigger formats. It’s interesting to note that apart from lectures, we don’t really talk
about figure when we meet each other. One could assume there’s a rich conversation
going on, but it’s not necessary. The drawings speak for themselves and everybody
can read them, so why resort to words when describing something that we’ve put into
drawings.

A figure is an art discipline with specific demands. We can’t just view it as a the-
me, it has content. The psychology of the relationship between an artist and an ob-
ject goes beyond craft. A shallow record just skimming on the perimeter is wrongly
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understood as academicism, which has its own executive quality, followed by content
sterility. Figural art attracts a limited number of artists. Academies are home for the
most talented apprentices of art. For them, a figure is a school requirement, that’s all.
Unless they find their own relationship with it, they don’t need to pursue it. The afo-
rementioned relationship between an artist and a model is subjective. The Faculty of
Architecture is an exception with its differing solution called a figuration. It combines
artistic and technical needs for education where the artistic discipline is considered
supporting. The problem manifests itself in a figural drawing where the artists is fully
focused on details like on facial expressions during a conversation and disregards
the whole. Drawing of cubist forms can help in discovering the construction skills of
a student. The figure, created in such ways, gains proportions, volume, spatiality and
color, all a manifestation of artistic statement.

Where is Figurama headed, that’s the question many of us are trying to answer.
The financial side of things forces us to reduction, perhaps purifying. It leads us to
seek out new relationships and I’d like to aim it in interdisiplinarial ways. A drawing as
a way of expressing oneself is revealing, but in a real world silent with a different way
of movement. | feel there’s a chance to add sound and movement on the stage both
during the vernissage and as an accompaniment during the actual exhibition. Young
art won’t suffer by that and the artist will feel closer to their contemporaries, which will
help them in the future while making decisions of where our society should be headed.
School bonds are permanent and tested by many difficult situations. All we need is to
take a step in the right direction.

Karel Pokorny, Prague, November 19t 2012
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