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MOTTO PATNACTEHO VYROCI
FIGURAMA

/ The motto of the 15" annual FIGURAMA

Nesnazme se dosahnout toho,
co ve vysledku nema hodnotu,
ale budi zdani aspéchu.

/ Let's not try to achieve that

which, ultimately, is worthless,
but appears succesful.

Karel Pokorny
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Historickd budova PoStovniho muzea pobliZz nabfeZi Prahy 2 je pfeduréena uméni.
Pdvodné obytné pokoje s freskami Josefa Navratila hosti mistry ceské kresby. Zdenék
Mézl je veli¢inou nejen ryteckou, ale jeho text ,Lesk a bida uméni aneb chvala blaznov-
stvi®, ktery na verniséZi cetl Jifi Labus, je 6dou mistra slova. Diky kuratorovi Martinu Riho-
vi se FIGURAMA miZe s vdmi o zaZitek podélit. Viz: www.postovnimuzeum.cz

LESK A BIDA UMENI ANEB
CHVALA BLAZNOVSTVI

(Se zvlastnim zfetelem k uméném vytvarnym)

O smyslu uménfi bylo napovidano a napsano mnohem vice, nez
bylo samotného uméni navyrabéno. Vyrabét uméni je totiz prace
avime dobfe, Ze Zvanit je podstatné pfijemnéjsi nez pracovat. Kri-
tici to maji dobry, proto je jich tolik jako obyvatel. Néktefi se tim
iZivi, existujii taci, co maji obrovské znalosti teoretické a prehled,
¢asto i bez vytvarného citu ¢i hudebniho sluchu. Leckdy blaboli straslivé a pochopitelné
kazdy Fika néco jiného. Jesitnost Cetnych kritikd, ale i umélcd a lidi vibec je bezbfeha.
Vodnaty génius Beethoven v&dél o sobé jako vSichni, Ze je genialni, byl jeden opravdu
z mala, co se nemylil. Obcas se i to stava.

Samozfejmé Ze umeélci jsou lidé nemocni, psychicky naruseni, pravy pamlsek pro
psychiatry a psychology. Nejsou-li Gchylaci, jsou alespor odchylaci. Rozumny pragmatik,
technokrat, se bez uméni bez potiZi obejde. Jde tedy o nadstavbu, jak trefné konstatovali
marxisté. Drtiva vétsina politikd, véetné ministrd kultury, je téhoZ ndzoru. Uméni vnimaji
pouze jako nastroj propagandy a zdroj ziskd. Vysledky jsou oviem tak Zalostné, Ze je
otazkou, jestli je vysledek jeSté uménim, ¢i v dobrém pfipadé uménim mizernym. A neni
dualezité, jde-li o propagandu nacistickou, komunistickou ¢i o vyméty globalizacné trzni
pseudokultury amerického typu. Podbizeni se v&t3ing, ktera je ve své podstaté nekvalit-
ni, nevzdéland, nekulturni, lacna her, krve, senzaci a rychlych ziskd bez Gsili, vede k ob-
dobnym vysledkam.

Bavice nemam rad, pfestoZe i Mozart byl ve své dobé bavicem, a to genialnim. A nejen

bavicem. Vyrobci uméni jsou osobné vpravdé rozlisni, leckdy i to, co produkuji, tomu
odpovida. Ne vzdycky ovSem. Carravagio byl mordyf a podvodnik a maloval GZasné, cel-
nik Rousseau nebyl Zadny nevzdélany blbec atd. atd. Jsou umélci vzdélani, uslechtili,
moralni a &isti jako studanka v 18. stoleti, pouze Spatné maluji 3 uméni odpovida tomu,
co doty¢ni produkuji. Pro jistotu je viak lépe se umélcim vyhnout obloukem a ukajet
se pouze jejich dilem, nikoli jimi samotnymi. Suma sumarum je to banda excentrickych




cvokd, vypjatych individualistd a svobodomyslnych egocentrikd. Politikdm, slusnym ro-
zumnym lidem a technokratim se z nich zakonité déla nanic.

Uméni bez spolecenské ¢i soukromé objednavky neni mozné, i umélci se néjak, lépe
¢i hire, musi uZivit. | katedrély vznikaly jako spolecenska objednavka, co umélcdm umoz-
nilo na cas lepsi Ci horsi Zivobyti a nékdy se i povedené vydovadét. A tak je vytvarné
uméni casto to jediné, co z celé své doby zbyde, pokud neni zniceno tak fikaje fyzicky.
Bez keramiky, kamenné a kovové plastiky bychom nevédéli nic o celych kulturach. Je
tedy jakymsi zrcadlem doby, byt i leckdy zrcadlem pokfivenym. DFevo, papir, textilie, fil-
mové archivy dobfe hofi a dlouhodobé jsou vétsinou bez 3ance. Soucasné uméni, zavislé
na dobovych nosicich na elektricky proud, je mrtvé pfedem, coZ s rozldmanou gramo-
fonovou deskou za tisic let! Co vime o antické muzice a malifstvi? Vime dobfe, co bylo
zniceno, ztraceno a opét obcas nalézano. M3 to ovsem i pozitivni dopad. Kdyby se v3e
dochovalo, soucasni umélci by se neuZivili. Ale stejné nepfestanu oplakavat ztracené
Blechovy obrazy.

Lidé se domnozi, ale to nejlepsi, co za svoji existenci vytvofili, nikdy. Po navstévé
Spickové evropské galerie se hroutim obdivem, jsem zdrcen a pfiznam se, Ze jsem se
nékolikrat i rozplakal a musel jsem prchnout, jit se vzpamatovat na hajzl. Dobré minéni
o lidstvu u mne dostoupilo vrcholu diky ddvno mrtvym koleglm, se kterymijsem sikrasné
a beze slov pokecal. Abych si to dobré minéni udrzel, nesmél bych oviem z té galerie uz
nikdy vyjit ven. Ale to nejde, oni vas vyhodi. A tak se vypotacim s naprosto podlomenym
sebevédomim a pfemyslim, ma-li cenu setrvat u své profese. Zjistil jsem, Ze ma — k nice-
mu jinému se totiZ nehodim. SmiFil jsem se dokonce s tim, Ze nejsem genialni. Konstato-
val jsem, Ze mnoho mych sebejistych soucasnikd, ktefi se z nedostatku kriti¢nosti a z bl-
bosti za geniadlni vydavaji, jsou na tom jesté i mnohem hlfe nezZ ja. MozZna Ze pfi trose
pile bych to mohl dotdhnout na bronzovou nebo alespori Zeleznou — a to je po Certech
slusny vysledek. Hodnoceni mné v3ak nepfislusi a nikdy se to nedozvim. Navic je mné
prese vSechno milejsi Zivit se takhle blbé& nez roznasenim posty ¢i vykladanim brambor
z vagbénu — i kdyZ zdravé;jsi by to bylo.

O smyslu uméni se vedou staleti nekonecné diskuze teoretikd i laikd. Rozdavat Cisté
krdsno (jak odporné), cisté blivno, nastroj propagandy, kritika spolec¢nosti, sebevédomi
a svédomi naroda, pfedmét k3eftu, dokument doby a spol¢enosti, zdroj zabavy ¢i pouce-
ni a vychova k ¢emusi, et ecetera. Pro svoji osobu se spokojim s tim, Ze u¢inim a vydam
svédectvi o sobé a dobé, do které jsem byl neodpovédnymi rodici uvrzen. Zodpovédni
rodice sice kopuluji, le¢ nepopuluji a nevyrabéji tak daldi nestastniky tohoto degenero-
vaného a pfemnozeného Zivocisného druhu na dkor roztomilych medvidkd koala.

ZGstarime vsak u uméni. Tradice a novéatorstvi jsou od samého pocatku zdkladnimi
sloupy uméni, a nejen uméni. Oboji ma svij smysl a oboji nese plody. Striktné vylucovat
jedno pro druhé je scestné. Tradice a kontinuita jsou méfitkem dosaZenych kvalit, sa-
motné viak ¢asem vedou k petrifikaci a degeneraci. Novatorstvi a modernost bez tradice
a kvality je to, co pravé probihd v soucasné spolecnosti. Vyméty progresivnich postmo-
dernistd zasvifiuji povrch zemsky. Vytvareji novou tradici nekvalitni a ddvno nikoho ne-
Sokuji. Je to nuda a 3ed. A ja nemam ani chut, ani ¢as hledat v kupé bobk( briliant — mdze
tam byt, to nevylucuji. Tradici vytvéreji zpravidla despociaty orientalni typu (nejen oviem)
stary Egypt, stara Cina, Byzance atd. Bez vyvoje, & s minimalnim vyvojem suku svéraci



kazajkou stejné tak jako slohy. Svobodomyslni a talentovani se prosadi svoji vyjime&nos-
ti i v dogmatickém prostiedi otrokarské Byzance (vim o jednom — Rublev). Rozdil mezi
latinskou Evropou a euroasijskym pravoslavnym svétem feckokatolickym je principialni
a zasadni. D&jiny uméni to dokumentuji nejlépe. Osviceni a vzdélani papezové v re-
nesanci existovali stejné tak jako papeZové, amoralni gaunefi, a ¢asto to byli titiZ, ktefi
usurpovali veSkerou moc. Rovnéz tak panovnici. Konflikt mezi moci svétskou a cirkevni
umoznil samostatné myslicim Stouraldm a potouchliklm v zapadni Evropé vynalézt goti-
ku, renesanci i baroko, vynalézt knihtisk, perspektivu, olejomalbu. Nemluvé ovsem o po-
kroku ve védé a technice, ktery byl zasadni. To, Ze na Rusi byla moc svétska a cirkevni
soustfedéna v rukach jedné osoby bez mozZnosti dialogu, vytvofilo dogmaticky orientalni
despociat tak neprlstielny, Ze jakykoli ndznak svobodného mysleni byl bez 3ance.

KdyZ se pry ptali Tolstého, jaky je rozdil mezi Evropou a Ruskem, odpovédél lako-
nicky: ,Tatafi a knuta." Prvnim osvicenym pravoslavnym lidoZroutem byl az divous Petr
Veliky. Profesor Masaryk sice trefné konstatoval, Ze Rus nic nevymysli, ale je schopen se
poucit. D4 se to s trochou ironie Fici o Slovanech vibec. Jsem dalek si idealizovat dé&jiny
zapadni Evropy ¢&i déjiny lidstva vidbec. Dékuji v3ak bohdim a Madardm za zniceni Fise
Velkomoravské a jako statni svatek navrhuji zlofeceni sv. Cyrila a Metodé&je. Evropa kondi
tam, kde kon¢i gotika. Kulturni oviem, nikoliv geograficka. Vzpominam jistého Makedon-
ce, s kterym jsem cestoval do Sofie, jenZ se dmul pychou, Ze uZ pfeloZili Shakespeara do
makedonstiny. Nestastnik chtél do Evropy a dfiv, neZ puknul pychou, vystoupil nastésti
v Sarajevu. Neposmivam se zas pfili3, nacionalisticky mindrak je hnacf silou: Cesi a do-
konce i Slovaci nakonec museli slatat jakZ takZ slusnou operu v mistnim jazyce, aby se
zafadili. Uménima v3ak jednu zvlastni vlastnost: kvalita neodpovida dobé a mistu vzniku.
Je omyl a pitomost tvrdit, Ze vytvory Rembrandtovy jsou kvalitnéjsi nez ty, které vyrobil
tvlrce Venuse z Véstonic, a Ze Rembrandt byl pfekonan Renoirem.

Uméni prosté je ¢i neni, bez ohledu na ¢as, dobu a misto vzniku. Vypovida o viem
moZném, zUstava viak vZdy pouze dobré, prostfedni nebo Spatné. A to dobré bude vzidy
moderni a nikdy nebude pasé. TéZko mlZete fici, Ze produkty pana Chagalla jsou lep3inez
produkty p&né Boticelliho. Tim se ovsem pronikavé li3i od produktd védy a techniky, kde
je prokazatelné lepsi svicka neZ olejova lampa a Zarovka je lepsi neZ oboje dohromady.

Vysoce kvalitni uméni vytvareji primitivové, déti, bldzni, vzdélani i nevzdélani inte-
lektudlové, profesiondlové i barbafi a bankovni GFednici. Lisi se v3im moZnym — nastésti
v tom je bezbfehé, pestré a rlznorodé, krasné a zajimavé. Je to jako s ovocem: nékdo
ma rad hrusky, nékdo jablka. Jsou sice pokusy milovnik( hrusek zniciti vsechny jabloné,
nikdy se to v3ak Uplné nepodafilo. Nejde o druh ovoce, ale o to, aby nebylo nedozralé,
potlucené, shnilé a Cervivé. Kazda doba ma k obrazu svému jiny pohled na tytéZ véci.
Kupfikladu pohled na gotiku v renesanci, v devatenactém stoleti a dnes neni totoz-
ny. Nastésti se malokdy v3e ztraci bezezbytku, viz uméni antiky. V pozmé&néné formé
znovu vyrasilo, vykvetlo a vydalo své plody v renesanci — vzdor cirkevnim dogmatikdm
a ideologlm. V tom vidim jisty umirnény a opatrny optimismus i pro dnesek. Od sa-
mého pocatku uméni osciluje mezi abstrakci a pokusy o realismus. Ornament je totiz
abstrakce. Realismus je t8Z3i, kombinace jsou mozné. Je zvykem o 3patné nakreslené
noze Fikat, Ze jde o umélecky zdmér, a kdyZ to neuznate, jste ignorant. Ty, co umi nakreslit
nohu dobre, viak nepresvédcite. Naucit se nakreslit nohu dobfe vyZaduje Usili a cas.



Tém talentovanéjsim to jde rychleji. Mnozi modernisté a postmodernisté se tim vZdy
nezatéZuji, vyrabéji masové spise abstrakci a cokoliv, kde jim neuméni spise projde. Ne-
uméni nahrazuji nekritickou sebejistotou, aroganci, agresivitou a opovrzenim k tradici
a témi, ktefi néco umi. Snazi se ovladnout mocenské posty a rozhodovat o tom, kdo smi
a nesmi, co je a co neni uméni. Svobodu vyZaduji pouze pro sebe, pseudofilozofuji a radi
kolaboruji s pravé stavajici moci. Dnes se na vysokych Skoldch uméleckého sméru nevy-
ucuje jak néco slusného vytvofit, jako cokoli obhajit.

Sazeji na to, Ze stokrat opakovana leZ se stdva pravdou. Mnohem vice ¢asu vénuji
Gsili obhajit, pfesvédcit, likvidovat konkurenci a prodat neZ se néco naucit a vyrobit. Neni
to ostatné nic nového, rivalita vzdycky byla a i mezi témi, co uméli. Ddvod byl stejny, ne-
kupujte u Leonarda, ale u Rafaela. Daguerrre zasadil malifstvi drtivou ranu. Osvobodil je
od jisté sluzebnosti. Fotografie zlevnila a zrychlila reportazni kresbu, dokument, portrét,
védeckou kresbu atd. Stala se nakonec i samostatnou disciplinou. Kolik lidi vlastni dnes
fotoaparat a kolik z nich je kvalitnich fotografd, to je jina otdzka. Je to otazka, kolik lidi
ma vytvarné citéni nebo dokonce talent. Je to stejné jako s pocitacovymi maniaky. | po-
¢ita¢ musite nécim nakrmit, i tam rozhoduje vytvarné citéni a talent. Pocitac jen zlevriuje
a urychluje fadu femeslnych zaleZitosti. Zatim si v3ak nevzpominam, Ze bych v tom oboru
vidél néco souméfitelného s jeskynnimi malbami v Altamife ¢i s Rembrandtem. Cum-
bajspil. Umélci osvobozeni od jisté ¢asti sluZebnosti, zdivoceli radosti, zacali vymyslet
-ismy. Mam rad vétsinu impresionistd, pfiznejme si v3ak, Ze z pohledu slusného barokni-
ho mistra je to jen dobfe zapocata podmalba.

Regime-li, jak namalovat jablko sou¢asné z nadhledu, podhledu a ztraceného profilu,
zjistime, Ze v Cerné Africe po celd staleti nedélaji nic jiného. Secese je pro zménu ovliv-
néna Cinskym a japonskym estetismem. Moor zase sazi na neolit, kykladské uméni atd.
Atak nakonec potouchli provokatéfi typu Salvatora Daliho pod rouskou ¢istého lart-pour-
lartismu a boje s méstaky roztocili koloto¢ médnosti a modernosti (kdeZe je mezi tim
hranice), aby zaujali, zazafili a rychleji a lépe prodali. A to pokud moZno ted hned a s co
nejmensim dsilim...

Byti moderni se stalo nakonec povinnosti, nejste-li in, vyrabite-li demodé zboZi, byt
vysoké kvality, nesmite se divit, Ze budete nelspé&3ny. Smete vas prvni postpubertalni
postmodernista anglosaského typu bez naznaku invence, talentu a sentimentu. Ten totiZ
musi nahradit razanci, hulvatstvim, pfimknutim se k néjaké mocenské skupiné atd. Je to
stejné jako v minulém rezimu, kdy kolegové v ideologickych porotach ve svij prospéch
rozhodovali, kdo smi, co smi, co musi a za kolik. Mam rad kvalitni modernisty stejné jako
kvalitni nemodernisty. Nemam rad arogantni jeSitné gaunery s kravatami i bez kravat.
Téch, co rozeznaji skutecnou kvalitu, nenf mnoho, stejné jako kvality samé. Je-li néco
post-, neni to uZ nové a vlastné moderni, jesté to vsak miZe byt kvalitni pfi trose talentu
a pracovitosti. Jakysi teoretik a kunsthistorik se vyjadfil, Ze umént je to, co tvlrce za umé-
ni prohlasi. Zbyva uz jen doplnit, Ze tvlrce je ten, kdo se za tvlrce prohlasi. Ja se prohla-
3uji za nejvétsiho gynekologa viech dob a kterdkoli ddma se o tom mdZe pFesvédcit. Ted
hned! Riskuj! Lidstvo se pfemnoZilo, natoZpak tvircové. Vyméty malych Nerond a Hitlerd
zasvinuji galerie celého svéta. Je-li uméni zrcadlem spolec¢nosti, pak snad je lepsi se do
toho zrcadla nekoukat. Utéchou snad miiZe byt (a jsem o tom presvédcen), Ze se zase
najde par umanutych cvokd, ktefi, Zivice se vlastnim trusem, podvratné pracuji na tfetim



postrokoku ¢i Sesté postrenesanci. A tajné se uci nakreslit ru¢né realisticky nohu, 6 béda!
Treste se, virtualn& digitalni instalaté¥i a alternativné multiglobalni postmodernisté! Rada
umélcd trpi megalomanii. Nejvétsi obraz olejovkami na platné na svété vytvofil jisty Tin-
toreto, nastésti mél veliky talent, coz dnesnim gigantomegalomanidm, zda se, nehrozi.

Monumentalita nenf ve formatu. Patnactimetrovou staroegyptskou plastiku mizete
zvétSovat do nekonecna, je totiZ monumentalni svoji podstatou. Vytvofit monumentalni
lejno zvici Mateterhornu je nesporné veliky sportovni vykon, pokud mozno by mélo své-
télkovat, hybat se virtualné digitalnimi Cervy, byti ozvuceno a vonét jako rukav milenky
davné. Nic nového to zajisté neni, staré ¢inské tradi¢ni divadlo to déla kultivované celad
staleti, byt na prostoru malém. Kresby na planiné Naska jsou zase tak veliké, Ze viibec ne-
davaji smysl, nejsou-li oviem dilem postmodernistl se smyslem pro humor. Hejna agre-
sivnich pubertdlni a postpubertalni ufvanych decibelistd, bavict viech Zanrd a odstinl
davaji vétsing, ¢eho si Zada. Snazi se pseudofilozofickymi hlubokomyslnymi kecy zdG-
vodnit a pfesvédcit i ty, ktefi tento nazor nesdileji, Ze cisaf ma nové Saty. Nedari-li se to,
pak pozor, taky byste mohli dostat do drzky. Savanorolové, rudi gardisté a navstévnici
technokravald principialné jedno jsou. Mam rad svobodu. Bylo jiZ feceno, Ze svoboda
jednéch kondi tam, kde zacina svoboda druhych. Sprejefi necht na svych pozemcich po-
stavi svoje zdi, decibelisté necht decibeluji v opusténych Sachtach a nelezou mné do ba-
raku. Necht&ji-li mé tolerovat, davaji mi pravo se branit, neni-li zbyti, toz zastrel si svého
sprejera, at si uziji adrenalinu! Ale jako humanista bych jim dal moZnost alternativniho
trestu — useknout rucicku, slizat své veledilo vlastnim jazykem nebo se naucit perfektné
néjaky mrtvy jazyk.

Castou scestnou a pitomou otazkou novina¥d je, kterého malife mate nejradéji. | kdyz
to zGZim, co nejvice téch, které mam nejradéji, vyda na terénni seznam a téch, bez kte-
rych se obejdu, na deset svazkd. Kterou knihu byste chtéli mit na pustém ostrové, Zadonf
dale. No snad nepopsanou, ale i tu bych vyménil za sekerku a ndz.

Potfeba zafadit a utfidit, udélat si v tom pofadek je nakonec pochopitelna, lidé a Zivot
jsou nakonec sloZit&j&i. Mam rad dila neolitickych koleg(, archaickych Rekd, goticka a re-
nesancni dila konkrétnich umélcl od Praxitela po celnika Rousseaua. Viechny je najdete
v kazdych déjindch uméni, i kdyZ tam najdete i fadu téch, bez kterych bych se obesel.
| t&ch, ktefi maji moji krevni skupinu, se kterymi rezonuji, je za pét tisic let kulturniho
Zivota lidstva pfilis mnoho a povinnost vybrat jednoho je idiotska. Navic jsou dila tak
rznoroda, protichidna a protifedici si stejné jako jejich nositelé a ja sém. U téch gigantg,
se kterym tak Fikaje nerezonuji, alesport smeknu &i zabucim, jak fikala maminka.

Jedna véc je udit se a navazovat, a druha plagovat. Je to celkem snadno rozpozna-
telné, nesmime to v3ak chtit po plagidtorech samotnych. Leckdy je to i Gsmévné. Kolega
Vincent Jednoduchy tak moc obdivoval a kopiroval Milleta a tak zoufale mu to neslo, Ze
by ho mél Miller Zalovat. Na plagiatora zkratka nemél. Pfinosem je nakonec jen to, za co
¢lovék nemuZze, co je v ném a nic s tim nenadélas. Nékdy to soucasnici rozeznaji, vétsinou
nikoliv. M&m rad i fadu dél vynikajicich oficidlnich umélcd, manyristd (ovsem zdaleka ne
vsech), stejné jako déti, blazn(, primitiv{, lidovych a narativnich umélcd. Kvality jednéch
se zpravidla nedostavaji tém druhym. A je tu i zasadni otazka rozumu a srdce. Kombinace
jsou mozZné na viech kvalitativnich Urovnich. Jsou umélci, chladni, studeni jak psi ¢umak,
ale umi femeslo a maluji boZsky.



Ani amatéfi nejsou ovSem bez 3ance, maji-li vytvarné citéni, nefeknu-Lli talent. Budou
produkovat folklér & co a profesionalové se tak maji z ¢eho ucit a co vykradat. Lidovka je
vZdy vice o srdci neZ o rozumu a profesionélnich kvalitach.

Vzpomerime tfeba, co udélal Béda Smetand z Kocky leze dirou. Stadi trocha profesio-
nality, talentu a hojnost pile, a je to doma. A Risa Wagner( a jeho skop&acti soukmenovci
zirali, co Ze to ti Cesti Svajhundi slatali. JiZ jsem konstatoval, Ze mindrak (vétSinou oprav-
nény) je jednim z hnacich motord uméni. Narodni uméni obstoji pouze svou kvalitou,
nikoli svou narodnosti. Francouzi vZdycky inklinovali k formalismu, racionalni Némci ke
skutecné hloubce proZitku. Grunwaldovo ukfiZzovani mne opravdu vydésilo, na to Zadny
roman ¢i slovan nema. Mam pocit, Ze upoceni Némci brilantni lehkost Francouzdm trochu
zavidi a reagovali na ni pozdé&ji ponékud kfecovitym expresionismem. Kde Ze by byla
Ceska gotika a baroko bez ¢eskych umélcd Matyase z Arrasu, Petra Parléfe, Matyase Brau-
na, Brokoffa, Santiniho atd. atd. V téch dobach to lidé vnimali ovSem jinak, kfestanstvi
bylo hegemonem a globalizdtorem, latina jazykem sjednocovacim. V renesanci nevim
o0 74dném Ceském malifi, ktery by stal za Fe¢. Cesi maji schopnost z velkého udélat malé,
z velké renesance a baroka malé a nejmensi, a to celoplosné a plvabné.

Néco jako van Gogh z Milleta, jaksi za to ani snad nem(Zou. Na zlatou medaili to
snad dotahl jen Tonda Dvorak a pry Janacek, aby udélal radost Japoncdm. Gigant Mahler
a Franz Kafka jsou stejni Cesi jako Picasso a Chagall Francouzi nebo Hollar Angli¢an. Hlav-
né je to Uplné jedno. Uméni je nadnarodni. Donatofi, mecendsi a sponzofi, chté&ji-li, aby
nebyli zapomenuti, by méli dotovat kvalitni umélce, a ne podvodniky a bavice chatry,
ktefi budou zapomenuti Gderem jejich fyzické smrti a oni s nimi. Pfeji jim schopnost
samostatné rozpoznat kvalitu a nenechat se ukecat prazdnymi sudy, které nejvic zvudi.
Karel IV. i Rudolf II. tuto schopnost méli, Hlavka a rytif Lanna rovnéz.

Je k tomu potfeba vytvarné citéni, humanitni vzdélani a tolerance. Filip Il. nedal
kupodivu Bosche updlit, ale kupoval, co se dalo, a mél ho i v loZnici. To je na bigotni-
ho katolika slusny vykon, asi jako na komunistu vyrok, Ze demokracie nenf nikdy dost.
V kazdé dobé urcuji trendy velmocensti vitézové. Do zacatku druhé svétové valky to byla
Francie, dnes je to Severni Amerika. Jsem sice rad, Ze to neni barbarské narodné socialis-
tické Némecko nebo Rusko, ale je to stejné nakonec z blata do louZe. To, co prezentu-
j1 Americané jako kulturu a uméni k obrazu svému, trzni nevkus a vnucovani pokfive-
nych hodnot vulgarniho materialismu, je na samostatnou studii. Ale pozor! Attila je opét
za dvefmi a Hanibal proti portalu. Tak uZ jsou i tady, smutné konstatoval pan Povondra
u Karlova mostu v Capkovych Mlocich. A bez nafty barbar( zkolabuje i my3ak Mickey
a jeho melody boys. Pfed padem Rise fimské to taky bylo s uménim vielijaké, jen si vzpo-
mente. A po padu jakbysmet. Pfeziji-li lidé jako ZivociSny druh, pfeZije s nimii uméni. Sté-
hovani ndrodd a prolindni kultur a uméni také neni novinka. Na louce jetele se nakonec
vZdycky néjaky CtyFlistek najde, nalezl jsem i pétilistek.

O tom, Ze uméni cenu ma, sv&ddi i to, Ze se krade, a tvofi i sou¢ast narodniho bohat-
stvi. To chapou politici i ekonomové, na druhé strané jim necini problém vybombardovat
drdzdansky Zwinger a Monte Casino, nechat rozkrast bagdadské muzeum &i zplanyrovat
buldozery to, co zbylo z petérburské knihovny. Ani to nenf nic nového. Rimané taky kradli
v Recku, co se dalo. Uméni je dlouhé, nikoli vé¢né, a mizy neml&i vidy ani za valky, jedi
a kali hrlzou. Vzpomerime tfeba Frantiska Goyi z Lucientes, rovného bohdm.



Alternativni uméni otevird demokraticky vsem neumélcim dvefe, famdzni vysledky
tomu odpovidaji, jsou stejné jako neuméni jejich totalitnich pfedchidcl. Jsou vyrébény
primérem a podprdmérem pro primér a podprimér —a celé je to o penézich, a ne o svo-
bodé. Politici a mocni tohoto svéta by méli skladat zkouSky z humanitniho vzdélani, mo-
ralky a etiky. Pfedstava, jak general Patton si cte Ovidia v originale, se mné zamlouva.

Koncim poslednimi slovy velkého asijského kolegy Kacusika Hokusaie, kterému bych
udélil cestné evropanstvi: ,Svoboda, krasna svobodal! ... kdyZ jdeme v été na pole, aby-
chom tam zanechali své pomijejici télo..." A ty, ktefi se mnou nesouhlasi, bych z Evropy
vyskrtl.

Zdenék Mézl

THE SPLENDORS AND MISE-
RIES OF ART, OR PRAISE THE
MADNESS (With special regard to fine arts)

A lot has been said and written about the meaning of art,
much more than there ever was art made. That's because crea-
ting art is hard work and we know very well that flapping your
gums is much more pleasurable than working. The critics have
it easy, that's why everyone's a critic. Some of them even make a living as such, there
are even some equipped with considerable theoretical knowledge and overview, often
without actually having a sense for art or ear for music. Oftentimes their ramblings are
insufferable and of course, every single one of them has a different opinion. The vanity
of numerous critics, but also of artists and people in general is without limits. Beethoven,
the feeble genius, was as much as the next man aware of his own brilliance, he was one
of the few who actually got that part right. Sometimes, it really can happen.

Of course the artists are sick people, mentally ill, the real treat for any psychiatrist or
psychoanalytic. Even if they're not deviants, they're at least deviating. A sensible pragma-
tist, a technocrat, can easily spend his/her live without art. That means it is an extension,
3as was aptly stated by Marxists. An overwhelming majority of politics, including Ministers
of Culture, share this opinion. The art for them is only a tool of propaganda and a source
of profit. The results are sadly so pitiful that we have to ask ourselves whether the result
can still be considered art, or, at best, a lousy art. It does not subsequently matter whether
we're talking about Nazi propaganda, communist propaganda or about the excrements of
a globalization-marketing pseudoculture of an American type. Pandering to the majority,
which in its essence is of poor quality, uneducated, uncultured, hungry for games, blood,
sensationalism and effortless and easy money, produces similar results.

| am not fond of entertainers, even though Mozart himself was an entertainer of his
own time, and a brilliant one at that. And not only an entertainer. The creators of art
are truly unique in person, and often the art they produce mirrors this fact. Not alwa-
ys, though. Caravaggio was a murderer and a conman creating beautiful paintings, the
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customs officer Rousseau was no uneducated fool, etc,, etc. There are some 18" century
artists who are educated, noble, moral and clean as a whistle, it's just that their paintings
are bad and their art reflects their products. It's clearly for the best to simply avoid the
artists altogether by a mile and revel only in their art, not in their personalities. All in all,
they're a bunch of off-the-wall madmen, tense individualists and free-thinking egotists.
The politics, the honorable and sensible people and the technocrats are of course dis-
gusted by them.

An art without a social or private comission can not exist, even the artists have to
make their living somehow, for better or for worse. Even cathedrals have been built as
a social comission, providing the artists with better or worse livelihood for a while and
sometimes even offered them a chance to have their fling. So the fine art is oftentimes
the only thing surviving its own time, that is if its physical form is not destroyed, so to
speak. Without pottery, stone and metal sculpture, we would know nothing about whole
civilizations. It is therefore a kind of mirror of its own time, even though the mirror can be
crooked quite often. The wood, the paper, the fabrics and the movie archives burn rather
easily and from the long-term point of view, they usually don't stand a chance. The con-
temporary art, dependant on current media and powered by electricity, is already dead in
advance, what good would a broken record be in a thousand years? What do we know of
ancient music and painting? We do know quite well what was destroyed, lost and some-
times found again. There's a positive impact to be found, though. Should every piece of
art survive to our times, the current artists would be unable to sustain themselves. With
that said, | will always cry for Bosch'’s lost paintings.

People will multiply, but the best of their creations can never do that. Following a
visit to a first-rate European gallery, | collapse in admiration, I'm devastated and, to be
honest, there have been times | shed tears and had to flee and go recover myself at the
crapper. My opinion on humanity reached its highest thanks to my long colleagues long
gone, offering me the chance to have a beautiful and wordless chat with them. But to
keep such high opinion, one must never leave the gallery again. And that's not possible,
they throw you out. So I'm stumbling on my way out, my self-confidence completely bro-
ken, thinking about whether staying faithful to my profession is worth it. I've realized it
is—1'm no good at anything else at all. I've even come to terms with the fact that I'm not
brilliant. I've ascertained that many of my self-assured contemporaries, pretending to be
brilliant thanks to their lack of self-criticism and their stupidity, are even worse than I am.
Maybe | can manage to reach the bronze or at least iron medal with a bit of an effort —and
that's one hell of a result still. But it's not my place to judge and I'll never know. Also, for
all that, | find it much more appealing to make a living in such a stupid way, rather than
deliver the mail or unloading potatoes from the freight car — even if it would be healthier.

The meaning of art has been the subject of endless discussions for both theorist
and laymen for centuries. To give away pure beauty (how despicable), a pure nausea, a
propaganda tool, a critique on society, self-confidence and consciousness of the nation,
3 biz subject, a documentary on period and society, a source of entertainment or advice
and education on something, etc. When it comes to myself, I'll be content with creating
and presenting a testimony on myself and on the period I've been thrown into by my irre-
sponsible parents. Although the responsible parents do copulate, but they don't popula-
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te, therefore doing their part in creating more unfortunate members of this degenerated
and overpopulated animal species at the expense of koalas.

But let's keep our focus on art. Traditions and innovation have been the main pillars
of art from the very beginning, and not only of art. Both have its meaning and both do
bear fruit. To sternly dismiss one for the sake of the other is misleading. Tradition and
continuity are the criterion of achieved qualities, though in time they lead to both petri-
fication and degeneration. Innovation and stylishness without tradition and qualities is
exactly what is currently happening in our society. The excrements of progressive post-
-modernists foul up the face of the Earth. They do create a new, low-quality tradition and
have long lost their shock value. It's all just boring and grey. And | do possess neither
time nor will to keep rummaging through a pile of poop in search of a diamond — which,
undoubtedly, can actually be there. The tradition is usually created by the despotic soci-
eties of the Eastern type (not limited to those, though), by the ancient Egypt, the ancient
China, by the Byzantine etc. Without the development, or with minimal development
of the knot of the straitjacket, just like styles. The free-spirited and talented are able to
make it — thanks to their brilliance — even in a dogmatic environment of slaveholding
Byzantine (there’s one such man | know of — Rublev). The difference between a Latin
Europe and an Eurasian Greek Orthodox world is fundamental and substantial. The art
history illustrates it the best. There were enlightened and educated Popes during the
Renaissance, but also amoral bastards, and oftentimes these were the ones who tried to
seize all power. The same can be said about the rulers. The clash between the secular
power and the power of the church has made it possible for the independent thinking
faultfinders and cunning folk in Western Europe to discover Gothic, Renaissance and Ba-
roque, to invent the printing press, perspective, oil painting. Not to mention the advances
in science and technology, of course, which were substantial. The fact that in Russia, both
the secular power and the power of the church was centralized in the hands of a single
person without a possibility of dialogue, has created a dogmatic Eastern despotic society
so undefeatable that any manifestation of free thinking didn't stand a chance.

It's said that when Tolstoy was asked about the differences between Europe and
Russia, he simply said: "Tartars and knout.” The very first enlightened Orthodox man-ea-
ter was the wild Peter the Great. Professor Masaryk aptly said that a Russian won't think
up anything, but he's capable of learning. With a bit of irony, it could be said about the
Slavs in general. I'm far from glamorizing the history of Western Europe or the history of
mankind in general. With that said, I'm thankful to gods and Hungarians for destroying
the Great Moravian Empire and | do propose we celebrate the damnation of Saint Con-
stantin and Methodius. Europe ends where Gothic style ends. Meaning in a cultural sen-
se, not geographical. | remember a certain Macedonian I've travelled with to Sophia who
was bursting with pride they finally made a Macedonian translation of Shakespeare. That
poor devil wanted to go to Europe and before the pride consumed him whole, luckily he
managed to leave me in Sarajevo. Not that I'm mocking him too seriously, a nationalistic
inferiority complex is a propelling force: the Czechs and even the Slovaks had to patch
together a more or less satisfactory opera in a local language in the end to fit. The art,
though, has a single curious property: its quality does not fit the time and place of its
inception. It's a mistake and a stupid thing to say that Rembrandt's work is of higher
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quality than that of the creator of the Venus of Dolni V&stonice and that Renoir managed
to surpass Rembrandt.

The art simply is or isn't, no matter the time, era or place of its creation. It speaks
volumes about lot of stuff, but it always stays simply good, mediocre or bad. And the
good one will always be current and will never be passé. You can hardly say that mister
Chagall's creations are better than the creations of mister Boticelli. That, though, is what
makes them very different from the products of science and technology, where a candle
is undeniably better than an oil lamp and a lightbulb is better than both of these.

A high-quality art is being created by simpletons, kids, madmen, educated and une-
ducated intellectuals, professionals and savages and bank accountants. It is wildly va-
ried — thankfully it also has no limitations in this regard and can be varied and diverse,
beautiful and interesting. Like the fruit: some like apples, some oranges. There has been
some attempts of the apple lovers to destroy all orange trees, but they were never fully
succesful. It's not only about what kind of fruit do you like, but it also can't be unripe, bru-
ised, rotten or full of worms. Every era looks at the same things in a certain way, according
to its own image. For example, looking at Gothic style from the point of Renaissance, from
the 19" century and from the present day, the result is not the same. Thankfully, seldom
does everything perish without a trace, see the ancient art. It did sprout again in an al-
tered form, came into bloom and gave us its fruits during Renaissance — in spite of the
dogmatic Church and ideologists. That's why | am mildly and carefully optimistic when it
comes to present day. Ever since the beginning, the art oscillates between an abstraction
and the attempts at realism. An ornament is in fact an abstraction. A realism is harder,
there are combinations available. It is customary to call a badly drawn leg an artistic
intent and should you not accept that, you're labeled as ignoramus. Those able to draw a
leg properly can't be convinced, though. Learning how to draw a leg properly takes effort
and time. The talented can manage it faster. Many of the modernists and post-modernists
often do not bother with this, they’re more likely to mass-produce abstractions or any-
thing where they can get away with their botchery. They cover the lack of talent with their
uncritical self-assuredness, arrogance, aggresivity and with scorn towards the traditions
and those more competent. They try to take control of the power and decide who is and
isn't allowed, what is and what isn't art. The only freedom they demand is for themselves,
they revel in pseudo-philosophy and like to collaborate with the powers that be. In this
day and age, the art colleges do not teach students how to create something worthwhile,
but how to defend anything.

They're betting on that if you repeat a lie thousand times, it becomes the truth. They
devote a lot more time to their efforts to defend, persuade and destroy their competition
and to sell before learning and creating anything. This, after all, is nothing new, there has
always been rivality, even between those capable enough. The reasons were the same
— don't buy from Leonardo, buy from Raphael. Daguerre has struck a crushing blow to
painting. He liberated it from a certain kind of subordination. Photography has made the
documentary paintings, documents, portraits, scientific painting etc. cheaper and faster.
Eventually, it become an art on its own. How many people do own a camera nowadays
and how many skilful photographers there are amongst them, that's an entirely different
question. It's a question of how many people do possess an artistic spirit or even an ar-
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tistic talent. It's the same when it comes to computer nerds. Even a computer has to be
fed, even here an artistic spirit and talent are key. A computer simply offers us a means
to reduce the price and time needed to realize many crafts. | don't think I've yet encoun-
tered anything relatable to the cave paintings of Altamira or to Rembrandt in this field,
though. Tzoom-by-shpeel. The artists, liberated from such partial subordination, gone
wild with joy, have started creating — isms. | do like most of the impressionists, but let's
be honest, from the point of view of a good enough Baroque master, their creations are
nothing more than a well done underpainting.

Should we try to think about ways to paint an apple from a top and a bottom view
and from a lost side view at the same time, we find out that in the black Africa, they've
already been doing exactly that for centuries. Art Nouveu, on the other hand, has been
heavily influenced by Chinese and Japanese aestheticism. And Moore does bet on Neo-
lithic and Cycladic art etc. In the end, the cunning instigators of Salvator Dali type under
the pretense of the pure art for art’s sake and of war against the phillistines set in motion
the merry-go-round of fashionism and modernness (whoever knows where the dividing
line lies) to impress, shine and sell faster and easier. And, if possible, right now and wit-
hout any effort...

To be trendy has become an obligation; if you're not “in”, if your creations are out of
style, even if they very well might be of high quality, you shouldnt be surprised that you-
‘re not succesful. You'll be swept away by any postpubertal post-modernist of the Anglo-
-Saxon type without a hint of invention, talent or sentiment. That's because he/she has to
replace those with vigour, loutishness, clinging to certain group of power etc. It's just like
under our previous regime when our colleagues from the ideologic committees decided
for their own benefit who is allowed what, what he/she needs to do and how much to pay
for it. | like good modernists as much as good unmodernists. | do not like the arrogant,
vain thugs, no matter if they are wearing ties or not. Those capable of recognizing the
true quality are few and far between, as is the quality itself. Once something becomes
post-, it's no longer new and, technically, modern, but it can still remain of high quality,
as long as a bit of talent and due dilligence is involved. Some theorists and art historian
once said that art is what the artists says it is. The only thing that remains to be added is
that an artist is whoever says he/she is. | say I'm the greatest gynaecologist of all times
and any lady wishing to put my knowledge to the test can do so. Right now! Take risks!
The humanity has become overabundant, let alone the creators. The excrements of little
Neros and Hitlers do foul up the galleries of the world. If art is a mirror of the society,
then perhaps it'd be for the best if we just avoid looking at it. We could find solace in the
fact (and that's my honest belief) that there will eventually be a few stubborn fools who,
surviving only by eating their own faeces, subversively work on a third post-rococo or a
sixth post-Rennaisance. While — alas! — learning how to draw a leg in a realistic manner
in secrecy! Beware, you virtually digital plumbers and alternative multiglobal post-mo-
dernists! A lot of artists suffer from megalomania. The largest oil on canvas painting in
the world was created by certain Tintoretto, luckily his talent was immense, which, as it
seems, is something that didn't happen to the current giganticomegalomaniacs.

Monumentality does not come from scale. A 15 meter Egyptian sculpture can be
enlarged to infinity, since it is monumental in its core. To create a monumental piece of
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shit the size of Matterhorn is an undeniably impressive sport feat, it should even glow
in the dark if possible, be riddled with virtually digital worms, feature a soundtrack and
smell like a sleeve of a long lost lover. This, of course, is nothing new, the traditional
ancient Chinese theatre has been doing this in a sophisticated way for centuries, even if
on a much smaller scale. Drawings on the plain of Nazca, on the other hand, are so large
they don't make any kind of sense, unless they were created by post-modernists with a
twisted sense of humor. The flocks of aggressive immature and post-pubertal screaming
decibelists, entertainers of all genres and hues give the majority of people what it asks
for. Resorting to the pseudo-philosophical and sophisticated drivel, they try to defend
the king's new clothes and persuade even those that do not share their beliefs. Should
they be unsuccesful, watch out, since you could very well have your face smashed in.
The Savonarolas, the red guardsmen and the visitors of technorackets are in essence one
and the same. | like freedom. It was already said that one man’s freedom ends where
another’s begins. The graffiti artist are free to build their own walls on their own land,
the decibelists are free to decibel themselves away in abandoned mines, as long as they
stay away from my house.

As soon as they are not willing to tolerate me, they give me the right to defend my-
self if I have no other choice, so shoot your own graffiti artist, it's the adrenaline they're
after! But, as a humanist, I'd offer them an alternative punishment — to chop off their tiny
little hand, to lick away their great creation with their own tongue, or to learn a dead
language to perfection.

An often repeated misguided and stupid question asked by the journalists is who is
your favourite painter. Even if | narrow that as much as possible, the number of those |
like best would still fill a phone book, and listing those | could live without would take ten
books. What book would you like to have with you on a deserted island, they plead then.
Well, maybe a blank one, but even that | would trade for an axe and a knife.

The need to file and sort, to create an order, is, after all, understandable, people and
life itself are indeed a bit more complicated. | like the works of my Neolithic colleagues,
of ancient Greeks, the Gothic and Renaissance artworks of particular artists from Praxitel
to customs officer Rousseau. All of them can be found in every work on art history, even
though they're accompanied by a lot of those | could live without. Even those that share
my blood type, that I'm in harmony with, are thanks to the last five thousands of years of
humanity's cultural life way too numerous and the task to single out just one of them is
idiotic. To top it off, their work is as diverse, contradictory and conflicting as themselves,
and, indeed, myself. Even when it comes to those titans I'm not in harmony with, so to
speak, | do at least tip my hat to them or grumble a greeting, as my mom used to say.

It's one thing to learn and to follow up, and another one entirely to plagiarize. It do-
esn't take much to tell these two apart, just don't ask the plagiarist himself/herself to do
it. Sometimes, it's actually funny. Our good colleague Vincent Oneeared did admire and
copy Millet so much and did fail at it so profoundly that Millet should actually sue him.
He simply wasn’'t good enough to be a plagiarist. In the end, the only benefit is what is
beyond your control, what is inside of you, and what you can do nothing about. Someti-
mes, his/her contemporaries will recognize that, but mostly they won't. | also like a lot of
art from the brilliant officially acknowledged artists, mannerists (although certainly not
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from all of them, not by a long shot), as well as from kids, lunatics, primitives and folk
and narrative artists. One group often lacks the qualities of the other. There's also the
quintessential matter of reason and heart. Any combinations are possible on every level
of quality. There are emotionless artists, cold as ice, but they do know their craft and their
paintings are exquisite.

We can even count in amateurs as well, if they possess a sense for the visual arts,
let alone a talent. They'll be producing folklore or whatever, which the professionals can
study and steal from. A folk culture always comes more from the heart than from any
form of reasoning and/or professional qualities.

Let’s not forget what Freddie Smetana did with Kocka leze dirou. All you need is a
bit of professionalism, talent and a plenty of effort and it's in the bag. Ricky Wagner and
his Kraut tribesmen couldn’t believe what did those Czech schweinhunden put together.
I've already mentioned that an inferiority complex (usually justified) is one of the driving
forces in art. The national art can stand up to the test only because of its quality, not
because it's national. The French have always been drawn to formalism, the rational Ger-
mans to the true depth of experiences. Grinewald's Crucifiction has truly scared me, no
Roman or Slav can even come close to that. | feel like the sweaty Germans do envy the
French their brilliant effortlessness a bit and did later respond to it by coming up with a
bit forced expressionism. Where would the Czech Gothic and Baroque styles be without
the Czech artists like Matthias of Arras, Peter Parler, Matthias Braun, Brokoff, Santini etc.,
etc. In those times, people perceived it differently, though, the Christianity acted as a
leader and a globalizer and Latin was a unifying language. As far as Renaissance is con-
cerned, | am not aware of a single Czech painter worth mentioning. The Czechs have the
ability to make big things appear small, make the magnificent Renaissance and Baroque
seem insignificant and uninteresting in general and with grace.

Similar to what van Gogh did to Milleta, it's probably not really their own fault. Perha-
ps Tony Dvorék could be considered as someone worthy of a gold medal, and supposedly
Janacek, who tried to please the Japanese. The giant Mahler and Franz Kafka are as much
Czech as Picasso and Chagall can be considered French or Hollar an Englishman. More
importantly, it doesn’t even matter. The art knows no borders. The donators, benefactors
and sponsors, should they wish to avoid being forgotten, should subsidize good artists,
not frauds and common herd entertainers who will be forgotten the moment they die
and drag their benefactors into oblivion with them. | wish them the ability to recognize
a quality artist on their own and not succumb to the noise of the empty barrels, as loud
as they may sound. Both Charles IV and Rudolf Il had this ability, as well as Josef Hldvka
and Knight Vojtéch Lanna.

It requires a sense of visual arts, humane education and a tolerance. Surprisingly
enough, Phillip Il of Spain did not order Bosch to be burned at stake, but rather bought
every painting of his he could get his hands on and had them on display even in his own
bedroom. For a bigoted Christian, that's quite an achievement, comparable perhaps to a
communist saying that there can never be enough democracy. In every era, the winners
of the race for power set the trends. Until the beginning of the World War Il it was France,
nowadays it is the North America. It's true that I'm grateful it's not the barbaric national
socialist Germany or Russia, but, all things considered, it's out of the frying pan and into
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the fire. What the Americans consider culture and art according to their own standards,
their market-based bad taste and their imposing of the twisted values of vulgar materi-
alism can very well be a subject of an entire study. But beware! Attila is on the doorstep
once again and Hannibal is standing opposite the portal. So they are here already, said
Mr. Povondra sadly next to the Charles Bridge in Capek’s Newts. And without the barbari-
an’s oil, even Mickey Mouse and his melody boys will collapse. Before the fall of the Ro-
man empire, the art was all over the place as well, just remember. And after the fall none-
theless. As long the people as a species survive, the art will survive as well. The migration
of nations and merging of cultures and arts is also nothing new. In a field full of clover,
you're bound to find some four leaves clovers eventually, I've even found a five leaf one.

The fact that the art is being stolen and also forms a part of the national treasure is
a testament to art being worth making. Even politicians and economists do understand
that, but, on the other hand, they have no problems with bombing out the Zwinger in
Dresden and Monte Cassino, allowing the Baghdad museum to be plundered or level the
remains of the Saint Petersburg library using bulldozers. But that is nothing new as well.
The Romans did steal anything and everything worth its value in Greece, after all. The art
is for a long time, not forever, and not even the Muses are always silent during wars, they
scream and shit themselves with fear. Just remember Francisco de Goyay Lucientes, for
example, an equal to gods.

The alternative art opens the door in a democratic way for every botcher out there, the
superb results agree with that, they are the same as the results of their totalitarian prede-
cessors. They are being made be the average and below average for the average and below
average —and the point of it all is money, not freedom. The politicians and the powers that
be of this world should take exams on humanistic studies, morale and ethics. | do like the
image of general Patton reading Ovid in the original. I'll close this with the words of our
great Asian colleague Katsushika Hokusai, whom | would make an honorary European: "Oh!
Freedom, beautiful freedom! ..when one goes into the summer fields to leave his peris-
hable body there...” And I'd banish from Europe those who do not agree with me.

Zdenék Mézl

Zdenék Mézl Oda na marnost

Zndmkovad tvorba, obrazy, ilustrace

PoStovni muzeum v Praze otevielo 23. 9. 2014 navstévné pocetné velmi nabitou
verniséi retrospektivni vystavu dila vytvarnika Zdefika Mézla s nadzvem Oda na marnost.
Znamkova tvorba, obrazy, ilustrace. Nové pojata expozice trvala do 30. 11. 2014.

Vlystava grafika, malife, ilustratora a keramika Zdénka Mézla byla pfipravena ve spo-
lupréci se Sdruzenim Ceskych umélcd grafikd Hollar a dopliiuje soubézné pofadanou
expozici Zdenék Mézl —Zndmy a nezndmy, kterd se konala v terminu 17.9.-12.10. 2014
v prostoru Galerie Hollar. Tato mimoradna kooperace patfi mezi nepfehlédnutelné kul-
turni udélosti podzimu 2014 a je vénovana oslavé Mistrova Zivotniho jubilea.

VernisaZ hudebné doprovodila Véra Klaskova a Ondfej Pour lidovymi pisnémi inspi-
rovanymi Mistrovou tvorbou.
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Zdenék Mézl se narodil 31. fijna 1934 v Praze. V letech 1949-1953 studoval u prof.
J. Vodrézky na Vy33i Skole uméleckého primyslu v Praze, poté pokracoval na Akademii
vytvarnych uméni v Praze u prof. Vlad. Pukla (v letech 1953-1956). Absolvoval jedno-
ro¢ni studijni pobyt v Sofii. Akademii vytvarnych uméni v Praze dokondil v roce 1960
v ateliéru prof. Vlad. Silovského.

Celé jeho dilo charakterizuje prolnuti volné a ilustra¢ni tvorby. Zdenék Mézl je mist-
rem dfevorytu, jenZ byl nejvice rozifenou grafickou technikou v devatendctém stole-
ti. Mézl femeslné dokonale ovladl tuto nesmirné pracnou a narocnou disciplinu. Diky
talentu a obdivuhodné pili se zaslouZil o renesanci dfevorytu i v evropském kontextu,
a to zejména v oblasti kniZni tvorby, bibliofilif a ex libris. Zdenék Mézl neni sentimentalni,
jeho prace jsou vpravdé drsné a odrdZeji nejen autorovu Zivotni filozofii, ale i jeho ob-
rovsky kulturni a historicky pfehled. Osobitou tvorbu Zderika Mézla zna snad kazdy z nés
nejspis z vice nez sta ilustrovanych knih, jeho grafické miniatury obdivuji sbératelé ex
libris i postovnich zndmek, pro néz vytvofil originalni navrhy.

V posledni dekadé Zdenék Mézl realizuje svij ironicky, nékdy aZz bolestné sarkastic-
ky, pohled na svét malovanim obrazd, které jsou vefejnosti spolecné s Cetnymi plastika-
mi na vystavé v Postovnim muzeu v takovém rozsahu vystaveny vibec poprvé. Opét zde
nechybi nadsazka a plno utajenych i méné skrytych motivd, napfiklad z biblickych nebo
antickych pribéh(, srozumitelnych i v dnesni dobé.

Zndmkové tvorba Zderika Mézla neni nijak pocetné rozsahla, presto zUstava v péta-
dvacetileté historiii produkce po3tovnich cenin samostatné Ceské republiky svou jedi-
necnou originalitou nepfehlédnutelnd a patfi k tomu nejzajimavéjsimu.

Predlohy pro vSechny tfi emise poStovnich znamek byly vytvoreny technikou Skraba-
né grafiky, kdy ke kazdému tématu (z let 1998 aZ 2000) vznikly navrhy na zndmky, obélky
prvniho dne vydani (FDC) a razitka. Zcela nezndmé jsou odborné i sbératelské vefejnosti
variantni a nerealizované navrhy, vystavené nyni poprvé. Mézlovy originaly doprovaze-
ji liniové rozkresby a rytecké desky, vzniknuvsi z t&sné spoluprace s rytci poStovnich
zndmek, Josefem Hercikem a Bohumilem Sneidrem, jeZ davaji moZnost nahlédnout do
sloZitého procesu pfipravy a tisku postovnich cenin.

Mézlova origindlni typografie tvofi vyznamny kompozi¢ni prvek kazdého navrhu a kro-
mé toho, Ze plni pfedevsim informacni funkci, si Mézl s pismem hraje se svou typickou
vynalézavosti. VyuZiva bohaté svych zkuSenosti v ilustracni tvorbé a podobné je rozviji
i ve svych obrazech.

Specifickym a zasadnim prvkem zndmkové neboli uZité grafické tvorby je prenos
zadaného ndmétu i jeho vytvarného zpracovani do miniaturniho formatu. Mézl si i pfi
tomto radikdlnim zmen3eni dokézal uchovat svij vytvarny jazyk, jenz se po formalni
i obsahové strance nijak nelisi od ostatni umélcovy tvorby vpravdé renesancniho rozsahu
a zGstal snadno rozpoznatelny.

Kuratofi vystavy pfipravili atraktivni doprovodny program, ktery pot&sil malé i velké
navstévniky. Kromé tradi¢ni pfepazky s autogramiadou Zderika Mézla konané 27. 9. pro-
béhla 30. 9. filmova projekce dokumentu Slepa ulicka darwinismu za (c&asti jeho slavné
reZisérky Pavly Petrakové Slancové. V pfitomnosti Zderika Mézla se navstévnici mohli od
obou aktérd dozvédét mnoho zajimavosti, kteréZ tfeba v dokumentu nezaznély.



Uspéch slavila 14. 10. tiskafska dilna, kde grafik JindFich Faktor, dale studenti Vy3-
& odborné skoly uméleckoprimyslové a Stfedni uméleckopriimyslové skoly ze Zizko-
va v Cele s profesorkou Viktorii Ban Jirdnkovou a jesté spolecné s Pavlem Pohlreichem
z Narodniho technického muzea a samoziejmé za aktivni Gcasti Mistra demonstrovali
techniku dfevorytu a predvedli tisk z vysky na knihtiskafském lisu anglické vyroby typu
Albion z roku 1850. Originélni dfevéné stocky byly zapdj¢eny z majetku Zdefka Mézla.
Navstévnici tak méli jedine¢nou moznost si sami vyzkouSet praci na pfekrasném zrekon-
struovaném litinovém lisu, ktery zdobi vystavu po celou dobu trvani.

Pomyslnym zlatym hfebem vystavy bude 4. 11. 2014 literarni Cteni, které se bude konat
v prostoradch PoStovniho muzea na Den filatelie. Vyznamnym hostem zde bude herec Jifi
Labus, ktery ndm od 16.00 hod. precte nékolik volnych textl z literdrni tvorby Zderika Mézla
a bude tak volné navazovat na ¢teniJana Kanyzy v Hollaru. Zdenék Mézl i Jifi Ldbus se na vy-
stoupeni profesionalné pfipravuji a pfekvapenim bude jisté i originalni kostymni aranZzma.

Martin Riha, Postovni muzeum
Vice info na www.postovnimuzeum.cz nebo facebook.com/Postovnimuzeum

Zdenék Mézl An Ode to Futility

Postage stamp art, paintings, illustrations

On September 23, The Postal Museum in Prague did, with a very crowded verni-
ssage, open the retrospective exhibition of art of the graphic designer Zdenék Méz|,
called An Ode to Futility. Postage stamp art, paintings, illustrations. The exhibition with
an innovative approach will be open until November 30™" 2014.

The exhibition of the graphic designer, painter, illustrator and ceramist Zdenék Mézl
was prepared in cooperation with the Association of Czech Graphic Artists Hollar and
complements the simultaneously held exhibition Zdenék Mézl — Known and unknown,
held between September 17" and October 12th in Gallery Hollar. This unique cooperati-
on ranks amongst the most noticeable culture events of autumn 2014 and is dedicated
to the celebration of Master's anniversary.

The vernissage was accompanied by folk songs, inspired by Master’s art, performed
by Véra Klaskova and Ondrej Pour.

Zdenék Mézl was born October 31 1934 in Prague. Between 1949 and 1953, he
studied with professor J. Vodrazka at the Higher school of decorative arts in Prague, then
went on to study at the Academy of Fine Arts with prof. Vlad. Pukl (between 1953-1956).
He spent a year studying in Sophia. He graduated from prof. Vlad. Silovsky at the Acade-
my of Fine Arts in Prague in 1960.

His work as awholeis characteristic by the blending of free art andillustrations. Zdenék
Mézlis a master wood engraver, which was the most widespread graphics technique in 19*
century. Mézl has perfected his mastery of this immensely laborious and demanding art
technique. Thanks to his talentand admirable dilligence, he was instrumental in wood car-
ving's revival even in the context of Europe, mostly when it comes to books, bibliophilism
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and ex libris. Zdenék Mézlis not a sentimental man, his art is truly raw and reflects not only
its creator’s life philosophy, but also his considerable cultural and historical knowledge.
The distinctive art of Zdenék Mézl is most likely known to everybody thanks to over a
hundred books containing his illustrations and his graphical miniatures are admired by
both ex libris collectors and stamp collectors thanks to his original designs.

In the past decade, Zdenék Mézl has been expressing on his ironic and sometimes
even painfully sarcastic view of the world by painting. At the Postal Museum exhibition,
his paintings, as well as many sculptures, can be publicly seen to such extent for the first
time ever. Once again, his art is not without exaggeration and there is plenty of hidden
and not-so-hidden motifs, for example from the biblical or ancient tales, understandable
even in our time.

The postage stamp work of Zdenék Mézl is not overly extensive, but it still manages
to stand out from the overall postage stamp production of the independent Czech Re-
public and its 25 years of history thanks to its unique originality, and ranks amongst the
most interesting art in this field.

The masters for all three issues of the postage stamps were created employing the
scratch graphics techniqur, where for each of the subjects (from 1998 to 2000), designs
for postage stamps, first day of publication envelopes and handstamps were made. Pre-
viously unseen by both the expert and collector public are the alternative and unrealized
designs, on display here for the very first time. Mézl's originals are accompanied by the
preparation drawings and the engraved slabs, created thanks to the close cooperation
with the postage stamp engravers Josef Her¢ik and Bohumil Sneider, which offer us an
opportunity to take a closer look at the intricate process of preparation and printing of
postage stamps.

Mézl's original typography is an important compositional element of each of the de-
signs and apart from its main goal to act as a source of information, we can see Mézl pla-
ying with the type, utilizing his trademark ingenuity. He's using his extensive experience
on illustration art and applies it even to his paintings in similar ways.

The distinctive and key component of postage stamp art, or applied art, is the transfer
of the assigned theme and its graphics arrangement into the miniature format. Mézl does
keep his visual style even in such radical format reduction and it doesn't differ formally
or content-wise from the artist's other creations of truly Renaissance magnitude and sta-
ys easily recognizable.

The exhibition’s curators have also arranged for captivating side events enjoyable
for both kids and adults alike. Apart from the usual Zdenék Mézl signing session at the
counter on September 27", there was a projection of the Dead End for Darwinism do-
cumentary, attended by its famous director Pavla Petrakova Slancova. In the presence of
Zdenék Mézl, the visitors had the chance to hear a lot of interesting facts from both of its
participants, some of which were not mentioned in the documentary.

On October 14" there was a succesful printing workshop, during which the graphic
designer Jindfich Faktor, the students of the Higher school of decorative arts and the
Secondary technical school of decorative arts in Zizkov, led by their professor Viktorie
Ban Jirdnkovd, and accompanied by Pavel Pohlreich from the National Technical Muse-
um, and of course with the active participation of the Master, did demonstrate the wood
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FIGURAMA DNES

Quae est prior

Prioritou je zachrana a rozvijeni strukturované a sofistikované vécné i figurdlni kres-
by na vysokych uméleckych Skolach. Vlastné kresby v celé materiadlni a obsahové Skale.
V devadesatych letech se kresba, ktera je pro vizudlni vytvarné uméni zdkladem a nut-
nym predpokladem, zacala na vysokych skolach houfné rusit. (Napf. v Némecku, Rakous-
ku, Cesku a Slovensku. V Polsku byla situace jind a Groveri vyuky kresby a jeji kvalitu
si udrzelo.) Kresba je nejrychlejsi a mnohdy jediny zpUsob, jak mohou tvlrci zachytit
3 vizualizovat svoje myslenky a pfedstavy. Dokazali je vizualizovat a materializovat.
Rychly a v podstaté levny. Staci papir, tuZka a hlava plna poznani, ndpadu a talentu. Zrusit
na vytvarnych Skolach kresbu je jako zrusit na hudebnich Skolach noty. Nev3iml jsem si,
Ze by tvlrce, ktery se umi kresbou vyjadfovat, mluvil o kresbé pohrdlivé nebo negativné.
Kresba je zcela samostatny umélecky druh, ktery je nepreloZitelny a slovy nepopsa-
telny. Kresba je iluzi, pfevodem 3D do 2D s pfidanou hodnotou. O¢ima vnimame 90 %
vnéjsiho svéta, celd pétina mozku se zabyva zpracovanim vidéného. Zkuste obraz popsat
slovné nebo pisemné, a pak text dejte malifi, aby podle néj obraz namaloval. Nejde to.
Studentlm vysvétluji, Ze jsme kouzelnici, iluzionisté, ktefi jsou schopni svou vizi, zpravu,
podat pravdivéji neZ pravda. Ozfejmit material, hmotu, vnéjsi a vnitfni prostor, anatomii
a emoce zpUsobem, ktery nejde v jiném vytvarném ani jiném médiu. Naucit se vyjadiovat
kresbou trva par let. Minimum poznani kanond lidského téla, iluze prostoru, absorbo-
vani zdkladnich principl kresby s odbornym vedenim trva dva roky. Autodidakt se to
naudi za deset let, nebo nikdy. Kreslime podle lidské figury, protoze ta obsahuje nejvic
vizualnich informaci, jaké jsme viibec schopni vnimat. Rikdm studentlim, kolik mate
let a jak dlouho kreslite. Rok? Jak chcete pFevést informace dvacetiletého Clovéka pres
malé rocni dité. Pfes détské Zvatlani. Kresba musi nutné zestarnout, aby byla schopna
prevést a unést vase myslenky. Je tfeba trénovat jako kaZdou jinou disciplinu, abyste
se dopracovali k mistrovstvi. Mistrovstvi neni vrozeno. Musi se rozvijet jako nezbytny
talent. Obdobi okouzleni prvopldnovymi multimedialnimi ndhodami a hratkami uz je



pry¢. Mnoho kunsthistorikd podlehlo povrchnimu méameni novych technologii s doko-
nalejsim fotografickym mechanickym zaznamem a taky podléhaji doprovodnym textim,
které pro né vytvarné dilo zastupuji a zastiraji. Tito se chovaji pfeziravé, obecné ke viem
kresbam, bez rozdilu. Zndm jednu teoreticku vytvarného umeéni, které pfi vysloveni slova
kresba, grafika, ilustrace, komiks, malba, socha naskoci kopfivka. Samozfejmé se z toho
nedd usuzovat, Ze v3ichni soucasni teoretici vytvarného uméni povazuji za uméni vie,
co neni vytvarnym uménim. Doporucuji viak viem kritikdm a teoretiklim, aby si vyzkou-
Seli kresbu, grafiku, modelovani, malbu i ostatni discipliny, aby méli pfimy vhled. Tak
by dokazali ¢ist vytvarné dilo pfimo. Slibuji, Ze je nebudu porovnévat s nesrovnatelnym
florentskym umélcem-teoretikem Giorgiem Vasarim.

Exsecutionem

Predstavujeme studentské kresby, které r(zné pracuji s prostorem a poznanim, riiz-
norodymi materialy. Je to inspirativni vyzva jak pro praci studentd, tak pro vyuku a praci
pedagogl. Soucasti vystavniho projektu (kazdy rok 4-6 vystav v Evropé) je kazdoroc-
ni vypravny katalog uz od roku 2002. Pfednasky pedagogi predstavuji dilo a zpGsob
vyuky téchto vyraznych osobnosti. Pfi vystavach probihaji workshopy, které prakticky
pfiblizuji zplsob vyuky jednotlivych pedagogt i dlraz jednotlivych skol na jiné vyra-
zové prostfedky a postupy. Musim zminit polské univerzity, kde kresba ma vyjimecné
postaveni a dlouhou tradici, pfedstavuji bohatou Skalu vyrazovych prostfedkd a novych
pfistupl toho nejlepsiho, co v Evropé vznika. Taky se ndm dafilo do projektu vclenit fi-
guralni plastiku. VernisaZze FIGURAMA zasadnim zplsobem obohacuji médni prehlidky
z(¢astnénych skol (FDU Ladislava Sutnara ZCU Plzefi 2x, FMK Univerzity Tomase Bati ZLlin
2x, VSUP Praha 3x). Sdruzeni FIGURAMA taky dé&la univerzalni plakat na cely vystavni rok
s datem a misty konani jednotlivych vystav. Oslovujeme odbornou a laickou verejnost,
mame velkou navstévnost na vystavach, mnoZstvi ohlas( jak laikd, tak profesionald na
nasi praci a mnoZstvi sympatizantd. Knihy opravdu funguji, a kdyZ jsem vcera vysvétloval
nové studentce, co je FIGURAMA, odpovédéla mi, Ze viechny katalogy znd a nejradsi ma
kresby z roku 2007. Pocet zGcastnénych skol se kazdy rok méni (maji jiné velké vystavy,
nemaji penize, nemaji organizatora, nebo doslo ke zménam vyucujicich).

Future

Kazda skola, ktera se chce zGcastnit projektu, ma dvere oteviené. (figurama.cz)
Jen musi splnit podminky spoluprace. To je: poslat 20 reprodukci vybranych student-
skych praci, text o skole a pedagozich pro katalog (celkem cca 30 stran), poslat nebo pfi-
vézt tyto prace na prvni vystavu, jednou za tfi roky organizovat vystavu ve svém mésté,
zaplatit dohodnutou €ast na realizaci projektu, katalogu. Vystavujici Skola si sama udéla
vybér kreseb. Byva zvykem, Ze pfedstavi i daldi prace vlastni Skoly, které souviseji s figu-
rou. Organizator jednotlivych vystav taky vytvori pozvanku a plakat, zajisti, pokud moz-
no, dopravu. MlZe vytvofit podminky pro workshop a pfednasky.

Phantasia
ARTELERIE. Soucasti vystav FIGURAMA byva i prezentace praci umélcl ucicich na
zUcastnénych univerzitdch. Mym zatim neuskutec¢nénym snem (penize) je obsahly



katalog, vybér z dila, viech zG¢astnénych umélcl. Taky si pohrdvam s myslenkou, kdyZ
uz mame takovy konvolut vynikajicich umélcd, pro¢ nezaloZit spole€nou galerii, v Cele
s galeristou, ktery by jejich dila prezentoval na internetu i v evropskych galeriich. Soucas-
né by je zastupoval, vystavoval a prodaval. Taky snim o vétsim zajmu galeristd a kulturni
vefejnosti o volnou kresbu a grafiku. Klidné at se to stane tfeba médnim hitem, vlastnit
original. Stat bude vytvaret podminky pro organizovani mezinarodnich vystav a pfehlidek
uméni doma i v zahranici. Bude podporovat nakupy toho nejlepsiho. Noviny a jind média
budou psat o rekordech, zajmu a hrdosti na vytvarné umélce. Nejen sportem Ziv je Clovék.

prof. akad. mal. Boris Jirkd

FIGURAMA TODAY

Quae est prior

The priority is to save and develop the structured and sophisticated drawing both
material and figural at the university level. Or, in fact, a drawing as a whole, no matter the
subject. In the 90's, there has been a wide-spread (e.g. in Germany, Austria, the Czech Re-
public and Slovakia) effort to shut down drawing education on universities, even though
it's an essential and necessary subject for any form of visual art. In Poland, the situation
was a bit different and the standards and quality of drawing education was maintained.
Drawing is the fastest and oftentimes only way for artists to capture their own thoughts
and visions. They managed to visualize and materialize them. Quick and basically cheap.
All you need is some paper, a pencil and a head full of knowledge, ideas and talent. To
shut down drawing education on art universities is like banishing using a score in music
education. | was not aware of any artist, capable of expressing himself/herself through
drawing, who would talk about drawing in a contemptuous and/or negative manner. Dra-
wing is an entirely independent art technique, one that is non-translatable and can
not be described by words. A drawing is an illusion, a 2D conversion of 3D with added
value. We percieve 90 % of outer world through our own eyes, a whole 1/5 of our brain
is dedicated to processing visual information. Try to describe a painting in words or in
writing and then pass the text to a painter to recreate the painting based on it. It's not po-
ssible to do. | do explain to our students that we're magicians, illusionists able to convery
their vision, their message in a manner more true than truth itself. To clarify the material,
matter, outer and inner space, anatomy and emotions in a way not available to any other
artistic media, visual or otherwise. Learning to express yourself through drawing takes a
few years. The minimal amount of education on the intricacies of human bodies, spatial
illusions and the absorption of the basic principles of drawing takes two years under the
guidance of a professional. An autodidact will learn that in ten years or never. We base
our drawing on the human figure, since it contains the most visual informations we're
capable of percieving. | ask our students how old they are and when did they start dra-
wing. A year ago? How are you supposed to process the thoughts of a 20-year old man
through the skillset of a one-year old child? By using a childish babble. The drawing must
inevitably mature to be able to process and support your thoughts. You have to practice,
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just like with any other subject, to make your way to mastery. No-one is a born master.
You need to nurture it like a necessary skill. The time of being fascinated by superficial
multimedia accidents and plays is gone. Many art historians have succumbed to the sha-
llow lure of the new technologies, offering a better photographic and mechanical media,
and also seem to be under the influence of the accompanying word that fills in as art for
them and overshadows it. These do think dismissively of any drawing without any dis-
tinction. | know of one visual art theorist who develops a rash whenever she hears words
like drawing, graphic design, illustration, comics, painting or sculpture. It would of course
be wrong to conclude that all of the contemporary visual art theorists do consider any-
thing as far away from art as possible to be actual art. That being said, | do recommend
to every single critic and theorist to try out drawing, graphic design, modelling, painting
and other artistic techniques, just to gain a direct insight. That way, they'd be able to read
an artwork directly. | promise | won't hold them up to the standards of the incomparable
Florentine artist-critic Giorgio Vasarim.

Exsecutionem

We're introducing student drawings that do work with space and cognition in many
ways by the means of diverse materials. It is an inspirational challenge, both for the stu-
dents and for the education and teachers. A part of the exhibition project (every year 4-6
exhibitions in Europe) since 2002 is an annual narrative catalogue. Teacher’s lectures
do introduce the work and educatory techniques of these distinctive individuals. The
exhibitions are accompanied by workshops that do explain the educatory techniques
of the individual teachers in a practical manner, as well as the emphasis the schools put
on other means of expression and techniques. | have to mention the Polish universities
where drawing has been put on a prominent place and has a long-standing tradition and
they do represent a wide variety of means of expression and new approaches to the
best art Europe has to offer. We also managed to integrate the figural sculpture into the
project. The FIGURAMA vernissages are significantly enriched by the fashion shows of
the participating schools. (Ladislav Sutnar FoDaA UoWB Pilsen 2x, FOMC Tom4s Bata Uni-
versity Zlin 2x, AoAAD Prague 3x). The FIGURAMA association also creates an universal
poster for the whole exhibition year, which includes dates and places of the individual
exhibitions. We do approach both the professional and lay public, our exhibitions are
popular with the audiences, we do receive plenty of responses on our work both from
the laymen and from the professionals and we are fortunate enough to have a large
number of supporters. The books really do work and just yesterday, as | was explaining
to a new student what FIGURAMA is, she told me she is familiar with all of our catalogues
and her favorite drawings are those published in 2007. The number of schools involved
changes from year to year (other important exhibitions, lack of funding, no organizers or
there were some changes within the ranks of the teachers).

Future

Any school wishing to participate on our project is welcome. /figurama.cz/ All they
have to do is to meet the terms of our partnership. That means: send us 20 reproductions
of the selected student artworks, an article about the school and its teachers for the
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purposes of the catalogue (overall around 30 pages), send us or bring us those artworks
in time for the first exhibition, organize an exhibition in their own town once every three
years, pay the agreed-upon share of the project and catalogue realization expenses. The
school is free to choose the presented drawings. It is customary for the school to intro-
duce more of the figural art as well. The organizers of the individual exhibitions are also
expected to create an invitation and a poster and, if at all possible, arrange the trans-
portation. It is possible for them to come up with the terms for workshops and lectures.

Phantasia

ARTELERIE. As part of FIGURAMA exhibitions, there's a chance for the participating
universities to present the art of its teachers. My as of yet unrealized (monetary reasons)
dream is an extensive catalogue, a selection of work of all of the participating artists.
I've also been toying with an idea — since we seem to have such covoluted selection of
great artists available — to create a shared gallery, lead by a gallerist presenting the art-
work on the internet and in the European galleries. He/she would, at the same time, act
as their representative, exhibit their work and sell it. | do also dream of more interest in
free drawing and graphic design from both the gallerists and the cultural public. I'd have
no objections to owning an original artwork becoming a fashion trend. The state will be
creating the conditions for organizing the international exhibitions and art shows both at
home and abroad. It will support sales of the best art. The newspapers and other media
will write about the records, interest and pride for artists. There's more to life than sport.

prof. Boris Jirkd, acad. painter.
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Co? Znak? Proc?
A.............. Znak.

V kresbé&? Co je to za nesmysl? Jaky nesmysl!

Pismo je také znak a pismo je kresba a obracené.

V3iml sis, kolik jsi doted' v tomto textu vidél znakd?

Kresba ma vysvétlujici funkci (pracuje se svétlem). Stejné jako kdyz né¢emu nerozumi-
me, ptdme se, co to znamenda? Co to znaci? Ptdme se po podstaté sdéleni, touZime po
osviceni.

Kresba prosté nutné musi néco znamenat, musi néco symbolizovat.

Vymyslete znak, ktery bude pochopitelny pro Cifana, Ameri¢ana, Laponce i mimozem-
Stana.

-Kresba-

Nejde o design, ale o sdéleni informace. Kruh je kruh a Ctverec je Ctverec, na tom nelze
nic zménit, jen to musim kresbou vyjadfit jasné. Pfiklad z hodin studia kresby: Nema-Lli
figura na kresbé nohy, co tim chci Fici? Bud pro mé v tuto chvili, pro mdj vytvarny zamér
nejsou ddlezité, nebo jsou vsichni lidé bez nohou?

Je tfeba dodrzovat pravidla.

Pokud hraji v kresbé néjakou hru, musim ji hrat podle stejnych pravidel na celém hfisti
(papife). Napriklad: svételny kontrast znaci, Ze zobrazené je v popredi, pak je to pro mé
v této konkrétni kresbé& NEMENNE!

Jednoduch4 pravidla kresby

- Kontrast v poptedi (tzv. vzdusny filtr)

— Vétsi vpredu, mensi vzadu (Borisova mantra)

- Tepld barva se vzdy (proti chladné) tlaci do popredi

- Svétlo dopada vétdinou shora — pod pfevisem stin

— Obrys neexistuje — jevi se pouze tam, kde se v prostoru potkavaji dva nebo vice jinak
barevnych objemd

— Na kresbé nesmi chybét nic podstatného z toho, co chci sdélit (napt. hlava ma odi, usi,
nos, Usta a je nasazena na krku, nékdy ma i vlasy)

— Kresba mé& musi bavit — jen tak bude poté&Senim pro toho, koho chceme oslovit

Kdyz tohle vim, mizu si dovolit v uréitych pFipadech pravidla porusit.

DodrZim-li tyto zasady pfi vymysleni znaku, bude vétsiné lidi jasné, co jsem chtél fici -
nakreslit. Nase spolecné védomdi participuje na tisiciletych vizualnich zkuSenostech, které
k ndm prichazeji okem. Pficemz biologicka stavba oka je pro viechny lidi stejna. Vidéni je
neménné. Nem(Ze mi tedy u naivni chyby v kresbé student fici: ,Ja to tak vidim." Jak je to
mozZné? VZdyt to vidime vSichni stejné! Vlastné&, ne tak docela. Nenf to tak zcela pravda.
On to nevidi, nema dostate¢nou zkusenost v hledani (koukani) a vysvétlovéni kresbou.



Neumi se divat.

Ano, vidét se musi ¢lovék naucit. Malif Emanuel Frinta fikaval svym studentdm: ,Musite
se divat tak, az vam potece krev z oci." Drsné, ale ne zas tak, kdyZ si uvédomime, Ze krev je
tekutina Zivota. TakZe, chcete-li kreslit, divejte se tak, abyste vidéli veSkerou dokonalost
a krasu stvofeného vesmiru. Kresbou poznavame nejenom svét, ale i sami sebe, teprve
tim, co kreslime, si uvédomuje, co o zobrazovaném vime a co vime o sobé.

Kresba ma byt pfirozena a nenucen, jako lidsky dech. Nékdy dychame lehce, jindy ztéz-
ka, nékdy se zadychame a nékdy mdZzeme dech zatajit. Mné se taji dech, kdyZ vidim déti
kreslit. S kresbou si viibec nelamou hlavu. V rdmci svého poznani svéta ,feknou™ kresbou
vSe, co maji v tuto chvili na mysli. Pracuji beze strachu, Ze néco pokazi. Nemaji zabrany.
Kresba je pro né pfirozenym znakovym vyjadrenim jejich emoci.

Shrnu-li pfedchozi:
V kresbé& musi kazdy bod, kazda ¢ara, kazdé plocha néco znamenat, nic nesmi byt navic,
a to plati i pro tento text.

Lukas Tma, 10. XII. 2014, Rim

What? A character? Why?
Oh............... a character.

In drawing? What nonsense is that? Such nonsense!

A writing is also a character and writing is a drawing and vice versa.

Did you notice how many characters could you see in this text up to this point?

A drawing serves as an explanation (it uses the light). In the same way as when we ask
what something does mean when we don’t understand it. What does it mean? We're
inquiring on the nature of the message, we wish to be enlightened.

A drawing simply must mean something, it has to stand for something.

Come up with a character understandable enough for a Chinese, American, Laplander or
an alien.

-Drawing-

It's not about the design, but about the conveyed information. A circle is a circle and a
square is a square, nothing can change that, we just need to be clear about it while dra-
wing. An example from the drawing class: If the figure in the drawing lacks any legs, what
am | trying to say by that? s it that legs are not important to me right now, to my visual
expression, or that people don't have legs at all?

The rules have to be followed.

If I try to play some kind of game in a drawing, | have to follow the same rules all over
the playing field (paper). For example: a contrast between light and dark means that the
subject is in the foreground, therefore IT IS A GIVEN for this whole drawing!
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The simple rules of drawing:

- Contrasting foreground (aka the air filter)

- Bigger is closer, smaller is far away (Boris’ mantra)

— A warmer color is always (when contrasted with a cooler one) pushing itself to the
foreground

—The light mostly comes from up above — there’s shade under the overhang

—There's no outline — it can only be seen where two or more volumes of different colors
meet spatially

— A drawing must never miss anything of importance based on what I'm trying to convey
(e.g. a head has eyes, ears, nose, mouth and is set upon a neck, sometimes it even has
hair).

- | have to enjoy the drawing — only then the recipient will enjoy it as well

Once | am familiar with this, | can under certain circumstances break those rules.

If | follow these rules when creating a character, most people will understand what | was
trying to say — to draw. Our shared consciousness is participating on the thousand-years-
-old visual experiences perceived through our own eyes. The biology of the eye is the
same for all people. The vision is unalterable. That means a naive mistake in a drawing ca-
n't be dismissed by a student’s claim: "That's how | see it.” How is that possible? Everyone
sees it the same way! Well, not exactly. It's not entirely true. He/she doesn't see it, he/she
lacks the experience with searching (looking) and explaining by the means of a drawing.
He/she can't see.

Yes, you have to learn to see. The painter Emanuel Frinta used to say to his students
..."you have to look so hard blood is coming out of your eyes.” Harsh, but not that harsh
when we realize that blood is the liquid of life. So if you wish to draw, look in a3 way so
you could see all of the perfection and beauty of the universe created. Through drawing,
we not only experience the world around us, but even ourselves, only by what we draw
do we realize the extent of what we know about the subject and about ourselves.

A drawing should be natural and relaxed, just like breathing. Sometimes we breathe ea-
sily, sometimes hard, sometimes we run out of breath and sometimes we can hold it.
| do hold my breath whenever | see kids drawing. They do not concern themselves with
the drawing at all. In the process of getting familiar with the world, their drawing “says”
everything they've just been thinking. They work without the fear of failing. They know
no obstacles. A drawing for them is a natural characteristic way of expressing emotions.

To sum all of this up:
In a drawing, every point, every line, every area has to mean something, there must be no

excess, and that includes this text.

Lukas Tdma, December 10" 2014, Rome
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PREHLED VYSTAV FIGURAMA

2001
2002

2002
2002
2003
2003
2003
2003
2003
2003
2004
2004

2004

2005
2005

2005

2006

2007
2007

2007
2007

2007

Znojmo, Slepici trh (FA VUT v Brné&, VSUP Praha)
Znojmo, Dim uméni
Host - Universitat fir angewandte Kunst Wien

Brno, Centrum VUT v Brné
Praha, Galerie VSUP Praha

Viden , Sala terrena
Host — Fachhochschule Mainz
Viden , Ceské centrum

Artelerie — Pedagogové
Znojmo, Dam uméni

Host —FaVU VUT v Brné
Brno, Aula FaVU VUT v Brné
Praha, Galerie VSUP Praha
Plzen, Univerzitni galerie

Host - Ustav uméni a designu Plzen
Znojmo, Dim uméni
Host — At. figur. sochafstvi Michala Gabriela FA VUT v Brné

Znojmo, Dam uméni

Artelerie — Pedagogové

Praha, Karlov

Artelerie — Pedagogové

Mainz, Radnice

Znojmo, jizdarna Louka

Host —VSVU v Bratislavé
AVU v Praze

Artelerie — Pedagogové

Praha, Karlov

Artelerie — Pedagogové

Znojmo, jizdarna Louka

Hosté —Facultad de Bellas Artes Valencia
a Academy of Fine Arts in Katowice
Artelerie — Pedagogové

Brno, Bélidla (KRAS)

Znojmo, jizdarna Louka
Artelerie — Pedagogové CR
Mainz, Radnice

Praha, Karlov

Artelerie — Pedagogové
Katowice, Rondo

Artelerie — Pedagogové



Ceské Budé&jovice, Zlaty diim evropské kultury

Artelerie — Pedagogové

Ceské Budé&jovice, Ddm kultury

Bratislava, Galerie mésta

Workshop a Artelerie — Pedagogové

Praha, Staromé&stska radnice
Artelerie — Pedagogové

Zlin, Univerzita Toma3e Bati
Workshop a Artelerie — Pedagogové
Poznan, Dam kultury — Zadmek
Artelerie — Pedagogové
Ceské Budé&jovice, Zlaty diim evropské kultury

Artelerie — Pedagogové
Brusel, Sidlo evropskych komisafd Berlaymont

Artelerie — Pedagogové
Dom umenia, Banska Bystrica
Galerie Emila Filly, Usti nad Labem
Centro Cultural, Valencie
Avalon Business Centre, Plzen
Narodni technicka knihovna Praha
FA CVUT Praha
Artelerie — Pedagogové
Litomysl, Zédmek
FA CVUT Praha
Letisté Vaclava Havla Praha
Artelerie — Pedagogové
Avalon Business Centre, Plzen
Artelerie — Pedagogové
UTB Zlin
FA CVUT Praha
Dom umenia, Bratislava
OC Novy Smichoy, Praha
FUD ZCU Plzeri
GASK — Galerie stfedoceského kraje, Kutna Hora

Artelerie — Pedagogové
DUl Michal, Ostrava
FUD zCU Plzen
Poznari, Dm kultury — Zémek

2008

2008

2009

2009

2009

2009

2009

2010
2010
2010
2010
2011
2011

2011
2012
2012

2012

2012
2013
2013
2013
2013
2014

2014
2014
2014



VVSTAVA 2014 ?;Tliebriyﬁg:tﬁgégntrat
GASI( — GALERIE Bohemian Region
STREDOCESKEHO KRAJE
KUTNA HORA
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VYSTAVA 2014

FAKULTA DESIGNU A UMENI
LADISLAVA SUTNARA

ZCU PLZEN



] VYSTAVA 2014
DUL MICHAL, OSTRAVA

narodni technickd pamatka, fetizkové Satny, cechovna, sp chy
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FAKULTA DESIGNU A UMENI

> LADISLAVA SUTNARA

FAKULTA DESIGNU A UMENI LADISLAVA SUTNARA
ZAPADOCESKE UNIVERZITY V PLZNI

Ladislav Sutnar Faculty of Design and Art of the University of West Bohemia in Pilsner ¢
doc. akad. mal. JOSEF MISTERA - dékan / Dean * prof. akad. mal. BORIS JIRKU - vedouci
ateliéru Figuralni kresba a malba / Head of Figure Drawing and Painting studio * odb. as.
MgA. Mgr. PAVEL TRNKA - asistent ateliéru Figuralni kresba a malba / Assistant of Figure

Drawing and Painting studio

Fakulta designu a uméni Ladislava Sutnara Zapadoceské univerzity v Plzni / Ladislav
Sutnar Faculty of Design and Art of the University of West Bohemia in Pilsner,

Univerzitni 28, 306 14 Plzen, CZ, tel: + 420 377 636 716

www.fud.zcu.cz

Figurama
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V Gctyhodné dlouhé historii projektu FIGURAMA je mezi (Castniky mnoZstvi vyso-
kych uméleckych Skol z Fady zemi Evropy i ze zamofi.

Nékteré z nich se zde objevuji disledné kazdy rok, jiné po nékolika letech mizi a nové
je nahrazuji. Skoly, které o prezentaci ztratily zajem, nebo se zménilo jejich zamérent,
odchazeji. Vice je téch, které projekt FIGURAMA objevily a chtéji k nému pfistoupit.

Existuje oviem jedna umélecka fakulta, jejiZ jméno z projektu jiZz navzdy dvakrat zmi-
zelo, pfestozZe se FIGURAMA prakticky od jejiho pocéatku disledné kazdoro¢né Gcastni.

Jak je to mozné?

V srpnu roku 2013 prestal po 11 letech existovat Ustav uméni a designu v Plzni.

V zafi 2013 byla zaloZena Fakulta uméni a designu tamtéz.

Tato fakulta zmizela z kulturni mapy svéta na konci bfezna 2014.

V téZe dobé - na pocatku dubna 2014 - ji totiZz nahrazuje Fakulta designu a uméni
Ladislava Sutnara. Tim je zahada vyfeSena.

Ustav uméni a designu, ktery vznikl jako pFedstuperi fakulty, byl transponovén do
Fakulty uméni a designu.

13 pak, coby jeji prvni zvoleny dékan, jsem ve statutu se souhlasem Akademickych
senatl zménil nazev definitivné na Fakulta designu a uméni Ladislava Sutnara.

Toto je jméno fakulty, které byste si méli zapamatovat.

Jednak protoZe se jedna o fakultu vynikajici Grovné a pak také proto, Ze tento nazev
uZ je definitivni. Nebudeme jej ménit.

Nemame to v planu.

Nyni uZ stoji za to si jej zapamatovat.

Kdo by ménil nazev fakulty, ktery je jedinecny v ramci celého glébusu.

74dné jina fakulta na svété se tak nejmenuje a jmenovat nebude.

74adna jina fakulta se nejmenuje po genialnim designérovi, jehoZ jméno znala Evropa
stejné jako Amerika.

Sutnar znamena3, Ze jsme v Plzni.

Sutnar je seznam nasich obor(.

Sutnar je vycet hodnot, které sdilime.

Sutnar je nase vize.

Sutnar je nase mise.

Sutnar je metoda vyuky.

Metoda, ve které nikdy nebude chybét figuralni kresba.

doc. akad. mal. Josef Mistera



There's a certain art faculty whose name has disappeared from the project forever
twice now, though, even though it participates on FIGURAMA annually almost from its
inception.

How is this possible?

In August 2013, after 11 years, the Institute of Art and Design in Pilsen ceased to
exist.

In September 2013, the Faculty of Arts a Design has been founded there.

This faculty has left the cultural map of the world at the end of March 2014.

At the same time — at the beginning of April 2014 —it's been replaced by the Ladislav
Sutnar Faculty of Design and Arts. Hence the solution to our mystery.

The Institute of Art and Design, founded as a sort of first stage of this faculty, was
transformed into the Faculty of Design and Arts.

As its first elected dean, with the permission from the Academic senates, | have
then changed its name permanently to the Ladislav Sutnar Faculty of Design and Arts.
This is the name of a faculty you should remember.

For one thing, it's a top class faculty, and for another, this name is going to be
permanent from now on. We won't make any more changes.

We're not planning on it.

This is the name worth remembering.

Who'd want to change a faculty name when no other faculty with a name like that in
the whole world.

No other faculty in the world has been named like this and never will be.

No other faculty has been named after this brilliant graphic designer who's name was
just as well-known in America as in Europe.

Sutnar means we're in Pilsen.

Sutnar represents a list of our subjects.

Sutnar represents the values we share.

Sutnar is our vision.

Sutnar is our mission.

Sutnar is an approach to teaching.

An approach from which the figural drawing will never be absent.

doc. Josef Mistera, acad. painter
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Boris Jirku
*1955 Zlin

Vzdélani a pedagogicka praxe

Studia 1970-1974 SUPS Uherské Hradisté, 1974-1980 Akademie vytvarnych uméni
v Praze u prof. A. Paderlika. Trvale se vénuje kresbé, malbé, ilustraci, grafice, vitraZi a plas-
tice. Ziskal nékolikrat ocenéni v soutéZi Nejkrasnéjsi ceskoslovenska kniha roku, grafika
roku nebo ocenéniv soutézi Najkrajsia kniha roku Slovenska. Naposledy cena na XIV. Trie-
néle Ceského exlibris 201 4. Vystavuje doma i v zahranici. ZG&astnil se mnoha spole¢nych
vystav a biendle na celém svété. Porada workshopy figurdlni kresby s pfednaskami. Vede
figuralni kresbu a malbu na Ustavu uméni a designu ZCU Plzefi a doktorandska studia na
Fakulté vytvarnych umeni Akadémie umeni v Banské Bystrici na Slovensku. Samostatné
vystavy 2014: BORIS JIRKU, Kempinski hotel, Praha; OTA JANECEK, BORIS JIRKU, Divadlo
Reduta, Brno. Spoleéné vystavy 2014: O VALCE, Gallery Millennium, Praha; POCTA BO-
HUMILU HRABALOVI, Staroméstské radnice, Praha; XIIl. ROCNIK VELETRHU SOUCASNE-
HO UMENJ / 13™ INTERNATIONAL CONTEMPORARY ART FAIR, Praha; BOHUMIL HRABAL -
MISTR PERA, Clam-Gallastv palac, Praha; POCTA HRABALOVI, GO! Galerie Orlovna, Kro-
mé&Fiz; MANES, Zamecka galerie Hole3ov; HOMMAGE A BOHUMIL HRABAL, Ceské centrum
v Budapesti, Madarsko; CHARITATIVNI AUKCE, Zofin, Praha; POCTA BOHUMILU HRABALO-
VI, Prazsky dtim, Brusel, Belgie; NOVE MOSTY / NEW BRIDGES 11:11, Nitranska Galéria,
Nitra, Slovensko; TRIENALE CESKEHO EXLIBRIS CHRUDIM 2014, Chrudim; BYLI JSME NA
SICILII, Galerie La Femme, Praha; 9 INTERNATIONAL BIENNAL OF DRAWING PILSEN 2014,
Plzer; KRESLIM / DRAW, Galerie Ladislava Sutnara, Plzef; FIGURAMA 2014, vystavni pro-
stor Fakulty designu a uméni Ladislava Sutnara ZCU, Plzefi; NOVE MOSTY / NEW BRIDGES
11:11, Dom umenia, Piestany, Slovensko; FRANZ KAFKA — dans les Beaux-arts tche ques,
Ceské centrum v PafiZi, Francie /katalog Franz Kafka/.






A TRIBUTE TO BOHUMIL HRABAL, Prague House, Brussels, Belgium, NEW BRIDGES 11:11,
Nitra Gallery, Nitra, Slovakia, TRIENNIAL OF CZECH EXLIBRIS CHRUDIM 2014, Chrudim,
WE WENT TO SICILY, La Femme Gallery, Bilkova 2, Prague, 9" INTERNATIONAL BIENNIAL
OF DRAWING PILSEN 2014, DRAW, Ladislava Sutnar Gallery FIGURAMA 2014, exhibition
space Ladislav Sutnar Faculty of Design and Arts UoWB, 10. 11.-30. 11. 2014 NEW BRID-
GES 11:11, Art House, PieStany, Slovakia.

Boris Jirkd, Sen Franze Kafky o samovzniceném otci / Franz Kafka's dream about the sponta-
neously-combusted father



Pavel Trnka
*1981 Plzen

V letech 2001-2009 absolvoval Ustav uméni a designu na Zapadoceské univerzité v Plzni.
Je také absolventem Pedagogické fakulty na téZe univerzité. Stfedem jeho zajmu je kresba. Od
studiina UUD v ateliéru prof. Borise Jirkd se vénuje pfedevsim figuralni kresbé. Z vytvarmnych dis-
ciplin se vénuje také ilustraci, malbé, grafice. V roce 2007 malifsky vyzdobil prostory pizzerie na
univerzité. V roce 2008 vytvoril soubor portrétd (portréty védcl) pro webové stranky Techmania,
tyto portréty jako velkoformatové tisky jsou soucasti vyzdoby Techmania. Pro knihovnu zapado-
Ceské univerzity malifsky zpracoval Sest okennich tabuli. ZGcastnil se nékolika vystav. Od roku
2006 se zUcasthuje vystav FIGURAMA. V roce 2006 se zdcastnil Mezinarodniho biendle kresby
v Plzni. TFi roky pisobi jako odborny asistent pro kresbu a malbu na Ustavu uméni a designu na
Z3padoceské univerzité. Vyucuje figurdlni kresbu, malbu, ilustraci. JiZ dva roky se spolu se sce-
naristou, spisovatelem a prekladatelem Oldfichem Seluckym vénuje komiksovému zpracovani

Pavel Trnka, Jatka / Slaughterhouse, ilustrace k pfipravovanému grafickému romanu Jatka, napsal
Petr Mérka / illustration for an upcoming graphic novel - Slaughterhouse, written by Petr Mérka
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Starych povésti ceskych. Konceptem obou autor je vytvofit dilo, které sezndmi mladé divaky
s tradici Ceskych zemi a s jeji kulturni minulosti. Autofi planuji zpracovat i Prazské povésti. V roce
2012 zaloZil ¢asopis komiksu, ilustrace a kresby — Caves. Realizace (od roku 2009): 2014 Navrh
panoramatickych tabuli pro Tachovskou rozhlednu Vysoks, gravirovana ocel; komiksovy ¢asopis
- Caves 3; Plzefisky denik — komiksy; 2013 Casopis komiksu, ilustrace a kresby — Caves 2; 2012
Casopis komiksu, ilustrace a kresby — Caves 1; 2011 ilustrace knihy Sir Artur Conan Doyle: Zemé&
mlhy, pro nakladatelstvi Volvox Globator; ilustracni doprovod k povidce ¢asopisu Sci-fi, fantasy
a hororu XB1. Samostatné vystavy (od roku 2009): 2014 MIKX - Visio Art Gallery, Plzef;
F. Kafka — Proména barev, Institut Zivotniho prostfedi, Plzer; Monkeys — Galerie Ladislava Sutna-

Pavel Trnka, Bratfi / Brothers, akryl na platné / acrylic on canvas, 120 x 150 cm, 2014
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ra, Plzen; 2013 464 - Vystavni sin V. Winscheho, KD L. Janacka, Havifov; 2010,V ateliéru Pavla
Trnky" Univerzitni galerie. Kolektivni vijstavy (od roku 2009): 2014 Kreslim — Galerie Ladislava
Sutnara, Plzen, v rdamci doprovodného programu 9. mezinarodniho bienale kresby Plzef 2014;
2013 Pavel Trnka a Caves — mezinarodni komiksovy festival — Komiks Fest — MeetFactory, Praha;
2009 FIGURAMA 2009, Staroméstska radnice, Praha. * Between 2001-2009 he studied at the
Institute of Art and Design, University of West Bohemia in Pilsen. Also graduated from the Facul-
ty of Education at the UoWB. He's mostly interested in drawing. Since his studies at the loAaD
in prof. Boris Jirkd's studio, his main focus lies with figural drawing. He's also creating illustrati-
ons, paintings and graphic design. In 2007 he's painted the university pizzeria interior. In 2008
he's created a collection of portraits (portraits of scientists) for the website Techmania, in large
format also part of the Techmania decoration. For the University of West Bohemia library he's
painted six window panes. He has attended several exhibitions. He's a participant of FIGURAMA
since 2006. In 2006, he's attended the International Biennial of Drawing in Pilsen. For three
years he's been the special assistant for drawing and painting at the Institute of Art and Design,
University of West Bohemia. He's teaching figural drawing, painting and illustration. For the past
two years he's been participating with writer and translator Oldfich Selucky on creating the
comic book adaptation of Ancient Bohemian Legends. The idea of the two authors is to create
a work of art introducing the young audience to Bohemian traditions and the cultural heritage
of the region. They're planning on adapting Prague Legends as well. In 2012, he has founded
the comics, illustration and drawing magazine — Caves. Realisations (since 2009): 2014 Design
of the panoramic boards for the lookout tower Vysoka in Tachov. Realisation — engaved steel,;
comics magazine — Caves 3; Plzerisky denfk — comics; 2013 The comics, illustration and drawing
magazine — Caves 2; 2012 The comics, illustration and drawing magazine — Caves 1; 2011 book
illustrations for Sir Artur Conan Doyle: The Land of Mist, for The Volvox Globator publishing hou-
se; accompanying illustrations for a story — sci-fi, fantasy and horror magazine XB1. Solo exhibi-
tions (since 2009): 2014 MIKX - Visio
Art Gallery, Pilsen; F. Kafka — Transfor-
mation of the colors, Environmental
Institute Pilsen; Monkeys — Ladislav
Sutnar Gallery, Pilsen; 2013 464 —
V. Wiinsche exhibition hall, L. Janacek
CH, Havifov; 2010 "In Pavel Trnka's
studio” University gallery. Collecti-
ve exhibitions (since 2009): 2014
Draw — Ladislav Sutnar Gallery a part
of the support program of the 9™ In-
ternational Drawing Biennial Pilsen
2014; 2013 Pavel Trnka and Caves
- the International Festival of Comics
- KomiksFest — MeetFactory, Ke Sklar-
né 15; 2009 ,FIGURAMA" 2009, Old
Town Hall, Prague.

Pavel Trnka, Déda na prochazce / Grandpa on a walk, akryl na platné / acrylic on canvas,
148 x 148 cm, 2014
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Jirka Hovorka, uhel / charcoal
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Anicka Dvorackova, pastel, rudka / pastel, red chalk
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4, uhel / charcoal

Alice Samalikov
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Kristyna Baborakova, pastel / pastel
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Julie Cermakova, pastel, uhel / pastel, charcoal
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Tereza Luke3ova, uhel, akryl / charcoal, acrylic
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Terka Polivkova, pastel, akryl / pastel, acrylic
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Jana Voborilova, pastel /pastel
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Julie Cermakova, uhel, pastel / charcoal, pastel
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, uhel, kfida / charcoal, chalk

Sova

Tereza Luke
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Otto Vasko, pastel / pastel
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Tereza LukesSova, uhel, fix / charcoal, marker
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Martin Prachaf, malba / painting
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Lukas Jirsa, akryl, kvas / acrylic
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FAKULTA VYTVARNYCH UMENI
AKADEMIA UMENI V BANSKEJ BYSTRICI

Faculty of Fine Arts, Academy of Arts in Banska Bystrica « doc. Mgr. Art. MATUS OLHA,
Ph.D. —rektor / Rector * doc. akad. mal. JURAJ SAPARA - dekan Fakulty vytvarnych ume-
ni a veddci Ateliéru socha a aplikované médiad / Dean of Faculty of Fine Arts and Head
of Sculpture and Applied Media Studio * prof. akad. mal. LUDOVIT HOLOSKA - veduci
Katedry malby a Ateliéru klasickych maliarskych disciplin / Head of Painting Department
and Studio of Traditional painting disciplines * Mgr. art. IVANA SLAVIKOVA, ArtD. —
veduca Katedry socharstva / Head of Sculpture Department * Mgr. art. JOZEF SUCHO-
ZA, ArtD. — vedUci Pripravného ateliéru na Katedre sochérstva / Head of Preparatory
Studio on Sculpture Department « Mgr. art. RASTISLAV PODOBA - veduci ateliéru Otvo-
reny ateliér malby / Head of studio of Open Painting Studio « Mgr. art. PATRIK SEVCIK,
ArtD. — odborny asistent na Katedre grafiky / Special assistant of Graphics Department
* Mgr. art. ADAM KRUTAK - interny doktorand na Katedre malby / Internal AtrD student
at the Department of Painting * Mgr. art. ANNA KRIVANSKA - interna doktorandka na
Katedre malby / Internal AtrD student at the Department of Painting * Mgr. art. SIMON
HOLOSKA - interny doktorand na Katedre sochérstva / Internal AtrD student at the

Department of Sculpture

Fakulta vytvarnych umeni, Akadémia umeni v Banskej Bystrici / Faculty of Fine Arts,
Academy of Arts in Banska Bystrica, Ulica Jana Kolldra 28, 974 01 Banska Bystrica, SK,
tel. +421 48 43 20 522, fax: +421 48 43 20520

www.fvu.aku.sk
www.aku.sk

Figurama
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Ludovit HoloSka
*1943 Jablonica

Vzdélani a pedagogicka praxe

Vysoka 3kola vytvarnych umeni v Bratislave 1962-1968 prof. Cernicky, prof. J. Mud-
roch, prof. V. HloZnik (1968-1969), Skola umeleckého priemyslu v Bratislave 1958-1962.
Pdsobil na Pedagogickej fakulte Univerzity Komenského v Trnave (1974-1986) na Fakul-
te architektury Slovenskej vysokej skoly technickej v Bratislave (1986-1988), na Vysokej
Skole vytvarnych umeniv Bratislave (1988-2008), na Pedagogickej fakulte Trnavskej uni-
verzity v Trnave (1994-2001). V sG¢asnosti pdsobi na Fakulte vytvarnych umeni Akadé-
mie umeni v Banskej Bystrici, kde vedie Ateliér kresby a klasickych maliarskych disciplin
od roku 2001. Tvorbou je zastupe-
ny v Slovenskej narodnej galérii
v Bratislave, Zdhorskej galérii v Se-
nici, v galérii Jana Koniarka v Trna-
ve, Nitrianskej galérii v Nitre, Ga-
lérii M. A. Bazovského v Trencine,
PovaZskej galérii v Ziline, Kysuc-
kej galérii v Cadci, Oravskej galé-
rii v . Dolnom Kubine, Stredoslo-
venskej galérii v Banskej Bystrici,
Sarisskej galérii v Predove, Vycho-
doslovenskej galérii v KoSiciach,
Galérii vytvarného uméni v Ho-
donine a v sikromnych zbierkach
doma i v zahranici. Od roku 1980
prebiehal v Novom slove, Romboi-
de, vytvarnom Zivote, literdrnom
tyzdenniku, Slovenskych Pohla-
doch. KniZne vydal: Vrstva tvary,
Reco Senica 1996; Alexander Ile¢-
ko (so Silviou Ileckovou), Tatran
Bratislava 1998; Volnym okom,
Matica slovenska 2006; Re¢ obra-
zu, Reco Senica 2008; Figuralisti,
Matica slovenska 2009; Denniky




1967-1990, Reco Senica 2009; Ivan Rumanovsky (so S. Ocenasovou) Matica slovenska
2011; Premeny obrazu, AU FVU Banské Bystrica 2011; Priestor kresby, priestor malby
(Pedagogicky skicar) AU FVU, Banska Bystrica, 2012.




lvana Slavikova

*1981 Hnusta, Rimavska Sobota

Vzdélani a pedagogicka praxe / Education and pedagogical experience

Od roku 2011 pdsobi ako odbornd asistentka na Katedre sochérstva Akadémie umeni v Banskej Bystrici Fa-
kulty vytvarmnych umeni. Od roku 2013 pdsobi ako veduca Katedry socharstva na Fakulte vytvarnych umeni Aka-
démie umeni v Banskej Bystrici. 2008 absolvovala v Ateliéri Socha a aplikovane média doc. Juraja Saparu, akad.
soch, na Fakulte vytvarnych umeni Akadémie umeni v Banskej Bystrici. 2011 ziskala doktorat v odbore Volne
vytvarné umenie (Socha ako médium schopne interpretacnej univerzalnosti) na Fakulte vytvarnych umeni Aka-
démie umeni v Banskej Bystrici. Samostatné vystavy (vyber): 2014 Nové teritorid modeldcie priestoru, Galéria
Sypka, Valasské Mezifici (CZ); 2013 Tri ceny, Galéria Umelka, SVU, Bratislava (SK); 2012 Ivana Slavikova , X", Mest-
ska galéria v Rimavskej Sobote (SK); Informacionensdrogerie, Kulturedrogerie, Viede, (AT); 1 Maj, Prostor under-
ground, Karlin, Praha (CZ). Kolektivne vystavy (vyber): 2014 V. Bienale volného vytvarného umenia, Bratislava,
Galéria Umelka (SK); Nepovinna vystava k SNP, Kunstahalle, Kosice (SK); Bublina v Manese, Praha, Galéria Diamant
(CZ); Zo zbierky GCM, Galéria Cypridna Majernika, Bratislava (SK); Vstlpte prosim! Stredoslovenska galéria v Ban-
skej Bystrici (SK); 2013 VstUpte prosim! Turcianska galéria v Martine (SK); Spurensicherung, Lipsko (DE); Folk recyk-
ling, DGm U Dobrého pastyfe, Brno (CZ); Mlade eurdpske umenie / JCE Taliansko - Genova, Italy (IT); Trienale textilu
Gy6r 04/2013, Madarsko (HU); 2012 Oltare si¢asnosti — sicasné oltdre, Tur¢ianska galéria v Martine (SK); Bublina,
Galéria Arka, Litva-Vilnius (LT); Mlade eurdpske umenie/ JCE Nemecko, Kunsthaus Hamburg (DE); Prototipia, Sal-
gotarjan, Madarsko (HU). * Since 2011 she's working as a special assistant at the Department of Sculpture,
Academy of Arts in Banska Bystrica, Faculty of Fine Arts. Since 2013 she's the head of the Department of
Sculpture at the Faculty of Fine Arts, Academy of Arts in Banska Bystrica. In 2008 graduated from the Sculp-
ture and Applied Media Studio under the guidance of ass. prof. Juraj Sapara, acad. sculpt, at the Faculty of
Fine Arts, Academy of Arts in Banska Bystrica. In 2011, she received her doctor's degree in Free Fine Art
(Sculpture as a medium offering an interpretative universality) at the Faculty of Fine Arts, Academy of Arts
in Banska Bystrica. Solo exhibitions (Selection): 2014 New Territories of Space Modelling, Sypka gallery,
Valasské Mezifici (CZ); 2013 Three awards — Umelka gallery, SUoVA, Bratislava (SK); 2012 Ivana Slavikova
"X" - Town gallery in Rimavské Sobota (SK); Informacionensdrogerie, Kulturedrogerie, Vienna, (AT); 1 of
May, Underground Space, Karlin — Praha 3 (CZ). Collective exhibitions (Selection): 2014 5" Free Visual
Arts Biennial, Bratislava, Umelka gallery (SK); Optional exhibiton on SNU - Kosice — Kunstahalle (SK); Bubble
in Manes, Prague, Diamant gallery (CZ); From the collection of CMG, Cypridn Majernik gallery, Bratislava, SK;
Come in please! Central Slovakia Gallery in Banské Bystrica (SK); 2013 Come in please! Turiec gallery in
Martin (SK); Spurensicherung, Leipzig (DE); Folk Recycling — House of the Good Shepherd, Brno (CZ); Young
European Art/ JCE Italy — Genova/ltaly (IT); Textile Triennial Gyér 04/2013, Hungary (HU); 2012 Altars of
the Present — the Present Altars, Turiec gallery in Martin (SK); Bubble - Lithuania — Vilnius, Arka gallery (LT);
Young European Art/ JCE - Germany, Kunsthaus Hamburg (DE); Prototipia — Salgotarjan — Hungary (HU).
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Ivana Slavikova, Odchadzanie — analogova CB fotografia (1-4) / Leaving — analogue B&W
photography (1-4), 2014
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Adam Krutak

%1985 RuZzomberok

Vzdélani a pedagogicka praxe

2012-sUcastnost Akadémia umeni Banska Bystrica, Fakulta vytvarnych umeni, interny
doktorand, prof. L. Holo3ka, akad. mal; 2012 Akadémia umeni Banska Bystrica, Fakulta vy-
tvarnych umenti, Katedra malby; 2007 Univerzita Mateja Bela Banska Bystrica, Fakulta huma-
nitnych vied, Katedra vytvarnej vyichovy; 2004 Skola GZitkového vytvarnictva v Ruzomberku.
Skupinova Gcast na vystavach: 2015 Sonda Mal-BA, Zapadna terasa Bratislavského hradu,
Bratislava; 2014 Malba roka, Galéria Nedbalka, Bratislava; Face to face, FAB Gallery, Edmon-
ton, Canada; Decayed eye |, Nitrianska Galéria, Nitra; My space / my place, Pop- up galéria
Zberfia, RuZomberok; 2013 Re-VIZIA, Stredoslovenské Galéria, Banska Bystrica; 2012 Nada-
cia Zeleny Stvorec — Nemocnica Kramare, Bratislava; 14. vystava textilnej miniatdry — Bana-
lita @ noblesa, Galéria Slovenskej vytvarnej Unie, Bratislava; Nazretie do ateliéru klasickych
maliarskych disciplin, Galéria v Podkrovi — Statna vedecka kniZnica, Banska Bystrica; 2011
FIGURAMA, Narodni technicka knihovna Praha, Ceska republika; Poplenérové vystava ,llawa
odbita w wodzie", Dwor Artusa, Torin, Polsko; KE BA BB, Povazska galéria Zilina, Slovensko;
2010 MOSTY, Statna vedecka kniznica, Banské Bystrica, Slovensko; Poplenérova vystava —
Pocta P. Potworovskiemu v Kazimierzi Dolnom, Dwor Artusa, Toran, Polsko; 2009 Vystava
semestralnych prac Erasmus Studentov, Centrum kultury, Macerata, Taliansko.



Adam Krutak, Skoda 0cm, 20




Patrik Sevcik
*1974

Vzdélani a pedagogicka praxe / Education and pedagogical experience

2009 odborny asistent na Katedre grafiky; od roku 2014 veduci Ateliéru vizudlnej komunikacie;
2006-2009 Interné doktorandské 3tddium, Katedra grafiky — doc. |. Benca, AU v BB; 2004-2006 Akadé-
mia umeni, Fakulta vytvarnych ument, Katedra grafiky, Volné vytvarné umenie; 1999-2004 Univerzita
Konstantina Filozofa. Kolektivne vystavy (viber): 2014 YAS 7, Dom umenia Piestany; Young Slovak Art
Show in Moscow, The Contemporary Museum Of Russian History; 2013-2014: Mladé kone IV, Konia-
refi, Trebidov; 2013 Se_lekcia v podzemi, Vychodoslovenska galéria, Kosice; Visual Inspiration & Personal
Quests, Moskva, Riga, Tallin, Tampere; 2012 DELETE, umenie avymazavanie, SNG, Bratislava; 2011 Sicas-
né slovenské grafika, SSGBB, Banska Bystrica. Samostatné vystavy: 2011 Patrik Seveik Svedomie (zo série
.. ml¢at zlato), Billboart/Galéria Jana Koniarka, Tmava; Patrik Seveik ... micat zlato, Galéria Jana Koniarka,
Trnava; 2009 Patrik Seveik Reflux, Stredoslovenska galéria, Banské Bystrica; Patrik Seveik Hand made, Nit-
rianska galéria; Patrik Sevcik PS. Galéria MEDIUM, Bratislava. * 2009 Assistant Professor at the Department
of graphics, from 2014 Head of the Visual Communication Studio; 2006-2009 Internal postgraduate
study, Department of graphics (doc. |. Benca, Academy of Arts in Banska Bystrica, Slovakia); 2004-2006
Academy of Arts in Banska Bystrica, Slovakia, Faculty of Fine Arts, Department of graphics; 1999-2004 Uni-
versity of Constantin The Philosopher in Nitra. Collective exhibiton, selection: 2014 YAS 7, Dom umenia
Piestany; Young Slovak Art Show in Moscow, The Contemporary Museum Of Russian History; 2013-2014:
Mladé kone IV, Koniaren, TrebiSov; 2013 Se_lekcia v podzemi, Vychodoslovenska galéria, KoSice; Visual
Inspiration & Personal Quests, Moskva, Riga, Tallin, Tampere; 2012 DELETE, The art and clearing,
SNG, Bratislava; 2011 Con-
temporary Slovak graphics,
SSGBB, Banska Bystrica. Solo
exhibitions: 2011 Patrik Sevcik
Svedomie (Conscience) (from se-
ries ... Silence is Golden), Billboart/
Jan Koniarek Gallery, Trnava; Patrik
Seveik ... Silence is Golden, Jan Ko-
niarek Gallery, Trnava; 2009 Patrik
Sevik Reflux, Central Slovak Galle-
ry, Banska Bystrica; Patrik Seveik
Hand made, Nitrianska galérig;
Patrik Seveik PS, MEDIUM Gallery,
Bratislava.

Patrik Sevéik, Sky is Over, digitalna tlac / digital print (1-3), 170 x 120 mm, 2014
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Rastislav Podoba

*1975 Banovcie nad Bebravou

Vzdélani a pedagogicka praxe / Education and pedagogical experience

1990-1994 Skola UZitkového vytvamictva, Bratislava; 1996-2002 Vysoka &kola vytvarnych
umeni Bratislava (ateliér prof. Vladimira Popovica, prof. Rudolfa Sikoru); 2009-sic¢asnost Externé dok-
torandské Stddium, Akadémia ument, FVU, Banské Bystrica; od r. 2002 Fakulta vytvarnych umeni Aka-
démie umeni v Banskej Bystrici, Katedra malby, odborny asistent. Samostatné vystavy: 2013 Savoir
—vivre, s M. Guschelbauer a P Wehinger, KroArt Contemporary, Viederi; 2012 Rastislav Podoba, doma,
vonku, blizko, hore, severovychodne, daleko, dolu, Krokus galéria, Bratislava; 2011 Rastislav Podoba,
Galéria Mesta Bratislava; Podoba—Aerni, Kunstkammer Galerie, Oensingen, CH; 2010 One-man-show,
Kubikgallery Porto, PT; Dennik pozorovatela (Rastislav Podoba / Jernej Forbici), Krokus Galéria, Brati-
slava. Skupinové vystavy (vyber 2012-2015): 2015 Artefiera 2014, Bologna, IT; 2014 Letnd vystava,
Krokus, Bratislava; 2014 Slovenska kresba, Vyber z Medzinarodného bienale kresby Plzer, Turcian-
ska galéria, Martin; Uzemia, Krokus, Bratislava; Artefiera 2014, Bologna, IT; 2013 La belle peinture Il
/Pekna malba Il, Pisztoryho paldc, Bratislava; Letnd vystava, Krokus, Bratislava; 2012 VII. Medzinarod-
né bienale kresby Plzeri (vyber), Mzeum architektdry, Wroclaw, PL. + 1990-1994 School of Applied
Arts, Bratislava; 1996-2002 Academy of Fine Arts and Design Bratislava (under the guidance of prof.
Vladimir Popovi¢ and prof. Rudolf Sikora); since 2009 external doctoral studies, Academy of Arts,
FoFA, Banska Bystrica; since 2002 Faculty of Fine Arts at the Academy of Arts in Banska Bystrica, De-
partment of Painting, special assistant. Solo exhibitions: 2013 Savoir — vivre, with M. Guschelbauer
and P Wehinger, KroArt Contemporary, Vienna; 2012 Rasti-
slav Podoba, at home, outside, close, above, northeasterly,
far, down, Krokus gallery, Bratislava; 2011 Rastislav Podoba,
Bratislava City Gallery; Resemblance — Aerni, Kunstkammer
Galerie, Oensingen, CH; 2010 One-man-show, Kubikgalle-
ry Porto, PT; Diary of an Observer (Rastislav Podoba/Jernej
Forbici), Krokus gallery. Collective exhibitions (a selection
2012-2015): 2015 Artefiera 2014, Bologna, IT; 2014 Sum-
mer exhibition, Krokus, Bratislava; Slovak Drawing, a selec-
tion from the International Drawing Biennial Pilsen, Turiec
gallery, Martin; Territories, Krokus, Bratislava; Artefiera 2014,
Bologna, IT; 2013 La belle peinture II/Nice Painting Il, Piszto-
ry palace, Bratislava; Summer exhibition, Krokus, Bratislava;
2012 VII. International Drawing Biennial in Pilsen (selec-
tion), Museum of Architecture, Wroclaw, PL.

Rastislav Podoba, Bronz / Bronze, olej na platné / oil on canvas, 125 x 100 cm, 2013
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Jozef Suchoza
*1978

Vzdélani a pedagogicka praxe

Od roku 2004 pbdsobil ako asistent na Katedre socharstva Akadémie umeni v Banskej Bystrici
Fakulty vytvarnych ument. V rokoch 2011-2014 pdsobil ako prodekan pre Studium na Fakulte vy-
tvarnych umeni Akadémie umeni v Banskej Bystrici. Od roku 2013 vedie Pripravny ateliér na Katedre
socharstva Akadémie umeni v Banskej Bystrici, Fakulty vytvarnych umeni. 2003 absolvoval v Atelié-
-ri Socha — plocha — priestor doc. akad. soch. Juraja Saparu, na Fakulte vytvarnych umeni Akadémie
umenf v Banskej Bystrici. 2010 ziskal doktorat Volného vytvarného umenia (Priestor aj ten virtualny,
ako univerzum podmieriujlce a determinujdce akykolvek tvorivy pocin) na Fakulte vytvarnych ume-
ni Akadémie umenf v Banskej Bystrici. Samostatné vystavy (vyber): 2014 Nové teritorid modelacie
priestoru, Galéria Sypka, Valasské Mezifici (CZ); Personal Moses, Synagdga na Zvonarskej ulici, Biela
noc, Kosice (SK); 2010 My space, Galéria v podkrovi, SVK, Banska Bystrica (SK). Kolektivne vystavy
(vyber): 2014 Bublina v Manese, Praha, Galéria Diamant (CZ); Tren¢in 2014, GMAB Trencin; Bansko-
bystricky Stuk, Pisztoryho palac, Bratislava; 2013 Spurensicherung, Kultdrny dom B31, Leipzig (DE);
Targy = Pozici6, Dornyay Béla Mizeum, Salgotarjan (HU); 2012 Waters, Dig Gallery, KoSice (SK); Tiszta
szoba 2010, REOK, Szeged (HU). *




Anna Krivanska
*1985 RozZnava

Vzdélani a pedagogicka praxe / Education and pedagogical experience

2010-2012 Akadémia umeni, Banska Bystrica, Fakulta vytvarnych umeni, Katedra malby, Volné
vytvarné umenie; 2008-2010 Univerzita Mateja Bela, Pedagogicka fakulta, Katedra vytvarnej kultdry,
Vytvarna edukacia; 2005-2008 Univerzita Mateja Bela, Fakulta humanitnych vied, Katedra vytvarnej
tvorby a edukécie, Dejepis — Vytvarna tvorba. Uéast na umeleckych podujatiach: 2014 Podkresle-
né, Vystava Studentov ateliéru kresby FVU AU. Mestska galéria, Rimavska Sobota; 2013 Kumulacie,
Samostatna vystava. Galéria banickeho mzea, RoZfava; Re-VIZIA, Vyrotna vystava studentov AU.
Stredoslovenské galéria, Banska Bystrica; 2011 Dosky, ktoré znamenajd.., Vystava diel Studentov
AU. Stadio tanca, Banska Bystrica; 2010 Diplom, Vystava absolventskych préac $tudentov UMB. Galé-
ria v podkrovi, Banska Bystrica; Fenomén kniha, Vystava objekt-kniha. Masarykova univerzita, Brno;
Genius lodi, Vystava textilnej miniatdry, Bratislava. © 2010-2012 Academy of Arts, Banska Bytrica,
Faculty of Fine Arts, Department of Painting, Free fine arts; 2008-2010 Matej Bel University, Faculty
of Education, Department of Art Culture, Art Education; 20052008 Matej Bel University, Faculty of
Humanities, Department of Fine Arts Creation and Education, History — Fine Arts. Art events atten-
dance: 2014 Underscored, FoFA AoA Drawing Studio students’ art exhibition. City gallery, Rimavska
Sobota; 2013 Cumulations, Solo exhibition. Gallery of the Mining Museum, RozZfava; Re-VISION,
The AoA students' annual exhibition. Central Slovakian Gallery, Banské Bystrica; 2011 The Boards
That Mean.., The AoA .
students’ artworks ex-
hibiton. Dance Studio,
Banska Bystrica; 2010
Diploma, The MBU stu-
dents’ graduation work
exhibition, V Podkrovi
gallery, Banska Bystri-
c3; The Phenomenon of
the Book, An exhibition
object — book. Masaryk
University, Brno; Ge-
nius  loci,  Miniatu-
re textile exhibition,
Bratislava..

Anna Krivanska, Bez nazvu / Untitled, olejomalba na platne / oil painting on canvas,
70 x 100 cm, 2013



Simon Hologka
*1988 Myjava

Vzdélani a pedagogicka praxe / Education and pedagogical experience

Akadémia umeni, Fakulta vytvarnych umeni v Banskej Bystrici, 2013 — ukoncenie magisterského
StGdia v Otvorenom ateliéri figuralneho prejavu u prof. Jerzyho Fobera, 2011 — ukoncenie bakalar-
skeho stddia v Studijnom odbore Socharstvo u doc. akad. soch. Jozefa Barinku a doc. akad. soch.
Petra Gaspara. Trnavska univerzita v Trnave, Pedagogicka fakulta odbor anglicky jazyk — vytvarna

Simon Holoska, Pomona
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vychova 2006-2007. Gymnazium Laca Novomeského
v Senici 1998-2006. 0d 2013 doktorandské Stddium na
Katedre socharstva vyucoval Kresbu pre 3. rocnik. Vysta-
vy: V1. Stretnutie umelcov Zahoria, Zahorska galéria Jana
Mudrocha v Senici, 25. 11. 2014-25. 1. 2015; Bansko-
bystricky Stuk, Pisztoriho palac v Bratislave, oktéber-no-
vember 2014; Zéna 35, Zahorska galéria Jana Mudrocha,
Senica, 20. 9~14. 11. 2013. Socharske sympézia: 2014
Cerveny Klgstor; 2013, 2011 Donovaly; 2012, 2011
Brusno; 2010 Vy3né Malatiny, Liptovsky Mikulds; 2009
Oronsko, Polsko. « Academy of Arts, Faculty of Fine Arts in
B. B. 2013 - Finished masters’ studies at the Open Studio of
Figural Expression under the guidance of prof. Jerzy Fober,
academic year 2011 - finished bachelors’ studies in the field
of Sculpture under the guidance of assistant professor Jozef
Barinka, acad. paint, and assistant professor Peter Gaspar,
acad. sculpt. Trnava University in Trnava, Faculty of Educati-
on, English — Art Education 2006-2007, Laco Novomestsky
comprehensive school in Senica 1998-2006. Since 2013
attending doctoral studies at the Department of Sculptu-
re, teaching drawing for the 3¢ year students. Exhibitions:
VI. Meeting of artists from Zahorie - Jan Mudroch Zahorie
Galleryin Senica 25.11.2014-25. 1. 2015; Stucco of Banska
Bystrica — Pisztori Palace in Bratislava October — November
2014; Zone 35 Jan Mudroch Zahorie Gallery in Senica 20.
9-14.11.2013; Sculpture symposiums 2014 Cerveny Kl&3-
tor,2013; 2011 Donovaly, 2012; 2011 Brusno, 2010; Vy5né
Malatiny, Liptovsky Mikulas, 2009 Oronsko, Poland.



Milos Grezdo
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Patrik Kucha, Sandra Paulikova, Dominika Kackosova
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Renata Stofanikova, Viktoria Zatrochova
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Michaela Thanova
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Vladimir Ganaj
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Eva Torokova, 2x
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Eva Térokova
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Michala Julinyova
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Nikola Ferencova, Michal Balaz, Samuel Danis
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Dominik Britanak, Michal Mazari
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Monika Volakova, 2x
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Radka Salinska, 2x
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Viktoria Zatrochova
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Monika Volakova
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Viktoria Zatrochova
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Lukas Freytag
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Viktoria Zatrochova
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Roman Balaz
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Maria Berova, 2x
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AKADEMIE VYTVARNYCH UMENI V PRAZE

Academy of Fine Arts in Prague * Mgr. akad. mal. TOMAS VANEK - rektor / Rector
prof. JIRi SOPKO, akad. mal. IGOR KORPACZEWSKI — Ateliér malby | / Department of
Painting | * prof. Dr.A MILAN KNIiZAK, akad. mal. MILAN PERIC - Ateliér intermedialni
tvorby I. / Intermedia Studio |. « prof. MICHAEL RITTSTEIN, doc. ROMAN FRANTA - Ateliér
malby Il / Department of Painting Il = prof. MARTIN MAINER, SAMUEL PAUCO - Ate-
liér klasické malby IV / Department of Classical Painting IV + MgA. LUKAS RITTSTEIN,
MgA. MICHAL CIMALA - Ateliér sochy | / Department of Sculpture | « prof. JINDRICH
ZEITHAMML, akad. soch. VOITECH MiCA - Ateliér sochy Il / Department of Sculpture Il «
prof. JAN HENDRYCH, doc. MILADA OTHOVA, MgA. RASTISLAV JACKO - Ateliér figuralni
sochy / Department of Figurative Sculpture - prof. KAREL STRETTI, akad. mal. THEO-
DORA POPOVA, MgA. DENISA CIRMACIOVA, MgA. ADAM POKORNY - Ateliér restauro-
vani vytvarnych dél malifskych a polychromované plastiky / Department of Restoration
works of Art paintings and Polychrome Sculpture * akad. mal. JIRI PETRBOK, Mgr. PETR
VANOUS - Ateliér kresby / Department of Drawing * Mgr. akad. soch. TOMAS VEIDOV-
SKY, MgA. MARKETA URBANOVA, MgA. JAN STOSS, MgA. JAN NOVOTNY - Malifska
a socharska pfipravka — Vecerni kresleni / Department of Prep Painting and Sculpture —

Evening Drawing Classes

Akademie vytvarnych uméniv Praze / Academy of Fine Arts in Prague, U Akademie 4,
117 22 Praha 7, CZ, tel: +420 220 408 200, fax: +420 233 381 662

WWW.avu.cz

Figurama

© AVU / AoFA + Radek Détinsky (pro ostatni fotografie / for other photography)
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Prisel cas pfijimacich fizeni na naSe umélecké vysoké skoly. Ke zkouskam pfichazeji
se svymi pracemi lidé s rznou Urovni nadani, néktefi i s talentem. Stale vice uchazecl
je bez zkuSenosti s modelovanim a s mizivymi zkuSenostmi s kresbou. Pro¢ to, vZdyt
.distribuce talentd" by méla byt napfi¢ casem i prostorem stéle stejna. To ano, rodi se
stale stejné lidi se svymi specifickymi vlohami, které mizZou za pomoci svych schopnos-
ti (cvikem, vzdélanim, zkusenosti) rozvijet v talent a ten dalsi ,Gmornou” praci, dalsim
vzdélavanim a novymi zkuSenostmi dovést k meté nejvy3si — genialité, nebo byt alesporn
skvélymi ve svém oboru. A zde je kdmen Urazu, mladi lidé pfichdzeji na vysokou Skolu
pravé jen s vlohami, necviceni, nevzdélavani, bez zkusenosti. Toho se jim na Skolach,
kterymi prosli, nedostalo. MZe se stat, Ze na vysoké skole rozvinou svou vlohu v talent
a ten snad dal, bude to v3ak stdt hodné namahy. To mohou zvladnout pili a nasazenim,
Radost z poznavani, z pozorovani, objevovani zdkonitosti, z kazdodenniho pracného utvr-
zovani se cvikem a opakovanim. Radost se sem tam najde, ale schopnost okouzleni viemi
témito vécmi zni uz jako pohadka. Ucitel, pedagog neni dnes zrovna oznaceni plné ucty
a obdivu, o zajisténi nemluvé. TakZe nevifime své kolegy. Tlouci hlavou do zdi vlad a mi-
nisterstev je také k nicemu, ty se stale méni a stavi zdi nové a nové, staré nebouraji. Proto
tu kfi¢im, prosim, spildm i zpytuji, budme lepsi, srovnani sami se sebou, radostnéjsi, plni
okouzleni a délme se o to se svymi studenty. Nemé&jme cinnost pedagogickou za pFikofi
osudu, ale za Stésti, zavazek i moZnost byt lep3i. Moznost ¢init jiné lepSimi ve vSech smé-
rech, aby nds mohli prerdst a tfeba se stat i génii, a co je mozné vic, stat se velkymi lidmi.
A tfeba objevi touhu po pFeddvani zkuSenosti a budou pedagogy, zaZehnou radost
i okouzleni u svych Zak(d a studentl dfive neZ na vysoké 3kole, a bude lip. | Mgr. akad.
soch. Tomas Vejdovsky



The time is here for the entrance exams for our art academies. People of different ta-
lent level and sometimes even downright gifted bring their work to the exams. An increa-
sing number of them have no prior experience with modelling and negligible experience
when it comes to drawing. Why does it matter, isn't “the talent distribution” always the
same throughout the time and space? Well, yes, there's still the same number of people
with certain gifts being born who can apply their other skills (training, education, expe-
rience) and work on their gifts to bring it by more “tedious” work, more education and
new experiences to the highest levels of brilliance, or to be at least exceptional in their
fields. And therein lies the rub, the young people come to the college equipped only with
their gifts, lacking training, education and experience. Their schools did not provide it for
them. It's possible that they'll develop their gift into talent and hopefully further, but it'll
cost a lot of effort. This can be achieved by dilligence and effort, but where to get these
when they lack an even more important quality, which is joy. The joy of knowledge, of
observation, of discovering the connections, of everyday strenuous fortification of their
skills by the means of practice and repetition. Here and there you can see some joy, but
to be able to get mesmerized by all this, that sounds almost like a fairy tale. A teacher, a
pedagogue, is not exactly a designation full of respect and admiration these days, not to
mention of provision. So let's not go blaming our colleagues. Banging your head against
the walls of the governments and ministries is equally useless, these keep changing all
the time, putting up more and more new walls without tearing down the old ones. That's
why | scream, plead, berate and implore, let's be better, at peace with ourselves, more
joyful, full of mesmerization, and share all this with our students. Let's not approach
teaching as an injustice of fate, but rather as luck, commitment and also a possibility to
better ourselves. As a possibility to make others better in every way possible so they can
exceed us and perhaps even become brilliant, and, what's perhaps even more, to become
great people. And perhaps they'll discover a need to pass over their experiences and
become teachers, helping to spark the joy and mesmerization of their own students and
pupils before they even reach colleges, and all will be better. | Mgr. acad. sculpt. Tomas
Vejdovsky

Markéta Urbanova JaroSova, Triptych: Francouzka, Bohémka, Pompeika / Triptych:
Frenchwoman, Bohemian woman, Pompeian woman, akryl na platné / acrylic on canvas, 2014



Jan Stoss, Oplakavani / Mourning, tempera na platné / tempera on canvas, 2014
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Markéta Urbanova JaroSova, Ostravskd madona / Madonna of Ostrava, akryl na platné
/ acrylic on canvas, 2014
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Sarka Kolouchova, 1. rocnik pFipravka, Ateliér restaurovani vytvarnych dél malifskych a po-
lychromované plastiky / 1t year preparatory course, Painted Artworks Restoration Studio
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Sarka Kolouchova, 1. rocnik pFipravka, Ateliér restaurovani vytvarnych dél malifskych a po-
lychromované plastiky / 1t year preparatory course, Painted Artworks Restoration Studio
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Katerina Ondruskova, 1. rocnik pfipravka, Ateliér Malba . / 1t year preparatory course,
Painting Studio Ill.
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Markéta Kolarova, 1. rocnik pfipravka, Ateliér Malba Ill / 15 year preparatory course,
Painting Studio Ill.
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Michaela Urbankova, 1. ro¢nik pfipravka, Ateliér restaurovani vytvarnych dél malifskych a po-
lychromované plastiky / 1% year preparatory course, Painted Artworks Restoration Studio
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Markéta Babkova, 1. roc¢nik pfipravka, Ateliér Malba Ill. / 1t year preparatory course,
Painting Studio Ill.
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Markéta Babkova, 1. rocnik pripravka, Ateliér Malba Ill. / 1t year preparatory course, Painting
Studio Ill.
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Eva Hérova, 1. rocnik pFipravka, Ateliér Malba I. / 1 year preparatory course, Painting Studio I.
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Eva Hérova, 1. rocnik pFipravka, Ateliér Malba I. / 1*t year preparatory course, Painting Studio I.
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Markéta Babkova, 1. rocnik pripravka, Ateliér Malba Ill. / 1 year preparatory course,
Painting Studio Ill.
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Stépan Molin, 1. rocnik pFipravka, Ateliér Malba Il / 15 year preparatory course, Painting
Studio Ill.
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Michaela Urbankova, 1. rocnik pFipravka, Ateliér restaurovani vytvarnych dél malifskych a po-
lychromované plastiky / 1t year preparatory course, Painted Artworks Restoration Studio
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Martina Jarosova, 1. rocnik pfipravka, Ateliér restaurovani vytvarnych dél malifskych a poly-
chromované plastiky / 1%t year preparatory course, Painted Artworks Restoration Studio
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Natalie HoSkova, 1. rocnik pFipravka, Ateliér intermedialni tvorby I. / 1styear preparatory
course, Intermedia Studio .
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Linda Zmatlikova, 1. rocnik pfipravka, Ateliér restaurovani vytvarnych dél malifskych a poly-
chromované plastiky / 1°t year preparatory course, Painted Artworks Restoration Studio
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Jan Ulicny, 1. ro¢nik pFipravka, Ateliér kresby / 15t year preparatory course, Drawing Studio
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Matous Hasa, 3. ro¢nik, Ateliér socharstvi ll. / 3 year, Sculpture Studio Il.
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The
Eugeniusz
Geppert

Academy
of Art and Design
in Wroclaw

FAKULTA MALIRSTVI A SOCHARSTVI
AKADEMIE UMENI A DESIGNU EUGENIUSZE
GEPPERTA VE VRATISLAVI

Faculty of Painting and Sculpture of the Eugeniusz Geppert Academy of Art and Design
in Wroclaw * prof. PIOTR KIELAN - rektor / Rector  doc. MARLENA PROMNA - koordina-
torka projektu, 6. ateliér kresby / project coordinator, 6" Drawing studio * ad. tUKASZ
HUCULAK - 1. ateliér kresby / 1°t Drawing studio - ad. BOGNA KOZERA-RADOMSKA
- 3. ateliér kresby / 3™ Drawing studio * ad. tUKASZ MORAWSKI - 9. ateliér kresby

/ 9" Drawing studio

Fakulta malifstvi a socharstvi Akademie uméni a designu Eugeniusze Gepperta ve Vra-
tislavi / Faculty of Painting and Sculpture of the Eugeniusz Geppert Academy of Art and
Design in Wroclaw, Plac Polski 3/4, 50-156 Vratislav / Wroclaw, PL, ul. Traugutta 19/21,
50-416 Vratislav / Wroclaw, PL, tel: +48 71 343 80 31, 32, 33, 34

www.asp.wroc.pl

Figurama

129



Katedra malifstvi a sochafstvi Akademie uméni a designu E. Gepperta ve Vratislavi
jiZ po tfeti prezentuje ukézky praci svych studentd a uciteld v rdmci projektu FIGURAMA.
Tento projekt je pro nas jedinecnou pfileZitosti podélit se o Uspéchy nasich studentd
se Sirokou vefejnosti. Z deseti ateliérd atedry kresby budou v leto3ni edici FIGURAMA
zastoupeny ateliéry doc. Bogny Radomskiej-Kozery, doc. tukasze Huculaka, doc. tukasze
Morawskiego a prof. Piotra Kielana a doc. Marleny Promny.

Pri vybéru kreseb do letoSniho ro¢niku FIGURAMA bylo kritériem predevsim ukazat
hranice figurativnikresby. Proto, kromé nékolika praci, které je mozné povazovat za klasické
studie, pfedstavujeme prace, v nichZ je lidska postava podrobena silné transformaci. Byly
realizovany studenty 2. a 3. ro¢niku. Jedna se o reakce studentl na poZadavky programu
vy33ich ro¢nikd. Snazi se o individualni prdzkum interpretace a schopnosti pouZit pro
tento Gcel rGzné formalni prostfedky. Proto mohou byt prezentované prace povazovany
za manifestaci nezévislého prdzkumu kresby.

Privodnim heslem nasi leto3ni expozice je transfigurace. UmozZriuje studentlim
svobodné interpretovat lidskou postavu. Prezentované kresby vznikly v rdmci studie
modelu, ale nejednd se o klasické ,akty"™. Kresby jsou realizovany s velkym rozmachem
—jak bylo zminéno vy3e — a maji spiSe charakter autorskych vypovédi. Postava je pouze
zaminkou individualniho zkoumani. Prezentované prace se vice vyznacuji Sirokym
pojetim transformace provadéné rdznymi zplsoby.

Dominujici formalni metodou vzniku kreseb je syntéza. Vystupuje ve formé linearni
kresby, Cisté a subtilni, jako v pfipadé prace Olgy Kawacinskiej, nebo ve zjednoduSené
formé znazornéni hmoty lidského téla, jako na kresbé Aleksandra Majky. Jinym prvkem
vyskytujicim se na kresbach je navrstveni. Nahromadénim vifivych ¢ar a skvrn vznika
velmidynamicka kresba. Pfikladem jsou prace Moniki Bielinskiej a Doroty Morawiec. Jejich
vyjadfeni odradzi silny pohyb, ktery ma na ¢lovéka soucasné znepokojujici a lakavy Gcinek.
A pfestoZe jsou prfedstaveny na hranici Citelnosti, rozpoznadvame je bezproblémové.
Na zakladé fezd obli¢eje nebo koncetin intutitivné vytvareji pfedstavu lidské postavy.
Podobné je to v pfipadé kreseb Kamily Pieczykolana napodobujici velkou fotografii. Neni
pfilis problém desifrovat obsah. Dobfe zndmé prvky lidského téla pfesné urcuji smér
interpretace. V této praci je poprvé také pfitomny jemny prvek erotiky, tak vzacny v &isté
formé navystavach FIGURAMA. Jedine¢nou transformaci na svych modelech provadiAlicja
Chojnacka a Sabina Magola. AniZ by se oprostily od uméni rozpoznani povahy clovéka,
svobodné znazorfuji lidské télo. Osobita rytmizace, pfehnané znazornéni charakteristik
modelu dava jejich kresbam charakter narativni kresby. Silné zachycena imaginace je
v praci Magdaleny Parfieniuk, kterd zvolila jedine¢ny model transformace. Lykantropie je
tajemny proces pfemény Clovéka ve vlka. Znazornénd postava jiz neni ¢lovék, ale dosud
ani zvife. Divaci jsou tak svédky tajemné metamorfézy?

Zveme vas k ndv3tévé nasi transfiguralni vystavy kreseb k nezavislé interpretaci praci
nasich studentd.

doc. Marlena Promna, koordinator projektu



The Department of Painting and Sculpture at the E. Geppert Academy of Art and Design
in Wroclaw presents for the third time the art of its students and teachers in the FIGURAMA
project. This project gives us a unique opportunity to share the success of our students
with the general public. Out of our ten drawing studios, this year the FIGURAMA project will
present the work of ass. prof. Bogna Radomska-Kozera's studio, ass. prof. tukasz Huculak’s
studio, ass. prof. tukasz Morawski's studio, prof. Piotr Kielan's studio and ass. prof. Marlena
Promna’s studio.

When selecting the drawings for this year's FIGURAMA, our main focus was on
presenting the boundaries of the figural drawing. That's why, apart from a few drawings you
might consider classic, we're introducing art where the human figure underwent a heavy
transformation. They were created by the students of the 2nd and 3rd year. They represent
the students’ reaction on the demands of the later years of study. The students attempt
to individually explore the possibilities of the interpretation and their ability to employ
various formal techniques for their goal. That's why the presented art can be considered a
manifestation of the independent drawing exploration.

The motto of our current exhibition is transfiguration. It allows our students to interpret
the human figure freely. The presented art was made as part of the model studies, but it's
not exactly the classic "nudes”. The drawing has been realized in a loose kind of way — as
mentioned above —and is more akin to an authorial confession. Here, a figure only represents
the pretense of the individual exploration. The presented art is more characterized by the
broad concepts of the transformation, achieved in different ways.

The predominant formal technique of the drawing creation is synthesis. It's represented
in a form of a line drawing, clean and subtle, like in case of the art of Olga Kawaciriska, or in
a simplified form of the depiction of the mass of the human body, like in case of Aleksander
Majka's drawing. Another element introduced in the drawings is layering. By layering swirling
lines and spots, one can create a very dynamic type of drawing. An example of that would
be the drawings made by Monika Bieliriska and Dorota Morawiec. Their expression reflects
intense movement which affects the viewer in both disturbing and inviting way. And even
though their presentation is borderline unreadable, we can distinguish them without any
problems. The illusion of a human figure is created intuitively based on the cross-section
of a face or limb. The drawings of Kamila Pieczykolana, which try to imitate large format
photography, are similar in this regard. Deciphering the content is not difficult. The familiar
elements of the human body lead us through the process of interpretation. In her art,
there's also a delicate erotic element present for the first time, so rare in its pure form at the
FIGURAMA exhibition. The models of Alicja Chojnacka and Sabina Magola underwent a very
unique transformation. While not abandoning the art of recognizing the human nature, they
depict the human body freely. A distinctive rhytmisation and an exaggerated depiction of
the model's characteristics provide their drawings with the nature of a narrative drawing. In
the work of Magdalena Parfieniuk, who chose a unique transformation model, there's a very
strong imagination contained. Lycantropy is a mysterious process of changing a human into
a wolf. The person depicted is no longer human, but is not an animal yet either. The viewers
are witnessing a mysterious metamorphosis.

We invite you to visit our transfigural exhibition of drawings and to interpret the art of
our students independently.

ass. prof. Marlena Promna, project coordinator
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Piotr Kielan
*1960 Jeleni Hora

Vzdélani a pedagogicka praxe

Vystudoval Statni skolu vytvarnych uméni ve Vratislavi (v soucasné dobé Akademie
uméni a designu Eugeniusze Gepperta). V roce 1985 se zacal na své alma mater vénovat
akademické praci a od roku 1998 zde na fakulté malby a sochafstvi provozuje ateliér
kresby. Je fadnym profesorem, v letech 1999-2005 byl vedoucim katedry malby a v le-
tech 2005-2012 vicerektorem pro umélecky vyzkum. V sou¢asné dobé zastava pozici
rektora. Jeho hlavnimi zajmy jsou malba, kresba a fotografie. Kromé nékolika ocenéni
od Akademie vytvarnych uméni ve Vratislavi ziskal v roce 2011 ocenéni za své zasluhy
polské kultuFe (Zastuzony dla kultury polskiej) od ministra kultury a ndrodniho dédictvi
Polské republiky, a byl vyznamenan rytifskym kfiZem radu Polonia Restituta.



Piotr Kielan, ze série Vzpominky — krajiny Sleza / from the Memories series — Sleza
Landscapes, olej na platné / oil on canvas, 130 x 160 cm, 2010
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Marlena Promna
*1980 Sycow

Vzdélani a pedagogicka praxe

Graduovala na Akademii vytvarnych umeéni ve Wroclavi. Od roku 2010 je asistentka
v ateliéru kresby profesora Piotra Kielana na Fakulté malifstvi a sochafstvi na své alma
mater. Vénuje se malbé, architektonické malbé, kresbé a grafice. Podilela se na celé fadé
uméleckych projektl a skupinovych vystav v Polsku i v zahranici. Hlavnim motivem jejich
obrazl a kreseb je krajina. Vybrané pfirodni motivy se pak v jejim dile dockaly podrob-
néjsiho zpracovani. Vyuzivad malifska zjednodusovani a Gpravy formélnich prostiedkd,
aby tak zdlraznila podstatu tvorby. Jeji dila pFedstavuji nezapomenutelnou syntézu, kte-
rd nam krajinu umoZnuje vnimat, ne si ji pouze prohliZet.

www.marlenapromna.pl




tukasz Huculak
*1977 Redov

Vzdélani a pedagogicka praxe / Education and pedagogical experience

Malif. Pracuje na Akademii uméni a designu Eugeniusze Gepperta. Ziskal stipendium
ministra kultury a narodniho dédictvi Polské republiky, oblastni spravy Horniho Bavorska
(Bezirk Oberbayern) a od nevladnich organizaci. Je drzitelem hlavni ceny na Festivalu mal-
by ve Stétiné a obdrzel ocenéni na Bienéle malby Bielska Jesier. Je autorem nékolika de-
sitek samostatnych vystav a podilel se na vice nez stovce vystav skupinovych. Umélecky
kurator (série vystav Hallo Wroctaw 2016!), autor ¢lankd o uméni (Format, Dwutygodnik,
ArtgBusiness). Od roku 2012 je clenem
Vratislavské akademie mladych védcd
aumélcd. Zije a tvofi ve mésté Oborniki
Slaskie a ve Vratislavi.  Painter. Works
at the Eugeniusz Geppert Academy of
Fine Arts in Wroctaw. Won a scholar-
ship from the Minister of Culture and
National Heritage of the Republic of
Poland, from the district government
of Upper Bavaria (Bezirk Oberbayern)
and from non-government organiza-
tions. Grand Prix winner in the Festival
of Painting in Szczecin and received a
distinction in Bielska Jesieri Painting
Biennial. Author of several dozen solo
exhibitions and participant in over a
hundred group exhibitions. Art cura-
tor (the Hallo Wroctaw 2016! exhibi-
tion series), author of articles on art
(Format, Dwutygodnik, Art&Business).
Since 2012 member of Wroctaw Acad-
emy of Young Scientists and Artists.
Lives and works in Oborniki Slaskie
and in Wroctaw.

tukasz Huculak, Chyba 2 / Error 2, tempera na platné / tempera on canvas, 40 x 50 cm, 2014 a /
and Transmutace 3 / Transmutation 3, tempera na platné / tempera on canvas, 50 x 70 cm, 2014
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Bogna Kozera-Radomska
*1966 Prudnik

Vzdélani a pedagogicka praxe

Malifka, sochafka a kreslifka. V roce 1994 ziskala titul v oboru kresby na Statni Skole uméni
v Opole (pobocka Nysa), v roce 1998 titul v oboru sochafstvi na Akademii uméni ve Vrati-
slavi. Od svého doktoratu v roce 2006 provozuje na vratislavské AUD ateliér kresby. V roce
2014 byla habilitovéna. Ve svych malbach a sochach uplatriuje tradi¢ni pFistup k materialu
a vyuziva ojedinélych kombinaci riznych materiald, napfiklad dfeva, kamene a kovu. Veli-
ce Casto vyuZiva Samotu, ktery ji umoZiuje uplatnit zkusenosti z oblasti malby, sochafstvi
i kresby. Vyucuje kresbu a pfiznava, Ze je pro ni kresba velice ddleZita. Zékladem a podstatou
jeji tvorby je linie, pomoci které vyjadfuje prostym a nepfikraslenym zplsobem bez vyu7ziti
barev to, co je nejlleZitéjsi a nejzjevnéjsi, ale také prchavé a pomijivé.




tukasz Morawski
%1964 Zabreh

Vzdélani a pedagogicka praxe / Education and pedagogical experience

Diplom ze Statni Skoly uméni pod prof. Konradem Jarodzkim v roce 1988.V roce 1999
ziskal doktorat v oboru umeéni (malba) a v roce 2008 byl habilitovan (v obou pfipadech
na Akademii vytvarnych uméni ve Vratislavi). Od roku 2009 provozuje na Fakulté malby
a socharstvi AUD ve Vratislavi ateliér kresby. Vystavoval samostatné i skupinové v Polskuy,
Némecku, Ceské republice, Francii, Italii, Belgii a ve Spojenych statech. - Diploma from
the State School of Art under prof. Konrad Jarodzki in 1988. Doctorate in arts (painting) in
1999, habilitation in 2008 (both obtained at the Academy of Fine Arts in Wroctaw). Since
2009 he has run a drawing studio at the Faculty of Painting and Sculpture at Wroctaw
ASP. Solo and group exhibitions in Poland, Germany, the Czech Republic, France, Italy,
Belgium and the US.

tukasz Morawski, Stfechy Carcassonne / Carcassonne roofs, akryl / acrylic, 50 x 70 cm, 1996
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Sabina Magola, tuzka / pencil, 140 x 100 cm, 2013, ateliér profesora Piotra Kielana a asis-
tentky Marleny Promny / the studio of professor Piotr Kielan and assistant Marlena Promna
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Sabina Magola, tuzka / pencil, 140 x 100 cm, 2013, ateliér profesora Piotra Kielana a asis-
tentky Marleny Promny / the studio of professor Piotr Kielan and assistant Marlena Promna
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Alicja Chojnacka, smisena technika / mixed technique, 140 x 100 cm, 2013, ateliér profe-

sora Piotra Kielana a asistentky Marleny Promny / the studio of professor Piotr Kielan and
assistant Marlena Promna
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Alicja Chojnacka, smisena technika / mixed technique, 140 x 100 cm, 2014, ateliér
profesora Piotra Kielana a asistentky Marleny Promny / the studio of professor
Piotr Kielan and assistant Marlena Promna
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Magdalena Parfieniuk, smiSena technika / mixed technique, 200 x 140 cm, 2014, ateliér
docenta tukasze Huculaka / the studio of assistant professor tukasz Huculak
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Martyna Rychlik, smiSena technika / mixed technique, 140 x 100 cm, 2014, ateliér profesora
Piotra Kielana a asistentky Marleny Promny / the studio of professor Piotr Kielan

and assistant Marlena Promna
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Klaudia Sznura, tuzka / pencil, 140 x 100 cm, 2013, ateliér docenta tukasze Morawského
/ the studio of assistant professor tukasz Morawski
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Klaudia Sznura, tuzka / pencil, 140 x 100 cm, 2013, ateliér docenta tukasze Morawského
/ the studio of assistant professor tukasz Morawski
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Katarzyna Roman, tuzka / pencil, 140 x 100 cm, 2014, ateliér profesora Piotra Kielana a asis-
tentky Marleny Promny / the studio of professor Piotr Kielan and assistant Marlena Promna
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Kamil Pieczykolan, uhel / charcoal, 200 x 140 cm, 2014, ateliér docenta tukasze Huculaka
/ the studio of assistant professor tukasz Huculak
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Kamil Pieczykolan, uhel / charcoal, 100 x 140 cm, 2014, ateliér docenta tukasze Huculaka
/ the studio of assistant professor tukasz Huculak
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tukasz Jureczko, uhel / charcoal, 140 x 100 cm, 2014, ateliér docentky Bogny Kozera-

Radomské / the studio of assistant professor Bogna Kozera-Radomska
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tukasz Jureczko, tuzka / pencil, 200 x 70 cm, 2014, ateliér docentky Bogny Kozera-
Radomské / the studio of assistant professor Bogna Kozera-Radomska
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Dorota Morawiec, smisena technika / mixed technique, 200 x 140 cm, 2014, ateliér docentky
Bogny Kozera-Radomskeé / the studio of assistant professor Bogna Kozera-Radomska
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Patrycja Sap, uhel / charcoal, 140 x 100 cm, 2013, ateliér docentky Bogny Kozera-Radomské
/ the studio of assistant professor Bogna Kozera-Radomska
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UNIVERSITAS
OSTRAVIENSIS
Facultas Artium

FAKULTA UMENI OSTRAVSKE UNIVERZITY
V OSTRAVE

Faculty of Fine Arts University of Ostrava * doc. JAROSLAV KOLESEK, ArtD. — vedouci
KKatedry a Ateliéru sochafstvi / Head of the Department of Sculpture and Sculpture Stu-
dio - MgA. JAN SNEBERGER - odborny asistent v Ateliéru sochafstvi / Special assistant at
the Sculpture Studio * MgA. IVA KRUPICOVA - odborny asistent Ateliéru kresby / Special
assistant at the Drawing Studio » MgA. LIBOR NOVOTNY - odborny asistent Ateliéru

kresby / Special assistant at the Drawing Studio

Fakulta uméni, Ostravska univerzita v Ostravé / Faculty of Fine Arts,
University of Ostrava, Podlahova 3, 709 00 Ostrava, CZ, tel.: +420 597 092 902,

e-mail: hana.koudelna@osu.cz

www.fu.osu.cz

Figurama
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HISTORIE A SOUCASNOST FAKULTY UMENI OU V OSTRAVE

Vznik Fakulty uméni Ostravské univerzity v Ostravé v roce 2007 korunoval vice nez
patnactiletou snahu o vybudovani vysokoskolského uméleckého pracovisté v regionu.
Jeho historie sahd na pocatek 90. let minulého stoleti, kdy byla — jako vyraz potfeby
umélecko-teoretického studia univerzitniho typu — zaloZena Katedra vytvarné tvorby Pe-
dagogické fakulty OU. Jeji profilace od pocatku akcentovala zejména volnou tvorbu, &imz
se programové vzdalila tradi¢nimu pojeti kateder pedagogickych fakult, pFipravujicich
absolventy v prvni fadé k plGsobeni na poli edukativnich ¢innosti. Potvrzenim tohoto
smérovani se stala transformace katedry na Institut pro uméleckd studia, jehoZ Sestileta
¢innost bezprostfedné predchazela vzniku Fakulty uméni. Soucasna koncepce vytvarné
Casti fakulty usiluje o zajisténi optimalni rovnovahy mezi tradi¢ni vyukou ateliérového
typu s dlrazem na technologickou vybavenost absolventa a aktualnimi tendencemi ve
sféfe vizudlniho uméni a jeho provozu. V ramci Fakulty uméni pdsobi ¢tvefice vytvarnych
kateder, jeZ zastfesuji deset ateliér(: Katedra grafiky a kresby — Ateliér volné grafiky (doc.
Zbynék Janacek), Ateliér grafického designu (MgA. Linda Dostélkova), Ateliér kresby (doc.
Josef Danék) a Ateliér obalového a knizniho designu (doc. PhDr. Eliska Cabalova), Katedra
intermédii — Ateliér intermedialni tvorby (doc. Mgr. Petr Lysacek), Ateliér videa, multimé-
dif a performance (doc. Mgr. Jifi Surlivka) a Ateliér animované tvorby (Mgr. Denisa Janska),
Katedra malby — Ateliér malby | (doc. Daniel Balabén, akad. mal.) a Ateliér malby Il (Mgr.
FrantiSek Kowolowski) a Katedra sochafstvi — Ateliér sochafstvi | (doc. Jaroslav Kolések,
ArtD.). Soucasti fakulty je rovnéz Kabinet fotografie (Mgr. Michal Kalhous). Pata katedra
zajistuje vyuku teorie a dé&jin vizualniho uméni.

Mgr. Tomas Knoflicek, Ph.D.

THE PAST AND THE PRESENT OF THE FACULTY OF FINE ARTS, UNIVERSITY OF OSTRAVA



wing Studio (Ass. prof. Josef Danék) and Cover and Book Design Studio (Ass. prof. Ph.Dr.
Eliska Cabalova), Department of Intermedia Studies — Intermedia Creations Studio (Ass.
prof. Mgr. Petr Lysacek), New Media Studio (Ass. prof. Mgr. Jifi Surdvka) and Animated
Creations Studio (Mgr. Denisa Janska), Department of Painting — Painting Studio | (Ass.
prof. Daniel Balaban, acad. paint.) and Painting Studio Il (Mgr. FrantiSek Kowolowski) and
Department of Sculpture — Sculpture Studio | (doc. Jaroslav Kolések, ArtD.). The Faculty
also includes Photography Studies (Mgr. Michal Kalhous). The fifth department is De-
partment of the Theory and History of Fine Arts. The fifth Department manages Visual Art
Theory and History classes.

Mgr. Tomas Knoflicek, Ph.D.

Jaroslav Tvrz, Chronos, beton / concrete, vyska / height 120 cm, 2014
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Jaroslav Kolések
%1974 Sternberk

Vzdélani a pedagogicka praxe / Education and pedagogical experience

1988-1992 SUPS Brno; 1992-1997 Katedra vytvarné tvorby PF Ostravské univerzity
(Ateliér sochy — akad. soch. M. Kotrba); 2009-2012 Akadémia umeni Banska Bystrica,
Fakulta vytvarnych umeni, doktorandské studium; 2011-dosud Fakulta uméni, Ostravska
univerzita — vedouci Katedry a Ateliéru sochafstvi. © 1988-1992 SsoTA Brno; 1992-1997
Department of Visual Art, Faculty of Education, University of Ostrava (Sculpture studio
— M. Kotrba acad. sculpt.); 2009-2012 Academy of Arts, Faculty of Fine Arts, Banska Bys-
trica, doctoral studies; since 2011 Faculty of Fine Arts, University of Ostrava —head of the
Department of Sculpture and the Sculpture Studio.

(3
¢

Jaroslav Kolések, Gagarinovo srdce / Gagarin's Heart, bronz / bronze, délka 50 cm, 2014
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Jan Snéberger
%1985 Cesky Krumlov

Vzdélani a pedagogicka praxe / Education and pedagogical experience

2004-2010 OSU v Ostravé, FAU, Katedra sochafstvi; 2000-2004 SUPS sv. Anezky Ces-
ké v Ceském Krumlové, obor kamenosochatstvi. V§stavy (od 2011): 2011 Pohni kiidlem
- galerie Cerveny kostel Hlu¢in; Mam w dupie male miasteczka — galerie Cerveny kostel
Hlucin; 2012 Pravda a krasa zvitézila — Jama 10, Ostrava; Dva na dva — galerie Cooltour
Ostrava; OK. MK. — Gottfrei Opava; Dlouho v tobé budu znit; Art gallery Kupa, Opava. *
2004-2010 Ostrava University, FoFA, Department of Sculpture; 2000-2004 SSoTA of St.
Agnes of Bohemia in Cesky Krumlov, subject Monumental Masonry. Exhibitions (from
2011): 2011 Move Your Wing — Cerveny kostel gallery Hlu¢in; Mam w dupie male mi-
asteczka — Cerveny kostel gallery Hlu¢in; 2012 Truth and Beauty Have Won - Jama 10,
Ostrava; Two on Two — Cooltour gallery Ostrava; OK. MK. — Gottfrei Opava; I'll resonate for
along time in you Art gallery Kupa, Opava. jan.sne@email.cz

Jan §néberger, 2x Noha / Leg, Stuk / stucco, 315 cm, 2013
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lva Krupicova
*1987 Brno

Vzdélani a pedagogicka praxe

Od 2012 odborna asistentka, Katedra grafiky a kresby, Fakulta uméni, Ostravska
univerzita v Ostravé; 2007-2012 Ostravska univerzita v Ostravé, Fakulta uméni, Kate-
dra grafiky a kresby, Obalovy a kniZni design (pod vedenim doc. PhDr. Elisky Cabalové);
2003-2007 Propagacni vytvarnictvi — pocitacova grafika, Stfedni Skola uméni a designu
a VOSR, Brno; 2002-2003 Modelafstvi a ndvrhafstvi odévd, Stfedni primyslova 3kola
textilni, Brno.




Simona Jancurova, uhel, pastel / charcoal, pastel, 120 x 150 cm
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Simona Jancurova, umély uhel / artificial charcoal, 120 x 160 cm
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Vojtéch Kovafik, tuzka, pastelka / pencil, pastel, 120 x 150 cm
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Vojtéch Kovafik, tuzka / pencil, 120 x 160 cm
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lvana Stranska, prirodni uhel / natural charcoal, 120 x 160 cm
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Katarina Jamriskova, pfirodni uhel / natural charcoal, 120 x 160 cm
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Katarina Jamriskova, pastel / pastel, 120 x 160 cm
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Leona Hlavinkova, prirodni uhel / natural charcoal, 120 x 150 cm
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Jakub Cerny, pFirodni uhel / natural charcoal, 120 x 160 cm
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Eliska Kvicalova, uhel / charcoal, 120 x 160 cm
175




lvana Stranska, prirodni uhel / natural charcoal, 120 x 160 cm
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Katarina Jamriskova, pfirodni uhel / natural charcoal, 120 x 160 cm
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Vojtéch Kovafik, tuzka / pencil, 120 x 150 cm
178




Vojtéch Kovafik, tuzka / pencil, 120 x 150 cm
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Petra Dolezalova, Bez ndzvu / Untitled, PUR péna, dfevo, provazek / PUR foam, wood, string,
vyska / height 110 cm, 2014
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Petra Dolezalova, Bez nazvu / Untitled, PUR










Aneta Kratka, Zivac / Yawner, laminat / laminate, vyska / height 120 cm, 2014
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Jan §paéek, Chodec / Pedestrian, laminat / laminate, vyska / height 40 cm, 2014
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VYSOKA SKOLA VYTVARNYCH UMENI
V BRATISLAVE

Academy of Fine Arts and Design Bratislava * doc. Mgr. DAVID CARSKY - veduci Kabinetu
kresby — Katedra reStaurovania / Chairperson of Division of Drawing — Department of
Conservation and Restoration * doc. akad. mal. STANISLAV BUBAN - z4stupca vediceho
Kabinetu kresby — Katedra textilu, Katedra UZitkového umenia / Deputy Chairperson of
Division of Drawing — Department of Textiles, Department of Applied Art « doc. akad.
mal. MILOSLAV BODA - Kabinet kresby — Katedra socha, objekt, instalacia / Division of
Drawing — Department of Sculpture, Object, Installation  doc. akad. mal. JAN FEKETE -
Kabinet kresby — Katedra dizajnu a Katedra architektonickej tvorby / Division of Drawing
— Department of Design and Department of Architecture * doc. Mgr. EMOKE VARGOVA
— Kabinet kresby — Katedra malby a inych médii / Division of Drawing — Department of
Painting and Other Media * odb. as. Mgr. art. MAREK KVETAN — Kabinet kresby — Kated-
ra vizualnej komunikacie, Katedra fotografie a novych médii, Katedra intermédii a mul-
timédii / Division of Drawing — Department of Visual Communication, Department of
Photography and New Media, Department of Intermedia and Multimedia * odb. as. Mgr.
art. STEFAN OSLEJ - Kabinet kresby — Katedra grafiky a inych médii / Division of Drawing

— Department of Printmaking and Other Media

Vlysoka Skola vytvarnych umeniv Bratislave / Academy of Fine Arts and Design Bratislava,
Hviezdoslavovo namestie 18, 814 37 Bratislava, SK,

tel. +421 254 432 251, fax: +421 254 432 340

WWW.VSVU.SK

Figurama
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KABINET KRESBY

Charakteristika vzdelavacieho procesu v Kabinete kresby

Kabinet kresby (KK) je samostatna organizacna jednotka vo vzdelavacej Struktire Vy-
sokej $koly vytvarnych umeni v Bratislave (VSVU). Jeho individualni pedagdgovia vyu-
Cujd predmet kresba, kazdy z nich s odlisnym zameranim. Kabinet kresby datuje svoju
¢innost od zaciatku akademického roka 2008/2009. Formdacia s identickym nazvom uz
na VSVU existovala v nedavnej minulosti, poskytovala viak vyu¢bu vyluéne katedram
s nizSou hodinovou a kreditovou dotaciou na tento profilujici odborny predmet. Ostatni
ucitelia kresby v tom Case na Skole pdsobili ako ¢lenovia vybranych katedier, i napriek
tomu je mozné hovorit o urcitej podobe kontinuity.

V sG&asnosti uz zliceni v KK vzdeldvanie v tomto klasickom médiu poskytujd jeho
siedmi pedag6govia vietkym Studentom VSVU, pre ktorych je predmet kresba povinny
alebo povinne volitelny. Pre osobitné potreby a poZiadavky jednotlivych katedier si pe-
dagdgovia KK vytvorili a prispdsobili svoje programy. Kazda katedra VSVU tak ma ,vlast-
ného" pedagdga pre predmet kresba. Koncepcie predmetu kresba a konkrétne zadania
sU u kazdého ucitela Specifické, maju vsak charakter cviceni, ¢im sa zasadne lisia od
ateliérov.

DIVISION OF DRAWING

The characteristics of the educational process at the Division of Drawing

The Division of Drawing (DD) is a distinct organizational unit within the educational
structure of the Academy of Fine Arts and Design Bratislava (AFAD). Its individual instruc-
tors teach the discipline of drawing, each of them with a specific program. The Division
of Drawing dates its origin back to the beginning of the 2008/2009 academic year. In the
past, an identically named formation had already existed at AFAD, but it offered classes
of this specialized subject only to those departments, which have had their lesson hours
reduced and credit requirements set lower. Even though at that time the rest of the dra-
wing teachers at AFAD served as members of other departments, it is possible to trace
continuity here.

At present, lessons in this classical art medium are offered to all AFAD students for
whom the subject of drawing is either compulsory or elective, by the seven teachers
united inside the DD. For the particular needs and requirements of AFAD“s departments,
the teachers at the DD have created and adapted their own teaching programs. As a re-
sult, each department at AFAD has its "own" drawing instructor. The concepts of drawing
lessons and the assignments vary from one teacher to another, but are primarily focused
on exercises, in which the DD differs from standard studios.
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David Carsky
*1959 Bratislava

Vzdélani a pedagogicka praxe / Education and pedagogical experience

Vysokoskolské vzdelanie: 1986-1992 Vysoka Skola vytvarnych umeni v Bratislave, Ka-
tedra grafiky; 1990-1991 Art Department, Slippery Rock University, PA, USA. Stipendia
a ceny (vyber): 2012 Cena Slovenskej vytvarnej Gnie, Bienéle volného vytvarného ume-
nia 2012, Bratislava; 2005 Ronald and Eileen Weiser Professional Development Award;
1994/1995 Fulbright Award, Department of Fine Arts, Harvard University, Cambridge,
MA, USA; 1993 Stipendium talianskej vlady, Perugia, Taliansko. Zije v Bratislave, venuje sa
najma malbe, kresbe a gra-
fike. + Higher Education:
1986-1992 Academy of
Fine Arts and Design Brati-
slava, Department of Print-
making; 1990-1991 Art
Department, Slippery Rock
University, PA, USA. Se-
lected Scholarships and
Awards: 2012 Slovak Uni-
on of Visual Arts Award,
Biennial of Creative Visual
Arts 2012, Bratislava; 2005
Ronald and Eileen Weiser
Professional Development
Award; 1994/1995 Ful-
bright Award, Department
of Fine Arts, Harvard Uni-
versity, Cambridge, MA,
USA; 1993 ltalian Govern-
ment Scholarship, Perugia,
Italy. Lives in Bratislava,
works primarily in the me-
dia of painting, drawing,
and printmaking.

David Carsky, 585, kombinovana technika a akryl na platné / mixed media
and acrylic on canvas, 60 x 50 cm, 2012
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Stanislav Buban
*1961 Secovcie

Vzdélani a pedagogicka praxe

Vystudoval na Katedfe malby Vysoké Skoly vytvarnych uméni v Bratislavé (1980-
1986). V soucasné dobé tamtéZ plsobi jako pedagog. Samostatné vystavy (vybér od
roku 2009): 2013 Kissoczy a Buban, galerie SPP, Bratislava, Slovensko; 2011 Buban, Slo-
venské narodni divadlo, Bratislava. Skupinové vystavy (vybér od roku 2009): 2013 BP
Portrait Award, Narodni portrétni galerie, Londyn, VB; Intersalon, Kunst Modelle, Pasov,
Némecko; 2012 Towards a Europe of Culture and Solidarity, Hambis Printmaking Mu-
seum, Limassol, Kypr; Bienéle vytvarného uméni, 2012, Ddm umény, Bratislava; Vystava
No Boundaries International Art Colony ve Wilmingtonu, Acme Studios, Wilmington, USA;
Slovenské uméni v Cité internationale des Arts, Dim uméni, Bratislava, Slovensko; 2011
L'art slovaque a la Cité internationale des Arts, Cité internationale des Arts, PafiZ; 2009
Tolerance v uméni — 100 slovenskych a 100 madarskych soucasnych umélcl, Danubia-
na Meulensteen Art Museum, Bratislava; Osmdesata léta — postmoderna ve slovenském
uméni, Slovenska narodni galerie, Bratislava.






Stefan Oslej

*1976 Komarno

Vzdélani a pedagogicka praxe / Education and pedagogical experience

1990-1994 §tddium na SUV v Bratislave odbor kamefiosocharstvo; 1994-2000
$tGdium na VSVU v Bratislave odbor grafika a iné média v ateliéri prof. R. Jancovica; od
r. 2002 pedagogicka ¢innost na SSUS v Bratislave; 2003-2007 vedci oddelenia grafické-
ho a priestorového dizajnu na SSUS v Bratislave; od r. 2007 odborny asistent pre vedenie
predmetu kresba pre katedru grafiky a inych médif na VSVU v Bratislave. Vyber kolek-
tivnych vystav od 2011: 2011 ,Grafika", Trencianske mizeum, Trencin; ,Artelerie 2011",
Dvorana nové budovy FA CVUT, Praha, CR; ,Transmedidlny priestor grafiky", Nitrian-
ska galéria, Nitra; ,Najlepsie diela Bienéle kresby Plzefi 2010", Galéria SVU, Bratislava;
.Dom hrézy", Fru Fru Gallery, Bratislava; ,OTTO", Istituto Slovacco a Roma, Italy; ,Sicasna
slovenska grafika 17.", Stredoslovenska galéria, Banska Bystrica; 2012 ,Asimilacia vs. ori-
ginal", Galéria SVU, Bratislava; ,Artelerie 2012", Dvorana nové budovy FA CVUT, Praha,
CR; 8", Szlovak Intézet, Budapes, Hungary; ,VIIIl. Medzinarodni bienale kresby Plzeri", CR;
8", Slovensky institut v Moskvé, Rusko; 2013 ,Nejlepsi dila bienale kresby Plzefi 2012",
Gallery of Szombathely, Hungary; 2014 Grafiky z VSVU Bratislava™ FU OU Ostravska uni-
verzita, CR; ,KRESBA", Tur&ianska galéria, Martin; ,IX. Medzinarodni biendle kresby Plzen",
CR; ,.Symposium Trahens", Zalos¢e MMXIV, Slovenia. * 1976-July 13th born in Komarno;
1990-1994 study at the SoAA in Bratislava, monumental masonry; 1994-2000 study at
the AoFAaD in Bratislava, Graphics Design and Other Media, prof. R. Jancovic's studio;
since 2002 teacher at the SPSoA in Bratislava; 2003-2007 head of the Graphics and
Spatial Design at the SPSoA in Bratislava; since 2007 special assistant of Drawing at the
Department of Graphics Design and Other Media at AoFAaD; A selection of group exhibi-
tions sinc 2011; 2011 "Graphics Design”, Trencin Museum, Trencin; "Arteleria 2011", new
building FoA CTU lobby, Prague, CZ; "Transmedial Space of Graphics”, Nitra Gallery, Nitra;
"The Best Art of Drawing Biennial Pilsen 2010", SUoVA gallery, Bratislava; "Haunted man-
sion”, Fru Fru Gallery, Bratislava; "OTTO", Istituto Slovacco a Roma, Italy; "Contemporary
Slovak Graphics Design 17.", Central Slovakia Gallery, Banska Bystrica; 2012 "Assimilati-
on vs. Original”, SUoVA gallery, Bratislava; "Arteleria 2012", new building FoA CTU lobby,
Prague, CZ; 8", Szlovak Intézet, Budapest, Hungary; "VIII. International Drawing Biennial
in Pilsen”, CZ; "8", Slovak Institute in Moscow, RU; 2013 "The Best Art of the 2012 Pilsen
Drawing Biennial”, Gallery of Szombathely, HU; 2014 "Graphics of AoFAaD Bratislava”
FoFA UoO University of Ostrava, CZ; "DRAWING", Turiec gallery, Martin; "IX. International
Drawing Biennial in Pilsen”, CZ; "Symposium Trahens”, Zalo5¢e MMXIV, Slovenia.
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Stefan Oslej, Restart, kresba / Drawing, 100 x 70 cm, 2014
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Katarina Dudasova, uhol na papieri / charcoal on paper, cca 200 x 120 cm, 2014
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Katarina Dudasova, uhol na papieri / charcoal on paper, cca 200 x 120 cm, 2014
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Veronika Holecova, uhol na papieri / charcoal on paper, cca 190 x 120 ¢cm, 2013
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Sona Hudokova, uhol na papieri / charcoal on paper, cca 120 x 200 cm, 2013
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Matas Holub, uhol a pastel na papieri / charcoal and pastel on paper, cca 180 x 120 cm, 2014
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Matas Holub, rudka a pastel na papieri / red chalk and pastel on paper, cca 200 x 120 cm, 2014
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Eliska Kovacikova, uhol na papieri / charcoal on paper, cca 180 x 120 cm, 2014
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Stanislav Kraj¢i, uhol a pastel na papieri / charcoal and pastel on paper, cca 180 x 120 cm, 2014
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Martin Schwarz, uhol na papieri / charcoal on paper, cca 180 x 120 cm, 2014

202






Miroslav Zolobanié¢, uhol a rudka na papieri / charcoal and red chalk on paper, cca 200 x 130 cm, 2013
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Attila Rozsas, rudka na papieri / red chalk on paper, 2 x cca 100 x 100 cm, 2014
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Bianka Kukurdikova, akryl na papieri / acrylic on paper, cca 170 x 120 cm, 2014
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Petra Kovacsova, akryl na papieri / acrylic on paper, ccal70 x 120 cm, 2014

209



Pavol Barkaci, akryl na papieri / acrylic on paper, cca 170 x 120 cm, 2014
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Barbora Kapranova, uhol na papieri / charcoal on paper, cca 160 x 120 cm, 2014
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Kristyna Banatova, uhol na papieri / charcoal on paper, cca 185 x 100 cm, 2014
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Lubomir Mati, uhol a krieda na papieri / charcoal and chalk on paper, cca 190 x 100 cm, 2014
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Univerzita Tomase Bati ve Zliné

Fakulta multimedialnich komunikaci

FAKULTA MULTIMEDIALNICH KOMUNIKACI
UNIVERZITY TOMASE BATI VE ZLINE

Faculty of Multimedia Communications, Tomas Bata University in Zlin * prof. Ing. PETR
SAHA, CSc. - rektor / Rector * doc. MgA. JANA JANIKOVA, ArtD. — dé&kanka Fakulty
multimedialnich komunikaci / Dean of the Faculty of Multimedia Communications * doc.
PaedDr. JIRI ELISKA - vedouci Ateliéru grafického designu / Head of the Graphic Design

Studio * MgA. RADEK PETRICEK, Ph.D. — asistent — ucitel figuralni kresby / Assistant —
Figural drawing teacher

Fakulta multimedidlnich komunikaci Univerzity TomaSe Bati ve Zliné / Faculty of Multi-
media Communications, Tomas Bata University in Zlin, Stefanikova 2431, 760 01 Zlin, CZ,

tel: +420 576 034 205, fax: +420 576 034 215

www.utb.cz

Figurama
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FAKULTA MULTIMEDIALNICH KOMUNIKACI UNIVERZITY TOMASE BATI VE ZLINE

Fakulta multimedialnich komunikaci (FMK) je originalnim a v Ceské republice unikat-
nim typem vysokoSkolského pracovisté, jeZ poskytuje vysokoskolské vzdélani ve studij-
nim programu Medialni a komunikacni studia a ve studijnim programu Vytvarna uméni.
Vznikla v roce 2002. Vychovava odborniky, ktefi s Gspéchem pracuji v komunikac¢nich
a reklamnich agenturach, v oblasti public relations nebo vystavnictvi, v ziskové i ne-
ziskové sféfe. Specializace v programu Vytvarnd umeéni pfipravuje budouci pracovniky
v profesionalnich filmovych a animacnich studiich a v televiznich spolecnostech, odbor-
niky na graficky ¢ prdmyslovy design a design obuvi nebo odévd, v reklamni fotografii
a v prostorové tvorbé. Fakulta disponuje ateliéry se Spickovym materidlnim a technickym
vybavenim. Svym studentdm déva maximalni prostor k uplatiiovani vlastnich népadl
a k rozvijeni tvlrcich schopnosti. Oba studijni programy vzajemné spolupracuji a podileji
se na spolec¢nych tvarcich Cinnostech. Vzhledem ke vzrlstajicimu zdjmu zahrani¢nich
student( o studium na FMK jsou nékteré pfedméty pfednaseny v angli¢tiné. Pro zjemce
z praxe, ktefi si chtéji doplnit znalosti a zvysit kvalifikaci, fakulta nabizi kombinované
studium.

FACULTY OF MULTIMEDIA COMMUNICATIONS, TOMAS BATA UNIVERSITY IN ZLIN

The Faculty of Multimedia Communication(FMC) is an original and unique academic
institution within the context of the Czech educational system, which provides tertia-
ry education in Media and Communication Studies and Fine Arts.The faculty was esta-
blished in 2002.It educates experts who successfully work in communication and adver-
tising agencies, in public relations and in management of exhibitions, both in the profit
and non-profit sphere.Specializations in the Fine Arts programme prepare future experts
in professional film and animation studios and TV companies, experts on graphic and in-
dustrial design, shoe and fashion design, advertising photougraphy and 3-D design.The
faculty has state-of-the-art technical and material equipment.Students are provided with
maximum freedom to assert their own ideas and develop their creative abilities.Both ma-
jor study programmes closely cooperate and work on common creative assignments.Due
to a growing demand by foreign students to study at the FMC,tuition of some subjects
is provided in English.The faculty also offers optional external studies for those who are
already working but want to extend their knowledge and improve their qualification.
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Nikola Krempaska, 2x, pastelka na papife / crayon on paper, 60 x 40 cm
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N Jifi Eliska
Mlb=it—=1 0 *1948 Bratislava
Vzdélani a pedagogicka praxe / Education and pedagogical experience

Graficky designér, malif, vysokoSkolsky pedagog. Vedouci ateliéru Graficky design — Uni-
verzita Tomase Bati, Zlin, uméleckd specializace: Portrét. Figuralni kresba a malba. Dekorativni
pismo. Reklamni kresba. 2011 ,,20 let SBB" (SdruZeni bienale Brno) Galerie HaDivadla, pasaz
Alfa, Brno, prvni ¢ast: zafi—fijen druha &ast: listopad-prosinec; 2012 ,,25. mezinarodni biendle
grafického designu Brno 2012", GIFT DAR (Husak trdvu nekoufil), MistodrZitelsky palac MG,
Brno Cerven-fijen; 2014 ,Typoplakat”, Vystavny a informacny bod SCD Satelit, Bratislava, SK;
The Trio of Posters — Viva Graphic!,
Teh-Chun Art Gallery, Taipei TW,
No. 1, Shida Rd. Taiwan. * Graphic
designer, painter, lecturer. Head of
the Graphic Desing Studio — Tomas
Bata University, Zlin, artistic specia-
lization: Portrait. Figural drawing and
painting. Calligraphy. Advertisement
drawing. 2011 "20 years of SBB"
(Sdruzeni biennial Brno) HaDivadlo
gallery, Alfa arcarde, Brno, first part:
September — October, second part:
November — December; 2012 “25%
International Biennial of Graphic
Design Brno 2012", GIFT DAR (Husak
Didn't Smoke Weed) Governor's Pa-
lace MG, Brno, June - October; 2014
"Typoposter”, Exhibition and Info Po-
int of SDC Satelit, Bratislava, SK, Sep-
tember 4™ — October 5" 2014; The
Trio of Posters — Viva Graphic!, Teh-
-Chun Art Gallery, Taipei TW, No. 1,
Shida Rd,, Taiwan. wwwjirieliska.cz.

Jifi Eliska, Léto / Summer, kombinovana technika / mixed media, 40 x 60 cm
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JiFi Eliska, Den / Day, kombinovana technika / mixed media, 40 x 60 cm a / and
Noc / Night, kombinovana technika / mixed media, 40 x 60 cm
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Radek Petficek

*1978 Hofice v Podkrkonosi

Vzdélani a pedagogicka praxe / Education and pedagogical experience

1997-1999 Vy33i odborna Skola restauracnich a konzervacnich technik v Litomysli;
1999-2005 AVU, Ateliér restaurovani prof. Strettiho; 2005-2007 zaméstnan v Ateliéru
figuralni kresby prof. B. Jirkd jako asistent; 2007-2014 zaméstnan na Univerzité Tomése
Bati ve Zliné jako asistent; 2008-2013 doktorandské studium, AVU Praha; 2009 vede-
ni mezindrodniho workshopu figuralni kresby ve Volda university, Norsko; 2011-2014
prednasky v oboru Plasticka anatomie clovéka, Pardubicka univerzita Fakulta restauro-
véni, Litomysl. Uéast na vystavach (od roku 2009): 20042013 Gcast na vystavach F-
GURAMA; 2011 Hrani¢ni bod,Trnava; 2012 Hranicni bod, Zlin; Radek Petficek, Figuralni
kresby, Uherské Hradisté; Radek Petficek, Anatomické kresby, mezinarodni ékarsky kon-
gres MORPHOLOGY, Hradec Kralové; 2013 Hranicni bod, Oravska galerie, Dolny Kubin.
* 1997-1999 Higher Technical School of Restoration and Conservation Techniques in
LitomysSl; 1999-2005 AoFA, Restoration Studio, prof. Stretti; 2005-2007 employed as
an assistant at the Figural Drawing Studio, prof. B. Jirkd; 2007-2014 employed as an
assistant at the Tomas Bata University in Zlin; 2008-2013 doctoral studies, AoFA Prague;
2009 head of the Figural Drawing International Workshop at Volda University, Norway;
2011-2014 lectures in the field of Plastic Anatomy of the Human Body, University of
Pardubice, Faculty of Restoration, Litomysl. Participation at exhibitions (since 2009):
2004-2013 participation on FIGURAMA exhibitions; 2011 End Point, Trnava; 2012 End
Point, Zlin; Radek Petficek, Figural drawings, Uherské Hradisté; Radek Petficek, Anatomi-
cal drawings, the International Medical Congress MORPHOLOGY, Hradec Kralové; 2013
End Point, Orava gallery, Dolny Kubin.
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Radek Petricek, Hlava / Head, litografie / lithography, 25 x 15 cm, 2014
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Martin Kukal, uhel na papife / charcoal on paper, 200 x 110 cm
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Martin Kukal, uhel na papife / charcoal on paper, 200 x 110 cm
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Emil Slama, uhel na papife / charcoal on paper, 200 x 110 cm
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Adéla Kovarova, uhel na papife / charcoal on paper, 200 x 110 cm
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Michal Kocourelk, uhel na papife / charcoal on paper, 200 x 110 cm
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Michal Kocourek, uhel na papife /  charcoal on paper, 200 x 110 cm
227



Emil Slama, uhel na papife / charcoal on paper, 200 x 110 cm
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Emil Slama, uhel na papire / charcoal on paper, 200 x 110 cm
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Aliona Baranava, rudka na papife / red chalk on paper, 200 x 110 cm
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Aliona Baranava, rudka na papife / red chalk on paper, 200 x 110 cm
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Terézia Meliskova, pastelka na papife / crayon on paper, 200 x 110 cm
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Terézia Meliskova, pastel na papife / pastel on paper, 200 x 110 cm
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Emil Slama, uhel na papife / charcoal on paper, 200 x 110 cm
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Emil Slama, uhel na papire / charcoal on paper, 200 x 110 cm
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Aliona Baranava, rudka na papife / red chalk on paper, 200 x 110 cm
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Emil Sldma, uhel na papife / charcoal on paper, 200 x 110 cm

237



Agata Molcanova, rudka na papife / red chalk on paper, 200 x 110 cm
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Agata Molcanova, rudka na papife / red chalk on paper, 200 x 110 cm
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Terézia Meliskova, pastel na papife / pastel on paper, 200 x 110 ¢cm
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Emil Sldma, uhel na papife / charcoal on paper, 200 x 110 cm
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FAKULTA UMENI, KATEDRA MALBY, AKADEMIE
VYTVARNYCH UMENI V KATOVICICH

Faculty of Art, Painting Department, Academy of Fine Arts in Katowice * Dr JOLANTA
JASTRZAB, Mgr MALGORZATA ROZENAU - 1. ro¢nik Ateliéru kresby / 1°* Year Drawing
Studio * Autorska studia kresby (2.-5. ro¢nik, volitelné) / Author's Drawing Studios (2
to 5™ year, by choice): prof. JANUSZ KARBOWNICZEK, Dr PIOTR KOSSAKOWSKI — Ateliér
kresby | / Drawing Studio | * prof. ANTONI KOWALSKI, Mgr KRZYSZTOF RZEZNICZEK -
Ateliér kresby Il / Drawing Studio Il * prof. ANTONI CYGAN, Mgr JOANNA ZDZIENICKA
— Ateliér kresby Ill / Drawing Studio Il + Dr MACIEJ LINTTNER, Dr ALEKSANDER KOZERA
— Ateliér kresby IV / Drawing Studio |V - prof. BOGDAN TOPOR, dr. hab. ANDRZE) tABUZ
— Ateliér kresby V / Drawing Studio V * Dr LESLAW TETLA, Dr PAWEL MENDREK, Mgr

JOANNA ZDZIENICKA — mezioborové akeni studio / Interdisciplinary Action Studio

Fakulta uméni, Katedra malby, Akademie vytvarnych uméni v Katovicich / Art Faculty,
Painting Department, Academy of Fine Arts in Katowice, UL. Raciborska 37,

40-074 Katowice, PL, tel.: +48 32 251 69 89, fax: +48 32 251 89 67

www.asp.katowice.pl
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Jola Jastrzab
#1971 Censtochova

Vzdélani a pedagogicka praxe

Absolvovala Uméleckou skolu (1991). Studium na Fakulté vytvarného uméni v Krakové,
pobocka Katovice. Vysoko3kolsky titul ziskala v roce 1997 v oboru grafického designu u prof.
T.Jury a malifstviu prof. R. Nowotarskiego. Doktorsky titul v oboru uméni ziskala v roce 2004.
Docenturaodroku2011.V soucasnosti plsobijako docentka na Akademii vytvarnych uméni
v Katovicich. Plsobi jako vedouci Katedry malifstvi a fizeni prostfedi doktorandského cyklu
na stejné univerzité. Vede 1. ro¢nfk Uvodu do malifstvi. V ¢ervnu 2001 ziskala stipendium
starosty Censtochové v oblasti vizualniho uméni. Prezentovala své prace na mnoha samo-
statnych a skupinovych vystavach v Polsku i zahranici. Je autorkou, mimo jiné, cykld Zakleti
v ledu, Zasuvky, Viné divoké rdze, Osm, Skatepark, Crezy Julka, Kalendar Zen, T-shirt, Qu-
rilla, Pozorovatel/J4, Burnout. V roce 2010 vypracovala projekt socidlni terapie, ktery zahr-
noval fadu uméleckych seminarl za Gcasti Zen uvéznénych v kaznici v Lublinci. V roce 2014
v ramci vyukového programu pro studenty v 1. ro¢niku malifstvi na Akademii vytvarného
uméni v Katovicich, spolecné s dr. Margaretou Rozenau, realizovala projekt Druhy prostor
v ndpravném zafizeni v Katovicich. Konference, sympozia: 2011 Uméleckd terapie jako
socidlni nastroj pro socialni integraci Zen ve vykonu trestu ve véznicich — prednaska
v ramci projektu ,Aktivni Spole€enska reintegrace — vzdélavani Zen", Konference ve vé-
zeni Lubliniec; 2013 Vidét smysl — Interdisciplinarni védecka konference, odbor kultury
na Institutu kulturnich nauk Slezské univerzity a Fakulty uméni Akademie vytvarného
uméni v Katovicich, pfednédska v rdmci konference — Uméni jako nastroj utvareni sebe-
uvédoméni; Spiritualita mofe — Mezinarodni sympozium, spoluorganizator: SdruZeni pol-
skych ,Marynistéw" (Malifi mofe) v Censtochové, za Gcasti vyzkumnych pracovnikd AID
v Censtochové, ASP v Lod?i, Ustka 2012, pfednéska v ramci sympozia Mystéria spirituality;
Arteterapie — uméni v terapii, rozvoji a vzdélavani — VEédecko-metodologicka konference,
GWSP v Chorzové, prfednaska v ramci konference o uméleckych Cinnostech a pfirozeném
sklonu vyjadfovat emoce; 2014 InterKulturalia 2014. Delirium — Obsese — Extaze, Narodni
védecka konference organizovana Védeckym sdruZzenim Neofilologie Slezské interkulturni
univerzity ve spolupraci s ASP Katovice, pfedndska v ramci konference Po, za, na a zevnitf,
Centrum neofilologie v Sosnovci; Arteterapie — zdravi prostfednictvim uméni — Védecko-
-metodologicka konference GWSP v Chorzowé, pfednaska na konferenci Role prezentace
uméni napfi¢ déjinami v procesu vzdélavani a lécby. Publikace: Jastrzab J., Sztuka nar-
zedziem spotecznej terapii [Uméni jako nastroj socialni terapie], vydavatelstvi Akademie
vytvarnych uméni v Katovicich, Katovice 2010, Jastrzab 1., Sztuka narzedziem spotecznej



terapii na rzecz integracji spoteczno- zawodowej kobiet osadzonychw placéwkach peni-
tencjarnych [Uméni jako nastroj socialni terapie pro spole¢enskou a odbornou reintegra-
ci Zen ve vykonu trestu], v publikaci Dobrowolska M., Metody wsparcia indywidualnego




i Srodowiskowego na rzecz integracji spoteczno-zawodowej grup wykluczonych spotecznie
z powodu izolacji wieziennej [Metody individualni a odborné integrace spolecensky vylou-
¢enych skupin z divodu izolace ve vézeni], vydavatel KMB PRESS, Katovice 2011. « Atten-
ded the Art school (1991). Studied at the Department of the Fine Arts in Krakow, Katowice
branch. She obtained her academic degree in 1997 in graphic design under the guidance
of prof. T. Jura and in painting under the guidance of prof. R. Nowotarski. In 2004, she re-
ceived her Ph.D. in art. She was habilitated in 2011. Currently, she’s an assistant professor
at the Academy of Fine Arts in Katowice. She's the head of the Department of Painting and
the head of the doctoral cycle management there. She's leading the 1st year's Introduction
to Painting — In 2001, she was awarded the scholarship of the mayor of Czestochowa in the
field of fine arts. Her work has been presented at many solo and group exhibitions both in
Poland and abroad. Amongst other things, she's created the cycles Enchanted in Ice, Dra-
wers, A Smell of a Wild Rose, Eight, Skatepark, Crazy Julka, The Calendar of Women, T-Shirt,
Qurilla, Watcher/I, Burnout. In 2010 she created a project of social therapy which included
a lot of art seminars attended by women, imprisoned in the Lubliniec penitentiary. In 2014,
as part of the study program for the 1st year students of painting at the Academy of Fine
Art in Katowice, together with dr. Margareta Rozenau, she's realized the project Second
space in the Katowice prison. Conferences, symposiums: 2011 Artistic therapy as a social
tool for the social integration of women serving their sentence in prison — a lecture for
the "Active Social Reintegration — Education for Women" project, Lubliniec penitentiary
conference; 2013 To See Sense — An interdisciplinary scientific conference, Department of
Culture at the Institute of Art Studies at the Silesian University and Department of Art at
the Academy of Fine Art in Katowice, lecture for the “Art as a tool for strengthening the self-
-awareness” conference; Spirituality of the Sea—An international symposium, co-organizer:
The association of the Polish "Marynists” (Sea painters) in Czestochowa, attended by the
scientists of the JDU in Czestochowa, AoFA in £6dZ, Ustka 2012, lecture for the Mysteries of
Spirituality symposium; Artetherapy —Art in therapy, development and education —a Scien-
tific-methodological conference, USAOE in Chorzow, lecture for the conference on the arti-
stic activities and the natural tendencies to express emotions; 2014 InterKulturalia 2014.
Delirium — Obsession — Ecstasy, National scientific conferences organized by the Scien-
tific Association of Neophilology of the Silesian Intercultural University in cooperation with
AoFA Katowice, lecture for the After, Behind, At and Inside conference, Neophilology Center
in Sosnowiec; Artetherapy — health through art — a Scientificc-methodological conference
at the USAoE in Chorzow, lecture for the Role of the Presentation of Art Throughout the
History of Education and Therapy conference. Publications: Jastrzab J.,, Sztuka narzedziem
spotecznej terapii [Art as a Tool of Social Therapy], Academy of Fine Arts in Katowice pub-
lishing, Katowice 2010, Jastrzab J., Sztuka narzedziem spotecznej terapii na rzecz integracji
spoteczno- zawodowej kobiet osadzonychw placéwkach penitencjarnych [Art as a Social
Therapy Tool for the Social and Professional Reintegration of Women in Prison], published
in Dobrowolska M., Metody wsparcia indywidualnego i Srodowiskowego na rzecz integracji
spoteczno-zawodowej grup wykluczonych spotecznie z powodu izolacji wieziennej [Me-
thods of Individual and Professional Integration of the Socially-Excluded Groups due to
Isolation in Prison], published by KMB PRESS, Katowice 2011.
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Matgorzata Rozenau

*1971 Sosnowiec

Vzdélani a pedagogicka praxe

Studium na Akademii vytvarnych uméniv Krakové, Fakulta grafiky v Katovicich. Absol-
vovala s vyznamendanim (1996) v oboru graficky tisk v ateliéru prof. Stanislawa Kluskiho
a malifstvi pod vedenim prof. Jacka Rykaty. Stipendium od ministerstva kultury a uméni.
Pracuje na Katedfe malifstvi na své alma mater. Spole¢né umélecké skupiny: SECTO, Tu-
rerzy, Grupa Laokona. Laureatka (spolec¢né s Michatem Kopaniszynem) Ill. veny za projekt
JHipersztuka" na vystavé uméni v Galérii Bielskiej BWA v Bilsko-Bé&lé (2004). Rezidentni
umélkyné na North Wales School of Art and Design ve Wrexhamu, Wales (Velka Britanie,
2008). Ziskala statutarni cenu na 40. Malifském bienadle ,Bielska Jesien 2011" (Bielsky
podzim) a cenu divakd na 41. Malifském bienale ,Bielska Jesien 2013". Kuratorka vysta-
vy ,Arte Siempre. Kubanska grafika" v Galérii Bielskiej BWA (2013). Autorka individual-
nich vystav, mio jiné: v Galérii Bielskiej BWA (2005, 2013), Galerii Zacheta — Piwnica
Margaux v Censtochové (2006), North Wales School of Art and Design ve Wrexhamu ve
Walesu (2009), Galerie LangCv Diim ve Frydku-Mistku (Ceska republika, 2012) a v Hava-
né (Kuba, 2012). U¢astnila se mnoha spole¢nych vystav a projektd, mimo jiné ,Border
Crossing" v Centru uméni a galerii ve Wrexhamu (Velké Briténie, 2007), ,,Usvit bohatyrd®
v Galerii moderniho uméni a Muzeu vitrdzi v Krakové (2009), ,Uméni Zen - Zeny v uméni*
ve Slezském muzeu v Katovicich, , Staffellauf" v Koliné, Hamburku a Berliné (Némecko,
2013). Zahrnuje malifstvi i graficky névrh. rozenau.blogspot.com



in many group exhibitions and on many projects, such as "Border Crossing” at the Center
of Art and Gallery in Wrexham (Great Britain, 2007), "The Dawn of Heroes" at the Modern
Art Gallery and Museum in Krakow (2009), "Art of Women —Women in Art” at the Silesian
Museum in Katowice, “Staffellauf” in Cologne, Hamburg and Berlin (Germany, 2013). Co-
vers painting and graphics design. rozenau.blogspot.com

Matgorzata Rozenau, Reinie, olej na platné / oil on canvas, 100 x 100 cm, 2013
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Anna Bielnik, uhel / charcoal, 100 x 140 cm, 2014
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Jagoda Rudelk, tuzka, uhel / pencil, charcoal, 140 x 100 cm, 2013
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Jagoda Masny, tuzka / pencil, 120 x 160 cm, 2014
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Michat Cygan, tuzka / pencil, 200 x 100 cm, 2013
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Jakub Czyz, pastel / pastel, 140 x 100 cm, 2014
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Karol Gawronski, tuzka, pastelka / pencil, crayon, 140 x 100 cm, 2013
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Katarzyna Wieczorek, kombinovana technika / mixed media, 100 x 140 cm, 2014
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Katarzyna Wieczorek, kombinovana technika / mixed media, 100 x 140 cm, 2014










Maciej Cholewa, tuZka / pencil, 140 x 100 cm, 2014

260



Marcin Lach, tus / Indian ink, 210 x 100 cm, 2014
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Katarzyna Lembryk, tuZka, pastel / pencil, pastel, 70 x 100 cm, 2013
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Marta Betkot, tuzka / pencil, 140 x 200 cm, 2014
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Natalia Sieradzon, tuzka / pencil, 210 x 100 cm, 2014
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Sebastian Jochlik, tuzka / pencil, 100 x 140 cm, 2013
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Mitosz Szatkowski, kombinovana technika / mixed media, 140 x 140 cm, 2013
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KATEDRA VSEOBECNE PRUPRAVY
UNIVERZITY JANA EVANGELISTY PURKYNE
V USTi N. LABEM

General Studies Department of the Faculty of Art and Design, Jan Evangelista Purky-
né University in Usti nad Labem * doc. akad. mal. VLADIMIR SVEC - vedouci Katedry
vseobecné prlpravy a vedouci Ateliéru kresba a malba / Head of General Preparation
Department and Head of Drawing and Painting Studio « MgA. MARTIN KURIS, Ph.D. -
tajemnik katedry a odb. asistent Ateliéru kresba a malba / Head of faculty office and As-
sociate assistant professor of Drawing and Painting Studio * doc. akad. mal. SVATOPLUK
KLIMES - u¢itel kresby a malby / Teacher of drawing and painting * Mgr., MgA. JAN KR-
TICKA - vedouci Ateliéru prostorové tvorba / Head of Spatial Creation Studio « Mgr. LADA
SEMECKA - odb. asistentka Ateliéru prostorové tvorba / Associate assistant professor of
Spatial Creation Studio « MgA. JIRI BARTOS - dilensky u¢itel / Workshop Teacher * prof.
Mgr. MILOS MICHALEK - vedouci Ateliéru grafika / Head of Graphics Studio * doc. PhDr.
MARTIN RAUDENSKY, Ph.D. - odb. asistent Ateliéru grafika / Associate assistant professor
of Graphics Studio * JAROSLAV LIMR - dilensky ucitel / Workshop Teacher * doc. akad.
mal. ILJA BILEK - vedouci kurzd Vegerni kresba / Head of Evening drawing courses « MgA.
MARKETA SLEISKOVA-VARADIOVA, Ph.D. - vedouci kurzd CeloZivotniho studia / Head of

Lifelong Studies

Katedra vieobecné priipravy FUD UJEP v Usti nad Labem / General Studies Department
of the Faculty of Art and Design, J. E. Purkyné University in Usti nad Labem, Pasteurova 9,

400 96 Usti nad Labem, CZ, tel.: +420 475 285 226

www.fud.ujep.cz
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TRADICE KRESBY NA FAKULTE UMENI A DESIGNU

Pro vysokoskolské umélecké instituce se FIGURAMA stala pfileZitosti, jak vzajem-
né predstavit talent svych posluchacl i tradici kresby, kterd je neodmyslitelné spjatd
s osobnosti vyucujiciho pedagoga. Za dobu svého konani se stala mezinarodni platfor-
mou, prezentujici nejen nadani zdcastnénych studentd a Groveri skoly, ale zarover i kul-
turni zdkladnu dané zemé. Fakulta uméni a designu Univerzity Jana Evangelisty Purkyné
v Usti nad Labem (déle jen FUD UJEP) se putovni vystavy G&astni od roku 2010 a po
CtyFech letech vidélo tvorbu jejich studentd mnoho navitévnikd nejen v Ceské republice,
ale i v zahranidi. Klasické a srozumitelné médium, jakym kresba je, tak mimo jiné napo-
maha ke sblizovani a komunikaci mezi jednotlivci, institucemi i zemémi.

Tradice kresby na FUD UJEP je spojena s Vladimirem Svecem, Iljou Bilkem a Martinem
KuriSem. Pfedmét rozvijejici kresebné i malifské uvaZzovani a techniky je soucasti nejstar-
3i katedry na fakulté, Katedry vieobecné pripravy, a je urceny (podle riizné formy voli-
telnosti) vdem studentdm bakalafskych i magisterskych obord. Budouci umélci, designéfi
i fotografové studuji od prvniho roc¢niku modely zatisi, sddrové hlavy a nakonec i akty
muZzl a Zen. Pfechod od zobrazovani nezivych pfedmétd k lidskym téldm je postupny.
Studenti se zpocatku uci technické zaklady tradi¢nich technik, pozdéji jsou seznamovani
se soucasnymi trendy oboru a v tvorbé se mohou vice uvolnit.

V prvnim ro¢niku se setkavaji mladi lidé ze stfednich skol uméleckych obord i z gym-
nazii. V ateliéru jsou postaveni na shodnou Uroven a zejména ti, ktefi maji sebevédomou
predstavu o svych schopnostech pfevadét trojrozmérné pfedméty na plochu papiry, ji
v pribéhu hodin ¢asto pfehodnocuji. Setkani s novym pedagogem totiZ pro mnohé z nich
znamena nabourani stereotypniho névyku a nuti je (v dobrém slova smyslu) znovu tré-
novat oko a ruku. UCi je nové se divat; student se na lekcich stava znovu novorozenétem
objevujicim svét. Semestralni hodiny kresby maji za Ukol naucit budouci umélce a desig-
néry sebejisté technice, kterou nasledné vyuziji ve svych navrzich Sperkd, porcelanovych
talifd, plakatd nebo tfeba erotickych pomucek.

Vedle cviceni rozdélenych podle ro¢nikd probiha na fakulté také kurz vecerni figu-
ralni kresby, ktery je otevieny bez omezeni pro viechny studenty. Dila prezentovana na
vystavé jsou vysledky pravé téchto vecernich hodin. Vyucujici Ilja Bilek vede studenty
k monumentalnimu pfistupu ke kresbé na velké formaty. Student se mdZe vénovat pou-
ze vybranému detaily, ke kterému pfistupuje volnéjsim zplsobem. Mysl je soustfedéna,
zapéstiruky uvolnéné a vlastnorucné vypaleny mékky cerny uhel se pfi setkani's hrubym
povrchem papiru rozpada na prach. Tfi aZ ¢tyfi hodiny kresby dokdZou byt vycerpavajici
a nabfjejici zaroven. Student plné vénuje svou pozornost jednomu bodu a srovnava jej
s celkem, sleduje vztahy mezi proporcemi, posazeni hlavy na krk...

Styl kresby je dany osobnosti autora a jeho zkuSenostmi. Hledani vlastniho vytvar-
ného projevu je v3ak dlouhodoby proces a pomoci rozvinout jej mize napfiklad autori-
ta pedagoga, ktery postupnymi, nenapadnymi, ale Gcelnymi kroky tfibi techniku kresby



studenta. Expresivni, odvazny nebo akademicky peclivy pfistup se ¢asem a tréninkem
vyjashuje. Studenti nejsou ,tlaceni” do jednotného stylu, pfestoZe osobnost vyucujiciho
kresbu jednoznacné ovliviuje.

S rozsifenim obor( v oblasti designu a ¢ast&jsim pouZzivanim pocitacovych programd
se u mladsi generace stale Castéji objevuji tendence kresbu opoustét. Mys se pro né stala
novym nastrojem nahrazujicim tuzku, ta na druhou stranu dle minéni vedoucich ateliérd
zUstava nepostradatelnym, tradi¢nim a zékladnim médiem. Historickou kontinuitu odrazi
i vyroci dvaadvaceti let od chvile, kdy prvni posluchaci, budouci absolventi uméleckych
obor(, vstoupili do ateliérl s vini barev a fedidla a ponofili se do tvorby. Doba i prostfe-
di se zménily, pFistupy studentl jsou odvaznéjsi a pedagogové liberalnéjsi, romanticky
nadech ateliérové kresby evokujici atmosféru akademii z 19. stoleti se pfesto z Ustecké
instituce nevytratil.

MgA. Dana Zikmundova

DRAWING TRADITIONS AT THE FACULTY OF ART AND DESIGN

For the academic art institutions, FIGURAMA has become an opportunity to present
the talent of their students and the traditions of drawing, inherently connected to the
teacher’s persona. During the time of its existence, it has become an international plat-
form, presenting not only the gifts of the students and the standard of the school, but
also the cultural foundations of the school’'s homeland. Faculty of Art and Design at the
Jan Evangelista Purkyné University in Usti nad Labem (FAD JEPU) has been attending the
travelling exhibition since 2010 and in four years, the art of its students has been seen
by many visitors not only in the Czech Republic, but abroad as well. For individuals, in-
stitutions and countries, the classic and easy to understand medium such as drawing has
been helping to bring them all together and to encourage communication.

The drawing tradition at the FAD JEPU is connected to Vladimir Svec, Ilja Bilek and
Martin Kuris. The subject of drawing, assisting in development of both drawing and pain-
ting thinking and techniques is part of the oldest department at the Faculty, the De-
partment of General Preparation, and is intended (depending on the form of optionality)
to all bachelor’s degree and master’s degree students. The future artists, designers and
photographers begin their studies in the first year with models of still life studies, then
proceed to plaster heads and finally to nude models of both men and women. The tran-
sition from depicting inanimate objects to human bodies is gradual. The students first
learn the technical basics of the traditional techniques, and later become acquainted
with the current trends in this field and have more freedom in their work.

During the first year, young people from both the secondary art schools and high

schools come together. In the studio, they're met with the same base line, and especially
those with overconfident ideas on their own ability to transfer the three-dimensional
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objects onto the flat surface of the paper often tend to re-evalute it. For a lot of them,
meeting a new teacher means breaking the stereotypical habits, forcing them (in the po-
sitive way) to keep training the eye and the hand. It teaches them to see; during the class,
a student once again becomes a newborn child, discovering the world. The semestral dra-
wing classes aim to teach the future artists and designers a confident technique, which
they can then apply to their jewelry, china, poster or maybe even erotic toys designs.

Apart from the seminars, divided according to year, there's also an evening figural
drawing class available at the Faculty, which is open without any limitations to all stu-
dents. The artworks, presented at the exhibiton, have been made during this evening
class. Lecturer Ilja Bilek guides his students in their monumental drawing approach on
a large format. The student might choose to dedicate himself/herself just to a selected
detail, approaching it with more freedom. The mind is focused, the wrist relaxed and the
personally fired soft black coal disintegrates into dust when meeting the coarse surface
of the paper. Three or four hours of drawing can be both exhausting and invigorating.
The student is fully focused on a single point and compares it with the big picture, keeps
track of the relationships of the proportions, the way head is seated on the neck...

The style of the drawing comes from its author’s personality and from his/her experi-
ence. Looking for your own artistic expression is a long-term process, though, and its pro-
gress can be guided, amongst other things, by the teacher’s authority, which by utilizing
gradual and inconspicuous steps refines the student’s drawing technique. An expressive,
daring or academically dilligent approach is becoming clear with time and practice. The
students are not “forced” into a unified style, even though the teacher’s personality does
undeniably influence the drawing.

As the design fields of study broaden and computer programs become more actively
used, the younger generation more and more often seems to show the tendencies to
abandon drawing altogether. A mouse is a new tool for them, replacing the pencil, even
though the pencil, according to the heads of the studios, is still an indispensable, traditi-
onal and basic medium. The historical continuity is further reflected by the 22" anniver-
sary of the day the very first students, the future art graduates, have entered the studios
smelling of paint and thinner and begun their work. The times and environments have
changed, the students approach their work more daringly and the teachers are more
liberal, but the romantic touch of studio drawing, evoking the atmosphere of 19" century
academia, has never left the institute in Usti.

MgA. Dana Zikmundova
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Tereza Tvrdikova, uhel na papife / charcoal on paper, 80 x 100 cm, 2014
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Vladimir Svec
*1959 Praha

Vzdélani a pedagogicka praxe

1974-1978 SUPS Praha — uZita malba; 1978-1984 AVU Praha - at. prof. Jana Sme-
tany, akad. mal,; 1983-1984 ENSBA PafiZ, studijni pobyt; 1984 pedagogické minimum;
1984-1985 vojenska zakl. sluzba; 1985-1987 vedouci propagace Domu Kultury Che-
mickych Zavodd Litvinov; 1987-1993 svobodné povolani; 1993-dosud Univerzita
1. E. Purkyné v Usti nad Labem; 1993-1995 odb. as. Kat. vytv. vychovy PF/kresba, malba;
1994—-dosud ved. At. kresba a malba IVK, FUUD, FUD; 1994-1997 zastupce feditele IVK;
1997-2000 feditel IVK; 2001-2007 dékan FUUD; 2007-2011 prodékan FUD; 2011~ do-
sud prorektor UJEP. Samostatné vystavy (vybér od roku 2009): 2010 Most, Galerie Zlata
trojka (Cerstvé natfeno), prosinec; 2011 Praha, Galerie PRE (Tfeti Zivot), Gnor; 2013 Lany,
Muzeum TGM (Dvojice), duben, kvéten; 2013 Klasterec nad Ohfi, Galerie KRYT (Odjinud),
fijen; 2014 Litoméfice, SGVU (Cestou), fijen-listopad. Skupinové vystavy (vybér od
2009): 2009 Praha, Galerie Vltavin, Mini UB; Pisek, Sladovna, Némecko/Freyung, Kurhaus-
-Stadtgalerie; Most, Galerie Zlata trojka, Prvni padesatka; 2010 FIGURAMA 10 - Banska
Bystrica/Stredoslovenska galéria, Usti n/Lab., Galerie E. Filly, Spanélsko/Valencie, Calle
Arzobispo mayoral; Pisek, Sladovna, Némecko/Passau, St. Anna Kapelle; Brno Liseri, UK/
Sheffield, Grave Gallery, Lidefisky profil — G¢ast na projektu K. Sedé; 2011 FIGURAMA 11
- Praha, CVUT + Plzen, Avalon; 2012 Praha, Galerie kritik(i, Technologia materialis et
perceptualis; Projekt Artelerie Praha, CVUT + Letisté Ruzyné + PlzeR, Avalon; 2013 Usti
nad Labem, Galerie E. Filly, Podhoubi; 2014 Kutna Hora, Galerie Stfedocleského kraje,
FIGURAMA 14; Ceské Budé&jovice, AlSova JihoCeské galerie, Intersalén AJV.



Praha, Vltavin gallery, Mini UB; Pisek, Sladovna, Germany/Freyung, Kurhaus-Stadtgalerie;
Most, Zlatd trojka gallery, The First Fifty; 2010 FIGURAMA 10 — Banska Bystrica/Central
Slovakian gallery, Usti n/Lab., E. Filla gallery, Spain/Valencia, Calle Arzobispo mayoral; Pi-
sek, Malthouse, Germany/Passau, St. Anna Kapelle; Brno Liseri, UK/Sheffield, Grave Galle-
ry project of K. Sedé — Liseri profile; 2011 FIGURAMA 11 - Prague, CTU+Pilsen, Avalon;
2012 Prague, The Critics’ gallery, Technologia materialis et perceptualis; Project Arteleria
Prague, CTU + Ruzyné airport + Pilsen, Avalon; 2013 Usti nad Labem, E. Filla gallery, My-
celium; 2014 Kutna Hora, Gallery of the Central Bohemian Region, FIGURAMA 14; Ceské
Budé&jovice, the Ale3 South Bohemian Gallery, Intersalon AJV.

Vladimir Svec, Pomlouva¢ / Slanderer, kombinovana technika, papir / mixed media,
paper, 80 x 90 cm, 2014
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Vladimir Svec, Naseptavac / Whisperer, kombinovana technika, papir / mixed media,
paper, 80 x 90 cm, 2014
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Vladimir Svec, Nasloucha¢ / Listener, kombinované technika, papir / mixed media,
paper, 80 x 90 cm, 2014
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Svatopluk Klimes
*1944 Praha

Vzdélani a pedagogicka praxe

1959-1963 Stfedni uméleckoprdmyslova Skola v Praze; 1967-1973 Akademie vytvar-
nych uméni v Praze; 1973-1998 volné uméni a restaurovani nasténnych maleb; od r. 1998
pedagog na FUUD UJEP, Usti nad Labem; 2001-2006 prodékan pro studium na FUUD UJEP,
Usti nad Labem; 2003 jmenovén docentem; 2013-dosud pedagog na FUD UJEP, Usti nad
Labem. Samostatné vystavy (vybér od roku 2011): 2014 Svatopluk Klime3 Ohefi do papiru
nezabali3, Topicdv salon, Praha; Svatopluk Klimes Ohriova zemé, Ostrov nad Ohfi, poboc-
ka Galerie uméni Karlovy Vary; Svatopluk KlimeS Dva metry nad polarnim kruhem, Galerie
PoSta, Duba; 2013 Svatopluk Klimes Svéceni jara — Galerie Vltavin, Praha; Svatopluk Klime3
Ohen do papiru nezabalis — Muzeum Boskovicka Synagoga maior, Boskovice; 2012 Jeden
svét, tyZ pro vSechny, Galerie Fr. Drtikola, 13. 4-19. 5. Performance: Co zbylo z Herakleita,
12. 4.2012, Piibram; 2011 Kratka pauza a sobi letf dal, Galerie Cuben, Falkenberg, Svédsko;
Cesty z mésta, Galerie Dolmen, Praha; Jeden o voze druhy o koze tfeti.., Muzeum a Pojizer-
ska galerie, Semily. Skupinové vystavy (vybér od roku 2011): 2014 9. mezinarodni biendle
kresby Plzen, Plzer; UB — prace na papife, Galerie Vltavin, Praha; FIGURAMA 2014, Gask, Kut-
nd Hora; 2013 Element F —fotografie a uméniv druhé pol. 20. stoleti, Moravska galerie, Brno;
Dvacet s UB, Galerie N, Jablonec; Doma, Galerie F. Drtikola, Pfibram; 2012 Vanitas vanitatum
et omnia vanitas, Galerie Millenium, Praha; Technologia materialis et perceptualis, Galerie
kritiks, paldc Adria, Praha; Ostry vitr, Cesko-némecké vytvarné sympozium, KC Rehlovice;
Ornament, Galerie Roxy / NoD, Praha; Najlepsze prace biennale rysunku Pilzno 2010, Muze-
um Architektury we Wroclawiu, Polsko; Salon uméni, Dox, Praha; 2011 Velocypedia, galerie
NTK, Praha; FIGURAMA I — Artelerie, Fakulta architektury CVUT, Praha; Krajina intimni, gale-
rie Rampa, FUD UJEP, Usti n. L; Zamést pod koberec, Cesko-némecké vytvarné symposium,
KC Rehlovice; Galerie Adlergasse und Runde Ecke, Drazdany, Tschechisch-Deutschen Kul-
turtage, Némecko.



2012 One World, Same For Everyone, Fr. Drtikol gallery, 13.4.-19.5. Performances: What Is
Left of Héraklés, 12.4. 2012, Pfibram; 2011 A Short Break and the Reindeer Fly Again, Cu-
ben gallery, Falkenberg, Sweden; Paths From the City, Dolmen gallery, Prague; Talking Cross
Purposes, Museum and Pojizerska Gallery, Semily. Collective exhibitions (selection since
2011): 2014 9" International Drawing Biennial in Pilsen, Pilsen; UB — Work on Paper, Vltavin
Gallery, Prague; FIGURAMA 2014, Gask, Kutnd Hora; 2013 The F Element - Photography And
Art During the Second Half of the 20" Century, Moravian Gallery, Brno; Twenty with UB, N
gallery, Jablonec; At Home, F. Drtikol gallery, Pfibram; 2012 Vanitas vanitatum et omnia va-
nitas, Millenium gallery, Prague; Technologia materialis et perceptualis, The Critics' gallery,
Adria palace, Prague; Sharp Wind, The Czech and German Art Symposium, KC Rehlovice; Or-
nament, Roxy gallery / NoD, Praha; Najlepsze prace biennale rysunku Pilzno 2010, Muzeum
Architektury we Wroclawiu, Poland; Art Salon, Dox, Praha; 2011 Velocypedia, NTK gallery,
Prague; FIGURA-
MA II- Arteleria,
Faculty of Ar-
chitecture, CTU
Prague; A Land-
scape Intimate,
Rampa gallery,
FoAaD JEPU, Usti
n. L; Swipe It
Under the Car-
pet, The Czech
and German Art
Symposium, KC
Rehlovice; Adler-
gasse und Run-
de Ecke gallery,
Dresden,- Tsche-
chisch-Deut-
schen  Kultur-
tage, Germany.

Svatopluk Klimes, Schrany — cyklus / Boxes — series, palené kresby na bunicing,
9 archl / burnt drawings on cellulose pulp, 9 sheets, 80 x 60 cm, 2013
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Martin Kuris
*1973 Kutnd Hora

Vzdélani a pedagogicka praxe / Education and pedagogical experience

Studoval na Akademii vytvarnych umeéniv Praze, obor malba u B. Dlouhého, F. Hodon-
ského, A. Stfizka (1993-1999). V letech 2001-2005 pUsobil na Katedfe vytvarné vycho-
vy Pedagogické fakulty UJEP, od roku 2005 je odbornym asistentem na Katedre v3eobec-
né pripravy Fakulty uméni a designu UJEP. Od roku 2007-2013 studuje v doktorském
studijnim programu Teorie vytvarné vychovy na PF UJEP v Usti nad Labem. V obdobi let
2002-2014 vznikly autorské knihy Don Giovanni, Magda, Baryk, Navarana a Lola. Kni-
ha Navarana byla ocenéna cenou Zlata stuha 2010 za ilustrace pro déti a mladeZ. Jeho
narativni vytvarna tvorba a pedagogicka cinnost ho dovedla az k dalSimu fenoménu -
k loutkovému divadlu. V letech 2007-2008 studoval scénografii na KALD DAMU v Praze.
V roce 2013 studuje Zaklady détského divadla pfi NIPOS ARTAMA. Do podoby loutkovych
piibéhd, s principy vychovné dramatiky M. Kuris pfevedl prozatim pét inscenaci, které
uvadély déti ze ZS Vernecice nebo studenti z FUD UJEP: Petr z Drslavic, Smutny Rybar,
Baryk, Navarana a Bajaja. Samostatné vystavuje od roku 1999 doma i v zahranici. « Atten-
ded the Academy of Fine Arts in Prague in the field of painting under the guidance of
B. Dlouhy, F. Hodonsky, A. Stfizek (1993-1999) Between 2001-2005 he's been working
at the Department of Art Education, Faculty of Education, JEPU, since 2005 he's a special
assistant at the Department of General Preparation, Faculty of Art and Design, JEPU. Be-
tween 2007-2013 he's attended the doctoral studies in the field of Art Education Theory
at the FoE JEPU in Usti nad Labem. Within 2002-2014, he's created authorial books Don
Giovanni, Magda, Baryk, Navarana and Lola. His book Navarana was awarded the Golden
Ribbon 2010 for the illustrations for kids and young. His narrative art and teaching has
led him to another phenomenon —to puppet theatre. Between 2007-2008 he's attended
stage desing classes at DoDT TFotAoPA in Prague. In 2013, he attends Basics of Children
Theatre at NIPOS ARTAMA. So far, M. Kuri$ has adapted five educational drama plays for
the puppet theatre, presented by the children of primary school Vernecice or by the stu-
dents of FAD JEPU: Peter from Drslavice, Sad Fisherman, Baryk, Navarana and Bajaja. He's
attending exhibitions since 1999 both at home and abroad. www.kuris.cz
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Martin Kuris, Unos / Hijacking, olej na platné / oil on canvas, 200 x 140 cm, 2011
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Markéta Matéjkova, uhel na papife / charcoal on paper, 115 x 145 cm, 2014
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Markéta Matéjkova, uhel na papife / charcoal on paper, 100 x 145 cm, 2014
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Markéta Matéjkova, uhel na papife / charcoal on paper, 90 x 145 cm, 2014
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Tereza Tvrdikova, uhel na papife / charcoal on paper, 90 x 145 cm, 2014
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Markéta Matéjkova, uhel na papife / charcoal on paper, 100 x 145 cm, 2014
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Petra Hilasova, uhel na papife / charcoal on paper, 100 x 150 cm, 2014
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Anezka Minarikova, akryl na papife / acrylic on paper, 75 x 100 cm, 2014
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Aneta Chmelova, akryl na papife / acrylic on paper, 75 x 95 cm, 2014
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Sarka Vaékarova, uhel na papife / charcoal on paper, 115 x 145 cm, 2014
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Anezka Minarikova, uhel na papife / charcoal on paper, 140 x 90 cm, 2014
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MADARSKA AKADEMIE VYTVARNYCH UMENI
V BUDAPESTI

Hungarian University of Fine Arts in Budapest « prof. TIBOR SOMORJAI-KISS, DLA, Dr.
habil. — rektor / Rector * prof. habil. FRIGYES KONIG, DLA - vedouci Katedry umélecké
anatomie a geometrie a projekce, univerzitni profesor / Head of the Department of Artis-
tic Anatomy and Geometry and Projection, university professor * habil. ADAM ALBERT,
DLA - odborny asistent / Associate professor * TIBORKISS — odborny asistent / Associate
professor + GABOR VESSEY - odborny asistent / Associate professor + LASZLO KACSER
- odborny asistent / Assistant professor + GYULA FUNTAK - lektor / Teaching assistant

ZOLTAN CSORDAS - lektor / Teaching assistant

KKatedra umélecké anatomie a geometrie a projekce, Madarska akademie vytvarnych
uméni v Budapesti / Department of Artistic Anatomy and Geometry

and Projection, Hungarian University of Fine Arts, Budapest,

1062 Budapest, Andrassy Gt 69-71, Hungary

tel.: +36 1 478 0980

www.mke.hu
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MADARSKA AKADEMIE VYTVARNYCH UMENI je pfedni uméleckou univerzitou v Madarsku.
Jeji pfedchidce, madarska kralovska uc¢iovska skola kresleni a ucitelstvi byla zaloZena v roce
1871 a v roce 1908 prejmenovana na Narodni madarskou kralovskou akademii vytvarnych
uméni. Budova byla obnovena do své plvodni krasy v letech 1997 a7 1998. Restaurovani
zahrnuje fasddu se sgrafitovymi portréty Bramanteho, Michelangela a Leonarda da Vindi,
rektorskou chodbu a mnoho vnitfnich dekoraci. Jen par minut od hlavni budovy se nachazi
aredl péti budov Epreskert, z nichZ kaZda obsahuje ateliéry a studia. V roce 1882 se jednalo
o hlavni malifskou Skolu a je nedilnou soucasti Gstavu od roku 1921. Mezi dalsi mista univer-
zity patii dim Feszty a Katedra intermédia, které jsou blizko Epreskertu. Dnes zakladni vyso-
koSkolské vzdélani zahrnuje pét akademickych let. Studenti mohou ziskat magistersky titul
(MA) spolu s diplomovanym umélcem v nasledujicich oborech: malifstvi, sochafstvi, grafika,
graficky design, jevistni a kostymni design, restaurovani, medialni uméni, a volitelné diplom
v oboru vizualniho vzdélavani/uditelstvi. Studenti se mohou zdcastnit doktorského studijniho
programu. Trilety doktorsky program je zakoncen DLA titulem (obdoba Ph.D.) v oboru maliFstvi,
sochafstvi, grafika, graficky design, intermédia a restaurovani.

KATEDRA UMELECKE ANATOMIE A GEOMETRIE A PROJEKCE

V soucasné dobé je pfedmét anatomie/prostorova analyza povinny pro vsechny studenty
1. a 2. ro¢niku Univerzity vytvarnych uméni. V prvnim roce se studium soustfedi na kosterni
struktury, zatimco druhy rocnik se zaméfuje na souvisejici funkci svalového systému. Nasledna
vyuka prostorové analyzy pripravuje umélce na vyzvy, které pfedstavuje perspektiva, kompo-
zice a postoj. Navic jsou k dispozici volitelné lekce pro dalsi intenzivni studium a praxi. Lekce
obecné zahajuji pfednasky o odbornych tématech, ve kterych je stejné jako pfi Sirsim zkouma-
ni déjin uméni a kulturnich kontext( kladen ddraz na vizualni a video prezentace. Druhy rok
studenti ukonci zavére¢nymi zkouskami navrzenymi k posouzeni jejich teoretickych a praktic-
kych znalosti. Pro praktickou praci, kterd se obvykle kona ve ¢tyfhodinovych lekcich, jsou k dis-
pozici dvé samostatné ucebny. Kazda dilna je vybavena velkymi tabulemi pro vytvareni kfido-
vé kresby a vyuka zahrnuje pouZiti Zivych modeld, stejné jako materiall z nasi trvalé kolekce.

THE HUNGARIAN UNIVERSITY OF FINE ARTS



diploma. Students may attend the doctoral programme. The three-year doctoral programme
leads to the DLA degree (Practical PhD) in the fields of painting, sculpture, graphics, graphic
design, intermedia, and restoration.

DEPARTMENT OF ARTISTIC ANATOMY AND GEOMETRY AND PROJECTION

Currently, the subject of anatomy/spatial analysis is compulsory for all 1t and 2 year stu-
dents at the University of Fine Arts. Studies of the first year concentrate on the skeletal struc-
ture while the second year focuses on the related function of the muscular system. Itis here that
lessons in spatial analysis expose artists in training to the challenges presented by perspective,
composition and posture. In addition, optional lessons are available for more intensive study
and practice. Lessons generally begin with lectures on specialised subject matters as well as
a broader examination of art history and cultural contexts, with an equal emphasis placed on
slide and video presentations. Students complete their second year with final exams designed
to measure their theoretical and practical knowledge. Two separate classrooms are available
for practice work, which usually takes place in 4-hour sessions. Each workshop is equip-
ped with large wallboards for creating lifesize chalk drawings and settings include the use of
live models as well as materials from our permanent collection.

Frigyes K6nig, akvarel na papife / aquarelle on paper, 29 x 44 cm, 2014
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Frigyes K&nig

¥1955

Frigyes K6nig, akvarel na papife / aquarelle on paper,
28x38 cm, 2014
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Adam Albert

*1975




Tibor Kiss

¥1955

Tibor Kiss, Academig, olej na platné / oil on canvas, 70 x 90 cm
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Gyula Funtak
*1967

Gyula Funtak, grafit na papife / graphite on paper, 35 x 50 cm,
2012
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Zoltan Csordas
%1970

Zoltan Csordas, Stryc Louis / Uncle Louis,

uhli a grafitova tuzka / coal and graphite pencil,
45 %36 cm, 2014
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Gabor Véssey
¥1948

Gabor Véssey, pastel na papife / pastel on paper,
70 x 100 cm, 2005



Adam Szeszak, kiida na papife / chalk on paper, 65 x 50 cm, 2012
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Eszter Bocsi, tuZka na papife / pencil on paper, 70 x 50 cm, 2014
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Gergd Farkas, tuzka na papife / pencil on paper, 50 x 35 cm, 2011
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Beatrix Hegyi, tuzka na papife / pencil on paper, 50 x 65 cm, 2011
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Luca Rézsa, kiida na papife / chalk on paper, 50 x 65 cm, 2011
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Sandor Jenei, tuzka na papife / pencil on paper, 59 x 42 cm, 2014
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Boldizsar Hordés, tuzka na papife / pencil on paper, 35 x 50 cm, 2011
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Marko Mrkobrad, tuzka na papife / pencil on paper, 50 x 70 cm, 2013
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David Kara, tuZka na papife / pencil on paper, 50 x 45 cm, 2011
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Anna Berta Marvany, tuzka na papife / pencil on paper, 50 x 70 cm, 2014
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Terézia Molnarné Hajgato, kfida na papife / chalk on paper, 70 x 50 cm, 2014
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Jozsef Gergely Kiss, tuZka na papife / pencil on paper, 70 x 50 cm, 2011
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Daniel Kdrman, kiida na papife / chalk on paper, 71 x 51 cm, 2014
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UMENI KRESBY JE UMENIM VIDET.
Motto: ,, Kresba rozsifila élovéku jeho schopnost divat se a ocenit to, co vidi." Spencer
Fraderick Gore (1878-1914)

V ervenci roku 2009 byla ve Velké Britanii na televiznim kanalu Channel 4 spusténa
série Zivych pfenosd kresleni a malovani aktu. Cely nérod se tak mohl zGcastnit péti pal-
hodinovych lekci, ve kterych byli divaci provazeni technikami figuralni kresby v polednim
vysilani. V kazdém dile byl jiny model a lekce probihaly pod vedenim péti umélcd na
rGznych mistech, od ateliéru kresby Zivého modelu na Krélovské akademii vytvarnych
uméni v Londyné pFes tanecni studio azZ po ateliéry samotnych umélcd.

JJento nemravny pofad patfi do cenzurovanych program@ pro dospélé, mél by byt
nepfistupny mladistvym, a ne poledni podivanou k obé&du pro Sirokou vefejnost...” Takto
se vyjadril jeden z dotcenych divakd poté, co si naladil jeden z dild programu, ve kte-
rém byli studenti — a divaci — provazeni , zivé"” kresbou aktu. Ocividné vidi takovy divak
jen nahou Zenu, ktera v jeho ocich splyva se sexuadlnim symbolem nebo snad dokonce
i’ s pornografii.

Ofcom — britska vladni komise, kterd haji zajmy vefejnosti ve vysilani televize a radia
a dohliZi mj. na ochranu pfed obscénnim a jinak skodlivym obsahem pofadd — odmitla
vyse zminénou namitku divaka, spolu s ostatnimi 37 stiZnostmi, které na pofad pfisly,
s odlvodnénim, Ze nebyly porudeny 7adné mravnostni zasady. Komise poslala osobné
dopis kaZzdému ze stéZovatell s tim, Ze nahota je opravnéna: ,Kresba aktu podle Zivého
modelu je dlouho uznavana a respektovana umélecka forma. Z naseho hlediska nebyly
vysilané obrazy aktl, pfestoZe byly na obrazovce po dlouhou dobu, prezentovany sexua-
lizujicim zpdsobem a byly zcela zfejmé opodstatnény kontextem, ktery byl dan drama-
turgickym zamérem série.”

Kromé praktikovani a studie kresby jako techné ma oviem kresba i jiny, méné zfejmy
cil, a to je uleni se a prohlubovani schopnosti vidéni. Zde je pfihodné si pfipomenout
citdt vyznamného anglického uméleckého kritika 19. stoleti Johna Ruskina (1819-1900),
ktery se o kresbé vyjadFil takto: ,Uméni kresby je pro Clovéka ve skute¢nosti dileZitéjsi
neZ uméni psét, a proto by se mélo kazdé dité tomuto uméni ucit, stejné tak, jak se udi
psani." Pfiznacné také popisuje rozdil ve schopnosti vnimani a vidéni: , PoSlete dvé osoby
na prochazku. Jedna bude dobry kreslif, druhd bude bez jakéhokoli citu pro takovouto
schopnost. Mezi obéma bude ohromny rozdil v popisu a vnimani stejné scenérie, kterou
se prosli. Jeden uvidi cestu a stromy, zaznameng, Ze jsou zelené, a vice se jim nebude
vénovat. V3imne si, Ze sviti slunce a Ze to ma povzbuzujici Ginek, a tot vie! Ale co uvidi
kresliF? Jeho oko je zvyklé hloubat, objevovat, nofit se do zakouti krasy a pronikat nej-
nitern&jsimi skulinkami naddhery. Vzhlédne a vidi tfpytici se paprsky slunce, jak se tFisti
mezi tfepotajicim se lesklym listovim nad hlavou, v3ude kolem je vzduch prosycen chveé-
jivym smaragdovym svétlem. Tu a tam spatfi vétev probleskujici skrze zaclonou listd, uvi-
di skvostny jas syté zelené mechd, pestré a rozmanité tvary fantastickych lisejnikd, bilé



a modré, purpurové a rudé, vie zjemnélé a smichané v jedno skvostné roucho krasy.
A pak si vdimne kary rozpraskanych kment a zkroucenych kofend stromd, které se krouti
a vinou jak hadi zachytévajici se strmych svah(, jejichZ drnovity povrch je protkan kvitky
tisicd barev. Neni toto snad hodné vidéni? Avsak pokud nejste kreslif, minete pouze ze-
lenou alej, a kdyZ se vratite dom(, nemate o tom, co jste vidéli, Fici vice, nezZ Ze jste jen
prosli takovou cestou mezi néjakymi stromy.”

Pokud bychom se vratili od Ruskina, z viktorianské doby, zpét k nasemu Gvodnimu
pfibéhu soucasnosti, je zfejmé, Ze jde stile o jedno a totéz: umét vidét, umét se divat,
umét vnimat, umét si uvédomovat vidéné a posléze umét pretransformovat ono vidéné
kresbou nebo jinym médiem do nové, svébytné ,reality™.

Tomas Lahoda

THE ART OF DRAWING IS THE ART OF VISION.

Motto: "By drawing, man has extended his ability to see and comprehend what he
sees.” Spencer Fraderick Gore (1878-1914)

In July 2009, British TV Station Channel 4 came up with a series of live broadcasts of
nude model drawing and painting. The entire nation had a chance to participate in 5 half-
-hour lessons which guided the viewers through the techniques of figural drawing during
midday broadcast. Every episode featured a different model and the lessons were held
under the guidance of five different artists on different locations, from a live drawing stu-
dio at the Royal Academy of Arts in London, to dancing studio and the artists own studios.

"Such an indecent show belongs amongst the censored adult programme, it should
not be acessible to minors and not available for viewing during lunchtime by the general
public..” is how one of the offended viewers expressed his opinions after tuning in on
one of the episodes where the students — and the viewers — were guided "live” through
nude model drawing. Obviously, such viewer can only see the naked woman, from his
point of view representing a sexual symbol and perhaps maybe even pornography.

Ofcom - the British government committee for representing the interests of the ge-
neral public in TV and radio broadcasting and does also protect the viewers from any
obscene or otherwise harmful content — has declined the above mentioned complaint, as
well as the rest of the 37 complaints it received, explaining that no moral principles were
infringed upon. The committee has sent a letter to each of the complaining viewers ex-
plaining that the nudity was justified: "Life drawing is a well-known and respected form
of art. In Ofcom’s view, although the images of nudity were broadcast for long periods of
time, they were not presented in a sexualised manner and were clearly justified by the
context, given the editorial purpose of the series.”
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Apart from the practice and study of drawing as a “techne”, there's another one, alt-
hough less obvious goal to it, and that is to learn and develop the ability to see. It would
be fitting to remember a quote from an important 19" century English art critic John
Ruskin (1819-1900), who said this about drawing: “The art of drawing which is of more
real importance to the human race than that of writing should be taught to every child,
just as writing is.” His thoughts on differences in perception and seeing are also worth
mentioning: “Send two people for a walk. One of them should be good at drawing, the
other one without any sense for such abilities. Both of them will describe and perceive
the same scenery they just walked through very differently. One of them will see the road
and the trees, will notice that they're green, and that will be it. He will notice the sun is
shining and that it's an invigorating feeling, and that's all! But what will the draftsman
see? His eye is used to ponder, discover, to immerse itself into the retreats of beauty
and penetrate through the most intimate crevices of splendour. He'll look up and see
the glittering rays of the sun as they shatter on the fluttering and shiny leaves above his
head, the air all around him saturated with a shimmering emerald light. Here and there,
he'll see a branch, flashing through the curtain of leaves, see the beautiful glow of the
intense green of the mosses, the vibrant and varied shapes of fantastic lichen, white and
blue, purple and red, all of this softened and blended into a single most amazing gown
of beauty. And then he'll notice the bark of the cracked trunks and the twisted roots of
the trees, which twist and wind their way like snakes, clinging onto steep, greensward
covered slopes, weaved with flowers of thousand colors. Isn't this worth seeing? But if
you're not a draftsman, you'll just walk past a green avenue and when you return home,
all you can say is that you've walked on some road amongst the trees.”

If we leave Ruskin and his Victorian times and get back to our introductory story
from the present, it's obvious that the point is still the same: to be able to see, to look, to
perceive, to be able to understand what we saw and later be able to transform the seen
through our drawing or other medium into a new, distinctive "reality”.

Tomas Lahoda
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Jana Dubova, rudka na papire, detail / red chalk on paper, detail, 210 x 120 cm, 2014
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Tomas Lahoda
*1954 Praha

Vzdélani a pedagogicka praxe

1973-1979 Akademie vytvarnych uméni, Praha; 1973-1979 studie na Akademii vy-
tvarnych uméni v Praze; 1993-1998 vedouci Ateliéru malby na Jutské akademii vytvar-
nych umeéni v Arhusu, Dansko; 2007-2012 vedouci Ateliéru malba I. na FaVU VUT Brno;
1993-1998 vedouci Ateliéru malba na Jutské Akademii vytvarnych uméni, Arhus, DK;
2002 N3sténna malba ,Pilulky”, fasada nemocnice v Bfeclavi; 1996 Design interiéru re-
staurace Café Karen Blixen na letisti Kastrup v Kodani, Dansko; 2013-doposud, vedouci
Ateliéru vytvarné pFipravy, Fakulta restaurovani, Univerzita Pardubice. Samostatné vy-
stavy (vybér): 2013 Tomas Lahoda, Galerie mésta Plzné (18. 7.-29. 8.); L instant Magic,
Viystavni sifi Sokolska 26, Ostrava (2. 5.-7. 6.); The Paradise, Galerie De Buck, Gent, Belgie
(1.3.-28. 4.); 2013 Obrazy, Galerie mésta Plzné&; 2012 From Nothing, Noorus Gallery, Tar-
tu, Estonsko; Organza (Ad Paintings), Nitrianska galéria, Nitra, Slovensko; 2011 Ad Pain-
tings, Galerie U Dobrého pastyfe, Brno; Deer Paintings, Gallery De Buck, Gent, Belgie;
2010 Ad Paintings, Backyard Gallery, Kodan; 2009 Ad Paintings, Galerie Sypka, Valasské
Mezifi¢i. Skupinové vystavy (vybér): 2014 Mluvi se o valce, Galerie Millennium, Praha;
2013-2014 Esbjerg Kunstmuseum, Esbjerg, Dansko; 2013 Muzeum moderniho uméni,
Esbjerg, DK; 2011 Lovu zdar!, Nitrianska galéria, Nitra, SK; Plocha, hloubka, prostor, Mo-
ravska galerie Brno. Zastoupen: Narodni galerie Praha; Museum Wurth, Némecko; Morav-
ska galerie, Brno; Soro Kunstmuseum, Dansko; Esbjerg Kunstmuseum, Dansko; Kunst pa
Arbejdspladsen, Kodar, Dansko; Gentofte Kunstbibliotek, Kodar, Dansko; Muzeum Kla-
tovy; Sbirka UPS, USA; Wanieck gallery, Brno; Sbirka Clarion. Performance: 1997-2002
Rada performanci s danskou performacni skupinou Hotel Pro Forma, mj. na festivalech
v Rakousku, Némecku, Norsku, Svédsku, Dansku, Japonsku, Mexiku, Skotsku, Francii, Bel-
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Organza (Ad Paintings), Nitra gallery, Nitra, Slovakia; 2011 Ad Paintings, U dobrého pas-
tyfe gallery, Brno; Deer Paintings, Gallery De Buck, Gent, Belgium; 2010 Ad Paintings,
Backyard Gallery, Copenhagen; 2009 Ad Paintings, Sypka gallery, Valasské Mezifici. Co-
llective exhibitions — selection: 2014 They're Talking About War, Millennium gallery,
Prague; 2013-2014 Esbjerg kunstmuseum, Esbjerg, Denmark; 2013 Museum of Modern
Art, Esbjerg, DK; 2011 Good hunt!, Nitra gallery, Nitra, SK; Area, Depth, Space, Moravian
gallery Brno. Represented in: National Gallery Prague; Wurth museum, Germany; Mora-
vian Gallery, Brno; Soro Kunstmuseum, Denmark; Esbjerg Kunstmuseum, Denmark; Kunst
pa Arbejdspladsen, Copenhagen, Denmark; Gentofte Kunstbibliotek, Copenhagen, Den-
mark; Klatovy museum; UPS Collection, USA; Wanieck gallery, Brno; Clarion Collection.
Performances: 1997-2002 A series of performances with Danish performance group
Hotel Pro Forma, i.e. at festivals in Austria, Germany, Norway, Sweden, Denmark, Japan,
Mexico, Scotland, France, Belgium. www.lahoda.com

Tomas Lahoda, Got2b, akryl na platné / acrylic on canvas, 100 x 90, 2008
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Lukas Tdma
*1976 Jihlava

Vzdélani a pedagogicka praxe / Education and pedagogical experience

1990-1994 Skola uméleckych Femesel Brno (obor propagaéni a uZita malba); 1994~
2000 Akademie vytvarnych uméni Praha (Grafika I. prof. Lindovsky, Socha Il. prof. Zeit-
hamml); od roku 2004 ¢len SdruZeni €eskych umélct a grafikd HOLLAR. Ceny: Soutéz
Grafika roku 2012, cena v kategorii tisku z hloubky. Samostatné vystavy (vybér): 2012
.Cesty", Grafika, Museum Josefa Vachala, Litomysl; 2013 ,Krajinosti* (spolu s J. Horackem
a J. Kyvalou), Liberiskd synagoga, Praha; ,Cesty II." Grafika, Kavarna Souterain, Praha; ,Mezi
z4atisim a krajinou", Divadlo Komedie, Praha; 2014 ,Zpaméti®, Kabinet kresby a grafiky, Ga-
lerie Viytvarného uméni Nachod. Spoleéné vystavy (vybér): 2011 Artelerie, Fakulta archi-
tektury CVUT, Praha; 2012 Artelerie, Fakulta architektury CVUT, Praha; Kompot, Botanicka
zahrada, Praha Albertov; Artelerie, Ruzyné letisté, Praha; Industrial, Svétovar, Plzer; Ko-
morni grafika, Galerie Hollar, Praha. + 1990-1994 School of Applied Arts Brno (Advertising
and Applied Painting); 1994-2000 Academy of Fine Arts Prague (Graphics Design I., prof.
Lindovsky, Sculpture II., prof. Zeithamml); since 2004 member of the Association of Czech
Graphic Artists HOLLAR. Awards: Graphics Design of the Year 2012, Relief Print. Solo ex-
hibitions (selection): 2012 "Paths", Graphics Design, Josefa Vachal museum, Litomysl;
2013 “Landscapings” (together with J. Horacek and J. Kyvala), Liberi synagogue, Prague;
"Paths II." Graphic Design, Souterain coffeehouse, Prague; "Between Still Life and Land-
scape”, Comedy Theatre, Prague; 2014 "From the Memory”, Drawing and Graphic Design
Studio, Gallery of Fine Arts Nachod. Group exhibitions (selection): 2011 Artelery, Faculty
of Architecture CTU, Prague; 2012 Artelery, Faculty of Architecture CTU, Prague; Compote,
Botanical garden, Prague — Albertov; Artelery, Ruzyné airport, Prague; Industrial, Svétovar,
Plzen; Intimate Graphics, Hollar gallery, Prague. www.lukastuma.cz
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Lukas Tama, Slunce a stin / The Sun and The Shade, ¢arovy lept / line etching,
10X 14,7 cm, 2014
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Jaromira Némcova
*1959 Praha

Vzdélani a pedagogicka praxe / Education and pedagogical experience

1980-1986 Akademie vytvarnych uméniv Praze (sochafsky ateliér prof. Hanzika). Od
2002 vyucuje na Fakulté restaurovani Univerzity Pardubice (dfive Institut restaurovani
a konzervacnich technik v Litomysli). Vystavy samostatné (vybér): 1999 Praha, Galerie
Roxy (s P. Kralikem); Trutnov, Galerie (s M. Jirovou a L. Wilhelmovou); 2002 Videf, Ceské
centrum, Dfevéna plastika a grafiky; Liberec, Naivni divadlo, Grafiky a obrazy; 2003 Litvi-
nov, Galerie Modry hrozen; 2007 Liberec, Oblastni galerie, Grafiky. U€ast na sympoziich
(vybér): 2012 Hledani ztraceného mista, Klementinum, Narodni knihovna, Praha; 2013
Sepot zdi, Premonstratsky klaster Strahov, Praha; 2014 Kfizem, Mé&stska galerie v kostele
sv. Marka, Sobéslav. * 1980-1986 Academy of Fine Arts in Prague (Sculpture studio, prof.
Hanzik); since 2002 teacher at the Faculty of Restoration, University of Pardubice (before
that the Institute of Restoration and Conservation Techniques in Litomysl). Solo exhibiti-
ons - selection: 1999 Praha, Roxy gallery (with P. Kralik); Trutnov, Gallery (with M. Jirova
and L. Wilhelmova); 2002 Vienna, The Czech Center, Wooden Sculpture and Graphics De-
sign; Liberec, Naive Theatre, Graphics Design and Paintings; 2003 Litvinov, Modry hrozen
gallery; 2007 Liberec, Regional gallery, Graphics Design. Attended symposiums - selec-
tion: 2012 Search for a Lost Place, authorial books, Ceské Budé&jovice; 2013 Whisper of
the Walls, Premonstratensian monastery Strahov, Prague; 2014 Crossed, Town gallery in
st. Mark’s church, Sobéslav.



Jaromira Némcova, Démoni / Demons, kombinovana technika, laminat, platkové stfibro
/ mixed media, laminate, silver leaf, 65 x 80 x 20 cm, 2014
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Pavel HoSek
*1976 Zlin

Vzdélani a pedagogicka praxe / Education and pedagogical experience

1995-2001 Akademie vytvarnych uméni v Praze, Ateliér socha 2, prof. Jindfich
Zeithamml; 1991-1995 Stfedni umélecko-primyslova skola v Uherském Hradisti, obor
socharstvi. StaZze: 1999 Staatliche Akademie der Bildenden Kinste, Karlsruhe, Germany,
prof. Balkenhol; 2003 Reziden¢ni pobyt v ateliéru Ministerstva kultury CR v Egon Schiele
art centru v Ceském Krumlové. Ceny: 2000, 1997 Ateliérova cena AVU. Soutéze: 2013
Navrh pamatniku Jana Kaspara v Pardubicich — odména; 2011 Navrh revitalizace Gahu-
rova prospektu ve Zliné (spoluautor) — odména. Samostatné vystavy: 2014 Stiet, Galerie
Jama, Ostrava; Stret, Galerie KabinetT, Zlin; 2011 Mezi dvefmi, Galerie vytvarného uméni
v Nachodé. Spolecné vystavy: 2012 Kompot, Botanicka zahrada, Praha; 2011 Svoz 16,
Rabasova galerie Rakovnik; 2010 Svoz 12, Kostel Nejsvétéjsiho Salvatora, Praha; 2009
Cernobilé zlaté mésto, Topicliv salon, Praha; Vkro¢eni do prostoru, Chrdm nanebevzeti
Panny Marie, Most; KKVC, Hrad Pecka, HoFice, Chrast, Trutnov; MOJE EVROPA, Brusel;
MOJE EVROPA, DOX Praha. * 1995-2001 Academy of Fine Arts in Prague, Sculpture 2
studio, prof. Jindfich Zeithamml; 1991-1995 Secondary Technical Art School in Uherské
Hradisté, sculpture. Educational stays: 1999 Staatliche Akademie der Bildenden Kinste,
Karlsruhe, Germany, prof. Balkenhol; 2003 Residency at the Ministry of Culture of the
Czech Republic studio at the Egon Schiele art center in Cesky Krumlov. Awards: 2000,
1997 AoFA Studio Award. Competitions: 2013 Design of the Jan KaSpar memorial in
Pardubice — reward; 2011 Design of the revitalisation of Gahur's Prospekt in Zlin (co-
-designer) — reward. Solo exhibitions: 2014 Clash, Jdma gallery, Ostrava; 2014 Clash,
KabinetT gallery, Zlin; 2011 In the Door, Gallery of Fine Arts in Nachod. Collective ex-
hibitions: 2012 Compote, Botanical garden, Prague; 2011 Collection 16, Rabas gallery
Rakovnik; 2010 Collection 12, Holy Salvator Church, Prague; 2009 Golden City in Black
and White, Topic salon, Prague; Into Space, Cathedral of the Assumption of Virgin Mary,
Most; KKVC, Pecka castle, Hofice, Chrast, Trutnov; MY EUROPE, Brussels; MY EUROPE, DOX
Prague. pavelhosek@centrum.cz



Pavel HoSek, Bez nazvu / Untitled, ohybané Zelezo / bent iron, 120 x 110 x 42 cm, 2009
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Verena Fialova, uhel na papffe / charcoal on paper, 210 x 120 cm, 2014
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Jana Dubova, suchy pastel na papife / dry pastel on paper, 210 x 120 cm, 2014
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Eva Barbuscakova, uhel na papife / charcoal on paper, 210 x 120 cm, 2014
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Romana Rajtarova, uhel na papife / charcoal on paper, 210 x 120 cm, 2014
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Anezka Jadlovska, uhel na papife / charcoal on paper, 210 x 120 cm, 2014
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Josef Mathes, uhel na papife / charcoal on paper, 210 x 120 cm, 2014
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Jana Nadvornikova, uhel na papife / charcoal on paper, 210 x 120 cm, 2014
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Monika Kosarkova, uhel na papife / charcoal on paper, 210 x 120 cm, 2014
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Adéla Skrabalova, suchy pastel na papife / dry pastel on paper, 210 x 120 cm, 2014
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Jan Lhotak, uhel a tempera na papife / charcoal and tempera on paper, 210 x 120 cm, 2014
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Anezka Jadlovska, akvarel a tempera na papife / watercolor and tempera on paper,
210 x 120 cm, 2014
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No name, uhel na papife / charcoal on paper, 210 x 120 cm, 2014
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Marek Kocka, uhel na papife / charcoal on paper, 210 x 120 cm, 2014
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Anezka Beranova, tus na papife / Indian ink on paper, 210 x 120 cm, 2014
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Jan Lhotak, uhel na papife / charcoal on paper, 210 x 120 cm, 2014
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No Name, uhel na papife / charcoal on paper, 210 x 120 cm, 2014
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Jana Dubova, tus na papife / Indian ink on paper, 210 x 120 cm, 2014
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Alena Fecskeova, uhel na papife / charcoal on paper, 210 x 120 cm, 2014
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UNIVERZITA VYTVARNEHO UMENI
V POZNANI

University of Arts in Poznan * prof. MARCIN BERDYSZAK, prof. zw. UAP —rektor / Rector *
dr. hab. KAROLINA KOMASA, prof. ndzw. UAP — dékanka Fakulty sochafstvi a volné tvor-
by / Dean of Faculty of Sculpture and Performing Arts * prof. SLAWOMIR KUSZCZAK,
prof. ndzw. UAP — vedouci Katedry sochafstvi a Studia anatomické kresby / Head of
Sculpture Department and Anatomical Drawing Studio * prof. ANDRZE)J ZDANOWICZ,
prof. zw. UAP — dékan Fakulty malby / Dean of Faculty of Painting * prof. JERZY HEJ-
NOWICZ, prof. ndzw. UAP - vedouci Katedry kresby / Head of Drawing Department *
prof. BOGDAN WEGNER, prof. zw. UAP — vedouci Studia kresby VII. / Head of Drawing
Studio VII. * prof. WIESLAW KORONOWSKI, prof. ndzw. UAP — vedouci Studia sochafstvi
V. / Head of Sculpture Studio V.

Univerzita vytvarného uméni v Poznani / University of Arts in Poznan,
Al. Mar-cinkowskiego 29, 60-967 Poznan, PL,
tel: +48 618 552 521, fax: +48 618 528 091

www.uap.edu.pl,

Figurama
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Po vsech — vice ¢i méné vdZnych — uméleckych revolucich 20. stoleti jsme se nedostali
ani o krok bliZe k porozuméni svétu. Jeden by mohl dojit k ndzoru, Ze mu nikdy neporo-
zumime. Jednim z dkolt uméni je smifit se s timto zdvérem. A smifit se s Zivotem v tomto
svété. Stanislaw Lem to jednou, se svou obvyklou jasnosti a pfesnosti, shrnul takto: ,Véda se
nezabyvad témi vlastnostmi existence, mezi které patii napfiklad smésnost. Véda vysvétluje
svét. Pouze uméni zde miiZe najit spravné pojmy. Co skute¢né vime o pavodu vesmiru? Tak
rozlehly prostor mizZe byt zaplnén pouze legendami a myty; v mytologii miZeme dosdhnout
hranice nemozného — myslim, Ze jsem se k nim dostal blizko. Jediné, co nds zajimd, je, zda je
vesmir skute¢né smésny. Tuto otdzku si vSak musi zodpovédét kazdy z nds. (Stanislaw Lem)

0 SOCHARSTVI A DILNE

jedna o primarni povahu a nezbytnou vlastnost procesu spravného vyvoje. Proto socha
nahého téla nebo portrét, takzvana ,reprodukce reality", neni — v tomto kontextu — sym-
bol formalni fosilizace, ale mentélni ¢i duchovni hledéni prostorovych vztah(. Je to jako
ladéni nasdich hudebnich nastrojd. Jako vypravéni piibéhl — neni to tolik o modely, ale
také o vztazich, které mohou byt nalezeny. Vérna reprodukce pfirody mize byt cilem
sama o sobé, v zavislosti na pfedem urcené oblasti naSeho kreativniho hledani, protoze
vyuka, jak vytvafet uméni, je nemozna. Pfeji si byt soucasti procesu pfistupu k uméni.
KK dosaZzeni tohoto cile by mély byt ndpomocny sloZky a cile tohoto seminafe a také ne-
scetna cviceni, kterd nas k nému priblizuji.

Wiestaw Koronowski




After all—more and less serious — artistic revolutions of the 20" century, we are not even
a step closer to understanding the world. One should assume that we will never understand
it. Thus,one of the tasks of the art is to make us come to terms with this conclusion. And
come to terms with living in this world. This is how Stanislaw Lem, with his usual clearness
and precision, put the whole issue: "Science does not concern itself with those properties of
existence to which ridiculousness belongs. Science explains the world. But only the art may
come to terms with it. What do we really know about the origins of the Universe? Space so
vast can only be filled with legends and myths; in mythologizing we can achieve the borders
of impossible — and | think that | was quite close to this. You know it anyway, so you want
onlyto ask if the Universe is ridiculous indeed. But this question must be answered individu-
ally by each of us (Stanistaw Lem).

OF SCULPTURE AND THE WORKSHOP

One of the most important acts of recognition are the spatial relations. | feel that we
can express a view, that they are of primary nature and essential in the process of proper
development. Thus, a sculpture of a nude or a portrait, being the so-called ‘reproduction
of reality’, is not — in this context — a symbol of a formal fossilization, but a mental (or
spiritual) way of finding the spacial relations. It is like tuning up our instruments/tools for
recognition. It is like telling stories — not so much about a model, but about the relations
which can be found. Faithful reproduction of the nature may be an aim for itself, depen-
ding on the pre-determined area of our creative search, because teaching how to create
the art is impossible. | wish to be a part of the process of approaching the art. Achieving
this assumption is to be helped by functions and aims of the workshop and numerous
exercises serving this aim.

Wiestaw Koronowski

Daria Ensminger, 2. ro¢nik / 2" year, 100 x 210 cm
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Stawomir Kuszczak
*1966 Rawicz

Vzdélani a pedagogicka praxe / Education and pedagogical experience

Vystudoval Akademii vytvarnych umeéni v Poznani (malifstvi) a Akademii wtvarnych uméni v Lublani (gra-
fika). Studium v malffském ateliéru profesora Jana Switka dokoncil s vyznamenénim. Od roku 1990 pracuje
na Akademii wtvarnych uméni (nyni Vysoké 3kole uméni) v Poznani. Od roku 2003 do 2011 vedouci Ateliéru
anatomické kresby pro 1.rocnik. Od roku 2011 do soucasnosti vede Ateliér anatomiclké kresby. Bylo mu udéle-
no stipendium Ministerstva kultury a uméni a organizace DAAD. Dvakrét vyhral Festival polské moderni malby
ve Stéting. Coby pedagog spolupracoval s nésledujicimi vysokymi $kolami: Hochschule der Kiinste v Berli-
né, Hochschule fiir Bildende Kiinste v Braunschweig, Vysokd 3kola uméleckoprimyslova v Praze, Akademie
vytvarnych uméni v Lublani, Akademie uméni v Banské Bystrici, Vysoka 3kola vytvarnych uméni v Bratislave,
Akademie vytvarnych uméni v Kluzi, ZapadoCeska univerzita v Plzni. Své obrazy, kresby a grafické prace vysta-
voval na mnoha samostatnych i skupinowjch vystavach domaiv zahranici. - Born in 1966 in Rawicz. Studied at
the Academy of Fine Arts in Poznan (painting) and the Academy of Fine Arts in Ljubljana (graphic arts). Diploma
in painting with honors at Painting Studio Professor Jan Switka. Works at the Academy of Fine Arts (now Uni-
versity of Arts ) in Poznan since 1990. Since 2003 too 2011 Heads the Anatomical Drawing Studio for 1% year.
Since 2011 until now head of the Anatomical Drawing Studio. Awarded a scholarship of the Ministry of Culture
and the Arts and DAAD. Won twice the Festival of Polish Contemporary Painting in Szczecin. As a teacher co-
operated with the following universities: Hochschule der Kinste in Berlin, Hochschule fir Bildende Kinste in

— — - - . Braunschweig, Academy of Ar-
- e ' 7 .- - . | g y
\ } ¢ ‘ : 'k‘i - chitecture and Design in Pra-

..‘\ L l_‘ < ‘- ™ ~ U3 ‘ gue, Academy of Fine Arts in
[ y ‘ i \. Ljubliania, The Academy of
g . % L BE AW . Arts in Banska Bystrica, Aca-
. 3 s demy of Fine Arts in Bratislava,
Academy of Fine Arts in Cluj
Napoca, University of West
Bohemia in Pilsen. Has exhi-
bited his paintings, drawings
' and graphics at numerous of
solo and group national and

k .'-' ‘5 international exhibitions.
. '1" '

- -

Stawomir Kuszczak, Pohled pres mistnost / View over room, akryl na platné
/ acrylic on canvas, 2014
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Pawet Flieger
*1979

Vzdélani a pedagogicka praxe / Education and pedagogical experience

Studoval na Akademii vytvarnych uméni v Poznani. 2005 Diplom s vyznamenanim
v Ateliéru malby prof. Jan Switka. 2007 Stipendium od Ministerstva kultury a Ustavu pro
narodni dédictvi. Od roku 2005 asistent v Ateliéru anatomické kresby prof. UAP Stawomir
Kuszczak dr. hab. PGsobi v oblasti malby, grafiky a kresby. « Studied at the Academy of
Fine Arts In Poznan. 2005 diploma with distinctions at the Painting Studio of prof. Jan
Switka. 2007 Ministry of Culture and National Heritage Scholarship. Since 2005 assistant
at the Anatomical Drawing Studio of prof. UAP Stawomir Kuszczak dr hab. Performs in
fields of painting, graphics and drawing.

Pawet Flieger, Dvé cesty / Two paths, 50 x 70 cm, 2013
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*1965 Rypin

Vzdélani a pedagogicka praxe

Wiestaw Koronowski

V roce 1990 dokoncil v Poznani
Vyssi skolu vytvarnych uméni (Fakul-
ta socharstvi) pod vedenim profesora
Jozefa Kopczynskiho. Od roku 1990
— asistent na Skole sochafstvi (prof.
Jozef Petruk) — Akademie vytvarnych
uméni v Poznani Od roku 2004 - ve-
douci tfidy sochafstvi na stejné Sko-
le. Je autorem fady vystav v Polsku
i mimo né&j, vytvoril a inspiroval umé-
lecké pociny nejrdznéjsich druhl
(monumenty, instalace atd.).



lgor Mikoda
%1982 Lubartow

Vzdélani a pedagogicka praxe

V roce 1997 dokoncil zékladni Skolu (Lublin) a pokracoval ve studiu Stfedni umélecké Sko-
ly v Lublinu (obor — dfevorezba). V roce 2002 ziskal titul dfevorezbare. V letech 2002 a7 2008
studoval na Akademii vytvarnych uméni v Poznani (Fakulta sochafstvi a muzickych uméni) pod
vedenim prof. J. Petruka a prof. Wiestawa Koronowského V roce 2008 studium Uspésné za-
kondil titulem v oboru sochafrstvi a kresby ve tfidé sochafstvi (prof. J6zef Petruk) a tfidé kresby
(prof. Jacek Strzelecki). V roce 2013 obdrZel titul Ph.D. v oboru uméni. V letech 2007 a 2008
absolvoval praxi ve tfidé sochafstvi (Fakulta so-
chafstvi a mazickych uméni, AVU Poznan), kde
v soucasnosti pfednasi. V letech 2008 az 2012
byl zastupcem vedouciho Holografické labora-
tofe na poznariské Akademii vytvarnych uméni.
Zac¢astnil se bezpoctu spolecnych i samostat-
nych vystav.




Bogdan Wegner

*1946 Czempin

Vzdélani a pedagogicka praxe / Education and pedagogical experience

Vystudoval stfedni uméleckou Skolu v Poznani. Pokracoval ve studiu na Akademii vytvarnych umé-
ni v Poznani (nyni Vysoka Skola uméni) a v roce 1972 studium dokoncil s vyznamenanim v ateliéru
profesora Stanislawa Teisseyreho. Je fadnym profesorem na Vysoké Skole uméni v Poznani. MaliF, ucitel.
Jeho obrazy byly pfedstaveny na desitkach vystav v Polsku: Poznafi, Hnézdno, Varava, Stétin, Vratislav,
Radom, Mosina, Lod?, Olstyn, Censtochova, Bilsko-Bél4, Katovice, Bydhost, Zakopane, a v zahranici: N&-
mecko, Belgie, Svédsko, Francie, Slovensko, Litva. « He graduated from Art High School in Poznan. He
studied at the Academy of Fine Arts in Poznan (now University of Arts) and graduated with distinction
from painting in the studio of Professor Stanislaw Teisseyre in 1972. He is a professor at the University
of Arts in Poznan. Painter, teacher. Painting presented at dozens of exhibitions in Poland: Poznan, Gni-
ezno, Warsaw, Szczecin, Wroclaw, Radom, Mosing, Lodz, Olsztyn, Czestochowa, Bielsko-Biala, Katowice,
Bydgoszcz, Zakopane and abroad: Germany, Belgium, Sweden, France, Slovakia, Lithuania.

Bogdan Wegner, Posledni cenzor / Last censor, mixed media, 212 x 244 cm, 2010
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Jakub Malinowski
*1985 Trzebiatow

Vzdélani a pedagogicka praxe / Education and pedagogical experience

V roce 2006 dokondil studium grafiky a grafického designu na soukromé umélecké Skole v To-
runi. V roce 2011 ziskal titul magistra v oboru malba na Vysoké Skole uméni v Poznani. Od té doby
na této Skole pracuje jako asistent v Ateliéru kresby VII. VEnuje se malbé a kresbé. Samostatné vy-
stavy: 2014 Vazany denik, Brinkkalan Galleria, Turku, Finsko; 2013 Obraz, galerie Perlegal, Poznari;
2011 Wuchta wiary [mnoZstvi osob], Méstska galerie, Mosina; 2009 Kresba, galerie Poziom, Poznan.
+ Graduated from graphics and graphic design in Torun Private Art School in 2006. In 2011 he got
M.A.in painting at University of Arts in Poznan. Since then he has been working at the University
as an assistant in Drawing Studio VII. He practices painting and drawing. Individual Exhibitions:
2014 Bound diary, Brinkkalan Galleria, Turky, Finland; 2013 Painting, Perlegal Gallery, Poznan; 2011
Wuchta wiary [plenty of folks], Municipal Gallery, Mosina; 2009 Drawing, Poziom Gallery, Poznan.

Jakub Malinowski, Periférie / Peripheries, instalace / installation, Galerie U Jezuitg,
Poznan / Gallery In Jesuits, Poznan, 2011
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Lenka Sturmankinova, 2x, 4. rocnik / 4 'year, 100 x 70 cm
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Julia Krélikowska, 2. ro¢nik / 2" year, 70 x 200 c¢m, Klaudia Dopierata, 1. ro¢nik / 1t year,
100 x 70 cm, Julia Krélikowska, 2. ro¢nik / 2" year, 200 x 140 cm
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Maciej Andrzejczak, 2. ro¢nik / 2" year, 140 x 100 cm
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Karolina Kulmatycka, 3. ro¢nik / 3" year, 140 x 100 cm, Justyna Dziabaszewska, 3. ro¢nik
/ 3" year, 100 x 70 cm, Joanna Czajkowska, 3. ro¢nik / 3" year, 100 x 70 cm, Maciej
Andrzejczak, 2. ro¢nik / 2" year, 100 x 70 cm



Maciej Dziekan, 4. ro¢nik / 4™ year, 70 x 100 cm, Ewelina Sowa, 1. ro¢nik / 1% year, 100 x 70 cm
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Mikotaj Saar Koztowski, 4. rocnik / 4" year, 140 x 100 cm
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Magdalena Martyniuk, 1, 2, 3 - Bez nazvu / No title, 1. ro¢nik magisterského studia
sochafstvi, / 1%tyear, Master studies of sculpture, 2014
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Karolina Kaczmarczyk, 2x, Bez ndzvu / Untitled, 4. ro¢nik, Graficka a vizualni komunikace / 4%
year of Graphics and Visual Communication

374






Karolina Patka, Bez ndzvu / Untitled, 2. ro¢nik, Graficky design / 2™ year of Graphic Design
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Katarzyna Gauer, Bez ndzvu / Untitled, 3. rocnik, Malifstvi / 3 year of Painting, Oleksandr
Stavnichuk, Bez ndzvu / Untitled, 2. ro¢nik, Graficky design / 2" year of Graphic Design
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Matgorzata Myslinska, 2x, Bez ndzvu / Untitled, 3. rocnik, Malifstvi / 3 year of Painting
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AKADEMIE VYTVARNYCH UMENI
VE VARSAVE

fotografie: Copyright (c) Marcin Biatek, commons.wikimedia.org. Licence Creative Commons /
photo: Copyright (c) Marcin Biatek, commons.wikimedia.org. Creative Commons Licence

The Academy of Fine Arts in Warsaw « prof. ADAM MYJAK, prof. ASP — rektor / Rector
- prof. BLAZEJ OSTOJA LNISKI, prof. ASP — d&kan Fakulty grafiky / Dean of Faculty of
Graphic Arts * dr hab. JACEK STASZEWSKI, prof. ASP — vedouci Katedry malby a kresby /
Head of the Department of Painting and Drawing * prof. HUBERT BORYS, prof. zw. ASP
- vedouci Ateliéru kresby a malby (1. ro¢nik) / Head of Drawing and Painting Studio (stu-
dio for 1° Year) « dr. hab. RAFAL KOCHANSKI, prof. ASP — vedouci Studia kresby (2. a7 5.
ro¢nik, voliteln&) / Head of Drawing Studio (studio for 27 to 5% year by choice) * dr. hab.
JACEK STASZEWSKI, prof. ASP — vedouci Studia kresby (2. az 5. ro¢nik, voliteln&) / Head
of Drawing Studio (studio for 2" to 5% year by choice)

Akademie vytvarnych uméni ve VarSavé / The Academy of Fine Arts in Warsaw,
ul. Krakowskie Przedmiescie 5, 00-068 Warszawa, PL,

tel.: (22) 826 19 72, (22) 320 02 15-16,

fax: (22) 320 02 14

www.asp.waw.pl
www.strefarysowania.pl.
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- Pokazdé kdyZ jsem poZzadan, abych pronesl par slov o Fakulté grafiky
na Akademii vytvarnych uméni ve Var3avé, mam pocit, jako by po mné nékdo poZadoval
spektralni analyzu svétla, abych vybaven hranolem analyzoval zmény ve sméru jeho
Sifeni a pokousel se vysvétlit, co se déje na druhé strané. Rad bych poznamenal, Ze
Fakulta grafiky, jakoZto soucast Akademie vytvarnych uméni, ma institucionalni povahu,
ktera se projevuje v jejim fungovani, vedeni, struktufe a byrokracii. Za svou vyjime&nost
a ojedinélost ov3em tato fakulta vdéci tém, ktefi ji tvofi. Tim nemam na mysli anonym-
ni dav, ale jednotlivce, ktefi svymi osobnostmi, znalostmi a autoritou fakultu vytvareji
a podporuji. Soucasna Fakulta grafiky se od své podoby pfed péti, deseti nebo patnacti
lety odlisuje. Rozpéti mozZnosti se velice rychle méni, nastroje a zplsoby vyjadiovani se
diky celkové dynamice zmén, které ve svété uméni a médii probihaji, stale vyvijeji. Kdyz
hovofim o Fakulté grafiky, vidim pfed sebou sklenény hranol, ktery bilé svétlo lame do
podoby pestrobarevné duhy. Je pro mé symbolem velkého mnoZstvi mozZnosti, interakce
vlivd, a predevsim je symbolem dialogu ¢&i polyfonie, které odrazeji pfirozenou vnitini
harmonii. * - Every time when | am asked to say something
about the Faculty of Graphic Arts at the Academy of Fine Arts in Warsaw, | feel like | am
forced to make a spectral analysis of light, armed with a prism, analysing the changes in
the direction of waves and trends and trying to explain what is happening on the other
side. | would like to mark that the Faculty of Graphic Arts, being a part of the Academy of
Fine Arts, has an institutional character, which is expressed in its functioning, manage-
ment, structure and bureaucracy. What makes the difference and decide on the special
character and uniqueness of this department is all the people who are standing behind
it. | do not mean an anonymous crowd, but individuals who with their personality, knowl-
edge and authority are creating and supporting the faculty. The contemporary Graphics
Faculty is different as compared to how it used to be five, ten or fifteen years ago. The
variety of possibilities is changing very quickly, the instruments and the ways of expres-
sion are evolving thanks to the overall dynamics of changes which are taking place in the
world of art and media. When | am talking about the Graphic Faculty I'm seeing a prism
which splits the white light into a colorful rainbow. To me it is a symbol of multitude of
possibilities, the interaction of influences and, most importantly, it's a symbol of dia-
logue or polyphony which reflects an intrinsic harmony. Btazej Ostoja Lniski

Z Cisté technického hlediska je kresba jednim z nejprostsich druhl uméni. Obecné
feceno je tvofena nakreslenymi ¢arami a povrchem. Zplsoby tvorby onéch car a druh
povrchu se zdaji byt druhotnymi, ackoliv do jisté miry ovliviuji konecny vysledek. Neni
tfeba zadnych dodatecnych postupd, jakymi jsou nanaseni zékladni vrstvy, pfiprava de-
sek ¢i forem, nezbytné pfi tvorbé malby, grafiky ¢ soch. At uZ se nachazi ve svém ate-
liéru & venku, vystaci si umélec pfi vytvareni kresby pouze s kouskem papiru a tuzkou.
Diky své technické jednoduchosti kresba pfimo zprostfedkovava umélcovu vizi; nejsou
zapotfebi zddné mezistupné. Jeji styl je proto ve svém dlsledku nenapodobitelné indi-
vidualni, stejné jako je tomu v pFipadé rukopisu ¢i procesu formulovani myslenek. Pravé
proto byla kresba vZdy povaZovana za nejupfimné&jsi vizudlni tvorbu. Dokonce i v dobach,
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kdy bylo uméni podfizeno pFisnym konvencim, kresba vZdy prozrazovala specifické prvky
umélcovy jedinecnosti a vnimani. Kresba se svou pfirozenou intimitou a jednoduchosti
je proto pro umélce obzvlast pritazliva. Ocefuji jeji spontdnné osobni povahu, na roz-
dil od anonymni monoténnosti masové kultury. Kresleni je pfece jen tou nejvhodnéjsi
formou pfimého a pfirozeného zaznamu védomi, nebot je ndpaditym pfevodem reality
z makrosvéta do mikrosvéta. Jak bychom tedy mohli kresby ignorovat! * From the purely
technical point of view, drawing is one of the simplest of arts. Generally speaking, it con-
sistin drawing lines and surface. The means and surfaces seem to be of secondary impor-
tance even though they partly determine the final result. No additional procedures such
as grounding, preparation of plates or moulds, indispensable in painting, graphic art and
sculpture, are required. Whether in his studio or outdoors, the artist only needs a piece
of paper and pencil to make a drawing. Thanks to its technical simplicity, a drawing di-
rectly conveys the artist’s vision; no intermediate stages are necessary. Its style is, conse-
quently, is inimitably individual as that of handwriting or of formulating one's thoughts.
Thatis why a drawing has always been considered the most truthful visual manifestation.
Even in times when art was subjected to strict conventions, drawings always betrayed
the specific features of the artist’s individuality and sensibility. A drawing with its natural
intimacy and simplicity is thus particularly attractive to artists. They appreciate its spon-
taneously personal character as opposed to the anonymous uniformity of mass culture.
Draw, at long last, is the most suitable mode of direct and natural recording of conscious-
ness, being an imaginative transference of reality from a macro to a micro scale. So, how
could one ignore drawing! Jacek Staszewski

Studenti kresby z Ateliéru kresby a malby prof. Huberta Boryse / Drawing students from the
Drawing and Painting studio of prof. zw. Hubert Borys, 2015
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Hubert Borys

*1950 Witkowo

Vzdélani a pedagogicka praxe / Education and pedagogical experience

V roce 1984 mé rada Fakulty grafiky povéfila vedenim Ateliéru kresby pro 3., 4. a 5.
studijni ro¢niky. V roce 1998 jsem se ujal pozice profesora v Ateliéru malby a kresby pro
1. a 2. ro¢niky na Fakulté grafiky. V roce 1990 jsem ziskal druhou Groven specializace
(habilitace). V roce 1997 mi byl polskym prezidentem udélen titul profesora vytvarného
uméni. Zabyvam se linorytem a malbou. Od roku 1973 se pravidelné a aktivné podilim
na bezpoctu vystav a prezentaci polského uméni v Polsku i v zahranici, zejména v oblasti
grafiky, kresby a malby. * In 1984 Graphic Faculty Council entrusted me leading drawing
studio for I, IV and V year of study. In year 1998 | took a position as professor in the
painting and drawing studio for | and Il year of study on the graphics Department. In
1990 | got second degree of specialization (habilitation). In 1997 President RP awarded
me the titel of professor fine arts. | deal with linocut and painting. From 1973 | take con-
stant and active participation in numerous exhibitions and presentations of Polish art in
Poland and abroad, especially in the field of graphic art, drawing and painting.

Hubert Borys, Prvni snih / First snow, olej na platné / oil on canvas, 150 x 110 cm, 2010
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Arkadiusz Ruchomski

*1978 Janowiec Wielkopolski

Vzdélani a pedagogicka praxe / Education and pedagogical experience

Vystudoval univerzitu v Zelené Hofe. V roce 2007 diplomoval v Ateliéru malby prof.
Stanistawa Kortyka. Od roku 2008 je asistentem v Ateliéru kresby a malby prof. Huberta
Boryse na Akademii vytvarnych uméni ve Varsavé. V roce 2004 vyhrdl soutéZ Malba roku
2004.Vroce 2011 se podilel na 6. mezinarodnim bienale malby a tapisérie — Colours and
Textures ve Gdyni. V roce 2013 ziskal cenu na mezinarodni soutéZi moderniho uméni Ci-
tyscape 2012 Censtochové. Pisobi v oblasti malby a kresby. Podili se na vystavach doma
i v zahranidi. * Studied at the University of Zielona Géra. 2007 diploma at the Painting
Studio of prof. Stanistaw Kortyka. Since 2008 is assistant at the Drawing and Painting Stu-
dio of prof. zw. Hubert Borys in Academy of Fine Arts in Warsaw. In 2004 he won a compe-
tition Painting of the Year 2004. In 2011 participation in the Sixth International Biennial
of Painting and Tapestry — Colours and Textures in Gdynia. In 2013 won a prize at the
International Competition contemporary art Cityscape 2012 in Czestochowa. Performs
in fields of painting and drawing. He participates in exhibition in the country and abroad.

Arkadiusz Ruchomski, Cyklus reflexe oteviené krajiny / Reflection cycle open landscapes,
kombinovana technika: platno, dfevo, dfevorezba, olej / mixed media: canvas, wood, woodcut,
oil, 124 x 101 cm, 2011



Jacek Staszewski
*1965 Varsava

Vzdélani a pedagogicka praxe / Education and pedagogical experience

S vyznamenanim vystudoval Akademii vytvarnych uméni ve VarSavé (Fakulta grafiky)
v Ateliéru plakatd prof. Juliana Patky. Pfednasi na Fakulté grafiky Akademie vytvarnych uméni
ve VarSavé a na Polsko-japonské akademii informacnich technologii na Fakulté novych médii.
V soucasné dobé zastava pozici dékana Fakulty grafiky Akademie vytvarnych uméni ve VarSaveé.
Vénuje se malbé, kresbé a také se specializuje na graficky design. Je drZitelem stipendia Minis-
terstva kultury a uméni. V letech 1992-2014 se podilel na nékolika samostatnych i skupinovych
vystavach. V roce 2005 byl ocenén na 1. biendle malby v LodZi (Polsko). V roce 2006 se dockal
ocenéni na 12. mezindrodnim biendle kresby a grafiky v Tchaj-pej (Tchaj-wan). V roce 2007 byl
ocenén na 1. mezindrodnim bienale malby v LodZi (Polsko). V roce 2009 se mu dostalo ¢estného
ocenéni na 2. mezinarodnim bienéle malby v LodZi (Polsko). V roce 2012 ziskal cenu na Evrop-
ské malifské soutézi ve Gdyni (Polsko). « Graduated, with honors, the Academy of Fine Arts in
Warsaw (Graphic Faculty) in the Poster Studio of prof. Julian Patka. He is lecturer on the Graphic
Faculty of the Academy of Fine Arts in Warsaw and on the Polish-Japanese Academy of Informa-
tion Technology, at the Faculty of New Media Art. Currently works as Vice Dean of the Graphic
Faculty Academy of Fine Arts in Warsaw. He is painting, drawing and also specializing in graphic
design. He is the scholship holder of g —
the Ministry of Culture and Art. In the
1992-2014 he took part in several in-
dividual and collective exhibitions. In
2005 he obtain a distinction at the firts
Biennale of Painting ("Obrazu”) in £6dz
(Poland).In 2006 he obtain a distinction
at the twelve International Biennale of
Drawing and Graphic in Tapei (Taiwan).
In 2007 he obtain a distinction at the
Firts International Painting Biennale
of in £6dz (Poland). In 2009 he obtain
a honourable distinction at the Sec-
ond International Painting Biennale of
in £6dz (Poland). In 2012 he obtain a
award at the European Painting Compe-
tition in Gdynia (Poland).

Jacek Staszewski, Néco ke mné leti 3 / Something Fly To Me 3, akryl na platné
/ acrylic on canvas, 200 x 200 cm, 2012



Aleksander Myjak

*1985 Varsava

Vzdélani a pedagogicka praxe

V roce 2009 dokoncil s vyznamenanim studium na Fakulté grafiky var3avské Akade-
mie vytvarnych uméni v ateliéru knizni grafiky profesora Macieje Buszewicze. Pokraco-
val poté studiem malby v ateliéru profesora Adama Styky. Od roku 2009 je asistentem
v Ateliéru kresby prof. ASP doc. Jacka Staszewskiho na Akademii vytvarnych uméni ve
VarSavé. Je vitézem cen mésice ve VarSavské grafické soutézi: 3. misto v kvétnu 2007,
cena hejtmana Mazovského kraje v ¢ervnu 2008.




Rafat Kochanski
*1973 Radom

Vzdélani a pedagogicka praxe

Vystudoval Fakultu grafiky na Akademii vytvarnych uméni ve VarSave, kde v roce
1999 ziskal titul magistra v oboru tiskafstvi v ateliéru profesorky Ewy Walawské, ktery
si pozdé&ji rozsifil pod vedenim profesora Jerzyho Tchérzewského. Vede Ateliér kresby
pro 2.-5. ro¢nik na AVU ve Varsavé. e ¢lenem Svédské asociace grafiki Grafiken Hus. Ve
svém dile se Rafat Kochanski zaméfuje na kresbu a tisk.




-

Vzdélani a pedagogicka praxe

V letech 2004-2009 studovala vardavskou Akademii vytvarnych uméni, kterou do-
koncila s vyznamenanim magisterskym titulem v oboru litografie pod dohledem prof.
Btazeje Ostoja Lniského s vedlejsim zamé&Fenim na kniZni grafiku pod dohledem prof. Ma-
cieje Buszewicze a na malbu pod vedenim prof. Grzegorze Pabela. Jeji graficky cyklus byl
prezentovan mezi nejlepsimi zavérecnymi dily roku 2009 v rémci vystavy ,Coming Out™.
Od roku 2009 je Mai Nguyen Le
asistentkou v Ateliéru kresby
prof. ASP Rafata Kochanského
na Akademii vytvarnych umé-
ni ve VarSavé. Mezi jeji zajmy
patfi grafika a design.

Mai Nguyen Le

*1985 Hanoj













Piotr Dudek, Anonym 3, kresba na papife / drawing on paper, 125 x 200 cm, 2014, ateliér
docenta Rafata Kochanskiho / the studio of Professor ASP Rafat Kochanski
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Piotr Dudek, Nohy / Legs, tuzka na papife / pencil on paper, 100 x 140 cm, 2014, ateliér
docenta Rafata Kochanskiho / the studio of Professor ASP Rafat Kochanski
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Katarzyna Pirég, Duet, kombinovana technika / mixed media, 250 x 120 ¢cm, 2014, ateliér
docenta Jaceka Staszewskiho / the studio of Professor ASP Jacek Staszewski
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Aleksandr Prowalinski, Akt 3 / Act 3, kombinovana technika / mixed media, 120 x 90 cm,
2014 a / and Maja Tomaszewska, Bez nazvu / Untitled, uhel na papife / charcoal on paper,
100 x 140 cm, 2014, oba studenti z ateliéru profesora Huberta Boryse / both students from
the studio of Professor zw. Hubert Borys






Martyna Cybuch, Zeny / Women, uhel, akryl / charcoal, acrylic, 100 x 140 cm, 2014, ateliér
docenta Rafata Kochanskiho / the studio of Professor ASP Rafat Kochanski
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HROZNY, HASEK A LADA

Uplynulo sto let od zacatku prvni svétové valky, ktera lidstvu zménila smér vyvoje.
Nové sméfuje i kultura ve vétsiné projevd. Pro nas je az symbolicky nejzndméjsi Haskdv
roman ,Osudy dobrého vojaka Svejka", neodmyslitelné& spojeny s ilustracemi Josefa Lady,
rocnik narozeni 1887. Jeho C(ista,
kompozi¢né jednoducha konturova
kresba je progresivni moderni zplsob
k vyjadfeni déjové zkratky a prostoru,
spise mélkého, rytmem podobnému
reliéfu. KdyZ se podivéame na celou
Ladovu tvorbu, viimneme si, Ze na
zacatku kreslil jako ostatni Zanrovi
karikaturisté, ale najednou dojde
k vyrazné proméné. Ta v uméni neni
vzacnosti. Pro¢ u Lady, ktery u ni
zlstal po cely sv@j tvarci Zivot, a to
v kvalité, Ze kdyZ se A. Hofmeister
zeptal Pabla Picassa, koho z Ceskych
umélcd znd, odpovédél Ladu. Co bylo
tim podnétnym vzorem? Je to hypotéza, ale nedd mi nepodélit se o ni s vami. Mozna slo
o silnou generacni vlinu a Lada mél souputnika.

Historik Bedfich Hrozny, narozeny 1879 v Lysé nad Labem, dokazal uZ jako mlady
védec nemozné. Rozlustil klinové pismo Chetitd. Rozkryl zapomenutou Fe¢ a pismo,
anejento. Pfihledanipdvodnich osidleniv oblasti pobliZ feky Eufratu peclivé prekresloval
i reliéfy vyjevl nacelnikd a vo-
jakG. Své poznatky publikoval
v prosinci 1915 ve V&stniku Ces-
ké akademie cisafe FrantiSka
Josefa pro védy, slovesnost
a uméni. Josef Lada svého Svejka
ilustroval v roce 1923. Vidél pred
tim  motivy asyrskych reliéfG?
Mozna i to by bylo vysvétleni,
pro¢ jeho kresby plsobi tak
siln&, vzdyt zaklad vzoru je jiZ tfi
tisice let stary. Mozna, a nikdo to
nezminil, Ze kamenickd zkratka
i Uspornd nadsazka reliéfu mu
otevfely cestu pfevedenim mo-
tivu do ploSnosti. MoZna Ze to znal i vnimavy Hasek, ktery k novému Zanru potfeboval
novou kresbu. Oba byli velci pacifisté, proto si vojenstvi dovedli pékné podat. Mozna
i diky BedFichu Hroznému, a proto jim patfi velky dik.

Karel Pokorny 21.1.2015



HROZNY, HASEK AND LADA

Hundred years have passed since the start of the World War | which changed the
direction of the human evolution. The culture, in most of its manifestations, has also taken
a new direction. It's almost symbolic that for us, HaSek's most famous novel is "The Good
Soldier Svejk”, inseparably accompanied
with the illustrations by Josef Lada, born
1887. His clean, compositionally simple
contour deawing is a progressive new
way of expressing the means to move the
story forward, and its space, rather shallow,
reminiscent of relief. When we look at Lada's
work as a whole, we'll notice that in his
beginnings, he drew in the same style as the
other genre caricaturists, but at one point,
there was a distinct change. Such change
is not a rare thing in art. Why did it happen
to Lada, who kept his style his whole artistic
life, and was of such quality that when A. Hofmeister asked Pablo Picasso which Czech artists
does he know, he answered Lada. What was the source of its inspiration? There is a hypothesis
and | can't resist sharing it with you. It's possible that there was a strong generational wave and
Lada had an associate.

The historian Bedfich Hrozny, born 1879 in Lysd nad Labem, has achieved impossible
even as a young scientist. He deciphered the cuneiform script of the Hittites. He uncoverd the
forgotten language and writing, and more. While searching for the original settlements in the
area close to the river Euphrates, he also carefully copied the reliefs, depicting the chieftains
and soldiers. He published his findings in December 1915 in the Emperor Franz Joseph's
Czech Academy of Sciences, Letters and
Arts journal. Josef Lada has created his Svejk
illustrations in 1923. Did he see the Assyrian
relief motifs before that? That could also
explain why his drawings create such strong
response, after all, the origins of its patterns
go back three thousand years. It may be that
—not mentioned by anybody —the simplicity
of the stonemasonry and the efficient
exaggeration of the reliefs had showed him
the way to transform his motifs onto the flat
surface. It may be even possible that the
perceptive Hasek, looking for a new style of
drawing to accompany his new genre, was aware of that. Both of them were strongly pacifistic,
which is why they were able to give the military a good and proper going-over. Maybe even
thanks to Bedfich Hrozny, and that's why they deserve our heartfelt thank-you.

Josef Lada, The Good Soldier Schweik

KKarel Pokorny 21. 1. 2015
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