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/ Figurama 16" anniversary motto

Figura nam ve zralé podobé sdéluje kod,
kterym mizZeme desifrovat dusi clovéka.

/ The figure, in a3 mature form, informs us about the code,
we can apply to decipher the human soul.

Karel Pokorny
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V dalSim katalogu Figurama vam predkladdme nové vysledky svého badani...

Ne, to neni omyl.

Nepomichaly se mi v pocitaci rizné texty.

Hovofim o uméni kresby jako formé poznani.

Stejné jako Tomas Garigue Masaryk povaZuji uméni za fantastickou

netrividlni metodu poznéni sebe i svéta a vesmiru, ktery nas obklopuje.

Profesor Masaryk nahliZi na lidské poznani asi takto:

véda je vieobecnd, abstraktni a analyticka:

rozbirdme svét, v casti jej rozklddame, tyto srovndvame a opét sestavujeme...
Rozbijime véci a trhame je na kusy jako déti hracku, abychom se podivali, co je uvnitf,
potom kousky slepujeme a téSime se z této slepeniny.

Védecké poznani je subjektivni

a z lidsky subjektivniho hlediska tthneme k abstraktnim védam,

ne k poznani véci samych,

ne k poznani plnosti Zivota.

A od ,poznani védeckého" pfesouva se Masaryk k ,uméleckému poznani®,
které nas od védeckého poznani ¢astecné osvobozuje.

Pravym cilem veSkerého poznavani védeckého i uméleckého je ¢lovék.
Umélecké poznani viak na rozdil od védy berly abstrakéni nepotfebuje.
Umélecké poznani totiz je ,bezprostfednim postfehovanim véci samych,
plastickou, smyslnou naziravosti,

ktera se nejvic pfibliZzuje k védi,

jak je sama o sobé, celd, celistva, jednotna".

ProtoZe umélec ,nespokojuje se skofapkou, ale k jadru véci donikd", Fikd Masaryk.
A ja dodavam — my umélci totiZ nejsme védci,

ale jsme naladéni na stejnou vinovou délku jako ten,

ktery v3e vyprojektoval a naprogramoval,

ktery v3e stvoril.

BUh nezkoumé své stvoreni,

on tvofi jako my.

Proto jeho dilu tak dobfe rozumime.

Josef Mistera, 14.10. 2015
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In the brand new Figurama catalogue, we offer you the newest results of our research...

No, that's not a mistake.

There was no mixup of any articles on my computer.

I'm describing the art of drawing as a form of cognition.

Just like Tomas Garigue Masaryk, | do consider art being a fantastic

and non-trivial method of gaining knowledge about ourselves, as well as the world and the universe
that surrounds us.

Professor Masaryk sees the human knowledge like this:

Science is universal, abstract and analytic:

we examine the world, dismantle it into pieces which we compare and then put back together...
We break things and rip them to pieces like a child does with a toy, just to see what's inside,
then we glue the pieces together and our patchwork makes us happy.

The scientific knowledge is subjective

and from our humanly subjective point of view, we're inclined to abstract sciences,

not to gaining knowledge about things themselves,

not to reaching the fullness of life.

And from the "scientific knowledge” Masaryk moves onto the “artistic knowledge”

which partially frees us from the scientific knowledge.

The true goal of any knowledge, scientific or artistic, is the human.

The artistic knowledge, though, as opposed to science, does not need the crutches of abstraction.
That's because the artistic knowledge represents "the immediate observation of things themselves
by the pliable and sensual view

that brings us closest to that given thing

to see how it exists on its own, whole, undivided, uniform.”

That's because an artist "is not satisfied by a shell, but reaches for the core”, Masaryk says.

And | add - that's because we artists are not scientists,

but we're tuned to the same wavelength as the one

who designed and programmed everything,

who created it all.

God does not examine his creations,

he creates, just like us.

That's why we understand his work so well.

Josef Mistera, 14.10. 2015
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/ Egon Schiele Award for drawing in 2015

/ 1% prize
Milos Grezdo, Fakulta vytvarnych umeni, Akadémia umeni v Banskej Bystrici / Faculty of Fine Arts,
Academy of Arts in Banska Bystrica

/ 2" prize
Lukas Jirsa, Fakulta designu a uméni Ladislava Sutnara Zdpadoceské univerzity v Plzni / Ladislav Sut-
nar Faculty of Design and Art of the University of West Bohemia in Pilsner

/ 3" prize
Jakub Czyz, Katedra malby Fakulty umé&ni Akademie vytvarnych uméniv Katovicich / Art Faculty, Pain-
ting Department, Academy of Fine Arts in Katowice
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/ Summary of FIGURAMA exhibitions

Znojmo, Slepici trh / Chicken market (FA VUT v Brng, VSUP Praha)

Znojmo, Ddm uméni / Cultural house, host / guest — Universitat fiir angewandte Kunst Wien + Brno,
Centrum VUT v Brné / BUT Centre * Praha, Galerie VSUP Praha / School gallery

Viden / Vienna, Sala terrena, host / guest — Fachhochschule Mainz + Videf / Vienna, Ceské centrum /
Czech Centre + Artelerie — Pedagogové / Artelery — pedagogues * Znojmo, Ddm uméni / Cultural house,
host / guest—FaVU VUT v Brné * Brno + Aula FaVU VUT v Brné / BUT FFA Hall * Praha, Galerie VSUP Praha
/ School gallery * Plzef, Univerzitni galerie / University gallery, host / guest — Ustav uméni a designu
Plzen

Znojmo, DUm uméni / Cultural house, host / guest — At. figur. sochafstvi Michala Gabriela FA VUT
v Brné « Znojmo, DGm uméni / Cultural house + Artelerie — Pedagogové / Artelery — pedagogues *
Praha, Karlov + Artelerie — Pedagogové / Artelery — pedagogues

Mainz, Radnice / Town Hall * Znojmo, jizdérna Louka / Louka Riding School, host / guest — VSVU
v Bratislavé * AVU v Praze + Artelerie — Pedagogové / Artelery — pedagogues * Prahg, Karlov + Artelerie
—Pedagogové / Artelery — pedagogues

Znojmo, jizdarna Louka / Louka Riding School, host / guest — Facultad de Bellas Artes Valencia a Aca-
demy of Fine Arts in Katowice + Artelerie — Pedagogové / Artelery — pedagogues

Brno, Bélidla (KRAS) * Znojmo, jizdarna Louka / Louka Riding School + Artelerie — Pedagogové / Ar-
telery — pedagogues * Mainz, Radnice / Town Hall * Praha, Karlov + Artelerie — Pedagogové / Artelery
- pedagogues * Katowice, Rondo + Artelerie — Pedagogové / Artelery — pedagogues

Ceské Budgjovice, Zlaty diim evropské kultury / Golden House of European Culture + Artelerie — Peda-
gogové / Artelery — pedagogues * Ceské Budé&jovice, Diim kultury / Cultural house « Bratislava, Galerie
mésta / City Gallery, Workshop a Artelerie — Pedagogové / Workshop and Artelery — pedagogues
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Praha, Staroméstska radnice / Old Town Hall + Artelerie — Pedagogové / Artelery — pedagogues * UTB
Zlin / TBU Zlin, Workshop a Artelerie — Pedagogové / Workshop and Artelery — pedagogues * Poznan,
Dlm kultury — Zdmek / Cultural house — Castle + Artelerie — Pedagogové / Artelery — pedagogues *
Ceské Budgjovice, Zlaty ddim evropské kultury / Golden House of European Culture + Artelerie — Pe-
dagogové / Artelery — pedagogues « Brusel, Sidlo evropskych komisail Berlaymont / The seat of the
European Commission + Artelerie — Pedagogové / Artelery — pedagogues

Banska Bystrica, Dom umenia / Cultural house * Usti nad Labem, Galerie Emila Filly / Emil Filla Gallery
* Valencie, Centro Cultural * Plzeri, Avalon Business Centre

Praha, Narodni technicka knihovna / National Technical Library » FA CVUT Praha / FA CTU Prague,
Artelerie — Pedagogové / Artelery — pedagogues * Litomysl, Zdmek / Castle

FA CVUT Praha / FA CTU Prague * Praha, Leti3t& Vaclava Havla / Vaclav Havel Airport + Artelerie — Pe-
dagogové / Artelery — pedagogues « Plzen, Avalon Business Centre + Artelerie — Pedagogové / Artelery
- pedagogues * UTB Zlin / TBU Zlin

FA CVUT Praha / FA CTU Prague * Bratislava, Dom umenia / Cultural house * Praha, OC Novy Smichov /
BC Novy Smichov * FDU ZCU Plze# / FDA UWB Pilsen

Kutnd Hora, GASK — Galerie stfedoceského kraje / Gallery of the Central Bohemian Region + Artelerie —
Pedagogové / Artelery — pedagogues * Ostrava, Ddl Michal / Coal Mine Michal « FDU ZCU Plzef / FDA
UWB Pilsen « Poznari, D&m kultury — Zdmek / Cultural house — Castle

Seoul, Ceské centrum / Czech centre « FDU ZCU Plzei / FDA UWB Pilsen + Artelerie — Pedagogové
/ Artelery — pedagogues * Vratislav / Wroclaw, The Eugeniusz Geppert Academy of Art and Design *
Kuks, Hospital / Kuks Hospital
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Exhibition 2015
Czech centre
Seoul




Exhibition 2014
Ladislav Sutnar
Faculty of Design

and Art
UWB Pilsen
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Exhibition 2015
The Eugeniusz
Geppert Academy
of Art and Design
Wroclaw



Exhibition 2015
Kuks Hospital







FAKULTA DESIGNU A UMENI
LADISLAVA SUTNARA
ZAPADOCESKE UNIVERZITY
V PLZNI



FAKULTA DESIGNU A UMENI LADISLAVA SUTNARA
ZAPADOCESKE UNIVERZITY V PLZNI

/ Ladislav Sutnar Faculty of Design and Art of the University
of West Bohemia in Pilsen

doc. akad. mal. JOSEF MISTERA — dékan / Dean + prof. akad. mal. BORIS JIRKU - vedouci ateliéru Figu-

ralni kresba a malba / Head of Figure Drawing and Painting studio * MgA. Mgr. PAVEL TRNKA - asistent
ateliéru Figuralni kresba a malba / Assistant of Figure Drawing and Painting studio

Fakulta designu a uméni Ladislava Sutnara Zapadoceské univerzity v Plzni / Ladislav Sutnar Facul-
ty of Design and Art of the University of West Bohemia in Pilsen, Univerzitni 28, 306 14 Plzen, CZ,
tel: + 420377 636 716

www.fdu.zcu.cz

Pedagogové v katalogu / Pedagogues in the catalogue — Boris Jirkd « Pavel Trnka

Studenti v katalogu / Students in the catalogue — Jifi Hovorka * Anna Dvorackova « Zuzana Matlasova
* Josef Sedlak « Martin Prachar « Lukas Jirsa « Tomas Stanék « Kamila Millerova * Jana Vobofilova



V dctyhodné dlouhé historii projektu FIGURAMA je mezi Ucastniky mnoZstvi vysokych uméleckych
kol z Ffady zemi Evropy i ze zdmofi. | Nékteré z nich se zde objevuji disledné kazdy rok, jiné po
n&kolika letech mizi a nové je nahrazuji. Skoly, které o prezentaci ztratily zajem nebo se zménilo je-
jich zaméreni, odchazeji. Vice je téch, které projekt FIGURAMA objevily a cht&ji k nému pfistoupit. |
Existuje ovSem jedna umélecka fakulta, jejiz jméno z projektu jiz navZdy dvakrat zmizelo, pfestoZe se
FIGURAMA prakticky od jejiho pocatku disledné kazdoro¢né Gcastni. | Jak je to mozné? | V srpnu
roku 2013 prestal po 11 letech existovat Ustav uméni a designu v Plzni. | V z&¥ 2013 byla zalo-
Zena Fakulta uméni a designu tamtéZz. | Tato fakulta zmizela z kulturni mapy svéta na konci bfezna
2014. | VtéZe dobé - na pocatku dubna 2014 —ji totiZ nahrazuje Fakulta designu a uméni Ladislava
Sutnara. Tim je zadhada vyfedena. | Ustav uméni a designu, ktery vznikl jako pfedstupen fakulty, byl
transponovan do Fakulty uméni a designu. | J& pak, coby jeji prvni zvoleny dékan, jsem ve statutu
se souhlasem Akademickych sendtl zménil ndzev definitivné na Fakulta designu a uméni Ladislava
Sutnara. | Toto je jméno fakulty, které byste si méli zapamatovat. | Jednak proto, Ze se jedné o fakultu
vynikajici Grovné, a pak také proto, Ze tento nazev uzZ je definitivni. Nebudeme jej ménit. | Neméme
to v pldnu. | Nyni uZ stoji za to si jej zapamatovat. | Kdo by ménil nazev fakulty, ktery je jedinecny
v rdmci celého glébusu. | 74dna jina fakulta na svété se tak nejmenuje a jmenovat nebude. | Zadna
jind fakulta se nejmenuje po genialnim designérovi, jehoZ jméno znala Evropa stejné jako Amerika.
| Sutnar znamena, Ze jsme v Plzni. | Sutnar je seznam nasich oborl. | Sutnar je vycet hodnot, které
sdilime. | Sutnar je nade vize. | Sutnar je nase mise. | Sutnar je metoda vyuky. | Metoda, ve které
nikdy nebude chybét figuralni kresba. | doc. akad. mal. Josef Mistera

During the remarkable history of the FIGURAMA project, a lot of art colleges from many European
countries and from overseas had participated on it. | Some of those come back year after year,
others disappear after a few years with new ones replacing them. The schools which have lost their
interest in the presentation or have changed their focus do leave. But those that have discovered
the FIGURAMA project and wish to join it are in the majority. | There's a certain art faculty whose
name has disappeared from the project forever twice now, though, even though it participates on
FIGURAMA annually almost from its inception. | How is this possible? | In August 2013, after 11
years, the Institute of Art and Design in Pilsen ceased to exist. | In September 2013, the Faculty of
Arts a Design has been founded there. | This faculty has left the cultural map of the world at the
end of March 2014. | At the same time - at the beginning of April 2014 - it's been replaced by
the Ladislav Sutnar Faculty of Design and Arts. Hence the solution to our mystery. | The Institute
of Art and Design, founded as a sort of first stage of this faculty, was transformed into the Faculty
of Design and Arts. | As its first elected dean, with the permission from the Academic senates,
| have then changed its name permanently to the Ladislav Sutnar Faculty of Design and Arts.
This is the name of a faculty you should remember. | For one thing, it's a top class faculty, and for
another, this name is going to be permanent from now on. We won't make any more changes. | We're
not planning on it. | This is the name worth remembering. | Who'd want to change a faculty name
when no other faculty with a name like that in the whole world. | No other faculty in the world has
been named like this and never will be. | No other faculty has been named after this brilliant graphic
designer who's name was just as well-known in America as in Europe. | Sutnar means we're in Pilsen.
| Sutnar represents a list of our subjects. | Sutnar represents the values we share. | Sutnar is our
vision. | Sutnar is our mission. | Sutnar is an approach to teaching. | An approach from which the
figural drawing will never be absent. | doc. Josef Mistera, acad. painter
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Boris Jirku
*1955 Zlin
www.borisjirku.cz

Studia 1970-1974 SUPS Uherské Hradisté, 1974-1980 Akademie vytvarnych uméni v Praze u prof.
A. Paderlika. Trvale se vénuje kresb&, malbé, ilustraci, grafice, vitraZi a plastice. Ziskal nékolikrat ocenéni
Slovenska. Naposledy cena na XIV. Trienéle Ceského exlibris 2014. Vystavuje doma i v zahrani¢i. ZG&astnil se
mnoha spole¢nych vystav a bienale na celém svété. Pofada workshopy figuralni kresby s pfednaskami. Vede
figuralni kresbu a malbu na Fakulté designu a uméni Ladislava Sutnara ZCU v Plzni a doktorandska studia
na Fakulté vytvarnych umeni Akadémie umeni v Banské Bystrici na Slovensku. Samostatné vystavy 2015:
Hotel Sport Véska, Olomouc, KRESBY A OBRAZY; Park Holiday, congres & weliness hotel, Benice, Praha, OB-
RAZY, KRESBY; Divadlo Bolka Polivky, Brno, ABSOLUTNI KLAUN; Galerie La Femme, Praha, ZENA V OBRAZECH;
Galerie Vltavin, Praha, MARQUEZOMANIE; Alternativa — kulturni institut, ZLin, ZCESTNA VYSTAVA; Galerie Pod
Radnici, Zlin, TAM A ZPET; Galerie Mona Lisa, Olomouc, INTUS ET FORIS; Galerie Krears, Roznov pod Radhos-
t&m, ENERGIE BARVY; Galerijni ulice, Jistebnik, PRATELSKE PREVZET( + Sympozium sochaFské; Nova sifi, Pra-
ha, BORIS JIRKU — MALBY A SOCHY:; Viola, Praha, LINIE A CARY; Galéria v podkrovi, Statna vedecka kniZnica,
Banska Bystrica, SK, ILUSTRACE BORIS JIRKU; Zamek Hole3ov, Holesov, SVETLO PRED SVETLEM — BORIS JIRKU,
stald vystava velkych formatd. « Studied 1970-1974 SSOAA Uherské Hradisté, 1974-1980 Academy of Fine
Arts in Prague, prof. A. Paderlik. Engages in drawing, painting, illustration, graphic design, stained glass and
sculpting. Has won the Best Czech and Slovak Book of the Year, Graphics of the Year or Best Slovak Book
of the Year multiple times. He received his most recent award at the XIV Triennial of Czech Exlibris 2014.
Attends exhibitions both at home and abroad. Has attended many joint exhibitions and biennials all over
the world. Holds figural drawing workshops and lectures. Is the head of figural drawing and painting at the
Ladislav Sutnar Faculty of Design and Art, UWB in Pilsen and doctoral studies at the Faculty of Fine Arts, Aca-
demy of Arts in Banské Bystrica, Slovakia. Solo exhibitions 2015: Hotel Sport Véska, Olomouc, DRAWINGS
AND PAINTINGS; Park Holiday, congres & weliness hotel, Benice, Prague, PAINTINGS, DRAWINGS; Bolek Po-
livka theater, Brno, THE ABSOLUTE CLOWN; La Femme gallery, Prague, WOMAN IN PAINTINGS; Vltavin Gallery,
Prague, MARQUEZOMANIA; The cultural institute Alternativa, Zlin, WAYWARD EXHIBITION; Galley under the
Town Hall, Zlin, THERE AND BACK; Mona Lisa gallery, Olomouc, INTUS ET FORIS; Krears gallery, RoZnov pod
Radhostém, THE ENERGY OF COLOR; Gallery street, Jistebnik, A FRIENDLY TAKEOVER + sculpture sympo-
sium; New hall, Prague, BORIS JIRKU — PAINTINGS AND SCULPTURES; Viola, Prague, OUTLINES AND LINES;
V Podkrovi gallery, State Scientific Library, Banska Bystrica, SK, BORIS JIRKU ILLUSTRATIONS; Hole3ov castle,
HoleZov, A LIGHT BEFORE LIGHT - BORIS JIRKU, a permanent exhibition of large format artworks.

022  Boris Jirkd, Lidska komedie — Bez masky / Human Comedy — Without masks, kombinovana
technika / mixed media, 200 x 260 cm, 2015 a / and Malifovo oko / The painter's eye, kombi-
novana technika / mixed media, 70 x 50 cm, 2009
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Boris Jirkd, Praha — Jan Hus — Konstance / Prague = Jan Hus — Constance, kombinovand 023
technika / mixed media, 160 x 100 cm, 2015
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Pavel Trnka
%1981 Plzen
www.fdu.zcu.cz

024, 025,026,027

Zije a pracuje v Plzni a Praze. V roce 2009 absolvoval Ustav uméni a designu na Zapadoceské univerzité
v Plzni. Je také absolventem Pedagogické fakulty na téZe univerzité. Od studii v ateliéru prof. Borise Jirkd
se vénuje predevsim figuralni kresbé. Stfedem jeho zajmu je v poslednich letech kromé kresby, ilustrace
a grafiky pfedevsim malba. Od roku 2008 plsobi jako odborny asistent pro kresbu a malbu na Fakulté desig-
nu a uméni Ladislava Sutnara ZCU v Plzni, kde vyucuje figuralni kresbu, malbu a ilustraci. V roce 2012 zaloZil
¢asopis komiksuy, ilustrace a kresby Caves, s cilem upozornit na kvalitni tvorbu ¢eskych a evropskych autord.
Praxe: od 2008 Fakulta designu a uméni Ladislava Sutnara ZCU v Plzni (d¥ive Ustav uméni a designu), odbor-
ny asistent. Vzdélani: 2009 Ustav uméni a designu ZCU v Plzni, obor ilustrace a graficky design (MgA.); 2008
Fakulta pedagogicka ZCU v Plzni, u¢itelstvi odbornych uméleckych pfedmétti pro SS (Mgr.); 2006 Ustav umé-
ni a designu ZCU v Plzni, obor medialni a didakticka ilustrace (BcA.). Realizace (od roku 2010): 2014-2015
Navrh a realizace panoramatickych tabuli na rozhlednu Vysoka pro mésto Tachov (gravirovand ocel); 2014
Tvorba komiks0 pro Plzerisky denik; od 2012 do soucasnosti — Vydavatel a prispévatel ¢asopisu Caves se
zaméFenim: komiks, ilustrace, kresba; od 2011 Komiksové zpracovani Starych povésti ¢eskych, spolecné se
spisovatelem Oldfichem Seluckym; 2011 Ilustrace knihy Sir Artur Conan Doyle: Zemé mlhy, nakladatelstvi
Volvox Globator; llustrace povidky, ¢asopis sci-fi, fantasy a hororu XB1. Rezidence: 2015 mésicni reziden¢ni

024  Pavel Trnka, Figura / Figure, akryl / acrylic, 120 x 140 cm, 2015



pobyt v Kustverein GRAZ, Regensburg. Samostatné vystavy (od roku 2010): 2016 Figural Animal, galerie
Kotelna, Ri¢any u Prahy; 2015 Ideas of Human Bizarrness, Kunstverein GRAZ, Regensburg; MIX 15, Dal Mi-
chal, Ostrava; 2014 Monkeys, Galerie Ladislava Sutnara, Plzen; F. Kafka — Proména barey, Institut Zivotniho
prostredi, Plzen; MIKX, Visio Art Gallery, Plzeri; 2013 464, Vystavni sifi V. Wiinscheho, Havifov; 2010 V ate-
liéru Pavla Trnky, Univerzitni galerie, Plzef. Kolektivni vystavy (od roku 2010): 2015 ,Férum mladé uméni
| Cesko — Bavorsko 2015", Regensburg; ,Férum mladé uméni | Cesko — Bavorsko 2015", Centrum Bavaria
Bohemia, Schonsee; 2014 9. mezinarodni bienéle kresby Plzer 2014, Galerie Ladislava Sutnara, Plzen; 2013
Pavel Trnka a Caves, Mezinarodni festival: KomiksFest, MeetFactory, Praha. * Lives and works in Pilsen and
Prague. He graduated at the Institute of Art and Design, University of West Bohemia, Pilsen in 2009. Also
graduated at Faculty of Education at the UWB. Since his studies at the IAD in prof. Boris Jirkd’s Studio, he
focuses on figural drawing. Painting is in the center of his interest besides drawing, illustration and graphics
over the last years. Since 2008, he has been specialist assistant of drawing and painting at the Ladislav
Sutnar Faculty of Design and Art UWB in Pilsen where he teaches figural drawing, painting and illustration.
In 2012, he founded the comics, illustration and drawing magazine: Caves to highlight the quality work of
Czech and European authors. Work: since 2008 Ladislav Sutnar Faculty of Design and Art (former Institute of
Art and Design) UWB in Pilsen, specialist assistant. Education: 2009 Institute of Art and Design UWB in Pil-
sen, discipline of Graphic Design (MgA.); 2008 Faculty of Education at the UWB in Pilsen, Teaching of Profe-

Pavel Trnka, Figura / Figure, akvarel / watercolor, 42 x 59,4 cm, 2015 025



ssional Art in Secondary Schools (Mgr.); 2006 Institute of Art and Design UWB in Pilsen, discipline of Medial
and Didactic Illustration (MgA.). Works (since 2010): 2014-2015 Design and realization of panoramic panes
on the Vysoka Tower in Tachov town (engraved steel); 2014 Comics for Plzerisky denik (Pilsen Newspa-
per); from 2012 to present / Editor and contributor to the magazine Caves focused on: comics, illustration,
drawing; since 2011 Comics rework of Old Czech Myths, together with writer OldFich Selucky; 2011 book
illustrations for Sir Artur Conan Doyle: The Land of Mist, for The Volvox Globator publishing house; accom-
panying illustrations for a story — science-fiction, fantasy and horror magazine XB1. Residence: 2015 one-
-month residency in Kustverein GRAZ, Regensburg. Solo exhibitions (since 2010): 2016 Figural Animal,

026  Pavel Trnka, Rodina / Family, akryl / acrylic, 120 x 140 ¢cm, 2015




Kotelna Gallery, Ri¢any u Prahy; 2015 Ideas of Human Bizarrness, Kunstverein GRAZ, Regensburg; MIX 15,
Michal Mine, Ostrava; 2014 Monkeys, Ladislav Sutnar Gallery, Pilsen; F. Kafka / Transformation of the colors,
Environmental Institute Pilsen; MIKX, Visio Art Gallery, Pilsen; 2013 464, V. Winsche Exhibition Hall, Havifov;
2010 In Pavel Trnka's Studio University gallery, Pilsen. Collective exhibitions (since 2010): 2015 "Young Art
Forum | Czech Republic — Bavaria 2015", Regensburg; “Young Art Forum | Czech Republic — Bavaria 2015",
Centrum Bavaria Bohemia, Schonsee; 2014 9™ International Drawing Biennial Pilsen 2014, Ladislav Sutnar
Gallery, Pilsen; 2013 Pavel Trnka and Caves — International Festival: KomiksFest — MeetFactory, Prague.

Pavel Trnka, Franz Kafka, akryl / acrylic, 120 x 130 cm, 2014 027






Anna Dvorackova, uhel / charcoal 029
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020 Josef Sedlak, akryl / acrylic
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032 Lukas Jirsa, uhel / charcoal



Tomas Stanék, akryl / acrylic 033



Zuzana Matlasova, uhel / charcoal
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Lukas Jirsa, uhel / charcoal 035




036 Jana Voborilova, uhel / charcoal




Lukas JirsajakrylAacrylicy| 037
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Josef Sedlak, kombinovand technika / mixed media 039
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Tomas Stanék, akryl / acrylic 041
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Lukas Jirsa, uhel / charcoal 043




044 | Josef Sedlak, kombinovans technika / mixed media
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Tomas Stanék, kombinovana technika / mixed media | 045
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046 | Josef Sedlak, kombinovana technika / mixed media
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Tomas Stanék, kombinovana technika / mixed media 047/
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VYSOKA SKOLA VYTVARNYCH UMENI V BRATISLAVE

/ Academy of Fine Arts and Design Bratislava

doc. Mgr. DAVID CARSKY - vedci Kabinetu kresby — Katedra retaurovania / Chairperson of Division
of Drawing — Department of Conservation and Restoration * doc. akad. mal. STANISLAV BUBAN - z3-
stupca vediceho Kabinetu kresby — Katedra textilu, Katedra GZitkového umenia / Deputy Chairperson
of Division of Drawing — Department of Textiles, Department of Applied Art * doc. akad. mal. MILO-
SLAV BODA - Kabinet kresby — Katedra socha, objekt, instalacia / Division of Drawing — Department
of Sculpture, Object, Installation * doc. akad. mal. JAN FEKETE - Kabinet kresby — Katedra dizajnu
a Katedra architektonickej tvorby / Division of Drawing — Department of Design and Department of
Architecture * doc. Mgr. EMOKE VARGOVA - Kabinet kresby — Katedra malby a inych médii / Division
of Drawing — Department of Painting and Other Media * odb. as. Mgr. art. MAREK KVETAN - Kabinet
kresby — Katedra vizudlnej komunikacie, Katedra fotografie a novych médii, Katedra intermédii a mul-
timédii / Division of Drawing — Department of Visual Communication, Department of Photography and
New Media, Department of Intermedia and Multimedia * odb. as. Mgr. art. STEFAN OSLEJ — Kabinet
kresby — Katedra grafiky a inych médii / Division of Drawing — Department of Printmaking and Other
Media

Vlysoka Skola vytvarnych umeni v Bratislave / Academy of Fine Arts and Design Bratislava, Hviezdosla-
vovo namestie 18, 814 37 Bratislava, SK, tel.: +421 254 432 251, fax: +421 254 432 340

WWW.VSVU.SK

Pedagogové v katalogu / Pedagogues in the catalogue — David Cérsky * Stanislav Buban * Jan Fekete
« Stefan Oslej

Studenti v katalogu / Students in the catalogue — Katarina Skamlové * Katarina Dudé&sova * David
Marcin « Katarina Kneznikova « Adela Rezna ¢ Kristyna Banatova * Lubomir Mati * Paulina Mesiarova *
Stanislav VrSansky ¢ Emil Softi¢ « Bibi * Nina Holubcova ¢ Pavol Barkéci * Silvia Zrebnd * Barbora Stra-
kova * Matej Rizman « Pavol Soukal



KABINET KRESBY | Charakteristika vzdelavacieho procesu v Kabinete kresby | Kabinet kresby (KK)
je samostatna organizacna jednotka vo vzdeldvacej Struktare Vysokej Skoly vytvarnych umeni v Bra-
tislave (VSVU). Jeho individulni pedagégovia vyu¢ujud predmet kresba, kaZdy z nich s odlignym za-
meranim. Kabinet kresby datuje svoju ¢innost od zaciatku akademického roka 2008/2009. Formacia
s identickym nazvom uZ na VSVU existovala v nedavnej minulosti, poskytovala viak vyu¢bu vylu¢ne
katedram s niZzSou hodinovou a kreditovou dotaciou na tento profilujuci odborny predmet. Ostatni
ucitelia kresby v tom ¢ase na Skole pdsobili ako ¢lenovia vybranych katedier, i napriek tomu je mozné
hovorit o urcitej podobe kontinuity. | V sGc¢asnosti uz zliceni v KK vzdeldvanie v tomto klasickom
médiu poskytuja jeho siedmi pedagégovia vietkym Studentom VSVU, pre ktorych je predmet kresba
povinny alebo povinne volitelny. Pre osobitné potreby a poziadavky jednotlivych katedier si pedagé-
govia KK vytvorili a prispdsobili svoje programy. Kazda katedra VSVU tak mé ,vlastného" pedagbga
pre predmet kresba. Koncepcie predmetu kresba a konkrétne zadania su u kazdého ucitela Specifické,
maju viak charakter cviceni, ¢im sa zasadne liSia od ateliérov.

DIVISION OF DRAWING | The characteristics of the educational process at the Division of Drawing
| The Division of Drawing (DD) is a distinct organizational unit within the educational structure of the
Academy of Fine Arts and Design Bratislava (AFAD). Its individual instructors teach the discipline of
drawing, each of them with a specific program. The Division of Drawing dates its origin back to the
beginning of the 2008/2009 academic year. In the past, an identically named formation had already
e x isted at AFAD, but it offered classes of this specialized subject only to those departments, which
have had their lesson hours reduced and credit requirements set lower. Even though at that time the
rest of the drawing teachers at AFAD served as members of other departments, it is possible to trace
continuity here. | At present, lessons in this classical art medium are offered to all AFAD students for
whom the subject of drawing is either compulsory or elective, by the seven teachers united inside the
DD. For the particular needs and requirements of AFAD"s departments, the teachers at the DD have
created and adapted their own teaching programs. As a result, each department at AFAD has its “own”
drawing instructor. The concepts of drawing lessons and the assignments vary from one teacher to
another, but are primarily focused on exercises, in which the DD differs from standard studios.



1986-1992 Vysoka Skola vytvarnych umeni v Bratislave, Katedra grafiky;
1990-1991 Art Department, Slippery Rock University, PA, USA. Stipendia
a ceny (vyber): 2012 Cena Slovenskej vytvarnej Unie, Bienale volného vy-
tvarného umenia 2012, Bratislava; 2005 Ronald and Eileen Weiser Profe-
ssional Development Award; 1994/1995 Fulbright Award, Department of
Fine Arts, Harvard University, Cambridge, MA, USA; 1993 Stipendium ta-
lianskej vlady, Perugia, Taliansko. Zije v Bratislave, venuje sa najma malbe,
kresbe a grafike. * Higher Education: 1986-1992 Academy of Fine Arts and
Design Bratislava, Department of Printmaking; 1990-1991 Art Department,
Slippery Rock University, PA, USA. Selected Scholarships and Awards:
2012 Slovak Union of Visual Arts Award, Biennial of Creative Visual Arts
2012, Bratislava; 2005 Ronald and Eileen Weiser Professional Develop-
ment Award; 1994/1995 Fulbright Award, Department of Fine Arts, Harvard
University, Cambridge, MA, USA; 1993 Italian Government Scholarship, Pe-
rugia, Italy. Lives in Bratislava, works primarily in the media of painting,
drawing, and printmaking.

David Carsky
*1959 Bratislava
www.vsvu.sk

052  David Carsky, Diptych 491b, 492b, kombinovana technika a akryl na platne / mixed media

and acrylic on canvas, 80 x 60 cm (2x), 2009



V rokoch 1980-1986 Studoval na Vysokej Skole vytvarnych umeni v Bratislave na Oddeleni monu-
mentélnej malby (u docenta J. Kresilu a profesorky Eugénie Lehotské). Od roku 1995 p@sobi ako pe-
dagog na Vysokej Skole vytvarnych umeniv Bratislave. Po UspeSnom zakonc&eni habilitatného procesu
na Akadémii vytvarnych umeni v Prahe bol v roku 2002 menovany docentom. V roku 1996 ziskal cenu
Ex Aequo na Bienéale grafiky v Statnej galérii v Banskej Bystrici a prvi cenu na Medzinarodnom trienéle
akvarelu Novohradského muzea a galérie v Lucenci v roku 2004. V roku 2011 mu bola udelena cena
hejtmana Juhoceského kraja na vystave Intersalon v Pisku. Vystavoval na mnohych vystavach doma
i v zahranidi, je zastipeny takmer vo v3etkych vyznamnych verejnych i sGkromnych zbierkach na Slo-
vensku. Zije v Bratislave. Samostatné vystavy (od roku 2010): 2015 Stano Bubéan — Cas byka, Galéria
Art Srot, Bratislava; 2013 Kata Kissoczy sochy, Stano Buban obrazy, Galéria SPP, Bratislava; 2011 Poka-
nie a iné hry, Slovenské narodné divadlo, Bratislava. * Between 1980-1986 studied at the Academy
of Fine Arts and Design in Bratislava, Department of monumental painting, under the tutelage of
associate professor J. Kresila and professor Eugénia Lehotska. Since 1995 teaches at the Academy of
Fine Arts and Design in Bratislava. After succesfully finishing his habilitation at the Academy of Fine
Arts in Prague was named associate professor in 2002. In 1996 he received the Ex Aequo award at the
Graphics Design Biennial in the National Gallery in Banska Bystrica and the first prize at the Internati-
onal Watercolor Triennial in Novohradské mizeum a galéria in Lucenec in 2004. In 2011 he's won the
regional council president of South Bohemia region award at the Intersalon exhibition in Pisek. He's
attended many exhibitions both at home and abroad and his work is represented in almost every sig-
nificant public and private collection in Slovakia. He lives in Bratislava. Solo exhibitions (since 2010):
2015 Stano Buban —Time of the Bull, Art Srot gallery, Bratislava; 2013 Kata Kissoczy sculptures, Stano
Buban paintings, SPP gallery, Bratislava; 2011 Atonement and other plays, Slovak National Theatre,
Bratislava.

Py

Stanislav
Buban

*1961 Secovcie
WAVAVSVIVRS ¢

Stanislav Buban, Cas byka / Time of the Bull, olej a akryl / oil and acrylic, 145 x 160 cm, 2015 053



Studoval na Vysoké 3kole vytvarného uméni v Bratislavé, Univerzité uzitého uméni
ve Vidni a Akademii vytvarnych uméni v Mnichové. 1990 ziskal diplom z Akademie
vytvarnych uméni v Mnichové. 1990-2008 pfednasejici na Vysoké Skole vytvarné-
ho uméni v Bratislavé, kde roku 1996 ziskal docenturu. 1994-1995 docentura na
Univerzité uzitého uméni VideR, Vizualni media. Zije a pracuje ve Vidni. Samostatné
vystavy (vybér od 2010): 2012 ,Uberagungen - RAUMDIMENSIONEN", Jan Fekete,
David Carsky; 2013 Farbe im Rau, Monochromie, Jan Fekete, David Cérsky; 2014
Atrium, Pre3ov (se Stano Bubdnem); 2015 .Immer wieder Bilder" Jan Fekete, David
Carsky, Stano Buban. Kolektivni vystavy (vybér od 2010): 2010 ,Hranice geomet-
rie”, Dim uméni Bratislava, Slovenské ministerstvo kultury; ,Absolventi”, Vychodo-
slovenska galerie v KoSicich; 2011 ,C+S 2011", Galerie Slovenské vytvarné unie
(SVU), Bratislava; 2013 ,Intersalon”, Kulturni model, Pasov, Némecko; Arteleria, Ddm
uméni, Bratislava; 2014 ,, Abstraktni malba a objekty", Galerie Art Capital, Bratisla-
va; ,Vytvarna dila pro kazdého", Galerie Art Capital, Bratislava; Artelerie 2014 GASK,
Kutna Hora, Ceska republika; 2015 Artelerie, FUD ZCU, Plzefs. « Jan Fekete was born
in 1958 in Slovakia. He attended the Academy of Fine Arts and Design in Bratislava,
the University of Applied Arts in Vienna and the Academy of Fine Arts in Munich.
1990 obtained a diploma at the Academy of Fine Arts in Munich. 1990-2008 lectu-
rer at the Academy of Fine Arts and Design in Bratislava, where we obtained the title
of Assistant Professor in 1996. 1994-1995 Assistant Professor at the University of
Applied Arts in Vienna, Visual Media. He lives and works in Vienna. Solo exhibitions
(selection since 2010): 2012 “Uberagungen - RAUMDIMENSIONEN", J&n Fekete, D&-
vid Cérsky; 2013 Farbe im Rau, Monochromie, Jan Fekete, David Carsky; 2014 Atrium,
Pre$ov (with Stano Buban); 2015 “Immer wieder Bilder”, Jan Fekete, David Carsky,
Stano Bubéan. Collective exhibitions (selection since 2010): 2010 "The Boundaries
of Geometry", Art House Bratislava, Ministry of Culture of the Slovak Republic; “Gra-
duates”, East Slovakian Gallery in KoSice; 2011 “C+S 2011", Slovak Union of Visual
Arts (SVU), Bratislava; 2013 “Intersalon”, Cultural model, Passau, Germany; Arteleria,
Art house, Bratislava; 2014 "Abstract painting and objects”, Art Capital Gallery, Bra-
tislava; "Artworks for everyone”, Art Capital Gallery, Bratislava; Arteleria 2014 GASK,
Kutna Hora, the Czech Republic; 2015 Arteleria, FoDaA UoWB, Pilsen.

Jan Fekete
*1958 Buzica
www.fekete.h4f.biz

054  Jan Fekete, Durchgerung der Wand 14-15 (Pfechod na zed' 14-15) / Crossing the wall 14-15,

akryl na platne / acrylic on canvas, 59 x 180 cm, 2006



Stefan Oslej
*1976 Komarno
WWW.VsvU.sk

1990-1994 §tGdium na SUV v Bratislave od-
bor kamenosocharstvo; 1994-2000 Stddium
na VSVU v Bratislave odbor grafika a iné média
v ateliéri prof. R. Jancovica; od r. 2002 pedago-
gickd ¢innost na SSUS v Bratislave; 2003-2007
vedici oddelenia grafického a priestorového di-
zajnu na SSUS v Bratislave; od r. 2007 odborny
asistent pre vedenie predmetu kresba pre Katedru
grafiky a inych médii na VSVU v Bratislave. Vyber
kolektivnych vystav od 2011: 2011 ,Grafika",
TrenCianske muzeum, Trencin; ,Artelerie 2011"
Dvorana nové budovy FA CVUT, Praha, CR; ,Trans-
medidlny priestor grafiky", Nitrianska galéria, Ni-
tra; ,NajlepSie diela Bienale kresby Plzef 2010",
Galéria SVU, Bratislava; ,Dom hrézy", Fru Fru Gallery, Bratislava; ,OTTO", Istituto Slovacco a Roma, ltaly;
.SUcasna slovenska grafika 17.", Stredoslovenska galéria, Banska Bystrica; 2012 ,Asimilacia vs. original®,
Galéria SVU, Bratislava; ,Artelerie 2012", Dvorana nové budovy FA CVUT, Praha, CR; ,8", Szlovak Intézet,
Budapest, Hungary; ,VIIl. Mezinarodni bienale kresby Plzefi", CR; ,8", Slovensky institut v Moskv&, Rusko;
2013 ,Nejlepsi dila bienle kresby Plzefi 2012", Gallery of Szombathely, Hungary; 2014 ,Grafiky z VSVU
Bratislava", FU OU Ostravska univerzita, CR; ,KRESBA", Tur¢ianska galéria, Martin; ,IX. Mezinarodni bienale
kresby Plzeri", CR; ,Symposium Trahens”, Zalos¢e MMXIV, Slovenia; 2015 ,Vybrana dila z Bienale kresby Pl-
zef 2014", CeBB in Schonsee, Némecko. * 1976-July 13th born in Komarno; 1990-1994 study at the SOAA
in Bratislava, monumental masonry; 1994-2000 study at the AoFAaD in Bratislava, Graphics Design and
Other Media, prof. R. Jancovic's studio; since 2002 teacher at the SPSoA in Bratislava; 2003-2007 head of
the Graphics and Spatial Design at the SPSoA in Bratislava; since 2007 special assistant of Drawing at the
Department of Graphics Design and Other Media at AoFAaD; A selection of group exhibitions sinc 2011:
2011 "Graphics Design”, Trencin Museum, Trencin; “Arteleria 2011", new building FoA CTU lobby, Prague,
CZ; “Transmedial Space of Graphics”, Nitra Gallery, Nitra; "The Best Art of Drawing Biennial Pilsen 2010",
SUoVA gallery, Bratislava; "Haunted mansion”, Fru Fru Gallery, Bratislava; "OTTO", Istituto Slovacco a Roma,
Italy; "Contemporary Slovak Graphics Design 17.", Central Slovakia Gallery, Banska Bystrica; 2012 "Assimi-
lation vs. Original”, SUoVA gallery, Bratislava; "Arteleria 2012", new building FoA CTU lobby, Prague, CZ; "8,
Szlovak Intézet, Budapest, Hungary; "VIII. International Drawing Biennial in Pilsen”, CZ; "8", Slovak Institute
in Moscow, RU; 2013 "The Best Art of the 2012 Pilsen Drawing Biennial”, Gallery of Szombathely, HU; 2014
"Graphics of AoFAaD Bratislava”, FoFA UoO University of Ostrava, CZ; "DRAWING", Turiec gallery, Martin; "IX.
International Drawing Biennial in Pilsen”, CZ; “"Symposium Trahens”, Zalo3¢e MMXIV, Slovenia; 2015 "The
Best Art of the 2014 Pilsen Drawing Biennial", CeBB in Schénsee, Germany.

Stefan Oslej, Hlada¢ 852 / Searcher 852, kombinovan kresba / mixed drawing, 055
100 x 70 cm, 2015



056  Katarina Skamlova, uhol a pastel na papieri / charcoal and pastel on paper,
190 x 120 cm, 2015
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Katarina Skamlova, uhol a pastel na papieri / charcoal and pastel on paper, 057
190 x 120 cm, 2015




058  Katarina Dudasova, uhol na papieri / charcoal on paper, 190 x 120 cm, 2015




David Marcin, uhol na papieri / charcoal on paper, 100 x 200 cm, 2015 059



Katarina Kneznikova, uhol na papieri / charcoal on paper, 180 x 120 cm, 2015
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Adela Rezn3, uhol a pastel na papieri / charcoal and pastel on paper, 190 x 120 cm, 2015
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062  Kristyna Banatova, rudka a pastel na papieri / red chalk and pastel on paper,
190 x 100 cm, 2015




Lubomir Mati, uhol a pastel na papieri / charcoal and pastel on paper, 063
190 x 100 cm, 2015
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064  Paulina Mesiarova, uhol a pastel na papieri / charcoal and pastel on paper,
190 x 100 cm, 2015
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Stanislav Vrsansky, uhol a pastel na papieri / charcoal and pastel on paper, 065
190 x 120 cm, 2015




066  Emil Softi¢, pastel na papieri / pastel on paper, 190 x 120 ¢cm, 2015
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Emil Softi¢, uhol a pastel na papieri / charcoal and pastel on paper, 190 x 120 cm, 2015 067




068  Bibi, uhol a akryl na papieri / charcoal and acrylic on paper, 190 x 120 cm, 2015




Nina Holubcova, akryl na papieri / acrylic on paper, 190 x 120 cm, 2015 069
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070  Pavol Barkéci, uhol a akryl na papieri / charcoal and acrylic on paper, 190 x 120 cm, 2015




Silvia Zrebna, pastel na papieri / pastel on paper, 170 x 120 cm, 2015 071




072  Barbora Strakova, uhol na papieri / charcoal on paper, 190 x 120 ¢cm, 2015




Matej Rizman, uhol na papieri / charcoal on paper, 190 x 120 cm, 2015 073




074  Barbora Strakova, uhol na papieri / charcoal on paper, 190 x 120 ¢cm, 2015
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Pavol Soukal, uhol a pastel na papieri / charcoal and pastel on paper, 190 x 120 cm, 2015 075
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UNIVERZITA VYTVARNEHO UMENI V POZNANI
/ University of Arts in Poznan

prof. dr hab. MARCIN BERDYSZAK, prof. zw. UAP — rektor / Rector « dr hab. KAROLINA KOMASA, prof.
ndzw. UAP - dékanka Fakulty sochafstvi a volné tvorby / Dean of Faculty of Sculpture and Space Acti-
vities « prof. dr hab. StAWOMIR KUSZCZAK, prof. ndzw. UAP - vedouci Katedry sochafstvi a Studia
anatomické kresby / Head of Sculpture Department and Anatomical Drawing Studio * prof. dr JANUSZ
BALDYGA, prof. ndzw. UAP - vedouci Katedry prostorovych aktivit / Head of Department of Space
Activity * prof. dr hab. ANDRZEJ ZDANOWICZ, prof. zw. UAP - dékan Fakulty malby / Dean of Faculty
of Painting * prof. dr hab. JERZY HEINOWICZ, prof. ndzw. UAP - vedouci Katedry kresby / Head of
Drawing Department ¢ prof. dr hab. JACEK JAGIELSKI, prof. zw. UAP - vedouci Studia sochafstvi VII.
/ Head of Sculpture Studio VII. « prof. dr hab. IRENEUSZ DOMAGALA, prof. zw. UAP - vedouci Studia
kresby XlI. / Head of Drawing Studio XII.

Univerzita vytvarného uméniv Poznani / University of Arts in Poznan, Al. Marcinkowskiego 29, 60-967
Poznan, PL, tel: +48 618 552 521, fax: +48 618 528 091

www.uap.edu.pl

Pedagogové v katalogu / Pedagogues in the catalogue — Stawomir Kuszczak « Pawet Flieger * Jacek
Jagielski » Dawid Szafranski * Ireneusz Domagata * Natalia Wegner

Studenti v katalogu / Students in the catalogue — Adrianna Zgierska * Julia Kroélikowska « Joanna
Brzozowska * Krzysztof Wojtukiewicz « Karolina Kulmatycka * Maciej Andrzejczak * Mateusz Barance-
wicz « Aleksandra Walinska « Sandra Kotodziejska « Sona Hudokova « Aleksandra Wos « Anna Buda -
Klaudia Dopierata ¢ Marcin Karpisz * Ewelina Sowa * Debora Koziot * Ewelina Bunia * Weronika Radzi-
mowska-Mejer * Adrian Kurpisz * Julia Pawtowska * Marcin Smukowski



ATELIER ANATOMICKE KRESBY PORADA SEMINAR KRESLENI | Stalo se to v roce 2004, kratce poté,
co jsem byl jmenovan do Cela Jednoletého studia anatomické kresby na Akademii vytvarnych umé-
ni v Poznani. Jednoho dne mne studenti pfisli poZadat, aby mohli jit na otevieny semina¥, ktery se
mél konat v Skoki. Skoki je méstecko 50 km od Poznané. Akademie vytvarnych uméni v Poznani zde
vlastni starobyly palac, ktery nabizi ubytovani s plnou penzi, a pracovni prostory se prosté nazyvaji
Studentsky dim otevienych semin&fl. To misto mam rad a dokonale ho znam. MU{j otec chodival
do Skoki a Ucastnil se seminafrl v dobé, kdy sam studoval na Akademii vytvarnych uméni v Poznani.
Pamatuji si, Ze kazdy seminaf byl zajimavym happeningem. Vyvstala otazka, jak usporadat otevieny
seminar Ateliéru anatomické kresby, ktery nemél nic spole¢ného s praci v otevfeném prostoru. Ne-
splnil jsem studentské poZzadavky. O rok pozdéji se dalsi skupina studentd nepokusila ani poZadat,
zda by mohla jit na otevieny seminar, ale v podstaté si ho vynutila. Nezbyvalo nez tam jit. | Presto
jsem dal studentdm ultimatum, Ze seminaf se bude konat za mych pfisnych podminek. Jejich nedo-
drZzeni by znamenalo konec seminafd do budoucna. | Podminky byly jednoduché, studenti budou
po celou dobu 6 dnd malovat od ¢asného rana do pozdniho vecera. Studenti zacali malovat hned po
snidani, zhruba v 10 hodin dopoledne, a pracovali aZz do 11 hodin do vecera, se dvéma pfestavkami
na jidlo, hodinovou v 1 odpoledne na obéd a druhou hodinovou v 6 odpoledne na vecefi. Ti, kdo
zUstali jesté vzhlru, museli sledovat filmy, které jsem pro né pfipravil. Bylo mozné usporadat vecirek
nebo pit alkohol nebo néco podobného. BEhem seminare se konaly dvé dlouhé prednasky, které byly
pro vsechny Gcastnici se studenty povinné. Prvni byla o epistemologii (filozoficka), druhé o Johannu
Ittenovu Vorkursovi (Bauhaus). | Stanovil jsem takto drakonické podminky a byl jsem presvédcen,
Ze nikdo v budoucnosti nebude mit zdjem zGc¢astnit se takového seminafe. | Seminare se zucastnilo
40 studentl a pocet studentd pfesné odpovidal poctu liZek v palaci ve Skoki. Dvé modelky, jeden
model, m{j asistent Pawet Flieger (tou dobou student zaméstnany jako asistent) a j& na nové pozici
dékana ateliéru. | Jaké bylo mé prekvapeni, kdyZ jsem si uvédomil, Ze vSichni Gcastnici od zacatku
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pfijimali mé podminky pro konani seminéfe. Dokonce jsem musel nékteré studenty vyhanét o palno-
ci z ateliéru, protoZe nechtéli prestat pracovat. Ukazalo se, Ze modelové byli jedini, kdo to nemohli
vydrZet. Prosté nemohli sedét tak dlouhé hodiny. | Atmosféra workshopu byla velmi dobra, ukézalo
se, Ze vsichni byli pfi praci Stastni. Byl jsem velmi pfekvapen, co se zacalo dit. Studenti, ktefi obtizné
zvladali spravnou studii kresby, se béhem par dnd rozkreslili. Usporadali jsme vystavu viech praci,
které byly béhem seminafe nakresleny. Byl jsem ohromen. Kazdy student béhem seminafe nakreslil
tolik kreseb jako obvykle za cely semestr. Citil jsem se Uspé3né a studenti také. | Oteviené seminare
se staly nedilnymi prvky mého studijniho programu ateliéru. Pocet zajemc( vzdy prevySoval pocet
lGZek v palaci ve Skoki. Zvykl jsem si nazyvat to seminaf kresleni. Seminéfd se také Gcastni ucitelé
a studenti Akademii vytvarnych uméni z VarSavy a Katovic. Mi kolegové, vyucujici ze slovenskych uni-
studenty jsem byl pozvan na seminar, ktery se konal v Dtuzewu. Byla to reciprocni ndvstéva. V palaci
v Dtuzewu, ktery patfi Akademii vytvarnych uméni ve Var3avé, probihd stejny druh soustfedéni jako
na mé univerzité ve Skoki. Tou dobou jsem hostoval a pouze spolupracoval jako ucitel, ale zjistil jsem,
Ze seminarf se kond v odkazu stejnych podminek, které jsem zavedl jako mlady ucitel pred 10 lety. |
prof. dr hab. Stawomir Kuszczak, docent na UAP

DRAWING WORKSHOP OF THE ANATOMIC DRAWING STUDIO - It was the year 2004, soon af-
ter | was appointed to Head the First year Anatomic Drawing Studio at the Academy of Fine Arts
in Poznan. One day students came asking to go for an open air workshop that will be held in Sko-
ki. Skoki is rather small town 50 km away from Poznan. There is an old palace owned by the Aca-
demy of Fine Arts in Poznan serving full board accommation and working spaces being simply
called Students’ Open Air Workshop House. The place | liked and perfectly knew. My father used
to go to Skoki and attened workshops there at the time he studied at Poznan Fine Arts Academy.
| remember every workshop to be an interesting happening. The question was how to organize
Anatomic Drawing Studio open air workshop having nothing to do with working in open air. | did
not fulfill students’ requests. The next year, next group of students didn't even try to request to go
for open air workshop they basically ordered realization of the plan. There was no other possibi-
lity than going there. | However, | gave students an ultimatum that the workshop will take place
under my strict conditions. Failing to fulfill conditions will fruit with no workshops in the future.
Conditions were simple, students were to draw all the time, from the very morning until late evening.
for 6 days. Students begun drawing right after breakfast, that was about 10 AM, and kept working
until 11 PM, having two meals breaks, an hour for a dinner at 1 PM and another one for supper at 6
PM. These who were still up had to watch movies | perpared for them. There was possibility to par-
ty or drink alcohol or anything else such. There were two long lectures held during the time of the
workshop and these had to be attended by all participating students. Lecture one on epistemology
(philosophy), lecture two on Johannes Itten Vorkurs (Bauhaus). | Conditions were of these draconian
kind and | was convinced that there will be no interests in the future to attend such workshop. | There
were 40 students attending the workshop an the number of students was exactly same as the number
of available beds in Skoki palace. There were two female models and one male model, my assistant
Pawet Flieger (at that time he was a student being employed as an assistant) and myself new at the
post of the Head of the Studio. | What was my surprice when | relized that all particiants accepted
my workshop conditions since the beginning of the workshop. You can imagine | had to expel some
students still working in the studio at midnight, they did not want to stop working. It turned out that
models were the one not to withstand. They just could not sit for such long hours. | The ambience
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of the workshop was very good, it turned out that eveybody was happy working. | was very much
surpriced by things that begun happening. Students who had difficulties managing correct drawing
study they begun drawing in matter of days. We held an exhibition of all drawings being drawn during
workshop. | was astonished. Every student drawn as many drawing during the workshop as is usually
drawn during asemester. | felt | have succeeded and students felt the same. | Open air workshops
became permanent elements of my Studio study program. The number of these who want to attend
always exceed number of beds in Skoki Palace. | used to call it the Drawing Workshop. There were
also Warsaw and Katowice Academies of Fine Arts teachers and students attending workshops. My
colleagues, lecturers of Slovak Universities, want to come for the workshop together with their stu-
dents. | held all workshops in the same way. | | was invited together with my students to participate
in the workshop held in Dtuzewo. It was revisit. In the Dtuzewo Palace owned by the Academy of Fine
Arts in Warsaw runs same kind of center as my University in Skoki. | was a guest that time and only
cooperated as a teacher but | discovered that workshop is held in reference of same conditions that |
introduced being a young teacher 10 years earlier. | prof. dr hab. Stawomir Kuszczak, prof. ndzw. UAP

V ateliéru se odehrava hledani jedine¢ného uméleckého piistupu v disledku popisovani osobniho
prostoru a ¢asu. Co je dUleZité, je ovéreni dlvérného zaZiti prostoru a sebe sama, fascinace dialogem
hmoty a vlastni zvédavosti, objevovani reality a znaceni né¢im dotykem. Zde dochazi k objevovani ne-
znamého, novych otazek, které musi byt zodpovézeny, vzdélavanim a ziskavanim zkusenosti tvofivosti
arozlicnymi aspekty sochafstvi. Nova feSeni, ktera se objevi, vedou do novych zajimavych oblasti a vy-
volavaji opét nové otazky, které spoustéji zvidavost poznavani. Boj se skute¢nym, osobnim a vymys-
lenym prostorem a prekonani odporu a jeho mnoha aspektd, véetné prekonéni odporu ke hmoté, jsou
prvky tvorici ateliér, ve kterém student usiluje o vytvoreni své vlastni umélecké identity. | Syllabus
zahrnuje konzultace na seminafi a praci se studovanym vybranym materidlem z pavodniho stavu po
vlastni dilo. Jednim ze vzdélavacich prvkd je prace s fotoapardtem, kamerou nebo pocitacem, a to jak
z hlediska expozice a dokumentace, tak tvofivé transformace. | Cilem a ambici vedeni ateliéru je také
podpofit praci svych studentl a ukazat, ¢eho dosahli, G¢asti na prehlidkach a pfispévky na vystavach a
kulturnich akcich konanych na univerzitdch i mimo né. | prof. dr hab. Jacek Jagielski, profesor na UAP

The studio is a place where the search for an individual artistic attitude happens, through describing
personal spaces and time. What is essential is the verification of the familiar, experiencing the space
and oneself, fascination with a dialogue of the Matter and one’s own curosity, exploring the reality
and marking it with one's touch. Here, the education and experience through creativity and different
aspects of sculpture discover unknown areas, new questions that have to be answered. New solutions
that appear result in new intriguing areas, again provoking new questions triggering curiosity of co-
gnition. Struggle with real, personal and imagined space and overcoming the resistance and its many
aspects, including overcoming the resistance of the matter, are the elements constituing the studio,
in which the student strives to create his/her own artistic identity. | The syllabus involves workshop
tutorials and a work in the chosen material study from nature and own creation. One of the educati-
onal elements is working with a camera, camcorder or a computer, both when it comes to exposition
and documentation, and creative transformation. | The objective and ambition of leading the studio
is also promoting the work of their own students and showing their achievements by taking part in the
shows and contributing to the exhibitions and artistic events like this on the university and beyond. |
prof. dr hab. Jacek Jagielski, prof. zw. UAP
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Vystudoval Akademii vytvarnych uméni v Po-
znani (malifstvi) a Akademii vytvarnych uméni
v Lublani (grafika). Studium v malifském atelié-
ru prof. Jana Switka dokon¢il s vyznamenanim.
Od roku 1990 pracuje na Akademii vytvarnych
uméni (nyni Vysoké Skole uméni) v Poznani.
Od roku 2003 do 2011 vedouci Ateliéru ana-
tomické kresby pro 1. ro¢nik. Od roku 2011 do
soucasnosti vede Ateliér anatomické kresby.
Bylo mu udéleno stipendium Ministerstva kul-
tury a umeéni a organizace DAAD. Dvakrat vy-
hral Festival polské moderni malby ve Stéting.
Coby pedagog spolupracoval s: Hochschule
der Kiinste v Berlin&, Hochschule fir Bildende
Kinste v Braunschweigu, Vysoka Skola umé-
leckoprdmyslova v Praze, Akademie vytvar-
nych uméni v Lublani, Akademie uméni v Ban-
ské Bystrici, Vysoka Skola vytvarnych uméni v
Bratislavé, Akademie vytvarnych uméni v Klu-
7i, Zapadoceska univerzita v Plzni. Své obrazy,
kresby a grafické prace vystavoval na mnoha
samostatnych i skupinovych vystavach doma
i v zahranici. « Studied at the Academy of Fine
Arts in Poznan (painting) and the Academy of
Fine Arts in Ljubljana (graphic arts). Diploma
in painting with honors at Painting Studio Prof.
Jan Switka. Works at the Academy of Fine Arts
(now University of Arts ) in Poznan since 1990.
Since 2003 too 2011 Heads the Anatomical
Drawing Studio for 1°t year. Since 2011 until
now head of the Anatomical Drawing Studio.
Awarded a scholarship of the Ministry of Cul-
ture and the Arts and DAAD. Won twice the
Festival of Polish Contemporary Painting in
Szczecin. As a teacher cooperated with: Hoch-
schule der Kinste in Berlin, Hochschule fir
Bildende Kinste in Braunschweig, Academy of
Architecture and Design in Prague, Academy
of Fine Arts in Ljubliania, The Academy of Arts
in Banska Bystrica, Academy of Fine Arts in
Bratislava, Academy of Fine Arts in Cluj Napo-
ca, University of West Bohemia in Pilsen. Has
exhibited his paintings, drawings and graphics
at numerous of solo and group national and
international exhibitions.

Stawomir Kuszczak
*1966 Rawicz
www.slawomir-kuszczak.pl

082  Stawomir Kuszczak, Park, akryl na platné / acrylic on canvas, 100 x 140 cm, 2014 « Cervena
pyramida / Red pyramid, akryl na platné / acrylic on canvas, 100 x 140 cm, 2014



Pawet Flieger
*1979
www.uap.edu.pl

Studoval na Akademii vytvarnych uméni v Poznani. 2005 diplom s vyzna-
menénim v Ateliéru malby prof. Jana Switka. 2007 stipendium od Minis-
terstva kultury a Ustavu pro narodni dédictvi. 2008 diplom s vyznamena-
nim v Ateliéru ofsetu prof. Grzegorze Nowickiho. Od roku 2005 asistent
v Ateliéru anatomické kresby prof. UAP Stawomir Kuszczak, dr hab. Psobf
v oblasti malby, grafiky a kresby, vystavuje na individualnich i kolektiv-
nich vystavach v Polsku i v zahranici. « Studied at the Academy of Fine
Arts In Poznan. 2005 diploma with distinctions at the Paintig Studio of
prof. Jan Switka. 2007 Ministry of Culture and National Heritage Scholar-
ship. 2008 diploma with distinctions at the Offset Studio of prof. Grzegorz
Nowicki. Since 2005 is assistant at the Anatomical Drawing Studio of prof.
Stawomir Kuszczak. Performs in fields of painting, graphics and drawing
individual and group exhibitions in Poland and abroad.

Pawet Flieger, Objev / Find, 34 x 34 cm, 2015 083



V letech 1979-1984 studoval na Statni Skole vytvarnych uméni
v Poznani, ziskal titul MFA s vyznamenanim v oboru sochafstvi
a kresby. Nyni je manaZerem 7. ateliéru sochafstvi Fakulty so-
chafstvi a prostorovych ¢innosti Umélecké univerzity v Poznani.
Ucastnil se bezpoctu individuélnich a skupinovych vystav v Pol-
sku a zahranidi. v soucasnosti je prorektor pro Umélecké zaleZi-
tosti na Umélecké univerzité v Poznani. Zije a tvofi v Poznani. *
In the years 1979-1984 studied at the State School of Fine Arts
in Poznan, MFA degrees with honors in sculpture and drawing. 7
Studio Sculpture manager at the Faculty of Sculpture and Space
Activities University of Arts in Poznan. Participated in numerous
solo and group exhibitions in Poland and abroad. At present Vice-
-Rector for Artistic Affairs UAP. He lives and works in Poznan.

Jacek Jagielski
*1956 Wyrzysk
www.uap.edu.pl

084  Jacek Jagielski, Za horizontem / Beyond the horizon, drevo, kov, prace je prezentovédna v Etival
ve Francii / wood, metal, work is presented in Etival in France, 2012
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: V letech 2001-2006 studoval
i v . na Akademii vytvarnych umé-
ni v Poznani (nyni Umélecké
univerzité) a ziskal titul MFA
s vyznamenanim v oboru so-
chafstvi. Nyni je docentem v 7.
ateliéru sochafstvi Fakulty so-
chafstvi a prostorovych cinnosti
Umélecké univerzity v Poznani.
Zabyva se sochafstvim, instalaci
a videouménim. Kurator a aran-
Zér mnoha samostatnych a sku-
pinovych vystav, organizator
otevienych seminafd. « In the
years 2001-2006 studied at the
Academy of Fine Arts in Poznan
(now University of Arts) MFA de-
grees with honors in sculpture.
At present Assistant Professor
at 7 Studio Sculpture at the
Faculty of Sculpture and Space
Activities University of Arts in
Poznan. Deals with sculpture,
installation and video art. Cu-
rator and arranger of many solo
and group exhibitions, organi-
zer open air workshops.
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Dawid Szafranski
*1980 Gorzéw Wielkopolski
www.uap.edu.pl

Dawid Szafranski, Nebesky ram 2.0, Vnitfni — venkovni / Sky frame 2.0, Indoor — Outdoor, projekce 085
smycky, doba 0:00:15 / projection loop, time 0:00:15, Golecin, Poznanr, 2015 * My obrazovky 2.0 /
We screens 2.0, fluorescencni RGB, detektor pohybu / fluorescent RGB, motion detector, Festival
.Tovarna svétel / Factory of Lights", Przasnysz, 2014



Studoval na Akademii vytvarnych uméni v le-
tech 1974-1979 na fakulté kresleni, grafi-
ky a sochafstvi. Diplom s vyznamenanim za
litografii ziskal v ateliéru prof. Lucjana Mia-
nowskiho a za plakaty v ateliéru prof. Walde-
mara Swierzy. Byl Feditelem oddéleni kresby
v letech 2001-2008 na fakulté malby Aka-
demie vytvarnych uméni v Poznani a vede
XIl. ateliér kresby. V letech 2011-2015 byl
feditelem oddéleni kostymd a vedla Ateliér
divadelniho kresleni na fakulté architektura
interiér( a scénografie Umélecké univerzity v
Poznani. Ui tisk, kresleni a scénografii. Profe-
sor Ireneusz Domagata mél nékolik tuctd sa-
mostatnych vystav v Polsku i zahranici, napf. v
Mexico City, Koling, Var3avé nebo Poznani. Po-
dilel se také na mnoha skupinovych vystavach
v zahraniéi (Belgii, Némecku, Svédsku, Madar-
sku) a v Polsku (Vratislavi, Stéting, Katowicich,
Poznarii, Sopotech). Mezi jeho Gspéchy se fadi
vice neZ 60 baletnich a divadelnich scénogra-
fif v Polsku a zahranidi. « Studied at the Acade-
my of Fine Arts in 1974~1979 at the Painting,
Graphics and Sculpture faculty. Diploma with
distinction in lithography in 1979 in the studio
of prof. Lucjan Mianowski and in posters in the
studio of prof. Waldemar Swierzy. He is the di-
rector of the Drawing Chair in 2001-2008 at
the Painting faculty of the Academy of Fine Arts
in Poznan and he leads the XII Drawing Studio.
In 2011-2015 he is the director of the Costiu-
me Chair and he leads the Theatrical Costiume
Studio at the Architecture Interiors and Stage
design faculty of the University of Art in Po-
znan. He practises printing, drawing and stage
design. Professor Ireneusz Domagata has had
several dozen individual exhibitions in Poland
and abroad, e.g. in Mexico City, Koln, Warsza-
wa or Poznan. He also took part in numerous
group exhibitions both abroad (Belgium, Ger-
many, Sweden, Hungary) and in Poland (Wro-
ctaw, Szczecin, Katowice, Poznan, Sopot). His
achievements include over 60 stage designs
for ballets and theatrical performances in Po-
land and abroad.

086 Ireneusz Domagata, Kostym — Exploze / Costume — Explosion, 2009

Ireneusz

Domagata
¥1952
www.uap.edu.pl



Natalia Wegner
*1974 Poznan
www.uap.edu.pl

Natalia Wegnerova absolvovala vefejnou stfedni Skolu vy-
tvarnych uméni Piotra Potworowskiho v Poznani. V roce 1999
obdrZela Cestny diplom v Ateliéru dfevorezby a linorytu pod
vedenim profesora Zbigniewa Lutomskiho. Po studiich se
Wegnerova stala asistentkou profesora Andrzeje Macieje
tubowskiho, vedouciho ateliéru malby a kresby na Schola
Posnaniensis. Nyni je asistentem profesora Ireneusze Doma-
gaty v Xll. ateliéru kresby na Umélecké univerzité v Pozna-
ni. Preferuje uméleckou metodu kresby na papir. * Natalia
Wegner graduated from Piotr Potworowski Public Seconda-
ry School of Fine Arts in Poznanh. In 1999, she obtained her
honours diploma at the Woodcut and Linocut Studio under
supervision of Professor Zbigniew Lutomski. Following her
studies, Wegner was assistant to Professor Andrzej Maciej
tubowski, head of studios of painting and drawing at the
Schola Posnaniensis. Currently assistant professor at Professor
Ireneusz Domagata’s XII Drawing Studio, University of Arts in
Poznan. Her preferred artistic method is painting on paper.

Natalia Wegner, Pergola, komb. technika na papife / mixed media on paper, 140 x 210 cm, 2014 087
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drianna Zgierska, 2. rocnik / 2hd year, ole;.na paplref o1l pastelon paper, 210 x 100 cm
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Julia Krélikowska, 3. ro¢nik / 3 year, pastel na papife / pastel on paper, 140 x 100 cm 089




090 = Joanna Brzozowska, 2. ro¢nik / 27 year, uhel na papife / charcoal on paper, 140 x 100 cm

L}






092  Maciej Andrzejczak, 3. ro¢nik / 3 year, pastel na papife / pastel on paper, 100 x 210 cm
Karolina Kulmatycka, 3. ro¢nik / 3 year, pastel na papife / pastel on paper, 100 x 140 cm




Maciej Andrzejczak, 3. ro¢nik / 3 year, pastel na papife / pastel on paper, 100 x 210 cm 093
Klaudia Dopierata, 2. ro¢nik / 2" year, kombinovana technika / mixed medias, 100 x 130 cm




094  Mateusz Barancewicz, 4. rocnik / 4™ year, kombinovana technika / mixed medias, 390 x 160 cm
Aleksandra Walinska, 1. ro¢nik / 1t year, uhel na papife / charcoal on paper, 70 x 140 cm



Sona Hudokova, 3. ro¢nik / 3 year, rudka / red chalk, 160 x 160 cm 095




096  Sandra Kotodziejska, 2. ro¢nik / 2" year, uhel na papife / charcoal on paper, 100 x 130 cm



Anna Buda, 1. rocnik / 1t year, kombinovana technika / mixed medias, 100 x 110 cm




098  Aleksandra Wos, 1. ro¢nik / 1t year, uhel na papife / charcoal on paper, 100 x 130 cm



Marcin Karpisz, 1. rocnik / 15t year, tuZka na papife / pencil on paper, 140 x 100 cm
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100 | Ewelina Sowa, Fountain, 3. rocnil, bakalarskeé studium+/ 3' year, Bachelor studies, hlina / clay, 2015
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dium / 3 year,
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102 | Ewelina Bunia, uhel a tuZka na papire / charcoal and pencilon paper, 100 x 70 €m, 2014




Adrian Kurpisz, kombinovana technika na papire / mixedmediaonpaper, 100% 70 cm, 2045 103
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104  Marcin Smukowski, tuZka a inkoust na papife / pencil and ink on paper, 140 x 100 cm, 2014 °
Weronika Radzimowska-Mejer, pastelky na papife / crayon on paper, 190 x 70 cm, 2014



Julia Pawtowska, tuZka na papife / pencil on paper, 60 x 80 cm, 2014 105
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FAKULTA MULTIMEDIALNICH KOMUNIKACI UNIVERZITY
TOMASE BATI VE ZLINE
/ Faculty of Multimedia Communications, Tomas Bata Univer-

sity in Zlin

prof. Ing. PETR SAHA, CSc. - rektor / Rector « doc. MgA. JANA JANIKOVA, ArtD. - d&kanka Fakulty
multimedialnich komunikaci / Dean of the Faculty of Multimedia Communications * dr. akad. soch.
ROSTISLAV ILLIK - vedouci Ateliéru grafického designu / Head of the Graphic Design Studio - doc.
PaedDr. JIRi ELISKA - pedagog v magisterském a doktorském studiu / a teacher in master and doctoral
studies - doc. MgA. PETR STANICKY, M.F.A. - vedouci Ateliéru designu skla / Head of the Glass Design
Studio * doc. MgA. IVAN TITOR - u¢itel odévni kresby / Fashion drawing teacher » MgA. RADEK PETRI-
CEK, Ph.D. - asistent — ucitel figuralni kresby / Assistant - Figural drawing teacher
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Pedagogové v katalogu / Pedagogues in the catalogue — JiFi Eliska * Petr Stanicky ¢ Ivan Titor « Radek
PetFicek

Studenti v katalogu / Students in the catalogue — Agata Molcanova * Martin Kukal * Filip Javora * Zuza-

na Cupova * Emil Sldma * Nikola Krempaska * Dominika Malovecka * Eva Wirthova * Nikola Kovalikova
» Stanislava Prochazkova * Zderka Fuskova * Ondfej Bederka * Tereza Otahalikova



FAKULTA MULTIMEDIALNICH KOMUNIKACI UNIVERZITY TOMASE BATI VE ZLINE | Fakulta multimedi-
alnich komunikaci (FMK) je originalnim a v Ceské republice unikatnim typem vysokoskolského pra-
covisté, jeZ poskytuje vysoko3kolské vzdélani ve studijnim programu Mediélni a komunikacni studia
a ve studijnim programu Vytvarnd uméni. Vznikla v roce 2002. Vychovava odborniky, ktefi s Uspé-
chem pracuji v komunikacnich a reklamnich agenturach, v oblasti public relations nebo vystavnictvi,
v ziskové i neziskové sféfe. Specializace v programu Vytvarna uméni pfipravuje budouci pracovniky
v profesionalnich filmovych a animacnich studiich a v televiznich spole¢nostech, odborniky na graficky
¢i prdmyslovy design a design obuvi nebo odévd, v reklamni fotografii a v prostorové tvorbé. Fakulta
disponuje ateliéry se $pi¢kovym materialnim a technickym vybavenim. Svym studentdm déva maxi-
malni prostor k uplatiovani vlastnich napadd a k rozvijeni tvlrcich schopnosti. Oba studijni programy
vzajemné spolupracuji a podileji se na spole¢nych tvircich cinnostech. Vzhledem ke vzristajicimu
z&jmu zahrani¢nich studentd o studium na FMK jsou nékteré predméty prednédseny v angli¢tiné. Pro
zajemce z praxe, ktefi si cht&ji doplnit znalosti a zvySit kvalifikaci, fakulta nabizi kombinované studium.

Kresba je pékna dfina. Kresba stoji mimo standardy postmoderny. Neda se okopirovat. Musi se vytvo-
fit. Je stejné jako otisk prstu spojena s autorem. Je jeho individualni realitou. To mé uklidriuje. Uméni
kresby neni dano kazdému. Uméni je a ma byt vyjimecnou schopnosti. Pro grafického designéra-pro-
fesionala je uméni kresby tim, co ho odlisuje od amatér(, ktefi nemohou opustit vymezeny prostor
pocitacovych programd. Kresba je pro grafika profesionalnim bonusem v jeho tvofivém dile. | doc. Jifi
EliSka, Ateliér graficky design, FMK, Zlin

FACULTY OF MULTIMEDIA COMMUNICATIONS, TOMAS BATA UNIVERSITY IN ZLiN | The Faculty of Mul-
timedia Communication(FMC) is an original and unique academic institution within the context of the
Czech educational system, which provides tertiary education in Media and Communication Studies
and Fine Arts. The faculty was established in 2002. It educates experts who successfully work in co-
mmunication and advertising agencies, in public relations and in management of exhibitions, both in
the profit and non-profit sphere.Specializations in the Fine Arts programme prepare future experts in
professional film and animation studios and TV companies, experts on graphic and industrial design,
shoe and fashion design, advertising photougraphy and 3-D design.The faculty has state-of-the-art
technical and material equipment.Students are provided with maximum freedom to assert their own
ideas and develop their creative abilities.Both major study programmes closely cooperate and work
on common creative assignments.Due to a growing demand by foreign students to study at the FMC,
tuition of some subjects is provided in English.The faculty also offers optional external studies for
those who are already working but want to extend their knowledge and improve their qualification.

Drawing is pretty hard. It stays outside postmodern standards. It can not be copied. It must be created.
Itis associated with author like fingerprint. It is his individual reality. It calms me down. Art of drawing
is not given to everyone. Art is and should be an exceptional ability. The drawing art distinguishes
graphic designer — a professional — from the amateurs who can not leave the demarcated area of
computer programs. Drawing is a professional bonus for graphic desingner in his creative work. |
Associated Prof. Jifi Eliska, Graphic Design Studio, FMK, Zlin
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Graficky designér, malif, vysoko3kolsky pe-
dagog. Vedouci Ateliéru graficky design -
Univerzita TomaSe Bati, Zlin. Umélecka spe-
cializace: portrét, figuralni kresba a malba,
dekorativni pismo, reklamni kresba. * Graphic
designer, painter, lecturer. Head of the Gra-
phic Desing Studio — Tomas Bata University,
Zlin. Artistic specialization: portrait, figural
drawing and painting, calligraphy, advertise-
ment drawing.

Jiri Eliska
*1948 Bratislava
www jirieliska.cz
110,111

110  JiFi EliSka, Kresba a prefabrikaty / Drawing and precasts, 3x, kombinovana technika / mixed
media, 60 x 40 cm






1993-2000 VSUP Praha, Ateliér sochafstvi — prof.
Kurt Gebauer a Sklo v architekture — prof. Marian Ka-
rel; 2005-2007 New York Academy of Art, postgra-
dudlni studium. Samostatné vystavy (vybér): 2015
lluze a nasledek, No Smoking Gallery, Strasbourk,
Francie; National Glass Museum Leerdam, Nizoze-
mi; 2014 Dalsi prostor, National Glass Centre, Sun-
derland, Velka Britanie; Rozhrani, Galerie Via Art,
Praha; 2013 Stopy, Galerie Beseda, Ostrava; 3 solo
shows, Het Glazen Huis Lommel, Belgie; V prostoru,
Galerie Nova, Bratislava, Slovensko; 2012 Escape -
definice figury a mista, Kla3terni kostel sv. Antonina
Paduanského, Sokolov; Zlin # 32, Galerie Kabinett,
Zlin; 2011 Za hranou, Brno Gallery CZ, Brno; 2010
Netopyr, svitek a visici muz, Galerie Kaple, ValaSské
MeziFi¢i. Zastoupeni ve sbirkach: Uméleckopri-
myslové muzeum, Praha; Vychodoceské muzeum,
Pardubice; Crystalex, Novy Bor; Krajska galerie vy-
tvarného uméni ve Zling; Thomas More College,
USA; Kinsey Institute, USA; Glasmuseum Alter Hof
Herding, Coesfeld, Némecko; Glasmuseet Ebeltoft,
Dansko. * 1993-2000 Academy of Arts, Architectu-
re and Design in Prague, Studio of Sculpture — prof.
Kurt Gebauer; Studio of Glass in Architecture — prof.
Marin Karel; 2005-2007 New York Academy of
Art, postgraduate study. Solo Exhibitions (selecti-
on): 2015 Illusion and consequence, No Smoking
Gallery, Strasbourk, France; National Glass Museum
Leerdam, The Netherlands; 2014 Another Space /
National Glass Centre / Sunderland, Great Britain;
Interface / GalerieVia Art / Prague; 2013 Traces /
Beseda Galery / Ostrava; 3 solo shows / Het Glazen
Huis Lommel / Belgie; In the space / Nova Galery
/ Bratislava, Slovakia; 2012 Escape — definition of
figure and place, Monasterial church of St. Anthony
of Padua, Sokolov; Zlin # 32, Kabinett gallery, Zlin;
2011 Over the Edge, Brno Gallery CZ, Brno; 2010
The bat, the scroll and the hanging man, Kaple
gallery, Valasdské Mezifici. Participation in collecti-
ons: Museum of Decorative Arts, Prague, CZ; East
Bohemia Museum, Pardubice, CZ; Crystalex, Novy
Bor, CZ; Regional Art Gallery, Zlin, CZ; Thomas More
College, USA; Kinsey Institute, USA; Glasmuseum
Alter Hof Herding, Coesfeld, Germany; Glasmuseet
Ebeltoft, Denmark.

Petr Stanicky
*1975
www.petrstanicky.com

112 Petr Stanicky, Opustény pomnik / Abandoned monument, pokamenéna terakota / stone

finished terracotta, 50 x 25 x 30 cm, 2013



Radek

Petricek
*1978 Hofice
v Podkrkonosi

www.utb.cz

1997-1999 Vy33i odborna Skola restauracnich a konzervacnich technik v Litomysli; 1999-2005 AVU,
Ateliér restaurovani prof. Strettiho; 2005-2007 zaméstnan v Ateliéru figuralni kresby prof. B. Jirkd
jako asistent; 2007-2014 zaméstnan na Univerzité Tomase Bati ve Zliné jako asistent; 2008-2013
doktorandské studium, AVU Praha; 2009 vedeni mezinarodniho workshopu figuralni kresby ve Volda
university, Norsko; 2011-2014 prednasky v oboru Plasticka anatomie Clovéka, Pardubicka univerzita
Fakulta restaurovani, Litomysl. U€ast na vystavach (od roku 2009): 2004-2013 G¢ast na vystavach Fl-
GURAMA; 2011 Hrani¢ni bod, Trnava; 2012 Hrani¢ni bod, Zlin; Radek Petficek, Figuralni kresby, Uher-
ské Hradisté; Radek Petficek, Anatomické kresby, mezinarodni lékafsky kongres MORPHOLOGY, Hra-
dec Kralové; 2013 Hranicni bod, Oravska galerie, Dolny Kubin. * 1997-1999 Higher Technical School
of Restoration and Conservation Techniques in Litomysl; 1999-2005 AoFA, Restoration Studio, prof.
Stretti; 2005-2007 employed as an assistant at the Figural Drawing Studio, prof. B. Jirk(; 2007-2014
employed as an assistant at the Tomas Bata University in Zlin; 2008-2013 doctoral studies, AoFA
Prague; 2009 head of the Figural Drawing International Workshop at Volda University, Norway; 2011-
2014 lectures in the field of Plastic Anatomy of the Human Body, University of Pardubice, Faculty of
Restoration, Litomy3L. Participation at exhibitions (since 2009): 2004-2013 participation on FIGURA-
MA exhibitions; 2011 End Point, Trnava; 2012 End Point, Zlin; Radek Petficek, Figural drawings, Uher-
ské Hradisté; Radek Petficek, Anatomical drawings, the International Medical Congress MORPHOLOQY,
Hradec Kralové; 2013 End Point, Orava gallery, Dolny Kubin.

Radek Petricek, studie horni koncetiny / Upper limb study, uhel na papife / charcoal on paper, 113
130 x 110 cm



1981-1987 Katedra vytvarné vychovy Pe-

dagogicka fakulta Ostrava; 1999 habilitace

na Pedagogické fakulté UJEP v Usti nad La-

bem pro obor malba; 1992-2007 vyucoval

na Katedfe vytvarné vychovy Ostravské

univerzity; 2002-2004 vedl Ateliér malby

na Fakulté uméni Katovické univerzity; od

roku 2005 vyucuje na FMK Univerzity T. Bati

ve Zliné kresbu a teorii barev. * 1981-1987 -

Department of Art Education, Faculty of Edu- L g ! .
cation Ostrava; 1999 habilitgtion at the Fa- g J !}{92(?0.5[;5?"
culty of Education UJEP in Usti nad Labem, Wwww.titor.cz
painting; 1992-2007 teacher at the De-

partment of Art Education, University of Ost-

rava; 2002-2004 head of the Painting studio

at the Faculty of Art, University of Katowice;

Since 2005 teacher at the FMC, T. Bata Uni-

versity in Zlin, drawing and color theory.

114  lIvan Titor, Reincyklace / Recyclation, 2x, pastel, 100 x 70 cm, 2015




L na papife / pastel on paper, 200 x 110




116 Agata Molcanova, pastelka na papife / crayon on paper, 200 x 110 cm




artin Kukal, pastel na papiie / pastel on paper, 200 x110¢cm | 117
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118  Martin Kukal,

/ pastel on pap




Martin Kukal, pastel na papife / pastel on paper, 200 x 110 cm 119




120  Filip Javora, pastel na papife / pastel on pape x 110 cm




Zuzana Cupova, tuzka na papife / pencil on paper, 40 x 30 cm 121
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Agata Molcanova, pastelka na papife / crayon on paper, 200 x 110 cm




124 Nikola Krempasl ap )n on paper, 110 cm * Dominika Malovec-
ka, uhel na papife :




Emil Sldma, uhel na papife / charcoal on paper, 200 x 110 cm







e
[
¥




1 {
128 | Eva Wirthova, Torzo / Torso, silikonova péna / silicone foam, 50 x 35 x 35 cm
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Nikola Kovalikova, Interkosmos / Intercosmos, veprova a hovézi stfeva / pork and beef 129
intestines, 160 x 60 x 50 cm



130

et

Stanislava Prochazkova, Vnitini prostor / Inner space, plexisklo / perspex, 152 x 80 x 3 cm



Zdenka Fuskova, Rovnovaha / Balance, sklo / glass, 120 x 140 x 2 cm 131



132 Ondrej Bederka, odévni kresba, akvarel / fashion drawing, watercolor, 50 x 30 cm




Ondrej Bederka, odévni kresba, akvarel / fashion drawing, watercolor, 50 x 30 cm




134 Tereza Otahalikova, odévni kresba, tuzka, akvarel / fashion drawing,
pencil, watercolor, 30 x 20 cm




Tereza Otahalikova, odévni kresba, tuzka, akvarel / fashion drawing, 125
pencil, watercolor, 30 x 20 cm
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MAGYAR KEPZOMUVESZETI EGYETEM

HUNGARIAN UNIVERSITY OF FINE ARTS



MADARSKA AKADEMIE VYTVARNYCH UMENI{ V BUDAPESTI
/ Hungarian University of Fine Arts in Budapest

prof. TIBOR SOMORJAI-KISS, DLA, Dr. habil. — rektor / Rector ¢ prof. habil. FRIGYES KONIG, DLA
— vedouci Katedry umélecké anatomie a geometrie a projekce, univerzitni profesor / Head of the
Department of Artistic Anatomy and Geometry and Projection, university professor * habil. ADAM
ALBERT, DLA - odborny asistent / Associate professor + GABOR VESSEY — odborny asistent / Associ-
ate professor * GYULA FUNTAK - lektor / Teaching assistant + ZOLTAN CSORDAS - lektor / Teaching
assistant - DANIEL HORVATH - lektor / Teaching assistant

Katedra umélecké anatomie a geometrie a projekce, Madarska akademie vytvarnych uméni v Buda-
pesti / Department of Artistic Anatomy and Geometry and Projection, Hungarian University of Fine
Arts, Budapest, 1062 Budapest, Andrassy Ut 69-71, HU, tel.: +36 1 478 0980

www.mke.hu/anatomia

Pedagogové v katalogu / Pedagogues in the catalogue — Zoltan Csordas * Gyula Funtak « Frigyes Konig
+ Adam Albert » Daniel Horvéth « Gabor Véssey

Studenti v katalogu / Students in the catalogue — Eszter Bocsi « Marko Mrkobrad « Mirjam Gerjeni *
Adém Varga « Gréta Heim * Sandor Jenei * Dorottya Sonja Koltay * Gyula Terebesi * Hanna Gelesz *
Krisztina Juhasz « Gerg6 Nagy * Néra Lajké « David Lovas * Gergely Végvari * Zs6fia Laborc « Daniel
Gantner « Kat6 Varjas * Réka Vidra * Anett Takac



Mad'arska akademie vytvarnych uméni je pfedni uméleckou univerzitou v Madarsku. Jeji predchidce, Ma-
darska kralovska ucriovska Skola kresleni a ucitelstvi byla zaloZena v roce 1871 a v roce 1908 pfejmenovana
na Narodni madarskou kralovskou akademii vytvarnych uméni. Budova byla obnovena do své pdvodni krasy
v letech 1997 aZ 1998. Restaurovéani zahrnuje fasddu se sgrafitovymi portréty Bramanteho, Michelangela
a Leonarda da Vinci, rektorskou chodbu a mnoho vnitfnich dekoraci. Jen par minut od hlavni budovy se nachazi
aredl péti budov Epreskert, z nichZ kazda obsahuje ateliéry a studia. V roce 1882 se jednalo o hlavni malifskou
3kolu a je nedilnou soucasti Ustavu od roku 1921. Mezi dal3i mista univerzity patii dim Feszty a Katedra inter-
média, které jsou blizko Epreskertu. Dnes zakladni vysokoSkolské vzdélani zahrnuje pét akademickych let. Stu-
denti mohou ziskat magistersky titul (MA) spolu s diplomovanym umélcem v nasledujicich oborech: maliFstvi,
sochafrstvi, grafika, graficky design, jevistni a kostymni design, restaurovani, medialni uméni, a volitelné diplom
v oboru vizualniho vzdélavani/ ucitelstvi. Studenti se mohou zd¢astnit doktorského studijniho programu. Trilety
doktorsky program je zakoncen DLA titulem (obdoba Ph.D.) v oboru maliFstvi, socharfstvi, grafika, graficky design,
intermédia a restaurovani. | Katedra umélecké anatomie a geometrie a projekce + V soucasné dobé je pred-
mét anatomie / prostorova analyza povinny pro viechny studenty 1. a 2. roniku Univerzity vytvarnych uméni.
V prvnim roce se studium soustfedi na kosterni struktury, zatimco druhy rocnik se zaméFuje na souvisejici funkci
svalového systému. Nasledna vyuka prostorové analyzy pfipravuje umélce na vyzvy, které predstavuje perspek-
tiva, kompozice a postoj. Navic jsou k dispozici volitelné lekce pro dal3iintenzivni studium a praxi. Lekce obecné
zahajuji pfednasky o odbornych tématech, ve kterych je stejné jako pfi Sirsim zkoumani déjin umeéni a kultur-
nich kontextd kladen diraz na vizualni a video prezentace. Druhy rok studenti ukonci zavére¢nymi zkouskami
navrZzenymi k posouzeni jejich teoretickych a praktickych znalosti. Pro praktickou praci, ktera se obvykle kona
ve Ctyfhodinovych lekcich, jsou k dispozici dvé samostatné ucebny. Kazda dilna je vybavena velkymi tabulemi
pro vytvéreni kiidové kresby a vyuka zahrnuje pouZiti Zivych modeld, stejné jako materiald z nasi trvalé kolekce.

The Hungarian University of Fine Arts is the main art university in Hungary. Its predecessor, the National Hun-
garian Royal Model Drawing Apprenticeship School and Draughtsmanship Teacher Training School was founded
in 1871 and in 1908, renamed as the National Hungarian Royal Academy of Fine Arts. The building was resto-
red to its original beauty in 1997/98. The restoration includes the facade with sgrafitto portraits of Bramante,
Michelangelo and Leonardo da Vinci, and also the Rector's corridor and numerous internal decorations. Only
a few minutes from the main building, Epreskert consists of five buildings each containing studios. It was foun-
ded as a master painter school in 1882 and has been an integral part of the institute since 1921. The other sites
of the University, the Feszty House and the Intermedia Department, can be found close to the Epreskert. Today,
the basic university training comprises 5 academic years. Students may obtain a Master of Arts (MA) university
degree with an Artist's diploma in the following branches: painting, sculpture, graphic art, graphic design, stage
and costume design, restoration, media art, with an optional Visual education / teacher's diploma. Students
may attend the doctoral programme. The three-year doctoral programme leads to the DLA degree (Practical
PhD) in the fields of painting, sculpture, graphics, graphic design, intermedia, and restoration. | Department
of Artistic Anatomy and Geometry and Projection * Currently, the subject of anatomy/spatial analysis is com-
pulsory for all 1°tand 2" year students at the University of Fine Arts. Studies of the first year concentrate on the
skeletal structure while the second year focuses on the related function of the muscular system. It is here that
lessons in spatial analysis expose artists in training to the challenges presented by perspective, composition
and posture. In addition, optional lessons are available for more intensive study and practice. Lessons generally
begin with lectures on specialised subject matters as well as a broader examination of art history and cultural
contexts, with an equal emphasis placed on slide and video presentations. Students complete their second year
with final exams designed to measure their theoretical and practical knowledge. Two separate classrooms are
available for practice work, which usually takes place in 4-hour sessions. Each workshop is equipped with large
wallboards for creating lifesize chalk drawings and settings include the use of live models as well as materials
from our permanent collection.



Frigyes Konig
1955
www.mke.hu

140  Frigyes Konig, Ankara, olej na platné / oil on canvas, 95 x 110 cm, 2015 a / and Agora Hunga-
rica, olej na platné / oil on canvas, 100 x 70 cm, 2015



Adam Albert

*1975
www.albertadam.hu

Adam Albert, olejovy pastel na papife / oil pastel on paper, 50 x 70 cm a / and olejovy pastel 141
na papire / oil pastel on paper, 29,5 x 21 ¢cm




Gabor Véssey
*1948
www.gaborvessey.com

142  Gabor Véssey, Cerna voda / Black water, pastel na papife / pastel on paper, 93 x 113 cm
a/ and Velky bratr / The big brother, pastel na papife / pastel on paper, 113 x 93 cm



DETNE

Horvath
*1980
www.horvathdaniel.com

Daniel Horvath, V zahradé I. / In the garden I, olej na platné / oil on canvas, 21 x 29 cm, 2011 143
a/and Entropy I, olej na platné / oil on canvas, 110 x 140 cm, 2011



Gyula Funtak
*1967
www.mke.hu
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Gyula Funtak, MuzZ 11 / Man 11, grafit na papife / graphite on paper, 32,5 x 22,5 cm, 2011 a/
and Zena / A woman, grafit na papife / graphite on paper, 32,5 x 22,5 cm, 2011




Zoltan Csordas
*1970
www.csordaszoltan.hu

Zoltan Csordas, Jsem si opét kopiroval Dunaj. I, II., lll., IV. / | have copied the Danube again. 145
L, 1L, 11, 1V, grafit na papife / graphite on paper, 17 x 24,5 cm, 2014



146  Eszter Bocsi, tu? ‘e / pencil o . / and Marko Mrkobrad,
na papir 5 )




Eszter Bocsi, tuzka na papife / pencil on paper, 70 x 50 cm, 2014



148  Mirjam Gerjeni, tuz : f ci pape 0 cm, 2014 a / and Adam Varga, uhel
na papire / ch







Gréta Heim, tuZka na papife / pencil on paper, 70 x 50 cm, 2014







Dorottya Sonja Koltay, uhel na papife / charcoal on paper, 70 x 50 cm, 2014




Adam Varga, uhel na papiFe / charcoal on paper, 70 x 50 cm, 2014







W |

Gyula Terebesi, tuzka na papife / pencil on paper, 70 x 50 cm, 2014



Adam Varga, uhel na papiFe / charcoal on paper, 70 x 50 cm, 2014
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Hanna Gelesz, kfida na lepence / chalk on board, 202 x 112 cm 157




158  Krisztina Juhasz, kiida na lepence / chalk on board, 202 x 112 ¢cm a / and Gerg6 Nagy, kiida
na lepence / chalk on board, 202 x 112 cm




Nora Lajké, kiida na lepence / chalk on board, 202 x 112 cm 159




160  David Lovas, kiida na lepence / chalk on board, 202 x 112 cm




Gergely Végvari, kiida na lepence / chalk on board, 202 x 112 ¢cm




162  David Lovas, kiida na lepence / chalk on board, 202 x 112 cm a / and Zséfia Laborc, kiida na
lepence / chalk on board, 202 x 112 cm




Daniel Gantner, kiida na lepence / chalk on board, 202 x 112 cm a / and Katé Varjas, kfida na
lepence / chalk on board, 202 x 112 cm




164  Réka Vidra, 2x, kiida na lepence / chalk on board, 202 x 112 cm
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KATEDRA VSEOBECNE PRUPRAVY UNIVERZITY JANA EVAN-
GELISTY PURKYNE V USTI N. LABEM

/ General Studies Department of the Faculty of Art and De-
sign, Jan Evangelista Purkyné University in Usti nad Labem

doc. akad. mal. VLADIMIR SVEC - vedouci Katedry vieobecné prlpravy a vedouci Ateliéru kresba
a malba / Head of General Preparation Department and Head of Drawing and Painting Studio * MgA.
MARTIN KURIS, Ph.D. - tajemnik katedry a odb. asistent Ateliéru kresba a malba / Head of faculty
office and Associate assistant professor of Drawing and Painting Studio  doc. akad. mal. SVATOPLUK
KLIMES - ucitel kresby a malby / Teacher of drawing and painting * Mgr., MgA. JAN KRTICKA - vedouci
Ateliéru prostorova tvorba / Head of Spatial Creation Studio * Mgr. LADA SEMECKA — odb. asistentka
Ateliéru prostorova tvorba / Associate assistant professor of Spatial Creation Studio + MgA. JIRI BAR-
TOS - dilensky ucitel / Workshop Teacher « prof. Mgr. MILOS MICHALEK - vedouci Ateliéru grafika /
Head of Graphics Studio * doc. PhDr. MARTIN RAUDENSKY, Ph.D. - odb. asistent Ateliéru grafika / As-
sociate assistant professor of Graphics Studio * JAROSLAV LIMR - dilensky ucitel / Workshop Teacher
+ doc. akad. mal. ILJA BILEK — vedouci kurz Vecerni kresba / Head of Evening drawing courses * MgA.
MARKETA SLEISKOVA-VARADIOVA, Ph.D. - vedouci kurz( CeloZivotniho studia / Head of Lifelong
Studies

Katedra vieobecné priipravy FUD UJEP v Usti nad Labem / General Studies Department of the Faculty
of Art and Design, J. E. Purkyné University in Usti nad Labem, Pasteurova 9, 400 96 Usti nad Labem,
CZ, tel: +420 475 285 226

www.fud.ujep.cz
Pedagogové v katalogu / Pedagogues in the catalogue — Vladimir Svec » Svatopluk Klime§ * Martin
Kuris

Studenti v katalogu / Students in the catalogue —Jana Skalova « Pfemysl Zajicek * Veronika Hanzlikova
* Tereza Tvrdikova * Zuzana Viszusova * Katefina Kruskova



POZNAMKA K 15. ROCNIKU PREHLIDKY STUDENTSKE STUDIINI KRESBY FIGURAMA | Popisovat feno-
mén figuralni kresby se zd4 byt trochu nosenim dFivi do lesa. Zejména té, ktera je pfedev3im kresbou
studijni, kresbou lidského téla — aktu, nebot jednak bylo jiZ mnohé napsano a jednak psat o kresbé,
kterd je zakladem evropského uméni jiz nékolik staleti, by vyZadovalo mnohem hlubsi studii. Pfesto
se pokusime podivat v kratkosti na fenomén kresby jako takovy a zhodnotit, jakou roli mizZe tato
dovednost hrat i v nasi technické soucasnosti, kromé jiného také ve vztahu k dnes jiZz ¢trnactileté
historii pfehlidky kreseb student vysokych uméleckych 3kol — Figurama. | Historie kresby, dalo by
se s jistou mirou nadsazky Fici, je témé&F tak stard jako uméni samo. Dochované starovéké artefakty
o tom spolehlivé svédci. Vypravét oviem cely pFibéh historie kresby by bylo nad ramec tohoto textu,
a tak bychom radi ucinili jen nékolik obecnych pozndmek. Fenomén kresby je fascinujici sdm o sobé
a lidstvo je jediny druh, ktery reaguje na svét kolem sebe, mimo jiné, kresebnym Gkonem. Paleolitické
kresby jisté nefascinuji pouze nas soucasné divéky, ale nepochybné musely fascinovat i jejich tvirce
a soucasniky. Schopnost vidét a zrover ovlddnout tvar a pfenést jej pomoci specifické dovednosti
na plochu téméf zakonité musel byt vniman jako magicky akt. A snad i jako schopnost diky této do-
vednosti ovladnout pfirodu nebo déje s ni spjaté. Tato uz jednou ovlddnuta schopnost se neztratila.
Sledujeme-li umélecké artefakty napfic historii, miZeme vidét, Ze kresba jako zaklad pro tvorbu z{-
stala trvale pfitomna. Nicméné kresba jako vice & méné samostatné vnimany fenomén, specialné
v evropském uméni, je zaleZitosti spiSe novovékou, renesancni. Spolu se schopnosti ovladnout iluziv-
ni prostor nabidla malifdm do té doby netuseny potenciél a poloZila z&klad tradici, kterd je dodnes
funkéeni a Ziva. Tuto pozici si kresba udrZela i pfes prekotny vyvoj uméni ve 20. a 21. stoleti. Stejné
jako ostatni druhy uméni i kresba byla obohacena o dalsi pfistupy a svym zplsobem se jesté vice
emancipovala od své funkce pfipravné skici a plvodni charakter evropské tradice tak prosel vyraznou
zménou. | Prehlidka Figurama, na které jsou predstavovany prace studentl vysokych uméleckych
Skol z celé Evropy, ale ukazuje, Ze vySe zminéna tradice evropské kresby ma stale své misto v ramci
pfipravy mladych umélcd ¢&i designérd. Je svym zplsobem fascinujici projit si katalogy minulych ro¢-
nikd a zjistit, Ze ackoliv je pfedmét kresby viude stejny, vysledky jsou vZdy individualni, a stejné tak
lze vnimat i rozdily mezi jednotlivymi Skolami. Vice to prozrazuje o diverzité lidského vnimani, které
u kazdého jedince vykazuje trochu jiné zacileni a pojeti, a z néhoz se pak formuje zpUsob specifického
vyjadreni a osobitého vyrazu. DluZno fici, Ze sou¢asna vyuka kresby nema charakter drilu jako v 19.
stoleti napriklad. Soucasné studijni préce mohou mit, a ¢asto maji, charakter samostatného vytvarné-
ho dila. Malokdy jsou pfipravou pro malbu, jak tomu byvalo. V mnoha pfipadech je lze vnimat jako
samostatna dila. Kresba ¢i presnéji studium kresby prokazuje svou dileZitost i v dnesni dobé, kterd
svym posunem k technologii ¢inf lidskou dovednost zdanlivé nadbytecnou. Lze to vidét v nékterych
oborech uméleckého femesla a designu, ve kterych si dfive vyménu stroje za ¢lovéka nikdo neumél
predstavit. Na druhou stranu je kresba dovednosti, kterou nelze Zadnou technologii nahradit, snad
prévé pro onen, jiZz zminény, ,magicky Gcin" ovladnuti tvaru pomoci velmi jednoduchych nastrojd,
i pro jeji smyslovy a materidlovy Uc¢in. Vystava Figurama ukazuje, Ze fenomén kresby je pevné spjat
s podstatou lidské tvorivosti a ddmyslu. | doc. Toméas Pavlicek, Ph.D., Fijen 2015

A NOTE TO THE 15™ STUDENT DRAWING EXHIBITION FIGURAMA | To describe the phenomenon of
figural drawing seems a bit like carrying coals to Newcastle. Especially when it comes to the more
exploratory drawing of a human body - a nude, since, for one, much has already been written about it,
and second, to write about a drawing that signifies the foundation of European art for many centuries
would require a much more thorough study. Nevertheless, we'll try to take a quick look at the phe-
nomenon of drawing itself and to evaluate its potential role in our era of technology, amongst other
things in relation to the already 14 years old art university students’ drawing exhibition Figurama. |
You could probably say, taken certain liberties, that art of drawing is as old as art itself. The preserved
ancient artifacts can atest to that without any doubts. But to recount the entire story of the history



of drawing would be well beyond the scope of this text and so we'd like to only make a few general
remarks. The phenomenon of drawing is fascinating in and of itself and humanity is the only species
that responds to the surrounding world by the act of drawing, amongst other things. We're certainly
not the only ones to find the palaeolithic drawings fascinating, their creators and contemporaries
must've found them fascinating as well without a doubt. The ability to see and also subjugate a sha-
pe and transfer it using a specific ability onto a surface must've been surely perceived as a kind of
magic. And perhaps maybe as an ability to control nature or its processes. This ability, once mastered,
did not vanish. When we look at the artistic artifacts across the history, we can see that drawing as a
foundation of creation is ever present. Nevertheless, drawing as a more or less independently percei-
ved phenomenon, especially when it comes to European art, is more of a modern age or Renaissance
thing. Together with the ability to control the illusive space, it has offered unexpected potential to the
painters and had started the tradition which is functional and alive to this day. Drawing has retained
this position despite the rapid art development in the 20th a nd 21 century. Just like the other bran-
ches of art, drawing was enriched by other approaches and in a way has been even more emancipated
from its original purpose as a preparatory sketch and the original nature of the European tradition has
undergone noticeable changes. | But the Figurama exhibition, introducing art from the students of
art universities all over Europe, shows us such tradition of European drawing still has its place when it
comes to educating young artists or graphic designers. In a way, it's fascinating to browse through the
catalogues for the previous years and realize that even though the subject of the drawings remains
the same, the end result is always individual, and the differences between schools can be perceived
in much the same way. It explains a lot to us about the diversity of human perception, ever so different
in its aim and approach for each and every one of the artists, upon which the manner of a specific
expression and unique representation is then based. It must be said that the contemporary drawing
education is not akin to a drill, like it was in 19" century, for example. The current students’ artworks
can —-and often do — have the characteristics of a stand-alone work of art. Seldom they are meant to be
a preparation for a painting, like they used to. In many cases, we can perceive them as a stand-alone
art. Drawing, or, to be precise, study of drawing, proves its importance even in this day and age when
the shift to technology makes the human accomplishment seem redundant. You can see this in some
of the areas of the artistic crafts and design nobody ever thought a machine could replace human in.
On the other side, drawing is a skill irreplaceable by any technology, maybe exactly because of that
previously mentioned “touch of magic” of taking control over shape by the means of a few very simple
tools, as well as for its sensual and material-based effect. The Figurama exhibition shows us that the
phenomenon of drawing is firmly tied with the essence of human creativity and ingenuity. | Ass. Prof.
Tomas Pavlicek, Ph.D., October 2015

VLADIMIR SVEC | 1974-1978 SUPS Praha, uZitd malba, prof. Zdenko Crha; 1978-1984 AVU Praha,
Ateliér malby prof. akad. mal. Jana Smetany; 1983-1984 ENSBA PafiZ, obor malba, prof. Jacques Yan-
kel; 1993-2015 Univerzita J. E. Purkyné v Usti nad Labem, Fakulta uméni a designu, vedouci Katedry
vseobecné pripravy a vedouci Ateliéru kresba a malba. Ocenéni (vybér od 2010): 2011 Cena mésta
Pisku na XV. Intersalénu AJV; 2012 Nominace na Cenu hejtmana Usteckého kraje; 2013 Cena dé-
kana Fakulty uméni a designu. Samostatné vystavy (vybér od 2010): 2010 Cerstvé natfeno, Most,
Galerie Zlata trojka; 2011 Treti Zivot, Praha, Galerie PRE; 2013 Dvojice, Lany, Muzeum TGM; 2013
Odjinud, Kl&sterec nad Ohfi, Galerie KRYT; 2014 Cestou, Litoméfice, SGVU. Skupinové vystavy (vybér
od 2010): 2010 FIGURAMA 10, Banska Bystrica, Stredoslovenska galéria; Usti n/Lab., Galerie E. Filly;
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Vladimir Svec
*1959 Praha
www.fud.ujep.cz

Spanélsko/Valencie, Calle Arzobispo mayoral; Pisek, Sladovna; Némecko, Passau, St. Anna Kapelle;
Brno Liseni; UK, Sheffield, Grave Gallery; LigeRsky profil, G¢ast na projektu K. Sedé; 2011 Artelerie 11,
Praha, CVUT a Plzefi, BC Avalon; XV. Intersalén AlV, Pisek, Sladovna; 2012 Praha, Galerie kritik{, Tech-
nologia materialis et perceptualis; Artelerie 12, Praha, CVUT + Letité Vaclava Havla, Ruzyné + Plzen,
BC Avalon; 2013 Usti nad Labem, Galerie E. Filly, Podhoubi; 2014 Artelerie 14, Kutna Hora, GASK;
XVIII. Intersalén AJV, AJG Ceské Budé&jovice; 2015 Artelerie 15, Plzefi, Zapadoceska univerzita; XIX. In-
tersaléon AJV, Muzeum Sypka, Zelec€. = 1974-1978 SSoDA Prague, applied painting, prof. Zdenko Crha;
1978-1984 AoFA Prague, studio of painting, prof. Jan Smetana, acad. paint.; 1983-1984 ENSBA Paris,
studio of painting, prof. Jacques Yankel; 1993-2015 1. E. Purkyné University in Usti nad Labem, Faculty
of Art and Design, Head of General Preparation Department and Head of Drawing and Painting Studio.
Awards in last 5 years: Awards of Pisek town, XV. Intersaloon AJV, 2011; Nomination for governor of
the Usti Region, 2012; Faculty of Art nad Design dean awards, 2013. Solo exhibitions (selection since
2010): 2010 Wet paint, Most, Zlata trojka gallery; 2011 Third life, Praha, PRE gallery; 2013 Pairs, Lany,
TGM Museum; From Elsewhere, Kl&Sterec nad Ohfi, KRYT gallery; 2014 On the Way, Litomé&Fice, SGVU.
Collective exhibitions (selection since 2010): 2010 FIGURAMA 10, Banska Bystrica, Central Slova-
kian gallery; Usti n/Lab., E. Filla gallery; Spain/Valencia, Calle Arzobispo mayoral; Pisek, Malthouse;
Germany, Passau, St. Anna Kapelle; Brno Lisen; UK, Sheffield, Grave Gallery; LiSen profile, project of
K. Seda; 2011 Artelery 11, Prague, CTU + Pilsen, BC Avalon; XV. Intersalon AlV, Pisek, Malthouse; 2012
Prague, The Critics’ gallery, Technologia materialis et perceptualis; Artelery 12, Prague, CTU + Vaclav
Havel airport, Ruzyné + Pilsen, BC Avalon; 2013 Usti nad Labem, E. Filla gallery, Mycelium; 2014 Arte-
lery 14, Kutna Hora, Gallery of the Central Bohemian Region; XVIII. Intersalon AJV, Ceské Budgjovice,
the Ales South Bohemian Gallery; 2015 Artelery 15, Pilsen, University of West Bohemia; XIX. Intersa-
lon AJV, Museum Granary, Zelec.

Vladimir Svec, Bohaté nevésta / Rich bride, olej na platné / oil on canvas, 100 x 120 cm, 2015 171



Svatopluk

Klimes

*1944 Praha
www.svatopluk-klimes.cz
000, 000

1959-1963 Stfedni uméleckoprd-
myslova Skola v Praze; 1967-1973
Akademie vytvarnych uméni v Pra-
ze; 1973-1998 volné uméni a re-
staurovani nasténnych maleb; od
r. 1998 pedagog na FUUD UJEP, Usti
nad Labem; 2001-2006 prodé&kan
pro studium na FUUD UIJEP, Usti
nad Labem; 2003 jmenovan docen-
tem; 2013-dosud pedagog na FUD
UJEP, Usti nad Labem. Samostatné
vystavy (vybér od 2014): 2015
O paméti, Muzeum ghetta Terezin;
2014 Svatopluk Klime$ Ohefi do
papiru nezabalis, Topiclv salon,
Praha; Svatopluk Klime$ Ohriova
zemé, Ostrov nad Ohff, pobocka Ga-
lerie uméni Karlovy Vary; Svatopluk
KlimeS Dva metry nad polarnim
kruhem, Galerie PoSta, Duba. Sku-
pinové vystavy (vybér od 2014):
2015 21. ro¢nik Grafika roku, Clam
Gallastv paldc, Praha; Quodlibet,
M. Jan Hus, Pojizerska galerie, Se-
mily; 2014 9. mezindrodni bienéle
kresby Plzefi, Plzeri; UB — prace na
papife, Galerie Vltavin, Praha; FI-
GURAMA 2014, Gask, Kutna Hora.
* 1959-1963 Secondary Technical

172 Svatopluk Klimes, Stiny M. J. H. 1-2 / Shadows M. J. H. 1-2, diptych, platno, popel, oher /
diptych, canvas, ashes, fire, 180 x 160 cm, 2015
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School of Art in Prague;
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i Y 1967-1973 Academy of

5 ;' Fine Arts in Prague. Since

:5_ "41 2013 teacher at the FAD

S " JEPU, Ustinad Labem; 2003

-_'j named associate professor;

M ¥ 2001-2006 vice-dean for

o -+ | studies at the FAD JEPU,
.} & :-‘ﬁ, Usti n. L, since 1998 tea-

cher at the FAD JEPU, Usti
nad Labem; 1973-1998
free artistry and mural res-
toration. Solo exhibitions
(selection since 2011):
2015 About memory, The
Ghetto Museum Terezin;
2014 Svatopluk  Klimes
You Can't Wrap Fire In Pa-
per, Topicv salon, Prague;
Svatopluk Klime$ Tierra del
Fuego, Ostrov nad OhH, a
branch of Karlovy Vary Art
Gallery; Svatopluk Klime3
Two Meters Above the Polar
Circle, Posta gallery, Duba.
Collective exhibitions (se-
lection since 2014): 2015
21 annual The Graphics
of year, Clam-Gallas Pal-
lace, Prague; Quodlibet,
M. Jan Hus, Pojizerska
Galery, Semily; 2014 9%
International Drawing Bi-
ennial in Pilsen, Pilsen; UB
- Work on Paper, Vltavin
Gallery, Prague; FIGURAMA
2014, Gask, Kutnd Hora.
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Martin Kuris
*1973 Kutnd Hora
www.kuris.cz

Zije a pracuje v P¥brami u Vernefic. Vénuje se malbg, dievéné plastice, loutkovému divadlu, dale
publika¢ni a pedagogické ¢innosti. Od roku 2005 pdsobi jako odborny asistent na Katedfe v3eobec-
né prdpravy FUD UJEP v Usti nad Labem. Samostatné vystavuje od roku 1999, doma i v zahraniéi.
Studia: 2012-2013 NIPOS ARTAMA, zéklady détského divadla, Praha; 2007-2013 KVK PF UJEP Ustf
nad Labem, doktorandské studium - teorie VV; 2006-2007 KALD DAMU Praha, mimoradné studi-
um scénografie loutkového divadla; 1998-1999 UMPRUM Praha, dopliiujici studium pedagogiky VV;
1993-1999 AVU Praha, obor malba (ateliér B. Dlouhého, F. Hodonského, A. Stfizka). « Lives and works
in Pribram by Vernerice. He deals with painting, wood sculpture, puppetry as well as publications
and educational activities. Since 2005 he has been assistant professor at the Department of general
training of FUD UJEP in Usti nad Labem. Since 1999, he has solo exhibiton in the Czech republic and
abroad. Study: 2012-2013 NIPOS ARTAMA, basics of children's theater, Prague; 2007-2013 KVK PF
UJEP Usti nad Labem, PhD. study — Theory od art; 20062007 KALD DAMU Prague, scenography of
puppet theater extraordinary study; 1998-1999 UMPRUM Prague, Education supplementary studies
of Art; 1993-1999 AVU Prague, Painting (B. Dlouhy, F. Hodonsky and A. StfiZek's Studio).

174 Martin Kuris, Josef a / and Josef z boku / Josef from side, lipové dfevo / linden wood,
vyska / height 180 cm, 2015






Jana Skalova, akryl na papife / acrylic on paper, 140 x 90 cm, 2015
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Jana Skalova, akrylna papife / acrylic on paper, 140 x 90..cm,-'2015'§ 181
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182 [Tereza Tvrdikova, akryl a uhe acrylic a rcoal on paper, 140 x 100 cm, 2015
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Tereza Tvrdikova, uhel na papife / charcoal on paper, 140 x 90 cm, 2015
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Zuzana Viszusova, pastel na papire / pastel on paper, 120 x 80 ¢cm, 2015 = 185
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Katerina Kruskova, uhel na papire / charcoal on papar, 150 x 100 ¢cm, 2015 - 187
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FAKULTA UMENI, KATEDRA MALBY A KATEDRA GRAFIKY,
AKADEMIE VYTVARNYCH UMENI V KATOVICICH

/ Faculty of Art, Painting Department and Graphic Art De-
partment, Academy of Fine Arts in Katowice

prof. ANTONI CYGAN - rektor / Rector * dr hab. LESLAW TETLA prof. ASP — dékan / Dean * dr hab. AN-
DRZEJ tABUZ, mgr SZYMON PRANDZIOCH - 1. ro¢nik Ateliéru kresby / 1°t year Drawing Studio * dr
hab. JOLANTA JASTRZAB prof. ASP, dr MALGORZATA ROZENAU - 1. ro¢nik Ateliéru malby / 1°t year
Painting Studio

Autorska studia kresby (2.-5.rocnik, volitelné) / Author's Drawing Studios (2" to 5" year, by choice): prof.
JANUSZ KARBOWNICZEK, dr PIOTR KOSSAKOWSKI — Ateliér kresby | / Drawing Studio | « prof. ANTONI
KOWALSKI, mgr KRZYSZTOF RZEZNICZEK - Ateliér kresby Il / Drawing Studio || + prof. ANTONI CYGAN,
mgr JOANNA ZDZIENICKA, mgr PAULINA WALCZAK-HANDEREK - Ateliér kresby |1l / Drawing Studio Il
* dr hab. MACIEJ LINTTNER prof. ASP, dr ALEKSANDER KOZERA - Ateliér kresby IV / Drawing Studio IV
+ prof. BOGDAN TOPOR, dr hab. ANDRZE] tABUZ - Ateliér kresby V / Drawing Studio V « dr hab.
LESLAW TETLA prof. ASP, dr PAWEL MENDREK, mgr JOANNA ZDZIENICKA — mezioborové akéni studio
/ Interdisciplinary Action Studio

Fakulta uméni, Katedra malby, Akademie vytvarnych uméni v Katovicich / Art Faculty, Painting De-
partment, Academy of Fine Arts in Katowice, UL. Raciborska 37, 40-074 Katowice, PL, tel.: +48 32 251
69 89, fax: +48 32 251 89 67

www.asp.katowice.pl

Pedagogové v katalogu / Pedagogues in the catalogue — Janusz Karbowniczek * Bogdan Topor

Studenti v katalogu / Students in the catalogue — Mariusz Maslanka ¢ Anna Aderek * Daria Bidzinska *
Sylwia Hajdus * Barbara Skrzyniarz « Alicja Czerwiak « Pawet Czerwinski * Jagoda Masny * Michat Cygan
* tukasz Koniuszy * Joanna Krywult » Tomasz Przybytek « Maciej Cholewa « Danuta Tojka * Agata Pawlik
* Barbara Wéjcik » Wojciech Kazimierczak « Marta Domagata



Kresba je nejstarsi zpdsob uméleckého vyjédfeni a je nezbytnou podminkou existence artefaktl. Zadné
trojrozmérné predméty by nikdy nevznikly bez jeji Gcasti. Jeji médium ma mnoho aspektl: od Zivého za-
chyceni emoci po feSenf a projekce s individualnim uméleckym kédem. Zbavena technologického zazemf
(v porovndni s jingymi médii) je bezbrannd, upfimna a nekompromisni. Tim se nejvic pfiblizuje pravdé a ¢ini
ji nejobtiznéjsi v zaZiti tvorby. | Kresba je povinny pfedmét na Akademii vytvarnych uméni v Katovicich
(probiha po cely rok) a je z&kladni formou v procesu vytvareni vlastniho uméleckého sméru. | V prvnim
roce se na kazdé fakulté (malby, grafiky, grafického designu a designu) jedna s kresbou odlisné v zavislosti
na zaméfeni, k podpofe pravidel konstrukéniho mysleni. Program obsahuje anatomickou studii téla s dlra-
zem na zachyceni proporci pfi soucasném pokusu definovat rysy modelu. Cilem prace s mladymi umélci je
komunikace se studenty podporovanim jejich vlastnich myslenek, které vychazeji z osobnich dispozic. Sou-
¢asné vyviji tlak na mladou rozvijejici se osobnost a jednotlivé odpovédnosti za budouci rozhodnuti. Tridy
kresleni vedou ucitelé samostatné na kazdé ze Ctyr kateder. | Nasledné rozsifeni discipliny o experimenty,
prostorové akce a multimédia ma silné zaklady z pfedchozich studijnich zku3enosti z prvniho ro¢niku. Jsou
dlsledkem prvniho modelu. | Studenti si po prvnim ro¢niku voli jednu ze 3esti autorskych tfid, kde usku-
tecriuji svdj vlastni program. Skupina se vzajemné uci pokore a branit své vlastni hodnoty. Vychodiskem
z pasti je stat se zavislym na ¢inéni nezavislych rozhodnuti. Trida jako skupina psobi také tvarei motivaci
a soucasné nedmyslnou uméleckou konfrontaci svych Gcastnikd. | Siroké porozuméni kreativni kresby vy-
chazi z pojeti studentd, propozic, védomého zapojeni do rizika a nezndmé cesty vyzkumu a své otevienosti
ke zkusenostem a uceni. V hore¢natém zkoumani vlastnich stop se rozhodujeme mezi totalnim jazykem (po-
chopitelnym) a jeho alternativou (vlastnim hermetickym komentafem). V obou pfipadech mlze kresba ote-
viit nové obzory, prekrocit pfifazeni ke svym oblastem vytvorenim novych styld, pokud tim nedojde ke ztré-
té uméleckého cile. Dilema volby jednotlivych stuprili vede k budovéni konceptu dobfe rozvinuté kresby.

The drawing is the oldest way of an artistic articulation and is the necessary condition of artefacts' existen-
ces. Any plastic objects will be never created without his participation. His medium has plenty of aspects:
from the vivid registration of emotions through solutions and projections with individual an artistic code.
Deprived of a technological background (with comparison to another media) is defenceless, honest and
uncompromised. It makes that it is the nearest of true and the most difficult in an experience of creati-
on. | Drawing is an obligatory discipline at Academy of Fine art in Katowice (present through the who-
le year) and it is a basic form in the process of formulating own artistic way. | At the first year of stu-
dying at every departments (painting, graphics, graphics design, design) drawing is treated in particular
way with different type of focusing, promoting rules of constructive thinking. The programme contains
the anatomic study of a body laying emphasis on capturing proportions with simultaneous attempt to
define model's features. The aim of working with a young artist is @ communication with a student by
promoting own ideas, which depend on personal predispositions. Simultaneously, it puts pressure on
young developing personality and single responsibilities of future decisions. Drawing classes are leaded
by teachers separately in every of fourth departments. | The subsequent expand of the discipline on
experiments, spatial actions and multimedia has the strong foundation of the previous studying expe-
riences from the first year. It is the consequent of the first model. | After the first year students choose
one of six authorial classes, where they realize their own programme. The mutual group teaches humi-
lity and the defence of own values. Coming out form the trap, they get addicted making independent
decisions. A class as a group is also a creative motivation and a simultaneous non-obligatory artistic
confrontation of their participants. | Wide understanding of a creative painting results from student's
concepts, propositions, aware involvement in risky and unknown way of a research and his opening on
experiences and learning. In the fever of researching the own trace we make a decision between it's to-
tal language (understandable) and its alternative ( own hermetic comment). In both cases, drawing can
open new horizons, exceed assigned to it areas creating new styles if it does not loose it's artistic aim.
The dilema of choices in individual stages heads for building the concept of well-developed drawing.



Studoval na Katedre grafiky v Katovicich a na Akademii vytvarnych umeéni v Kra- '
kové. Absolvoval v roce 1975. Od roku 1977 zde vyucuje. V soucasnosti je pro-
fesorem na Akademii vytvarnych uméni v Katovicich. Vede Ateliér kresby. < He
studied at the Department of Graphics in Katowice and the Academy of Fine Arts
in Krakow. He obtained his diploma in 1975. Since 1977 he has been teaching at
this Academy. Today, he is a professor at the Academy of Fine Arts in Katowice. He
runs the Drawing Studio.

192 Janusz Karbowniczek, BoZska komedie — Pozemsky Zivot 1 / The Divine
Comedy — Earthly life1, 100 x 70 cm, 2011

Janusz Kar-

bowniczek
*1950 Przemysl
www.asp.katowice.pl




Bogdan Topor
¥1959
www.asp.katowice.pl

V roce 1987 ziskal diplom na Akademii vytvarnych uméni v Krakové na Katedre
grafiky v Katovicich. Od té doby vede tfidy v Intaglio Studiu a ve Studiu kresby
na Akademii vytvarnych umeéni v Katovicich. Pracuje s kresbou a grafikou. V roce
2005 ziskal titul profesora v oboru vytvarného uméni. Jeho umélecka dila za-
hrnuji nékolik individualnich vystav a rovnéz (cast na vice neZ 60 spolecnych
vystavach v Polsku a zahranici. V roce 1988 ziskal stipendium od Ministerstva
kultury a umeéni. Bogdan Topor ziskal za své prace mnoho cen. Ve své umélecké
¢innosti pracuje s kresbou i grafikou a s obéma obory naklada rovnocenné, jako
s autonomnimi formami uméleckého vyjadfeni. Po mnoho let pracuje na dvou
sériich Studie Posledni vecefe a Studie krajin. Tato témata vyuZiva pro neusta-
lou analyzu fenoménd, které podléhaji trvalé transformaci a znaci soucasné uni-
versalismus a osobni komentar. Jeho odkaz do oblasti posvatna je vyznamnym
zaZitkem, esenci vyznamu, ktery zasahuje do transcendentna. * In 1987 he ob-
tained the diploma in the Academy of Fine Arts in Cracow Department of Graphic
in Katowice. Since that time he has holding classes in the Intaglio Studio and the
Studio of Drawings in the Academy of Fine Arts in Katowice. He works with dra-
wings and graphics. In 2005 he was awarded professorship in Plastic Arts. His ar-
tistic works include several individual exhibitions as well as participation in over
60 collective exhibitions in Poland and abroad. He received a scholarship from
the Ministry of Culture and Art in 1988. Bogdan Topor became a winner of many
prizes. In his artistic work he works both in drawing as well as in graphic and he
treats both disciplines equally as autonomous forms of artistic expression. For
many years he has been working on the two series A Study of Last Supper and
A Study of Landscape treating these topics- notions as an unceasing analysis
of the phenomenon which under goes constant transformation marking at the
same time the universalism with personal comment. His reference to the sphere
of sacrum is a significant experience, the essence and meaning of which reach
transcendental domain.

Bogdan Topor, Stanice-XI / Station-XI, 59 x 84 cm 193



194  Mariusz Maslanka, uhel na papife / charcoal on paper, 120 x 150 cm, 2015, Ateliér kresby | /
Drawing Studio |, prof. Janusz Karbowniczek, dr Piotr Kossakowski



Anna Aderek, uhel na papife / charcoal on paper, 210 x 150 cm, 2015, Ateliér kresby | / Dra- 195
wing Studio |, prof. Janusz Karbowniczek, dr Piotr Kossakowski
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196  Karolina Biesiadecka, kombinovana technika na papire / mixed media on paper, 140 x 110 cm,

2015, Ateliér kresby | / Drawing Studio |, prof. Janusz Karbowniczek,
dr Piotr Kossakowski
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Daria Bidzinska, uhel na papife / charcoal on paper, 140 x 100 cm, 2015, Ateliér kre
/ A Studio |, prof. Janusz Karbowni




198  Sylwia Hajdus, uhel na papife / charcoal on paper, 150 x 190 cm, 2015, Ateliér kresby Il /
Drawing Studio II, prof. Antoni Kowalski, mgr Krzysztof Rzezniczek



Barbara Skrzyniarz, uhel na papife / charcoal on paper, 100 x 140 cm, 2015, Ateliér kresby Il /199
Drawing Studio II, prof. Antoni Kowalski, mgr Krzysztof RzeZzniczek
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200 | Alicja Czerwiak, vlastni technika / own media, 70 x 180 cm, 2015,

Ateliér kresby Il / Drawing Studio Il, prof. Antoni Kowalski,
mgr Krzysztof Rzezniczek
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Pawet Czerwinski, olej na papife / oil on paper, 130 x 100 cm, 2015, Ateliér kresby Ill / Dra- 201
wing Studio I, prof. Antoni Cygan, mgr Joanna Zdzienicka, mgr Paulina Walczak-Handerek



202

Jagoda Masny, tuzka na papife / pencil on paper, 150 x 190 cm, 2015, Ateliér kresby Il / Dra-
wing Studio ll, prof. Antoni Cygan, mgr Joanna Zdzienicka, mgr Paulina Walczak-Harderek




Michat Cygan, vlastni technika / own media, 100 x 70 cm, 2015, Ateliér kresby lIl / Drawing 203
Studio Ill, prof. Antoni Cygan, mgr Joanna Zdzienicka, mgr Paulina Walczak-Handerek
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Joanna Krywult, vlastni technika na papife / own media on paper, 140 x 100 cm, 2015, Ateliér 205
kresby IV / Drawing Studio IV, dr hab. Maciej Linttner prof. ASP, dr Aleksander Kozera



206  Joanna Krywult, vlastni technika na papife / own media on paper, 140 x 100 cm, 2015, Ateliér
kresby IV / Drawing Studio IV, dr hab. Maciej Linttner prof. ASPidrAleksander Kozera

gl i U



Tomasz Prizybytel, tu7lka na papire’/ penciton paper, 200 x 140-<m, 2015, / kresby \./ | 207
Drawing Studio V, prof-Bogdanfopor, drhab rzej tabuz
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Maciej Cholewa, tuzka na papife / pencil on paper, 100 x 140 cm, 2015, Ateliér kresby V /
Drawing Studio V, prof. Bogdan Topor, dr hab. Andrzej tabuz



Danuta Tojka, tuZka na papife / pencil on paper, 140 x 100 cm, 2015, Ateliér kresby V./ 209
Drawing Studio V, prof. Bogdan Topor, dr hab. Andrzej tabuz



210  Agata Pawlik, tuZka na papife / pencil on paper, 100 x 140 cm, 2015, 1. ro¢nik Ateliéru malby
/ 1%t year Painting Studio, dr hab. Jolanta Jastrzab prof. ASP, mgr Matgorzata Rozenau



Barbara Wojcik, tuzka na papife / pencil on paper, 100 x 140 c¢m, 2015, 1. ro¢nik Ateliéru 211
malby / 1t year Painting Studio, dr hab. Jolanta Jastrzab prof. ASP, mgr Matgorzata Rozenau



212

Wojciech Kazimierczak, tuZka na papife / pencil on paper, 100 x 140 cm, 2015,

1. ro¢nik Ateliéru malby / 1%t year Painting Studio, dr hab. Jolanta Jastrzab prof. ASP,
mgr Matgorzata Rozenau
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Marta Domagata, tuzka na papife / pencil on paper, 210 x 100 cm, 2015, 213
1. ro¢nik Ateliéru kresby / 1 year Drawing Studio, dr hab. Andrzej tabuz,
mgr Szymon Prandzioch
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AKADEMIE VYTVARNYCH UMENI V PRAZE
/ Academy of Fine Arts in Prague

MgA. akad. mal. TOMAS VANEK - rektor / Rector * prof. JIRi SOPKO, akad. mal. IGOR KORPACZEWSKI
- Ateliér malby | / Department of Painting | * doc. VLADIMIR SKREPL, doc. MgA. JIRi KOVANDA, MgA.
JAN SERYCH - Ateliér malby Il / Department of Painting Il + prof. MICHAEL RITTSTEIN, doc. ROMAN
FRANTA - Ateliér malby Ill / Department of Painting Il « prof. MARTIN MAINER, SAMUEL PAUCO -
Ateliér klasické malby IV / Department of Classical Painting IV « akad. mal. JIRI PETRBOK, Mgr. PETR
VANOUS - Ateliér kresby / Department of Drawing * prof. KAREL STRETTI, MgA. DENISA CIRMACIOVA,
MgA. ADAM POKORNY - Ateliér restaurovani vytvarnych dél malifskych a polychromované plastiky
(RESTM) / Department of Restoration works of Art paintings and Polychrome Sculpture < Mgr. akad.
soch. TOMAS VEIDOVSKY, MgA. MARKETA URBANOVA, MgA. JAN STOSS, MgA. MONIKA HAVLICKOVA,
MgA. JAN NOVOTNY - Malifsk a sochaFska pfipravka — Vecerni kresleni / Department of Prep Painting
and Sculpture — Evening Drawing Classes

Akademie vytvarnych uméni v Praze / Academy of Fine Arts in Prague, U Akademie 4, 117 22 Praha 7,
CZ, tel.: +420 220 408 200, fax: +420 233 381 662

WWW.avu.cz

Pedagogové v katalogu / Pedagogues in the catalogue — Tomas Vejdovsky ¢ Markéta Urbanova ¢ Jan
Stoss * Monika Havlickova

Studenti v katalogu / Students in the catalogue —Jana Patricie Tomickova * Pavol Sas « Klara Sedlo «

Filip Kdrka « Petr Barda3evsky « Michal Nosek « Eliska Konecnd « Michal Rapant « Tereza Zichova « Pavla
Skrletova ¢ Iva Sera » Adam Soucek * Martina Jaro%ova * Michaela Urbankové

© AVU / AoFA + Radek Détinsky (pro ostatni fotografie / for other photography)



Nékdy mam pocit, Ze se znacna &ast dnednich tvircl zhlédla v sebestfedném Stourani ve vlastni my-
Slenkové jedinecnosti, kterou pfedvadéji riizni teoretici. Jejich produkce se okazale obira pouze svym
takzvanym novym uménim, jeho vyvojem, sméfovanim, ddleZitosti jeho oddéleni od vieho a hlavné
od historie. UZ zde je rozpor. Vyvoj a sméfovani je nedilnou soucasti historie, jeZ se nedd oddélit
jakoukoli tlustou Carou ¢&i pauzou. PFi bliz§im ohledani zjistime, Ze zdsady tzv. konceptualniho uméni
jsou shodné se zasadami jakéhokoli jiného druhu uméni a navic obsahuji touhy po vyjimecnosti,
vzniklé pfedstavou o umélci v dobé romantismu, vici kterému se snazné vymezuji. Hlasat, Ze ten ¢i
onen tvari pocin neni soucasny, jest ploché a nema opodstatnéni. Vse, co narostlo dnes pod nasima
rukama, je soucasné a je jedno, jak moc pouZivame tvaroslovi zauZivané po staleti, nebo se snazime
prekotné o néco zcela nového, vymykajiciho se vsem faddim (coZ od podstaty stejné nelze). Nenf tfeba
se ptat, pro¢ dnes jiZz nestaci umeéni, jez je hanlivé oznacovano za klasické. Ale ptejme se, komu a pro¢
staci pouze to, co tak radi oznacujeme dodnes jasné nevysvétlitelnym az magickym pojmem moderni
uméni. Na pozadi soucasnych udalosti technologickych i geopolitickych, myslim, vyvstdva potfeba
umélce. Umélce, jenZ by opustil do sebe obracené bezpecné hnizdecko uméni pro uméni a svym
soustfedénym cit nepostradajicim vhledem dokazal postihnout soucasné obavy clovéka o jeho vnitfni
soudrZnost, o ztrdtu pevného postoje k lidstvi a dobru. Je tfeba znovu viemi prostfedky, oslovujicimi
nas rozum, cit, dusi i ducha, pojmenovat v3e, pro co je dobré Zit. Je potfeba opravdovych umélcd.
Proto, prosim, poskytnéme nasim studentim veskeré informace a rady, aby mohli byt dobrymi mali-
fi, sochafi, videotvirci, grafiky, novomedialnimi tvidrci, ale hlavné dobrymi a citlivymi lidmi. Nechme
otdzku, zda se stanou umélci, na dobu, kdy ziskaji dostatek zkuSenosti a Zivotniho dovzdélani. | Mgr.
akad. soch. Tomas Vejdovsky

Sometimes | feel that a lot of contemporary artists have become fond of the self-centered poking
into their own mental uniqueness, as shown by numerous theorists. Their work ostentatiously dwells
only on the so-called new art, its evolution, course, the importance of separating it from everything
else, especially from history. Even this is already a contradiction. The evolution and course is an in-
separable part of history, a part you can't separate by any thick black line or a pause. Upon closer
inspection we find that the principles of the so-called conceptual art are identical to the principles
of any other art and also include the desire to be unique, based on a vision of a Romantic artist they
strive to distance themselves from. To preach that this or that work of art is not contemporary enough
falls flat and is without reason. Anything coming into being under our hands today is contemporary,
no matter how often do we use the morphology proven by centuries or how neck-breakingly we wish
for something entirely new, defying all rules (which, by the nature of things, is not even possible). We
do not need to ask why the art, derogatorily called classic, is suddenly not enough. But let us ask for
whom and why that which we're now so happy to brand with the still not really clearly explained and
borderline magical term modern art is good enough. On the background of the current events both
technological and geopolitical, the need for artist emerges, | think. The artist willing to leave the self-
-centered safe haven of art just for the sake of art and, with his/her focused and emotion-filled insight,
could express the current human fear of losing his/her inner integrity, of losing the strong stance on
humanity and good. We have to, once again, using any means capable of reaching our reason, emoti-
on, soul and spirit, name everything it's worth living for. We need true artists. And as such, please, let
us offer our students any information and advice we can for them to become good painters, sculptors,
videographers, graphic designers, new media creators, but most of all good and sensitive people. Let's
leave the question of them becoming artists be until they manage to gain enough experience and life
wisdom. | Mgr. acad. sculpt. Tomas Vejdovsky
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218  Tomas Vejdovsky, malif Bohdan Obrovsky / Painter Bohdan Obrovsky, sdra / plaster, 2013-2015




Monika Havlickova, Frodit, hlinik, zlato, polyester / aluminum, gold, polyester, 2010 219




220  Markéta Urbanova JaroSova, Motyli Madona / Butterfly Madonna, smalt / enamel, 2014




Jan Stoss, Ukfizovani / Crucifixion, tempera na platné / tempera on canvas, 2014 221




222 Patricie Tomickova, 1. rocnik, pFipravka, Skola Karla Strettiho / 1t year
preparatory course, Karel Stretti school




Jana Patricie Tomickova, 1. ro¢nik, pripravka, Skola Karla Strettiho / 1*t year 223
preparatory course, Karel Stretti school
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224 Pavol Sas, 1. rocnik, pFipravka, Skola Karla Strettiho / 1 year preparatory course,
Karel Stretti school




Klara Sedlo, 2. ro¢nik, Skola Michaela Rittsteina / 2" year, Michael Rittstein school 225




226 Filip Kirka, 3. rocnik, Skola Martina Mainera / 3™ year, Martin Mainer school



Filip Kdrka, 3. ro¢nik, skola Martina Mainera / 3" year, Martin Mainer school 227




228  Petr Bardasevsky, 2. ro¢nik, Skola Martina Mainera / 2 year, Martin Mainer school
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Petr Bardasevsky, 2. rocnik, Skola Martina Mainera / 2" year, Martin Mainer school
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230  Petr Bardasevsky, 2. rocnik, Skola Martina Mainera / 2" year, Martin Mainer school
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Michal Nosek, 6. rocnik, 3kola Michaela Rittsteina / 6% year, Mi j;} !% . 231
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232 Eliska Konecn3, 2. rocnik, Skola Michaela Rittsteina / 2" year, Michael Rittstein school
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Michal Rapant, 4. rocnik, Skola Vladimira Skrepla / 4™ year, Vladimir Skrepl school = 233
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234 Tereza Zichova, 2. roCnik, Skola Michaela Rittsteina / 2" year, Michael Rittstein school



£ "

Pavla Skrletova, 4. rocnik, Skola Jifiho Petrboka / 4™ year, Jii Petrbok school
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Iva Sera, 1. ro¢nik, pFipravka, $kola Jifiho Sopka / 1%t year preparato
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Adam Soucek, 1. rocnik, pripravka, Skola Karla Strettiho / 1%t year 239
reparatory course, Karel Stretti school _
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240 Adam Soucek, 1. rocnik, pripravka, Skola Karla Strettiho / 1° year
preparatory course, Karel Stretti school
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Martina Jaro3ova, 3. rocnik, pfipravka, Skola Karla Strettiho / 3" year 241
preparatory course, Karel Stretti school
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242 Michaela Urbankova, 1. ro¢nik, pripravka, Skola Karla Strettiho / 1%t year
preparatory course, Karel Stretti school



Michaela Urbankova, 3. ro¢nik, pFipravka, Skola Karla Strettiho / 3" year preparatory 243
course, Karel Stretti school
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FAKULTA VYTVARNYCH UMENI AKADEMIA UMENI V BANSKE)
BYSTRICI

/ Faculty of Fine Arts, Academy of Arts in Banska Bystrica

doc. Mgr. art. MATUS OLHA, Ph.D. - rektor / Rector * doc. akad. mal. JURAJ SAPARA — dekan Fakulty
vytvarnych umeni a veddci Ateliéru socha a aplikované média / Dean of Faculty of Fine Arts and Head
of Sculpture and Applied Media Studio * prof. akad. mal. LUDOVIT HOLOSKA - veduici Ateliéru kresby
a klasickych maliarskych disciplin / Head of Studio of Drawing and Traditional painting disciplines «
Mgr. art. IVANA SLAVIKOVA, ArtD. - ved(ica Katedry socharstva / Head of Sculpture Department * Mgr.
art. JOZEF SUCHOZA, ArtD. - veduci Pripravného ateliéru na Katedre sochérstva / Head of Preparatory
Studio on Sculpture Department = Mgr. art. RASTISLAV PODOBA — vedlci ateliéru Otvoreny ateliér
malby / Head of studio of Open Painting Studio * Mgr. art. PATRIK SEVCIK, ArtD. — odborny asistent
na Katedre grafiky / Special assistant of Graphics Department + Mgr. art. ANNA KRIVANSKA — interna
doktorandka na Katedre malby / Internal AtrD student at the Department of Painting - Mgr. art. SIMON
HOLOSKA - interny doktorand na Katedre socharstva / Internal AtrD student at the Department of
Sculpture

Fakulta vytvarnych umeni, Akadémia umeni v Banskej Bystrici / Faculty of Fine Arts, Academy of Arts
in Banska Bystrica, Ulica Jana Kollara 28, 974 01 Banska Bystrica, SK, tel: +421 48 43 20 522, fax:
+421 48 4320520

www.fvu.aku.sk

www.aku.sk

Pedagogové v katalogu / Pedagogues in the catalogue — Ludovit HoloSka

Studenti v katalogu / Students in the catalogue — Frantisek Durian¢ik * Patrik Kucha * Roman Balaz

* Bedta Bencova « Hajnalka P6csova * Martin Zlievsky « Janci ¢ Roszas Balint * Stanislava KociSova *
Vlado Ganaj « Viktéria Zatrochova « Matds Niemiec



Ludovit

Holoska
%1943 Jablonica
www.fvu.aku.sk
248,249,250, 251

Vysokd 3kola vytvarnych umeni v Bratislave 1962-1968 prof. Cernicky,
prof. J. Mudroch, prof. V. HloZnik (1968-1969), Skola umeleckého priemys-
lu v Bratislave 1958-1962. Pdsobil na Pedagogickej fakulte Univerzity Ko-
menského v Trnave (1974-1986), na Fakulte architektiry Slovenskej vyso-
kej Skoly technickej v Bratislave (1986-1988), na Vysokej skole vytvarnych
umeni v Bratislave (1988-2008), na Pedagogickej fakulte Trnavskej univerzity
v Trnave (1994-2001). V stcasnosti pdsobi na Fakulte vytvarnych umeni
Akadémie umeni v Banskej Bystrici, kde vedie Ateliér kresby a klasickych
maliarskych disciplin od roku 2001. Tvorbou je zastGpeny v Slovenskej na-
rodnej galérii v Bratislave, Zdhorskej galérii v Senici, v galérii Jana Koniarka
v Trnave, Nitrianskej galérii v Nitre, Galérii M. A. Bazovského v Trencine, Po-
vazskej galérii v Ziline, Kysuckej galérii v Cadci, Oravskej galérii v Dolnom
Kubine, Stredoslovenskej galérii v Banskej Bystrici, Sarisskej galérii v Preove,
Vlychodoslovenskej galérii v KoSiciach, Galérii vytvarného uméni v Hodoni-
ne a v sikromnych zbierkach doma i v zahranici. Od roku 1980 publikoval
v Novom slove, Romboide, Vytvarnom Zivote, Literarnom tyZzdenniku, Sloven-
skych pohladoch. KniZne vydal: Vrstva tvaru, Reco Senica 1996; Alexander
Ilecko (so Silviou Ile¢kovou), Tatran Bratislava 1998; Volnym okom, Matica
slovenska 2006; Re¢ obrazu, Reco Senica 2008; Figuralisti, Matica slovenska
2009; Denniky 1967-1990, Reco Senica 2009; Ivan Rumanovsky (so S. Oce-
na3ovou), Matica slovenska 2011; Premeny obrazu, AU FVU Banska Bystrica
2011; Priestor kresby, priestor malby (Pedagogicky skicar), AU FVU, Banska
Bystrica 2012. « Academy of Fine Arts and Design in Bratislava 1962-1968
prof. Cemicky, prof. J. Mudroch, prof. V. HloZnik (1968-1969), School of
Applied Arts in Bratislava 1958-1962. He was a teacher at the Faculty of Edu-
cation, Comenius University in Trnava (1974-1986), Faculty of Architecture,
Technical University in Bratislava (1986-1988), Academy of Fine Arts and De-
sign in Bratislava (1988-2008) and Faculty of Education, Trnava University in
Trnava (1994-2001). Currently he works at the Faculty of Fine Arts, Academy
of Arts in Banska Bystrica, where he's the head of the Drawing Studio and the
Classical Painting Studio since 2001. His work is represented in the collecti-
ons of the Slovak National Gallery in Bratislava, Zahorie Gallery in Senica, Jan
Koniarek Gallery in Trnava, M. A. Bazovsky Gallery in Trencin, Museum of Art
Zilina, Kysuca Gallery in Cadca, Orava Gallery in Dolny Kubin, Nitra Gallery
in Nitra, Gallery of Central Slovakia in Banské Bystrica, Sari Gallery in Pre-
Sov, Gallery of East Slovakia in KoSice, Gallery of Fine Arts in Hodonin and
in many private collections both at home and abroad. Since 1980, he’s been
publishing in Nové slovo, Romboide, Vytvarny Zivot, Literarny tyZzdennik, Slo-
venské pohlady. He's published books Layer of Shape, Reco Senica 1996;
Alexander Ilecko (with Silvia Ile¢kova), Tatran Bratislava 1998; With a Free
Eye, Matica slovenska 2006; Language of a Painting, Reco Senica 2008; Figure
Painters, Matica slovenska 2009; Diaries 1967-1990, Reco Senica 2009; lvan
Rumanovsky (with S. Ocenasovd), Matica slovenskd 2011; Transformations
of a Painting, AoA FoFA Banska Bystrica 2011; Space of a Drawing, Space of
a Painting (Pedagogue’s Sketchbook), AoA FoFA, Banska Bystrica 2012.
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Ludovit Holoska, 2x
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e

.




252 Frantisek Durianéik
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254 | Roman Balaz :



RomanBalaz 255
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Beata Bencova







260  Martin Zlievsky
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264  Stanislava KociSova



Vlado Ganaj
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266  Viktoria Zatrochova
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268  Viktoria Zatrochova
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270  Matas Niemiec
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Facultas Artium



FAKULTA UMENI OSTRAVSKE UNIVERZITY V OSTRAVE
/ Faculty of Fine Arts University of Ostrava

doc. JAROSLAV KOLESEK, ArtD. - vedouci Katedry a Ateliéru sochafstvi / Head of the Department of
Sculpture and Sculpture Studio - MgA. JAN SNEBERGER - odborny asistent v Ateliéru sochafstvi / Spe-
cial assistant at the Sculpture Studio « MgA. LIBOR NOVOTNY, Ph.D. — odborny asistent Ateliéru kresby
/ Special assistant at the Drawing Studio + MgA. VACLAV RODEK, ArtD. — odborny asistent Ateliéru
malby I. / Special assistant at the Painting Studio |.

Fakulta uméni, Ostravska univerzita v Ostravé / Faculty of Fine Arts, University of Ostrava, Podlahova 3,
709 00 Ostrava, CZ, tel.: +420 597 092 902, e-mail: hana.koudelna@osu.cz

www.fu.osu.cz

Pedagogové v katalogu / Pedagogues in the catalogue — Jaroslav Kolé3ek

Studenti v katalogu / Students in the catalogue — Jakub Cerny * Maté&j Pocarovsky  Simon Bures
Vojtéch Kovafik * Gabriela Cyrusova * Tomas Hrdina * Monika Chovancova * Jan Pawlas * Simon Szabé
* Petr Syzroki * Jan Spacek * Ondfej Forndsek * Eva Jancekova * Anna Pokorna * Andrea Kufikovéa *
Aneta Kratka



Historie a soucasnost Fakulty uméni OU v Ostravé | Vznik Fakulty uméni Ostravské univerzity v Ost-
ravé v roce 2007 korunoval vice neZ patnactiletou snahu o vybudovani vysokoskolského uméleckého
pracovisté v regionu. Jeho historie sahd na pocatek 90. let minulého stoleti, kdy byla — jako vyraz
potfeby umélecko-teoretického studia univerzitniho typu — zaloZena Katedra vytvarné tvorby Peda-
gogické fakulty OU. Jeji profilace od pocatku akcentovala zejména volnou tvorbu, ¢imzZ se programoveé
vzdalila tradi¢nimu pojeti kateder pedagogickych fakult, pfipravujicich absolventy v prvni fadé k pa-
sobeni na poli edukativnich cinnosti. Potvrzenim tohoto sméfovani se stala transformace katedry na
Institut pro umélecka studia, jehoZz Sestileta ¢innost bezprostfedné pfedchazela vzniku Fakulty uméni.
Soucasna koncepce vytvarné ¢asti fakulty usiluje o zajisténi optimalni rovnovéhy mezi tradi¢ni vyukou
ateliérového typu s dlrazem na technologickou vybavenost absolventa a aktualnimi tendencemi ve
sféfe vizualniho uméni a jeho provozu. V rdmci Fakulty uméni pdsobi ¢tvefice vytvarnych kateder, jez
zastfesuji deset ateliérl: Katedra grafiky a kresby — Ateliér volné grafiky (doc. Zbynék Janécek), Ateliér
grafického designu (MgA. Linda Dostélkova), Ateliér kresby (doc. Josef Danék) a Ateliér obalového
a knizniho designu (doc. PhDr. Eliska Cabalova), Katedra intermédii — Ateliér intermedialni tvorby (doc.
Mgr. Petr Lysacek), Ateliér videa, multimédii a performance (doc. Mgr. Jifi SurGvka) a Ateliér animované
tvorby (Mgr. Denisa Janska), Katedra malby — Ateliér malby | (doc. Daniel Balabén, akad. mal.) a Ateliér
malby Il (Mgr. Frantisek Kowolowski) a Katedra sochafstvi — Ateliér sochafstvi | (doc. Jaroslav Kolések,
ArtD.). Soucasti fakulty je rovnéz Kabinet fotografie (Mgr. Michal Kalhous). P&ta katedra zajistuje vyuku
teorie a déjin vizuadlniho uméni. | Mgr. Tomas Knoflicek, Ph.D.

The past and the present of the Faculty of Fine Arts, University of Ostrava | The founding of Faculty
of Fine Arts at the University of Ostrava in 2007 was the culmination of more than 15 years of efforts
to create an art college in this region. Its history begins in the nineties of the past century when —as
an expression of need for this kind of academic theory art school — the Department of Art Education
was created at the Faculty of Education UO. From the very beginning, its profile has accentuated
the free creation, in which it strayed from the traditional faculty of education concepts, which is to
prepare the graduates for the work in the field of educational activities. The acknowledgment of this
deviation came with the transformation of the department into the Institute of Art Studies, which for
the six years of its existence was the direct predecessor of the creation of Faculty of Fine Arts. The
current conception of the artistic part of the Faculty strives to ensure the ideal balance between the
traditional studio-based education with the emphasis on the technological education of its students
and up-to-date trends in the field of visual arts and its operation. Faculty of Fine Arts is supported
by four of the art departments based in ten studios: Department of Graphics and Drawing — Free
Drawing Studio (Ass. prof. Zbynék Jandcek), Graphic Design Studio (MgA. Linda Dostélkova), Drawing
Studio (Ass. prof. Josef Danék) and Cover and Book Design Studio (Ass. prof. Ph.Dr. Eliska Cabalova),
Department of Intermedia Studies — Intermedia Creations Studio (Ass. prof. Mgr. Petr Lysacek), New
Media Studio (Ass. prof. Mgr. Jifi Surlivka) and Animated Creations Studio (Mgr. Denisa Janska), De-
partment of Painting — Painting Studio | (Ass. prof. Daniel Balaban, acad. paint.) and Painting Studio I
(Mgr. Frantisek Kowolowski) and Department of Sculpture — Sculpture Studio | (doc. Jaroslav Kolések,
ArtD.). The Faculty also includes Photography Studies (Mgr. Michal Kalhous). The fifth department is
Department of the Theory and History of Fine Arts. The fifth Department manages Visual Art Theory
and History classes. | Mgr. Tomas Knoflicek, Ph.D.
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1988-1992 SUPS Brno; 1992-1997 Katedra vytvarné tvorby PF Ostrav-
ské univerzity (ateliér sochy — akad. soch. M. Kotrba); 2009-2012 Aka-
démia umeni Banska Bystrica, Fakulta vytvarnych umeni, doktorandské
studium; 2011-dosud Fakulta uméni, Ostravska univerzita — vedouci Ka-
tedry a ateliéru sochafstvi; 2008-2011 Fakulta uméni, Ostravska univer-
zita - odborny asistent na Kated¥e sochafstvi; 1998-2010 SUPS sklaFska
Valadské Mezifici — vedouci Ateliéru modelovani skla. * 1988-1992 SsoTA
Brno; 1992-1997 Department of Visual Art, Faculty of Education, Univer-
sity of Ostrava (Sculpture studio — M. Kotrba acad. sculpt.); 2009-2012
Academy of Arts, Faculty of Fine Arts, Banska Bystrica, doctoral studies;
since 2011 Faculty of Fine Arts, University of Ostrava — head of the De-
partment of Sculpture and the Sculpture Studio; 2008-2011 Faculty of
Fine Arts, University of Ostrava — special assistant at the Department of
Sculpture; 1998-2010 HSoAA for glassmaking, Valasské Mezifi¢i — head
of the Glass Shaping Studio.

276  Jaroslav Kolések, U-2, piskovec / sandstone, 250 cm, 2015

Jaroslav Kolések
*1974 Sternberk
jaroslavkolesek.blogspot.cz



Jaroslav Kolések, KfiZzeni / Cross, sadra / plaster, 33 cm, 2015 a / and Tichy chod /277
Quiet course, sadra / plaster, 60 cm, 2015
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Maté&j Pocarovsky, uhel / charcoal, 110 x 120 cm 279







Vojtéch Kovarik, tuzka, pastelka, latex / pencil, crayon, latex, 120 x 120 cm 281




282  Vojtéch Kovafik, uhel, rudka, akryl / charcoal, red chalk, acrylic, 120 x 200 cm



Vojtéch Kovarik, umély uhel, akryl / artificial charcoal, acrylic, 120 x 170 cm 283
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284  Gabriela Cyrusova, Difuzni identita / Diffuse identity, olej na platné / oil on canvas,
170 x 140 cm, 2015



Tomas Hrdina, Bez nazvu / Untitled, kombinovana technika / mixed media, 285
140 x 140 cm, 2014



286  Monika Chovancova, Souhvézdi houpaciho koné / Constellation rocking horse, akryl a pastel
na platné / acrylic and pastel on canvas, 110 x 120 cm, 2015



Jan Pawlas, Hupcuk, dfevo / wood, 150 cm, 2015 287




288  Simon Szabé, Potépanie / Diving, sadra / plaster, 60 cm, 2015



Petr Syzroki, Domaci valky / Domestic war, laminét / laminate, 80 cm, 2015 289



290  Jan Spacek, Velkd medvédice a Maly medvéd / Ursa Major and Ursa Minor, laminét / laminate,
200 cm, 2015




Jan Pawlas, Vlak / Train, sadra, kov / plaster, metal, 20 cm, 2013 291



Jan Pawlas ombinovana technika / mixed medi




Ondfej Forntsek, Snop / Sheaf, beton / concrete, 60 cm, 2015 293



294  Evalancekova, Hambac / Hamburger, umély mramor / artificial marble, 80 cm, 2015



Anna Pokorna, Bez ndzvu / Untitled, keramika / ceramics, 20 cm, 2015 295



296  Ondiej Fornisek, Zebfik / The Ladder, laminat / laminate, 23 cm, 2015



Ondfej Forntsek, CT, sadra / plaster, 53 cm, 2015 297



298 | Andrea Kurikova, Tancirna / Dancing-hall, dfevo, vosk, polystyre
PTOEmy2015
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AKADEMIE VYTVARNYCH UMENI VE VARSAVE
/ The Academy of Fine Arts in Warsaw

prof. ADAM MYJAK, prof. ASP - rektor / Rector * prof. BLAZEJ OSTOJA LNISKI, prof. ASP — d&kan Fakul-
ty grafiky / Dean of Faculty of Graphic Arts * dr hab. JACEK STASZEWSKI, prof. ASP — vedouci Katedry
malby a kresby / Head of the Department of Painting and Drawing * prof. HUBERT BORYS, prof. zw.
ASP - vedouci Ateliéru kresby a malby (1. ro¢nik) / Head of Drawing and Painting Studio (studio for
15t year) * dr hab. RAFAL KOCHANSKI, prof. ASP — vedouci Studia kresby (2. az 5. roénik, voliteln&) /
Head of Drawing Studio (studio for 2" to 5™ year by choice) « dr hab. JACEK STASZEWSKI, prof. ASP —
vedouci Studia kresby (2. aZ 5. ro¢nik, volitelné) / Head of Drawing Studio (studio for 2" to 5" year by
choice) « dr hab. PIOTR SIWCZUK - vedouci Ateliéru kresby a malby (1. ro¢nik) / Head of Drawing and
Painting Studio (studio for 1° year)

Akademie vytvarnych uméni ve VarSavé / The Academy of Fine Arts in Warsaw, ul. Krakowskie
Przedmies$cie 5, 00-068 Warszawa, PL, tel.: (22) 826 19 72, (22) 320 02 15-16, fax: (22) 320
02 14

www.asp.waw.pl
www.strefarysowania.pl

Pedagogové v katalogu / Pedagogues in the catalogue — Hubert Borys ¢ Marcin Jurkiewicz * Rafat
Kochanski « Aleksander Myjak * Maj Nguyen « Arkadiusz Ruchomski ¢ Piotr Siwczuk « Jacek Staszewski

Studenti v katalogu / Students in the catalogue — Joanna Jaworska ¢ Piotr Dudek « Marcel Olczynskil
+ Kamila Staniszewska ¢ Norbert Dyrda « Piotr Trusik « Justyna Maslanka * Grzegorz Polanski « Anna
Rubinkiewicz  Katarzyna Pirég * Igor Kubik * Alicja Miller



FAKULTA GRAFIKY | Vzdélavaci program Katedry kresby a malby na Fakulté grafiky umélecké skoly
ve Var3avé se neustale méni a bere v Gvahu zmény soucasné reality, pfesto stale odpovida za vaz-
by vytvarného uméni ve specificité grafiky. Je obtizné ignorovat takovy pocet vlivd technologického
pokroku v této oblasti. Aby je bylo mozné néjak charakterizovat, postavil kdosi pfed néjakou dobou
Gutenberga proti Microsoftu a pro jistotu nepfemyslel jen o expanzi v hypermedialnim prostoru. Moh-
lo by byt zajimavé, Ze tvafi v tvar podobnym vyzvédm se lidskd povaha neméni tolik, aby vytésnila
tradi¢ni sdélovaci prostfedky a zdroje umélecké inspirace z oblasti tuZeb a Cinnosti. Priklad figural-
niho umén jisté perfektné odpovidé oblasti téchto zkuSenosti a pravdépodobné jsme svédky jeho
kontinualniho oZiveni. Lze ho vidét v pracich profesor( Fakulty grafiky umélecké Skoly ve Var3aveé,
u jejich asistentl, postgradudlnich studentd, ale pfedevsim v pracich stavajicich studentd. Zda se, Ze
se vSichni usadili v situaci vzajemné konfrontace a ovérovani, ale také se zd4, Ze jsou schopni rekon-
struovat nové, co se dfive naudili v tzv. Varsavské skole otcl polskych plakatd a moderni umélecké
grafiky. Toto podobenstvi miZe vést k metodé uzivani zkratek, symboll a metafor, ale také k potfebé
experimentovat a pouZivat neobvyklé materidly k pfekroceni nebo dokonce popfeni pravidel discipli-
ny seminarl. Takové napéti stimuluje pfedstavivost pristich generaci a jisté se na dlouho neztrati. |
doc. Rafat Kocharski, prodékan vecerniho studia.

TVARE KRESBY | V sou¢asné dobé se situace kresby stava prijemnéjsi. Jeji umélecké prohlagent vy-
znamné rozsifuje sémantické schopnosti soucasného uméni. Nastésti prestala byt kresba podfizené
médium, uréené pouze k zachyceni pocatecni myslenky. Tento Ukol pfijala digitdlni kamera. Kupodi-
vu poskytuje moderni kresbé jedine¢nou pfileZitost. VEdomym pferuSenim staromdédni praxe prosté
skici se kresleni stava zcela nezavislym tvarcim prohlasenim. Stava se nejprogresivn&jsim néstrojem
dostupnym pro moderniho kreslife. Vstfebava klasické tradice stejné jako moderni technologie poha-
néné digitalnim nahrdvanim (prostorova kresba, mobilni kresba; video, performance, instalace kresby,
kresba jako objekt, material nebo prvek). Jaka je tedy role moderni Akademie? Je to pouhy vychovatel
mladych umélcl, hajici konstrukei a funkci akademické praxe? Anebo se stava mistem k hledéni no-
vého vyrazu v této discipling, coZ ma za nasledek strZzeni nabizenych konvenci? Mohlo by konstantni
rozsifeni hranic zkreslit prvotni podstatu kresleni? Nevim. Zda se, Ze z(stanou k dispozici ndm i nasim
studentlm. Zavér zni: nemohli bychom to nazyvat kresbou, pokud to kresba neni. | doc. Jacek Stas-
zewski, vedouci Katedry malby a kresby.

FACULTY OF GRAPHIC ARTS | The education programm of the Drawing and Painting Department in
the Faculty of Graphic at the Art School in Warsaw is continuously changing and takes into considera-
tion transformations occurring in the present reality, however still respond to binding field of the fine
arts in graphics specificity. It is difficult to ignore so numerous influences of technological progress
on this area. In order to characterize them somebody some time ago set Gutenberg against Microsoft
and for sure did not only think about expansion in the hypermedial space. It might be interesting that
in the face of similar challanges human nature doesn't change as much to exclude traditional media
and sources of artistic inspirations from the aspiration and action areas. An example of the figurative
art for sure suits excellent to the area of these experiances and probably we are witnessing its con-
tinuous reviving. It can be observed in the works made by the professors in the Faculty of Graphic at
the Art School in Warsaw, by their assistants, post-graduate students, but above all in works of current
students. They all seem to settle in situtation of mutual confrontation and verification, but also seem
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to be able to reconstruct newly that, which earlier were instilled into them by so called Warsaw School
fathers of the Polish posters and modern artistic graphic. This trope can lead to a method of use of
abbreviations, signs and metaphors but also to a need to use an experiment and non-standard mate-
rials in order to exceed or even to negate rules of the workshop's discipline. Such tension stimulates
imagine of the next generations and for sure will not loose its power for a long time. | Associate Prof.
Rafat Kochanski, Vice Dean for the Evening Studies.

FACES OF DRAWING | Nowadays, the situation of drawing became very comfortable. Its artistic state-
ment significantly widens the semantic capabilities of contemporary art. Thankfully, drawing ceased
to be a subservient medium, meant only to chronicle an initial idea. This task has been adopted by
a digital camera. Strangely enough, it gives the modern drawing an unusual opportunity. Knowingly
breaking off the old-fashioned practice of plain sketch, the drawing turns into entirely autonomous
creative statement. It becomes the most progressive tool available to the contemporary draughtsman.
It assimilates classic tradition, as well as modern technologies driven by digital recording (spatial
drawing; mobile drawing; video, performance; drawing installation; drawing as an object, material, or
element). What is the modern-day role of the Academy then? Is it a mere educator of young artists,
championing the construction and function of academic practice? Or else it becomes a place for
seeking a new look at this discipline, resulting in tearing down the offered convention? Could a con-
stant broadening of the boundaries misrepresent the primal gist of drawing? | don't know. It seems to
remain at our and our students’ disposal. The conclusion is: we should not call it a drawing, if it is not
one. | Associate Prof. Jacek Staszewski, Head of the Department of Painting and Drawing.
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V roce 1984 mé rada Fakulty grafiky povéfila vedenim Ateliéru kresby pro
3., 4. a 5. studijni ro¢niky. V roce 1998 jsem se ujal pozice profesora v Ate-
liéru malby a kresby pro 1. a 2. ro¢niky na Fakulté grafiky. V roce 1990 jsem
ziskal druhou Uroveri specializace (habilitace). V roce 1997 mi byl polskym
prezidentem udélen titul profesora vytvarného uméni. Zabyvam se linory-
tem a malbou. Od roku 1973 se pravidelné a aktivné podilim na bezpoctu
vystav a prezentaci polského umeéni v Polsku i v zahranici, zejména v oblasti
grafiky, kresby a malby. ¢ In 1984 Graphic Faculty Council entrusted me lea-
ding drawing studio for Ill, IV and V year of study. In year 1998 | took a posi-
Hubert Borys tion as professor in the painting and drawing studio for | and Il year of study

#1950 Witkowo ~ ©" the graphics Department. In 1990 | got second degree of specialization

www.asp.waw.pl

(habilitation). In 1997 President RP awarded me the titel of professor fine
arts. | deal with linocut and painting. From 1973 | take constant and active
participation in numerous exhibitions and presentations of Polish art in Po-
land and abroad, especially in the field of graphic art, drawing and painting.

Hubert Borys, Host / Guest, olej na platné / oil on canvas, 150 x 110 cm, 2010 307




Marcin

Jurkiewicz
*1969 Elblag
www.asp.waw.pl

V letech 1992-1995 studoval na Fakulté malby na varSavské Akademii vytvarnych uméni v ateliéru
profesora Rajmunda Ziemskiho. Pripojil se k Ateliéru technologie a techniky malby na sténu profesora
Edwarda Tarkowskiho. Diplom ziskal v roce 1995. V roce 2011 pracoval na Fakulté grafiky Akademie
vytvarnych uméni ve Var3avé jako asistent v ateliéru profesora Zygmunta Magnera. V roce 2010 byl
asistentem v ateliéru docenta Piotra Siwczuka. Doktorat obdrZel v roce 2012. Zije a tvofi ve Var3avé. «
In years 1992-1995 he was studied at Warsaw Academy of Fine Arts at the Faculty of Painting at the
studio of professor Rajmund Ziemski. Annex at the studio of Technology and Technics of Wall Painting
of professor Edward Tarkowski. Diploma in 1995. In the year 2001 he took work at the at the Acade-
my of Fine Arts in Warsaw at the Faculty of Graphics as assistant at the studio of professor Zygmunt
Magner. In the year 2010 he was assistant of the studio of associated professor Piotr Siwczuk. He got
3 doctor degree in 2012 year. He lives and works in Warsaw.

308 Marcin Jurkiewicz, Rohovnilk / Puncher, umélcova originalni technika / artist's original technique,
80 x 60 cm, 2002



Rafat

Kochanski
*1973 Radom
www.asp.waw.pl
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— ~ a PWr

Vlystudoval Fakultu grafiky na Akademii vytvarnych uméni ve Var3avé, kde v roce 1999 ziskal titul
magistra v oboru tiskafstvi v ateliéru profesorky Ewy Walawské, ktery si pozdéji rozsifil pod vedenim
profesora Jerzyho Tchérzewského. Vede Ateliér kresby pro 2.=5. ro¢nik na AVU ve Var3avé. Je ¢lenem
Svédské asociace grafiki Grafiken Hus. Ve svém dile se Rafat Kochanski zaméfuje na kresbu a tisk. *
He graduated from the Faculty of Graphic Arts of the Academy of Fine Arts in Warsaw, where in 1999
he obtained his master’s degree in printmaking at the atelier of Professor Ewa Walawska as well as an
annexe to the diploma supervised by Professor Jerzy Tchérzewski. He works at his original faculty as
the head of the Drawing Atelier for the 2"-5" year students. He is a member of the Swedish Graphic
Artists’ Association Grafiken Hus. In his work Rafat Kochanski focuses on drawing and printmaking.

Rafat Kochanski, Orfeus / Orpheus, c-tisk / c-print, 70 x 100 cm, 2015 309



V roce 2009 dokoncil s vyznamenanim studium na Fakulté grafi-
ky varsavské Akademie vytvarnych uméni v Ateliéru knizni grafiky
profesora Macieje Buszewicze. Pokracoval poté studiem malby
v ateliéru profesora Adama Styky. Od roku 2009 je asistentem
v Ateliéru kresby prof. ASP doc. Jacka Staszewskiho na Akademii
vytvarnych uméni ve VarSavé. Je vitézem cen mésice ve VarSavské
grafické soutéZi: 3. misto v kvétnu 2007, cena hejtmana Mazov-
ského kraje v ¢ervnu 2008. * In 2009, he graduated with honours
from the Faculty of Graphic Arts of Warsaw's Academy of Fine Arts,
the Studio of Book Design of Professor Maciej Buszewicz. Annex
in the Studio of Painting of Professor Adam Styka. Since 2009 is
assistant At the Drawing Studio of prof. ASP Jacek Staszewski dr
hab. in Academy of Fine Arts in Warsaw. Winner of awards of the
month in Warsaw Graphic Print Competition: 3 Prize in May 2007,
the Award of the Marshal of Mazovia Province in June 2008.

Aleksander Myjak
*1985 VarSava
www.aleksandermyjak.com

310 Aleksander Myjak, Bez nazvu / Untitled, uhel a inkoust / charcoal and ink, 100 x 70 cm, 2014



Promovala s vyznamenanim na Akademii vytvarnych uméni ve Varsavé
v roce 2009. Nyni je docentkou na své alma mater na Fakulté grafiky.
Jeji vyzkumné zajmy zahrnuji experimentalni grafiku, kombinuje tradic-
ni techniku s novymi technologiemi. * In 2009 graduated with honors
from the Academy of Fine Arts in Warsaw. Currently an Assistant Pro-
fessor at the alma mater Graphic Department. Her research interests
include experimental graphics, complementing traditional techniques
with new technologies.

Mai Nguyen Le
*1985 Hanoj
www.asp.waw.pl

Maj Nguyen, Identita / Identity, kombinovana technika / mixed media, 100 x 70 cm, 2015 311



Arkadiusz
Ruchomski

*1978 Janowiec Wielkopolski
www.asp.waw.pl

Vystudoval univerzitu v Zelené Hofe. V roce 2007 diplomoval v Ateliéru malby prof. Stanistawa Kor-
tyka. Od roku 2008 je asistentem v Ateliéru kresby a malby prof. Huberta Boryse na Akademii vy-
tvarnych uméni ve Var3avé. V roce 2004 vyhral soutéz Malba roku 2004. V roce 2011 se podilel na
6. mezinarodnim bienale malby a tapisérie — Colours and Textures ve Gdyni. V roce 2013 ziskal cenu
na mezinarodni soutéZi moderniho uméni Cityscape 2012 v Censtochové. Plisobi v oblasti malby
a kresby. Podili se na vystavach doma i v zahranici. * Studied at the University of Zielona Géra. 2007
diploma at the Painting Studio of prof. Stanistaw Kortyka. Since 2008 is assistant at the Drawing
and Painting Studio of prof. zw. Hubert Borys in Academy of Fine Arts in Warsaw. In 2004 he won
a competition Painting of the year 2004. In 2011 participation in the Sixth International Biennial
of Painting and Tapestry — Colours and Textures in Gdynia. In 2013 won a prize at the International
Competition contemporary art Cityscape 2012 in Czestochowa. Performs in fields of painting and
drawing. He participates in exhibition in the country and abroad.

312 Arkadiusz Ruchomski, Vodopad / Waterfall, cycle open landscapes, kombinovana technika
platno, dfevo, olej / mixed media: canvas, wood, oil, 160 x 90 cm, 2014



Piotr Siwczuk
%1973 Zamosc
www.asp.waw.pl

Vystudoval statni Vytvarnou konzervatof v Zamos¢i. Magi-
stersky stuperi ukoncil s vyznamenanim pod zastitou prof.
Ewy Walewské na Fakulté grafiky Akademie vytvarnych
umeéni ve Var3avé. Od roku 2009 vede na své alma mater
Ateliér kresby a malby pro studenty 1. ro¢niku. Zabyva se
vytvarnou grafikou, kresbou a malbou. « Graduated from
State High School of Arts in Zamo$¢. Completed Mas-
ter's Degree with honors under the auspices of Prof. Ewa
Walewska in the Faculty of Graphic Arts, at The Academy of
Fine Arts in Warsaw. Since 2009 has been running the dra-
wing and painting studio for 15t year students at his Alma
Mater. Works in Fine Graphics, Drawing and Painting.
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Jacek

Staszewski
*1965 Varsava
www.jacekstas-
zewski.art.pl.

MaliF, kreslit a graficky designér. Vystudoval s vyznamendnim Fakultu grafiky Akademie vytvarnych
umeéni ve Varsavé v ateliérech prof. Juliana Patky a prof. Jerzyho Tchérzewskiho. Nyni zastdvd mis-
to prodékana na Fakulté grafiky a vedouciho Katedry kresleni a malby. Pfedndsi na Fakulté grafiky
Akademie vytvarnych uméni ve Var3avé a na Polsko-japonské akademii informacnich technologii
na Fakulté novych médii. DrZitel stipendia Ministerstva kultury a narodniho dédictvi. Vitéz cen
a ocenéni v Polsku a zahranici. Autor mnoha samostatnych vystav. Jeho dila byla prezentovédna na
nékolika tuctech skupinovych vystav. * Painter, draughtsman, graphic designer. Graduated with hon-
ors from the Faculty of Graphic Arts in the Academy of Fine Arts in Warsaw in the studios of prof. Ju-
lian Patka and prof. Jerzy Tchérzewski. Currently he holds the position of the vice-dean in the Faculty
of Graphic and head of Chair of Drawing and Painting. Lecturer in the Department of Graphic in the
Academy of Fine Arts in Warsaw and Department of New Media Arts in the Polish-Japanese Academy
of Information Technology. Holder of Minister's of Culture and National Heritage scholarship. Win-
ner of prizes and awards in Poland and abroad. The author of a number of individual exhibitions. His
works were presented in several dozen group exhibitions.

314 Jacek Staszewski, Novy multiplex A (z kreslené série Minima) / Neue multiplex A (from dra-
wing series Minima), tuzka, kolaz / pencil, collage, 12 x 12 ¢cm, 2015



|
Joanna Jaworska, Bez ndzvu /[Untitled, uhel na papire / charcoal on paper, 200 x 70 cm,

315
2015, ateliér docenta tiotra Siwczuka / the studio of Professor ASP Piotr Siwczuk

Ll



316  Piotr Dudek, Pfichod do venkovského domu / Going to the country house (topless), komb. techni-
ka / mixed media, 140 x 200 cm, 2014, ateliér doc. Rafata Kochanskiho / the studio of Professor
ASP Rafat Kocharski



Piotr Dudek, Muz v kostymu se dere vpfed / Man in costume rams ahead, komb. technika / mixed 317
media, 160 x 200 cm, 2014, ateliér docenta Rafata Kochanskiho / the studio of Professor ASP
Rafat Kochanski




318  Marcel Olczynskil, Duben / April, inkoust na papife / ink on paper, 29 x 38 cm, 2014, ateliér
docenta Rafata Kochanskiho / the studio of Professor ASP Rafat Kochanski



Marcel Olczynskil, Unor / February, inkoust na papife / ink on paper, 29 x 38 cm, 2014, ateliér 319
docenta Rafata Kochanskiho / the studio of Professor ASP Rafat Kochanski



320 Kamila Staniszewska, Autoportrét / Self portrait, ecoline, akvarelové pastelky a fixy na papire
/ ecoline, aquarelle crayons, markers on paper, 100 x 100 cm, 2015, ateliér docenta Rafata
Kochanskiho / the studio of Professor ASP Rafat Kochanski
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Kamila Staniszewska, Prazdniny na Bahamach / Holidays on Bahamas, ecoline, akvarelové 321
pastelky a fixy na papife / ecoline, aquarelle crayons, markers on paper, 100 x 100 cm, 2015,
ateliér docenta Rafata Kochanskiho / the studio of Professor ASP Rafat Kochanski



Norbert Dyrda, Bez nazvu / Untitled, uhel a tuzka na papife / charcoal and pencil on paper 140
x 100 cm, 2015, ateliér docenta Piotra Siwczuka / the studio of Professor ASP Piotr Siwczuk

¥ lII q_ ; *ﬂ -. o -...l""_"f.r =




Norbert Dyrda, Bez nazvu / Untitled, uhel a tuzka na papife / charcoal and pencil on paper 140 323
X 100 cm, 2015, ateliér docenta Piotra Siwczuka / the studio of Professor ASP Piotr Siwczuk
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32/ Justyna Maslanka, Bez ndzvu / Untitled, kombinovana technika: pera a inkousty / mixed media:
pens and inks, 100 x 140 cm, ateliér docenta Jaceka Staszewskiho / the studio of Professor ASP
Jacek Staszewski




Justyna Maslanka, Bez nazvu / Untitled, kombinovana technika: pera a inkousty / mixed 325
media: pens and inks, 140 x 100 cm, 2015, ateliér docenta Jaceka Staszewskiho / the studio
of Professor ASP Jacelk Staszewski
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326  Piotr Trusik, Bez nazvu / Untitled, karbon na papife / carbon on paper, 100 x 140 cm, 2015,
ateliér profesora Huberta Boryse / the studio of Professor zw. Hubert Borys
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Piotr Trusik, Bez nazvu / Untitled, karbon na papife / carbon on paper, 100 x 140 cm, 2015,
ateliér profesora Huberta Boryse / the studio of Professor zw. Hubert Borys
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328  lIgor Kubik, Bez ndzvu / Untitled, kombinovand technika / mixed media, 100 x 70 cm, 2015,
ateliér docenta Jaceka Staszewskiho / the studio of Professor ASP Jacek Staszewski

‘L -‘w m—..["h_..h omhames _ SAhL l



S ey

Igor Kubik, Bez nazvu / Untitled, kombinovana technika / mixed media, 100 x 70 cm, 2015,
ateliér docenta Jaceka Staszewskiho / the studio of Professor ASP Jacek Staszewski
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Grzegorz Polanski, Bez nazvu / Untitled, kombinovana technika / mixed medi
2015, ateliér profesora Huberta Boryse / the studio of Professor zw. Huber




Grzegorz Polanski, Bez ndzvu / Untitled, kombinovana technika / mixed media, 200 x 140 cm,
2015, ateliér profesora Huberta Boryse / the studio of Professor zw. Hubert Borys




332 Anna Rubinkiewicz, Bez ndzvu / Untitled, uhel na platné / charcoal on canvas, 200 x 120 cm, |
2015, ateliér docenta Piotra Siwczulka / the studio of Professor ASP Piotr Siwczuk A
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Anna Rubinkiewicz, Bq
2015, ateliq




334  Katarzyna Pirég, Bez nazvu / Untitled, kombinovana technika / mixed media, 2015, 140 x 160 cm,
ateliér docenta Jaceka Staszewskiho / the studio of Professor ASP Jacek Staszewski



Katarzyna Pirég, Bez nazvu / Untitled, kombinovana technika / mixed media, 140 x 220 cm, = 335
2015, ateliér docenta Jaceka Staszewskiho / the studio of Professor ASP Jacek Staszewski
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Alicja Miller, 2x, Bez nazvu / Untitled, kombino -1 4 technika: pero, inkoust a uhel / mixed
media: pen, ink at al, 70 x 200 cm, 201", 2 teliér profesora Huberta Boryse / the stu-
dio of Professor
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Joanna Jaworska, Bez nazvu / Untitled, uhel na papire / charcoal on paper, 140 x 100 cm, 337
2015, ateliér docenta Piotra Siwczuka / the studio of Professor ASP Piotr Siwczuk
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FAKULTA RESTAUROVANI UNIVERZITY PARDUBICE
/ Faculty of Restoration, University of Pardubice

doc. akad. mal. TOMAS LAHODA - vedouci Ateliéru vytvarné pfipravy — malba, kresba / Head of Studio
of Art Preparation — painting, drawing « MgA. PAVEL HOSEK - asistent Ateliéru vytvarné pfipravy — socha,
kresba / Assistant of the Studio of Art Preparation — sculpture, drawing « MgA. LUKAS TUMA — asistent
Ateliéru vytvarné pfipravy — kresba, grafika / Assistant of the Studio of Art Preparation —drawing, graphic

Ateliér vytvarné pfipravy, Fakulta restaurovani Univerzity Pardubice / Studio of Art Preparation, Facul-
ty of Restoration, University of Pardubice, Jiraskova 3, 570 01 Litomysl, CZ, tel.. +420 466 036 590,
fax: +420 461 612 565

www.upce.cz/fr/index.html

Pedagogové v katalogu / Pedagogues in the catalogue — Tomas Lahoda * Lukas Tdma « Pavel Hosek

Studenti v katalogu / Students in the catalogue — Zuzana Auska * Josef Mathes * EliSka Slezakova *
Jana Né&dvornikova * Monika Ko3arkova * OndFej Zikl « Veronika Stulové « Marek Kocka * Kristyna Kal-
vodova * Verena Fialova * Taja Khomenok « Jifi Skavrada « Oldfiska Hordkova



VYTVARNA PRIPRAVA NA FAKULTE RESTAUROVANI UNIVERZITY PARDUBICE V LITOMYSLI | Vytvarné
dovednosti a nezbytna davka uméleckého citu jsou zcela neopominutelnym predpokladem vykonu re-
stauratorské cinnosti. Ziskani téchto dovednosti a kultivace citu je cilem, k némuz je vytvarna pfiprava
orientovana. Tomu je podfizena koncepce a struktura vytvarné pfipravy v jednotlivych oborech. | Hlav-
nim Gkolem Gvodni ¢asti vytvarné pfipravy pro viechny obory je zvladnuti zakladl realistické kresby.
| Pro obor restaurovani a konzervace nasténné malby a sgrafita je to pak dale i zvladnuti principl jed-
notlivych vytvarnych technik a technologii jak v oblasti kresby, tak malby. Soucasti vyuky je téZ teore-
tické i praktické zvladnuti technologie piipravy podloZek a podkladd pro jednotlivé vytvarné techniky
a sezndmeni se s maximalni skalou mozZného uZiti materiald. DdleZitou soucasti vytvarné piipravy je
i vyuka schopnosti Cetby historického vytvarného dila jak z hlediska formalniho, tak obsahového a tech-
nologického, a v souladu s teoretickymi disciplinami cviceni ve schopnostech zafazeni konkrétniho dila
do $irsiho kontextu uméleckého, technologického a historického (prohlidky konkrétnich dél doprovaze-
né komplexni verbalni analyzou). Proto je zcela pFirozenou soucasti vyuky i malba technologickych kopii
historickych mistrovskych maleb. | Cilem vytvarné pfipravy v oboru restaurovani a konzervace kamene
je ziskani modelacnich dovednosti a zakladnich sochafskych a Stukatérskych technik, vetné provadéni
forem a kopif formou sadrovych odlitk( ¢i materialové rozli¢nych vyduskd. Ve je sméfovano k tomu, aby
byl pochopen princip vystavby sochafského dila v ndvaznosti na zakonitosti materidlu, z néhoz je dilo
provedeno. | Oba obory souvisejici s restaurovanim a konzervaci papiru — restaurovani a konzervace
papiry, knizni vazby a dokumentl a restaurovani a konzervace uméleckych dél na papiru — jsou navic
rozsifeny o pochopenf z&kladd viech grafickych technik jak v teorii, tak i v praxi (tisky z vy3ky, plochy
a hloubky a kombinované techniky). Pochopeni principl téchto technik je opétovnou podminkou pro
odpovidajici restauratorské zasahy na téchto dilech.

ART PREPARATION CLASSES AT THE FACULTY OF RESTORATION, UNIVERSITY OF PARDUBICE, LITOMYSL
| The artistic skills and the necessary amount of artistic feeling are the essential requirements for a res-
torer. Gaining these skills and the refinement of artistic feeling are the targets the art preparation aims
for. This is reflected in the approach and the structure of art preparation for given branch of study. | The
main goal of the introductory parts of art preparation common for all of the branches is the mastery of
the realistic drawing basics. | When it comes to the subject of restoration and preservation of murals
and sgraffiti, there's also the requirement of mastering the principles of different art techniques and
technologies of both drawing and painting. Part of the classes is also both theoretical and practical
mastery of the surface preparation for the given art techniques and familiarity with as wide variety of
material use as possible. An important part of art preparation is also the education of historical art inter-
pretation both from the formal and also content and technology point of view, and the exercise of the
ability to place given artwork into the wider artistic, technological and historical context (examination
of specific artworks followed by a complex verbal analysis) in line with the theoretical subjects of study.
Therefore, painting of technological copies of paintings of historic masters is a natural part of the edu-
cation. | The goal of the art preparation for the subject of restoration and stone preservation is to gain
the shaping skills and the basic sculpturing and plastering techniques, including making of molds and
copies using the plaster or various other casts. All of this aims to allow the student to understand the
principle of creating a sculpture in connection with the rules of given material the art is made of. | Both
of the subjects concerning the restoration and preservation of paper —the restoration and preservation
of paper, book binding and documents and the restoration and preservation of art on paper —also inclu-
de understanding the basics of all graphical techniques both in theory and in practice (letterpress, offset
and gravure, and also combined techniques). The understanding of these techniques is once again the
necessary requirement for appropriate restoration efforts on such artworks.
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Tomas Lahoda
/_a *1954 Praha
ey ~  www.lahoda.com

1973-1979 studia na Akademii vytvarnych uméni v Praze; 1993-1998 vedouci Ateliéru malby na
Jutské akademii vytvarnych uméni v Arhusu, Dansko; 2007-2012 vedouci Ateliéru malba I. na FavU
VUT Brno; 2002 Nasténna malba ,Pilulky", fasdda nemocnice v Breclavi; 1996 Design interiéru re-
staurace Café Karen Blixen na letisti Kastrup v Kodani, Dansko; 2013-doposud, vedouci Ateliéru
vytvarné piipravy, Fakulta restaurovani, Univerzita Pardubice. Samostatné vystavy (vybér 2015-
2016): 2016 Tomas Lahoda, Galerie Vernon, Mnichov, DE; Tom&3$ Lahoda, Gallery De Buck, Gent,
Belgie; 2015 Tomas Lahoda, Galerie Prostor 288, Liberec. Skupinové vystavy (vybér 2015): 2015
The new Pop Art, Galerie Vernon, Mnichov, DE; Art Safari 30, Plzen; Art Safari 30 de luxe, Studio Bu-
bec, Praha; Kompost 2015, Galerii Bernarda Bolzana, Téchobuzy. * 1973-1979 Academy of Fine Arts,
Prague. 1973-1979 studed the Academy of Fine Arts in Prague; 1993-1998 Head of Painting Studio
at Jutland Academy of Fine Arts in Arhus, Denmark; 2007-2012 Head of the Painting Studio I. at FoFA
BUT Brno; 2002 Mural "Pills", Bfeclav hospital facade; 1996 Restaurant Café Karen Blixen at Kastrup
airport in Copenhagen interior design, Denmark; since 2013 Head of the Art Preparation Studio at
the Faculty of Restoration, University of Pardubice. Solo exhibitions - selection 2015-2016: 2016
Tomas Lahoda, Vernon Gallery, Munich, DE; Tomas Lahoda, Gallery De Buck, Gent, Belgium; 2015
Tomas Lahoda, Space 288 Gallery, Liberec. Collective exhibitions - selection 2015: 2015 The new
Pop Art, Vernon Gallery, Munich, DE; Art Safari 30, Pilsen; Art Safari 30 de luxe, Bubec Studio, Prague;
Kompost 2015, Bernarda Bolzano Gallery, Téchobuzy.
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Tomas Lahoda, Lush, akryl na platné / acrylic on canvas, 100 x 100 cm, 2015 343
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Lukas Tuma
*1976 Jihlava
www.lukastuma.cz

1990-1994 Skola uméleckych Ffemesel Brno (obor propagacni a uzitd malba); 1994-2000 Akade-
mie vytvarnych uméni Praha (Grafika I. prof. Lindovsky, Socha II. prof. Zeithamml); od roku 2004 ¢len
SdruZeni ¢eskych umélcl a grafikd HOLLAR. Ceny: SoutéZ Grafika roku 2012, cena v kategorii tisku
z hloubky. Samostatné vystavy (vybér): 2012 ,Cesty", Grafika, Museum Josefa Vachala, Litomysl;
2013 ,Krajinosti* (spolu s J. Horackem a J. Kyvalou), Liberiské synagoga, Praha; ,Cesty II." Grafika,
KKavarna Souterain, Praha; ,,Mezi zatisim a krajinou™, Divadlo Komedie, Praha; 2014 ,Zpaméti*, Kabinet
kresby a grafiky, Galerie Vytvarného uméni Nachod; 2015 Artelerie (spole¢né s Radkem Pet¥ictkem),
Ceské kulturni centrum, Seoul, Jizni Korea. Spoleéné vystavy (vibér): 2011 Artelerie, Fakulta archi-
tektury CVUT, Praha; 2012 Artelerie, Fakulta architektury CVUT, Praha; Kompot, Botanicka zahrada,
Praha Albertov; Artelerie, Ruzyné letisté, Praha; Industrial, Svétovar, Plzeri; Komorni grafika, Galerie
Hollar, Praha; 2015 Artelerie, Fakulta designu a uméni Ladislava Sutnara ZU v Plzni, Plzef. * 1990-
1994 School of Applied Arts Brno (Advertising and Applied Painting); 1994-2000 Academy of Fine
Arts Prague (Graphics Design I., prof. Lindovsky, Sculpture Il., prof. Zeithamml); since 2004 member of
the Association of Czech Graphic Artists HOLLAR. Awards: Graphics Design of the year 2012, Relief
Print. Solo exhibitions (selection): 2012 “Paths", Graphics Design, Josefa Vachal museum, Litomysl;
2013 “Landscapings” (together with J. Horacek and J. Kyvala), Libef synagogue, Prague; “Paths I1."
Graphic Design, Souterain coffeehouse, Prague; "Between Still Life and Landscape”, Comedy Theatre,
Prague; 2014 "From the Memory”, Drawing and Graphic Design Studio, Gallery of Fine Arts Nachod;
2015 Arteleria, (together with Radek Petficek), the Czech Culture Center, Seoul, South Korea. Group
exhibitions (selection): 2011 Artelery, Faculty of Architecture CTU, Prague; 2012 Artelery, Faculty
of Architecture CTU, Prague; Compote, Botanical garden, Prague — Albertov; Artelery, Ruzyné airport,
Prague; Industrial, Svétovar, Plzen; Intimate Graphics, Hollar gallery, Prague; 2015 Arteleria, Ladislav
Sutnar Faculty of Design and Arts UoWB in Pilsen, Pilsen.
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Lukas Tama, Uplnék / Full moon, ¢arovy lept / a line etching, 73,3 x 61,4 cm, 2014/15 345




Pavel Hosek
*1976 Zlin
pavelhosek@centrum.cz

1995-2001 Akademie vytvarnych uméni v Praze, Ateliér socha 2, prof. Jindfich Zeithamml; 1991
1995 Stfedni uméleckoprdmyslova skola v Uherském Hradisti, obor sochafstvi. Staze: 1999 Staatli-
che Akademie der Bildenden Kinste, Karlsruhe, Germany, prof. Balkenhol; 2003 Rezidencni pobyt
v ateliéru Ministerstva kultury CR v Egon Schiele art centru v Ceském Krumlové. Ceny: 2000, 1997
Ateliérova cena AVU. Soutéze: 2015 Navrh revitalizace navsi v Zelechovicich u Zlina, (spoluautor);
2013 Navrh pamatniku Jana Kaspara v Pardubicich — odména; 2011 Navrh revitalizace Gahurova
prospektu ve Zliné (spoluautor) - odména. Samostatné vystavy: 2015 Site specific instalace, bene-
diktinsky klaSter Broumov; 2014 Stfet, Galerie Jdma, Ostrava; Stret, Galerie Kabinet T, Zlin; 2011
Mezi dvefmi, Galerie vytvarného uméniv Nachodé. Spolecné vystavy: 2012 Kompot, Botanicka zah-
rada, Praha; 2011 Svoz 16, Rabasova galerie Rakovnik; 2010 Svoz 12, Kostel Nejsvétéjsiho Salvatora,
Praha. * 1995-2001 Academy of Fine Arts in Prague, Sculpture 2 studio, prof. Jindfich Zeithamml;
1991-1995 Secondary Technical Art School in Uherské Hradisté, sculpture. Educational stays: 1999
Staatliche Akademie der Bildenden Kinste, Karlsruhe, Germany, prof. Balkenhol; 2003 Residency at
the Ministry of Culture of the Czech Republic studio at the Egon Schiele art center in Cesky Krumlov.
Awards: 2000, 1997 AoFA Studio Award. Competitions: 2015 Revitalisation proposition for Zele-
chovice u Zlina village square, (co-author); 2013 Design of the Jan Kaspar memorial in Pardubice
—reward; 2011 Design of the revitalisation of Gahur's Prospekt in Zlin (co-designer) — reward. Solo
exhibitions: 2015 Site specific installations, Broumov Benedictine monastery; 2014 Clash, Jama
gallery, Ostrava; 2014 Clash, Kabinet T gallery, Zlin; 2011 In the Door, Gallery of Fine Arts in Nachod.
Collective exhibitions: 2012 Compote, Botanical garden, Prague; 2011 Collection 16, Rabas gallery
Rakovnik; 2010 Collection 12, Holy Salvator Church, Prague.
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Pavel Ho3ek, Bez nazvu / Untitled, Zelezo a barva / metal and paint, vyska / height 210 cm, 2014 347
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348  Zuzana Auska, uhel na papife / charcoal on paper, 210 x 1 m 5
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349

uhel na papire / charcoal on paper, 210 x 120 cm, 2015

Josef Mathes,
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350 Eliska Slezakova, uhel na papife / charcoal on pa , X 1 cm, 2015
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Eliska Slezakova, uhel na papife / charcoal on paper, 210 x 120 cm, 2015 351
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352 Monika Kosarkova, uhel na papire / cha [ r,210 x 120 cm, 2015




Monika Ko3arkova, uhel na papife / charcoal on paper, 210 x 120 cm, 2015 353
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354  Verena Fialova, uhel na papife / charcoal on paper, 210 x 120 cm, 2015




Jana Nadvornikova, uhel na papife / charcoal on paper, 210 x 120 cm, 2015 355
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356 Josef Mathes, uhel na papife / charcoal on er, 2




JiFi Skarvada, uhel na papife / charcoal on paper, 210 x 120 cm, 2015 357
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358  Monika Kosarkova, uhel na papife / charcoal on paper, 210 x 120 cm, 2015




Ondrej Zikl, uhel a suchy pastel na papife / charcoal and dry pastel on paper, 210 x 120 cm, 2015 359
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Veronika Stulova, uhel na papife / charcoal on paper, 210 x 120 cm, 2015




Marek Kocka, uhel na papife / charcoal on paper, 210 x 120 cm, 2015 361




362  Kristyna Kalvodova, uhel na papife / char r,210 x 120 cm, 2015




Verena Fialova, tus na papife / indian ink on paper, 210 x 120 cm, 2015 363
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364  Taja Khomenok, uhel na papife / charcoal on paper, 210 x 120 cm, 2015




JiFi Skavrada, uhel na papife / ct 365




366  Oldriska Horakova, uhel na papire alonrg r,210x 120 cm, 2015
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Anonym, uhel na papife / charcoal on paper, 210 x 120 cm, 2015 367
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Eugeniusz
Geppert
Academy

of Art and Design
in Wroclaw



FAKULTA MALIRSTVI A SOCHARSTVI AKADEMIE UMENI
A DESIGNU EUGENIUSZE GEPPERTA VE VRATISLAVI

/ Faculty of Painting and Sculpture of the Eugeniusz Geppert
Academy of Art and Design in Wroclaw

prof. PIOTR KIELAN - rektor / Rector « as. MARLENA PROMNA - koordindtorka projektu, 6. ateliér kres-
by / Project coordinator, 6™ Studio of Drawing * prof. WOJCIECH LUPA, as. JAROS£AW GRULKOWSKI
— 1. ateliér kresby / 1t Studio of Drawing * ad. BOGNA KOZERA-RADOMSKA - 3. ateliér kresby / 3
Studio of Drawing

Fakulta malifstvi a socharstvi Akademie uméni a designu Eugeniusze Gepperta ve Vratislavi / Faculty
of Painting and Sculpture of the Eugeniusz Geppert Academy of Art and Design in Wroclaw, Plac Polski
3/4, 50-156 Vratislav / Wroclaw, PL, ul. Traugutta 19/21, 50-416 Vratislav / Wroclaw, PL, tel.: +48 71
343 8031,32, 33,34

www.asp.wroc.pl

Pedagogové v katalogu / Pedagogues in the catalogue — Piotr Kielan * Marlena Promna  Wojciech
Lupa * Jarostaw Grulkowski * Bogna Kozera Radomska

Studenti v katalogu / Students in the catalogue — Katarzyna Fedro * Magdalena Parfieniuk * Kamil
Lach * Jarostaw Stomski « Mateusz Blizniak * Monika Polak *« Tomasz Wiktor « Malwina Domaradzka *
Kinga Bartniak * Weronika Braun * Hanna Tsvirbut * Zuzanna Labus * Marta Keler * Barbara Ztobiriska
* Katarzyna Montusiewicz  tukasz Jureczko « Magdalena Gotda * Joanna Krajewska * Milena Lubach *
Jedrzej Sierpinski « Alicja Sawaszewicz « Alicja Pruchniewicz



Katarzyna Fedro, uhel na papife / charcoal on paper, 140 x 100 cm, 2015, ateliér prof. Piotra Kiela-
na a asistentky Marleny Promny / the studio of Professor Piotr Kielan and assistant Marlena Promna




Promoval s vyznamenanim v roce 1985 s diplomem z malby na platno
a architektonické malby a urbanistického planovani. Po absolvovani praco-
val jako pomocny ucitel profesora Andrzeje Klimczak-Dobrzanieckiho. Od r.
1996 vyucuje malbu a kresbu. V letech 1999 a7z 2005 vedl Katedru malby.
V letech 2005 az 2012 byl prorektorem vytvarného a védeckého vyzku-
mu. V letech 2012 aZ 2016 byl rektorem Akademie uméni a designu ve
Vratislavi. V roce 2014 obdrZel titul profesor. V r. 2014 byl ocenéné Rytir-
skym kfiZzem fadu Polonia Restituta. * Graduated with honours in 1985 with
a diploma in easel painting and painting in architecture and urban planning.
After his graduation worked as an assistant tutor of Professor Andrzej Klim-

zak-Dobrzaniecki. Since 1996 teaches painting and drawing. Between 1999
and 2005 head of the Department of Painting. Between 2005 and 2012
vice rector for artistic and scientific research. Between 2012 and 2016
rector of the Academy of Art and Design in Wroctaw. Since 2014 holds
a3 professor title. In 2014 decorated with the Knight's Cross of the Order of
Polonia Restituta.

Piotr Kielan
*1960 Jeleni Hora
www.asp.wroc.pl

372 Piotr Kielan, Moje Krkonose (ze série Pamatovat si) / My Karkonosze Mountains (from the
Remembered series), olej na platné / oil on canvas, 130 x 180 cm, 2011, z kolekce Krkonose,
Muzeum v Jeleni Hore, in the collection of the Karkonosze Mountains Museum in Jelenia Géra




Marlena Promna
#1980 Sycow
www.marlenapromna.pl

V roce 2007 absolvovala Akademii uméni a designu ve Vratislavi s diplomem z malby pod
vedenim profesora Andrzeje Klimczak-Dobrzanieckiho a s diplomem z architektonické mal-
by pod vedenim profesora Wojciecha Kaniowskiho. V r. 2004 absolvovala na Akademii Jana
Dtugosze v Czgstochowé. Od roku 2010 je pomocnou ucitelkou v Ateliéru kresby profesora
Piotra Kielana. Je autorkou nékolika samostatnych vystav a zdcastnila se mnoha skupino-
vych vystav v Polsku a zahranici. V€nuje se malbé na platno, architektonické malbg, kresbé
a grafickému designu. » Graduated from the Academy of Art and Design in Wroctaw in 2007
with a diploma in painting under Professor Andrzej Klimczak-Dobrzaniecki and a diploma
in painting in architecture under Professor Wojciech Kaniowski. In 2004 graduated from the
Jan Dtugosz Academy in Czestochowa. Since 2010 assistant tutor in the drawing studio run
by Professor Piotr Kielan. Author of several individual exhibitions and participant in nume-
rous group exhibitions in Poland and abroad. Her interests lie in easel painting, painting in
architecture, drawing and graphic design.

Marlena Promna, Zahrada-K6 / Garden-K6 a / and Zahrada-K4 / Garden-K4, 373
akryl na platné / acrylic on canvas, 100 x 100 cm, 2015
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V roce 1982 zacal studovat Statni skolu uméni
ve Vratislavi, na Fakulté malby, grafiky a sochar-
stvi. Diplom z malby v ateliéru profesora Sta-
nistawa Ryszarda Kortyka ziskal v roce 1987. Od
roku 1989 pracuje na své alma mater, v jednom
a ateliérd malby a kresby. V roce 2010 ziskal titul
profesor od prezidenta Bronistawa Komorowski-
ho. Vitéz mnoha prestiZnich cen a vyznamanani.
* In 1982 began his studies in the State School
of Art in Wroctaw, in the Faculty of Painting, Gra-
phics and Sculpture. Diploma in painting from

the studio of Professor Stanistaw Ryszard Kor-

tyka in 1987. Since 1989 works at his alma ma-

ter, in one of the painting and drawing studios.

In 2010 awarded a professor title by President

Bronistaw Komorowski. Winner of several presti-
gious awards and distinctions.
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180 x 130 cm, 2012-2013

S
L
&
[ ]
-]
-1
=
W

BT L sUE

=g 8 ugw =

e

Wojciech Lupa
*1962 Vratislav
www.asp.wroc.pl

Wojciech Lupa, Spontanné / Impromptu, olejové techniky na platné / oil technique on canvas,
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V letech 2004 az 2009 studoval grafiku
na Akademii uméni a designu Eugeniusze
Gepperta ve Vratislavi. Diplom v Ateliéru mé-
diryteckych technik vedenych profesorem
Andrzejem Basajem a v Ateliéru odborného
kresleni vedeného profesorem Eugeniuszem
Get-Stankiewiczem. Od roku 2009 je pomoc-
nym ucitelem na své alma mater v Ateliéru
kresby a malby vedeném profesorem Wojcie-
chem Lupem. Kreslit, malif a graficky designer.
Je autorem sedmi samostatnych vystav a zG-
Castnil se mnoha skupinovych vystav.  Be-
tween 2004 and 2009 studied printmaking
at the Eugeniusz Geppert Academy of Art
and Design in Wroctaw. Diploma in the studio
of copperplate techniques run by Professor
Andrzej Basaj, and the studio of professio-
nal drawing run by Professor Eugeniusz Get-
-Stankiewicz. Since 2009 assistant tutor at his
alma mater in the studio of painting and dra-
wing run by Professor Wojciech Lupa. Drawer,
painter and graphic designer. Author of seven
individual exhibitions and participant in nu-
merous group exhibitions.

Jarostaw Grulkowski, Tajemstvi Zivota molekul 8 / The Secret Life of molecules 8 a/and 375
Tajemstvi Zivota molekul 12 / The Secret Life of molecules 12, uhel na grafickém papire /
charcoal on graphic paper, 70 x 100 cm, 2015

Jarostaw

Grulkowski
*1983 Oledno
www.jaroslawgrulkowski.com




Bogna
Kozera-

Radomska
*1966 Prudnik
www.kozera-radomska.p

Malitka, socharka a kreslifka. V roce 1998 ziskala titul v oboru sochafstvi na Akademii uméni ve
Vratislavi, v roce 1994 titul v oboru kresby na Statni Skole uméni v Opole (pobocka Nysa). Roku
2006 ziskala titul Ph.D. a habilitaci docentky a vede Ateliér kresby na Akademii ve Vratislavi. Od roku
2014 je docentkou. Je autorkou 18 samostatnych vystav a zGcastnila se 32 skupinovych vystav.
Painter, sculptor and drawer. Graduated with a diploma in sculpture from the Academy of Fine Arts
in Wroctaw (1998) and a diploma in painting from the State School of Art in Opole, Nysa division
(1994). Since her PhD in 2006 an assistant professor and head of a drawing studio at Wroctaw Acade-
my. Since 2014 associate professor. Author of 18 individual exhibitions and participant in 32 group
exhibitions.

376  Bogna Kozera Radomska, Prvosenka / Primavera, olej na platné / oil on canvas, 180 x 130 cm, 2012



e
e e—
| | |

Magdalena Parfieniuk, tuzka, fix na papire / pencil, marker on paper, 140 x 100 cm, 2014, ateliér
prof. Wojciecha Lupy a asistenta Jarostawa Grulkowskiho / the'studio of Professor Wojciech Lupa
and assistantJarostaw Grutkowslki
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Jarostaw Stomski, tuZka na papife / pencil on paper, 140 x 100 cm, 2015, ateliér docentky 379
Bogny Kozera-Radomské / the studio of Professor Bogna Kozera Radomska



380  Mateusz Blizniak, uhel na papife / charcoal on paper, 200 x 140 cm, 2015, ateliér prof. Woj-
ciecha Lupy a asistenta Jarostawa Grulkowskiho / the studio of Professor Wojciech Lupa and
assistant Jarostaw Grulkowski




Monika Polak, uhel na papife / charcoal on paper, 200 x 240 cm, 2015, ateliér prof. Wojciecha 381
Lupy a asistenta Jarostawa Grulkowskiho / the studio of Professor Wojciech Lupa and assistant
Jarostaw Grulkowski



382  Tomasz Wiktor, uhel na papire / charcoal on paper, 140 x 100 cm, 2013, ateliér prof. Wojciecha
Lupy a asistenta Jarostawa Grulkowskiho / the studio of Professor Wojciech Lupa and assistant
Jarostaw Grulkowski




Tomasz Wiktor, uhel na papife / charcoal on paper, 140 x 100 cm, 2014, ateliér prof. Wojciecha 383
Lupy a asistenta Jarostawa Grulkowskiho / the studio of Professor Wojciech Lupa and assistant
Jarostaw Grulkowski




384  Malwina Domaradzka, pastelka na lakovaném papife / crayon on primed paper, 200 x 140 c¢m,
2015, ateliér prof. Wojciecha Lupy a asistenta Jarostawa Grulkowskiho / the studio of Professor
Wojciech Lupa and assistant Jarostaw Grulkowski



Kinga Bartniak, uhel, pastel, pastelka na papire / charcoal, pastel, crayon on paper, 200 x 140 cm, 385
2015, ateliér prof. Wojciecha Lupy a asistenta Jarostawa Grulkowskiho / the studio of Professor
Wojciech Lupa and assistant Jarostaw Grulkowski




Weronika Braun, tuzka na papife / pencil on paper, 140 x 100 cm, 2015, ateliér prof. Wojciecha
Lupy a asistenta Jarostawa Grulkowskiho / the studio of Professor Wojciech Lupa and assistant
Jarostaw Grulkowski




Katarzyna Fedro, pastel, tuZka, uhel na papire / pastel, pencil, charcoal on paper, 140 x 100 cm, 387
2015, ateliér prof. Piotra Kielana a asistentky Marleny Promny / the studio of Professor Piotr
Kielan and assistant Marlena Promna




Hanna Tsvirbut, uhel, pastelka na arcoal, crayon on paper, 140 x 100 ¢cm, 2015,
ateliér prof. Piotra Kielana a asis Marleny Promny / the studio of Professor Piotr Kielan
and assistant Marlena Promna
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Zuzanna Labus, pastelka na papife / crayon on paper, 140 x 100 cm, 2015, ateliér prof. Piotra Kiela-
na a asistentky Marleny Promny / the studio of Professor Piotr Kielan and assistant Marlena Promna
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390 Marta Keler, na papir cil on paper, 140 x 120 cm, 2
entk rl Promny / the studio of Professor Piotr Kielan and a




Barbara Ztobinska, tuzka na papite / pencil on paper, 140 x 100 cm, 2015, ateliér prof. Piotra Kiela-
na a asistentky Marleny Promny / the studio of Professor Piotr Kielan and assistant Marlena Promna




r, 100 x 70 cm, 20
studio of Professor Piotr Kielan
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ateliér prof. Piotra Kielana a asistentky Marleny Promny / the

and assistant Marlena Promna
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Katarzyna Montus




Lukasz Jureczko, kombifovana techniks na papire /mixed 'edlaon paper, 200 x 70 chﬁ; Q005N 393
ateliér docentky Boghy-Kozera-Radomske /. the stu Prbféssor Bogna Kozera Radomska




394 Magdalena Gotda, uhel na papife / charcoal on |
lana a asistentky Marleny Promny / the studio o
Promna a / and Jarostaw Stomski, tuzka na papi
docentky Bogny Kozera bb Radomské / the stur




Joanna Krajewska, tuZka na papire / p SACINGRIPEPER200N 70 crp20B5Ratelier prof. Piotra Kiela- =~ 395
na a asistentky Marleny Promny / the studio of Professor Piotr Kielan and assistant Marlena Promna




396 | Kinga Bartniak, pastel, pastelka, thelna papife / pastel, crayon, charcoal on paper,

140 % 100 cm, 2015, atelier prof. Wojciecha Lupy a asistenta Jarostawa Grulkowskiho /
the studio of Professor Wojciech, Lupaiand assistant Jarostaw Grulkowski
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Milena Lubach, kombinovana technika na papife / mixed media on paper, 250 x 70 cm, 2015, 397

ateliér docentky Bogny Kozera-Radomskeé / the studio of Professor Bogna Kozera Radomska a / and
Jedrzej Sierpinski, kombinovana technika na papife / mixed media on paper, 200 x 70 cm, 2015,
ateliér docentky Bogny Kozera-Radomskeé / the studio of Professor Bogna Kozera Radomska




398  Alicja Sawaszewicz, uhel na papife / charcoal on paper, 100 x 130 cm, 2015, ateliér docentky
Bogny Kozera-Radomské / the studio of Professor Bogna Kozera Radomska




Alicja Pruchniewicz, kombinovand technika na papife / mixed media on paper, 100 x 140 cm, 399
2015, ateliér docentky Bogny Kozera-Radomské / the studio of Professor Bogna Kozera Radomska



Dostal jsem zajimavou publikaci, plnou emotiv-
nich historickych informaci, vedle kterych byl ter-
min k tématu, které jiZ del3i dobu zpracovavam.
Obsahuje problém, jak hodnotit talent. Okolnosti
mne vedou k presvédceni, Ze pfi hodnoceni je
nutné odmitnout dvoji metr. Vybornd zndmka pfi
klasifikaci nesnese kompromis, ledaZe by do ni
zasahla protekce. Objektivné hodnotit vytvarné
uméni je iluzi. VZdy pljde o hodnoceni subjek-
tivni. Metoda skupinového hodnoceni zpisobem
porovnavani vysledkd je spravedliva, pokud to
situace dovoli. Ne vzdy se dafi ziskat skupinu
a Cas. Jaky postup zvolit, aby nedochazelo k ob-
chazeni nebo ovliviiovani kritiky. Rezultdt ma
ddleZitost pro obé strany, hodnotitele i hodno-
ceného. Hlavné on se dozvi, jakou ma kvalitu. Jak
se fik4, jestli v ném néco je, nebo Ze jeho kresba
nema presvédcivost talentu. | Uméni se neda
naucit, ale pfipravnou kresbou se mGze natréno-
vat vysledek, jaky je oCekavan od talentovanych.
To lze naudit, jsou na to kurzy a jejich metody
znaji mnozi adepti uméni. Jak se ale ma dozvédét, Ze si zvolil svdj obor spravné a bude mu vyhovovat.
Chce to kresbu bez pretvarky, bez naucenych fines, nepfedstiranou, aby méla pfesvédcivou informaci
jdouci zevnitt. Kriticky filtr, ktery ¢asto svazuje ruce kreslife, je postupné budovan Skolou, pozorova-
nim vzor( a pfebiranim metod z tvorby kvalitnich autorl. MoZna vas mdj pohled piekvapi, pro¢ jsem
udélal ¢elem vzad, vZdyt ve kole jde o nauceni toho, co zde zpochybriuji. | Remeslo se dafi naucit,
ale tvlrci pohnutky jsou skryté a mnohdy utajené, pokud spolecenské klima nepfeje svobodé projevu
a prosazuje trend doby. Pravé ony jsou zajimavé, proc a jak se autor projevi, bez kontroly, spontanné,
zevnitf. Co sdéli navenek prostfednictvim kresby. Na co klade dlraz, co upfednostni a jak potladi to,
co nepovazuje za dudlezité. Sigmund Freud pouZil hypndzu k odstranéni filtru védomi a vstoupil do pa-
cientova podvédomi. U kreslife plsobi na filtr védomi jeho vlastni o&i. Neustalé srovnavéni kreseb-
ného vysledku s kvalitn&jsim vzorem je zavadéjici pro plvodnost autorské tvorby a u slabsich povah
mizZe potlacit odlidny talent. | Kresba bez pouZziti zraku je zndma v rdznych podobéch uplatnéni i jako
vyukovy prostfedek pro pochopeni dlleZitosti vidéni. Pravé odlisny vysledek haptického viemu od vi-
zudlniho je povaZzovan za chybu. Mnohdy tsmévnou, pokud se v3ak nesméjeme vlastnimu omylu. Cile-
né zadani kresby vlastni figury nonvizudlni metodou je novou cestou k poznani talentu. Ovéroval jsem
to na mnoha skupinach kreslitd rdzného véku a Grovné zvladnuti figuralni kresby. Od studentl na za-
¢atku prvniho ro¢niku stfedni Skoly po jeji vy33i ro¢niky. Na univerzitach se skupinami studentd vytvar-
nych fakult, také zac¢atecnikd, aZz po ro¢niky v zavéru jejich studia. Vysledky jsou presvédcivé. Kvalitni
jsou stejné bez rozdilu véku a stupné vzdélani. Jejich rysy se shoduji v kresebnych informacich. Ostatni
postradaji zajimavost, nebo jsou pod vlivem nadrilovanosti tzv. aZ pod kdZi. Casto se prosazuje dfevény
pandk pro zacatecniky, kterého dokazi nakreslit i poslepu. Obsahlejsi zprava o zpracovani vysledkd
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Ukolu haptické nonvizualni kresby vlastni figury neni soucasti této kapitoly. | Talent potvrdi opravdova
nefalSovana analyza poctivého kreslifského projevu. Popsal jsem cestu, kterd mize byt metodou k jeji-
mu dosaZeni. Bude mit své odpUrce jako neopodstatnéna metoda ignorujici zab&hnuté skolni postupy.
Bude odmitnuta témi, co nechtéji znat informaci o jedinci, Ze do svého genetického kédu ziskal talent
kresby, nebo jiného projevu. Zminéna publikace se dotkla odkazu nadace podpory vzdélani architektd,
lékatld a vzdélani v oblasti uméni, Uspé3né udrzujici rizikovou mladeZ ve 3kole, véetné kolegialniho
programu podporujiciho excelenci a vid¢i kvality akademikd. Nezminuje v3ak podporu talenty, jako
pfedpoklad ke zvolenému oboru. Nezamyslet se nad budoucnosti, ve které talentovana osoba nema
pfednost pfed primérnosti, je cesta vedouci k unifikaci vyukovych metod, v horsim pfipadé ke klientelis-
mu a protekci. | doc. akad. mal. Karel Pokorny, 30. 11. 2015

TALENT | I've been given a very interesting publication full of emotional historic information, amongst
which there was an entry regarding a topic I've been working on for quite some time now. It concerns
the issue of evaluating talent. The circumstances make me believe that when evaluating, one must
refuse to use double standards. A perfect score in classification does not stand to compromise, unless
it's been marked by nepotism. To evaluate art objectively is an illusion. The evaluation will always be
subjective. To approach the evaluation by comparing the results in groups is fair, if the situation allows
it. There isn't always a group at hand, nor there’s always enough time. What approach to choose so as
not to circumvent or influence the criticism. The end result is important for both sides, both the eva-
luator and the person being evaluated. That person, mainly, gets to know where he/she stands. Like
we say, whether there’s something about him/her, or whether his/her drawing does not conclusively
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show talent. | Art can't be taught, but by the means of preparatory drawing, you can train to achieve
the results expected from the talented ones. That can be taught, there are classes for this and their
methodology is known to many art trainees. How can one be sure, though, that he/she chose his/her
field correctly and will be comfortable with it. You need drawing without any pretence, without learned
artifice, unaffected, containing convincing information from within. The critical filter that often ties
draftsman’s hands together is being gradually built by the school, by observation of one’s idols and
adopting methods from the work of great artists. My thoughts on this might surprise you, why such an
about-turn, given that in school, we're supposed to teach precisely that which | do question here. |
We can succesfully teach the craft, but the reasons for creating are hidden and often secret when the
social climate is not favorable for the freedom of expression and instead enforces the current trends.
But those are the most interesting, why and how will the artist express himself/herself, without control,
spontaneously, from within. What will he/she tell the outside world through his/her drawing. What he/
she puts emphasis on, what is put forward and how the things thought unimportant will be suppressed.
Sigmund Freud used hypnosis to remove the filters of consciousness to enter the patient’s subconsci-
ousness. With draftsmen, the filter of consciousness is influenced directly by their eyes. The constant
comparisons of resulting drawings with a higher quality example is misleading from the point of origi-
nality of the art and, when it comes to weaker personalities, can even suppress a diferent kind of talent.
| Drawing without using your eyes is a familiar concept and has many different uses, including as
a teaching tool for understanding the importance of seeing. The difference between haptic and visual
perception is considered a mistake. Often an amusing one, unless we're laughing at our own mistakes.
The intentional task of drawing your own figure using the non-visual approach presents a new way of
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recognising talent. I've verified this with many groups of draftsmen of different age and with different
levels of mastery over the figural drawing. From students at the very beginning of the first year of the
secondary school to its later years. At universities with groups of art faculty students, both beginners
and in finishing years. The end results seem convincing. Quality is the same, no matter the age or the
degree of education. Its features within the information drawn correspond to each other. The others
seem unremarkable, or they're highly influenced by the drill, it's gotten under their skin. The wooden
dummy, used quite often for practice, is something these students can draw with their eyes closed.
A more comprehensive report about evaluating the results of the task to draw a non-haptic drawing of
own figure is beyond the scope of this chapter. | Talentis confirmed by a true and genuine analysis of
an authentic drawing. What I've described here is a possible method to achieve such analysis. It'll cer-
tainly find its opponents who will call it an unjustified method of ignoring the cut-and-dried teaching
procedures. It will be refused by those not interested in whether a person has the gift of drawing or
for other forms of expression written into his/her genetic code. The aforementioned publication has
touched upon the legacy of the foundation for support of educating designers, physicians and artists,
succesfully keeping the high-risk kids at schools, including the collegium plan for support of the ex-
cellence and the leadership qualities of the academic public. It does not, however, mention supporting
talent as a prerequisite for the chosen field of study. To not think about the future in which the talented
person is not preferred over the average is a path leading to a unification of the teaching methods, or,
in worse case, to clientelism and favoritism. | Ass. Prof. Acad. Paint. Karel Pokorny, Nov 30 2015

403



/ FIGURAMA Civic association o. s.

Obcanské sdruzeni FIGURAMA je obcanské sdruZeni zaloZené podle zakona ¢. 83/1990 Sb., o sdruzo-
vani obcand, ve znéni pozdéjsich predpisl. / The FIGURAMA civic association was established accor-
ding to Act no. 83/1990 Coll,, on associating citizens as subsequently amended.

Predseda sdruzeni / Chairman of the Association
- prof. akad. mal. Boris Jirk(

Vykonny feditel / Executive Director
—doc. akad. mal. Karel Pokorny

Registrace byla provedena 4. 4. 2008 Ministerstvem vnitra CR / It was registered on April 4™ 2008 by
the Ministry of the Interior of the CR

Pod ¢.j. / under ref. No. —=VS/1-1/71147/08-R

ICO / Company No. - 22676686

Sidlo / Registered office —Horni ndmésti 3519/20/1, 669 02 Znojmo

Bankovni spojeni €. G. / Banking account no. — 153964329/0800

E-mail - figurama@email.cz

www.figurama.cz

Vlydalo obcanské sdruzeni FIGURAMA, o. s., jako svou ¢tvrtou publikaci. / The forth publication pub-
lished by FIGURAMA, o. s., Foundation.

Autofi / Authors — Lukas Tdma, Radek Petficek, Jaroslav Kolések, Toméas Vejdovsky a kolektiv
Koncepce / Conception — Boris Jirkd, Karel Pokorny

Preklad / Translation — pfekladatelska agentura Ekvinokcium, s.r. 0., Praha

Graficka Uprava, DTP a pre-press / Graphic design, DTP and Pre-print procesing —Dagmar Hejdukova
Tisk / Print =Z STUDIO, spol. s r. 0., Zlin

Repro foto / Photo — archivy kol / school archives

ISBN 978-80-904889-5-3

404






/ University of Arts in Poznan, PL -
/ Ladislav Sutnar Faculty of Design and Art of the Uni-
versity of West Bohemia in Pilsner, CZ - Buffalo State College, US *
/ Department of Artistic Anatomy
and Geometry and Projection of the Hungarian University of Fine Arts in Budapest, HU
/ Faculty of Painting and
Sculpture of the Eugeniusz Geppert Academy of Art and Design in Wroclaw, PL *
/ Faculty of Restoration of the University of Pardubice, CZ « Universitdt fiir angewandte
Kunst Wien, AT « Wako University, Tokyo, JP /
Art Faculty of the Academy of Fine Arts in Katowice, PL * /
Academy of Fine Arts and Design in Bratislava, SK * Fachhochschule Mainz, DE « Birmingham — Southern
College, Alabama, US -+ / Faculty
of Multimedia Communications of the Tomas Bata University in Zlin, CZ
/ General Studies De-
partment of Faculty of Art and Design of the Jan Evangelista Purkyné University in Usti nad Labem, CZ -
Fakulta architektury Vysokého uceni technického v Brné, CZ « Universidad Politecnica de Valencia, ES -

/ Faculty of Fine Arts of the Academy of Arts
in Banska Bystrica, SK ° / Faculty of Fine Arts of the Univer-
sity of Ostrava, CZ + Vysokd sSkola uméleckoprimyslovd v Praze, CZ « Univerza v Ljubljani, SI *

/ Academy of Fine Arts in Prague, CZ * Fakulta architektury Ceského vysokého
ucenfi technického v Praze, CZ < Miami University, US « Fakulta vytvarnych uméni Vysokého uceni technic-

kého v Brné, CZ / The Academy of Fine Arts in Warsaw, PL

256887 , 06088L 6






