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TEACHING IN THE TIME OF THE CORONA

Last year, a global pandemic changed unplanned. Nevertheless, as in war or in a world of danger, everyone
needs to remain bravely in their place and (for us artists) participate in maintaining artistic life and
increasing its quality. So we also worked in difficult conditions and transferred last year between
Scylla and Charybda, we organized and experienced a symposium with exhibitions in Vale¢, we realized
a beautiful (most beautiful) catalog and most importantly we kept our friendship and community.

Due to the closure of schools, we were forced to switch to distance learning. The classic procedure
of teaching drawing according to a living model is impossible to implement via a camera or using other
technical means. Despite these unsuitable conditions, we considered the options and created an
assignment that should allow students to acquire a competence at least close to that which they achieve
through regular teaching. The pictorial part contains outputs from the first 14 days of standard teaching
and outputs from distance learning. We finished the whole lesson with an exhibition of printed works
entitled “Best of CORONA".

More information can be found in the catalog “Distance lessons of Boris Jirkl's studio”.



VYUKA V DOBE CORONY

Lonisky rok neplanované zménila pandemie svétovych rozmérd. Piesto je tieba, aby jako ve valce,
nebo ve svété ohrozeni, kazdy zlstal state¢né na svém misté a (pro nas umélce) podilel se na udrzeni
umeéleckého Zivota a zvySeni jeho kvality. Tak i my jsme ve ztizenych podminkach pracovali a prevedli

jsme lorisky rok mezi Scyllou a Charybdou, zorganizovali a prozili jsme ve Val¢i sympozium s vystavami,
zrealizovali krasny (nejkrasnéjsi) katalog a hlavné jsme udrzeli nase pratelstvi a spolecenstvi.

Z divodu uzavieni $kol jsme byli nuceni pfejit na distanéni vyuku. Klasicky postup vyuky kresby podle
Zivého modelu je nemozné realizovat pies kameru, nebo pomoci jinych technickych prostfedkd. Pies
tyto nevhodné podminky jsme zvazili moznosti a vytvofili jsme zadani, které by mélo umoznit, aby
studenti ziskali kompetenci alespon blizkou té, které dosahnou pravidelnou vyukou. V obrazové ¢asti
jsou vystupy z prvnich 14 dni standardni vyuky a vystupy z distanéni vyuky. Celou vyuku jsme zakongili
vystavou vytiSténych praci pod ndzvem ,Best of CORONA".

Vice informaci najdete v katalogu ,Distanéni vyuka ateliéru Borise Jirkd".
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POZNAMKY K FIGURALNi KRESBE.

Casto se setkam s otazkou, zda je tfeba se it
kresbu podle modelu, kdyZ mimetickou, zpodobi-
vou sloZku lépe uchopi nova média. Tato otazka
stéla jiz u zrodu moderniho umeéni v poloviné

19. stoleti. Myslim vSak, ze nova média pfinesla
spiSe potfebu figuralni kresbu redefinovat. Svym
charakterem poukézala na jeji nezastupitelné
vlastnosti a mohutnosti.

Kresba podle zivého modelu, anglicky lifedrawing,
tak, jak je praktikovana na akademiich a jinych
vytvarnych Skolach, je pfepychem nékolika
poslednich stoleti. Ve stfedovéku slouzily k vyuce
figuralni kresby knihy vzor( a celé inventare gyp-
sovych plastik. Ty byly navodem jak figuru tvarové
stylizovat, predkladaly tvary, které je potfeba

v rozmanitych lidskych télech hledat. Hlava ma byt
jako..., udy maji vypadat takto... K Zivému modelu
byli studenti pfipusténi az po absolvovani kresby
téchto vzorl. Tento zpdsob uceni mél pednosti,
ale i limity. Vétépoval studentim povédomi o ana-
tomii a zaroven o dobovém stylu a pozadovaném-
kanonu. Zivy model je vak vzdy odlisny od vzoru,
vyjadreni, stejné jako ten, kdo model kresli. Zivy
model je svym zplsobem neuchopitelny a tim je
pro kreslife vyzvou. Kresba podle zivého nahého
modelu nabizi kreslifi svobodu vyjadrit postoj ¢lo-
véka sve doby, ale i jeho subjektivni, subtilni nazor.

0d doby svého vynalezu se fotografie stavaji stale
vyhledavangjsi pomickou vytvarnik(, at v podobé
analogové ¢i digitalni. Jejich figuralni modely jsou
tak zprostfedkované a limitované optickym a ky-
bernetickym médiem. Ve své pedagogické praxi
shledavam, Ze ti, kdo prosli figuraini kresbou podle
ziveho modelu, s fotografiemiumi pracovat lépe,
nez ti, ktefi kresbou neprosli. V pomalém procesu
kresby jsou tvary a vztahy mezi nimi promysleny,
proZity, ale i uloZzeny do paméti a podvédomi.
Clovék se pak umi v opticky zménéné realité lépe
orientovat a najit to, co skutecné chce a potfebu-
je. Rozumi rozdilu v optice, v anatomii a znazorné-
ni prostoru u fotografického média i u kreshy
podle modelu.

THOUGHTS ON FIGURE DRAWING. 007
| often encounter the question of whether it is nece-

ssary to learn drawing by using a model, when the mi-

metic and realistic component of it, is better grasped

by new media. This question was already asked at the

birth of modern art in the mid-19th century. However,

| think that the new media brought with it the need to
redefine figure drawing. By its character, it pointed

out its irreplaceable properties and powers.

Drawing according to a living model, life drawing

in English, as practiced in academies and other art
schools, has been a luxury of the last few centuries.

In the Middle Ages, figure drawings and a whole inven-
tory of gypsum sculptures were used to teach figure
drawings. These were instructions on how to style

the figure, they presented the shapes that need to be
sought in various human bodies. The head should be
like..., the limbs are supposed to be like... Students
were allowed to draw the live model only after
completing these patterns. This way of learning had
advantages, but also limits. It instilled in the students
an awareness of anatomy, the style of that time period
and also the required canon. However, a living model
is always different from a pattern, it is individual, more
complex, with many possibilities of expression, just
like the one who draws the model. The living model

is in a way elusive and thus a challenge for the artist.
Drawing according to a living naked model offers the
artist the freedom to express the attitude of a human
of his time, but also his subjective, subtle opinion.

Since their invention, photography has become an
increasingly sought-after tool for artists, whether in
analog or digital form. Their figure models are thus
mediated and limited by optical and cybernetic media.
In my pedagogical practice, | find that those who went
through figure drawing according to a living model
work better with photography than those who did not.
In the slow process of drawing, the shapes and relati-
onships between them are thought out, experienced,
but also stored in memory and the subconscious. One
can then orient oneself better in an optically altered
reality and find what one really wants and needs. One
then understands the difference in optics, anatomy
and representation of space in the photographic
medium and in drawing according to the model.
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The irreplaceable characteristics of figure drawing.
In my opinion are:

« craftsmanship, unmediated individual touch and
manuscript of the author. The possibility of a synthe-
tic, time-compressed view of the human body and its
representation

« shape and area reduction and stylization of the
drawn model

« deformation and transposition of the drawn model
enabling the expression of psychic characteristics,
the so-called internal model.

« conceptual work with the model.

However, we must not forget that drawing is a medium
- ameans. There is no faithful, objective transcription
of reality, including human figures. To understand

the drawing of a figure, it means mastering the visual
language. Background, format, frame and frame-
work, scale of the displayed, and then a perspective
way of building space, shading, hatching. The seen
and drawn image of the figure passes through much
more complex and difficult to explain sieves than

the photographic image. It works with the eye, mind,
artistic experience, memory, intuition and motor skills
of the hand.

Figure drawing also creates special, “non-contact”
relations between the model and the author. | often
wonder why people want to learn to draw a naked
human body. They are usually not just about drawing
skills. They want to touch without touch, they lack
human touch, and through drawing, this touch may be
virtually realized. Or trying to find himself through a
model. There is a projection. The model also solves its
problems. | often had the impression that after a while
of sitting, he seemed to step out of himself, as if he
had put down the body that was working and rested
from it physically and mentally.

After the session, one model looked at herself
inquisitively and told me, “It's weird what I'm doing
here and the nudity...”

Jako nezastupitelné charakteristiky kresby vidim:
* rukodélnost, nezprostiedkovany individualni
dotek a rukopis autora. Moznost syntetického,
Casové komprimovaného pohledu na lidské télo
a jeho znazornovani

* tvarovou a plo$nou redukci a stylizaci
kresleného modelu

« deformaci a transpozici kresleného modelu
umoznujici vyjadreni psychickych charakteristik,
tzv. vnitfniho modelu.

* konceptualni praci s modelem.

Nesmime vSak zapominat, Ze kresba je médium

- prostredek. Neexistuje zadny vérny, objektivni
prepis reality, tedy i lidskeé figury. Abychom kresbu
figury pochopili, znamené ovladnout vizuéini jazyk.
Podklad, format, rdm a rémec, méfitko zobra-
zovaného, a pak perspektivni zplsob vystavby
prostoru, stinovani, Srafuru. Vidény a kresleny
obraz figury prochazi mnohem slozitgjsimi a hlife
vysvétlitelnymi sity, nez obraz fotograficky.
Pracuje s okem, mysli,vytvarnou zkusenosti,
paméti, intuici a motorikou ruky.

Pri figuralni kresbé také vznikaji zvlastni, ,bezdo-
tykové” relace mezi modelem a autorem. Casto
mé napada, pro¢ se lidé chtéji ucit kreslit nahé
lidskeé télo. Nejde jim vétsinou jen o kreslifskou
dovednost. Chtéji se dotknout bez doteku, chybi
jim lidsky dotek a prostfednictvim kresleni se
tento dotek, mozna virtualné uskutec¢ruje. Nebo se
snazi nalézt sebe prostfednictvim modelu. Je tam
pfitomna projekce. Model také fesi své problémy.
Casto jsem mél dojem, Ze po chvili sezeni jako by
vystoupil sam ze sebe, jako by odlozil télo, které
pracuje a odpocival si od néj fyzicky i psychicky.

Jedna modelka se po sezeni na sebe zkoumavé
podivala a fekla mi: ,To je zvlastni, co to tu délam
a jeSté ta nahota...”



Pro model mize byt sezeni terapeuticke. Sezenim
ziskava sebevédomi, uvédomuje si na kresbach
studentd a studentek kolik rtiznych svych podob
mize mit. Ze neni jenom jedna kyZena a spravna
podoba. Tim, Ze se model stava nastrojem

pro studium druhého, je platny, podili se na tvorbé,
je potvrzovan pohledy a komunikaci s druhymi,
zvédomuje své Ja.

Dokonald, anatomicky spravna a opticky presna
kresba je vSak svym zplisobem morbidni. Je né-
¢im jako odlitkem téla. Takové naturalisticky pro-
vedené kresby svymi detaily a zastavenosti nutné
upozoriuji na proces vadnuti a starnuti vedouci
ke smrti. Proto je nutny dalsi kreslifav krok. Ten
znamena transformaci nastudovaného téla. Jeho
odu$evnéni, osmysleni, obzvlastnéni, oslaveni,
pouziti k myslence. Ne ov§em formalnim, instru-
mentalnim pfistupem, ale s pocitem figury

nékde uvnitf.

Kresba figury byla a bude projekcii zrcadlem
¢lovéka. Jakymsi dvojnikem nebo simulakrem,
chcete-li.

V kazdé dobé bude odrazet filozoficky, antropolo-
gicky, psychologicky pohled na ¢lovéka. Stava se
jeho potvrzenim, navzdory danostem a vydanos-
tem existence. Napadaji mne Gauguinovy otazky

- odkud jsme, kdo jsme, kam jdeme. Cetl jsem
péknou metaforu, ktera se dotykala zminéné situ-
ace. Jsme jako posadka prdmu uprostfed more,
ktera ztratila pamét. Nevime, odkud jsme vypluli
a nevime, kam plujeme. Miizeme ale zkoumat
sama sebe a to neni malo. Figuralni kresba je
jednim z prostfedki takového zkoumani.
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For the model, the session may be therapeutic.

By sitting, he gains self-confidence, he realizes in the
drawings of students how many different forms

he can have. That there is not just one coveted and
correct form. By becoming a tool for the study of the
other, he is valid, he participates in creation, he is
confirmed by views and communication with others,
he becomes aware of himself.

However, a perfect, anatomically correct and optically
accurate drawing is in a way morbid. It's like a body
cast. Such naturalistically executed drawings, with
their details and pawns, inevitably draw attention
to the process of wilting and aging leading to death.
Therefore, another draftsman’s step is necessary.
This means the transformation of the studied body.
His soulfulness, enlightenment, specialization,
celebration, use for thought. Not with a formal,
instrumental approach, but with the feeling of

a figure somewhere inside.

The drawing of the figure was and will be a projection
and a mirror of man. Some kind of double or
simulacrum, if you will.

At all times, it will reflect a philosophical, anthropolo-
gical, psychological view of man. It becomes its con-
firmation, in spite of the conditions and extraditions
of existence. | can think of Gauguin questions - where
we are from, who we are, where we are going. | read

a nice metaphor that touched on the situation. We are
like the crew of a barge in the middle of the sea that
has lost its memory. We don‘t know where we sailed
from and we don’t know where we're headed. But we
can examine ourselves, and that's definetly valuable.
Figure drawing is one means of such examination.

Daniel Balabdn, Ostrava, 6. 7. 2021



ZA KRESBU 2020

Egon Schiele Award for drawing in 2020

CENA EGONA SCHIELEHO

1. cena/ prize
Lukas Jirsa, Zapadoceska univerzita v Plzni /
University of West Bohemia in Pilsen

2. cena/ - prize
Jakub Kanarek, Uniwersytet Artystyczny w Poznaniu /
University of Fine Arts in Poznan

3.cena/ s prize
Janka Petkova, Akadémia umeni v Banskej Bystrici /
Academy of Arts in Banska Bystrica
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PREHLED VYSTAV FIGURAMA

Summary of FIGURAMA exhibitions

2001
Znojmo, Slepiéi trh / Chicken market (FA VUT v Brné, VSUP Praha)

2002

Znojmo, Dam uméni / Cultural house, host / guest - Universitét fiir angewandte Kunst Wien «
Brno, Centrum VUT v Brné& / BUT Centre « Praha, Galerie VSUP Praha / School gallery

2003

Videri / Vienna, Sala terrena, host / guest - Fachhochschule Mainz - Videi / Vienna, Ceskeé
centrum / Czech Centre + Artelerie - Pedagogové / Artelery - pedagogues « Znojmo, Ddm umé-
ni/ Cultural house, host / guest - FaVU VUT v Brné « Brno + Aula FaVU VUT v Brné / BUT FFA
Hall « Praha, Galerie VSUP Praha / School gallery « Plzef, Univerzitni galerie / University gallery,
host / guest - Ustav uméni a designu Plzefi

2004

Znojmo, DGm uméni / Cultural house, host / guest - At. figur. sochafstvi Michala Gabriela
FAVUT v Brné « Znojmo, Dim uméni / Cultural house + Artelerie - Pedagogove / Artelery -
pedagogues « Praha, Karlov + Artelerie - Pedagogoveé / Artelery - pedagogues

2005

Mainz, Radnice / Town Hall « Znojmo, jizdarna Louka / Louka Riding School, host / guest -
VSVU v Bratislavé « AVU v Praze + Artelerie - Pedagogové / Artelery - pedagogues « Praha,
Karlov + Artelerie - Pedagogové / Artelery - pedagogues

2006

Znojmo, jizdarna Louka / Louka Riding School, host / guest - Facultad de Bellas Artes Valencia
a Academy of Fine Arts in Katowice + Artelerie - Pedagogové / Artelery - pedagogues

2007

Brno, Bélidla (KRAS) « Znojmo, jizdarna Louka / Louka Riding School + Artelerie - Pedagogoveé /
Artelery - pedagogues « Mainz, Radnice / Town Hall « Praha, Karlov + Artelerie - Pedagogoveé /
Artelery - pedagogues « Katowice, Rondo + Artelerie - Pedagogové / Artelery - pedagogues

2008

Ceské Budéjovice, Zlaty diim evropské kultury / Golden House of European Culture + Artelerie -
Pedagogoveé / Artelery - pedagogues « Ceské Budéjovice, Dim kultury / Cultural house «
Bratislava, Galerie mésta / City Gallery, Workshop a Artelerie - Pedagogové / Workshop and
Artelery - pedagogues

2009

Praha, Staroméstska radnice / Old Town Hall + Artelerie - Pedagogové / Artelery -
pedagogues « UTB Zlin / TBU Zlin, Workshop a Artelerie - Pedagogové / Workshop and
Artelery - pedagogues « Poznani, Dim kultury - Zamek / Cultural house - Castle + Artelerie -
Pedagogové / Artelery - pedagogues - Ceské Budgjovice, Zlaty diim evropske kultury /
Golden House of European Culture + Artelerie - Pedagogové / Artelery - pedagogues «
Brusel, Sidlo evropskych komisafi Berlaymont / The seat of the European Commission +
Artelerie - Pedagogové / Artelery - pedagogues

2010

Banska Bystrica, Dom umenia / Cultural house « Usti nad Labem, Galerie Emila Filly / Emil
Filla Gallery « Valencie, Centro Cultural » Plzen, Avalon Business Centre
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Praha, Narodni technicka knihovna / National Technical Library « FA CVUT Praha / FA CTU Prague, Artelerie
- Pedagogové / Artelery - pedagogues « Litomysl, Zdmek / Castle

2012

FA CVUT Praha / FA CTU Prague « Praha, Letisté Vaclava Havla / Vaclav Havel Airport + Artelerie -
Pedagogové / Artelery - pedagogues « Plzen, Avalon Business Centre + Artelerie - Pedagogoveé / Artelery
- pedagogues « UTB Zlin / TBU Zlin

2013
FA CVUT Praha / FA CTU Prague » Bratislava, Dom umenia / Cultural house « Praha, OC Novy Smichov /
BC Novy Smichov « FDU ZCU Plzeri / FDA UWB Pilsen

2014

Kutna Hora, GASK - Galerie StfedoCeskeého kraje / Gallery of the Central Bohemian Region + Artelerie -
Pedagogové / Artelery - pedagogues - Ostrava, D{l Michal / Coal Mine Michal « FDU ZCU Plzefi / FDA UWB
Pilsen « Poznan, Dam kultury - Zamek / Cultural house - Castle

2015

Seoul, Ceské centrum / Czech centre « FDU ZCU Plzen / FDA UWB Pilsen + Artelerie - Pedagogové / Artelery -
pedagogues « Vratislav / Wroclaw, The Eugeniusz Geppert Academy of Art and Design « Kuks, Hospital /

Kuks Hospital

2016

Katovice / Katowice, Rondo Sztuki Gallery and Wertykalna Gallery + Artelerie - Pedagogoveé / Artelery -
pedagogues « Kuks, Hospital / Kuks Hospital « DEP02015 a FDU ZCU Plzeri / DEP02015 and FDA UWB Pilsen +
Artelerie - Pedagogové / Artelery - pedagogues

2017
Kuks, Hospital / Kuks Hospital « FDU ZCU Plzeri / FDA UWB Pilsen + Artelerie - Pedagogové / Artelery -
pedagogues « Poznan, Univerzita vytvarného uméni a Obchodni centrum / UAP and Shopping centre

2018

Kozlov, Hospidka u Sitafti / Sitaf Saloon, FIGURAMA « Vale¢, Zamek / Castle Vale&, FIGURAMA + Artelerie -
Pedagogové / Artelery - pedagogues + Sympozium / Symposium « FDULS ZCU Plzei / LSFDA UWB Pilsen,
FIGURAMA + ZAMERNA / DELIBERATE

2019

Katovice / Katowice, FIGURAMA19 + Artelerie19 - Pedagogoveé / Artelery19 - pedagogues « Plzen / Pilsen, Best of
Atelier Figuralni kresby a malby FDULS Borise Jirkli / Best of Atelier Figural drawings and paintings of LSFDA
Boris Jirk{ « Kozlov, CZ, ,Svabinsky, studenti, Vejrych a Kozlov patfi k sobé” / “Svabinsky, Students, Vejrych and
Kozlov belong to each other” « Vale&, Zamek / Castle Vale¢, FIGURAMA19 + Artelerie19 - Umérna / Artelery -
Proportional + Sympozium / Symposium + Marlena Promna “Forest Scenes” » vice na str. 306 / more on page 306

2020

Plzef / Pilsen, Best of Atelier Figuralni kresby a malby FDULS Borise Jirkli / Best of Atelier Figural drawings and
paintings of LSFDA Boris Jirk( « Vale¢, Zamek / Castle Vale¢, FIGURAMA20 + Sympozium Vale¢20 / FIGURAMA20
+ Symposium Vale¢20 « Plzeri / Pilsen, FIGURAMAZ20 « vice na str. 296 / more on page 296






VYSTAVA 2020 PLZEN

Exhibition 2020 Pilsen

Best of Atelier Figuralni kresby a malby FDULS Borise Jirkti / Best of Atelier Figural drawings
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FAKULTA DESIGNU A UMENI
LADISLAVA SUTNARA ZAPADOCESKE
UNIVERZITY V PLZNI

doc. akad. mal. JOSEF MISTERA

dékan

prof. akad. mal. BORIS JIRKU

vedouci ateliéru Figuralni kresba a malba

Fakulta designu a uméni Ladislava Sutnara Zapadoceské
univerzity v Plzni, Univerzitni 28, 306 14 Plzen, CZ

tel.: + 420 377 636 716

www.fdu.zcu.cz

Pedagogové v katalogu
Boris Jirkd « Petra Soukupova » Jozef Pavelka « Said Ismail

Studenti v katalogu

Svitlana Komienko « Johanka Mencikova « Karolina Kalousové «
Vaclav Kotva « Ondfej Mazanec « Anastasiya Letsina « Alice Chan
« Liubov Shamaeva « Patricie Svadlenkova « Karett Dalvii »
Leontyna Stitinové « Nina Poto¢arova « lvan Rjab&enyuk »

Masa Romanova « Kristyna Kolbova « Mykola Khovorost
Magdalena LeZatkova « Zuzana Smolové « Mizuki Rei «

Martin Gebert « Zuzana Petraskova « Alena Brabcova « Jan Holba
« Valerie D « Tereza Klouckova « Valeriia Sidelnikova «

Zuzana Muli¢kova « Julie Chobotova « Markéta Cermakova «
Milky Way « Andrea KrajiCkova « Jan Vanék  EliSka Zarecka »
Alzbéta Némcova « AnnaStasiia Burakova « Katefina Svobodova «
Dushieva Adel « Karolina Uzelacova « Klara Hejlkova « Pepa Hakl

« Markéta Ondrousova « Eliska Lucakovéa « Tomas Klaus «

Jan Mack « Kristina Nol « Matgj Kolar - Tereza Laznova
Katefina Bartirikova « Valeriia Ledereva « Katka Masakova «
Tereza Laznova » Adam Fabik « Agata Dokoupilova



FIGURALNI KRESBA A MALBA NA FAKULTE
DESIGNU A UMENI LADISLAVA SUTNARA - Skola je
koncipovana jako ,openspace” tak, Ze v centralni
hale se kresli, maluje a modeluje podle lidského
modelu. Tim je jasné predikovano, co je zakladni
vyzkum a co je aplikovany vyzkum, ktery probihda

v ucebnach kolem a ve specializovanych ateliérech.
Tady probiha i vyuka figuralni kresby a malby.
Uc¢ime vSechny prvni a druhé ro¢niky, hodinova
dotace je 6 hodin tydné. Vyuka probihd v tfihodinovych
blocich. Mame sou¢asné 7-10 modeld, muzi, Zeny,
rlizného typoveého a vékoveho spektra. 0 pauzach
pro modely vykladam teorie a kdnony jednotlivych
lidskych Casti. Ty dostévaji studenti za domaci
prace - mimetickou kresbu (odvozeno od feckého
slova pupeioBat, mimeisthai, napodobovat). Kresli
detaily sebe sama, Ukol je splnén, aZ to pfestane
byt kresba tuzkou a stane se to okem, uchem,
nosem, rty, rukou, nohou atd.

FIGURAL DRAWING AND PAINTING AT THE LADISLAV
SUTNAR’S FACULTY OF DESIGN AND ART - The school
is designed as an open space; drawing, painting,
modelling using a life model all happens in the central
hall. This clearly differentiates basic research and
applied research, which occurs in classrooms around

it and specialized studios. The teaching of figural
drawing and painting also takes place there. We teach
every first-year and second-year student, six hours

per week. At all times, we have around seven to ten life
models of various age and type, male or female. During
breaks, | present the models with theories and canons
of individual human body parts. These are then assigned
as homework for the students - mimetic drawing
(derived from the Greek word ppeioBat, mimeisthai,
or “to imitate”). They are drawing details of themselves,
the task is accomplished when it ceases to be just

a pencil drawing and it becomes an eye, an ear, a nose,
lips, hands, feet, etc. The lessons escalate from simple



to complex, from general to individual knowledge. Space,
perspective, anatomy. Amazing lectures about plastic
anatomy from another FIGURAMA member Radek
Petfi¢ek of TBU are incorporated into the lessons; we
(LSFDA) have even published anatomical textbooks. All
homework assignments are graded on a scale of 1-12
points. The pass mark for a student’s work is 9 points.
Then they can proceed to the next assignment. That
way | am assured they know everything necessary. We
evaluate the drawings together with the students using
the same scale and analyze the students’ progress on
the spot. | gradually put emphasis on the construction of
Euclidian three-dimensional space, the structure of the
human body with accurate anatomical details (drawing
of the skeleton is compulsory), the transformation of
perspective dynamic, and the strengthening of the
authentic expression. We then try different
technological and technical procedures, as well as
different materials. In the 17" century the Chinese

od obecného k individualnimu poznani. Prostor,
perspektiva, anatomie. Do vyuky jsou zakompono-
vany Uzasné prednasky z plastické anatomie od
dal$iho ¢lena projektu FIGURAMA Radka Petfitka

z UTB, dokonce jsme (FDULS) vydali anatomicka
skripta. VSechny doméci tkoly hodnotim stupnici
1-12 bodd. SpInéno je, kdyZ student obdrzi za praci
minimalné 9 b. Potom mize pokrocit k dalsimu
Ukolu. Tim mam kontrolu, ze vSe uz umi. Hodnoceni
kreseb délame spolecné se studenty se stejnou
stupnici a hned pfitom délam analyzu pokroku

ve védomostech studentd. Davam postupné

diiraz na stavbu geometrického euklidovského
trojrozmérného prostoru, stavbu lidského téla

s anatomicky presnymi detaily (povinna je kresba
kostry), proménu dynamiky perspektivy a posileni
autentického vyrazu. Pak zkousime rlizné technické
a technologickeé postupy, rizné materialy.



Jak napsal v 17. stoleti ¢insky mnich Okurka: ,Jsou
dva zpdsoby zobrazeni. Bud rlizné véci délat stejné,
anebo stejné véci délat rlizng.” Pfiklanim se

k tomu druhému. Z u¢ebniho cyklu (po-at) vybirame
nejlepsi préce, které jsou zdokumentovany a mnou
okomentovany. Nasledné je umistujeme na nase
facebookové stranky (https://www.facebook.com/
figurama.cz/), a to do oddilu ,Ateliér Borise Jirkd"
(s komentafi, uzaviena skupina, studenti se maji
moznost pfihlasit) a jako prezentacni do FB
stranky. Sledovanost je zatim na €isle 1400 a pomalu
stoupa. Tim mame hned kontrolu nasi prace i ohlas
na jeji kvalitu. UZ druhy rok produkujeme plakat

s 40-50 nejlepsimi kresbami roku, a ten dostanou
studenti a navstévnici projektu FIGURAMA, jako
informacni a poznavaci inspiraci. Devatenacty rok
na projektu FIGURAMA vystavujeme nejlepsi prace
roku s vystavami, workshopy, pfednaskami. Aktualni
katalog je na www.figurama.cz a dé se fict, ze to
jsou jediné ucebnice ¢i publikace sou€asnych
univerzitnich figuralnich praci. Zalozili jsme také
Cenu Egona Schieleho - kde mezinarodni komise
pedagogl z uméleckych evropskych univerzit
vybira z vybéru 300 praci nejlepsi studentskou
figuralni kresbu. | prof. akad. mal. Boris Jirkd

a demonstrator student Martin Prachar, BcA.

monk Cucumber wrote: “There are two forms of 031
representation. Either to do different things the same,
or the same things differently”. | lean towards the latter.
From the learning cycle (Mon-Tue) we select the best
works, which are documented and commented on by
me. Subsequently, we place them on our Facebook
pages (facebook.com/figurama.cz) as a presentation
and to the “Ateliér Borise Jirkd" section (comments
included, closed group, students have the option to
register). We have around 1400 likes and slowly growing.
This way, we have an immediate supervision of our work
and response concerning its quality. For a second year,
we have produced a poster with forty to fifty of the best
drawings of the year, given to students and FIGURAMA
visitors, as an informational and cognitive inspiration.
FIGURAMA enters its nineteenth year of exhibitions

of its best works, supplemented by workshops and
seminars. The current catalogue can be found on our
website www.figurama.cz and it can be said that these
are the only textbooks or publications of contemporary
university figural artwork. We also founded the Egon
Schiele Prize - where an international committee of
European university art pedagogues selects the best
student figural drawing from a selection of three
hundred works. | prof. Boris Jirkl, academic painter,
demonstrator student Martin Pracha¥, BcA.




032 SKILLS TRANSFER
The training and education of the new generation of
professionals must take place within a well-

established relationship between “masters” and “appren-
tices”. If this is not the case, there may be a decline in
the professional level in the field: the new generation will
not achieve the standard performance of the previous
one. Michael Polanyi came up with two key observations.
The first warns: if the acquired skills are not passed

on for three consecutive generations, they are lost
forever. The second sets the fundamental condition for
successful education: if professional skills are to be
transferred from master to apprentice, the apprentice
must be “unconditionally” subordinate to the master.
This is true not only in the sciences, but also in the fine
arts, in music, in martial arts.

Michael Polanyi’s Quote (1962)

WHY IS FIGURAL ART IMPORTANT?

Why is the human figure irreplaceable in the

visual arts?

Mainly because the creator himself is man and those for
whom he creates his works are people. Relationships
between people, pain, love, suffering, the desire to know,
the whole inner and outer world of human destiny-

-all of which can be visually expressed more clearly

and urgently than through the human figure? Through

it and thanks to it, a well-formed talent can give an
exciting message about the infinite richness of being
and knowledge. And isn't it true that as long as we are
human, we will always be most interested in human be-
ings? (If we were Tolkien elves, wouldn't we paint elves?)
The second reason is artistic. Compared to other natural
objects, the human figure offers the most visual infor-
mation that we are able to perceive. Once a young artist
learns to see this information and give it an artistic form
in drawing or painting, he acquires an endless “vocabu-
lary” from which his personal creative power and unique
emotionality can draw for new and new works. Then the
artist can be sure that other people will never get tired
of “reading” such works.Man’s life is a story. Although it
may resemble another, it is unrepeatable. Everything
that happens, happens only once and you never set foot
in the same river twice. Didn't the Olympian gods envy
us mortals the uniqueness of our story? And where, at
the right time, the necessary level of talent meets the
acquired craft, where knowledge blooms with emotion,
there can be a miracle. A unique, unrepeatable miracle.

PREDAVANI DOVEDNOSTI.

Vycvik a vyuka nové generace profesiondld musi
probihat v rémci dobfe nastavenych vztahd mezi
Jmistry” a ,uéni”. Neni-li tomu tak, mize dojit

k poklesu profesiondlni Grovné v daném oboru: novd
generace nedosdhne standardnich vykond té pred-
chozi. Michael Polanyi pfiSel se dvéma zdsadnimi
postrehy. Ten prvni varuje: pokud ziskané doved-
nosti nejsou po tfi ndsledné generace preddny ddl,
jsou ztraceny navéky. Ten druhy stanovi zdsadni
podminku Uspésného vzdéldvani: ma-li dojit k pfe-
dani profesiondlnich dovednosti od mistra k ucriovi,
musi byt uceri .bezpodminecné podfizen” mistrovi.
To plati nejen ve véddch, ale i ve vytvarném uméni,
v hudbé, v bojovych uménich.”

(Citace Michaela Polanyiho (1962) prevzata od
Tomdse Hudlického.)

PROC JE DOLEZITE FIGURALNi UMENi?

Proc je lidskéa figura ve vytvarném uméni nezastu-
pitelna?

Pfedevsim proto, Ze sam tvlrce je ¢lovék a ti, pro
které sva dila tvofi, jsou lidé. Vztahy mezi lidmi,
bolest, laska, utrpeni, touha poznat, cely vnitini

a vnéjsi svét lidského Udélu - coz to vSe Ize vizualné
vyjadrit nazornéji a naléhaveji nez prostfednictvim
lidské figury? Skrze ni a diky ni mdze kvalitné zfor-
movany talent podat vzruujici zpravu o nekonecné
bohatosti byti a poznani. A neni snad pravda, ze
dokud jsme lidmi, budou nas vzdycky nejvice zajimat
lidé? (Kdybychom byli tolkienovymi elfy, nemalovali
bychom snad elfy?). Druhy diivod je vytvarného razu.
Ve srovnani s ostatnimi pfirodnimi objekty totiz lid-
ska figura nabizi nejvice vizualnich informaci, které
jsme schopni vnimat. Jakmile se mlady umélec nau-
Cityto informace vidét a v kresbé ¢i malbé jim davat
vytvarnou podobu, ziskava nekonecny ,slovnik”,
znéjz jeho osobni tvliréi sila a jedine¢na citovost
mize Cerpat pro nova a nova dila. Pak si vytvarnik
mize byt jist, Ze druhé lidi nikdy neomrzi takova dila
List”. Zivot &lovéka je prib&h. | kdyZ se mdize podobat
jinym, je neopakovatelny. VSe, co se déje, déje se jen
jednou a nelze podruhé vstoupit do téze feky. Coz
olympsti bohové nezavidéli nam smrtelnikim pravé
jedine¢nost naseho pfibéhu? A tam, kde se v pravém
Case setka nezbytna mira talentu se ziskanym
femeslem, kde poznani rozkvete citem, tam se mize
se stat zazrak. Jedinecny, neopakovatelny zazrak.



Ten zéazrak je uméni.

Nelze ho vy¢ist z knih, nelze se mu naucit od
fundovanych teoretikd, nelze ho zaplatit z grantG

a dotaci. Neda se obkreslit od jinych ani vynutit
pilnosti a vzdélanim, neni mozné si jinde vypdijcit
spravny postup, nedaji se pouzit vzory z minulosti.
Ani nova technologie - i jak se nepfesné fika
Jnova média” - nejsou Zadna zachrana. Vzdyt jejich
.novost” je uz stara tficatnice a kazdy vi, ze ve svété
aut patfi takové ,novinky” mezi veterany. Pocitac,
to je pouze soudobd podoba Stétce Ci tuzky, je to
jenom techné, kdezto tvlirce je ¢lovék, v jehoz vzdy
nové mysli se rodi nove véci, definuji se nové cesty,
vznikaji nové moznosti T-v-0-R-C-E. Mdj oblibeny
profesor Jan Stanék fikal: ,Musite toho védét co
nejvic, znat hodné umélcd, mit hodné nakoukano,
mit techniku a femeslo. V okamzZiku tvorby na to
vSechno ale musite zapomenout.” Ano, kultivujte
sv(ij vizualni svét velikym poznanim, kultivujte svij
um dokonalym Femeslem - tfikrat za sebou a bez
omylu! - a pak se otevfete né¢emu, co necekate,
co nepredvidate, co byste predem nevymysleli.
Protoze pak se mdze stat NECO. My tviirci vime, ze
se to miZe stat kdykoli, a proto se o to znovu

a znovu pokousime. Platime ze to svou krvi a Zivo-
tem a véfime, Ze jednou se to povede. Je mnoho
sportovcd, ktefi sport opravdu miluji, a je hodné
umélcd, ktefi vytvarné uméni opravdu miluji.
Vsichni vime, kudy vede cesta, vime, Ze jde o béh na
dlouhou trat - a vime, Ze cil stoji za to. | Boris Jirkd

That miracle is art. 033
It cannot be read from books, it cannot be learned from
well-founded theorists, it cannot be paid from grants

and subsidies. It is not possible to draw from others or
force diligence and education, it is not possible to borrow
the right procedure elsewhere, it is not possible to use
patterns from the past. Even new technology - or as the
“new media” is inaccurately called - is no salvation. After
all, their “novelty” is already in her thirties, and everyone
knows that in the world of cars, such “novelties” are
among the veterans. The computer, it is only a contem-
porary form of a brush or pencil, it is only techno, while
the creator is a person in whose new mind new things are
born, new ways are defined, new possibilities for C-R-E-
-A-T-0-R. My favorite professor, Jan Stanék, said: “You
have to know as much as possible, know a lot of artists,
have a lot of peeks, have technique and craftsmanship.
But at the moment of creation, you have to forget about
all this.” Yes, cultivate your visual world with great
knowledge, cultivate your ingenuity with perfect craft,
and then open yourself to something you do not expect,
that you do not anticipate, that you would not invent in
advance. Because then SOMETHING can happen. We crea-
tors know that this can happen at any time, so we try it
again and again. We pay for it with our blood and life and
we believe that one day it will work out. There are many
sportsmans who really love sports and there are many ar-
tists who really love fine arts. We all know where the road
leads, we know it's a long-distance run - and we know the
goal is the road. The goal is worth it. | Boris Jirkd
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Malif a socha¥, grafik a ilustrator. Studium: SUPS

v Uherském Hradsti (1970-1974), AVU v Praze (1974-1980,
A. Paderlik). Zije a tvofi v Praze a Beskydech. U¢il na LSU,
po roce 1990 ved| 17 let Ateliér figuralni kresby (prof.,
rektor) na UMPRUM v Praze, nyni vede figuralni kresbu
amalbu na Fakulté designu a uméni Ladislava Sutnara
ZCU v Pizni a také magisterska a doktorandska studia na
Akadémii vytvarnych umeni v Banské Bystrici. Vede uz
dvacaty evropsky projekt FIGURAMA, mapovani student-
ské kresby na vysokych Skolach, soucasti je 4-6 vystav
kaZdy rok, kazdoro€ni vypravny katalog, workshopy

a prednasky. Autor patfi mezi vyrazné osobnosti soucas-
ného uméni, ilustraéni (nékolik ocenéni na Nejkras-

néjsi knize roku, G. G. Marquéz Sto rok(i samoty, M. M.
Bulgakov Mistr a Markétka)i volnou tvorbou: kresbami,
grafikami, obrazy a v posledni dobé i socharskymi dily
(pfevazné fezba ve drevé s naslednym odlitim do kovu).
VSechny maji figuralni charakter se silnym existencial-
nim ndbojem. Expresivita je navic podtrzena specifickou
deformaci tvard, u obraz a ilustraci hraje vyraznou roli

i pestra barevnost. Pro tuto formu, pitoresknost, mnohdy
az absurdnost obrazovych prib&hd byva jeho dilo fazeno
ke Skole ¢eské grotesky. 2020 Vystavy: Galerie ZaZa,
Ostrava Boris Jirkd BLAHO BARVY; Boris Jirk(i SVETLO
V BARVE Galerie kladenského zamku, Kladno; Boris
Jirk(i OKNO DO DUSE Gallery Eagle, Sumperk; B+ B =
néco pfes sto..., Vystava jubilantl roku 2020 Borise
Jirkti a Bohumila Eliade ml., Galerie la Femme, Praha;
Boris Jirk(i GRAFIKA, MALBA EUROPARK, Stérboholy,
Praha; Boris Jirk(i +Vlastimil EI3ik ,BARVY PRATEL",
Novoméstska radnice, Karlovo namésti, Praha. Knihy:
Karel Zizkovsky, SEDM HRICH, bibliofilie, 9 originlnich
signovanych grafik; SORY JAKO... CESKA JUSTICE, typo
Bohumil Golda, 130 kreseb; SALAMOUNOVA PISEN PIiSNi,
typo Pavel Hrach, 27 kreseb. Plakat: APLAUS, divadelni
festival Prostéjov, méstskeé divadlo Prostéjov. Sochy:
OHLEDNUTIi LOTOVY ZENY, dubova polychromovana
plastika, vyska 680 cm, umisténa na namésti Galerijni
ulice, Jistebnik. Instalace: RADEGAST Z HABURE, dubova
socha, vySka 720 cm, Slovensko, zatim osazena pred
radnici v Habure; LEVITUJICi ZENA - LUISA. polychro-
movana lipa, délka 1033 cm. | Na FVU AU jsme v dobé
covidu méli vyuku distanéni. Zadal jsem prvni semestr
svym studenttm/kam téma figuralni plakat a na druhy
Hommage oblibeného umélce. Tady predkladame, podle
mne, nejzajimavejsi prace. | Painter and sculptor,
graphic designer and illustrator. SsoAA in Uherské
Hradisté (1970-1974), AoFA in Prague

(1974-1980, A. Paderlik). Lives and creates in Prague and 035
in Beskydy. Has been teaching on SoFA, after 1990 has
been the head of the Figural study studio (prof. rector)
at the AAAD in Prague for 17 years, currently the head of
figural drawing and painting at the Ladislav Sutnar Fa-
culty of Art and Design at the UoWB in Pilsen, as well as
the master and doctoral studies at the Academy of Arts
in Banska Bystrica. For the past twentieth years, he's the
head of the European project FIGURAMA, mapping the
academy and university student drawing, the project
includes 4-6 exhibitions each year, a comprehensive
catalog, workshops and lectures. He's one of the most
distinctive figures of current art, thanks to his illustra-
tion (several ‘most beautiful book of the year’ awards,

G. G. Marquéz 100 Years of Solitude, M. M. Bulgakov The
Master and Margarita) and free art: drawings, graphic
designs, painting and lately also sculptures (mostly wood
carvings later cast into metal). All his work is of figural
nature with a high existentialist drive. Their expressive-
ness is made stronger by the particular shapes defor-
mations and, in case of paintings and illustrations, their
vibrant colorfulness also plays a distinct role. Thanks to
this kind of rendition, its picturesqueness and often even
absurdity of the painted stories, his work is often rated
amongst the Czech grotesque. 2020 Exhibitions: ZaZa
Gallery, Ostrava Boris Jirkd BLAHO COLOR - Boris Jirk
LIGHT IN COLOR Kladno Castle Gallery, Kladno; Boris
Jirk(i WINDOW TO THE SOUL Gallery Eagle, Sumperk;

B + B =alittle over a hundred..., Exhibition of jubilees of
2020 Boris Jirkd and Bohumil Elia$ Jr., Galerie la Femme,
Prague; Boris Jirkli GRAPHICS, PAINTING EUROPARK,
Stérboholy, Prague; Boris Jirki + Vlastimil EI$ik “COLORS
OF FRIENDS" New Town Hall, Karlovo namésti, Prague.
Books: Karel Zizkovsky SEVEN SINS, bibliophily, 9
original signed graphics; SORY AS... CZECH JUSTICE,
typo Bohumil Golda, 130 drawings, SOLOMON'S SONG
SONG, typo Pavel Hrach, 27 drawings. Poster: APLAUS,
Prostéjov Theater Festival, Prostéjov Municipal Theater.
Statues:Looking back of Lot's wife, oak polychrome
sculpture with a height of 680 cm. Located on Galerijni
Street, Jistebnik. Installation: RADEGOST from HABURE,
oak sculpture 720 cm high. Slovakia, So far installed in
front of the town hall in Habura, LEFT WOMAN - LUISA,
polychrome linden length 1033 cm. | At FVU AU, we had
distance learning at the time of the covid. The first se-
mester | gave my students the theme of a figural poster
and the second Hommage a favorite artist. Here we
present, in my opinion, the most interesting works.
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¢PETRA SOUKUPOVA

1997 Vytvarna $kola Vaclava Hollara v Praze. 2002 ZCU FPE ZCU v Plzni, Utitelstvi
vytvarné kultury (Mgr.). 2002-2004 FPE ZCU v Plzni, odborny asistent. Od 2004 Ustav
uméni a designu ZCU v Plzni, odborny asistent. 2009 Ustav uméni a designu ZCU

v Plzni, llustrace a graficky design (MgA.). 0d 2009 vedouci ateliéru ,Kniha a tvarovani
papiru” na FDULS v Plzni.

1997 Vaclav Hollar Art School in Prague. 2002 UWB FPE UWB in Pilsen, Teacher
Training in Art Culture (Mgr.). 2002-2004 FPE UWB in Pilsen, assistant professor.
Since 2004 Department of Art and Design, UWB in Pilsen, assistant professor.
2009 Institute of Art and Design, UWB in Pilsen, lllustration and Graphic Design
(MgA.). Since 2009 head of the studio “Book and paper shaping” at FDULS in Pilsen.




3 x Petra Soukupova, Muz, ktery sazel stromy / The Man Who Planted Trees (autorska kniha s pouzdrem,
ruéni papir, originalni tisky / author’s book with case, handmade paper, original prints)
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JOZEF PAVELKA

After studying at the Jan Adam Rayman Grammar
School in PreSov, he decided for art education. Since
2018 he has been studying in media illustration
studios under the direction of MgA. Ing. Vaclav
Slajch at the Faculty of Design and Art of Ladislav
Sutnar of the University of West Bohemia in Pilsen.

Po $tudiu na Gymnaziu Jana Adama Raymana
v PreSove sa rozhodol pre umelecké vzdelanie.
0d roku 2018 Studuje v ateliéry medialnej
ilustracie pod vedenim MgA. Ing. Véclava
Slajcha na Fakulté designu a uméni Ladislava
Sutnara ZapadocCeskeé univerzity v Plzni.
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Education: 1990-1994 University - Academy of
Fine Arts, majoring in graphics (BcA. Degree),
Damascus, Syria. 2009-2012 University of
West Bohemia in Pilsen, Department of Art
and Design, lllustration and Graphics (MgA.),
Pilsen, CZ. Since 2013 he has been employed
as an assistant professor at the Faculty of
Design and Art of Ladislav Sutnar, University of
West Bohemia in Pilsen. Member of UUD since
2015 and Hollar since 2016. Solo exhibitions:
2016 Ornament, Moving Station Gallery in
Pilsen. 2014 Graphic speech in public space,
French Alliance in Pilsen. 2013 SOS SYR,
restaurant Alfa, Pilsen; Festival of Arab
Culture, exhibition of graphics, TOTEM -
regional volunteer center, Pilsen; Festival

of Arabic Culture in Pilsen, photo exhibition,
Seraf Café. 2012 Our-your culture, KD PEKLO,
Pobrezni 10, Plzen. Group exhibitions 2019:
Self-portrait: Identity: reality? Hollar Gallery,
Prague, CZ; WHERE IS MY HOME - KDE DOMOV
M0J (rerun of the exhibition) curator Miloslav
Polcar, U Radnice Gallery, Tabor, CZ; Memento
mori, Organizers: Association of Czech
Graphic Artists Hollar / Slansky Museum
Gallery, Slany, CZ; Thinking through the eyes,
Organizers: Association of Czech Graphic
Artists Hollar, Jindfichlv Hradec Museum,
CZ; 30 YEARS SINCE THE RESTORATION OF
HOLLAR / sample from the work of current
members of The Hollar Association of Czech
Graphic Artists | organized by The Hollar
Association of Czech Graphic Artists and the
Czech Center Paris curator Alena Laufrova,
Czech Center Paris, FR; STORIES IN GRAPHICS,
organized by The Hollar Association of Czech
Graphic Artists in cooperation with the
Federal House Kutna Hora, CZ. Realization:
2018 LSFDA Symposium of Wall Techniques Il.;
2017 LSFDA Symposium of Wall Techniques I.;
2011 Graphic expression in public space, UWB
Canteen, Pilsen.
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SAID ISMAIL

Vzdélani: 1990-1994 Vysoka Skola - Akademie
vytvarnych umeéni, obor grafika (titul BcA.),
Damasek, SYR. 2009-2012 Zapadoceska
univerzita v Plzni, Ustav uméni a designu,
obor ilustrace a grafika (titul MgA.), Plzen,
CZ. 0d roku 2013 zaméstnan jako odborny
asistent na Fakulté designu a uméni
Ladislava Sutnara, Zapadoceskeé univerzity
v Plzni. Od roku 2015 ¢lenem UUD a od roku
2016 Hollaru. Samostatné vystavy: 2016
Ornament, Galerie Moving Station v Plzni.
2014 Graficky projev ve vefejném prostoru,
Francouzska aliance v Plzni. 2013 SOS SYR,
restaurace Alfa, Plzen; Festival arabské
kultury, vystava grafiky, TOTEM - regionalini
dobrovolnické centrum, Plzen; Festival
arabské kultury v Plzni, vystava fotografii,
Seraf Café. 2012 Nase-vase kultura, KD
PEKLO, Pobrezni 10, Plzen. Skupinové
vystavy 2019: Autoportrét: |dentita: realita?
Galerie Hollar, Praha, CZ; KDE DOMOV M0J
(repriza vystavy) | kurator Miloslav Polcar,
Galerie U Radnice, Tabor, CZ; Memento
mori, Pofadatelé: Sdruzeni ceskych umélch
grafiki Hollar / Galerie Slanského muzea,
Slany, CZ; Mysleni zrakem, Poradatelé:
Sdruzeni ceskych umélct grafikd Hollar,
Muzeum Jindfichohradecka, CZ; 30 LET

0D ZNOVUOBNOVENI HOLLARU / ukézka

z tvorby soucasnych ¢lend SCUG Hollar |
pofada SCUG Hollar a Ceské centrum Pafiz
| kuratorka Alena Laufrova, Ceské centrum
Patiz, FR; PRIBEHY V GRAFICE, porada SCUG
Hollar ve spolupréaci se Spolkovym domem
Kutnda Hora, CZ. Realizace: 2018 FDULS
sympozium nasténnych technik I1.; 2017
FDULS sympozium nasténnych technik I.;
201 Graficky projev ve verfejném prostoru,
ZCU Menza, Plzei.
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Said Ismail, Figura / Figure, tisk z vy$ky / print from above, 100 x 70 cm



044 TEACHING IN THE TIME OF THE CORONA
Last year, a global pandemic changed unplanned.
Nevertheless, as in war or in a world of danger, eve-
ryone needs to remain bravely in their place and (for
us artists) participate in maintaining artistic life and
increasing its quality. So we also worked in difficult
conditions and transferred last year between Scylla
and Charybda, we organized and experienced a sym-
posium with exhibitions in Vale¢, we realized

a beautiful (most beautiful) catalog and most
importantly we kept our friendship

and community.

Due to the closure of schools, we were forced to switch
to distance learning. The classic procedure of teaching
drawing according to a living model is impossible to
implement via a camera or using other technical means.
Despite these unsuitable conditions, we considered the
options and created an assignment that should allow
students to acquire a competence at least close to that
which they achieve through regular teaching. The pictori-
al part contains outputs from the first 14 days of standard
teaching and outputs from distance learning. We finished
the whole lesson with an exhibition of printed works
entitled “Best of CORONA" More information can be found
in the catalog “Distance lessons of Boris Jirkl's studio”.

ASSIGNMENTS FOR DISTANCE LEARNING:

Dear st year students,

I'm afraid that this semester 20-21 will not take place
with traditional teaching in the drawing room, so we
tried to record my lectures and we will supplement them
with these short explanatory texts. | have a system that
has proved very successful over the decades (I started
teaching at the Prague Academy of Arts, Architecture
and Design in 1991) and | am constantly trying to innovate
it. It is based on the interpretation of the canons (laws)
of the individual elements of the human body, as first
defined by the ancient sculptor Praxitelés (IIpa&téAng),
who dealt with divine peace and was the first to define
the golden ratio. We know these elements of the human
body on the basis of mimesis (Greek piuno, derived
from the words pupeioBat, mimeisthai, imitate) = mimetic
drawings. | will explain the canon and you will draw it by
observing yourself, ie. it ceases to be a pencil drawing
and becomes a visual illusion of individuality, an imitati-
on of illuminated detail. You draw your own details -

VYUKA V DOBE CORONY

Lonsky rok neplanované zménila pandemie svéto-
vych rozmérd. Pfesto je tfeba, aby jako ve valce,
nebo ve svété ohrozeni, kazdy zdstal statecné

na svém misté a (pro nas umélice) podilel se na
udrzeni uméleckého Zivota a zvySeni jeho kvality.
Tak i my jsme ve ztizenych podminkach pracovali
a prevedli jsme lorisky rok mezi Scyllou a Charyb-
dou, zorganizovali a proZili jsme ve Val¢i sympozi-
um s vystavami, zrealizovali krasny (nejkrasné;jsi)
katalog a hlavné jsme udrzeli naSe pratelstvi

a spolecenstvi.

Z divodu uzavieni kol jsme byli nuceni pejit na di-
stan¢ni vyuku. Klasicky postup vyuky kresby podle
Zivého modelu je nemozné realizovat pfes kameru,
nebo pomoci jinych technickych prostiedkd. Pres
tyto nevhodné podminky jsme zvazili moznosti

a vytvofili jsme zadani, které by mélo umoznit, aby
studenti ziskali kompetenci alespon blizkou té,
které dosahnou pravidelnou vyukou. V obrazové
¢asti jsou vystupy z prvnich 14 dnt standardni vy-
uky a vystupy z distan¢ni vyuky. Celou vyuku jsme
zakongili vystavou vytiSténych praci pod ndzvem
.Best of CORONA”" Vice informaci najdete v katalogu
.Distancni vyuka ateliéru Borise Jirk(".

ZADANI K DISTANCNi VYUCE:

VéZeni studenti 1. rocniku,

obavam se, Ze tento semestr 20-21, neprobéhne
tradicni vyukou v kreslirng, takze jsme se pokusili
natocit mé prednasky a ty doplnime témito krat-
kymi vysvétlujicimi texty. Mam systém, ktery se

v priibéhu desetileti (na prazské UMPRUM jsem
zadal ugit v roce 1991) velmi osvédgil a snazim se
ho pofad inovovat. Je zalozen na vykladu kanonl
(zakond) jednotlivych prvk( lidského téla, jak je
jako prvni definoval anticky sochar Praxitelés
(IpakrréAng), ktery se zabyval bozskou mirou a ja-
ko prvni definoval i zlaty Fez. Tyto prvky lidského
téla pozndme na zakladé mimesis (fec. pipnot,
odvozeno od slova pupeioBal, mimeisthai, napodo-
bovat) = mimetické kresby. Vysvétlim kanon a vy ho
pozorovanim sebe sama nakreslite, tzn. pfestane
byt kresbou tuZkou a stane se vizualIni iluzi jednot-
livosti, napodobou osvétleného detailu. Kreslite své
vlastni detaily - co znate lépe nez sebe sama.



Vychazim z toho, ze poznavanim detailti lidského
téla a skladanim v celek poznavame vizualni vesmir
(podle zakona, Ze ¢ast obsahuje celek). Pokud
pozname dokonale vngjsi tvar, pochopime i stavbu,
strukturu a mechaniku lidského téla ve vizualni
perspektivé. Nekreslime véci tak, jak vypadaji, ale
jak se nam jevi zkreslené perspektivou z jednoho
percepéniho bodu. Sou¢asné tyto musime naplnit
poznanim. Kreslime to, co vidime a vime (=poznani).
K tomu nam slouzi deset krokU, kresby jednotlivos-
ti, které musite postupné spinit minimainé na

9 bodi (stupnice 1-12) a pak pokracujete na dalSim
Ukolu a ja mam jistotu, Ze jste prosli poznanim.

To znamena: informace, pochopeni, uvédoméni,
zpracovani a vystupem je profesionalni kresba

s Vasi osobnostni peceti. Kreslime pfi piném védo-
mi. Proto timto posilujete sv(ij autorsky rukopis

a své vytvarné mysleni.

Je diilezité si uvédomit, Ze jsme iluzionisti, kou-
zelnici. VytvaFime iluzi, ktera mize byt odrazem
reality, nebo mize byt silnéjsi nez realita. Mize
byt obohacena o naSe emoce, poznani a pribéh,
ktery tam vloZime. lluzionisti své triky pfedavaji
jen dal$im kouzelnikiim, ktefi je dokazi pochopit
a pracovat s nimi.

Il. UVOD - DRUHY SEMESTR

ProtoZe hodné z vas (je to zavinéno zhorgenymi
vyukovymi podminkami za corony) jesté nesplnilo
prace prvniho pololeti, tak budete soubézné praco-
vat i na dokonceni vech zadani. Napfed obecné

0 barevném poznavani. Vasim Ukolem nebude
kolorovat kresbu, ale naucit mozek vidét jednotlivé
barvy pfimo a naucit se vidét vzajemné ovliviiovani
barev navzajem, vytvareni barevnych celkd s dira-
zem na poznani atmosféry, emoci a pocitd.

Takze kresba a malba.

1. ZATISI.

Toto cviceni slouZi k tomu, abyste se naucili vizo-
vat, méFit pomysiné sméry k pfesnym boddm v pro-
storu (bod vznikne tam, kde se kfizi dvé linie). To
znamena presny prevod ze 3D do 2D. ZatiSi mame
postaveno na stole ze zakladnich geometrickych
tvardi (trojrozmérna Euklidova geometrie), které
jsou obsazeny v konstrukci lidského téla. Prostor
jevisté, podkladovy papir, na ktery volné hodime

what you know better than yourself. | assume that by 045
knowing the details of the human body and assembling

the whole, we get to know the visual universe (according
to the law, that the part contains the whole). If we know
perfectly the external shape, we will also understand the
structure, structure and mechanics of the human body in
avisual perspective. We do not draw things as they look,
but as they appear distorted by perspective from one point
of perception. At the same time, we must fill these with
knowledge. We draw what we see and know (= knowledge).
We use ten steps, drawings of details, which you must
gradually complete to at least 9 points (scale 1-12) and
then you continue on the next task and | am sure that you
have gone through knowledge. This means: information,
understanding, awareness, processing and output is a pro-
fessional drawing with your personal seal. We draw in full
consciousness. Therefore, this strengthens your author’s
handwriting and your artistic thinking.

It is important to realize that we are illusionists,
magicians. We create an illusion that can be
areflection of reality or can be stronger than rea-
lity. It can be enriched by our emotions, knowledge
and the story we put there. The lllusionists pass on
their tricks only to other magicians who can under-
stand and work with them.

1. INTRODUCTION - SECOND SEMESTER

Because many of you (due to the worsened learning
conditions for corons) have not yet completed the
work of the first semester, you will work on comple-
ting all assignments at the same time. First, generally
about color cognition. Your task will not be to color
the drawing, but to teach the brain to see the indivi-
dual colors directly and to learn to see the interaction
of colors with each other, creating color units with an
emphasis on understanding the atmosphere, emo-
tions and feelings. So drawing and painting.

1. STILL LIFE

This exercise is used to learn how to see, to measure
imaginary directions to exact points in space (a point
is created where two lines intersect). This means
accurate conversion from 3D to 2D. We still have

a still life built on a table from basic geometric sha-
pes (three-dimensional Euclidean geometry), which
are contained in the construction of the human body.
Stage space, background paper, on which we freely
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1Svitlana Komienko * 2 Johanka Menéikova - 3 Karolina
Kalousova - 4 Vaclav Kotva * 5 Ondfej Mazanec *
6 Anastasiya Letsina * 7 Liubov Shamaeva



vélec a dva kvadry. Potom z roht podkladového
papiru vizovanim hledame presné jednotlivé body
geometrickych predmétl. Kde se nam protnou dva
sméry vznikne pfesny bod. Ty potom propojime

a zkonstruujeme geometrické pfedmeéty v optické
perspektive.

Cil: naucit se vizovat, pfenést pfesné iluzi prostoru
ze 3D do 2D, naucit se rovné ¢ary a kfivky. Umistit
kresbu ve formatu. Pochopit horizont, nadhled,
podhled.

MTZ (materialové technické zabezpeceni): vizovaci
Spejle, tuzka, papir, stojan, kreslici prkno, 2 kvadry,
1vélec, €as, talent, pokora pred realnym vesmirem.

PRVNI CVICENI:

Postavite si jednoduché zdtisi a ddte ho proti svétlu.
Zkusite uvidét a zachytit proménu materidlu svétlem.
Svétlo budeme délat svétlymi barvami a stin tmavymi.
Nic neni ¢ernobilé. Svétlo bude do modra, Zluta atd.
Ve stinu se secte barva podkladu se stinem. Cervend
se stane fialovou aZ tmavé modrou. Budete se snaZit
posilovat barevnost jednotlivych ploch. Nebudete
natirat, ale kvalitné promalovdvat, obohacovat, kulti-
vovat. Zkusite si lazurovani a sjednocovani barev.
PRAVA LAZURA (rozsvétlovaci) - pes cervenou / aby
se nerozmyla pridame do barev trochu pojidla, lepidla.
(naredénd akryldatova disperze do tempery, Sportakryl
prdhledny mat, Sokrat, atd) lazurujeme vodovou
vrstvu kraplaku a Cervend se zvyrazni a vic sviti. TakZe
pres Zlutou - oranzovou, pres oranZovou ¢ervenou,
pres stfedni modrou kobalt pariZzskou modr, pres
zelenou veronesskou chromoxid ohnivy atd.

NEPRAVA LAZURA (tlumici) - pfes modrou Gervenou

a naopak, pres zelenou oranzovou, pfes oranZovou
modrou. Atd... Je to hrava alchymie.

NIKDY SE DO LAZURY NEDAVA BELOBA. Lazurou
mizete v rizné intenzité pfemalovat cely obraz

a sjednotite barevnosti a emoce.

MTZ: nessavy podklad, barvy akvarel,

tempera, kvas, pasel, kridy.

2. VLASTNI OKO

Cil: mimeticky nakreslit vlastni oko ve velikosti jed-
na ku jedné, v bocnim svétle s dlirazem na objem

a materialové rozlideni. Mat kiize, lesk a sklovitost
duhovky oka. Stin obo¢i, horniho vicka a fas.
Konstrukce objemu dolniho vi¢ka. Duhovka je
presné kulata a zornicka je pfesné uprostfed.

throw a cylinder and two blocks. Then, from the cor-
ners of the base paper, we look for exactly individual
points of geometric objects by visualization. Where
the two directions intersect, a precise point is crea-
ted. We then connect them and construct geometric
objects in an optical perspective. Aim: to learn to vi-
sualize, to transfer exactly the illusion of space from
3D to 2D, to learn straight lines and curves. Place
artwork in format. Understand the horizon, perspecti-
ve, soffit. MTZ (material and technical support): visual
skewers, pencil, paper, easel, drawing board,

2 blocks, 1cylinder, time, talent, humility in front

of the real universe.

FIRST EXERCISE:

You build a simple still life and put it against the light.
You will try to see and capture the transformation of
the material with light. We will make the light light and
the shadow dark. Nothing is black and white. The light
will be blue, yellow, etc. In the shadow, the color of the
background with the shadow will be added. Red turns
purple to dark blue. You will try to enhance the color
of each area. You will not paint, but paint well, enrich,
cultivate. You will try glazing and unifying colors.
RIGHT LAZURE (illuminating) - over the red / so that it
does not wash, add a little binder, glue to the colors.
(diluted acrylate dispersion to tempera, Sportacryl
transparent matte, Socrates, etc.) we glaze the water
layer of Kraplak and the red one is highlighted and
shines more. So over yellow - orange, over orange red,
over medium blue cobalt Paris blue, over green Verone-
se fiery chromium oxide, etc.

FALSE LAZURE (damping) - over blue red and vice
versa, over green orange, over orange blue. Etc... It's
playful alchemy.

WHITE IS NEVER WHITE WHITE. You can repaint the
whole image with different colors and glaze

the colors and emotions.

MTZ: sessile background, watercolor colors,

tempera, gouache, pastel, chalk.

2.0WNEYE

Aim: to mimetically draw one’s own eye in one-to-one
size, in side light with emphasis on volume and material
resolution. Matte skin, shine and vitreous of the iris of
the eye. Shadow of eyebrows, upper eyelid and eye-
lashes. Construction of the volume of the lower lid. The
iris is exactly round and the pupil is exactly in the middle.
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Ve je podfizeno funkci. KdyZ pochopite vlastni
detail a umite ho nakreslit, umite nakreslit detail
vsech lidi na celé planeté (7 miliard?).

MTZ: zrcadlo, tuzka, kreslici prkno, papir, talent =
zajem, Cas, pokora, zvédavost, trpélivost,
pozorovaci schopnost.

DRUHE CVICENI:

Vezmete si tvrdy papir, napnete ho a miiZete si ho
podloZit disperzi, nebo i barevnou vrstvou. (Upravit
savost). Sednete si tak, aby bylo oko osvétleno

z boku, kviili modelaci. Mélo by jit poznat v které
denni, nebo pfi umélém osvétleni, no¢ni dobé, malba
vznikala. Lehce si predkreslite oko i s jeho okolim.
Pokusite se odpozorovat barevné svétlo dopadajici
na plet (inkarndt). Zkusime ho zaznamenat v jeho
bohatosti. Bude to barevnd studie, nebo tfist barev.
Samotnou barvou vystavime objemy, stavbu, lesk -

i ten nebude bily (ve dne do modra). Mizete malovat
akvarelem, lazurovat, akrylem, kvasi nebo temperou.
Ve v Zivotni velikosti.

3. VLASTNI UCHO

Cil: mimeticky nakreslit vlastni ucho zepfedu, kdy
se dostane druhy plan pred prvni. Ve skute¢né veli-
kosti jedna ku jedné, v bocnim svétle s dirazem na
objem a materialové rozlieni. Mat kiize. Pfesnost
konstrukce. VSe je podfizeno funkci.

MTZ: zrcadlo, tuzka, kreslici prkno, papir, talent =
zajem, Cas, pokora, zvédavost, trpélivost,
pozorovaci schopnost.

TRETI CVICENI:

Opét nasvitime vlastni ucho z boku kvdli modelaci.
Nebo mizeme pouzit protisvétlo a namalovat jak
prochadzi svétlo chrupavkou. Kazdy vidime jinak,
mdme jiné citové rozhrani. KaZdd barevnost bude
jind a posiluje vase barevné vyjadreni iluze objektd.
Opét osvétlime ucho z boku, mdze byt

i v protisvétle a namalujte prdsvit svétla

pfes chrupavku.

Everything is subject to function. When you understand
your own detail and know how to draw it, you can draw
the detail of all the people on the planet (7 billion?).
MTZ: mirror, pencil, drawing board, paper, talent =
interest, time, humility, curiosity, patience, observation
ability.

SECOND EXERCISE:

Take a hard paper, stretch it and you can base it with

a dispersion or a colored layer (adjust the absorbency).
You sit so that the eye is illuminated from the side, for
modeling. It should be possible to know in which dayti-
me, or under artificial lighting, night time, the painting
was created. You can easily pre-draw the eye and

its surroundings. You will try to observe colored light
falling on the skin (incarnation). We will try to record
him in his richness. It will be a color study, or a splinter
of colors. With the color itself, we expose volumes,
structure, gloss - even that will not be white (during the
day to blue). You can paint with watercolor, glaze, acry-
lic, gouache or tempera. Everything in life size.

3.0WNEAR

Aim: Mimetically draw your own ear from the front,
when the second plan gets before the first. In real
size one to one, in side light with emphasis on volume
and material resolution. Leather mat. Design accura-
cy. Everything is subject to function.

MTZ: mirror, pencil, drawing board, paper, talent =
interest, time, humility, curiosity, patience, observa-
tion ability.

THIRD EXERCISE:

Again we light our own ear from the side for modeling.
Or we can use backlight and paint how light passes
through the cartilage. We see everyone differently, we
have a different emotional interface. Each color will
be different and enhances your color expression of the
illusion of objects. Again, illuminate the ear from the
side, it can also be in backlight and paint the translu-
cency of light through the cartilage.

1Masa Romanova - 2 Karett Dalvii * 3 Leontyna Stifinova * 4 Nina Potoéarova
5 Kristyna Kolbova * 6 Ivan Rjab&enyuk * 7 Patricie Svadlenkov
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4. VLASTNI NOS

Cil: mimeticky nakreslit vlastni nos v bo¢nim svétle,
trochu pootoceny, s Gasti okoli. S dirazem na
objem, konstrukci a materialové rozliseni.

Mat kize. Ve je podfizeno funkci. Ve skutetné
velikosti jedna ku jedné.

MTZ: zrcadlo, tuzka, kreslici prkno, papir, talent =
zajem, Cas, pokora, zvédavost, trpélivost,
pozorovaci schopnost.

CTVRTE CVICENI:

Opét svétlo z boku, vrzeny stin pfi umélém osvétleni
mdze byt 4piné tmavy (napF osvitit z boku svickou),
chrupavka na svétle mize prosvitat. V podstaté
nandsite barvy na poznanou konstrukci, kterou

uZ ale nemusite kreslit. Vime o ni.

5. VLASTNIRTY

Cil: mimeticky nakreslit vlastni rty v objemu, mirné
nadhled (nadhled nadfazeny vyrazu), v bocnim
svétle, trochu pootocené, s ¢asti okoli. S ddrazem
na objem, vyraz, konstrukci a materialové rozliSeni.
Mat kuze. Lesk rtd (jeleni 1Gj?). VSe je podfizeno
funkci. Ve skutecné velikosti jedna ku jedné.

MTZ: zrcadlo, tuzka, kreslici prkno, papir, talent =
zajem, Cas, pokora, zvédavost, trpélivost,
pozorovaci schopnost.

PATE CVICENI:

Tady bude dilezZité zachytit pruznost, vihkost
a odlignost barvy rtd rtd od okolni kize.

4. OWN NOSE

Aim: to mimetically draw your own nose in the side
light, a little rotated, with part of the surroundings.
With emphasis on volume, construction and material
resolution. Leather mat. Everything is subject to
function. In real size one to one.

MTZ: mirror, pencil, drawing board, paper, talent =
interest, time, humility, curiosity, patience,
observation ability.

FOURTH EXERCISE:

Again, light from the side, the shadow cast under artifi-
cial lighting may be completely dark (eg illuminate from
the side with a candle), cartilage in the light may shine
through. Basically, you apply colors to a familiar constru-
ction, but you no longer have to draw. We know about her.

15

5. OWN LIPS

Aim: to mimetically draw your own lips in volume, slightly
above view (view superior to expression), in side light,
slightly rotated, with part of the surroundings. With
emphasis on volume, expression, construction and
material resolution. Leather mat. Lip gloss (deer tallow?).
Everything is subject to function. In real size one to one.
MTZ: mirror, pencil, drawing board, paper, talent = inte-
rest, time, humility, curiosity, patience,

observation ability.

FIFTH EXERCISE:
Here it will be important to capture the elasticity, moisture

and differ. of the color of the lips from the surrounding skin.

1,13 Lenka Lea-Novakova - 2 Karolina Kalouskova * 3 Ivan Rjab¢éenyuk 4 Vaclav Kotva * 5 Mykola Khovorost *
6 Markéta Cermakova * 7 Magdalena Lezatkova * 8 Dushieva Adel * 9 Liubov Shamaeva * 10 Nina Potogarova

11, 14 LenKa Tran ¢ 12 Zuzana Smolova * 15 Mizuki Rei
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6. VLASTNi RUKA

Cil: Nakreslit vlastni ruku z riznych pohledd, riizné
miry podhledu a nadhledu, v rdznych pozicich od
otevrené pfes pootocenou az v pést. Pochopit me-
chaniku a konstrukci vlastni ruky. PoZadovano deset
kreseb. Prenést presné iluzi prostoru ze 3D do 2D. Je
ddlezité si ruku pokreslit geometrickou siti tenkou
lihovou fixou a tuto konstrukéni sit nakreslit spolu s
rukou. Ve skutecné velikosti jedna ku jedné.

MTZ: tenka lihové fixa, tuzka, kreslici prkno, papir,
talent = zjem, ¢as, pokora, zvédavost, trpélivost,
pozorovaci schopnost.

SESTE CVICENI:

Lépe se maluje v barevném prostredi, to znamend
podloZit barvou, stfedni ton a svétlejsi modelovat svétla
a tmavsi stiny. Napred vétsi tvary a postupné detaily.

A téZ barevné akcenty - objevnd prekvapeni. Jedna ruka.

1l 12

6. OWN HAND

Aim: To draw your own hand from different perspectives,
different degrees of soffit and oversight, in different positi-
ons from open to turned to fist. Understand the mechanics
and construction of your own hand. Ten drawings required.
Transfer exactly the illusion of space from 3D to 2D. It is
important to draw the hand with a geometric network with
a thin alcohol marker and draw this construction network
together with the hand. In real size one to one.

MTZ: thin alcohol marker, pencil, drawing board, paper,
talent = interest, time, humility, curiosity, patience,
observation ability.

SIXTH EXERCISE:

Paints better in a colorful environment, that is, underlaid
with color, medium tone and lighter to model lights and dar-
ker shadows. First larger shapes and then gradually details.
And also color accents - discovering surprises. One hand.

13

1 Lenka Lea-Novakova ° 2 Karolina Kalouskova * 3 Martin Gebert - 4 Nina Potocarova - 5 Kristyna Kolbova *
6 Alena Brabcova * 7 Zuzana Petraskova - 8 LenKa Tran - 9 Mykola Khovorost * 10 Jan Holba - 11, 12, 13 Valerie Di
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7. VLASTNI RUKA - DETAIL

Cil: na nejlepsi ruce podle vlastniho vybéru (z téch
deseti nakreslenych) nakreslite detail prstu - nehet
a posledni &lanek, mimeticky s ddrazem na rozlise-
ni sametu kuize a lesku rohoviny nehtu.

Ve skutecné velikosti jedna ku jedné.

MTZ: tuzka, kreslici prkno, papir, talent = zajem, cas,
pokora, zvédavost, trpélivost, pozorovaci schopnost.

SEDME CVICENI:
MdzZe se spojit s pfedeslym Gkolem a pohrdt si
s detailem prstu.

8. VLASTNI NOHA

Cil: nakreslit vlastni nohu z nadhledu i v zrcadle

z podhledu. To znamena dvé kresby. Pochopit
mechaniku a konstrukci. S mimetickym detailem
jednoho prstu. Prfenést presné iluzi prostoru ze 3D
do 2D. Ve skutecné velikosti jedna ku jedné.

MTZ: zrcadlo, tuzka, kreslici prkno, papir, talent =
zajem, Cas, pokora, zvédavost, trpélivost,
pozorovaci schopnost.

OSME CVICENI:
Opét dobre osvitit a postupovat jako u ruky,
postupné k detailu.

7. OWN HAND - DETAIL

Aim: on the best hand of your choice (out of the ten
drawn) you draw a detail of a finger - a fingernail

and the last article, mimetically with an emphasis on
distinguishing the velvet of the skin and the gloss of
the horn of the nail. In real size one to one.

MTZ: pencil, drawing board, paper, talent = interest,
time, humility, curiosity, patience, observation ability.

SEVENTH EXERCISE:
Can combine with the previous task and play with the
detail of the finger.

8. OWN FoOT

Aim: to draw your own foot from above and in the
mirror from above. That means two drawings. Under-
stand mechanics and construction. With a mimetic
detail of one finger. Transfer exactly the illusion of
space from 3D to 2D. In real size one to one.

MTZ: mirror, pencil, drawing board, paper, talent =
interest, time, humility, curiosity, patience,
observation ability.

EIGHTH EXERCISE:
Again, illuminate well and proceed as at hand,
gradually to detail.

1, 3 Valeriia Sidelnikova * 2 Zuzana Muli¢kova * 4, 12 Mykola Khovorost * 5 Julie Chobotova -
6 Markéta Cermakova * 7 Milky Way - 8 Andrea Kraji¢kova * 9, 11 Liubov Shamaeva * 10 LenKa Tran






9. VLASTNi HLAVA Z NADHLEDU

Cil: nakreslit vlastni oblicej (celou hlavu s oblicejem
a s krkem) z mirného nadhledu a mirné pootoceny.
Pochopit konstrukci globu, polednik a rovnik, to
znamena vnéjsi osy po objemu. VSechny tfi pohyby
kolem dvou vnitfnich os, které jsou vzdy pfitomné.
Jedna s vrchu hlavy, kolem ni otacime a naklanime
hlavu. Druhd, ktera prochazi v roviné o¢i a vrchem
ucha stfedem hlavy, a vytvafi nam podhled a nad-
hled. Samoziejmé oc¢i se divaji na Vas. Jeden nebo
vice detaild (podle vlastni volby) mimeticky. To
znamend, oci, nos, rty, ucho. Ve skute¢né velikosti
jedna ku jedné.

MTZ: zrcadlo, tuzka, kreslici prkno, papir, talent =
zajem, Cas, pokora, zvédavost, trpélivost,
pozorovaci schopnost.

DEVATE CVICENI:

Opét je dlezité pracovat se svétlem. Doporucuji pro vétsi
ndzornost o barevnych odrazech a ovlivnéni barvami
navzdjem, priloZit si k obliceji Zluty papir (plast), nebo cer-
veny, modry, zeleny atd. Uvidite jak se touto barvou ovlivni
vSechna svétla a stiny se naopak stanou, na zakladé
kontrastu vyrazné opacné orientované. Je tfeba pochapit,
Ze barevné svétlo dopada na barevnou plochu a vse se
navzdjem oviiviiuje. Tak jako vSe ovlivriujiemoce a poznani
pozorovatele a tvirce. Nebylo by od véci, kdyby jste zkusili
udélat néjakou dsmévnou grimasu, nebo tichou emaci.
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9. OWN HEAD FROM ABOVE

Aim: to draw your own face (whole head with face and
neck) from a slight perspective and slightly rotated.
Understand the construction of the globe, meridian
and equator, that is, the outer axes by volume. All
three movements around the two inner axes that are
always present. One with the top of the head, we turn
it around and tilt our head. The second, which passes
in the plane of the eyes and the top of the ear in the
middle of the head, and creates a soffit and perspecti-
ve for us. Of course, the eyes are looking at you. One
or more details (of your choice) mimetically. That is,
eyes, nose, lips, ear. In real size one to one.

MTZ: mirror, pencil, drawing board, paper, talent =
interest, time, humility, curiosity, patience,
observation ability.

NINTH EXERCISE:

Again, it is important to work with light. For greater clarity
about color reflections and the influence of colors on
each other, | recommend applying yellow paper (plastic),
or red, blue, green, etc. to your face. You will see how
this color affects all lights and shadows. It is necessary
to understand that colored light falls on a colored sur-
face and everything affects each other. Like everything,
emotions and knowledge affect the observer and the
creator. It wouldn't matter if you tried to make some
smiling grimaces or quiet emotions.

1 Tereza Klouékova * 2 Jan Vanék - 3 Karett Dalvii * 4 Karolina Kalouskova - 5 EliSka Zarecka *
6 Alzbéta Némcova * 7 Annastasiia Burakova - 8 LenKa Tran * 9 Mykola Khovorost *

10 Markéta Cermakova « 11 Katefina Svobodova
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10. OWN HEAD FROM THE CEILING

Aim: to draw your own face (whole head with face

and neck) from a slight ceiling, slightly rotated and
smiling. In my opinion, this is the hardest thing that
can be drawn on a human body. Accurately estimate
the counter-volume of the ceiling structure of the
head with a smile. This means that volume is superior
to expression and we all frown from the ceiling. Now
find the exact rate of smile on this volume. Again,
capture all three movements around the axes that are
always present. Of course, the eyes are looking at you.
One or more details (of your choice) mimetically. In
real size one to one. This is the last task in drawing. If
you've come this far with a predominance of 11 or more
points, you're a drawing professional.

MTZ: mirror, pencil, drawing board, paper, talent =
interest, time, humility, curiosity, patience,
observation ability.

TENTH EXERCISE:

Again, it is important to work with light. For greater clari-
ty about color reflections and the influence of colors on
each other, | recommend applying yellow paper (plastic)
or red, blue, green, etc. to your face. You will see how this
color affects all lights and shadows. It is necessary to
understand that colored light falls on a colored surface
and everything affects each other. Like everything, emo-
tions and knowledge affect the observer and the creator.
It would not be out of place if you tried to make some
smiling grimaces or quiet emotions finger.

10. VLASTNI HLAVA Z PODHLEDU

Cil: nakreslit vlastni oblicej (celou hlavu s oblicejem
a's krkem)z mirného podhledu, mirné pootogeny
lidském téle nakreslit. Pfresné odhadnout protiobjem
podhledu konstrukce hlavy s tsmévem. To znamena,
Ze objem je nadfazeny vyrazu a z podhledu se vSich-
ni mracime. Ted najit pfesnou miru tsmévu na tomto
objemu. Opét zachytit vSechny tfi pohyby kolem os,
které jsou vzdy pritomné. Samozfejmé oci se divaji
na Vas. Jeden nebo vice detailti (podle vlastni volby)
mimeticky. Ve skutecné velikosti jedna ku jedné.
Toto je posledni tkol v kresbé. Pokud jste dosli az
sem s prevahou bodového hodnoceni

T avice, jste profesionaly kresby.

MTZ: zrcadlo, tuzka, kreslici prkno, papir, talent =
zajem, Cas, pokora, zvédavost, trpélivost,
pozorovaci schopnost.

DESATE CVICENI:

Opét je dilezité pracovat se svétlem. Doporucuji pro vétsi
ndzornost o barevnych odrazech a ovlivnéni barvami
navzdjem, priloZit si k obliceji Zluty papir (plast), nebo cer-
veny, modry, zeleny atd. Uvidite jak se touto barvou oviivni
vSechna svétla a stiny se naopak stanou, na zakladé
kontrastu vyrazné opacné orientované. Je tfeba pochopit,
Ze barevné svétlo dopada na barevnou plochu a vse se
navzdjem ovliviiuje. Tak jako vSe ovlivriujiemoce a pozndni
pozorovatele a tvrce. Nebylo by od véci, kdyby jste zkusili
udélat néjakou ismévnou grimasu, nebo tichou emoci.

W F
|

1,5 Nina Potocarova - 2 Karolina Uzelacova * 3 Klara Hejlkova - 4 Karett Dalvii - 5 Mykola Khovorost *
6, 8 Markéta Ondrouskova - 7 Eliska Lucakova * 9 Hynek Sykora * 10 Tomas Klaus * 11 Jan Vanék - 12 Jan Mackl
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Stawomir Kuszczak, Blue Shadow, akryl na ptétnie / acrylic on canvas, 100 x 140 cm, 2020

Studies at the State Higher School of Fine Arts in
Poznan (painting) and the Academy of Fine Arts
in Ljubljana (graphics). Diploma with honours in
painting at Professor Jan Switka's studio. Since

1990 he has been working in the State Higher

School of Fine Arts (currently Magdalena Abaka-

nowicz University of the Arts Poznan)in Poznan.

From 2003 to 2011 Kuszczak was in charge of the

Anatomical Drawing Studio for the first year stu-

dents and since 2011 he has been the manager
of the Anatomical Drawing Studio. Scholar-
ship holder of the Ministry of Culture and Art.
Two-time winner of the Polish Contemporary
Painting Festival in Szczecin. As an educator he
has cooperated with the following universities:
Hochschule der Kiinste in Berlin, Hochschule fiir
Bildende Kiinste in Brunswick, Academy of Arts
in Liubliana, Architecture and Design in Prague,
Academy of Fine Arts and Design in Ljubliana,
Academy of Arts in Banska Bystrica, Academy
of Fine Arts and Design in Bratislava, University
of Art and Design in Cluj Napoca, University of
West Bohemia in Pilsen. He presented his own
painting, drawing, graphic and photographic
works at more than one hundred individual and
collective exhibitions in Poland and abroad.

Studia w Panstwowej Wyzszej Szkole Sztuk
Plastycznych w Poznaniu (malarstwo) i Akademii
Sztuk Pigknych w Lublanie (grafika). Dyplom

z malarstwa, z wyr6znieniem w pracowni profe-
sora Jana Switki. 0d 1990 roku pracuje w PWSSP
(obecnie Uniwersytet Artystyczny im. Magdaleny
Abakanowicz w Poznaniu) w Poznaniu. W latach
2003-2011 petnit funkcje kierownika Pracowni
Rysunku Anatomicznego dla | roku, a od 2011
roku jest kierownikiem Pracowni Rysunku Ana-
tomicznego. Stypendysta Ministerstwa Kultury

i Sztuki. Dwukrotny laureat Festiwalu Polskiego
Malarstwa Wspdtczesnego w Szczecinie. Jako
pedagog wspotpracowat z nastepujacymi uczel-
niami: Uniwersytet Sztuk Pigknych w Berlinie,
Uniwersytet Sztuk Pigknych w Brunszwiku,
Akademia Sztuki, Architektury i Projektowania
w Pradze, Akademia Sztuk Pieknych w Lublanie,
Akademia Sztuki w Baniskiej Bystrzycy, Akade-
mia Sztuk Pigknych w Bratystawie, Akademia
Sztuk Pigknych w Cluj Napoca, Uniwersytet
Zachodnich Czech w Pilznie. Autorskie prace
malarskie, rysunkowe, graficzne i fotograficzne
prezentowat na ponad stu indywidualnych i
zbiorowych wystawach w kraju i za granica.



Studied at the Academy of Fine Arts in Poznan.
2005 diploma in painting with honors at the
Painting Studio of prof. Jan Switka. 2007 Ministry
of Culture and National Heritage Scholarship. 2008
Studia w Akademii Sztuk Pieknych w Poznaniu. diploma in graphic arts with honors at the Graphic
W 2005 roku uzyskat dyplom z wyréznieniem  Studio V - Offset of prof. Grzegorz Nowicki. Since
w Pracowni Malarstwa Sztalugowego prof. Jana 2005 is assistant at the Anatomical Drawing
Switki. W 2007 roku Stypendysta Ministra Kultury ~ Studio of prof. Stawomir Kuszczak. Has exhibited
i Dziedzictwa Narodowego. W 2008 roku uzyskat his paintings, drawing and graphicsat numerous of
dyplom z wyroznieniem w V Pracowni Grafiki  solo and group exhibitions in Poland and abroad.
- Offset prof. Grzegorza Nowickiego. 0d 2005

roku pracuje na stanowisku asystenta w Pracowni o~
Rysunku Anatomicznego, prowadzonej przez PA w E L ?_7
prof. Stawomira Kuszczaka. *
Pawet Flieger, Nawyk / Habit, tusz na papierze F L I E G E R
/ ink on paper, 30 x 30 cm, 2021
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BUKOWSKI

Diploma at PWSSP in Poznan (currently Magdalena Abakanowicz
University of the Arts Poznan) in the V Painting Studio of prof.
Jan Switka in 1995. Currently, head of the XVII Drawing Studio
on Painting and Drawing Department at his home university.

His works have been exhibited in Bydgoszcz, Gniezno, Kalisz,
Leszno, £6dz, Poznan and Szczecinso far.

Dyplom w PWSSP w Poznaniu (obecnie Uniwersytet Artystyczny
im. Magdaleny Abakanowicz w Poznaniu) w V Pracowni Malarstwa
prof. Jana Switki w 1995r. Aktualnie petni funkcje kierownika XVII
Pracowni Rysunku na WMiR. Wystawy w Bydgoszczy, Gnieznie,
Kaliszu, Lesznie, ¥o0dzi, Poznaniu, Szczecinie.

Tomasz Bukowski, Bez tytutu / Untitled, akryl, olej, drewno
/ acrylic, oil, wood, 115 x 125 cm, 2019



Doktorat na Uniwersytecie Artystycznym

w Poznaniu (2019). Dyplom magisterski na
Wydziale Malarstwa i Rysunku (2016). Laureatka
Stypendium MKiDN i Miasta Poznania,
finalistka konkurséw, m. in. Nowy Obraz /
Nowe Spojrzenie, IV Piotrkowskie Biennale, Il
Konkursu im. Leona Wyczotkowskiego. Zajmuje
sie zagadnieniami zwigzanymi z natura.
Najwazniejsze osiggnigcia: Laureatka Medalu
Mtodej Sztuki, 2021; finalistka 13. Konkursu im.
Eugeniusza Gepperta, BWA Wroctaw Gtowny,
2020; Grand Prix im. Franciszki Eibisch, 2014;
Stany skupienia, Galeria Eqo, Poznan, 2018;
Poznan-Warszawa Express, Galeria Le Guern,
Warszawa, 2020-2021; Malarstwo o ma-
larstwie, Galeria Szewska 16, Poznan, 2020;
Konwergencje, Festiwal Fama wirtualnie, 2020;
Wyspy i atole: mapowanie wyobrazni, Galeria
Wozownia, Torun, 2018; Czarna dziura, Galeria
Wozownia, Torun, 2018; IV Mediations Biennale,
Poznan, 2018; International Experimental
Festival, Wenecja, 2017; Wszystko co ludzkie
jest mi obce, Galeria Szara Kamienica,

Krakow, 2016. | www.annakolacka.pl.

PhD (2019) and professor's assistantat
University of Arts in Poznan. Master Degree

on Painting and Drawing Department (2016).
Laureat's of the MKiDN's Scholarship and The
City of Poznan, finalist of many competitions,
m. in. New Painting/New Seeing, IV Piotrkow’s
Biennale, Il Nationwide Multimedia Competition
Interference / Apoptosis. She deals with issues
related to nature. The greatest achievements:
Medal of Young Art, 2021; finalist of the 13.
Competition of Eugeniusz Geppert 2020, Grand
Prix of Franciszka Eibisch Competition, 2014;
Physical states, Gallery Ego, Poznan, 2018;
Poznan Jezyce - Warsaw Praga Express -

Le Guern, Warsaw, 2020-2021; Convergences
(interdisciplinary project), Fama Festival, 2020;
Islands and atolls: mapping the imagination,
Wozownia Gallery, Torun, 2018; Black holes,
Wozownia Gallery, Torun, 2018; IV Mediations
Biennale: Virtual Garden, Poznan, 2018;
International Experimental Festival, Venice,
2017; Everything human is alien to me, Grey
House Gallery, Cracow, 2016.

165 x 200 cm, 2020

Anna Kotacka, Stan rzeczy 57/ The state
of affairs 57, olej na ptdtnie / oil on canvas,
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ANNA KOLACKA



of black paint, sculpture height: 176 cm, 2019

Barbara Pilch, Exegi monumentum, cardboard,
styrofoam, silver and black selotape, stain made

BARBARA PILCH

*

-
({o]
0
N

She was studying at the Academy of Fine Arts
in Poznan and graduated with distinction in
the field of sculpture at the Professor Danuta
Maczak Studio in 2007. Since 2006 assistant
in the Third Drawing Studio of prof. Jozef
Drazkiewicz. She leads this studio since 2016.
Making her instalations she uses different
forms of artistic creation: sculpture, drawing,
painting, light or sound.

Studiowata na Akademii Sztuk Pieknych

w Poznaniu w Pracowni Rzezby prof. Danuty
Maczak uzyskujac w roku 2007 dyplom z wy-
roznieniem. Od roku 2006 asystentka prof.
Jozefa Drazkiewicza w Il Pracowni Rysunku.
0d roku 2016 petni w niej obowiazki kierownika.
W swoich instalacjach stosuje rozmaite formy
wyrazu artystycznego: rzezbe, rysunek,
malarstwo, swiatto czy dzwiek.



wa gl x 0% Jeded yoe|q uo |1ouad palojod pue [g3sed ‘Uoijewiuy 'elpawlalu| pue uojjewiuy Jeak .,z 'eyezis eniwg




082




<< Dawid Dzwonkowski, 2" year undergraduate, Architecture and Design, Furniture Design, charcoal, 70 x 180 cm,
2021 * < Barbara Wysocka, 2" year Graphic Arts and Visual Communication, Graphic Arts, charcoal and dry pastel,
200 x 70 cm, 2020 * Marta Jerzmanowska, 3 year, Graphic Arts and Visual Communication, Graphic Design,
charcoal on paper, 300 x 180 cm, 2021



Anna Kantor, 2" year Animation and Intermedia, Animation, charcoal, 100 x 140 cm, 2020



Karol Ruszata, 2" year Graphic Arts and Visual
Communication, Graphic Arts, mixed media,

120 x 180 cm, 2021 - Magdalena Gesciak, 2" year
Graphic Arts and Visual Communication,

Graphic Design, charcoal and crayon on paper,
21cm x 30 cm, 100 x 140 cm, 2020
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Kacper Lipowy, 2" year, Artistic Education, charcoal and white pastel on paper, 140 x 100 cm, 2021
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Jakub Matusewicz, 2" year Painting and Drowning, Painting, charcoal, 150 x 178 cm, 2020
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Alicja Barwacz, 1° year Bachelor Degree, Interior Design, pastel on paper, 100 x 70 cm, 2020



Julia Turkowiak, 2" year Master Degree, Furniture Design, paint, crayons, marker on paper, 100 x 70 cm, 2019

091



092

Dominika Nawrocka, 1 year Bachelor Degree, Design, drypastels on paper, 120 x 100 cm, 2019






094

Hanna Kossakowska, 1+ year Master Degree, Design, collage, pencilon paper, 100 x 70 cm, 2020
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Margareta Ohnsorge, Faculty of Architecture and Design, 2 year of Architecture, acrylic on paper, 143 x 193 cm, 2021



Maria Godawa, Faculty of Architecture and Design, 2" year of Architecture, charcoal on paper, 135 x 85 ¢cm, 2021

097



Zuzanna Koluch, Faculty of Interior Design and Stage Design, 1 year of 2nd degree Interior Architecture, black ink
and greasy pastels on paper, 100 x 70 cm, 2021
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Aleksandra Pokojewska, Faculty of Sculpture, 4™ year of Sculpture, graphite on paper, 100 x 70 cm, 2021
Antoni Grodzki, Faculty of Graphics and Visual Communication, 2" year of Graphic Design, 100 x 148 cm, 2021
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< Julia Barczewska, Faculty of Graphics and Visual Communication, 2" year of Artistic Graphics, watercolor,
105 = 75 cm, 2021 » Alicja Jozwiak, Faculty of Painting and Drawing, 2 year of Painting, acrylic on canvas,
120 x 100 cm, 2019
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i Univerzita Tomase Bati ve Zliné
Fakulta multimedialnich komunikaci




Faculty of Multimedia Co- FAKULTA MULTIMEDIALNICH
mmunications, Tomas Bata KOMUNIKACiI UNIVERZITY TOMASE
University in Zlin BATI VE ZLINE

prof. Ing. VLADIMIR SEDLARIK, Ph.D.
Rector rektor
Mgr. JOSEF KOCOUREK, Ph.D.
Dean of the Faculty of Multim. Communic. dékan Fakulty multimedialnich komunikaci
doc. MgA. IVAN TITOR
Teatcher of the Fashion Drawing vyucujici 0dévni kresby
MgA. RADEK PETRICEK, Ph.D.
Assistant - Figural drawing teacher asistent - u€itel figuralni kresby

Faculty of Multimedia Communications Fakulta multimedialnich komunikaci Univerzity Tomase Bati
ve Zling, Stefanikova 2431, 760 01Zlin, CZ, tel.: +420 576 034 205,
fax: +420 576 034 215
www.utb.cz

Pedagogues in the catalogue Pedagogové v katalogu
Ivan Titor « Radek Petfitek

Students in the catalogue Studenti v katalogu
Kurucova Lucia « Sohee Lee « Bacova Katefina « Miklova Barbora
» Bezouskovéa Anna - Brlicova Tereza « Duskova Daniela «
Gaspercikova Petra « Gomola Lukas « Hejda Jan «
Kupkova Helena « Majorova Klara « Opocensky Jakub «
Pang Daniel « Pauliny Aneta « Stépanikova Natalie «
Te$nar Ondrej » Turkova Katefina « VItavsky Filip « Olivia Klein «
Vrabcova Marie « Pevna Zuzana » Soldanova Zofie



FAKULTA MULTIMEDIALNICH KOMUNIKACI (FMK)
je originalnim a v Ceské republice unikatnim typem
vysokoskolského pracovisté, jez poskytuje
vysokosSkolské vzdélani ve studijnim programu
Medialni a komunikacni studia a ve studijnim
programu Vytvarna umeéni. Vznikla v roce 2002.
Vychovava odborniky, ktefi s uspéchem pracuji

v komunikacnich a reklamnich agenturach, v oblasti
public relations nebo vystavnictvi, v ziskove

i neziskové sférfe. Specializace v programu Vytvarna
umeéni pfipravuje budouci pracovniky

v profesionalnich filmovych a animacnich studiich
a v televiznich spole¢nostech, odborniky na graficky
¢i pramyslovy design a design obuvi nebo odévd,

v reklamni disponuje ateliéry se Spickovym
materialnim a technickym vybavenim. Svym
studentdm dava maximalni prostor k uplatfiovani
vlastnich napadd a k rozvijeni tvircich schopnosti.
Oba studijni programy vzajemné spolupracuji

a podileji se na spole¢nych tvircich ginnostech.
Vzhledem ke vzrdstajicimu zajmu zahrani¢nich
studentd o studium na FMK jsou nékteré predméty
prednaseny v anglictiné. Pro zajemce z praxe, ktefi
si chtéji doplnit znalosti a zvysit kvalifikaci, fakulta
nabizi kombinované studium.

THE FACULTY OF MULTIMEDIA COMMUNICATION
(FMC) s an original and unique academic institution
within the context of the Czech educational system,
which provides tertiary education in Media and
Communication Studies and Fine Arts. The faculty
was established in 2002. It educates experts who
successfully work in communication and advertising
agencies, in public relations and in management of
exhibitions, both in the profit and non-profit sphere.
Specializations in the Fine Arts programme prepare
future experts in professional film and animation
studios and TV companies, experts on graphic

and industrial design, shoe and fashion design,
advertising photougraphy and 3-D design. The
faculty has state-of-the-art technical and material
equipment. Students are provided with maximum
freedom to assert their own ideas and develop their
creative abilities. Both major study programmes
closely cooperate and work on common creative
assignments. Due to a growing demand by foreign
students to study at the FMC, tuition of some
subjects is provided in English. The faculty also
offers optional external studies for those who are
already working but want to extend their knowledge
and improve their qualification.
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Teaching activities: In the years 1992-2007 he taught at the Department of Art Education of
the University of Ostrava, since 1999 as an associate professor in the painting studio. Since
2005 he has been teaching drawing and color theory at the FMK of T. Bata University in Zlin.
From 2002 to 2004, he led the Painting Studio at the Faculty of Arts of the University of
Katowice. Solo exhibitions (since 2013): 2013 Mona Lisa Gallery, Olomouc; 2015 Kinsky Gallery,
Kostelec nad Orlici; 2018 Crears Gallery, Roznov; Art Gallery Park Holiday, Prague.
Participation in exhibitions (since 2010): 2010 Chimeria, Sedan, France; 2011 Dystopia, Copro
Gallery, Santa Monica, USA; 2012 Figurama, Prague; 2016 Figurama, Pilsen; 2018 Footprints,
Palffy Palace, Bratislava. lllustrations in books: L. Olsen, Architectures of possibility, 2012,
Guide Dog Books, Ohio; P. Rankov, On the other hand, 2013, Artforum Bratislava;

K. S. Robinson, A Short, Sharp Shock, 2015, Anti-Oedipus Press, Michigan.

Pedagogicka ¢innost: V letech 1992-2007 vyucoval na Katedfe vytvarné vychovy Ostravské
univerzity, od roku 1999 jako docent v Ateliéru malby. Od roku 2005 vyuéuje na FMK Univerzity
T. Bati ve Zliné kresbu a teorii barev. V letech 2002-2004 ved| Ateliér malby na Fakulté uméni
Katovické univerzity. Samostatné vystavy (od 2013): 2013 Galerie Mona Lisa, Olomouc; 2015
Galerie Kinsky, Kostelec nad Orlici; 2018 Galerie Crears, Roznov; Artgalerie Park Holiday, Praha.
Ugast na vystavach (od 2010): 2010 Chimeria, Sedan, Francie; 2011 Dystopia, CoproGallery,
Santa Monica, USA; 2012 Figurama, Praha; 2016 Figurama, Plzen; 2018 Stopy, Palffyho palac,
Bratislava. llustrace v knihach: L. Olsen, Architectures of possibility, 2012, Guide Dog Books,
Ohio; P. Rankov, Na druhej strane, 2013, Artforum Bratislava; K. S. Robinson, A Short,

Sharp Shock, 2015, Anti-Oedipus Press, Michigan.

Ivan Titor, nahofe / up Nekone¢ny konec / The endless end, olej na platné / oil on canvas,
140 x 110 cm, 2018 a / and dole / down Barva v krajiné / Color in the landscape, olej na platné /
oil on canvas, 140 x 110 cm, 2018

IVAN TITOR

*1960
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1997-1999 Higher Technical School

of Restoration and Conservation
Techniques in Litomysl; 1999-2005
AoFA, Restoration Studio, prof. Stretti;
2005-2007 employed as an assistant
at the Figural Drawing Studio, prof.

B. Jirkd; 2007-2017 employed as an
assistant at the TBU in Zlin; 2008-2013
doctoral studies, AoFA Prague, prof.

J. Lindovsky. 2009 head of the Figural
Drawing International Workshop at
Volda University, Norway; 2011-2020
lectures in the field of Plastic Anatomy
of the Human Body, Faculty of
Restoration, UP Litomysl; 2015-2019
lectures in the field of Plastic Anatomy
of the Human Body, Ladislav Sutnar
Faculty of Design and Art of the Uni-
versity of West Bohemia in Pilsen;
2017-2020 head of the Plastic Anatomy
Workshop at Faculty of Fine Arts,
University of Ostrava. Participation

at exhibitions (selection from 2018):
2004-2019 participation on FIGURAMA
exhibitions; 2018 Pictures - R. P.,
Otrokovice; 2019 Indeed - B. Jirk,

R. Klouza, Albinus G., R. Petficek,
exhibition of paintings, Cernosice;
Roman Morcinek, Radek Petricek, Vilem
Cech, exhibition of sculptures and
paintings, gallery Na Hradé,

Hradec Kralové.

sRADEK PET

Radek Petricek, Cestar, olej na platné / oil on canvas,
200 %160 cm

1997-1999 Vyssi odborna $kola restauracnich

a konzervacnich technik v Litomysli; 1999-2005
AVU, Ateliér restaurovani prof. Strettiho;
2005-2007 zaméstnan v Ateliéru figuralni
kresby prof. B. Jirk( jako asistent; 2007-2020
zaméstnan na Univerzité Tomase Bati ve Zliné
jako asistent; 2008-2013 doktorandské
studium, AVU Praha, prof. Jifi Lindovsky. 2009
vedeni mezinarodniho workshopu figuralni
kresby ve Volda university, Norsko; 2011-2019
prednasky v oboru Plasticka anatomie
¢lovéka, FR Pardubicka univerzita, Litomysl;
2015-2019 prednasky v oboru Plasticka
anatomie ¢lovéka, FDULS Zapadoceské
univerzity v Plzni; 2017-2020 vedeni kurzu
plastické anatomie, FU Ostravska univerzita.
Utast na vystavach (vybér od 2018):
2004-2019 ucast na vystavach FIGURAMA;
2018 Obrazy - Radek Petfitek, Otrokovice;
2019 Indeed - B. Jirkd, R. Klouza, Albinus

6., R. Petfitek, vystava obraz(i, Cernosice;
Roman Morcinek, Radek Petfitek, Vilém Cech,
vystava soch a obraz(, galerie Na Hradg,
Hradec Kralové.

www.utb.cz
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Kurucova Lucia, kresba tuzkou / pencil drawing, 21x 29,7 cm
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Bacova Katefina, kresba tuzkou / pencil drawing, 21x 29,7 cm
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Brlicova Tereza, kresba tuzkou / pencil drawing, 21x 29,7 cm
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nahore / up Te$nar Ondfej, kresba tuzkou
/ pencil drawing, 21x 29,7 cm « dole /
down Duskova Daniela, kresba tuzkou /
pencil drawing, 21x 29,7 cm
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Kupkova Helena, kresba tuzkou / pencil drawing, 21x 29,7 cm * nasledujici strana / next page Gomola Lukas,
kresba tuzkou / pencil drawing, 21x 29,7 cm
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Majorova Klara, kresba tuzkou / pencil drawing, 21x 29,7 cm



Opocensky Jakub, kresba tuzkou / pencil drawing, 21x 29,7 cm
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Olivia Klein, kresba tuzkou / pencil drawing, 21x 29,7 cm



Pauliny Aneta, kresba tuzkou / pencil drawing, 21x 29,7 cm



Stépanikova Natalie, kresba tuzkou / pencil drawing, 21x 29,7 cm
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Vitavsky Filip, kresba tuzkou / pencil drawing, 21x 29,7 cm
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Vrabcova Marie, kresba tuzkou / pencil drawing, 21x 29,7 cm
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obé strany / both pages Soldanova Zofie,
akvarel / watercolor, 21x 29,7 cm




133



T 1|'rm
I Y s 1

¢ | ‘:L_fl-.

— |

||

74
4

Ls

[Fi
i

Fd
1




WWW.
asp.
WTroc.
pl

THE EUGENIUSZ GEPPERT
@i ACADEMY OF ART AND DESIGN
& IN WROCLAW




Faculty of Painting FAKULTA MALIRSTVi
of the Eugeniusz Geppert AKADEMIE UMENI A DESIGNU
Academy of Art and Design EUGENIUSZE GEPPERTA
in Wroclaw VE VRATISLAVI

prof. WOJCIECH PUKOCZ
Rector rektor

ad. MARLENA PROMNA
Curator and project coordinator kuratorka a koordinatorka projektu

MARTA SZYMCZAKOWSKA, JAROSLAW GRULKOWSKI,
TOMASZ PIETREK
Curatorial cooperation kuratorska spoluprace

Drawing Department, Katedra kresby,
Faculty of Painting and Sculpture of the Fakulta malifstvi Akademie uméni a designu
Eugeniusz Geppert Academy of Art and Eugeniusze Gepperta ve Vratislavi, Plac Polski 3/4, 50-156
Design in Wroclaw Vratislav, PL, ul. Traugutta 19/21, 50-416 Vratislav, PL,
tel.: +48 71343 80 31, 32, 33, 34
www.asp.wroc.pl

Students in the catalogue Studenti v katalogu
Zuzanna Janosz « Jadwiga van de Logt « Zofia Mentel «
Julia Kochanska « Adam Haberko » Justyna Kazanecka «
Joanna Puzdrowska « Marta Pieczarka « Kinga Sternal «
Sebastian Predkiewicz « Katarzyna Naworol « Justyna Sirega «
Maria Nolepa « Natalia Koztowska « Agata Borawska «
Aleksandra Damasiewicz « Btazej Ktossak « Julia Btaszczyk
« Justyna Kazmierska « Karolina Piotrowska « Marlena Ktak «
Modesta Gorol « Nikola Celer « Paulina Mtynek «
Jagoda Winkelbauer « Anna Hotowinska

Photos authors of drawings



WYKAZ PRACOWNI PREZENTOWANYCH W KATALOGU LIST OF STUDIOS PRESENTED IN THE
CATALOG

prof. WOJCIECH LUPA
ad. JAROSLAW GRULKOWSKI
| Pracownia Rysunku, Katedra Rysunku, Wydziat Malarstwa Drawing Studio |, Department of Drawing,
Faculty of Painting

prof. JACEK DLUZEWSKI
as. MARTA SZYMCZAKOWSKA
VIl Pracownia Rysunku, Katedra Rysunku, Wydziat Malarstwa Drawing Studio VIII, Department of Drawing,
Faculty of Painting

prof. PIOTR KIELAN
ad. MARLENA PROMNA
VI Pracownia Rysunku, Katedra Rysunku, Wydziat Malarstwa Drawing Studio VI, Department of Drawing,
Faculty of Painting

prof. DARIA MILEWSKA
as.MARCELINA GRON
X Pracownia Rysunku, Katedra Rysunku, Wydziat Malarstwa Drawing Studio X, Department of Drawing,
Faculty of Painting

prof. TOMASZ PIETREK
Pracownia Rysunku i Malarstwa - Niestaacjonarne Studia Painting and Drawing Studio, Part-time
Projektowania Graficznego, Katedra Projektowania Graficznego, Graphic Design Study, Department of
Wydziat Grafiki i Sztuki Mediéw Graphic Design, Faculty of Graphics and
Media Art
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Zuzanna Janosz, wegiel / charcoal, 100 x 70 cm, 2021, the studio of professor Piotr Kielan
and assistant professor Marlena Promna



Jadwiga van de Logt, 70 x 50 cm, 2021, the studio of professor Piotr Kielan
and assistant professor Marlena Promna
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Zofia Mentel, otowek, flamaster / pencil, marker, 70 x 50 cm, 2021, the studio of professor Piotr Kielan
and assistant professor Marlena Promna
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Justyna Kazanecka, wegiel / charcoal, 140 x 100 cm, 2021, the studio of professor Piotr Kielan
and assistant professor Marlena Promna
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Joanna Puzdrowska, wegiel / charcoal, 70 x 100 cm, 2021, the studio of professor Piotr Kielan and assistant
professor Marlena Promna * Sebastian Predkiewicz, akryl / acrylic, 100 = 140 cm, 2020, the studio of professor
Jacek Dtuzewski and assistant tutor Marta Szymczakowska



and assistant professor Marlena Promna
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Jagoda Winkelbauer, otéwek / pencil, 100 x 70 cm, 2021, the studio of professor Wojciech Lupa
and assistant professor Jarostaw Grulkowski



Katarzyna Naworol, wegiel / charcoal, 100 x 70 cm, 2020, the studio of professor Jacek Dtuzewski and assistant
tutor Marta Szymczakowska



Justyna Sirega, technika mieszana / mixed technique, 100 x 70 ¢cm, 2021, the studio of professor Tomasz Pietrek
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Maria Nolepa, otéwek / pencil, 100 x 70 cm, 2021, the studio of professor Tomasz Pietrek



Natalia Koztowska, otowek, grafit / pencil, graphite, 100 x 70 cm, 2021, the studio of professor Tomasz Pietrek




Agata Borawska, wegiel / charcoal, 100 x 70 cm, 2021, the studio of professor Wojciech Lupa
and assistant professor JarostawGrulkowski




Aleksandra Damasiewicz, otéwek / pencil, 100 x 70 cm, 2021, the studio of professor Wojciech Lupa
and assistant professor Jarostaw Grulkowski
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Btazej Ktossak, wegiel / charcoal, 200 x 150 cm, 2021, the studio of professor Wojciech Lupa
and assistant professor Jarostaw Grulkowski



Julia Btaszczyk, otéwek / pencil, 100 x 70 cm, 2021, the studio of professor Wojciech Lupa
and assistant professor Jarostaw Grulkowski
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Justyna Kazmierska, wegiel / charcoal, 100 x 70 cm, 2021, the studio of professor Wojciech Lupa
and assistant professor Jarostaw Grulkowski




Karolina Piotrowska, wegiel, biaty pastel / charcoal, white pastel, 140 x 100 cm, 2021, the studio of professor
Wojciech Lupa and assistant professor Jarostaw Grulkowski * Anna Hotowinska, pastel, 100 x 70 cm, 2021,
the studio of profesor Daria Milecka and assistant tutor Marcelina Gron




Marlena Ktak, otéwek, wegiel / pencil, charcoal, 100 x 70 cm, 2020, the studio of professor Wojciech Lupa
and assistant professor Jarostaw Grulkowski




Modesta Gorol, wegiel / charcoal, 100 x 70cm, 2021, the studio of professor Wojciech Lupa
and assistant professor Jarostaw Grulkowski
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Nikola Celer, technika mieszana / mixed technique, 100 x 70 cm, 2021, the studio of professor Wojciech Lupa
and assistant professor Jarostaw Grulkowski




Paulina Mtynek, wegiel / charcoal, 100 x 70 cm, 2021, the studio of professor Wojciech Lupa
and assistant professor Jarostaw Grulkowski
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Faculty of Fine Arts, FAKULTA VYTVARNYCH UMENI,
Academy of Arts in Banska AKADEMIA UMENI V BANSKEJ
Bystrica BYSTRICI

doc. IGOR BENCA, akad. mal.
Dean of Faculty of Fine Arts and Head of dekan Fakulty vytvarnych umeni a veduci Ateliéru volnej tvorby
Free Production Studio (Dep. of Graphics) (Katedra grafiky)

Departmens of Faculty of Fine Arts: Katedry Fakulty vytvarnych umeni:
Department of Painting Katedra malby
Depart.of Sculpture and Spatial Practice Katedra socharstva a priestorovej tvorby
Department of Graphic Arts Katedra grafiky
Depart. of Intermedia and Digital Media Katedra intermédii a digitalnych médii
Depart. of Theory and History of Fine Arts Katedra tedrie a dejin umenia

Mgr. art. IVANA SLAVIKOVA, ArtD.,

Mgr. art. KATARINA BALUNOVA,

Mgr. art. PETER VALISKA-TIMECKO, ArtD.,

Mgr. art. MARTIN DERNER, ArtD.
Teachers of drawing vyucujuci kresby

Faculty of Fine Arts, Academy of Arts in Fakulta vytvarnych umeni, Akadémia umeni v Banskej Bystrici,
Banska Bystrica Ulica Jana Kollara 28, 974 01 Banska Bystrica, SK,
tel.: +42148 43 20 522, fax: +42148 43 20520
www.fvu.aku.sk, www.aku.sk

Pedagogues in the catalogue Pedagogové v katalogu
Igor Benca « Patrik Sevéik « Rabert Makar « Boris Jirk( «
Peter Valiska-Timecko

Students in the catalogue Studenti v katalogu
Alexandra Hrehova « Annamaria Zemkova « Bianca Polakova «
Barbora Juréova « David Simon « Dominika Kovagikova «
Karla Majkutova « Jakub Mlynar¢ik « Karolina Hlavacikova «
Radka Matusekova « Nicol Hochholcerova « Patricia Sujova «
Radoslava Van¢ova « Silvia BaladZova « Jana Kanuchova «
Patricia Teplanova



V Studijnych programoch Fakulty vytvarnych umeni
AU v Banskej Bystrici sa kladie doraz na tvorivé
aktivity posluchacov, ktoré su vo velkej miere
realizované na zaklade autorského badania.
Studenti st vedeni k aplikacii invenéného myslenia
vo svojich vizualnych i teoretickych vystupoch.

V pedagogickom procese sa preferuje dialogicka
forma vyucby v ateliéroch, o znamend, Ze pedagog
citlivo a s individualnym pristupom vedie Studenta
k tomu, aby bol schopny poloZit si relevantné
otazky suvisiace so zameranim daného Studijného
programu, aby vedel nazerat na vybrané problémy
z viacerych aspektov, formulovat svoj analyticky

a kriticky pohlad a zasadit ich do kontextu svojej
vytvarnej prace a tiez SirSieho ramca umenia,
kultury a spolo¢nosti vébec. Snazime sa preto tiez
rozvijat schopnosti Studentov tykajlce sa reflexie
a prepojenia vlastnych vytvarnych i Zivotnych
aktivit. Fakulta vytvarnych umeni AU v Banskej
Bystrici pozostava z piatich katedier: Malba, Grafika,
Intermédia a digitalne média, Socharstvo a priesto-
rova tvorba, Tedria a dejiny vytvarného umenia.
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Study programmes of The Faculty of Fine Arts at
the Academy of Arts in Banska Bystrica emphasize
creative activities of listeners, largely realized on
the basis of author research. The students are

led to apply creative thinking in their visual and
theoretical outputs. A dialog-based teaching in

a studio is preferred in the pedagogical process,
this means the teacher carefully and with individual
approach leads the student to be able to ask
relevant questions relating to the focus of the
given study programme, to be able to see selected
problems from multiple points of view, to formulate
their analytical and critical view, and to place them
into the context of their artwork and also a wider
framework of art, culture and society as a whole.
Therefore, we also try to develop the abilities of
students related to reflecting and linking their
creative and life activities. The Faculty of Fine Arts
at the Academy of Arts in Banska Bystrica has five
departments: Painting, Graphics, Intermedia and
digital media, Sculpture, and Theory and History

of Fine Arts.



*1958

He is a visual artist who has been
working in the fine arts since

the second half of the 1980s. His
work is focused mainly on the
field of graphic media, ranging
from classical graphics to alter-
native and experimental printing.
In addition, he is engaged in dra-
wing, painting, postage stamps,
book illustrations, and creation
for architecture (1work). He
creates in wider, mutually open
and visually and semantically
interconnected cycles, where he
applies the principle of seriality,
repetition and recycling. It deals

with the layering of shaped ico-
nic characters. Using the tech-
nique of moving and unstable

matrices, it creates a process
record - a gradual permutation to atrophy of an individual human character in a unified scheme. His creative pro-
gram oscillates around the central theme of the depiction of man in the time of loss of identity. Through his artistic
reflection, he explores the themes of contemporary unification of life, relativism, manipulation in postmedia soci-
ety. These are updated but basic social themes of visual art. He examines contemporary expressions and forms of
graphics, which he understands as a dynamically developing medium intervening in other types of art. It also deals
with means of expression and expressions, which are very diverse in current graphic design and their visual lan-
guage and image coding is content-powered from sources such as the Internet, print media, advertising, street art,
graffiti, design, pop culture. | Je vizualny umelec, ktory sa vytvarnému umeniu venuje od druhej polovice 80. rokov.
Jeho praca je zamerana hlavne na oblast grafickych médii, od klasickej grafiky po alternativnu a experimentainu tlac.
Okrem toho sa venuje kresbe, mal'be, postovych znamkach, kniznym ilustraciam a tvorbe pre architekttru (1 dielo).
Tvori v $irSich, vzajomne otvorenych a vizualne a sémanticky prepojenych cykloch, kde uplatiuje princip postupnosti,
opakovania a recyklacie. Zaobera sa vrstvenim tvarovanych ikonickych znakov. Pomocou techniky pohyblivych
a nestabilnych matic vytvara zdznam procesu - postupnu permutéaciu k atrofii individualneho ludského charakteru
v jednotnej schéme. Jeho tvorivy program osciluje okolo Ustrednej témy zobrazenia ¢loveka v Case straty identity.
Svojou umeleckou reflexiou skima témy stc¢asného zjednotenia zivota, relativizmu, manipulacie v postmedialnej
spolo¢nosti. Jedna sa o aktualizované, ale zakladné spolocenské témy vizualneho umenia. Skima sucasné vyrazy
a formy grafiky, ktoré chape ako dynamicky sa rozvijaju-
ce médium zasahujiice do injch druhov umenia. Zaobera |
sa tiez vyrazovymi prostriedkami a vyrazmi, ktoré st
v sii¢asnom grafickom dizajne vel'mi rozmanité a ich
vizualny jazyk a obrazové kddovanie je zalozené na ob-
sahu zo zdrojov, ako sU internet, tlatené média, reklama,
poulitné umenie, grafity, dizajn, popkultura.

Igor Benca, nahofe / up TRANS-FOR-MAN, autorska
tlac, serigrafia / author’s print, serigraphy, 95 x 135 cm,
2018; dole / down Korzet / Corset, autorska tlac, seri-
grafia / author’s print, serigraphy, 80 x 120 cm, 2015




:PATRIK SEVCIK

Pracuje a Zije v Banskej Bystrici. Veduci Ateliéru grafiky a vizualnej
tvorby (Bc.) a Ateliéru digitalnej a analogovej grafiky (Mgr.) na Katedre
grafiky FVU AU v Banskej Bystrici. Je vizualny umelec, ktory vo svojej
tvorbe vyuZiva principy tlace, tieZ pracuje s textom, fotografiou,
najdenymi objekty, ktoré posuva do novych kontextov. V ramci
konceptualnych a postkonceptualnych stratégii si¢asnéeho umenia
niekedy vytvara nehmotnu formu diela sprostredkovan( textom. Casto
ich nequje, vymazava alebo ich robi necitatel nymi. Poukazuje na veci
ajavy. Zaobera sa roznymi spolocenskymi a politickymi otazkami, ako
aj vplyvom médii na na$ kazdodenny zivot. V poslednych rokoch sa
venuje tvorbe v technike sietotlace a alternativnej sietotlace.

Patrik Sevéik,
Negativ / Negative,
kombinovana tech-

nika / combined
technique,
50 x 70 cm, 2020

Works and live in Banska Bystrica,
Slovakia | am a visual artist from Slo-
vakia. Head of the Studio of Graphics
and Visual Creation (Bc.) And the
Studio of Digital and Analog Graphics
(Mgr.) At the Department of Graphics
FVU AU in Banska Bystrica. He uses
the printmaking strategy, also works
with text, photography, found objects
that he moves into new contexts.
Within the conceptual and post-con-
ceptual strategies of contemporary
art, he sometimes creates an intangi-
ble form of work mediated by text. It
often negates, erases them or makes
them unreadable. He points out things
and phenomena. It deals with various
social and political issues, as well as
the influence of the media on our daily
lives. In recent years, we have been
working in the field of screen printing
and alternative screen printing.

Patrik Sevéik, nahofe / up Defi volna IV / Day Off IV, sietotla& / serigraphy, 70 x 100 cm, 2019
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ROBERT MAKAR:

Education: 1988-1994 Academy of Fine Arts and Design
Bratislava Studies concurrently in several studios of
the Department of Printmaking, and the Department of
Painting. Professional and Academic Positions: Asst.
Prof. at the Department of Printmaking, Academy of
Fine Arts and Design Bratislava; Asst. Prof. at the De-
partment of Printmaking, Faculty of Fine Arts, Academy
of Arts in Banska Bystrica. In his work Makar has set
the rules of intelectual game in which he plays his three
aces. Their names are the reality, the illusion and the
abstraction. These are equivalent to three dimensions
- the material element, the mimetic graphic approach
and the principle of abstraction. The strict separation
of these individual elements and their consequent
connection represents one of the most interesting
interpretations of a reality in contemporary Art.

Rébert Makar, Umelecka Stvrt Giudecca / Giudecca Art District, fixa, uhol, ceruzka / marker, char-
coal, pencil, 40 x 30 cm, 2021a / and Umelecka stvrt Giudecca Il. / Giudecca Art District 1., fixa, uhol,
ceruzka / marker, charcoal, pencil, 40 x 30 cm, 2021

Vzdelanie: 1988-1994 Vysoka Skola vytvar-

nych umeni v Bratislave St¢asne Studuje vo
viacerych ateliéroch na Katedre grafiky a na
Katedre mal'by. Odborné a akademické pozicie:
Asst. Prof. Na Katedre grafiky, VSVU v Brati-
slave; Asst. Prof. Na Katedre grafiky, Fakulty
vytvarnych umeni Akadémie umeni v Banskej
Bystrici. Makar vo svojej praci urcil pravidla
intelektualnej hry, v ktorej hra svoje tri esa.
Volaju sa realita, ilUzia a abstrakcia. Jedna sa

o ekvivalent troch dimenzii - hmotného prvku,
mimickeého grafického pristupu a principu
abstrakcie. Striktné oddelenie tychto jednotli-
vych prvkov a ich nasledné spojenie predstavu-
je jednu z najzaujimavejSich interpretacii reality
stcasného umenia.



-TIMECKO

PETER VALISKA

R,

He lives and works in Banska Bystrica and
TrebiSov. Valiska's works and actions are framed
by terms such as graphic or visual traces, layers,
sediments and social traps. He reflects awkward
situation of nowadays civilization and (non)
culture, which as a rule in community environment
critically and ironically reacts to different social
and existential questions such as power abusing,
aggressive forms of people’s manipulation, but
also exploitative disinterest towards the weaker.

*1985

Zije a pracuje v Banskej Bystrici a v Trebisove.
Valiskove diela a akcie si ramcované pojmami
ako grafické ¢ i vizualne stopy vrstvy sedimenty

a socialne pasce. Reflektuje prekérnosti sucasne;j
civilizacie a (ne)kultury, ktoré spravidla v komunit-
nom prostredi kriticky a ironicky reaguju na rézne
spolocenske a existencialne otazky ako zneuziva-
nie moci, agresivne formy manipulacie l'udi, ale aj
exploatujuca ahostajnost voci slabsim.

3 x Peter Valiska-Timecko, Z cyklu DIKTATORI /
From the cycle Dictators, performancia a akéna
grafika na papieri / performance and action
graphics on paper, 100 x 70 cm, 2021



Mali a sochaf, grafik a ilustrator. Studium: SUPS

v Uherském Hradsti (1970-1974), AVU v Praze (1974-
1980, A. Paderlik). Zije a tvoti v Praze a Beskydech.
Ugil na LSU, po roce 1990 ved! 17 let Ateliér figuralni
kresby (prof., rektor) na UMPRUM v Praze, nyni vede
figuralni kresbu a malbu na Fakulté designu a uméni
Ladislava Sutnara ZCU v Plzni a také magisterska

a doktorandska studia na Akadémii vytvarnych umeni
v Banskeé Bystrici. Vede uz dvacaty evropsky projekt
FIGURAMA, mapovani studentské kresby na vysokych
Skolach, soucasti je 4-6 vystav kazdy rok, kazdoro€ni
vypravny katalog, workshopy a pfednasky. Autor patfi
mezi vyrazné osobnosti sou¢asného uméni, ilustracni
(nékolik ocenéni na Nejkrasnéjsi knize roku,

G. G. Marquéz Sto rokli samoty, M. M. Bulgakov Mistr

| aMarkétka) i volnou tvorbou: kreshami, grafikami,
obrazy a v posledni dobé i socharskymi dily (pfevazné
fezba ve dievé s naslednym odlitim do kovu). VSech-
ny maji figuralni charakter se silnym existencialnim
nabojem. Expresivita je navic podtrzena specifickou
deformaci tvard, u obrazt a ilustraci hraje vyraznou
roli i pestra barevnost. Pro tuto formu, pitoresknost,
mnohdy az absurdnost obrazovych pfibéhl byva jeho
dilo Fazeno ke Skole Ceské grotesky. 2020 Vystavy:
Galerie ZaZa, Ostrava Boris JirkG BLAHO BARVY;
Boris Jirkd SVETLO V BARVE Galerie kladenského
zamku, Kladno; Boris Jirkt OKNO DO DUSE Gallery
Eagle, Sumperk; B + B = néco pies sto..., Vystava
jubilantt roku 2020 Borise Jirkd a Bohumila Eliase
ml., Galerie la Femme, Praha; Boris Jirk(i GRAFIKA,
MALBA EUROPARK, Stérboholy, Praha; Boris Jirk(
+Vlastimil EI$ik ,BARVY PRATEL", Novoméstska rad-
nice, Karlovo namésti, Praha. Knihy: Karel Zizkovsky,
SEDM HRICHU, bibliofilie, 9 originalnich signovanych
grafik; SORY JAKO... CESKA JUSTICE, typo Bohumil
Golda, 130 kreseb; SALAMOUNOVA PISEN PiSNi, typo
Pavel Hrach, 27 kreseb. Plakat: APLAUS, divadelni
festival Prostéjov, méstské divadlo Prostéjov. Sochy:
OHLEDNUTI LOTOVY ZENY, dubova polychromovana
plastika, vySka 680 cm, umisténa na ndmeésti Galerijni
ulice, Jistebnik. Instalace: RADEGAST Z HABURE, du-
bové socha, vyska 720 cm, Slovensko, zatim osazena
pred radnici v Habure; LEVITUJICI ZENA - LUISA.
polychromovana lipa, délka 1033 cm. | Na FVU AU
jsme v dobé covidu méli vyuku distan¢ni. Zadal jsem
prvni semestr svym studentdm/kam téma figuralni
plakat a na druhy Hommage oblibeného umélce. Tady
predkladame, podle mne, nejzajimavé;jsi prace.



*‘]955 Painter and sculptor, graphic designer and illustrator. SsoAA in Uherské Hradisté (1970-1974), 173
AoFA in Prague (1974-1980, A. Paderlik). Lives and creates in Prague and in Beskydy. Has been
teaching on SoFA, after 1990 has been the head of the Figural study studio (prof. rector) at the

AAAD in Prague for 17 years, currently the head of figural drawing and painting at the Ladislav
Sutnar Faculty of Art and Design at the UoWB in Pilsen, as well as the master and doctoral

studies at the Academy of Arts in Banska Bystrica. For the past twentieth years, he's the head

of the European project FIGURAMA, mapping the academy and university student drawing, the
project includes 4-6 exhibitions each year, a comprehensive catalog, workshops and lectures.

He's one of the most distinctive figures of current art, thanks to his illustration (several ‘most
beautiful book of the year’ awards, G. G. Marquéz 100 Years of Solitude, M. M. Bulgakov The

Master and Margarita) and free art: drawings, graphic designs, painting and lately also sculp-

tures (mostly wood carvings later cast into metal). All his work is of figural nature with a high
existentialist drive. Their expressiveness is made stronger by the particular shapes deforma-

tions and, in case of paintings and illustrations, their vibrant colorfulness also plays a distinct

role. Thanks to this kind of rendition, its picturesqueness and often even absurdity of the

painted stories, his work is often rated amongst the Czech grotesque. 2020 Exhibitions: ZaZa
Gallery, Ostrava Boris Jirk(i BLAHO COLOR - Boris Jirkti LIGHT IN COLOR Kladno Castle Gallery,
Kladno, - Boris Jirkti WINDOW TO THE
SOUL Gallery Eagle, Sumperk, -B +B =
a little over a hundred... | Exhibition of
jubilees of 2020 Boris Jirkti and Bohu-
mil Elid$ Jr., Galerie la Femme, Prague
- Boris Jirkli GRAPHICS, PAINTING
EUROPARK, Stérboholy, Prague - Boris
Jirkli + Vlastimil EIsik “COLORS OF FRI-
ENDS” New Town Hall, Karlovo namésti,
Prague. Books: Karel Zizkovsky SEVEN
SINS, bibliophily, 9 original signed
graphics; SORY AS... CZECH JUSTICE,
typo Bohumil Golda, 130 drawings, SO-
LOMON'S SONG SONG, typo Pavel Hrach,
27 drawings. Poster: APLAUS, Prostéjov
Theater Festival, Prostéjov Municipal
Theater. Statues:Looking back of

Lot's wife, oak polychrome sculpture
with a height of 680 cm. Located on
Galerijni Street, Jistebnik. Installation:
RADEGOST from HABURE, oak sculpture
720 cm high. Slovakia, So far installed
in front of the town hall in Habura, LEFT
WOMAN - LUISA, polychrome linden
length 1033 cm. | At FVU AU, we had di-
stance learning at the time of the covid.
The first semester | gave my students
the theme of a figural poster and the
second Hommage a favorite artist. Here
we present, in my opinion, the most
interesting works.

BORIS JIRKU

oak, vy$ka / height 8 m, Jistebnik

god of fertility and harvest, dub / oak, vy$ka / height 8 m, Habura, SK a / and
v Ohlédnuti Lotovy Zeny / Looking back of Lot's wife, moreny dub / stained

Boris Jirkll, A Radegast, slovansky blh plodnosti a Grody / Radegast, Slavic
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One uho lives 1n the clnuds of their
oun inagination. S

Alexandra Hrehova



Annamaria Zemkova
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2 x Barbora Jurcova
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2 x David Simon
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Dominika Kovacikova
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2 x Jakub Mlynarcik
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MASSAGE

Radka Matusekova
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Nicol Hochholcerova



2 = Patricia Sujova
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Silvia Balazova
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UNIVERSITAS
OSTRAVIENSIS
Facultas Artium




Faculty of Fine Arts FAKULTA UMENi OSTRAVSKA
University of Ostrava UNIVERZITA

prof. MUDr. JAN LATA, CSc.
Rector rektor
doc. MgA. FRANTISEK KOWOLOWSKI
Dean dékan
prof. akad. mal. DANIEL BALABAN
Head of the Department of Painting vedouci Katedry malby
MgA. VACLAV RODEK, ArtD.
Special assistant at the Studio of Painting |. odborny asistent Ateliéru malby I.
MgA. JIRi KUDELA, PhD.
Special assistant at the Studio of Painting Il. odborny asistent Ateliéru malby II.
doc. Mgr. JAROSLAV KOLESEK, ArtD.
Head of the Department of Sculpture and vedouci Katedry a Ateliéru socharstvi
Sculpture Studio Dr. MgA. MARTIN MYDLARCIK
Special assistant of the Dep. of Sculpture odborny asistent na Katedre socharstvi

Faculty of Fine Arts, University of Ostrava Fakulta uméni, Ostravska univerzita, Podlahova 3,
709 00 Ostrava, CZ, tel.: +420 597 092 902,
e-mail: hana.koudelna@osu.cz
www.fu.osu.cz

Pedagogues in the catalogue Pedagogové v katalogu
Jaroslav Kolések « Jifi Kudéla « Vaclav Rodek

Students in the catalogue Studenti v katalogu
Anna Treterova - Elizabeth Kanabe « Daniela Liendl
Tatiana Platonova « Viktorie Kaginova « Petronela Bencova »
Terezie Varikova « Vendula Varova « Pavla Vaclavikova «
Barbora Prochazkova « Michaela Kovarova « Sabina Knetlova



HISTORIE A SOUCASNOST FAKULTY UMENI
OSTRAVSKE UNIVERITY V OSTRAVE | Vznik Fakulty
uméni Ostravskeé univerzity v Ostravé v roce 2007
korunoval vice nez patnéctiletou snahu o vybudovani
vysokoskolského uméleckého pracovisté v regionu.
Jeho historie saha na pocatek 90. let minulého
stoleti, kdy byla - jako vyraz potfeby umélecko-
-teoretického studia univerzitniho typu - zaloZena
Katedra vytvarné tvorby Pedagogické fakulty OU.
Jeji profilace od pocatku akcentovala zejména
volnou tvorbu, ¢imz se programoveé vzdalila
tradi¢nimu pojeti kateder pedagogickych fakult,
pfipravujicich absolventy v prvni fadé k pdsobeni
na poli edukativnich ¢innosti. Potvrzenim tohoto
smérovani se stala transformace katedry na Institut
pro umeélecka studia, jehoz Sestileta ¢innost
bezprostredné pfedchézela vzniku Fakulty uméni.
Soucasna koncepce vytvarné ¢asti fakulty usiluje

0 zajiSténi optimalni rovnovahy mezi tradicni vyukou
ateliérového typu s diirazem na technologickou
vybavenost absolventa a aktualnimi tendencemi

ve sféfe vizualniho uméni a jeho provozu. V réamci
Fakulty uméni plsobi ¢tvefice vytvarnych kateder,
jeZ zastiesuji deset atelier(: Katedra grafiky a kresby
- Ateliér voIné grafiky (doc. Zbynék Janacek),
Ateliér grafického designu (MgA. Linda Dostéalkova),
Ateliér kresby (doc. Josef Danék) a Ateliér obalového
a knizniho designu (doc. PhDr. Eliska Cabalova),
Katedra intermédii - Ateliér intermedialni tvorby
(doc. Mgr. Petr Lysacek), Ateliér videa, multimédii
a performance (doc. Mgr. Jifi Surlivka) a Ateliér
animované tvorby (Mgr. Denisa Janska), Katedra
malby - Ateliér malby | (prof. Daniel Balaban, akad.
mal.) a Ateliér malby Il (Mgr. Frantisek Kowolowski)
a Katedra sochafrstvi - Ateliér sochafstvi |

(doc. Jaroslav Kolések, ArtD.). Soudasti fakulty je
rovnéz Kabinet fotografie (Mgr. Michal Kalhous).
Pata katedra zajistuje vyuku teorie a déjin
vizualniho uméni. | Mgr. Tomas Knoflicek, Ph.D.

THE PAST AND THE PRESENT OF THE FACULTY
OF FINE ARTS, UNIVERSITY OF OSTRAVA | The
founding of Faculty of Fine Arts at the University
of Ostrava in 2007 was the culmination of more
than 15 years of efforts to create an art college

in this region. Its history begins in the nineties of
the past century when - as an expression of need
for this kind of academic theory art school - the
Department of Art Education was created at the
Faculty of Education UO. From the very beginning,
its profile has accentuated the free creation,

in which it strayed from the traditional faculty

of education concepts, which is to prepare the
graduates for the work in the field of educational
activities. The acknowledgment of this deviation
came with the transformation of the department
into the Institute of Art Studies, which for the six
years of its existence was the direct predecessor
of the creation of Faculty of Fine Arts. The current
conception of the artistic part of the Faculty
strives to ensure the ideal balance between

the traditional studio-based education with the
emphasis on the technological education of its
students and up-to-date trends in the field of
visual arts and its operation. Faculty of Fine Arts is
supported by four of the art departments based in
ten studios: Department of Graphics and Drawing -
Free Drawing Studio (Ass. prof. Zbynék Janacek),
Graphic Design Studio (MgA. Linda Dostalkova),
Drawing Studio (Ass. prof. Josef Danék) and Cover
and Book Design Studio (Ass. prof. Ph.Dr. Eliska
Cabalova), Department of Intermedia Studies -
Intermedia Creations Studio (Ass. prof. Mgr. Petr
Lysacek), New Media Studio (Ass. prof. Mgr. Jifi
Surtivka) and Animated Creations Studio (Mgr.
Denisa Janska), Department of Painting - Painting
Studio | (prof. Daniel Balaban, acad. paint.) and
Painting Studio Il (Mgr. Frantiek Kowolowski) and
Department of Sculpture - Sculpture Studio I (doc.
Jaroslav Kolések, ArtD.). The Faculty also includes
Photography Studies (Mgr. Michal Kalhous). The
fifth department is Department of the Theory

and History of Fine Arts. The fifth Department
manages Visual Art Theory and History classes. |
Mgr. Tomas Knofli¢ek, Ph.D.
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JAROSLAV KOLESEK

1988-1992 SsoTA Brno; 1992-1997
Department of Visual Art,
Faculty of Education, University
of Ostrava (Sculpture studio -

M. Kotrba acad. sculpt.);
2009-2012 Academy of Arts,
Faculty of Fine Arts, Banska
Bystrica, doctoral studies;

since 2011 Faculty of Fine Arts,
University of Ostrava - head of
the Department of Sculpture and
the Sculpture Studio; 2008-2011
Faculty of Fine Arts, University
of Ostrava - special assistant at
the Department of Sculpture;
1998-2010 HSoAA for glassma-
king, Valas$ské Mezifi¢i - head

of the Glass Shaping Studio.

1988-1992 SUPS Brno; 1992-1997
Katedra vytvarné tvorby PF
Ostravské univerzity (Ateliér
sochy - akad. soch. M. Kotrba);
2009-2012 Akadémia umeni
Banska Bystrica, Fakulta vytvar-
nych umeni, doktorandskeé stu-
dium; 2011-dosud Fakulta uméni,
Ostravska univerzita - vedouci
Katedry a ateliéru sochafrstvi;
2008-2011 Fakulta umeéni, Ostrav-
ska univerzita - odborny asistent
na Katedre sochafstvi; 1998-2010
SUPS sklafska Valagské Mezifigi -
vedouci Ateliéru modelovani skla.

Jaroslav Kolések, Poustni misionar
/ Desert Missionary, bronz / bronze,
vy$ka / height 105 cm, 2019
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JIRI KUDELA:

Studia / Studies: 1991/ 1995 SUPS Uherské Hradi-
§té. 1995 / 2002 FaVU VUT Brno (prof. Jifi Nace-
radsky). 2000 Facultad de BellasArtes, Castilla la
Mancha, Cuenca, (E). 2014 / 2017 doctoralstudies,
ASP Wroclaw (prof. Pawel Jarodzki, PL). Peda-
gogicka a kuratorska Cinnost / Pedagogical and
curatorialactivities: 2002 Gymnazium TGM Zlin.
2004-2006 SSUR Ostrava. 2005 - 2008 SSUS Ave
Art Ostrava. 0d 2007 odborny asistent v ateliéru
Malba Il. (F. Kowolowski) na FU OU v Ostravé.

0d 2007 jednatel z. s. Galerie Michal, spolu-kura-
tor galerie Jama 10 v Ostravé. Skupinové vystavy
/ Group exhibitions (vybér): 2020 Sympozium
Jenewein, Galerie Felixe Jeneweina, Kutna Hora.
2019 Bez limitu, Ddm uméni, Opava; Black Milk,
Galerie Felixe Jeneweina, Kutna Hora; Na papier-
ze bez granic, Wojewodska biblioteka, Lublin (PL);
Permutace, Ddl Hlubina, Ostrava; Schwarz Milch,
Ceské centrum, Berlin (D); Art BrutAll, centrum
DOX, Praha; Situation Silesia, DUl Michal, Ostrava;
Nékolik vét, Koupelny Dolu Michal, Ostrava. 2018
Hledani hranic malby, GVUQ, Galerie Jama 10,
Galerie Sokolska 26, Ostrava; Permutace, DUl
Hlubina, Ostrava; Ostravart, National Museum

of Przemysl District, Przemysl, (PL); Art-brut-all,
Brutal Assault Festival, Oktogon IX., X., Pevnost
Josefov; Art-brut-all, DGl Michal, Ostrava; Black
Milk, galerie Luxfer, Ceska Skalice; PoFad spolu,
Ddm uméni, Opava; 4+4 dny v pohybu, Neurgitost
principu, Desfoursky palac, Praha; Black Milk, Ar-
tisterium - National history muzeum, Thilisi, (GE).
Samostatné vystavy / Soloexhibitions (vybér):
2020 Prazdné pole; véc, Galerie Felixe Jeneweina,
Kutna Hora. 2019 Hra na schovéavanou, Galerie
Radost, Havifov; Chce zmizet, ale nezmizi, Galerie
Millennium, Praha. Sympozia a umélecké projekty
/ Symposia and art projects: 2020 XX. Sympozium
soucasného umeéni Jenewein, Kutna Hora. 2019
Prezentace ,Sestka’, Ddm uméni, Ostrava. |
www.jirikudela.cz

Jifi Kudéla, Let Kunovice / Flight Kunovice, akryl,
platno / acrylic, canvas, 160 x 200 cm, 2020 a / and

Dekorovana / Decorated, akryl, sprej, platno / acrylic,
spray, canvas, 140 x 140 cm, 2020
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VACLAV RODEK

Zije a pracuje v Liskovci u Frydku-Mistku a Ostravé

/ He lives and works in Liskovec u Frydku-Mistku and
Ostrava, CZ. 2003-2008 MgA., Fakulta uméni Ost-
ravské univerzity (prof. D. Balaban). 2011-2015 ArtD.
(Ph.D.), Vysoka $kola vytvarnych uméni v Bratislavé.
0d r. 2008 asistent atelieru malby, Fakulty uméni
Ostravske univerzity. Vybér ze samostatnych vystav
/ Selected Solo Exhibitions: 2021, METAKODY, GVUQ,
Ostrava, CZE; 2020, RESONANCE DEMORFY, Galerie
HYB4, Praha, CZE; 2019 NADIR JE SE MNQU, Dl
Michal, Ostrava, CZE. Vybér ze spole€nych vystav

/ Selected Group Exhibitions: 2019 ART-BRUT-ALL,
Centrum soucasného uméni DOX, Praha, CZ; 2019
SITUATION SILESIA, Dil Michal, Ostrava, CZ; BLACK
MILK, Ceské centrum v Berling, Berlin,

*]976 DEU; PERMUTACE, Provoz Hlubina,
Ostrava, CZ; BLACK MILK, Galerie
Felixe Jeneweina, Kutna Hora, CZ; 2018
DVOJITA PORCE, Diim uméni Opava,
Opava, CZ; 333 DANIEL BALABAN,
VACLAV RODEK, IVO SUMEC,; Galerie
Plida, Cesky Tésin, CZ; VODA NENi RUM,
(Vystavni sifi Viléma Wiinscheho, Havi-
fov, CZ; PERMUTACE, Provoz Hlubina,
Ostrava, CZ; OSTRAVA VS. KOSICE, Diim
uméni Opava, Opava, CZ; ARTISTERIUM,
GeorgianNational Museum, Thilisi, GEO;
ART-BRUT-ALL: LOUDS OF CLOUDS,
pevnost Josefov, Jaromér; Ddl Michal,
Ostrava, CZ; BLACK MILK, Galerie Lux-
fer, Ceska skalice, CZ; HLEDANI HRANIC
MALBY V POST-MEDIALNIM PROSTREDI,
Galerie vytvarného uméni, Ostrava, CZ.
Symposium: 2015 10 MEDZINARODOWY
PLENER MALARSKI, Stary Sacz, PL;
2014 BRANA MSLSAJL, symposium
Ole$nd, F-M, CZ | ceslaf@seznam.cz

Vaclav Rodek, Co se do zemé vejde -
Nostalgie (fragment Ill) / What Fits the
Earth - Nostalgia (fragment I11), kombi-

novana technika na platné / ombined

technique on canvas, 150 x 100 cm, 2019,
soukroma shirka / private collection
a/and Néco jo anéco ne / Something
yes and something not, kombinovana
technika na platné / ombined technique
on canvas, 220 x 170 cm
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Martin Mydlaréik, Zemé - sila Zivé hmoty (série Zivly) / Earth - the power of live matter (part of the
series Elements), polymerova sadra / polymer gypsum, 110 x 120 x 270 cm, 2019
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Elizabeth Kanabe
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Elizabeth Kanabe



Petronela Bencova
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Terezie Vaiikova
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3 x Pavla Vaclavikova
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2 x Pavla Vaclavikova
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Michaela Kovarova



Sabina Knetlova
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Faculty of Restoration, FAKULTA RESTAUROVANI UNIVERZITY
University of Pardubice PARDUBICE

prof. akad. mal. TOMAS LAHODA
Head of Studio of Art Preparation vedouci Ateliéru vytvarné pfipravy - malba, kresba
- painting, drawing
MgA. PAVEL HOSEK
Assistant of the Studio of Art Preparation asistent Ateliéru vytvarné pfipravy - socha, kresba
- sculpture, drawing
Mgr. ZUZANA SOUKUPOVA
Assistant of the Studio of Art Preparation asistent Ateliéru vytvarné pfipravy - kresba, grafika
- drawing, graphics

Studio of Art Preparation, Faculty of Ateliér vytvarné pripravy, Fakulta restaurovani Univerzity
Restoration Pardubice, Jiraskova 3, 570 01 Litomysl, CZ,
tel.: +420 466 036 590, fax: +420 461612 565
www.upce.cz/fr/index.html

Pedagogues in the catalogue Pedagogové v katalogu
Tomas Lahoda « Pavel HoSek « Zuzana Soukupova

Students in the catalogue Studenti v katalogu
Adéla Berankova  Bianca Dulova » Radka Fialova «
Karolina Hoferova « ZV « Veronika Cholevova « Aneta Kolarikova «
Anastasia Koledova  Kristina Kubalova « Eliska Matouskova »
Jinke Van Der Meer » Anna Skiontova « Sulan « Timea Torékova
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VYTVARNA PRIPRAVA NA FAKULTE RESTAUROVANI
UNIVERZITY PARDUBICE V LITOMYSLI | Ateliér je
zameéren na kresebnou, grafickou, malifskou

a sochafskou pfipravu studentd, s pfihlédnutim ke
specifikdim ¢tyf specializovanych obor(. Vyuka na-
bizi procviceni a zvladani zakladd realisticke kresby,
malby a modelace, rozvoj kompozi¢niho

a barevného citéni, s cilem porozuméni vytvarné

i technologické struktury dél. Pfirozenou soucasti
vyuky jsou i technologické kopie. Ateliér je prova-
zan s teoretickou vyukou perspektivy a anatomie.
Soucasti praktickeé vyuky je i predmét fotografie,
prace s digitalni fotografii a jeji vyuZiti v pocitaco-
vych programech. Cilem vytvarné pfipravy

v oboru restaurovani a konzervace kamene je ziska-
ni modelaénich dovednosti a z&kladnich sochar-
skych a Stukatérskych technik, véetné provadéni
forem a kopii formou sadrovych odlitk ¢i materia-
lové rozliénych vydusku. V3e je sméfovano k tomu,
aby byl pochopen princip vystavby sochafského
dila v ndvaznosti na zakonitosti materialu,
znéhoz je dilo provedeno.

ART PREPARATION CLASSES AT THE FACULTY

OF RESTORATION, UNIVERSITY OF PARDUBICE,
LITOMYSL | The studio focuses on drawing, graphic,
painting, and sculpting preparation of students,
with specifics of four specializations taken into
account. Teaching offers practice and mastering
of the fundamentals of realistic drawing, painting,
and modeling, development of compositional and
color perception, with the aim of understanding
the artistic and technological structure of artwork.
Technological copies are a natural part of the
teaching. The studio is linked with theoretical
teaching of perspective and anatomy. A class on
photography, working with digital photography, and
its use in computer programs is included as a part
of practical teaching. The aim of art preparation

in the restoration and conservation of stone is to
acquire modeling abilities and basic sculpting and
stucco techniques, including the creation of molds
and copies using various casts. Everything leads to
understanding the principles of construction of

a sculpture in accordance with the properties

of the material of the work.



228 1973-1979 Academy of Fine Arts, Prague;
1993-1998 Head of Painting Studio at Jutland
Academy of Fine Arts in Arhus, Denmark;
2007-2012 Head of the Painting Studio I. at
FoFA BUT Brno; since 2013 Head of the Art
Preparation Studio at the Faculty of
Restoration, University of Pardubice;

he is lecturing in English the subject of
Restoration of Modern Art in MA program;
2013 habilitation at FoFA BUT Brno; since
2013 Drawing and painting and concept at
ARCHIP (Architectural Institute in Prague);
since 2015 lecturer, Artscool, Prague; 2018
appointment of Professor AVU Prague; 2019
extensive monograph Tomas Lahoda: Voila
(published by Kant). Solo exhibitions
(selection 2018-2020): 2020 LaGuardia, Gale-
rie Am Schwarzen Meer, Bremen; 2019 Tomas
Lahoda: Ad Paintings, Book Paintings, Genre
Paintings, La Guardia, Futura Gallery, Prague;
2017 Tomas Lahoda, Extatic, Galerie Millenni-
um, Prague. Collective exhibitions (selection
2018-2021): 2021 Another world is possible,
AVU Prague Gallery; 2019 “Art Litomysl”, Lito-
mys$| Municipal Gallery; 2018 Stability, Gallery
Noorus, Tartu, Estonia; Flowers, Municipal
House, Designblok 18, Prague; Kompostela
2018, Bernardo Bolzano Gallery, Téchobuz;
Creative Litomysl, Municipal Gallery Litomysl.

TOMAS LAHODA:

1973-1979 studia na Akademii vytvarnych
umeéni v Praze; 1993-1998 vedouci Ateliéru
malby na Jutské akademii vytvarnych uméni
v Arhusu, Dansko; 2007-2012 vedouci Ateliéru
malba |. na FavU VUT v Brné; od 2013 vedouci
Ateliéru vytvarné pripravy, Fakulta restaurovani,
Univerzita Pardubice, pfednasi pfedmét
Restoration of Contemporary Art v anglictiné
v MA programu; 2013 habilitace FaVU VUT

v Brné; 2013-2018 prednasi dva predméty

v angli¢tiné (Drawing a Painting and concept)
na ARCHIP (Architectural Institute in Prague);
od 2015 lektor, Artscool, Praha; 2018 jmenovan
profesorem AVU Praha; 2019 vydana rozsahla
monografie Tomas Lahoda: Voila (vyd. Kant).
Samostatné vystavy (vybér 2018-2020): 2020
LaGuardia, Galerie Am Schwarzen Meer, Bré-
my; 2019 Toma$ Lahoda: Ad Paintings, Book
Paintings, Genre Paintings, La Guardia, Galerie
Futura, Praha; 2017 Tomas Lahoda, Extatic,
Galerie Millennium, Praha. Skupinové vystavy
(vybér 2018-2021): 2021, Jiny svét je mozny",
Galerie AVU, Praha; 2019 ,Vytvarna Litomysl",
Méstské galerie Litomysl; 2018 Stability, Galle-
ry Noorus, Tartu, Estonsko; Flowers, Obecni
dvdr, Designblok 18, Praha; Kompostela 2018,
Galerie Bernarda Bolzana, Téchobuz; Vytvarna
Litomysl, Méstska galerie Litomysl. |
www.lahoda.com
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Tomas Lahoda, Because of... (Jen proto, Ze...), akryl na platné / acrylic on canvas, 67 x 57 cm



sPAVEL HOSEK

Pavel Hosek, Bez nazvu / No title, médéna trubice, nit / copper tube, thread, 2017

p 1995-2001 Academy of Fine Arts in Prague,

Sculpture 2 studio, prof. Jindfich Zeithamml;
1991-1995 Secondary Technical Art School
in Uherské Hradisté, sculpture. Educational
stays: 1999 Staatliche Akademie der Bildenden
Kiinste, Karlsruhe, Germany, prof. Balkenhol;
2003 Residency at the Ministry of Culture of
the Czech Republic studio at the Egon Schiele
art center in Cesky Krumlov. Awards: 2000,
1997 AoFA Studio Award. Competitions: 2018
Adolf Loose memorial design, Brno; 2016
Design of the memorial of Vaclav DolejSek
in Prague - reward; 2015 Revitalisation
proposition for Zelechovice u Zlina village
square, (co-author). Realization: 2017 One
Zero, cast relief, polyfunctional house, Zlin
LeSetin; 2017 portrait of Jozef Bilczewski,
bronze, Chateau Chocen. Solo exhibitions:
2017 Edge of Consciousness, with Jakub
Lipavsky, AXA Prague; 2015 Site specific
installations, Broumov Benedictine monastery.
Collective exhibitions: 2019 Center in Motion,
Gallery at the Bethlehem Chapel, Prague;
STATUE II., Pilsen City Gallery, Pilsen; 2018
Avenue of Saints, GASK Gallery, Kutna Hora;
2017 Pure Expression - True Unity, City Gallery
Pardubice; Edge of Consciousness, with
Jakub Lipavsky, AXA Prague; 2016 The
Monastery Garden 2016, Broumov; 2015 Place
for Sculpture, St. Lawrence Church, Klatovy.

1995-2001 Akademie vytvarnych uméni v Praze, Ateliér socha 2, prof. Jindfich Zeithamml; 1991-1995

Stiedni uméleckoprdmyslova skola v Uherském Hradisti, obor sochafstvi. Staze: 1999 Staatliche

Akademie der Bildenden Kiinste, Karlsruhe, Germany, prof. Balkenhol; 2003 Reziden¢ni pobyt

v ateliéru Ministerstva kultury CR v Egon Schiele art centru v Ceském Krumlové. Ceny: 2000, 1997

Ateliérova cena AVU. Soutéze: 2018 Navrh pamatniku Adolfa Loose, Brno; 2016 Navrh pamatniku

Vaclava Dolejéka v Praze - odména; 2015 Navrh revitalizace navsi v Zelechovicich u Zlina (spoluautor).

Realizace: 2017 Jedna Nula, lity reliéf, polyfunkéni diim, Zlin Lesetin; 2017 portrét Jozef Bilczewski,

bronz, zdmek Chocen. Samostatné vystavy: 2017 Pomezi védomi, s Jakubem Lipavskym, AXA Praha;

2015 Site specific instalace, benediktinsky klaster Broumov. Spolecné vystavy: 2019 Stfed v pohybu,

Galerie u Betlémske kaple, Praha; SOCHA I1., Galerie mésta Plzng, Plzen; 2018 Alej svétct, Galerie

GASK, Kutna Hora; 2017 Cisty vyraz - prava jednota, Galerie mésta Pardubic; Pomezi védomi,

s Jakubem Lipavskym, hotel AXA Praha; 2016 Klasterni zahrada 2016, Broumov; 2015 Misto sochy,

kostel sv. Vavfince, Klatovy. | pavelhosek@centrum.cz



. LUZANA SOUKUPOVA

*1988

2007-2012 OSU v Ostravé, FPd, Katedra
vytvarné vychovy - Ugitelstvi VV pro SS
a ZUS. Pedagogicka praxe: 2010-2013
ZUS Ceska Trebova, Keramicky ateliér,
2017 - dosud Vytvarny ateliér; od 2018
Fakulta restaurovani UPCE, asistentka

Ateliéru vytvarné pfipravy - vyuka
kresby a grafickych technik.

2007-2012 OSU Ostrava, Faculty of
Education, Departmen of Visual Arts
Education - Art Education for
Secondary Schools and Primary Art
Schools. Teaching career: 2010-2013
Primary Art School Ceska Trebova,
Atelier of Ceramics, 2017 - present
Atelier of Art, since 2018 Faculty of
Restoration UPCE, Assistant at the
Artistic Preparation Stuido - drawing
and graphic design techniques.
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Adéla Berankova



nahore / up Adéla Berankova «
dole / down Karolina Hoferova
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ElisSka Matouskova



nahore / up EliSka Matouskova - dole / down Jinke Van Der Meer
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2 x Anastasia Koledova
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2 x Bianca Dulova
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ElisSka Matouskova
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Timea Torokova
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Kristina Kubalova
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Anna Skrontova
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Aneta Kolarikova
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2 x Bianca Dulova
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2 x Veronika Cholevova
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Radka Fialova
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Akademie
vytvarnych umeéni

¢

Jakub Donda, Krajina / Landscape, rudka / red chalk



Academy of Fine Arts AKADEMIE VYTVARNYCH UMENi
in Prague V PRAZE

doc. MgA. akad. mal. TOMAS VANEK
Rector rektor

akad. mal. JIRi PETRBOK
Head of Department of Drawing vedouci Ateliéru kresby - $kola Jifiho Petrboka
- Jifi Petrbok School and pedagogues a pedagogove - Mgr. art. MARTIN GERBOC, ArtD.

MgA. ROBERT SALANDA
Head of Department of Painting | vedouci Ateliéru malby I. - $kola Roberta Salandy
- Robert Salanda School and pedagogues a pedagogové - MgA. LUKAS MACHALICKY

doc. MgA. ADAM POKORNY, Ph.D.
Head of Department of Restoration vedouci Ateliéru restaurovani vytvarnych dél malifskych
of Painted Artworks and Polychrome a polychromované plastiky - $kola Adama Pokorného
Sculptures - Adam Pokorny School and a pedagogové - akad. mal. MARKETA PAVLIKOVA, Ph.D.,
pedagogues akad. mal. THEODORA POPOVA, MgA. DENISA CIRMACIOVA, Ph.D.

Mgr. akad. soch. TOMAS VEJDOVSKY
Head of Department of Prep Painting and vedouci Malifské a socharské pfipravky / Vecerni kresleni
Sculpture - Evening Drawing Classes a pedagogové - MgA. MARKETA JAROSOVA-URBANOVA,
and pedagogues Mgr. akad. mal. JAN STOSS, MgA. MONIKA HAVLICKOVA

Academy of Fine Arts in Prague Akademie vytvarnych uméniv Praze, U Akademie 4, 170 22 Praha 7,
CZ, tel.: +420 220 408 200, fax: +420 233 381662
WWW.avu.cz

Students in the catalogue Studenti v katalogu
Kristyna Barakova, 1. rocnik,Pripravka, Ateliér restaurovani
vytvarny dél malifskych a polychromované plastiky, Skola
doc. Adama Pokorného « Jakub Donda, 1. roénik, Pfipravka, Ateliér
restaurovani vytvarny dél malifskych a polychromované plastiky,
Skola doc. Adama Pokorného « Adéla Novakova, 1. roénik,
Ptipravka, Ateliér kresby, Skola Jifiho Petrboka « Jitka Petrasova,
2. roénik, Ateliér Malby |, Skola Roberta Salandy « Leonard
Zelezo, 1. roénik, Pripravka, Ateliér restaurovani vytvarny dél
malifskych a polychromované plastiky, Skola doc. Adama
Pokorného

Photos by © autofi



Pozoruji orla morského, jak krouzi nad kozlovskymi
pastvinami a nezavidim mu, Ze se mdze nakazit
ptaci chfipkou, kdyz sezobne nemocnou slipku. Ale
nemusi se to stat. Z toho plyne pouceni: |état vy-
soko, nesezobnout vée co vidim, vybirat si a zdstat
trochu samotarsky nad véci. | Tomas Vejdovsky

| watch the sea eagle flying over the Kozlov pastures
and | do not feel enviousabout the eagle contracting
the bird fluifitate an infec then. But the eagle is not
obliged to eat the hen. And here comes the lessons
learned: one shold fly high, not eat what one sees, but
pick and stay on top of things. | Tomas Vejdovsky
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Jitka Petrasova, Ten ktery odhazuje vajgly za barakem / The one who throws the vaigles behind the barracks, tus / ink
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Kristyna Barakova, Portrét Bartoloméje / Portrait of Bartoloméj




Kristyna Barakova, Autoportrét / Self-portrait, rudka / red chalk




Kristyna Barakova, Portrét Leonarda / Portrait of Leonardo
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Leonard Zelezo, Portrét / Portrait




Leonard Zelezo, Autoportrét / Self-portrait




Jakub Donda, Autoportrét / Self-portrait, uhel / charcoal




Jakub Donda, Autoportrét / Self-portrait




Jakub Donda, Autoportrét / Self-portrait, rudka / red chalk




Jakub Donda, Portrét Leonarda / Portrait of Leonardo




Adéla Novakova, Autoportrét / Self-portrait, uhel / charcoal
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Kristyna Barakova, kopie T. Gericault




Leonard Zelezo, kopie L. Kuba / copy of L. Kuba
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Leonard Zelezo, kopie Michelangelo / copy of Michelangelo



Jitka Petrasova, Husi bila / Goosewhite, akryl / acrylic
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Jitka Petrasova, Béla Lugos je mrtvy / Béla Lugos is dead, akryl / acrylic




Jitka Petrasova, Edward D. Wood Jr., akryl / acrylic
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Jitka Petrasova, Anna v rousce / Anna in a veil, akryl / acrylic
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Jitka Petrasova, nahore / up Strelnice /
Shooting range, akryl / acrylic

a/ and dole / down Cervena Tatrovka /
Red Tatra, akryl / acrylic
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OSKAR OSTRAVA - SOUTEZNi MALIRSKE BIENALE

Pro¢ Oskar? Protoze svétové nejproslulejSim
malifem, ktery kdy Ostravu maloval, byl bezpo-
chyby Oskar Kokoschka. A pro¢ Ostrava? ProtozZe
poradatelkou této prehlidky je od roku 2013 Stiedni
umélecka skola v Ostravé.

Cilem soutéze, kterou zastituje Asociace stfednich

a vysSich odbornych Skol s vytvarnymi a umélecko-
FemesInymi obory CR, je trvalé monitorovani, doku-
mentace, hodnoceni a prezentace tvorby Zakl stied-
nich a studentt vy3sich odbornych kol studujicich
vytvarné obory zaméfené na malbu a préaci s barvou
jako malifskym médiem. SoutéZi se v téchto kategori-
ich: figuralni malba, zatisi, krajina, architektura.

DalSi rocniky se uskutecnily v letech 2015, 2017 a 2019,
nékteré z nich byly i s mezinarodni Gcasti (Polsko,
Bulharsko, Ukrajina aj.). Odborné komise se pro kazdy
ro¢nik obménuji, pficemz mezi hodnotiteli jsou vzdy
pedagogové strednich a vysokych umélecky Skol, umél-
ci a kuratofi napfiklad Mgr. Jifi Jiza, PhD., feditel GVU
Ostrava, Mgr. Petr Varous, Mgr. Martin Drabek, doc. Jifi
Sur(ivka a malifi a malitky Lubomir Typlt, Jakub Sparihel,
Pavla Malinova, Hana Puchova ¢i Katarina Szanyi.

Prezentace vysledkl ve formé vystav ocenénych praci
v jednotlivych kategoriich se uskute€nily napf. v Domé
uméni GVU Ostrava, ve Vystavni sini Sokolska 26

v Ostravé, v Galerii Dolu Michal v Ostravé Michalko-
vicich ¢i v Galerii Kurzor na Fakulté uméni Ostravské
univerzity v Ostravé.

Dosah soutéze je umocnén vydanim katalogu sou-
téznich praci, ktery je distribuovan na vSechny $koly
sdruzené v platformé Asociace strednich a vyssich
odbornych $kol s vytvarnymi a uméleckoremesinymi
obory CR (asociace je &lenkou CESHA). Podstatné
jeito, Ze soutéz se symbioticky pravidelné stfida
s podobné zamérenou prehlidkou figuralni kresby
poradanou na obdobném principu Stfedni umélec-
kopriimyslovou $kolou sv. Anezky Ceské

v Ceském Krumlové.

OSKAR OSTRAVA - COMPETITIVE PAINTING BIENNIAL 285
Why Oskar? Because the world’s most famous

painter who ever painted Ostrava was undoubtedly

Oskar Kokoschka. And why Ostrava? Because the

organizer of this show since 2013 is the Secondary Art

School in Ostrava.

The aim of the competition, which is sponsored by the
Association of Secondary and Higher Vocational Schools
with Arts and Crafts of the Czech Republic, is continuous
monitoring, documentation, evaluation and presentation

of the work of secondary school students and students
studying arts focused on painting and working with paint as
a painting medium. They compete in the following catego-
ries: figure painting, still life, landscape, architecture.

Other years took place in 2015, 2017 and 2019, some of
which were also with international participation (Poland,
Bulgaria, Ukraine, etc.). Expert commissions change for
each year, and among the evaluators are always teachers
of secondary and higher art schools, artists and curators,
for example Mgr. Jifi Jiza, PhD., Director of GVU Ostrava,
Mgr. Petr Vanous, Mgr. Martin Drabek, doc. Jifi Surivka and
painters Lubomir Typlt, Jakub Spaiihel, Pavla Malinova,
Hana Puchova and Katarina Szanyi.

Presentations of results in the form of exhibitions of
awarded works in individual categories took place, for
example, in the GVU Ostrava House of Art, the Sokolska 26
Exhibition Hall in Ostrava, the Michal Mine Gallery in Ostrava
Michalkovice or the Cursor Gallery at the Faculty of Arts of
the University of Ostrava.

The scope of the competition is enhanced by the publicati-
on of a catalog of competition works, which is distributed
to all schools associated in the platform of the Association
of Secondary and Higher Vocational Schools with Arts and
Crafts of the Czech Republic (the association is a member
of CESHA). It is also important that the competition alter-
nates symbiotically with a similarly focused exhibition

of figural drawing organized on a similar principle by the
Secondary School of Applied Arts of St. Anezka Ceska in
Cesky Krumlov.

Stfedni umélecka 3kola
Ostrava | prispévkovs organizace



OSKAR 2019 - kategorie FIGURA /
category FIGURE:

1 Veronika Kvetovska - 2. misto /
2" place, V zahradé / In the garden,
olej na platné / oil on canvas,

140 x 110 cm, 2019, SSUD Prostéjov
2 Arina Siryk - 3. misto / 3 place,
Opusténa architektura I. / Abando-
ned architecture I., olej na platné

/ oil on canvas, 70 x 100 cm, 2019,
SUPSS Kamenicky Senov

nasledujici strana / next page
Ukazky vitéznych praci z prede-
3lych rocnikd malifského bienale
O0SKAR / Examples of winning
works from previous years of the
OSKAR painting biennial:

3 Veronika Kvetovska ¢ 4 Roman
Kostal » 5 a 8 Natalie Teperova *
6 Pavlina KoSakova * 7 Karolina
Bulova

Vice info na http://sus-ostrava.cz/
oskar-ostrava-2019-vitezne-prace/









BIENALE FIGURA 2020

Soutézni prehlidka figuralni kresby a malby stu-
dentd stfednich odbornych $kol s vytvarnymi

a uméleckoremeslnymi obory.

Soutéz FIGURA je zaméfena na zobrazeni
lidské postavy prostfednictvim kresby a malby,
vychazejici zejména ze studie zivého modelu.
SUPS sv. Anezky ji kazdorogné vyhlasovala

od roku 2006 do roku 2016, od Skolniho roku
2018/19 je organizovéna jako soutéZni bienale.
DalSi ro¢nik soutéze, ktery se mél uskutecnit ve
8kolnim roce 2020/2021, se z divodu corona-
virové pandemie nekonal. Bienle se uskutecni
podle aktualni situace a moznosti v pfistim
mozném podzimnim terminu. CILEM soutéZe je
poskytnout moznost ukézat a porovnat tvorbu
student( stiednich odbornych kol vytvarného
zaméreni nejen v ramci $kol, ale rovnéz pred-
stavit prace studentd Siroké odborné i laické
vefejnosti. SoutéZe se mohou ucastnit vichni
Zaci strednich Skol zamérenych na vytvarna
studia. S ohledem na souméfitelnost praci
nezahrnuje souté? prace studentd VOS.

PRIHLASENI do soutéze probiha prostiednic-
tvim Skoly. Je mozné zasilat Skolni prace z po-
slednich dvou az tfi let vEetné praci absolventd
vzniklych béhem jejich studia. Kazda $kola
mize zaslat maximalné Sest praci.

Soutéz probiha v téchto kategoriich:

1. Kresba postavy

2. Malba postavy

3. Portrét (kresba i malba)

HODNOCENi PRACI

Prace hodnoti odborna komise, slozena

z odbornych pedagogd stfednich

a vysokych uméleckych Skol.

V kazdé kategorii se udéluje 1. - 3. misto.
Kritéria hodnoceni:

- plvodnost, invence, pfesvédgivost
vytvarného projevu

- technicka vyspélost uméleckého zpracovani
- kompozice (u maleb také barevné feseni)

Ocenéné préace jsou tradicné vystaveny
v galerii Klagter v Ceském Krumlové.

BIENNIAL FIGURE 2020

Competitive exhibition of figure drawings
and paintings of students of secondary
vocational schools with arts and crafts. The FIGURA
competition is focused on the depiction of a human
figure through drawing and painting, based mainly
on the study of a living model. SUPS sv. Anezka
announced it every year from 2006 to 2016, since the
school year 2018/19 it has been organized as a com-
petition biennial. The next year of the competition,
which was to take place in the school year 2020/21,
did not take place due to the coronavirus pandemic.
The biennial will take place according to the current
situation and possibilities in the next possible
autumn term. THE GOAL of the competition is to pro-
vide an opportunity to show and compare the work
of students of secondary vocational schools with an
artistic focus not only within schools, but also to pre-
sent the work of students to the general professional
and lay public. The competition is open to all high
school students focused on art studies. With regard
to the comparability of works, the competition does
not include the work of high school students.

7

REGISTRATION for the competition takes place
through the school. It is possible to send school work
from the last two to three years, including the work
of graduates created during their studies. Each
school can submit a maximum of six papers. The
competition takes place in the following categories:
1. Drawing a character

2. Character painting

3. Portrait (drawing and painting)

LE FIGURA 2020

EVALUATION OF WORKS

The work is evaluated by an expert commission,
composed of professional teachers of secondary
and higher art schools.

Tst- 3¢ place is awarded in each category
Evaluation criteria:

- originality, invention, persuasiveness of artistic
expression

- technical sophistication of artistic processing
- composition (for paintings also color solution)

BIENA

The awarded works are traditionally exhibited in
the Klaster gallery in Cesky Krumlov.



Due to the fact that the Biennial did not take place
last year, the catalog uses photographs of views

of installations from a selection from previous years
and some results of the work of students of SUPS
Sv. Anezka Ceska, which were established last year.

In the last year, teaching takes place mainly remotely
through online joint interpretation meetings and indi-
vidual consultations. Such a form of work is especially
demanding for first and second year students.

Despite these difficulties, a number of quality works
have been created in the last year. In our assignments
we use work with a mirror and with models from the
family and loved ones. The inspiration is paintings
and drawings by renowned artists. Good motivation is
examples of work and some excellent results of older
classmates or school graduates. For this reason, the
possibility of presenting selected works of students
within the Figurama catalog is a great benefit.

The limited possibilities of distance learning force
both teachers and students to look for new appro-
aches to work. It is certain that students who are
interested in figure creation will not be discouraged
by the complexity of the current situation.
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Vzhledem k tomu, Ze se v lofiském roce Biendle
nekonalo, jsou v katalogu pouzity fotografie pohledi
do instalaci vybéru z minulych roéniki a nékteré
vysledky praci studentti SUPS Sv. Anezky Ceske, které
vznikly v lofiském roce.

Vyuka v poslednim roce probiha prevazné distancné
prostrednictvim online spole¢nych vykladovych se-
tkani a individualnich konzultaci. Takova forma prace
je narocna zvlasté pro studenty prvnich a druhych
ro¢nikd.

| pfes tyto obtize vznikla v poslednim roce fada kva-
litnich praci. V nasich zadanich vyuZivame préaci se
zrcadlem a s modely z fad rodiny a blizkych. Inspiraci
jsou malby a kresby renomovanych umélcl. Dobrou
motivaci jsou ukazky praci a nékteré vynikajici
vysledky starsich spoluzakl nebo absolventd $koly.
Z tohoto divodu je velkym pfinosem moznost pre-
zentace vybranych praci studentd i v ramci katalogu
Figuramy.

Omezené moznosti distan¢ni vyuky nuti jak vyucuijici,
tak i studenty hledat nové pfistupy k préci.

Jejisté, ze studenty, ktefi maji o figuralni tvorbu
zajem, slozitost aktualni situace neodradi.

KA.
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1 Kamila Doubkova *
2 llona Sopoci * 3, 4 a5 Linh Nguyen



6,7a8 Linh Nguyen * 9 Kamila Doubkova *
10 llona Sopoci









CINNOST FIGURAMA

Summary of FIGURAMA activity for 2020

ZA ROK 2020

Mili pratelé, spolupracovnici, umélci.

Lorisky rok neplanované zménila pandemie svétovych rozmérd. Presto je
tieba, aby jako ve valce, nebo ve svété ohrozeni, kazdy zlstal state¢né na svém
misté a (pro nas umélce) podilel se na udrZeni uméleckého Zivota a zvyseni
jeho kvality. Tak i my jsme ve ztizenych podminkach pracovali a prevedli jsme
lofisky rok mezi Scyllou a Charybdou, zrealizovali jsme sympozium s vystavami,
zrealizovali krasny (nejkrasnéjsi) katalog a hlavné jsme udrzeli nase pratelstvi
a spolecenstvi. Doufam, Ze letosni rok bude lepsi a Ze alespon ¢ast planovanych
aktivit naplnime. Prvnim Ukolem bude poslat co nejdfive materialy pro katalog
FIGURAMA 21. Optimalni by byl konec unora 2021, podminky jsou stejné jako

v minulosti. Byl bych velmi rad, kdybyste se v doprovodném textu podélili

0 zkuSenost s vyukou v této dobé. Ja ve svéem oddilu pfedstavim i nékteré
prace z této vyuky. Se spolupracovniky jsme natocili vyukova videa a véfim,

Ze jsme zplsob vyuky rozsifili a obohatili. Rad se s vami na nasich strankach

o tento zpdsob prace podélim.

Dékuji vam vSem za inspirujici pratelstvi. A téSim se na dalSi spolupraci.
Vas Boris Jirkd,
predseda FIGURAMA

Dear friends, collaborators, artists.

Last year, a global pandemic changed unplanned. Still, you need to like in war, or
in a world of danger, everyone remained bravely in their place and (for us artists)
participated in maintaining artistic life and increasing its quality. So we also
worked in difficult conditions and transferred last year between Scylla and
Charybda, we realized a symposium with exhibitions, we realized a beautiful
(most beautiful) catalogue and most importantly we kept our friendship and

the community. | hope that this year will be better and that we will fulfill at least
part of the planned activities. The first task will be to send materials for the
FIGURAMA 21 catalogue as soon as possible. (The end of February 2021 would be
optimal, the conditions are the same like in the past)) | would like you to share
your experience with teaching at this time in the accompanying text. In my
section | will also present some works from this teaching. We shot instructional
videos with co-workers and | believe that we have expanded and enriched the
way of teaching. | will be happy to share this way of working with you on our
website.

Thank you all for your inspiring friendship. And | look forward to further coope-
ration.

Yours, Boris Jirkd,

President FIGURAMA



VYSTAVY / EXHIBITIONS 297

Best of Ateliér Borise Jirki figuralni kresby a malby na FDULS ZCU Plzeii 2019/2020 / Best of Boris
Jirk( Studio of Figural Drawing and Painting at LSFDA UWB in Pilsen 2019/2020, Plzen, CZ, 1. 6.-31. 7. 2020

FIGURAMA20 + Sympozium Vale¢20 / FIGURAMAZ20 + Symposium Vale¢20, Vale¢, CZ, 11.-19. 9. 2020
(Vystava FIGURAMA a vzniklych praci je v prostoru zamku Valec stala /

The exhibition FIGURAMA and the resulting works is permanent in the Chateau Valec)

FIGURAMA20, Pizen, CZ, 20.12. 2020-31.1. 2021

WORKSHOPY / WORKSHOPS
Den otevienych ateliéri / Open studios day, Plzen, CZ, 26.-27. 9. 2020

Lidské télo jako zdroj poznani, webinaf ve spolupraci se Ceskou lékarskou spole&nosti J. E. Purkyng,
prof. Mudr. Stépan Svadina / “The human body as a source of knowledge”, webinar in cooperation with the
Czech Medical Association of J. E. Purkyng, prof. Mudr. Stépdn Svacina, 16. 12. 2020, https://youtu.be/
VAco2Vg-NgA

SYMPOZIA / SYMPOSIUMS
Mezinarodni sympozium kresby a malby - Vale¢ a éesky barok oéima evropskych umélci /
International Symposium of Drawing and Painting - Vale¢ and the Czech Baroque through the eyes
of European artists, Valeg¢, CZ, 11.-19. 9. 2020

TISKOVINY/ PRINTED MATTER
Katalog / Catalog - FIGURAMA?20, naklad 1000 ks / load 1000 pcs
Plakaty / Posters - FIGURAMA20 - univerzalni / universal
Plakaty pro vystavy / Posters for exhibitions - Best of Atelier Borise Jirkt 2019/2020 « FIGURAMA20
Plzen / Pilsen « FIGURAMA20 Vale¢ « Sympozium Vale¢20 / Symposium Vale¢20

DALSI CINNOST / OTHER ACTIVITIES
organizace - sou¢innost - doprava dél studentd, praci pedagogt a materialu - posilani a doru¢ovani
katalogli / organization « cooperation « transport of students’ works, the work of teachers and material -
distribution of catalogs

DALSI MEDIA - TISTENA | NETISTENA / ANOTHER MEDIA - PRINTED AND NON-PRINTED

Ateliér Borise Jirkd FDULS ZCU v Plzni / Boris Jirkéi Studio at LSFDA UWB in Pilsen, 2019/2020 -
https://www.facebook.com/figurama.cz/ « www.figurama.cz






SYMPOZIUM 2020
VALEC

Symposium 2020
Vale¢




KOORDINACE A SOUCINNOST

VYSTAVY / EXHIBITIONS

FIGURAMAZ21 + Artelerie / FIGURAMA21 + Artelery - Ostrava, CZ, duben /
April 2021

FIGURAMAZ21 + Artelerie / FIGURAMA21 + Artelery - Wroclaw, PL, jaro /
spring 2021

Best of Atelier FIGURALNi KRESBY A MALBY FDULS Borise Jirkii
2020/2021/ Best of Atelier FIGURAL DRAWINGS AND PAINTINGS FDULS
by Boris Jirk(i 2020/2021, Plzefi, CZ, 1éto / summer 2021

y 4

FIGURAMA / PLAN 2021

FIGURAMAZ21, Kozlov, CZ, léto / summer 2021
FIGURAMA21 + SYMPOZIUM VALEC21, Valeg, CZ, zafi / September 2021

FIGURAMA21 + ARTELERIE, Kampus Hybernska, Praha, CZ, podzim /
autumn 2021

Laureati Ceny Egona Schileho / Laureates of the Egon Schile Prize, Plzen,
CZ, podzim / autumn 2021

FIGURAMA coordination and synergy plan for 2021

FIGURAMAZ21, Pizen, CZ, zima / winter 2021-2022

WORKSHOPY / WORKSHOPS

Vyuziti digitalnich technologii a moznosti pro distanéni vyuku umélec-
kych oborii / Use of digital technologies and opportunities for distance
learning in arts, Mezinarodni seminar (idea) / International seminar (idea
only), 2021 - OFFLINE?

Den otevienych ateliért / Open studios day, Plzen, CZ, zafi /
September 2021

SYMPOZIA / SYMPOSIUMS

Mezinarodni sympozium kresby a malby - Valec21 a éesky barok o¢ima
evropskych umélcii / International Symposium of Drawing and Painting -
Valec and the Czech Baroque through the eyes of European artists, Vale¢, CZ,
zafi / September 2021



TISKOVINY/ PRINTED MATTER
Katalog / Catalog - FIGURAMAZ21 « Plakaty pro vystavy / Posters for exhibitions - Best of Atelier
Borise Jirkli 2020/2021 « FIGURAMA21 « FIGURAMA21 Pizefi / Pilsen « FIGURAMA21 Vale¢ « Sympozium
Vale¢21/ Symposium Valec21+ Pozvanky / Invitations « Roll-up / Roll-up - Banner / Banner

DALSi CINNOST / OTHER ACTIVITIES
organizace « sou¢innost « doprava dél studentd, praci pedagogt a materialu « poslani a doruceni
katalog(i / organization « cooperation » transport of students’ works, the work of teachers and material
« distribution of catalogs

DALSI MEDIA - TISTENA I NETISTENA / ANOTHER MEDIA - PRINTED AND NON-PRINTED

https://www.facebook.com/figurama.cz/ « www.figurama.cz
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Rébert Makar

Tomasz Bukowski

Boris Jirkl

Pawet Flieger

Jaroslav Kolések

Stawomir Kuszczak

Martin Mydlaréik

Jozef Pavelka

Pavel HoSek

Anna Kotacka

Tomas Lahoda

Barbara Pilch

Vaclav Rodek

Petra Soukupova

Zuzana Soukupova



Peter Valiska-Timecko

Ivan Titor

Patrik Sevéik

PEDAGOGOVE

/ Pedagogues



FIGURAMA Association Spolek FIGURAMA

FIGURAMA Association is formed Spolek FIGURAMA je zalozen podle zakona ¢. 89/2012 Sb.,
according to Act No. 89/2012 Sh., obcanského zakoniku.
the Civil Code.

Chairman of the Association Pfedseda spolku
prof. akad. mal. Boris Jirkt

Address of the Association Adresa spolku
Rooseveltova 24, 160 00, Praha 6
www.figurama.cz

It was registered on April 4™ 2008 by the Registrace byla provedena 4. 4. 2008
Ministry of the Interior of the CR Ministerstvem vnitra CR
under ref. No. Pod €. j. VS/1-1/71147/08-R
Company No. IC0 - 22676686
Banking account no. Bankovni spojeni €. 0. - 153964329/0800
E-mail figurama@figurama.cz
www.figurama.cz

Published by FIGURAMA Association. Vydal Spolek FIGURAMA.

Authors - members of FIGURAMA Autofi - ¢lenove FIGURAMA:
Boris Jirkd « lgor Benca « Tomasz Bukowski « Pawet Flieger
Pavel HoSek « Said Ismail « Jaroslav KoléSek « Anna Kotacka «
Jifi Kudéla « Stawomir Kuszczak « Tomas Lahoda « Robert Makar
« Leo$ Motl « Martin Mydlarcik « Jozef Pavelka « Radek Petficek «
Barbara Pilch « Marlena Promna « Vaclav Rodek « Petra Soukupova «
Zuzana Soukupova « Patrik Seveik « lvan Titor «
Peter Valiska-Timecko « Tomas Vejdovsky

Conception Koncepce - Boris Jirkl
Graphic design and typesetting Graficka uprava a sazba - Dagmar Hejdukova
Cover design and binding Navrh obalky a vazby - Dusan Wolf
Art and technical cooperation Vytvarna a technicka spoluprace - Dusan Wolf
Print Tisk - Kodiak print, s.r. 0.
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