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008 NTERVIEW WITH PROF. LUDOVIT HOLOSKA

Professor Ludovit HoloSka was born in Jablonec in 1943, From

1958 10 1962 he studied at the School of Art Industry in Bratisla-

va. Then he continued his studies at the College of Fine Arts in
Bratislava (1962-1968), specializing in painting with Professor
Ladislav Cemicky and Professor Jan Mudroch. From 1970 to 1971
he worked as a teacher at the Secondary School of Arts and
Design in Kremnica. He also taught at the Faculty of Education
of the University of Comenius in Trnava (1974-1986) and at the
Faculty of Architecture of the Technical University in Bratislava
(1986-1988). From 1988 he was a teacher at the Department of
Painting of the College of Fine Arts in Bratislava and from 1996
at the Department of Restoration. From 2001 to 2021 he taught
at the Faculty of Fine Arts of the Academy of Arts in Banské
Bystrica, where he led the Studio of Drawing and Classical
Painting Disciples. Professor Ludovit Holo3ka focuses in his
work on painting, drawing, book illustration and the theory of
fine arts. He is a member of the Slovak Fine Arts Union (Art
Club 60+8) and the Association of Fine Artists of Slovakia. He
has received several awards for his work. He is also the author
of many book titles and a number of publications have been
published on his painting work."* Works Ludovit Holosky are in
the collections of many galleries in Slovakia and abroad.

1| WHAT DOES DRAWING MEAN TO YOU?

Everything, it is the most basic foundation. Everything starts
with a line. Even now, | am involved in my work. Drawing is
the most interesting for me, even when it comes to getting to
know the work of other authors, across time and art culture.

I am not alone in this preoccupation. During my studies | read
the theory of modern art by Herbert Read, who said that every-
thing in artistic expression starts with a line. It separates the
definite from the indefinite and creates the first orientation in
chaos. Read also said that basically there are no lines, there
are volumes in space and we transform them from the 3D
dimension with a line to the 2D dimension. The line, however,
has many properties. It changes intensity, strength, roughness,
pressure, breaks and disappears. It has a wide register of
possibilities for expressing reality, for suggesting volume, plas-
ticity. In addition, it is at the beginning of every artistic idea, it
is the first embodiment of artistic thought, it is the beginning
of everything.

2 | WHAT IS DRAWING? CAN IT BE DEFINED, OR HOW?
Drawing as a footprint, has a different nature and has many
autonomous abstract expressive properties. In the previous
question, we mentioned the register of imaging possibilities.

ROZHOVOR S PROF. LUDOVITEM
HOLOSKOU

Profesor Ludovit Holodka se narodil v roce 1943 v Jabloni-
ci. V letech 1958-1962 studoval na Skole uméleckého pri-
myslu v Bratislavé. Poté ve studiu pokracoval na Vysoké
Skole vytvarnych uméni v Bratislavé (1962-1968), obor
malba u profesora Ladislava Cemického a profesora Jana
Mudrocha. V letech 1970-1971 pracoval jako pedagog

na Stfedni uméleckopriimyslové Skole v Kremnici, Dale
pedagogicky plsobil na Pedagogickeé fakulté Univerzity
Komenského v Trnavé (1974-1986) a na Fakulté archi-
tektury Vysoké Skoly technické v Bratislavé (1986-1988).
0d roku 1988 byl pedagogem na Katedfe malby Vysoké
Skoly vytvarnych uméni v Bratislavé a od roku 1996 na
Katedre restaurovani, V letech 2001-2021 pedagogicky
plisobil na Fakulté vytvarnych uméni Akademie uméni

v Banské Bystrici, kde vedl Ateliér kresby a klasickych
malifskych disciplin. Profesor Ludovit Holo$ka se ve své
tvorbé vénuje malbé, kresbé, kniznf ilustraci a teorii vy-
tvarného uméni. Je ¢lenem Slovenské vytvarné unie (Art
Club 60+8) a Spolku vytvarnikii Slovenska. Za své dilo
dostal nékolik ocenénf. Je také autorem spousty kniznich
tituld a o jeho malifské tvorbé vysla fada publikacf. Dila
Ludovita Holo$ky jsou ve shirkdch mnoha galerii na
Slovensku i v zahranigi.

1| CO PRO VAS KRESBA ZNAMENA?
V8echno, je to nejzakladnéjsi zdklad. VSechno se zaCina
¢arou. Dokonce i nyni se ve své tvorbé tim zabyvam.

zndvéni tvorby jinych autord, napfi¢ ¢asem a vytvarnou
kulturou. Nejsem v tomto zaujeti sam. Béhem studif jsem
¢etl teorii moderniho uméni Herberta Reada, ktery fikal,
Ze vdechno ve vytvarném projevu zacind ¢arou. Oddéluje
urcité od neurcitého a v chaosu vytvar prvni orientaci.
Read fikal i to, Ze v podstaté ve skute¢nosti Cary ne-
existuji, existuji objemy v prostoru a my je z 3D rozméru
transformujeme ¢érou na 2D rozmér, Cara mé viak
mnoho vlastnosti. Ménf intenzitu, silu, hrubost, pfitlak,
preruSuje a zanika. Ma Siroky registr moznost, jak vyja-
dfit skute¢nost, jak sugerovat objem, plasticitu. Kromé
toho je na zacétku kazdé vytvarné myslenky, je prvnim
ztélesnénim vytvarného mysleni, vSechno ji zagina.

2| €0 JETO KRESBA? DA S DEFINOVAT? PRIPADNE JAK?
Kresba jako stopa mé rliznou povahu a md mnoho
autonomnich abstraktnich vyjadfovacich vlastnosti.



V pfedchazejici otazce jsme vzpomnéli registr zobrazova-
cich moznosti. Kromé toho ma nekonecné mnozstvi po-
dob v individudInich autorskych konceptech. Porovnejme
napfiklad autory, i kdyZ jenom jedné slohové epochy -
kresby Michelangela, Raffaela, Leonarda, Diirera, a o roz-
manitosti moderniho uméni ani nemluvim - Hartung,
Wols, Klee, Giaometti. Dle ma kresba vice metodickych
postup( - zéznam, skici okamZitych situaci, ale i studie
budované pomalu, trpélivé s promyslenou konstrukei. Do
vyrazovych moznosti kresby vstupuje formét a techniky.
Jiny je list skicafe A4 a jina je studie figury v Zivotni
velikosti 1:1, dva metry krt metr, Viyrazové odli$nosti
projevu vSak nejvice poskytuji samotné malifské
techniky - tuzka, uhel, rudka, kfida, pero a tus, pastel,
lavirovand kresba Stétcem a jeji kombinace. Bohatost
technickych moZnosti poskytuje rozmanitost individuél-
nich autorskych koncepci, coz dokladd nejenom uméni
20. stoletf, ale i nejvielejsi soucasnost,

3| JE MOZNE KRESBU NAUCIT? A CO KROME TALENTU JE
NUTNE KE ZRODU KVALITNI KRESBY?

Myslim si, Ze ano. Zkusenosti z dlouholeté pedagogické
praxe mné to potvrzuji. Chee to v3ak velkou disciplinu,
pravda, ne u kazdého. Nékdo je obdafeny schopnosti
okamZité zaznamendvat, co vidi a co si pamatuje. To
miZe byt i nebezpecné, kdyz se na to adept pfilis spo-
Iéhd a nekontroluje své Usili. A jsou typy, které to musi
vybojovat, vynaloZit tu ndmahu a dosdhnout vysledku.

V podstaté jde o pochopeni vztahd, které jsou mimo
ného, jsou vnéjsi, a jaké jsou poméry mezi nimi. Na to
jsou rizné metody, jak postupovat. Napfiklad profesor
Boris Jirk(i pfi porovnani rozméri a pomérd jednotlivych
forem kontroluje Ghly pomysinych ¢ar spojujicich vysky
téch forem. Existuje také pravouhla sit poméfovani
vySky a Sitky jednotlivych forem. KdyZ vybudujeme
takovou konstrukci - leSeni, mizeme do ni vepsat obrysy
zobrazovanych forem. Zaklady kresby se vyucuji na
zékladé geometrickych modeld - kostka, kvadr, jehlan,
valec, koule atd. Na tom se uci perspektiva. Je to ale stéle
kontrola jednim okem, centréIni perspektiva. Existuji
vSak i dalsi principy. Na svét se divame dvojima ocima.
Ohmatavame jimi tvar. Moderna problematizuje samotné
vidéni (napfiklad kresby H. Matisse), pracuje s nim ve
vytvarném projevu, a to je novy problém, jak to dostat
do kresby.
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In addition, it has an infinite number of forms in individual
authorial concepts. For example, let us compare the authors,

if only of one period of time - drawings by Michelangelo,
Raffaele, Leonardo, Durero, and | am not even talking about
the diversity of modern art. - Hartung, Wols, Klee, Giaometti.
Furthermore, drawing has more methodological procedures -
recording, sketches of immediate situations, but also studies
built slowly, patiently with thoughtful construction. Format and
techniques enter into the expressive possibilities of drawing.
Another is a sheet of an A4 sketch sheet and another is a study
of a life-size figure 11, two meters by a meter. However, the
expressive differences of the expression are most provided by
the painting techniques themselves - pencil, charcoal, hand,
chalk, pen and pencil, pastel, lavished drawing with a brush
and its combinations. The richness of technical possibilities
provides a diversity of individual authorial concepts, which is
evidenced not only by the art of the 20" century, but also by
the warmest present.

3 ]IS IT POSSIBLE TO LEARN DRAWING? AND WHAT, BESIDES
TALENT, IS NECESSARY TO GIVE BIRTH TO QUALITY DRAWING?

| think so. Experience from many years of pedagogical
practice confirms this for me. But it takes great discipline,
true, not for everyone. Someone is endowed with the ability to
instantly record what they see and remember. This can also
be dangerous if the adept relies too much on it and does not
control their efforts. And there are types who have to fight it
out, make the effort and achieve the result. Basically it's about
understanding the relationships that are beyond it, are exter-
nal, and what are the ratios between them. There are different
methods for doing this. For example, Professor Boris Jirk(,
when comparing the dimensions and ratios of individual forms,
checks the angles of imaginary lines connecting the heights
of the forms. There is also a rectangular network of measuring
the height and width of individual forms. When we build such
a structure - a scaffold - we can inscribe the contours of the
forms depicted. The basics of drawing are taught on the basis
of geometric models - cube, block, pyramid, cylinder, sphere,
etc. On this one learns perspective. But it is still one-eye
control, a central perspective. But there are other principles.
We look at the world with two eyes. We feel the shape with
them. Modernity problems the vision itself (e.g. drawings by
H. Matisse), works with it in artistic expression, and this is

a new problem for getting it into the drawing.



010 4| WHAT PROBLEMS DO STUDENTS FACE MOST OFTEN IN

DRAWING?

Well, to what extent are they able to control, how consistent,
persistent and patient they are. The student must be patient
with himself first and foremost, he must endure repeated
checking. But this is not the norm today, he moves to faster
ways of achieving the result. But this means that the whole
process of studying the groping and building the shape is
bypassed, left out, and this is recognized in the end.

5 | ROLE (POSITION, IMPORTANCE) OF TEACHING FIGURE
DRAWING IN ART COLLEGES?

Today it is a difficult question. | don't have such an overview,
even though | have been following the Figurama project for
years. It is different at every school, and this can be seen in

the participation of individual European schools in the project
(Figurama started in 2001). For example, German schools parti-
cipated in it from the beginning, and over time they backed out.
It means that those Western academies didn't insist on having
figure drawing grown in them. So it is a question of the concept
of studying in individual schools. As long as | was teaching in
school, I insisted on it. | think it is an unavoidable thing for the
study of artistic expression, in the school studio | also cultivated
it. | repeat that it is necessary to understand the facts and
relationships that are outside of me, and not just what is inside
me and what | want to express. This is still true, of course, but

| have to verify what | am able to evaluate from the world that
surrounds me. And the figure is one of the most challenging
motives. Ludék Novak writes in his book "New figuration”
“Among the ones of the outside world, the human figure is one
of the most interesting and most complex.” | had an old friend,
a painter, who talked about the proportional canons of the figure
(Egyptian, Greek, Renaissance, Dureruy, Leonarduv), that they
are theoretical schemata, because every human figure is unique.
Even the poet Milan Rufus talked about walking on the bones
of our ancestors, that the whole country is littered with human
skeletons, there are billions of us. The complexity of the world
and the unigueness of man establishes a fundamental attitude

to reality, and that is humility in our consciousness. | have to pro-

ve to myself that what speaks to me in the world, | understand
that | understand that my drawing is the same as the motive that
interested me, that | expressed it and that it is true. In essence,
itis a struggle for truthfulness towards myself. What | know and
what | am capable of.

6 | IS THE TEACHING OF DRAWING IN UNIVERSITIES IMPORTANT?
In all fields of artistic expression, we start and think with
drawing, therefore “IS" very important in my opinion.

4| S JAKYMI PROBLEMY SE PRI KRESBE STUDENTI POTY-
KAJI NEJCASTEI?

No, do jaké miry jsou schopni kontroly, jak jsou dGsledni,
vytrvali a trpélivi. Student musf byt trpélivy predevsim
sam k sobé, musi vydrZet opakované kontrolovani. To se
ale dnes nenosi, uhybd se k rychlej$im zpdsobdm dosah-
nuti vysledku. Ale to znamend, Ze cely ten proces studia
ohmatévani a budovani tvaru je obchazeny, vynechavany,
ato je ve vysledku poznat.

5 | ULOHA (POSTAVENI, DOLEZITOST) VYUKY FIGURALN
KRESBY NA VYSOKYCH UMELECKYCH SKOLACH?

Dnes je to téZkd otdzka. Nemdm aZ takovy pehled, i kdyz
jsem roky sledoval projekt Figurama. Na kazdé Skole je to
jiné, a to je vidét i na Ucasti jednatlivych evropskych Skol
na projektu (Figurama zacinala v roce 2001). Ze zacatku
se ji ziCasthovaly napfiklad némecké Skoly, které z toho
postupem ¢asu vycouvaly. Znamena to, Ze ty zapadni
akademie netrvaly na tom, aby se u nich figuralnf
kresleni péstovalo. Je to teda otdzka koncepce studia na
jednotlivych Skolach. Dokud jsem ve Skole ucil, tak jsem
na tom trval. Myslim, Ze je to pro studium vytvarného
projevu nevyhnutelnd véc, ve Skolnim ateliéru jsem to
taky péstoval. Opakuji, Ze je tfeba pochopit skutecnosti

a vztahy, které jsou mimo mé, a ne jenom to, co je uvnitf
mne a co chci vyjadfit. To samoziejmé stéle plati, ale mu-
sfm si ovéfit, co jsem schopen vyhodnotit ze svéta, ktery
mé obklopuje. A figura patii k nejnéroénéjsim motivim.
Ludék Novak v knize ,Nova figurace" piSe: ,Mezi jedniCky
vnéjsiho svéta patii lidska postava k Gtvardm nejzajima-
ktery mluvil o propor&nich kénonech figury (egyptsky,
fecky, renesancni, Direr(v, Leonard(iv), Ze jsou to teore-
tickd schémata, protoze kazdd lidské figura je jedinecna.
I basnik Milan Rafus mluvil o tom, Ze chodime po kostech
nasich predka, Ze celd zemé je poseta lidskymi kostrami,
jsou nds miliardy. SloZitost svéta a jedine¢nost Clovéka
zakladd zésadni postoj ke skute¢nosti a tim je v naSem
védomf{ pokora. Sobé samému musim doloZit, Ze to, co
mé oslovuje ve svété, jsem pochopil, Ze tomu rozumim,
Ze moje kresba je stejnd s motivem, ktery mé zaujal,

Ze jsem to vyjadil a Ze je to pravdivé. V podstaté jde

0 zapas o pravdivost vii¢i sobé samému. Co ja vim

a Ceho jsem schopen.

6 | JE VYUKA KRESBY NA VYSOKYCH SKOLACH DULEZITA?
Ve vSech oborech vytvarného projevu zacindme a pre-
myslime kresbou, proto ,JE" podle mne velmi dlleZité.



7| PLATI PODLE VAS PRAVIDLO, ZF JE KRESBA DULEZITOU
SOUCASTI PRO PRIJETI KE STUDIU NA VYSOKE VYTVARNE
SkoLy?

Ano. Sém jsem absolvoval tuto zkousku jednak jako stu-
dent na Vysoké Skole vytvarnych uméni v Bratislavé

a potom i jako pedagog na stejné Skole. Pdsobil jsem
tam dvacet rok{i a potom dalSich dvacet let na Aka-
demii uménfi v Banskeé Bystrici. Na obou institucich byla
dleZitou Césti zkousky i kresba portrétu. Ovéfovala
schopnost vidéni a i schopnost racionalni vystavby tvaru
kresbou a také emociondlni zdzemi{ adepta v hledan{
vyrazu, ovéfovani jeho naturelu. Rozdil mezi kresbou
portrétu na mé pfijimaci zkouSce a na dnesni zkousce je
v ¢asové dotaci. KdyZ jsem kreslil portrét (v roce 1962)
tfi dny (8 hodin denné), dnes na Akademii uméni v Ban-
ské Bystrici ma adept na kresbu portrétu dvé hodiny.

8 | CHARAKTERIZUITE PRUBEH VYUKY FIGURALNI KRESBY
NA VYTVARNYCH SKOLACH, K JAKYM ZMENAM DOSLO?
MdZu vychazet jenom z vlastnich zkuSenosti. Umélecko-
primyslovou $kolu v Bratislavé jsem studoval v letech
1958-1962. Byla organizovana podobné jako ucfiovska
$kola - pondéli, stfeda, patek jsme méli teoretické pred-
méty, dtery, Ctvrtek a sobota zase dilenské predméty.
Hlavni odborny pfedmét, technologie, dilny, vécné kresle-
ni, figuraini kresleni, fotografie, pismo, architektura.

V hlavnim odborném pfedmétu bylo navrhovéni a rea-
lizace jednotlivych zadani. Obor(i bylo $est. Aranzovani,
grafika, fotografie, keramika, Fezbéfstvi, textil. Méli jsme
to prvni dva roky. Figuraini kresleni jsme méli celé ¢tyfi
roky. Casovou dotaci uZ si pfesné nepamatuiji, zdé se mi,
Ze vécné kresleni se vyucovalo dvé hodiny tydné a figu-
ralni Ctyfi hodiny. Oba pfedméty mély promyslenou me-
todiku od jednoduchych modelli ke slozitéjsim. Napiiklad
na figuralnim kreslenf jsme uz ve druhém roéniku kreslili
plakat v Zivotni velikosti. V té dobé byla bratislavska
SUPka jedinou svého druhu na Slovensku, Dnes médme
stfednich odbornych $kol s uméleckymi obory mozné

i tficet. Neznam je natolik dobre, abych mohl porovndvat
jejich koncepci. Na pfijimacich talentovych zkouskéch
na Fakulté vytvarnych uméni Akademie uméni

v Banské Bystrici jsem v dalSich letech ¢asto konstatoval
klesajici trover odborné pripravenosti absolventt
stfednich uméleckych $kol. Otevienéjsi, bez stereotypu

a klisé se jevili spi$ absolventi gymnazii. Podobné porov-
nani méizu udélat s koncepci vysoké skoly v case mych
studif s dnesnimi pedagogickymi zkuSenostmi. Studium
malifstvi na Vysokeé Skole vytvarnych uméni v Bratislavé

7| D0 YOU CONSIDER THE RULE THAT DRAWING IS AN IMPOR-
TANT PART FOR ADMISSION TO ART COLLEGES?

Yes. | myself took this exam both as a student at the Academy
of Fine Arts in Bratislava and then as an educator at the same
school. | worked there for twenty years and then for another
twenty years at the Academy of Arts in Banské Bystrica. At
both institutions, drawing a portrait was an important part of
the exam. It tested the ability to see and the ability to construct
a shape rationally by drawing, as well as the emotional back-
ground of the adept in finding expression, verifying its nature.
The difference between drawing a portrait on my entrance
exam and on today's exam is in the time allowance. When

| drew a portrait (in 1962) for 3 days (8 hours a day), today at
the Academy of Arts in Banské Bystrica, the adept for drawing
a portrait has 2 hours.

8 \ CHARACTERIZE THE COURSE OF TEACHING FIGURAL DRA-
WING AT ART SCHOOLS, WHAT CHANGES HAVE OCCURRED?

| can only draw on my own experience. | studied at the

art school in Bratislava from 1958-1962. It was organized

in a similar way as an apprenticeship school - Monday,
Wednesday, Friday we had theoretical subjects, Tuesday,
Thursday and Saturday we had workshop subjects. The main
professional subject, technology, workshops, material drawing,
figural drawing, photography, writing, architecture. The main
professional subject was the design and implementation of
individual assignments. There were six subjects. Arranging,
graphics, photography, ceramics, carving, textiles. We had the
first two courses. We had figural drawing for four years. | can't
remember the time allowance exactly, it seems to me that ma-
terial drawing was taught for two hours a week and figural for
four hours. Both subjects had a well-thought-out methodology
from simple models to more complex ones. For example, on fi-
gurative drawing we drew a life-size poster in our second year.
At that time Bratislava's SUPka was the only one of its kind in
Slovakia. Today we have secondary vocational schools with art
disciplines of maybe thirty. | do not know them well enough

to compare their conception. In the admission talent tests

at the Faculty of Fine Arts of the Academy of Arts in Banska
Bystrica in the following years | often noted the declining level
of vocational readiness of graduates of secondary art schools.
Grammar school graduates seemed more open, without
stereotypes and clichés. | can make a similar comparison with
the conception of a university at the time of my studies with
today’s pedagogical experience. The study of painting at the
College of Fine Arts in Bratislava included a general school of
painting for two years and four years of specialized study in
individual studios. The first two years in the general school,



012 i the preparatory school, we devoted ourselves only to

drawing from still life, through portraiture, figure to life-size
nude. In the studio, we worked every day of the week Monday
to Friday from 8:00 to 12:00, in winter we worked from 9:00

t0 13:00 for light. In addition, one day of the week we had an
evening act. On Saturday, the first two years of modelling in
the sculpture studio. Lectures in theory could be after 17:00.

I put it this way precisely because of the comparison with to-
day. At the current faculty of Bystrica, students of painting have
a schedule of work in the studio 2 days a week for 4 hours.
And in the bachelor's study, figure drawing 4 hours a week.

As a student, | could devote myself to life-size nude drawing

5 days a week for four hours a day, maybe even a month. To-
day, a student of the Bystrica school has the opportunity to de-
vote 4 hours a week to drawing. The current organization of the
study of artistic expression has gradually emerged in the Eu-
ropean Union since the ‘Bologna’ and ‘Milan" agreements with
the increase in administrative rules. I have had the opportunity
to observe the gradual organizational transformations at the
Academy of Arts for two decades. The open European space is
a great investment in artistic education, but at the same time
the share of IT technology is growing and it is abandoning the
hands-on processes in artistic expression. However, in the
flood of awareness, the value of the surviving experience and
the knowledge acquired by it is forgotten.

9 | DOES CLASSICAL DRAWING HAVE ANY HOPE OF SURVIVING
IN THE COMPETITION OF NEW MEDIA?

The track, the imprint in the snow, the first scribbling in the
sand during the development of a child to an adult seems to
recapitulate the history of visual art. The desire to scribble is
given to us in the same way as the desire to sing and speak.
We will not give up words or singing, why should we give up
lines and colours? Moreover, drawing and painting are not just
the result of the eye, hand and mind. Professor Mudroch used
to tell us "When you paint a model, you don't just have eyes.
You have a heart, lungs, stomach.” The whole being is immer-
sed in the process of artistic creation. It is similar to oriental
procedures, the length of observation, the way of breathing
while guiding a brush, and so on. The presence of the whole
being in the hot footprint of the line and brush is integrated,
intense and has individual characteristics. It also grows from
wanderings and errors. This gives it a richer life as a product
of a machine.

10 | WHAT WERE THE BENEFITS OF THE PREPARATORY YEARS?
They built the prerequisites for independent individual crea-

obsahovalo vSeobecnou Skolu malifstvi 2 roky a 4 roky
specializovaného studia v jednotlivych ateliérech. Prvni
dva roky ve vSeobecné Skole, v piipravce, jsme se
vénovali jenom kresbé od zatisi, pfes portrét, figuru az po
akt v Zivotni velikosti. V ateliéru jsme pracovali kazdy den
v tydnu pondéli aZ patek od 8:00 do 12:00, v zimé jsme
kvli svétlu pracovali od 9:00 do 13:00 hodin. Krom toho
jsme jeden den v tydnu absolvovali vecerni akt, V sobo-
tu prvni dva roky modelovani v sochafském ateliéru.
Prednasky z teorie mohly byt aZ po 17:00 hodiné. Uvadim
to takto presné kv(li porovnani s dneskem. V soutasné
dobé na bystrické fakulté maji studenti malifstvi v roz-
vrhu préci v ateliéru dva dny v tydnu po 4 hodinéch.

Av bakalarském studiu figuralni kresbu 4 hodiny v tydnu.
Jako student jsem se mohl vénovat kresbé aktu v Zivotni
velikosti pét dndl v tydnu Gtyfi hodiny denné moznd i mé-
sic. Dnes ma student bystrické Skoly moznost vénovat
kresbé 4 hodiny tydné. Soutasna organizace studia
vytvarného projevu vznikala v Evropské unii postupné od
,boloriskych" a ,milanskych” domluv nérdstem adminis-
trativnich pravidel. Postupné organizacni pfemény jsem
mél moZnost sledovat na Akademii uméni dvé desitky let.
Otevieny evropsky prostor je velkym vkladem do umé-
leckého vzdélavant, zaroveri vSak v ném narlsté podil IT
technologii a opousti rukodéIné procesy ve vytvarném
projevu. V zaplavé informovanosti se vSak zapomind na
cenu preZité zkuSenosti a ji nabyté védomosti.

9 | MA KLASICKA KRESBA NADEJI NA PREZITI V KONKU-
RENCI NOVYCH MEDIf?

Stopa, otisk ve snéhu, prvni ¢marani v pisku pfi vyvinu
ditéte k dospélému ¢lovéku jako by rekapitulovaly déjiny
vytvarného uméni. Chut ¢marat je nam dana tak jako
chut zpivat a mluvit. Slova ani zpévu se nevzdame, pro¢
bychom se méli vzdavat ¢ary a barvy? Navic kresleni

a malovani neni jenom vysledkem oka, ruky a mysli. Pro-
fesor Mudroch ndm fikdval: ,KdyZ maluje$ model, nemas
jenom oci. M&$ srdce, plice, Zaludek." V procesu vytvarné
tvorby je ponofend celd bytost. Podobd se to orientalnim
postupCim, délka pozorovani, zplisob dychéni pfi vedeni
Stétce a podobné. Pitomnost celé bytosti v horké stopé
¢ary a Stétce je integrovand, intenzivni a mé individual-
ni vlastnosti, Nar(ista i z bloudéni a omyld. To ji dévé
bohatsi Zivot jako produkt stroje.

10 | JAKE BYLY PRINOSY PRIPRAVNYCH ROCNIKU?
Budovaly pfedpoklady pro samostatnou individualnf



tvorbu. Pracovni ndvyky, pracovni disciplina a pracovni
metoda. Paul Klee fikal, Ze za¢it je tfeba od nejjedno-
dussiho motivu. VSichni vyznamni autofi svoji tvorbou
dokladaji, Ze vysledki je mozné dosdhnout soustiedénou
systematickou praci. KdyZ jsem v nedéli na ulici potkal
svého profesora, hned mi vyéital: ,Jak to, Ze nejsi v atelié-
ru? Kdybych kazdy den nepracoval, tak by mé tato zemé
na sobé nenosila!" Zaklady figuralniho kresleni nikoho

v tvorbé a invenci nebrzdily, neomezovaly. Naopak, jak je
ovlada, umoziuji mu rozvijet dalsi Zanry, jiné proble-
matiky. Casto to porovnavam se studiem hudby, bez
kazdodenniho cviceni neni mozné postupovat dal.

11| CO JSTE ZISKAL STUDIEM FIGURALNI KRESBY NA
VYSOKE SKOLE?

Mé vzdy fascinovalo moderni malifstvi 20. stoleti. Takové
zjevy, jako jsou Mird, Picasso a mnozi dalSi, Fascinace
spocivala v tom, Ze jejich obrazy se zasadné odkldnély od
optické skutecnosti. Vzhled reality a znak, ktery ji vyjad-
fuje, je celkem jiny svét. Vznikd otdzka, jakym zplisobem
malifi dospéli k takovym znakiim a k novému jazyku mal-
by. A druhd otdzka je, pro¢ to na ¢lovéka tak plisobi, pro¢
je to takové zazraéné. V otazkach vznika zajem o procesy,
v jakych jednotlivé autorské jazyky malby vznikaly, kde
jsou jejich pocatky. KdyZ se tim zaobiréte, pfijdete na to,
Ze na zaCétku tento proces dosahoval shody s realitou,

v té shodé zaloZil novy stupef, vyhodnocoval ji a uvolfio-
val malifsky jazyk ke znakové feéi. Zfejmé je to napfiklad
ve fauvismu v praci s barvou u Henriho Matisse a také

v expresionismu u Kirchnera, Na jeho vystavé jsem si
uvédomil, Ze kazdou malbou reaguje na konkrétni impulz,
realitu. Kirchnerovy obrazy netrpi néjakym schématem,
Cerpaji zmnohotvarné skutecnosti. A tak je to i u dalSich
svétovych autordl. Napiiklad Giacometti se musel opirat
o plvodni zku$enost oka. Vrétil se k pramendim umén{
jako vidént, k zakladnimu osvojeni svéta pomoci zraku.
Takto ho charakterizovala vyznamn4 slovenska teore-
ticka uméni lva MojZiSova. Studiem figuralniho kresleni
na vysoké Skole jsem ziskal zdklad pro ovéfovani svého
(sili ve shodé s realitou, doklad o pravdivém uchopenf
skutecnosti jako vychodiska k dal$im postupdm. Jestli
néco vlastnite, miiZete si s tim udélat cokoliv, prevratit

to naruby, popfit to, posouvat a pretvéret to.

12| VAS NEJOBLIBENEJST NASTROJ?
Samozfejmé barva.

tion, Work habits, work discipline and working method. Paul
Klee said that you have to start from the simplest motive.
Allimportant authors demonstrate with their work that results
can be achieved through focused systematic work. When

I met my professor on the street on Sunday, he immediately
reproached me: "How come you're not in a studio? If | didn't
work every day, this country wouldn't carry me on!" The
basics of figurative drawing did not hinder anyone in creation
and invention, it did not limit them. On the contrary, the way
he controls them allows him to develop other genres, other
issues. | often compare this to the study of music, without daily
practice it is impossible to move on.

11| WHAT DID YOU GAIN BY STUDYING FIGURATIVE DRAWING IN
COLLEGE?

I'have always been fascinated by modern painting of the 201
century. Such phenomena as Mir, Picasso and many others.
The fascination was that their paintings were fundamentally
diverging from optical reality. The appearance of reality and
the sign that expresses it is a completely different world. The
question arises as to how painters arrived at such signs and at
the new language of painting. And the second question is why
it affects one so much, why it is so miraculous. The questions
arise an interest in the processes in which the individual
authorial languages of painting were created, where their
origins are. If you dwell on this, you find that at the beginning
this process reached a correspondence with reality, in that
correspondence it established a new degree, evaluated it and
freed the painter's language to sign language. This is evident,
for example, in Fauvism, in the work with paint by Henri Ma-
tisse and also in Expressionism by Kirchner. In his exhibition

I realized that each painting responds to a specific impulse,
reality. Kirchner's paintings do not suffer from a scheme, they
draw from a multifaceted reality. And so it is with other world
authors. For example, Giacometti had to rely on the original
experience of the eye. He returned to the sources of art as

a vision, to the basic acquisition of the world through sight.
This is how the important Slovak art theorist lva MojziSova
characterized him. By studying figurative drawing in college

| gained a basis for verifying my efforts in accordance with
reality, evidence of a true grasp of reality as a starting point for
further procedures. If you own something, you can do anything
with it, turn it inside out, deny it, shift it and reshape it.

12 \ YOUR FAVOURITE INSTRUMENT?
0f course, paint.



014 13| DID YOU PURSUF DRAWING IN YOUR FREE TIME OUTSIDE

OF SCHOOL?

Yes, we were fulfilling the school programme, we were aware
of its meaning, but each of us was concerned with what he
was personally interested in. Parallel to the school programme,
his own was created. But it could have been simply an extensi-
on of the school programme. This was also due to the fact that
the sketch artist and pencil are the simplest technology.

14| DO YOU PERCEIVE THE DISTINCTION OF DRAWING ACCOR-
DING TO MEMORY, PHOTOGRAPHY OR A LIVING MODEL?

I put drawing according to a living model first, reality, because
there is the basic transfer that we have been talking about
from the beginning. Transforming the three-dimensional into
the two-dimensional, which is actually abstraction. Drawing
from memory is equally interesting. Memory eliminates the
irrelevant but the irrelevant according to it. Reducing memory
can create interesting neoplasms. | would not recommend
drawing according to photography, because then we do not
create a transfer, but a transcription from 2D to 2D. Of course,
there are exceptional cases in this too, when we have to
reconstruct a portrait of a dead person, for example. Or in
hyperrealism or photorealism or in some other postmodern
procedures, where photography is used.

15| DO TODAY'S STUDENTS HAVE BETTER CONDITIONS FOR
TEACHING DRAWING AND DO THESE CONDITIONS AFFECT THE
DEGREE OF TALENT OF CURRENT STUDENTS?

This varies, school to school. At the Bratislava College of Fine
Arts, the Cabinet of Drawing, which is made up of educators
who deal with drawing issues, has a spacious drawing room,
the necessary models. Unfortunately, at the school in Banské
Bystrica, they did not have such conditions. Often there was
no money for models, and when money was found, there were
no models again. This situation forced improvisation and over-
coming material difficulties, which was basically successful.
Of course, the technological conditions flow favourably into
the consistency and depth of study, but they do not directly
guarantee it.

16 \ DO YOU TAKE THE VIEW THAT IN THE CURRENT TEACHING
OF FIGURAL DRAWING AT SCHOOLS THERE COULD BE SOME
CHANGES?

I think that figural drawing at art schools should have a greater
time subsidy. However, this applies almost all practical disci-
plines. | understand that with today's demands on the theore-
tical knowledge of the student, on orientation in digital media,

13 | VENOVALI JSTE SE KRESBE | VE SVEM VOLNEM CASE
MIMO VYUKU?

Ano, napliiovali jsme $kolni program, uvédomovali
jsme si jeho smysl, ale kazdy z nas se zabyval tim, co
ho osobné zajimalo. Paralelné se Skolnim programem
vznikal i vlastni. Ale mohlo to byt jednoduse rozsifovani
$kolniho programu. Bylo to ddno i tim, Ze skicéF a tuzka
jsou nejjednodussi technologif.

14| VNIMATE ROZLISNOST KRESBY PODLE PAMETI, FOTO-
GRAFIE, CI ZIVEHO MODELU?

Na prvni misto kladu kresbu podle Zivého modelu,
skutecnosti, protoZe tam je ten zakladni transfer, o kte-
rém od zaCétku hovofime, Pfeména trojrozmérného na
dvojrozmémé, co? je vlastné abstrahovani. Stejné zaji-
mavé je kresleni zpaméti, Pamét eliminuje nepodstatné,
ale nepodstatné podle ni. Redukce paméti miize vytvaret
zajimavé novotvary. Nedoporucoval bych kresleni podle
fotografie, protoZe potom uZ nevytvofime transfer, ale
pfepis z 2D na 2D. Samoziejmé i v tom jsou vyjime¢né
pfipady, kdyZ napfiklad musime délat rekonstrukci

ve fotorealismu nebo v néjakych dalsich postmodernich
postupech, kde se pracuije s fotografil,

15| MAJf DNESNI STUDENTI LEPST PODMINKY PRO VYUKU
KRESBY A OVLIVNUJI TYTO PODMINKY MIRU TALENTU
SOUCASNYCH STUDENTU?

To se lisi Skola od Skoly. Na bratislavské Vysoké Skole
vytvarnych uméni je Kabinet kresby, ktery tvofi peda-
gogové, jez se zabyvaji problematikou kresby, prostorna
kreslirna, potfebné modely. Na Skole v Banské Bystrici
bohuzel takové podminky neméli. Casto nebyly penize
na modely, a kdyZ se penize sehnaly, nebyly zase modely.
Tato situace nutila k improvizaci a pfekonavani material-
nich tézkosti, coZ se v zdsadé dafilo. Samozigjmé, tech-
nologické podminky pfiznivé vplouvaji do diislednosti

a hloubky studia, ale pfimo ji nezarucuji.

16 | ZASTAVATE NAZOR, ZE BY PRI SOUCASNE VYUCE FI-
GURALNI KRESBY NA SKOLACH MOHLO DOJIT K URCITYM
ZMENAM?

Myslim, Ze figuralni kresleni na vysokych uméleckych Sko-
lach by mélo mit vétsi casovou dotaci. Vztahuje se to vSak
takika na viechny praktické discipliny. Chapu, Ze pfi dnes-
ni naroénosti na teoretické znalosti studenta, na orien-
taci v digitalnich médiich, na celkovy kulturni pfehled



je narocné sladit vSechny discipliny v casovém rozvrhu
péti dnli. Nejpodstatnéjsi je vSak vnitfni postoj studenta
ke studiu, jeho koncentrace, Usili, zanicent. Jeho vlastni
Lrozvrh hodin’, ktery dodrZuje bez ohledu na technické,
organizacni a materidIni podminky.

17| JAKE UPLATNENT A POSTAVENT MA KRESBA VE VASEM
0BORU?

Kli¢ové, opakuiji to. Vdechno se u mé zacina zdznamem
podnétu ve skicafi. Studii rozpracuiji dal a ¢erpam z ni.
Diky ni jsem se mohl naplno vénovat ilustratni tvorbé.
VSechny moje obrazy jsou postaveny predevsim na
kresbé. Dnes je ¢ara nejvyznamnéj$im elementem

mych maleb.

18 | MOHOU NOVA MEDIA OVLIVNIT VYVOJ KRESBY?
BohuZel, nezndm nové technologie tak dobre, abych se
mohl zodpovédné vyjadfit. Pfredpokladam, Ze mohou, jako
vSeobecné mlZou vyvoj kresby ovlivnit nové poznatky

z rozmanitych oblasti. VSechno, co vidime, se stdva ma-
teridlem pro nasi préaci. Ale nikdy se tak dobfe nedivame,
jako kdyz kreslime, fikal Henri Matisse.

19 | MA KRESBA NECO, CO NEMAJ{ MEDIA?

Kresba mé jedinecnost horké lidské stopy. Vzdycky jsem
si myslel a myslim pofad, Ze je vzacnd, bude riist ve své-
té novych médii.

20 | JAK VNIMATE PROJEKT FIGURAMA?

Poprvé jsem vidél vystavu ,Figurama” v Bratislavé v

roce 2004 a velmi mne zaujala. Na Skole v Banské
Bystrici jsem vidél Ateliér kresby a klasickych malifskych
disciplin. A tak jsem zacal usilovat o to, aby se bystricka
Fakulta vytvarnych uméni stala sou¢asti Figuramy. Dlou-
ho se mi to nedafilo, aZ kdyZ pfisel na fakultu pracovat
profesor Boris Jirk(, tak se to podafilo. V roce 2008 jsme
byli pfizvani na vystavu jako hosté, v roce 2009 uZ jsme
byli lenové a v roce 2010 jsme byli pofadateli vystavy
Figurama v Banské Bystrici. K vystavé se pofadaly
konference a sympézia a vzdy byl vydan reprezentaéni
katalog. Utastnici se ménili, Geské a slovenské $koly zii-
stavaly, pfichézely akademie z Polska, z Budapesti. Dnes
je 24 katalog(, ve kterych jsou zdokumentovéni vSichni
(i¢astnici, kresby vSech zicastnénych studentt. Je to
obrovské panorama rozmanitych pfistup( k figurdini
tvorbé, (zasnd pomlicka pro vyucovani kresby.

on the overall cultural overview it is difficult to reconcile all 015
disciplines within a five-day timetable. But the most important

thing is the student's inner attitude to the study, his concentra-

tion, his effort, his zeal. His own “schedule of hours" which he
adheres to regardless of technical, organisational and material
conditions.

17| WHAT IS THE APPLICATION AND POSITION OF DRAWING IN
YOUR FIELD?

Key, | repeat. Everything starts with me recording the stimulus
in the sketchbook. | develop the study further and draw on it.
Thanks to it, | was able to devote my full attention to illustrative
work. All my paintings are predominantly based on drawing.
Today, the line is the most important element of my paintings.

18 | CAN NEW MEDIA INFLUENCE THE DEVELOPMENT OF
DRAWING?

Unfortunately, I do not know new technologies well enough to
express myself responsibly. | suppose that, as in general, new
knowledge from diverse areas can influence the development
of drawing. Everything we see becomes material for our work.
But we never look as well as when we draw, said Henri Matisse.

19 | DOES DRAWING HAVE SOMETHING THAT THE MEDIA DO NOT
HAVE?

Drawing has the uniqueness of a hot human footprint. | have
always thought, and | still think, that it is rare, it will grow in
the world of new media.

20 | HOW DO YOU PERCEIVE THE FIGURAMA PROJECT?

| first saw the exhibition “Figurama” in Bratislava in 2004 and

| was very interested. At school in Banskeé Bystrica | saw

the Studio of Drawing and Classical Painting Disciples. And

so | began to strive for the Bystrica Faculty of Fine Arts to
become part of the Figurama. | did not succeed for a long
time, until Professor Boris Jirk(i came to the faculty to work,

so | succeeded. In 2008 we were invited to the exhibition as
guests, in 2009 we were already members, and in 2010 we
were organizers of the exhibition Figurama in Banska Bystrica.
Conferences and symposia were held for the exhibition, and
always a representative catalogue was issued. Participants
changed, Czech and Slovak schools stayed, academies came
from Poland, from Budapest. Today there are 24 catalogues in
which all participants are documented, drawings of all partici-
pating students. It is a huge panorama of diverse approaches
to figural creation, an amazing tool for teaching drawing.
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Egon Schiele Award for drawing in 2023

CENA EGONA SCHIELERO

1. cena/ prize
Bara Vostinkova, ZapadoCeska univerzita v Plzni / University of West Bohemia
in Pilsen (C2)

2.cenay/ 2 prize

Michal Mordel, Univerzita Toméa3e Bati ve Zliné / Tomas Bata University in Zlin (CZ)

3.cena/ 3 prize
Maria Grycewska, Uniwersytet Artystyczny im. Magdaleny Abakanowicz w Poznaniu /

Magdalena Abakanowicz University of the Arts in Poznan (PL)

Cestné uzndni / Honorable mention
Ivan Rjabceriuk, Zapadoceska univerzita v Plzni / University of West Bohemia
in Pilsen (CZ)
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2003

Videni / Vienna, Sala terrena, host / guest - Fachhochschule Mainz - Viden / Vienna, Ceské
centrum / Czech Centre + Artelerie - Pedagogové / Artelery - pedagogues - Znojmo, Dim
uméni / Cultural house, host / guest - FaVU VUT v Bré - Brno + Aula FaVU VUT v Bmé / BUT
FFA Hall - Praha, Galerie VSUP Praha / School gallery - Plzefi, Univerzitni galerie / University
gallery, host / guest - Ustav uménf a designu Plzefi

2004

Znojmo, D0m uméni / Cultural house, host / guest - At. figur. sochafstvi Michala Gabriela
FAVUT v Brné - Znojmo, DGm uméni / Cultural house + Artelerie - Pedagogové / Artelery -
pedagogues - Praha, Karlov + Artelerie - Pedagogové / Artelery - pedagogues

2005

Mainz, Radnice / Town Hall - Znojmo, jizdarna Louka / Louka Riding School, host / guest -
VSVU v Bratislavé - AVU v Praze + Artelerie - Pedagogové / Artelery - pedagogues - Praha,
Karlov + Artelerie - Pedagogové / Artelery - pedagogues

2006
Znojmo, jizddrna Louka / Louka Riding School, host / guest - Facultad de Bellas Artes Valen-
cia a Academy of Fine Arts in Katowice + Artelerie - Pedagogové / Artelery - pedagogues

2007

Brno, Bélidla (KRAS) - Znojmo, jizddrna Louka / Louka Riding School + Artelerie - Peda-
gogové / Artelery - pedagogues - Mainz, Radnice / Town Hall - Praha, Karlov + Artelerie -
Pedagogové / Artelery - pedagogues - Katowice, Rondo + Artelerie - Pedagogové / Artelery
- pedagogues

2008

Ceské Budgjovice, Zlaty dim evropské kultury / Golden House of European Culture + Artele-

rie - Pedagogové / Artelery - pedagogues - Ceské Budgjovice, Diim kultury / Cultural house

- Bratislava, Galerie mésta / City Gallery, Workshop a Artelerie - Pedagogové / Workshop and
Artelery - pedagogues

Summary of FIGURAMA exhibitions

PREHLED VYSTAV FIGURAMA

/
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022 2009

Praha, Staroméstskd radnice / Old Town Hall + Artelerie

- Pedagogové / Artelery - pedagogues - UTB Zlin / TBU

Zlin, Workshop a Artelerie - Pedagogové / Workshop and
Artelery - pedagogues - Poznari, Ddm kultury - Zamek /
Cultural house - Castle + Artelerie - Pedagogové / Artelery -
pedagogues - Ceské Budgjovice, Zlaty diim evropské kultury /
Golden House of European Culture + Artelerie - Pedagogové
| Artelery - pedagogues - Brusel, Sidlo evropskych komisaf(i
Berlaymont / The seat of the European Commission + Artele-
rie - Pedagogové / Artelery - pedagogues

2010

Banska Bystrica, Dom umenia / Cultural house -

Usti nad Labem, Galerie Emila Filly / Emil Filla Gallery - Valen-
cie, Centro Cultural - Plzefi, Avalon Business Centre

2011

Praha, Nérodni technicka knihovna / National Technical Libra-
ry - FA CVUT Praha / FA CTU Prague, Artelerie - Pedagogové /
Artelery - pedagogues - Litomysl, Zémek / Castle

2012

FA CVUT Praha / FA CTU Prague - Praha, Letisté Vaclava Havla
/ Vaclav Havel Airport + Artelerie - Pedagogové / Artelery

- pedagogues - PIzer, Avalon Business Centre + Artelerie -
Pedagogové / Artelery - pedagogues - UTB Zlin / TBU Zlin

2013

FA CVUT Praha / FA CTU Prague - Bratislava, Dom umenia /
Cultural house - Praha, OC Novy Smichov / BC Novy Smichov -
FDU ZCU Plzefi / FDA UWB Pilsen

2014

Kutnd Hora, GASK - Galerie Stfedogeského kraje / Gallery
of the Central Bohemian Region + Artelerie - Pedagogové
| Artelery - pedagogues - Ostrava, DGl Michal / Coal Mine
Michal - FDU ZCU Plzeri / FDA UWB Pilsen - Poznai, Dim
kultury - Z&mek / Cultural house - Castle

2015

Seoul, Ceské centrum / Czech centre - FDU ZCU Plzefi /
FDA UWB Pilsen + Artelerie - Pedagogové / Artelery -
pedagogues - Vratislav / Wroctaw, The Eugeniusz Geppert
Academy of Art and Design - Kuks, Hospital /

Kuks Hospital

2016

Katovice / Katowice, Rondo Sztuki Gallery and Wertykalna
Gallery + Artelerie - Pedagogové / Artelery - pedagogues -
Kuks, Hospital / Kuks Hospital - DEP02015 a FDU ZCU Plzefi
/ DEP02015 and FDA UWB Pilsen + Artelerie - Pedagogové /
Artelery - pedagogues

2017

Kuks, Hospital / Kuks Hospital - FDU ZCU Plzef / FDA UWB
Pilsen + Artelerie - Pedagogové / Artelery - pedagogues -
Poznan, Univerzita vytvarného uméni a Obchodni centrum /
UAP and Shopping centre

2018

Kozlov, Hosplidka u Sitaf(i / Sitaf Saloon, FIGURAMA -
Valec, Zamek / Castle Valec, FIGURAMA + Artelerie -
Pedagogové / Artelery - pedagogues + Sympozium /
Symposium « FDULS ZCU Plzeri / LSFDA UWB Pilsen,
FIGURAMA + ZAMERNA / DELIBERATE

2019

Katovice / Katowice, FIGURAMAT9 + Artelerigl9 -
Pedagogové / Artelery19 - pedagogues - Plzefi / Pilsen,
Best of Atelier Figuralni kresby a malby FDULS Borise Jirkdl /
Best of Atelier Figural drawings and paintings of LSFDA
Boris Jirki - Kozlov, CZ, ,Svabinsky, studenti, Vejrych a Kozlov
patii k sob&" / “Svabinsky, Students, Vejrych and Kozlov
belong to each other” - ValeC, Zdmek / Castle Valec,
FIGURAMAI9 + Artelerie19 - Umé&rna / Artelery -
Proportional + Sympozium / Symposium + Marlena
Promna “Forest Scenes”

2020

Plzef / Pilsen, Best of Atelier Figurdini kresby a malby
FDULS Borise Jirkd / Best of Atelier Figural drawings
and paintings of LSFDA Boris Jirk{i - Vale¢, Zémek /
Castle Vale¢, FIGURAMA20 + Sympozium Vale¢20 /
FIGURAMA20 + Symposium Valec20 - Plzefi / Pilsen,
FIGURAMA20

2021

Ostrava, Galerie Student / Ostrava, Student Gallery - FIGURA-
MA21; ZNAK - ILUZE - PROJEKCE / SIGN - ILLUSION - PROJEC-
TION; Z dystancu / From a Distance; Hrdina a zdkladni télo /
The Hero and basic body - Plzef-Bory, Univerzitni knihovna
ZCU / Pilsen-Bory, University Library of UWB - BEST OF



CORONA - Best of Atelier FIGURALNI KRESBY A MALBY FDULS
Borise Jirkd 2020/2021 / Best of Atelier FIGURAL DRAWINGS
AND PAINTINGS of LSFDA by Boris Jirkéi 2020/2021; IR-SA-KU
- Co mé spole¢ného 7ak a utitel / IR-SA-KU - What a student
and a teacher have in common; FIGURAMA21 - Vale¢, Zamek /
Castle Valec, FIGURAMA21 + SYMPOZIUM VALEC2!; Teatropan-
demico - Stawomir Kuszczak (PL) - Praha, Kampus Hybernska
/ Prague, Hybernska Campus - FIGURAMA21; A-SAKRA -
Marek Mydlarcik, Libor Novotny; IN FIVE - Jan Drozd, Marek
Sibinsky; Konstelace / Constellation - Daniel Balaban, Jifi
Kudéla, Véclav Rodek; ...to nejlepsi ze Sutnarky / ...the best of
Sutnarka - Said Ismail, Boris Jirkd, Petra Soukupova; Stills -
Marlena Promna (PL); Racing - Tomasz Pietrek (PL)

2022

Plzefi, ZCU / UWB Pilsen, CZ - FIGURAMA21; Michal Jelinek -
METASKETCHES; Best of Atelier FIGURALNI KRESBY A MALBY
FDULS Borise Jirk(i 2021/2022 / Best of Atelier FIGURAL
DRAWINGS AND PAINTINGS of LSFDA by Boris Jirk(i 2021/2022;
Anna a Karel Kocourkovi - Karel v kavarmé / Karel in the Cafe;
FIGURAMA22; SOUZNIM BRECIM NEPOKLECIM / 1 WILL NOT
KNEEL IN SYMPATHY - Trnava, Galéria Ludovita Hlavéca, SK

/ Tmava, Ludovit Hlavac Gallery, SK - FIGURA 2021 - Banska
Bystrica, AU, SK / Banska Bystrica, UA, SK - Workshop
figurélni kresby / Figure drawing workshop - Wroctaw, PL -
FIGURAMA22 + ARTELERIE - Bratislava, Galéria ARTOTEKA, SK
/ Bratislava, ARTOTEKA Gallery, SK - FIGURA 21 - Ostrava, VSB,
CZ / Ostrava, VSB, CZ - ARCHITEKTGn; Best of CORONA; FIGU-
RAMA22 - Kozlov, CZ - FIGURAMA22 - Zamek Vale¢, CZ / Castle
Vale¢, CZ - FIGURAMA22 + SYMPOZIUM VALEC22; Stawomir
Kuszczak - Kreativita v dobé pandemie / Creativity in times of
pandemic; Michal Jelinek - METASKETCHES - Praha, Kampus
Hybernskd, CZ / Prague, Hybernska Campus, CZ - FIGURA-
MA22 + ARTELERIE + Ceny Egona Schieleho / Egon Schiele
Prizes; BLACK GOLD; DEZILUZE / DISILLUSIONMENT; BORIS
JIRKD; Livia Kozuskové - Dotykové kocky / Touch cubes;

Said Ismail - Ornament

2023

Plzefi, ZCU / UWB Pilsen, CZ - FIGURAMA22; SOUZNIM BRECIM
NEPOKLECIM / | WILL NOT KNEEL IN SYMPATHY - Atelier
Malba I. FU OU Ostrava; =M= - Martin Pesek; PLASTICKA
ANATOMIE / PLASTIC ANATOMY - Radek Petticek; FASCINACE
TEXTILEM / FASCINATION BY TEXTILES - Marie Vechové;

BEST OF ATELIER FIGURALNI KRESBY A MALBY FDULS Borise
Jirk(i 2022/2023 / BEST OF ATELIER FIGURAL DRAWINGS AND

PAINTINGS of LSFDA by Boris Jirku 2022/2023; JAPONSKO

- ZEME VYCHAZEJICICH USMEVU / JAPAN - THE LAND OF
SMILING FACES - Jan Biezina; PLZENSKA DUETINA / PILSEN
DUET - Pavel Falétek a Jif Pejla; FIGURAMA23 + Ceny Egona
Schieleho / FIGURAMA23 + Egon Schiele Prizes - DIKT v Plzni
/ DIKT Pilsen - PROFESORI A JEJICH ZACI - PLZENSKY SALON
2023 / PROFESSORS AND THEIR STUDENTS - PILSEN SALON
2023 - Zdmek Valeg, CZ / Castle Vale€, CZ - FIGURAMA23;
AHASVER - Michal Jelinek; =M= 4 - Martin PeSek; ALARM X -
Livia KoZuskova; VALEC A CESKY BAROK OCIMA EVROPSKYCH
UMELCU / VALEC AND CZECH BAROQUE THROUGH THE EYES
OF EUROPEAN ARTISTS - Ostrava, VSB, CZ / Ostrava, VSB, CZ -
BYLO NEBYLO / ONCE UPON A TIME - Boris Jirk(i; FIGURAMA23
- Praha, Kampus Hybernskd, CZ / Prague, Hybernskd Campus,
CZ - FIGURAMA23; CESTA K PODSTATE / THE WAY TO THE
ESSENCE - Véra Kubicova, Vaclav Rodek, Marek Sibinsky;
RYSUNEK / DRAWING - Stawomir Kuszczak; RYSUNEK /
DRAWING - Pavel Flieger; OSMERO POHLEDU / EIGHT VIEWS
- Balabén, Cielecki, Drozd, Janééek, Moravcova, Mydlaréik,
Novotny, Uvacikova
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IYSTAVA 2023
ZCU PLZEN

Exhibition 2023 UWB Pilsen
Fascinace textilem / Fascination
by textiles - Marie Vechovd (CZ)

a/and =M= - Martin Pesek (CZ)

i
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IYSTAVA 2023
ZCU PLZEN

Exhibition 2023 UWB Pilsen

Best of Atelier FIGURALNI KRESBY

A MALBY FDULS Borise Jirki
2022/2023 / Best of Atelier FIGURAL
DRAWINGS AND PAINTINGS of LSFDA
by Boris Jirku 2022/2023
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VYSTAVA 2023
DJKT PLZEN

Exhibition 2023 DJKT Pilsen
Profesofi a jejich Zaci - Plzefisky
salon 2023 / Professors and their
students - Pilsen Salon 2023

- -

.







IYSTAVA 2023
ZCU PLZEN

Exhibition 2023 UWB Pilsen
Zakonéeni semestru vystavou nej-

lepSich praci semestru s opékanim

a plzeriskym v prostordch UNIVERZITNI
KNIHOVNY. / The end of the semester
with an exhibition of the best works of
the semester with roasting and pilsner
beer in the premises of the
UNIVERSITY LIBRARY.
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/YSTAVA 202
VALEC

Exhibition 2023 Vale¢
AHASVER - Michal Jelinek (CZ)




VYSTAVA 2023
VALEC

Exhibition 2023 Vale¢
=M= 4 - Martin PeSek (CZ)
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VYSTAVA 2023
VALEC

Exhibition 2023 Vale¢
ALARM X - Livia Kozu$kova (SK)




Sl

VYSTAVA 2023
ZCU PLZEN

Exhibition 2023 UWB Pilsen
Japonsko - zemé vychazejicich
Gsmévd / Japan - the land of smiling
faces - Jan Brezina (CZ)

=




=~ VYSTAVA 2023
FU OU OSTRAVA

Exhibition 2023 FFA UQ Ostrava
FIGURAMA23 / FIGURAMA23






VYSTAVA 2023
HYB4 PRAHA

Exhibition 2023 HYB4 Prague
FIGURAMA23 / FIGURAMAZ3 - Cesta

k podstaté / The way to the essence

- Véra Kubicové, Véclav Rodek, Marek
Sibinsky (CZ) - RYSUNEK / DRAWING -
Stawomir Kuszczak (PL) - RYSUNEK /
DRAWING - Pavel Flieger (PL) - Osme-
ro pohledti / Eight views - Balabén,
Cielecki, Drozd, Janacek, Moravcova,
Mydlarcik, Novotny, Uvacikova (CZ)



IYSTAVA 202
ZCU PLZEN

Exhibition 2023 UWB Pilsen
FIGURAMA23 + Cena Egona Schieleho /
FIGURAMA23 + Egon Schiele Award










FAKULTA DESIGNU A UMENI LADISLAVA SUTNARA
ZAPADOCESKE UNIVERZITY V PLZNI / LADISLAV
SUTNAR FACULTY OF DESIGN AND ART OF THE
UNIVERSITY OF WEST BOHEMIA IN PILSEN

MgA. VOITECH AUBRECHT
dékan / Dean

prof. akad. mal. BORIS JIRKU
vedoucf ateliéru Figuralni kresba a malba / Head of Figure Draw. and Paint. studio

MgA. MARTIN PRACHAR
asistent ateliéru Figuraini kresba a malba / Assistant of Figure Draw. and Paint. studio

Fakulta designu a uménf Ladislava Sutnara Zapadoceské univerzity v Plzni /

Ladislav Sutnar Faculty of Design and Art of the University of West Bohemia in Pilsen,
Univerzitni 28, 306 14 Plzen, CZ

tel.: + 420 377 636 716

wwwi.fdu.zcu.cz

Pedagogové v katalogu / Pedagogues in the catalogue
Boris Jirkil - Martin Prachar - Said Ismail - Vladimir Véla - Andrea Uhliarova

Studenti v katalogu / Students in the catalogue

Emma Petit - Terezie Smolikovd - Anna Hovorka - Jesse Falta - Miguel Gonzéles Almaguer
- Andrés Asztalos - Sara Saudkova - Amalie Komarkova - Samuel Masek - David Fuxa -
Béra Vostinkovd - Polina Bochilo - Adéla Podrazka - Martin Gebert - Katefina Bart(ifkova
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FIGURAL DRAWING AND PAINTING
AT THE LADISLAV SUTNAR'S FACULTY
OF DESIGN AND ART

The school is designed as an open space; drawing, painting,
modelling using a life model: all techniques take place in the
central hall. Such attitude clearly differentiates basic research and
applied research, which occurs in classrooms around and specia-
lised studios. Similarly, the classes of figural drawing and painting
take place there. All fresh students and second-year students are
taught six periods a week, always having abound seven to ten life
models of various ages and types, males or females. During bre-
aks, models are presented with theories and canons of individual
human body parts. Consequently, these are then assigned as
homework for the students - s.c. mimetic drawing (derived from
the Greek word pipeioBal, mimeisthai, or “to imitate”). They keep
drawing their own entire details, the task is accomplished when
just a pencil drawing is ceasing, while it is turning into an eye,

an ear, a nose, lips, hands, feet, etc.

The lessons escalate from simple to complex, from general to
individual knowledge. Space, perspective, anatomy. Amazing
lectures about plastic anatomy from another FIGURAMA member
Radek Petficek of TBU are incorporated into the lessons; we (LSF-
DA) have even published anatomical textbooks. All homework
assignments are graded on a scale of 1-12 points. The pass mark
for a student’s work is 9 points. Then they can proceed to the next
assignment. That way | am assured they know everything nece-
ssary. We evaluate the drawings together with the students using
the same scale and analyze the students’ progress on the spot.

| gradually put emphasis on the construction of Euclidian three-
-dimensional space, the structure of the human body with accu-

FIGURALNI KRESBA A MALBA NA FAKULTE
DESIGNU A UMENI LADISLAVA SUTNARA

Skola je koncipovand jako ,openspace” tak, 7e v centrélni
hale se kresli, maluje a modeluje podle lidského modelu.
Tim je jasné predikovano, co je zakladni vyzkum a co je
aplikovany vyzkum, ktery probiha v ucebnach kolem a ve
specializovanych ateliérech. Tady probihd i vyuka figuralni
kresby a malby. U¢ime vSechny prvni a druhé roéniky,
hodinova dotace je 6 hodin tydné. Vyuka probiha

v tfthodinovych blocich. Mame souc¢asné 7-10 model(,
muZi, Zeny, rizného typového a vékového spektra. O pau-
zach pro modely vykladédm teorie a kanony jednotlivych
lidskych ¢ésti. Ty dostavaji studenti za doméaci prace - mi-
metickou kresbu (odvozeno od feckého slova pipeioBa,
mimeisthai, napodobovat). Kresli detaily sebe sama, dkol
je splnén, aZ to prestane byt kresba tuzkou a stane se to
okem, uchem, nosem, rty, rukou, nohou atd.

Viyuka probiha od jednodussiho ke sloZitéjsimu,

od obecného k individuanimu poznani. Prostor, perspek-
tiva, anatomie. Do vyuky jsou zakomponovany (izasné
prednédsky z plastické anatomie od dal$iho ¢lena projektu
FIGURAMA Radka Petiicka z UTB, dokonce jsme (FDULS)
vydali anatomicka skripta. VSechny doméci dkoly hod-
notim stupnici 1-12 bodd. Spinéno je, kdyZ student obdrzi
za praci minimalné 9 b, Potom m(iZe pokrocit k dal$imu
(kolu. Tim mam kontrolu, Ze v&e uZ umi. Hodnocent kreseb
déldme spolecné se studenty se stejnou stupnici a hned
piitom déldm analyzu pokroku ve védomostech studentt.
Dé&vam postupné ddraz na stavbu geometrického euklidov-
ského trojrozmémého prostoru, stavbu lidského téla



s anatomicky presnymi detaily (povinnd je kresba kostry),
proménu dynamiky perspektivy a posileni autentického
vyrazu. Pak zkousime riizné technické a technologické
postupy, riizné materialy.

Jak napsal v 17 stoleti Cinsky mnich Okurka: ,Jsou dva
zplsoby zobrazeni. Bud riizné véci délat stejné, anebo
stejné véci délat rizné." Priklanim se k tomu druhému.

Z uéebniho cyklu (po-(t) vybirdme nejlepsi prace, které
jsou zdokumentovany a mnou okomentovany. Nasledné je
umistujeme na nase facebookové stranky (https://www.
facebook.com/figurama.cz/), a to do oddilu , Ateliér Borise
Jirkd" (s komentdfi, uzaviend skupina, studenti se majf
moznost pfihlasit) a jako prezentaéni do FB stranky. Sledo-
vanost je zatim na &isle 1400 a pomalu stoupa. Tim mame
hned kontrolu nasi préce i ohlas na jeji kvalitu. UZ druhy
rok produkujeme plakat se 40-50 nejlepSimi kresbami
roku, a ten dostanou studenti a navstévnici projektu
FIGURAMA, jako informaéni a pozndvaci inspiraci. Deva-
tendcty rok na projektu FIGURAMA vystavujeme nejlepsi
préce roku s vystavami, workshopy, prednéskami. Aktuaini
katalog je na wwwifigurama.cz a dd se fict, Ze to jsou
jediné ucebnice ¢i publikace soucasnych univerzitnich
figuralnich praci. ZaloZili jsme také Cenu Egona Schieleho
- kde mezinarodni komise pedagogt z uméleckych
evropskych univerzit vybird z nabidky 300 praci nejlepsi
studentskou figurainf kresbu. | prof. akad. mal. Boris Jirkii
a demonstréator student Martin Prachaf, BcA.

rate anatomical details (drawing of the skeleton is compulsory),
the transformation of perspective dynamic, and the strengthening
of the authentic expression. We then try different technological
and technical procedures, as well as different materials.

In the 17" century the Chinese monk Cucumber wrote: “There are
two forms of representation. Either to do different things the same,
or the same things differently” | lean towards the latter. From the
learning cycle (Mon-Tue) we select the best works, which are
documented and commented on by me. Subsequently, we place
them on our Facebook pages (facebook.com/figurama.cz) as

a presentation and to the "Ateliér Borise Jirk(i" section (comments
included, closed group, students have the option to register). We
have around 1400 likes and slowly growing. This way, we have an
immediate supervision of our work and response concerning its
quality. For a second year, we have produced a poster with forty
to fifty of the best drawings of the year, given to students and
FIGURAMA visitors, as an informational and cognitive inspiration.
FIGURAMA enters its nineteenth year of exhibitions of its best
works, supplemented by workshops and seminars. The current
catalogue can be found on our website www.figurama.cz and it
can be said that these are the only textbooks or publications of
contemporary university figural artwork. We also founded the
Egon Schiele Prize - where an international committee of Europe-
an university art pedagogues selects the best student figural dra-
wing from a selection of three hundred works. | prof. Boris Jirkd,
academic painter, demonstrator student Martin Prachaf, BcA.
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BURIS JIRK

2023 | Solo exhibitions: FROM TRAVELS - pictures by
Boris Jirk(i, the Chodovska Tvrz Art Gallery, Prague; LEFT-
-HANDED - pictures, sculptures and illustrations, the Kaple
Art Gallery, ValaSské Mezifici; ONCE UPON A TIME, pictures
by Boris Jirkd, the TUO Art Gallery, Faculty of Architecture
at VSB - TUO (Technical University of Ostrava), Ostrava.
Solo exhibition catalogue: FROM TRAVELS, published by
Kulturni Jizni Mésto, 0. p. s, Prague 2023, typography by
Bohumir Golda. Group exhibition catalogues: THE PLZER
SALON 2023, Josef Kajetan Tyl Theatre, teachers and

their students, published by Josef Kajetan Tyl Theatre,
typography by Bohumir Golda and Workpress Aviation,
Nova scéna, Plzen, Czech Republic; ARTELERIE - VALEC,
FIGURAMA, typography by Bohumir Golda a Simon Dub
(RliZolici Chrochtik, Ltd.); HABURA - A CHARMING VILLAGE,
typography by Robert Kucmej, published by Feidias, .z,
Slovakia. Painting symposia: GALLERY (IN THE) STREET,
listebnik, CZ; Ceska Lipa, Czech Republic; VALEC, Czech
Republic; SURMARTIN, Dalmatia - Bra€, Croatia. Sculpture
symposia: HABURA, Slovakia. Book illustrations: PRIVATE
INDICTMENT, Zeno Dostal - published by Akropolis, typo-
graphy by Stara Skola; THE SONG OF SONGS (THE SONG
OF SOLOMON) - the BIBLOS edition, the KNB publishing
house, Prague 2023; EDISON - Vitézslav Nezval, a private
press book, Prague, 2023,

2023 | Samostatné vystavy: Z CEST. Vystava obrazii
Borise Jirk{, Galerie Chodovské Tvrz, Praha; Levou
rukou, Vystava obrazd, soch a ilustraci, Galerie Kaple,
Vala3ské Mezifici; BYLO NEBYLO, Vystava obrazi Bori-
se Jirki, Galerie TUO, Fakulta architektury VSB Ostrava,
Ostrava, Samostatny katalog: Z CEST, vydalo Kulturni
JiZzni Mésto, . p. s,, Praha 2023, typo Bohumir Golda.
Spoledny katalog: PLZENSKY SALON 2023, DIKT,
Profesofi a jejich Zaci - vydalo Divadlo Josefa Kajetana
Tyla, typo Bohumir Golda a Workpress Aviation, Nova
scéna, Plzefi, CZ; ARTELERIE - VALEC , FIGURAMA, gra-
fickd Giprava Bohumir Golda a Simon Dub (RiZolici
Chrochtik, s. 1. 0.); HABURA MALOVANE SELO, typo
Robert Kucmej, vydal Feidias, 0. z, SK. Malifskd sym-
pozia: Galerijni Ulice, listebnik, CZ; Ceska Lipa, CZ;
Sympozium Vale¢, CZ; Dalmécie - Ostrov Brac, SU-
MARTIN, HR. Sochafska sympozia: Habura, SK. Knizni
ilustrace: SOUKROMA 0BZALOBA, Zeno Dostal - vy-
dalo nakladatelstvi Akropolis, typo Staré kola; PISEN
PISNI - edice BIBLOS, nakladatelstvi KNB, v Praze 2023;
EDISON - Vitézslav Nezval, bibliofilie, v Praze 2023,

Boris Jirk, Plané feci, kombinovand technika na dfevé / Empty words, mixed media on wood, 110 x 140 cm, 2024
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Martin Prachaf, New Episode XVII,
sprej na sololitu / spray on sololith,

91 x 61 cm, 2024

MARTIN PRACHAR

X
' ©
©
o

45 x 35 cm, 2024

Martin Prachaf, New Episode IX
sprej na sololitu / spray on sololith,

2017-2019 asistent akad. mal. prof. Borise
Jirk(i na Fakulté designu a uméni Ladislava
Sutnara v Plzni. 2021 workshopy figuraini
kresby Figurama, Kampus Hybernsk4, Praha.
2019-2022 kurzy figuréIni kresby v Galerii
Twinart Praha, 0d 2023 odborny asistent
akad. mal. prof. Borise Jirk{l na Fakulté
designu a uméni Ladislava Sutnara v Plzni.
Samostatné vystavy (od 2020): 2020 New
Episode, Galerie Kobka 9, Praha; 2021 New
Episode II, tamtéz; 2022 New Episode I,
Galerie bar K7 Praha. ART LIFE MAGAZINE 25
(1) - Art talent. Kolektivni vystavy: 2015-2022
vystavy Figurama. 2016 Second Round -
Praha Radlickd kulturni sportovna; Cross
Club, Praha; Krésa, Galerie Ve stfedu, Plzef.
2017 Demokracie intimity, Papirna, Plzen;
0dkaz blahoslaveného Hroznaty, Tepld; Zvuk
prachu a zeleng, Praha. 2018 Sympozium
Figurama, Vale¢; Figurma Artelerie, Galerie
Inkubétor, Plzen, 2019 Figurama, Rondo
Sztuki, Katowice, PL; Kampus Hybernské
Figuramal9 + Artelerie. 2022 Galerie 6, Pra-
ha. Instagram: @EZOPE2 | 2017-2019 acad.
assistant of prof. Boris Jirk(i at the Faculty of
Design and Art of Ladislav Sutnar in Pilsen.
2021 figure drawing workshops Figurama,
Campus Hybernska, Prague. 2019-2022 figure
drawing courses in the Gallery Twinart Prague.
From 2023 specialist acad. assistant of pr prof,
Boris Jirk(i at the Faculty of Design and Art

of Ladislav Sutnar in Pilsen. Solo exhibitions
(from 2020): 2020 New Episode, Galerie Kobka
9, Prague; 2021 New Episode I, ibid,; 2022

New Episode IIl, Gallery bar K7 Prague. ART
LIFE MAGAZINE 25 (1) - Art talent. Collective
exhibitions: 2015-2022 Figurama exhibitions.
2016 Second Round - Prague Radlické Cultural
Sports Center; Cross Club, Prague; Beauty,
Gallery Ve stredu/In the Middle/On Wedne-
sday, Pilsen. 2017 Democracy of Intimacy,
Papima, Paper Factory; The Legacy of the
Blessed Hroznata, Teplé; The sound of dust and
greenery, Prague. 2018 Figurama Symposium,
Vale€; Figurma Artelerie, Gallery Incubator,
Pilsen. 2019 Figurama, Rondo Sztuki, Katowice,
PL; Campus Hybernska Figuramal9 + Artelerie.
2022 Gallery 6, Prague. Instagram: @EZOPE2



Martin Prachaf, New Episode XVIII, sprej na kapa desce / spray on dripping plate, 110 x 90 cm, 2024




Education: 1990-1994 University - Academy of
Fine Arts, majoring in graphics (BcA. Degree),
Damascus, Syria. 2009-2012 University of West
Bohemia in Pilsen, Department of Art and Design,
llustration and Graphics (MgA.), Pilsen, CZ. Since
2013 he has been employed as an assistant pro-
fessor at the Faculty of Design and Art of Ladislav
Sutnar, University of West Bohemia in Pilsen.
Member of UUD since 2015 and Hollar since 2016.
Solo exhibitions (from 2022): 2024 Graphics of the
Year in the Imperial Stables, Prague; 2023 XXIX
Chamber Graphics Festival, Hollar Gallery, Prague;
Magic number three, Galerie Hollar, Prague; Hollar
- Endless Space, Hollar Gallery, Prague; XXVIII.
Chamber Graphics Festival, Federal House, Kutna
Hora; Travel, Depot, Pilsen; Livingstone 2, Jednota
Gallery, Pilsen; 2022 Figurama 22, Gallery HYB4,
Prague; 2021 Figurama 21, Gallery HYB4, Prague.
Group exhibitions (from 2020): 2022 Gallery Hollar
Prague - XXVIII" Festival of Chamber Graphics;
HOLLAR - ACROSS THE GENERATIONS - Central
Bohemian Museum in Roztoky near Prague;
SOUTH BOHEMIA through the eyes of Hollar mem-
bers - Hussite Museum in Tabor - Old Town Hall
Gallery; SYMBIOZA in the City Gallery Zazvorka
(Nové Mésto nad Metuj).

—_

Said Ismail, Jaro, tisk
zvysky / Spring, print
from above, 21 x 23 cm,
2022 - Podzim, tisk
zvysky / Autumn, print
from above, 21 x 23 cm,
2022

Vzdglani: 1990-1994 Vlysoka Skola - Akademie vytvar-
nych uméni, obor grafika (titul BcA.), Damasek, SYR.
2009-2012 Zapadoteska univerzita v Plzni, Ustav uméni
a designu, obor ilustrace a grafika (titul MgA.), Plzef, CZ.
0d roku 2013 zaméstnan jako odborny asistent na Fakulté
designu a uméni Ladislava Sutnara Zapadoceské
univerzity v Plzni. 0d roku 2015 ¢lenem UUD a od roku
2016 Hollaru. Samostatné vystavy (od roku 2020): 2022
Figurama 22, Galerie HYB4, Praha; 2021 Figurama 21,
Galerie HYB4, Praha. Skupinové vystavy (od roku 2022):
2024 Grafika roku v Cisafské konirné, Praha; 2023 XXIX.
Festival komorni grafiky, Galerie Hollar, Praha; Magické
Cislo tfi, Galerie Hollar, Praha; Hollar - Nekonecny
prostor, Galerie Hollar, Praha; XXVIII, Festival komorni
grafiky, Spolkovy diim, Kutna Hora; Travel, Depo, Plzef;
Livingstone 2, Galerie Jednota, Plzef; 2022 Galerie Hollar
Praha - XXVIII. Festival komorni grafiky; HOLLAR - NA-
PRIC GENERACEMI - Stfedoceské muzeum v Roztokéch
u Prahy; JIZN CECHY ogima ¢lenti Hollaru - Husitské
muzeum v Tabofe - Galerie Stard radnice; Galerie Hollar
Praha - LA FORME D'IMPRESSION matrice jako projekt,
artefakt &i koncept v paméti po&itade; SYMBIOZA

v Méstskeé galerii Z&zvorka (Nové Mésto nad Metuj).
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VLAD

0d 2021 vedouci ateliéru Malba na Fakulté designu a uméni Ladislava Sutnara
% ZéapadocCeské univerzity v Plzni. / Since 2021 head of Painting studio at the Faculty
1 980 of Design and Art of Ladislav Sutnar, University of West Bohemia in Pilsen.

Vladimir Véla, Balance Il olej na plétné / oil on canvas, 90 x 130 cm, 2021



Andrea Uhliarovd, ERROR, kombinovand technika na plétné /

mixed media on canvas, 140 x 100 cm, 2023

/s

Asistentka ateliéru Malba na Fakulté designu a uméni Ladislava *‘I 991
Sutnara ZdpadoCeské univerzity v Plzni. / Assistant of Painting

studio at the Faculty of Design and Art of Ladislav Sutnar,

University of West Bohemia in Pilsen.
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Terezie Smolikovd, uhel / charcoal
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Anna Hovorka, pastel / pastel



Jesse Falta, pastel / pastel
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Andras Asztalos, uhel, kida / charcoal, chalk
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Adéla Podrazka, uhel / charcoal



Polina Bochilo, akryl / acrylic
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Adéla Podrézka, kiida, uhel / chalk, charcoal



David Fuxa, Jakub, olej na platné / Jacob, oil on canvas, 80 x 60 cm, 2024 -
Katefina Barttiikovd, The Ghost, olej na platné / oil on canvas,
120 x 65 cm, 2023
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ABAKANOWICZ
UNIVERSITY

UNIWERSYTET ARTYSTYCZNY IM. MAGDALENY
ABAKANOWICZ W POZNANIU / MAGDALENA
ABAKANOWICZ UNIVERSITY OF THE ARTS POZNAN

prof. dr hab. WOJCIECH HORA
rektor / Rector

dr hab. TOMASZ KALITKO, prof. UAP
dékan Fakulty malifstvi a kresby - vedouci Ateliéru malby VI. / Dean of Faculty of Painting
and Drawing - Head of Anatomical Drawing Studio

dr hab. WOICIECH GORACZNIAK, prof. UAP
vedouci Katedry malby II. / Head of II. Painting Department

prof. dr hab. MIKOLA) POLINSKI
vedoucf Katedry kresby II. / Head of II. Drawing Department

prof. dr hab. ZBIGNIEW SZOT
vedouci Ateliéru kresby IX. / Head of IX. Drawing Studio

prof. dr hab. SLAWOMIR KUSZCZAK
vedouci Ateliéru anatomické kresby / Head of Anatomical Drawing Studio

Univerzita vytvarného uméni Magdaleny Abakanowicz v Poznani / Magdalena Abaka-
nowicz University of the Arts Poznan, Al. Marcinkowskiego 29, 60-967 Poznar, PL

tel.: +48 618 552 521, fax: +48 618 528 091

www.uap.edu.pl

Pedagogové v katalogu / Pedagogues in the catalogue
Stawomir Kuszczak - Pawet Flieger - Ada Jurczak towkis - Zbigniew Szot - Tomasz Kalitko -
Krzysztof Metel

Studenti v katalogu / Students in the catalogue

Natalia Jurczak - Aleksandra Czarnota - Kinga Krasucka - Anna Dabrowska -

Paulina Kaczyrska - Alesia Bessarab - Julia Stawinoga - Vera Bisharyan - Natalia Hunek -
Patryk Bosco - Angelika Przybylska - Wiktoria Cwityriska - Daria Antkiewicz - Julia Biatas

- Anna Okoniewska - Bartosz Kosciotek - Lidia Bocwiriska - Mateusz Drozdowski - Michat
Tarka - Bogna Lupiniska - Alicja Zalewska - Filip Andrunyk - Maciej Kompf - Maja Jankowiak
- Marcus Brorsson - Maria Majkowska - Zuzanna Jachowska - Rita Tomaszewska - Alicja
Zalewska - Cyryl Ambroziak - Klaudia Malczyk - Aurelia Komorowska - Aleksandra Krél -
Anni Mikkonen - Gabriel Kryszpiniuk



| DRAWING STUDIO

Education in the Studio is intended to intensify manual and

technological skills as well as learning the rules of composition.

There is a strong emphasis for developing an individual
approach, with topics that students come across, searching
for ones unique medium and adequate tools and techniques.
An artist thinks in pictures. A drawing is the first, most natural
impulse and a forthright depiction of the artist's sense of his
surroundings, the situation itself and his emotions at the
moment. It can be a note - a concept for a painting, sculpture,
or spatial composition yet to be developed. It can also be

a whole, finished artwork - the accomplishment of the artistic
vision. All that defines drawing as the most personal display
of the artist's sensitivity and individual predispositions.

| PRACOWNIA RYSUNKU

Studia w Pracowni majg na celu pogtebienie umiejetnosci
manualnych, technologicznych oraz poznanie zasad
kompozycyjnych. Duzy nacisk pofozony jest na rozwijanie
indywidualnego podejscia do postawionych probleméw,
poszukiwanie wiasnego jezyka przekazu i odpowiedniego
dla tych poszukiwar doboru narzedzi i technologii. Artysta
mysli obrazem. Rysunek jest pierwszym, najbardziej natu-
ralnym odruchem i bezpo$rednim zapisem reakcji artysty
na otoczenie, napotkang sytuacie, nastréj chwili. Moze
by¢ notatkg - koncepcja dla powstania obrazu, rzezby,
kompozycji przestrzennej. Moze by¢ takze skoriczonym
dzietem - spetnieniem artystycznych wizji. Wszystko to
sprawia, ze rysunek jest najbardziej osobistym przekazem
wrazliwosci i indywidualnosci artysty.



VI PRACOWNIA MALARSTWA

Nadrzednym celem naszego programu jest rozwijanie twg-
rczego potencijatu 0s6b studiujacych w pracowni, a takze
pogtebienie wrazliwosci i Swiadomosci twdrczej, wspoma-
gajacej proces budowania wiasnej postawy i tozsamosci
artystycznej. Zatozeniem pracowni jest rozbudzenie ciekawo-
$ci i wrazliwosci na otaczajgcy nas $wiat- zewnetrzny i we-
wnetrzny - checi poszerzenia $wiadomosci, poszukiwania
prawdy, otwarcia na nowe znaczenia, przemiany nieznanego
w znane i przekraczanie granic. Realizacja programu prze-
biega¢ bedzie w oparciu o dwa zestawy éwiczer, W zestawie
pierwszym ktadziemy nacisk na uktady przestrzenne z 0sobg
pozujaca. Martwe natury - rozbudowane scenografie - two-
rz3 niezwykly nastrdj inspirujac | wydobywajac kreatywnos¢.
Ta grupa tematdw $cisle zwigzana jest z naukg warsztatu
umozliwiajgcego skuteczng artykulacje wypowiedzi artysty-
cznych. Tematy z zestawu drugiego to zbidr haset, ktore po-
przez otwarto$¢ na interpretacje, odwotuja sie do wyobraZni
oraz zmystu analitycznego i refleksyjnego. Gtéwnym celem
tych ¢wiczen jest praca nad okre$leniem indywidualnego
jezyka plastycznego, a takze zapoznanie studentek, studen-
téw i 0s6b studiujgcych z pracq nad okreslonym tematem.
Najwiekszy nacisk jednak kfadziemy podczas rozméw, korekt
i konsultacji na nauke myslenia abstrakcyjnego oraz umiejet-
no$¢ Swiadomego budowania obrazu poprzez uzywanie
$wiatta, kompozycji i koloru, co ustanawia kompetencje
potrzebne do realizacji swoich prac, nie tylko malarskich.

Tak szeroki wachlarz programowy umozliwia jednoczesny
rozwdj umiejetnosci warsztatowych i koncepcyjnych, nadaje
wyjatkowego skupienia podczas pracy i przektada sig na
energetyczng atmosferg w pracowni.

VI PAINTING STUDIO 077
The primary goal of the studio’s program is to develop the student's
creative potential, as well as to deepen their artistic awareness

and sensitivity, supporting the process of building their own
artistic attitude and identity. The premise of the studio is to awaken
students' curiosity and sensitivity to the world around us - external
and internal, along with the desire to expand awareness, search for
the truth, openness to new meanings, transforming the unknown
into the known and crossing borders. The implementation of the
program will be based on two sets of exercises. In the first set,

we emphasize spatial arrangements supplemented with a posing
model. Still lifes - elaborate scenography, create an unusual atmo-
sphere, inspiring and bringing out creativity in students. This group
of topics is closely related to learning the technique that enables
effective articulation of one’s artistic statements and is intended
for undergraduate students. The topics from the second set are

a collection of entries that, through openness to interpretation, refer
to the imagination and the analytical and reflective sense of stu-
dents. The main purpose of these exercises is to work on defining
the student's original artistic language, as well as to familiarize the
student with work on a specific topic. However, during conversati-
ons, corrections and consultations, we put the greatest emphasis
on learning abstract thinking, and the ability to consciously build
an image through the use of light, composition and color, which
enriches our students with real instruments for the implementation
of their works, also other than solely painting. Such a wide range of
programs enables the simultaneous development of workshop and
conceptual skills, gives exceptional concentration during work and
translates into an energetic atmosphere in the studio.
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St AWOMIR KUSZCZAK
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Stawomir Kuszczak, Dialog, akryl na ptétnie / Dialogue, acrylic on canvas, 100 x 140 cm, 2024

Studies at the State Higher School of Fine Arts in
Poznan (painting) and the Academy of Fine Arts

in Ljubljana (graphics). Diploma with honours in
painting at Professor Jan Switka's studio. Since 1990
he has been working in the State Higher School of
Fine Arts (currently University of the Arts) in Poznan.
From 2003 to 2011 Kuszczak was in charge of the Ana-
tomical Drawing Studio for the first year students and
since 2011 he has been the manager of the Anatomical
Drawing Studio. Scholarship holder of the Ministry of
Culture and Art. Double winner of the Polish Contem-
porary Painting Festival in Szczecin. As an educator
he has cooperated with the following universities:
Hochschule der Kiinste in Berlin, Hochschule fiir
Bildende Kiinste in Brunswick, Academy of Arts in
Liubliana, Architecture and Design in Prague, Aca-
demy of Fine Arts and Design in Ljubliana, Academy
of Arts in Banska Bystrica, Academy of Fine Arts and
Design in Bratislava, University of Art and Design in
Cluj Napoca, University of West Bohemia in Pilsen.

He presented his own painting, drawing, graphic and
photographic works at more than one hundred indivi-
dual and collective exhibitions in Poland and abroad.

Studia w Paiistwowej Wyzszej Szkole Sztuk Plasty-
cznych w Poznaniu (malarstwo) i Akademii Sztuk
Pieknych w Lublanie (grafika). Dyplom z malarstwa,

Z wyréznieniem w pracowni profesora Jana Switki.

0d 1990 roku pracuje w PWSSP (obecnie Uniwersytet
Artystyczny) w Poznaniu. W latach 2003-2011 petnit
funkcje kierownika Pracowni Rysunku Anatomicznego
dla I roku, a od 2011 roku jest kierownikiem Pracowni
Rysunku Anatomicznego. Stypendysta Ministerstwa
Kultury i Sztuki. Dwukrotny laureat Festiwalu Pol-
skiego Malarstwa Wspdtczesnego w Szczecinie. Jako
pedagog wspdtpracowat z nastepujacymi uczelniami:
Uniwersytet Sztuk Pieknych w Berlinie, Uniwersytet
Sztuk Pigknych w Brunszwiku, Akademia Sztuki,
Architektury i Projektowania w Pradze, Akademia
Sztuk Pieknych w Lublanie, Akademia Sztuki

w Bariskiej Bystrzycy, Akademia Sztuk Pieknych

w Bratystawie, Akademia Sztuk Pieknych w Cluj
Napoca, Uniwersytet Zachodnich Czech w Pilznie.
Autorskie prace malarskie, rysunkowe, graficzne

i fotograficzne prezentowat na ponad stu indywidual-
nych i zbiorowych wystawach w kraju i za granica.



Studia w Akademii Sztuk Pigknych w Poznaniu. W 2005 roku
uzyskat dyplom z wyréznieniem w Pracowni Malarstwa Szta-
lugowego prof. Jana Switki. W 2007 roku Stypendysta Ministra
Kultury i Dziedzictwa Narodowego. W 2008 roku uzyskat
dyplom z wyréznieniem w V Pracowni Grafiki - Offset prof,
Grzegorza Nowickiego. Od 2005 roku pracuje na Wydziale
Malarstwa i Rysunku macierzystej uczelni. W 2020 roku
uzyskat stopieri doktora habilitowanego w dziedzinie sztuki
piekne. Zajmuije sie rysunkiem, grafikg oraz malarstwem.

Studied at the Academy of Fine Arts in Poznan. 2005 079
diploma in painting with honours at the Painting Studio

of prof. Jan Switka, 2007 Ministry of Culture and National

Heritage Scholarship. 2008 diploma in graphic arts with

honours at the Graphic Studio V - Offset of prof. Grzegorz

Nowicki. Since 2005, he has been working at the Faculty of

Painting and Drawing of his alma mater. In 2020, he obtained

the degree of doktor habilitowany in the field of fine arts. He
exhibited his paintings, drawings and graphics at numerous

of solo and group exhibitions in Poland and abroad.

PAWEE FLIEGER

Pawet Flieger, Ofiara, tusz na papierze / Prey, ink on paper, 28 x 28 cm, 2022




CW /01

Visual artist. Studied between 1981 and 1986 at the Sta-
te Higher School of Visual Arts (currently the M. Abaka-
nowicz University of Arts) in Poznan. Scholarship holder
of the Ministry of Culture and Art in 1987 He started his
work as an assistant in the 1 Studio of Tapestry of Prof.
Magdalena Abakanowicz and Prof. Anna Goebel in 1988.
From 1991, he continued it in the 3 Studio of Drawing

of Prof. J6zef Drazkiewicz. In 2006, he won a competition
to become head of the 9" Drawing Studio at the Faculty
of Painting of the Academy of Fine Arts in Poznan. In 2014,
he was awarded the title of professor. From 2015, he held
the position of full professor, and after the reform in edu-
cation in 2018 - professor. To date, he has presented

his works in numerous solo and group exhibitions at
home and abroad, including the Czech Republic, Greece,
Japan, Canada and Germany. He has produced and
co-produced dozens of theatrical and open-air stage
designs, television programmes and concerts. His work
includes painting, digital graphics, spatial action drawing
and stage design.

Zbigniew Szot, Z cyklu Po-widoki,

druk cyfrowy, dibond / From the series
After-images, dig. print, dibond,

100 x 150 cm, 2017

Artysta sztuk wizualnych. Studia w latach 1981-1986

w Panstwowej Wyzszej Szkole Sztuk Plastycznych
(obecnie Uniwersytet Artystyczny im. Magdaleny Abaka-
nowicz) w Poznaniu. Stypendysta Ministerstwa Kultury

i Sztuki w 1987 roku. Prace jako asystent w | Pracowni
Gobelinu prof. Magdaleny Abakanowicz i prof. Anny Go-
ebel rozpoczat w1988 1. 0d 1991 r. kontynuowat jg w il
Pracowni Rysunku prof. Jozefa Drazkiewicza. W 2006
r.wygrat konkurs na objecie kierownictwa IX Pracowni
Rysunku na Wydziale Malarstwa Akademii Sztuk Pigknych
w Poznaniu. W 2014 r. otrzymat tytut profesora. 0d 2015

r. piastowat stanowisko profesora zwyczajnego, a po re-
formie w szkolnictwa w 2018 . - profesora. Do tej pory
swoje prace prezentowat na wielu wystawach indywidu-
alnych i zbiorowych w kraju oraz za granica, m. in w Cze-
chach, Grecji, Japonii, Kanadzie i Niemczech. Zrealizowat
i wspétrealizowat kilkadziesigt scenografii teatralnych

i plenerowych, programéw telewizyjnych i koncertow.

W swojej twdrczosci zajmuije sie malarstwem, grafika
cyfrowg, rysunkiem dziataniem przestrzennym oraz
scenografia.

*1962



Absolwentka Uniwersytetu Artystycznego im. Mag-
daleny Abakanowicz w Poznaniu. Jest laureatkg

42. edycji Konkursu im. Marii Dokowicz oraz uzyskata
dyplom z wyréznieniem w VI Pracowni Malarstwa,
prowadzonej przez dr hab. Tomasza Kalitko.

W roku 2023 obronita réwniez prace magisterskq

pt. Karnoprawna odpowiedzialno$¢ sprawcy z tytutu
popetnienia przestepstwa nielegalnego wywozu
zabytku z terytorium Rzeczypospolitej Polskiej" na
kierunku prawo na Uniwersytecie Adama Mickiewicza
w Poznaniu, Obecnie jest asystentka w IX Pracowni
Rysunku na Uniwersytecie Artystycznym w Poznaniu.

ADA JURCZAKEOWK

081

She is a graduate of the University of Arts named after
Magdalena Abakanowicz in Poznan. She is the winner of
the 42" edition of the Maria Dokowicz competition and
received a diploma with distinction in the VI Painting
Studio, led by dr hab. Tomasz Kalitko. In 2023, she also
defended her master's thesis entitled "Criminal Liability
of the Perpetrator for Committing the Offense of lllegal
Export of a Monument from the Territory of the Republic
of Poland" in the field of law at the Adam Mickiewicz
University in Poznan. Currently, she is an assistant in the
IX Drawing Studio at the University of Arts in Poznan.

*1997

Ada Jurczak-towkis, Plongca wioska, barwiona bawetna
i haft / Burning Village, dyed cotton and embroidery,
155 x 95 cm, 2023
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*1979

He studied at the Academy of Fine Arts in
Poznan at the Faculty of Painting. Diploma
with honors in the studio of prof. Jan
Switka. PhD defended in 2007 under the
supervision of prof. Krzysztof Markowski.
From 2020, doctor habilitated, working as

a professor at UAP. Painter, leader, compos-

er and guitarist of the band Panopticon.
Creator of film music. He is interested in
artistic activities in public spaces such as
murals and street art.

Studiowat na Akademii Sztuk Pieknych

w Poznaniu na Wydziale Malarstwa. Dy-
plom z wyréznieniem w pracowni prof. Jana
Switki. Doktorat obroniony w 2007 roku pod
opieka prof. Krzysztofa Markowskiego. Od
2020 roku doktor habilitowany pracujacy
na stanowisku profesora UAP. Malarz, lider,
kompozytor i gitarzysta zespotu Panopti-
kum. Twdrca muzyki filmowej. W centrum
jego zainteresowan artystycznych znajdujg
sie dziatania w przestrzeni publicznej takie
jak mural i sztuka uliczna.

Tomasz Kalitko, Thum, olej na ptdtnie /
Crowd, oil on canvas, 150 x 200 cm,
2020



Absolwent malarstwa (2018) oraz Migdzy-
wydziatowych Srodowiskowych Studiow
Doktoranckich (2021) na Uniwersytecie
Artystycznym im. Magdaleny Abakanowicz
w Poznaniu. W trakcie studiéw uczestniczyt
w wymianie studenckiej z Shanghai Normal
University. Pierwszg wystawe indywidualng
- Anestetyki - zaprezentowat w wynajetym
gabinecie lekarskim, w przychodni NZ0Z
Plac Kolegiacki w Poznaniu. W 2018 roku
zostat zatrudniony na uczelni macierzy-
stej. Byt rezydentem w Centrum Sztuki
Wspdtczesnej taznia w Gdarisku (Inkubator
AIR, 2019). W 2021 roku wraz z Mateuszem
Piestrakiem zatozyt w Poznaniu artist run
space Pani Domu.

He is a graduate in fine arts (painting)

and a Ph. D recipient at the University of
the Arts Poznan. During the course of his
study he took part in a student exchange in
Shanghai Normal University. His first indi-
vidual exhibition entitled Anaesthetics was
held in a rented doctor's office at a local
public clinic in Plac Kolegiacki in Poznan.
He is a resident of the Centre for Contem-
porary Art Laznia in Gdanisk (2019) and the
Co-founder of the artist run space Pani
Domu along with Mateusz Piestrak (2021).
Currently employed at his Alma Mater.
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Natalia Jurczak, Ill rok, Wydziat Grafiki i Komunikacji Wizualnej / 3 year, Faculty of Graphic Art and Visual Communication,
140 x 100 cm, 2024
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Anna Dabrowska, IIl rok, Wydziat Grafiki i Komunikacji Wizualnej / 3 year, Faculty of Graphic Art and Visual Communication,
140 x 100 cm, 2024




Paulina Kaczyriska, Il rok, Wydziat Malarstwa i Rysunku / 2" year, Faculty of Painting and Drawing, 140 x 100 cm, 2024
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Alesia Bessarab, Il rok, Wydziat Grafiki i Komunikacji Wizualnej / 2 year, Faculty of Graphic Art and Visual Communication,
140 x 100 cm, 2024



Julia Stawinoga, | rok, Wydziat Grafiki i Komunikacji Wizualnej / 1*' year, Faculty of Graphic Art and Visual Communication,
150 x 110 cm, 2024




Vera Bisharyan, Il rok, Wydziat Grafiki i Komunikacji Wizualnej / 2 year, Faculty of Graphic Art and Visual Communication,
140 x 100 cm, 2024
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Bartosz KoSciofek, Il rok, Wydziat Malarstwa i Rysunku / 3" year, Faculty of Painting and Drawing, 140 x 100 cm, 2024
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Mateusz Drozdowski, Il rok, Wydziat Malarstwa i Rysunku / 3 year, Faculty of Painting and Drawing, 150 x 110 cm, 2024




Michat Tarka, Il rok, Wydziat Malarstwa i Rysunku / 2 year, Faculty of Painting and Drawing, 140 x 100 cm, 2024
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nahofe / up Alicja Zalewska, Zmartwychwstanie, | rok, olej na ptdtnie / Resurrection, I year, oil on canvas, 150 x 70 cm - uprostfed / middle
Cyryl Ambroziak, Tréjboista, Ill rok, olej i akryl na ptétnie / Powerlifter, 3 year, oil and acrylic on canvas, 180 x 100 cm - dole / down Gabriel
Kryszpiniuk, Studium postaci - detal, | rok Il stopien, olej na ptétnie / Figure study - detail, 1" year graduate studies, oil on canvas, 170 x 90 cm
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nahofe / up Aleksandra Krdl, Uziemienie, | rok, farby olejne na ptétnie / Grounding, 1*' year, il on canvas, 195 x 145 cm - dole / down
Anni Mikkonen, Bez tytutu, Il rok, akryl na ptétnie / Untitled, 2" year, acrylic on canvas, 40 x 30 cm
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FAKULTA RESTAUROVANI UNIVERZITY PARDUBICE /
FACULTY OF RESTORATION, UNIVERSITY
OF PARDUBICE

prof. akad. mal. TOMAS LAHODA
vedouci Ateliéru vytvarné piipravy - malba, kresba / Head of Studio of Art Preparation -
painting, drawing

MgA. RADEK PETRICEK, PhD.
asistent Ateliéru vytvarné pripravy - malba, kresba / Assistant of the Studio of Art Prepara-
tion - painting, drawing

MgA. PAVEL HOSEK
asistent Ateliéru vytvarné pipravy - socha, kresba / Assistant of the Studio of Art Prepara-
tion - sculpture, drawing

Ateliér vytvaré pripravy, Fakulta restaurovani, Univerzita Pardubice / Studio of Art Prepara-
tion, Faculty of Restoration, University of Pardubice, Jirdskova 3, 570 01 Litomy$l, CZ

tel.: +420 466 036 590, fax: +420 461612 565

www.upce.cz/fr/index.html

Pedagogové v katalogu / Pedagogues in the catalogue
Tomd3 Lahoda - Pavel HoSek - Radek Petficek

Studenti v katalogu / Students in the catalogue

Jakub Suk - Anezka Mrackova - Timea Torokové - Alexandra Michalikova - Josef Solc -
Zdenka Gottliebové - Kristina Kubalové - Alexandra Knapkové - Marek Simak - Veronika
Fejtova - George Visnévsky - Jana Holmanova - Zdenka Gottliebova - Anezka Soldanov4 -
Anna Toméskova - Adéla Pokornd - Jan Curda - Anonym






VYTVARNA PRIPRAVA NA FAKULTE
RESTAUROVANI UNIVERZITY PARDUBICE
V LITOMYSLI

Ateliér je zaméfen na kresebnou, grafickou, malifskou

a sochaf'skou pfipravu studentd, s pfihlédnutim ke speci-
fikiim &tyr specializovanych obord. Viyuka nabizi procviéeni
a zvladéni zaklad( realistické kresby, malby a modelace,
rozvoj kompoziéniho a barevného citéni, s cilem porozu-
méni vytvarné i technologické struktury dél. Pfirozenou
soucasti vyuky jsou i technologické kopie. Ateliér je prova-
zan s teoretickou vyukou perspektivy a anatomie. Sou¢asti
praktické vyuky je i pfedmét fotografie, prace s digitalni
fotografif a jeji vyuZiti v poéitaovych programech. Cilem
vytvarné piipravy v oboru restaurovani a konzervace
kamene je ziskani modelacnich dovednosti a zdkladnich
sochafskych a Stukatérskych technik, vcetné provadéni
forem a kopii formou sédrovych odlitkd ¢i materidlové
rozliénych vydusk(. Ve je sméfovano k tomu, aby byl
pochopen princip vystavby sochafského dila v navaznosti
na zakonitosti materidlu, z néhoZ je dilo provedeno.

ART PREPARATION CLASSES AT THE FACULTY
OF RESTORATION, UNIVERSITY OF PARDUBICE,
LITOMYSL

The studio focuses on drawing, graphic, painting, and sculp-
ting preparation of students, respecting the specifics of those
four different specialisations. The education offers practice and
mastering the fundamentals of realistic drawing, painting, and
modelling, development of compositional and colour percepti-
on, with the aim of understanding the artistic and technologi-
cal structure of the artwork. Technological copies are natural
parts of the education. The studio is linked with the theoretical
teaching of perspective and anatomy. A class of photography,
working with the digital photography, and its use in computer
programs, has been included as a part of practical education.
The aim of the art preparations is basically the stone restoring
and conserving to acquire modelling abilities and basic sculp-
ting and stucco techniques, including the creation of molds
and copies using various casts. All techniques lead to the
deeper understanding of the sculpture construction principles
in accordance with the properties of the processed material.

9



120 1973-1979 Academy of Fine Arts, Prague; 1993-1998
Head of Painting Studio at Jutland Academy of
Fine Arts in Arhus, Denmark; 2007-2012 Head
of the Painting Studio I. at FoFA BUT Brno; since
2013 Head of the Art Preparation Studio at the
Faculty of Restoration, University of Pardubice; he
is lecturing in English the subject of Restoration
of Modern Art in MA program; 2013 habilitation at
FoFA BUT Brno; since 2013 Drawing and painting
and concept at ARCHIP (Architectural Institute in
Prague); 2015-2019 lecturer, Artscool, Prague; 2018
appointment of Professor AVU Prague. Solo exhibi-
tions (selection 2018-2023): 2023 Gallery, Gallery
of the University of Pardubice; 2022 La Guardia,
Studio Bubec, Prague; 2020 LaGuardia, Galerie Am
Schwarzen Meer, Bremen; 2019 Toma$ Lahoda:
Ad Paintings, Book Paintings, Genre Paintings, La
Guardia, Futura Gallery, Prague; 2017 Tomas Lahoda,
Extatic, Galerie Millennium, Prague. Collective ex-
hibitions (selection 2018-2021): 2021 Another world
is possible, AVU Prague Gallery; 2019 "Art Litomysl’
Litomy$| Municipal Gallery; 2018 Stability, Gallery
Noorus, Tartu, Estonia; Flowers, Municipal House, >
Designblok 18, Prague; Kompostela 2018, Bernardo
Bolzano Gallery, Techobuz; Creative Litomysl,
Municipal Gallery Litomysl.

1973-1979 studia na Akademii vytvarnych uméni

v Praze; 1993-1998 vedouci Ateliéru malby na Jutské
akademii vytvarnych uméni v Arhusu, Dansko; 2007-
2012 vedouci Ateliéru malba I. na FavU VUT v Brng;
od 2013 vedouci Ateliéru vytvarné pfipravy, Fakulta
restaurovani, Univerzita Pardubice, pfednasi pfedmét
Restoration of Contemporary Art v anglictiné

v MA programu; 2013 habilitace FaVU VUT v Brné;
2013-2018 prednasi dva pfedméty v anglictiné
(Drawing a Painting and concept) na ARCHIP
(Architectural Institute in Prague); 2015-2019 lektor,
19 5 4 Artscool, Praha; 2018 jmenovan profesorem AVU
Praha. Samostatné vystavy (vybér 2018-2023): 2023
Galerie, Galerie univerzity Pardubice; 2022 La Guar-
dia, Studio Bubec, Praha; 2020 La Guardia, Galerie
Am Schwarzen Meer, Brémy; 2019 Tom4$ Lahoda;

Ad Paintings, Book Paintings, Genre Paintings, La
Guardia, Galerie Futura, Praha; 2017 Tom4$ Lahoda,
Extatic, Galerie Millennium, Praha. Skupinové vystavy
(vybér 2018-2021): 2021 ,Jiny svét je mozny”, Galerie
AVU, Praha; 2019 ,Vytvarna LitomysI", Méstska
galerie Litomysl; 2018 Stability, Gallery Noorus, Tartu,
Estonsko; Flowers, Obecni dvir, Designblok 18, Praha;
Kompostela 2018, Galerie Bernarda Bolzana, Técho-
buz; Viytvarna Litomysl, Méstska galerie Litomysl.

| wwwlahoda.com

TOMAS LAHODA

*



Tomds$ Lahoda, Bez nézvu, digitéIni tisk / Untitled, digital print, 120 x 100 cm, 2019
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Radek Petficek, T Zeny (navrh na fresku) /

Three women (design for a fresco)

ARV VY

RADEK PETRICEK

Pedagogical activity: 2005-2007 employed as an assistant  Pedagogicka ¢innost: 2005-2007 zaméstnan v Ate-

at the Figural Drawing Studio, prof. B. Jirk(i; 2007-2017 liéru figuraini kresby prof. B. Jirk(i jako asistent;
employed as an assistant at the TBU in ZIin; 2008-2013  2007-2020 zaméstnan na Univerzité Tomase Bati
doctoral studies, AoFA Prague, prof. J. Lindovsky. 2009 ve Zliné jako asistent; 2009 vedeni mezindrodniho

head of the Figural Drawing International Workshop at workshopu figurlni kresby ve Volda university,
Volda University, Norway; 2020 online plastic anatomy Norsko; 2020 online prednaska plastické anatomie,
lecture, WyZsza Szkota Europejska im. pcs. Jozef Tischner,  Wyzsza Szkofa Europejska im. ks. Jozefa Tischnera,
Krakow, Poland; 2011-2020 lectures in the field of Plastic  Krakdw, Polsko; 2011-2021 pfednasky v oboru plas-
Anatomy of the Human Body, Faculty of Restoration, tickd anatomie ¢lovéka, FR Pardubickd univerzita,
UP Litomysl; 2015-2021 lectures in the field of Plastic Litomysl; 2015-2021 prednasky v oboru Plastickd
Anatomy of the Human Body, Ladislav Sutnar Faculty of ~ anatomie ¢lovéka, FDULS Z&padoceské univerzity
Design and Art of the University of West Bohemia in Pil- v Plzni; 2017-2021 vedeni kurzu a piednasky

sen; 2017-2021 lectures and head of the Plastic Anatomy  plastické anatomie, FU Ostravska univerzita; 2018
Workshop at Faculty of Fine Arts, University of Ostrava; AVU Praha, prednéska plastické anatomie. Ugast
2018 lectures in the field of Plastic Anatomy of the Human na vystavach (vybér od 2020): 2004-2021 Géast
Body, AVU Prague. Participation at exhibitions (selection na vystavach FIGURAMA; 2020 Roman Morcinek,

*
—
©
~
o)

from 2020): 2004-2021 participation on FIGURAMA Radek Petfitiek, Vilém Cech, vystava soch a obrazd,
exhibitions; 2020 Roman Morcinek, Radek Petficek, Vilem  galerie Na Hradé, Hradec Krélové; Radek Petficek,
Cech, exhibition of sculptures and paintings, gallery Cesta k obrazu, Méstské muzeum a galerie Husto-
Na Hradé, Hradec Kralové; Radek Petficek, Journey to pece; Radek Petficek, Nasténné kresby pro firmu

the Image, City Museum and Gallery Hustopece; Radek EGOE, Designblok, Praha. | www.uth.cz
Petficek, Wall drawings for EGOE, Designblok, Prague.



Pavel HoSek, Obrug, Zelezo / Hoop, iron,
vySka / height 421 cm, 2024

1995-2001 Academy of Fine Arts in Prague,
Sculpture 2 studio, prof. Jindfich Zeithamml;
1991-1995 Secondary Technical Art School
in Uherské Hradisté, sculpture. Educatio-
nal stays: 1999 Staatliche Akademie der
Bildenden Kiinste, Karlsruhe, Germany;, prof.
Balkenhol; 2003 Residency at the Ministry of
Culture of the Czech Republic studio at the
Egon Schiele art center in Cesky Krumlov,
Competitions (from 2020): 2024 Proposal for
a memorial Tribute to EliSka Rejcka, Brno;
2022 Design of the monument to the first
basketball game in Bohemia, 1" place; 2021
Design of a water element, Dominikénské
namésti in Brno, 3¢ place. Realization: 2022
Realization of the monument to the first bas-
ketball game in Bohemia, Vysoké Myto. Solo
exhibitions (from 2022): 2024 Reflection,
Gallery House, Broumov; 2023 Behind the
line, with Marta HoSkova, Vysoké Myto City
Gallery; 2022 Stereo, with Jifi Kudéla, Dukla
Gallery, Ostrava Poruba. Collective exhibiti-
ons (from 2021): 2024 Statues in the streets,
Klatovy; 2022 Festival m3 / Art in space,
Mezi meziprostory, Prague; 2021 Places ‘2,
Statues for Zbraslav.

1995-2001 Akademie vytvarnych uméni v Praze, Ateliér socha 2, prof. Jindfich
Zeithamml; 1991-1995 Stiedni uméleckopriimyslové Skola v Uherském Hradisti, obor
sochafrstvi, StaZe: 1999 Staatliche Akademie der Bildenden Kiinste, Karlsruhe, Germany,
prof, Balkenhol; 2003 Rezidencni pobyt v ateliéru Ministerstva kultury CR v Egon
Schiele art centru v Ceském Krumlové. Soutéze (od 2020): 2024 Navrh pamétniku Pocta
Elisce Rejcce, Brno; 2022 Navrh pamétniku prvniho basketbalového zépasu v Cechach,
1. misto; 2021 Navrh vodniho prvku, Dominikédnské namésti v Brné, 3. misto. Realizace:
2022 Realizace pamatniku prvniho basketbalového zapasu v Cechéch, Vysoké Myto,
Samostatné vystavy (od 2022): 2024 Odraz, Galerie Dim, Broumov; 2023 Za ¢arou,

s Martou HoSkovou, Méstskd galerie Vysoké Myto; 2022 Stereo, s Jifim Kudélou,
Galerie Dukla, Ostrava Poruba. Spolecné vystavy (od 2021): 2024 Sochy v ulicich, Klato-
vy; 2022 Festival m3 / Uméni v prostoru, Mezi meziprostory, Praha;

2021 Mista 21, Sochy pro Zbraslav. | pavelhosek@centrum.cz
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Jakub Suk, uhel a akvarel na papite / charcoal and watercolor on paper, 120 x 150 cm, 2024
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Marek Simék, uhel na papife / charcoal on paper, 185 x 120 cm, 2023
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Veronika Fejtova, kiida a uhel na papite / chalk and charcoal on paper, 180 x 120 cm, 2023
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George Visnévsky, uhel na papife / charcoal on paper, 180 x 120 cm, 2023
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Josef Solc, uhel na papite / charcoal on paper, 180 x 120 cm, 2023




Jana Holmanovd, uhel na papife / charcoal on paper, 160 x 120 cm, 2023
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Alexandra Michalikova, rudka a kfida na papite / sanguine and chalk on paper, 185 x 120 cm, 2023



Alexandra Michalikovd, rudka a kfida na papite / sanguine and chalk on paper, 185 x 120 cm




Adéla Pokornd, tuzka na papife / pencil on paper, 120 x 100 cm, 2023
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KATEDRA RYSUNKU, WYDZIAt MALARSTWA

AKADEMIT SZTUK PIEKNYCH IM. EUGENIUSZA GEPPERTA
WE WROCtAWIU / DRAWING DEPARTMENT, FACULTY
OF PAINTING OF THE EUGENIUSZ GEPPERT ACADEMY
OF ART AND DESIGN IN WROCtAW

prof, WOICIECH PUKOCZ
rektor / Rector

dr hab. prof. ASP MARLENA PROMNA-PIETREK
kierownik projektu / Project manager

dr hab. MARLENA PROMNA-PIETREK, dr KATARZYNA TOMASZEWSKA
kuratorki / Curators

dr hab. TOMASZ PIETREK
wspdtpraca kuratorska / Curatorial cooperation

Katedra Rysunku, Wydziat Malarstwa Akademii Sztuk Pigknych im. Eugeniusza Gepperta
we Wroctawiu / Drawing Department, Faculty of Painting and Sculpture of the Eugeniusz
Geppert Academy of Art and Design in Wroctaw, Plac Polski 3/4, 50-156 Vratislay, PL,

ul. Traugutta 19/21, 50-416 Vratislav, PL

tel. +4871343 80 31,32, 33,34

www.aspwroc.pl

Studenci w katalogu / Students in the catalogue

Irmina Statkiewicz - Sara Nowacka - Olga Grabecka - Anna Szewczyk - Alicja Niedbalska -
Nadia Tucholska - Zofia Podwika - Tymon Wojcik - 1zabella Kryla - Julita Walczak - Kosma
Pietkiewicz - Justyna Sirega - Magdalena Grzebyk - Marta Bordych - Maja Smietanka -
Mikotaj Wojciechowski - Natalia Psiuk - Oliwia Choro$ - Roksana Baraniak - Wiktoria
Juchnowicz - Zuzanna Urbanowicz - Julia Kochariska - Pola Szkwarek - Arek Potasiriski -
Daria Olchéwka - Zuzanna Olszewska - Marcelina Nie$wiec - Ida Szyndlar - Urszula Mazurek
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WYKAZ PRACOWNI PREZENTOWANYCH W KATALOGU / LIST OF STUDIOS PRESENTED
IN THE CATALOGUE

prof, WOJCIECH LUPA, dr JAROSEAW GRULKOWSKI
| Pracownia Rysunku, Katedra Rysunku, Wydziat Malarstwa / Drawing Studio |, Department of Drawing, Faculty of Painting

dr hab. prof. ASP MARLENA PROMNA-PIETREK
Il Pracownia Rysunku, Katedra Rysunku, Wydziat Malarstwa / Drawing Studio Il, Department of Drawing, Faculty of Painting

dr hab. prof. ASP BOGNA KOZERA-RADOMSKA
Il Pracownia Rysunku, Katedra Rysunku, Wydziat Malarstwa / Drawing Studio Ill, Department of Drawing, Faculty of Painting

prof. PIOTR KIELAN, dr KATARZYNA TOMASZEWSKA
VI Pracownia Rysunku, Katedra Rysunku, Wydziat Malarstwa / Drawing Studio VI, Department of Drawing, Faculty of Painting

dr hab. prof. ASP PRZEMYStAW PINTAL, mgr MONIKA KONIECZNA
VIl Pracownia Rysunku, Katedra Rysunku, Wydziat Malarstwa / Drawing Studio VII, Department of Drawing, Faculty of Painting

dr hab. prof, ASP JACEK DEUZEWSKI, dr MARTA SZYMCZAKOWSKA
VIl Pracownia Rysunku, Katedra Rysunku, Wydziat Malarstwa / Drawing Studio VIII, Department of Drawing, Faculty of Painting

prof, DARIA MILEWSKA, dr MARCELINA GRON
X Pracownia Rysunku, Katedra Rysunku, Wydziat Malarstwa / Drawing Studio X, Department of Drawing, Faculty of Painting

dr hab. prof. ASP MAREK KULIG, dr ALICJA PRUCHNIEWICZ
XI Pracownia Rysunku, Katedra Rysunku, Wydziat Malarstwa / Drawing Studio XI, Department of Drawing, Faculty of Painting

dr hab. prof. ASP TOMASZ PIETREK

Pracownia Rysunku i Malarstwa - Niestaacjonarne Studia Projektowania Graficznego, Katedra Projektowania Graficznego,
Wydziat Grafiki i Sztuki Mediéw / Painting and Drawing Studio, Part-time Graphic Design Study, Department of Graphic Design,
Faculty of Graphics and Media Art



Sara Nowacka, wegiel i pastel / charcoal and pastel, 140 x 100 cm, 2024, the studio of professor Jacek Diuzewski
and assistant professor Marta Szymczakowska




I X

2 x Irmina Statkiewicz, ecolina, marker i cienkopis / ecolina, marker and fineliner, 100 x 140 cm, 2024, the studio of professor
Jacek Dtuzewski and assistant professor Marta Szymczakowska







Alicja Niedbalska, wegiel / charcoal, 140 x 100 cm, 2024, the studio of professor Wojciech Lupa and assistant professor
Jarostaw Grulko
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Anna Szewczyk, atrament / ink, 100 x 70 cm, 2024, the studio of professor Tomasz Pietrek
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Justyna Sirgga, wegiel / charcoal, 140 x 100 cm, 2024, the studio of professor Tomasz Pietrek
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Julita Walczak, atrament i wegiel / ink and charcoal, 100 x 140 cm, 2024, the studio of prof. Wojciech Lupa and ass. prof. Jarostaw Grulkowski -
Arkadiusz Potasiniski, wegiel / charcoal, 100 x 140 cm, 2024, the studio of prof. Piotr Kielan and ass. tutor Katarzyna Tomaszewska
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Roksana Baraniak, pastel / pastels, 100 x 140 cm, 2024, the studio of prof. Wojciech Lupa and assistant professor Jarostaw Grulkowski -
Olga Grabecka, pastel / pastel, 100 x 140 cm, 2024, the studio of prof. Jacek Diuzewski and assistant professor Marta Szymczakowska



Kosma Pietkiewicz, akryl i pastele / acrylic and pastels, 130 x 110 cm, 2024, the studio of professor Przemystaw Pintal
and assistant tutor Monika Konieczna
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2 x Wiktoria Juchnowicz, wegiel / charcoal, 200 x 70 cm, 2024, the studio of professor Bogna Kozera Radomska
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Maja Smietanka, rysunek cyfrowy / digital drawing, 120 x 283 cm, 2024, the studio of professor Marlena Promna-Pietrek
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3 x Oliwia Choro$, wegiel / charcoal, 182 x 64 cm, 2024, the studio of professor Wojciech Lupa and assistant professor
Jarostaw Grulkowski
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Marta Bordych, otéwek / pencil, 140 x 100 cm, 2024, the studio of professor Marek Kulig and assistant tutor Alicja Pruchniewicz



Zuzanna Urbanowicz, biaty wegiel / white charcoal, 140 x 100 cm, 2024, the studio of professor Piotr Kielan and
assistant tutor Katarzyna Tomaszewska
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Nadia Tucholska, otéwek, wegiel / pencil, chacoal, 100 x 70 cm, 2023, the studio of professor Przemystaw Pintal and
assistant tutor Monika Konieczna



Daria Olchowka, grafit i wegiel / graphit and charcoal, 140 x 100 cm, 2024, the studio of professor Marlena Promna-Pietrek



174

Julia Kocharska, wegiel / charcoal, 200 x 140 cm, 2024 - Ida Szyndlar, suche pastele / dry pastels, 140 x 100 cm, 2024 - Pola Szkwarek,
kredki i pastele / crayons and pastels, 2024 - Urszula Mazurek, suche pastele / dry pastels, 140 x 100 cm, 2024 - all from the studio
of professor Piotr Kielan and assistant tutor Katarzyna Tomaszewska



Magdalena Grzebyk, wegiel / charcoal, 140 x 100 cm, 2024, the studio of professor Marek Kulig and assistant tutor Alicja Pruchniewicz
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Tymon Wéjcik, akryl na ptétnie / acrylic on canvas, 160 x 100 cm, 2024, the studio of professor Marlena Promna-Pietrek



Zofia Podwika, pastele / pastels, 140 x 100 cm, 2024, the studio of professor Marlena Promna-Pietrek
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Zuzanna Olszewska, otdwek i pastel / pencil and pastel, 140 x 100 cm, 2024, the studio of professor Marlena Promna-Pietrek



Marcelina Nieswiec, otdwek / pencil, 140 x 100 cm, 2024, the studio of professor Marlena Promna-Pietrek
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FAKULTA MULTIMEDIALNICH KOMUNIKACI UNIVERZITY
TOMASE BATI VE ZLINE / FACULTY OF MULTIMEDIA
COMMUNICATIONS, TOMAS BATA UNIVERSITY IN ZLIN

prof, Mgr. MILAN ADAMEK, Ph.D.
rektor / Rector

Mgr. JOSEF KOCOUREK, Ph.D.
dékan Fakulty multimedialnich komunikaci / Dean of the Faculty of Multim. Communic.

doc. MgA. IVAN TITOR
pedagog Odévni kresby / Teatcher of the Fashion Drawing

Mgr. art. LIVIA KOZUSKOVA, ArtD.
asistentka - pedagoZka figurélni kresby / Assistant - Figural drawing teacher

MgA. MARTIN CADA, MgA. MARTIN KUKAL, ak. soch, RADEK KRCHA, ak. soch. RADIM HANKE
Pedagogové kresby / Pedagogues of drawing

Mgr. art. MARTIN SCHWARZ
Intership na kresbé v bfeznu 2024 - hostujici lektor / Intership on Drawing lessons 2024 -
guest lector

Fakulta multimedidlnich komunikaci Univerzity TomaSe Bati ve Zling / Faculty of Multimedia
Communications, Tomas Bata University in Zlin, Univerzitni 2431, 760 01 Zlin, CZ

tel. +420 576 034 205, fax: +420 576 034 215

www.utb.cz

Pedagogové v katalogu / Pedagogues in the catalogue
Livia KoZuskova - Martin Schwarz

Studenti v katalogu / Students in the catalogue

EliSka Balajova - Antonija Kopas - Elizabeth Bugyiové - Nikola Orsdgova - Marie Liché -
EliSka Quardovd - Ivayla Stoyanova - Katefina Havlickové - Ema BaldZové - Johana HyZova
- Johanka Teséakové - Tamara Koperova - Michal Mordel - Michaela KubeSové - Maximilidna
Gontkovd - Klara Mifejovské - Nikola Janouskovd - Matou$ Kaleta - Tamara Kozuchova -
Vojtéch Papuga - Patrik Tichy - Samuel Zuskin - Robin Blazke - Monika Olivové - Natélie
Pechova - Viktorie Ramikovd - Veronika Némé&ékova

Fotografie / photos Ondrej Lacina






FAKULTA MULTIMEDIALNICH KOMUNIKACI
(FMK)

FMK je originalnim a v Ceské republice unikatnim typem
vysokoSkolského pracovisté, jez poskytuje vysokoskolské
vzdélani ve studijnich programech Marketingova komuni-
kace, Arts Management, Multimédia a design, Teorie a pra-
xe audiovizudlni kultury a Teorie a praxe animované tvorby.
Fakulta byla zaloZena v roce 2002. Viychovavé odborniky,
ktefi s Gspéchem pracuji v komunikacnich a reklamnich
agenturdch, v oblasti public relations nebo vystavnictvi,

v ziskové i neziskové sféfe. Jednotlivé specializace v pro-
gramech pripravuiji budouci pracovniky v profesionalnich
filmovych a animaénich studiich a v televiznich spole¢nos-
tech, odborniky na graficky ¢i primyslovy design, design
skla, game design, digitaIni design, design obuvi nebo
odév(, v reklamni fotografii a v prostorové tvorbé. Fakulta
disponuje ateliéry se Spickovym materidnim a technickym
vybavenim. Svym studentim dava maximéini prostor

k uplatiiovani vlastnich napad(i a k rozvijeni tviir¢ich
schopnosti. Studijni programy vzajemné spolupracuijf

a podileji se na spolecnych tviircich ¢innostech. Vzhledem
ke vzrlistajicimu zajmu zahranicnich studentd o studium
na FMK jsou nékteré pfedméty prednaseny v anglictiné.

THE FACULTY OF MULTIMEDIA COMMUNICATION
(FMC)

FMC is an original and unique academic institution within the
context of the Czech educational system, which provides tertiary
education in Media and Communication Studies and Fine Arts.
The faculty was established in 2002.It educates experts who
successfully work in communication and advertising agencies,
in public relations and in management of exhibitions, both in
the profit and non-profit sphere.Specializations in the Fine Arts
programme prepare future experts in professional film and
animation studios and TV companies, experts on graphic and
industrial design, shoe and fashion design, advertising photou-
graphy and 3-D design.The faculty has state-of-the-art technical
and material equipment.Students are provided with maximum
freedom to assert their own ideas and develop their creative abi-
lities.Both major study programmes closely cooperate and work
on common creative assignments.Due to a growing demand by
foreign students to study at the FMCjtuition of some subjects

is provided in EnglishThe faculty also offers optional external
studies for those who are already working but want to extend
their knowledge and improve their qualification.
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184 In the years 2006-20T1 Kozuskova studied at the

Academy of Fine Arts and Design in Bratislava, at the
Department of Printmaking and Other Media, head of
the studio: doc. Vojtech Kolencik, akad. mal. Attended
several internships in abroad: The Academy of Arts,
Architecture and Design in Prague, Academy of Fine
Arts in Krakow, The University of Design, Architecture

and Art Plymouth. Participation on various international

projects with focus on the fine arts, printmaking, dra-
wing and graphic design. Attended selected artistic re-
sidencies and interships: Open Set artists Residency in
Rotterdam, Lithography symposium in Leipzig, or Open
Air Artist residency in Krems, Austria. In 2017 finishing
the doctoral studies under the supervision of Prof.

Ing. arch. akad. arch. Ivan Petelen, PhD. Department of
Interior and Exhibition Design, Faculty of Architecture
- Bratislava. Since 2021 employed as a teacher of the
Figurative drawing, the Tomas Bata University in Zlin,
dep. of Graphic Design. In the recent years, she was
dedicated to the organization of the art-teambuildings
for different companies. She collaborated externally
with the Faculty of Architecture and Design / FAD STU
in Bratislava. She led the “Find your talent" drawing
courses with the aim to prepare students for studying
on chosen Universities. In artistic work she focuses on
the printmaking, drawing, book design and illustration.
Works in Slovakia and the Czech Republic, participate

in projects abroad. Selected projects 2023 - exhibitions,

design, graphics: Visual style of international poetry
festival Cherzchez la femme Ars Poetica 2023, V-Klub
Bratislava; Design of brochures by selected foreign
authors, presentation at the Ars Poetica festival, V-klub,
Bratislava; Anthology design, presentation at the Ars
Poetica festival, V-club, Bratislava; Collective exhibition
10™ Gemini Art Prize, Zari GALLERY, London; Collective
exhibition Blackout in collaboration with curator
Marlena Promna, ArtNova2 gallery, Katowice, PL; Solo
art exhibition entitled Touching Cubes, Art Gallery
Hybernska-HYB4, Prague; Collective art exhibition

Professors and their pupils - Plzefisky Salon 2023, DIKT

- Theater in Plzen, CZ; Illustration, graphics, design,
layout of Mila Haugova's poetry book The Perfect tigh-
tening, Publishing House Ars Poetica; Design, layout,
illustration of the Poetry booklets by selected foreign
authors. Ars Poetica Publishing house in cooperation
with Versopolis Publishing house.
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V letech 2006-2011 studovala na Vysoké Skole
vytvarnych uméni v Bratislavé, na katedfe Grafiky

a jinych médif (vedouci ateliéru doc. Vojtéch Kolen-
Cik, akad. mal.). Absolvovala vicero zahranicnich sté-
# (VSUP Praha, Akademia Sztuk Pieknych Krakow,
Univerzita designu, architektury a uméni Plymouth)
a zahrani¢nich pobytl se zaméfenim na volnou
grafiku, kresbu a graficky design. Spolupracovala na
mnohych mezinarodnich projektech a (i¢astnila se
uméleckych rezidenci (Open Set artists Residency in
Rotterdam, Litography symposium in Leipzig Ci
Open Air Artist residency in Krems, Austria). V roce
2017 ukondila doktorské studium pod vedenim prof.
Ing. arch, akad. arch. Ivana Petelena, Ph.D. (Ustav
interiéru a vystavnictvi, Fakulta architektury -
Bratislava). Od roku 2021 pisobi jako pedagozka na
Univerzité Tomase Bati ve ZIing, Fakulta multimedial-
nich komunikact, ateliér Graficky design, kde vyucuje
figuraini kresbu. Ve své tvorbé se zaméfuje na
volnou grafiku, kresbu, knizni design a ilustraci.

V minulosti se vénovala organizaci Art teambuil-
ding( pro firmy. Externé spolupracovala s Fakultou
architektury a designu FAD STU v Bratislavé. Vedla
kurzy kresby Najdi svdj talent, s cilem pfipravit
studenty na vybrané VS, Ve své tvorbé se zaméfuje
na volnou grafiku, scénografii, kresbu, knizni design
ailustraci, Umélecky plsobi na Slovensku, v Ceské
republice i v dalSich zemich. Vybrané projekty 2023
- vystavy, design, grafika: VizuaIni styl mezindrodni-
ho festivalu poezie Cherzchez la femme Ars Poetica
2023, V-Klub Bratislava; Design broZur vybranych
zahraninich autord, pfedstavent na festivalu Ars
Poetica; Design Antologie, predstaveni na festivalu
Ars Poetica, V-klub, Bratislava; Kolektivni vystava

10" Geminy Art Prize, Zari GALLERY, Londyn; Kolek-
tivni vystava Blackout ve spolupréci s kuratorkou
Marlenou Promnou, galerie ArtNova2, Katowice;
Samostatnd vystava Dotykové kostky / Touching
Cubes, Galerie Hybernska-HYB4, Praha; Kolektivni
vystava Profesofi a jejich Zaci - Plzefisky salon 2023,
divadlo DIKT v Plzni; llustrace, grafika, design, layout
knihy Mily Haugové Dokonalé zviera(nie), vyd. Ars
Poetica; Design, layout, ilustrace série broZurek
vybranych zahranicnich autord, vyd. Ars Poetica

ve spolupréci s vyd. Versopolis.
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Livia KoZuSkova, Windowbox, malba / painting, 160 x 200 cm, 2023
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Martin Schwarz, Obélka
Casopisu Vertigo No. 3 /
Cover of Magazine Vertigo
No. 3,2023

Between 2012 and 2019 Martin Schwarz studied at the lllustra-
tion and Free Graphics Studio under supervising of prof. DuSan
Kallay. In 2021 he have started working as a doctoral student
at the FMK' UCM in Trnava at the Department of Digital Game
Theory, where he focuses on the topic of visual narrative tools.
He actively teaches drawing at the Secondary school, leading
private Pomimo courses and already works as an external
teacher of the Drawing at Academy of Fine Arts and Design in
Bratislava. In cooperation with drawing teacher Mgr. Art. Livia
Kozuskova, ArtD. and as part of a one-month Internship at the
Faculty of Multimedia Communication - TBU in Zlin in Ateliér
Livia KoZuskovd, he guided students of drawing lessons, tried
to explain how points of interest are created in the picture
using different types of visual contrasts. The Topic named
Focal points is Martin's postgraduate topic od studying. In his
work, he devotes himself o illustration, comics and also tries
to break into fine art forms such as painting and printmaking.
In addition, he constantly draws from a live model, which he
perceives as his greatest passion in life.

A

N SCHWAR/

Mezi lety 2012 az 2019 Martin Schwarz studoval v Ate-
liéru llustrace a volné grafiky u prof. DuSana Kallaya.
Pozdgji v roce 2021 zacal plsobit jako doktorand na
FMK UCM v Trnavé na Katedfe teorif digitalnich her,
kde se vénuje tématu vizudInich narativnich néstrojd.
Aktivné uci kresbu na stfedni $kole, soukromych
kurzech Pomimo a uZ i jako externi pedagog na

VSVU v Bratislavé. Ve spolupraci s Mgr. art. Livii
Kozuskovou, ArtD, a v rdmci mésicni staze na Fakulté
multimedidlnich komunikaci - UTB ve ZIiné v ateliéru
Livie KoZuskové vedl studenty kresby, pokusil se jim
vysveétlit, jak pomoc riznych typQ vizualnich kontrasti
v obraze vznikaji body zjmu. Téma Focal Points je také
pfedmétem jeho postgradualniho studia. Ve své tvorbé
se vénuje ilustraci, komiksu a snaZi se také proniknout
do volnéjSich forem, jako je malba a volna grafika.
Vedle toho neustale kresli podle Zivého modelu, coz
vnima jako svoji nejvetsi Zivotni vasen.
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Elizabeth Bugyiov4, Graficky design, uhel na papite / Graphic design, charcoal on paper, 110 x 180 cm
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Johana HyZova, Graficky design, kresba uhlem / Graphic design, charcoal drawing, 110 x 180 cm
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Marie Lichd, Sklo, uhel na papite / Glass, charcoal on paper, 110 x 180 cm



Klara MiFejovska, Animace, kresba uhlem / Animation, charcoal drawing, 110 x 180 cm




Matous Kaleta, Animace, kresba uhlem / Animation, charcoal drawing, 110 x 180 cm




wa 08l x 1L ‘Buimelp fousd ‘UBISap HNPoLd / noxzny eqsaly 'uBisap AAojSALNI4 ‘BAOYILOD BUBIJIWIXBI




205

J Tﬂf!PNH'}
TESAKOVA

iy
ﬁk:‘ No'@

\

Johanka Tesakova, Animace, uhel na papife / Animation, charcoal on paper, 110 x 180 cm



Michal Mordel, Animace, pastel / Animation, pastel, 110 x 180 cm




Viktorie Ramikovd, Animace, kresba tuzkou / Animation, pencil drawing, 110 x 180 cm
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Nikola Janouskov4, Graficky design, uhel na papite / Graphic design, charcoal on paper, 110 x 180 cm
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Veronika Némc&akova, Animace, kresba uhlem / Animation, charcoal drawing, 110 x 180 cm
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Vysoka Skola )
vytvarnych umeni
V Bratislave

VYSOKA SKOLA VYTVARNYCH UMENT V BRATISLAVE /
ACADEMY OF FINE ARTS AND DESIGN BRATISLAVA

doc. Mgr. BOHUNKA KOKLESOVA, Ph.D.
rektorka / Rector

doc. Mgr. DAVID CARSKY
vedUci Kabinetu kresby - Katedra reStaurovania / Chairperson of Division of Drawing -
Dept. of Conservation and Restoration

doc. STANISLAV BUBAN, akad. mal.
vedci Kabinetu kresby - Katedra textilnej tvorby, Katedra UZitkového umenia / Chairper-
son of Division of Drawing - Dept. of Textiles, Dept. of Applied Art

doc. Mgr. EMGKE VARGOVA
Kabinet kresby - Katedra malby / Division of Drawing - Department of Painting

Mgr. art. MAREK KVETAN

Kabinet kresby - Katedra vizuainej komunikécie, Katedra fotografie a novych médif,
Katedra intermédii / Division of Drawing - Dept. of Visual Communication, Dept. of Photo-
graphy and New Media, Dept. of Intermedia

doc. MARTIN DERNER, ArtD.
Kabinet kresby - Katedra architektury a dizajnu / Division of Drawing - Department
of Architecture and Design

Mgr. art. PAVOL TRUBEN, ArtD.
Kabinet kresby - Katedra grafiky a inych médii / Division of Drawing - Department
of Printmaking and Other Media

Mgr. art. MARTIN SCHWARZ
Kabinet kresby - Katedra sochy, objektu, indtalacie / Division of Drawing - Department
of Sculpture, Object, Installation

Mgr. art. Zofia Dubové, ArtD.
Kabinet kresby - Katedra digitalne umenia / Division of Drawing - Dept. of Digital Arts

Vysoka Skola vytvarnych umeni v Bratislave / Academy of Fine Arts and Design Bratislava,
Hviezdoslavovo namestie 18, 814 37 Bratislava, SK, tel.: +421 254 432 251,
fax: +421 254 432 340, wwwvsvu.sk

Pedagogové v katalogu / Pedagogues in the catalogue
Stanislav Bubdan - Martin Schwarz - Pavol Truben

Studenti v katalogu / Students in the catalogue
Anabela Ralbovska - Dorota Kmetovd - Klara Galanské - Erik Kutnar - Zhuang Congni
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DIVISION OF DRAWING- The characteristics of the educational
process at the Division of Drawing

The Division of Drawing (DD) is a distinct organizational unit
within the educational structure of the Academy of Fine Arts
and Design Bratislava (AFAD). Its individual instructors teach
the discipline of drawing, each of them with a specific program.
The Division of Drawing dates its origin back to the beginning of
the 2008/2009 academic year. In the past, an identically named
formation had already existed at AFAD, but it offered classes of
this specialized subject only to those departments, which have
had their lesson hours reduced and credit requirements set
lower. Even though at that time the rest of the drawing teachers
at AFAD served as members of other departments, it is possible
to trace continuity here. At present, lessons in this classical art
medium are offered to all AFAD students for whom the subject of
drawing is either compulsory or elective, by the seven teachers
united inside the DD. For the particular needs and requirements
of AFAD “s departments, the teachers at the DD have created
and adapted their own teaching programs. As a result, each de-
partment at AFAD has its “own" drawing instructor. The concepts
of drawing lessons and the assignments vary from one teacher
to another, but are primarily focused on exercises, in which the
DD differs from standard studios.

y/A

TATRA BANKA

KABINET KRESBY - Charakteristika vzdelavacieho procesu
v Kabinete kresby

Kabinet kresby (KK) je samostatna organizaéna jednotka
vo vzdeldvacej Struktdre Vysokej Skoly vytvarnych umeni
v Bratislave (VSVU). Jeho individudIni pedagégovia
vyucujd predmet kresba, kazdy z nich s odli$nym zame-
ranim. Kabinet kresby datuje svoju ¢innost od zaciatku
akademického roka 2008/2009. Formdcia s identickym
nézvom uZ na VSVU existovala v nedavnej minulosti,
poskytovala vSak vyucbu vyluéne katedram s nizSou
hodinovou a kreditovou dotéciou na tento profilujdci
odborny predmet. Ostatni ucitelia kresby v tom ¢ase na
Skole posobili ako ¢lenovia vybranych katedier, i napriek
tomu je mozné hovorit o ur¢itej podobe kontinuity.

V sticasnosti uZ zlticeni v KK vzdelavanie v tomto klasickom
médiu poskytuju jeho siedmi pedagdgovia vSetkym
$tudentom VSVU, pre ktorych je predmet kresba povinny
alebo povinne volitelny. Pre osobitné potreby a poZia-
davky jednotlivych katedier si pedagégovia KK vytvorili

a prispdsobili svoje programy. Kazdé katedra VSVU tak
mé ,vlastného" pedagdga pre predmet kresba. Koncepcie
predmetu kresba a konkrétne zadania st u kazdého
ucitela $pecifické, maju vSak charakter cviceni, ¢im sa
zésadne IiSia od ateliérov.

Generélny partner VSVU / General Partner of AFAD - Tatra banka
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Stanislav Buban, Ohen a lad, akryl / From 1980 to 1986 he studied at the V rokoch 1980-1986 Studoval na Vysokej
Fire and Ice, acrylic, 100 x 120 cm, 2024 Academy of Fine Arts in Bratislava at Skole vytvarnych umeni v Bratislave na
the Department of Monumental Painting ~ Oddeleni monumentélnej malby (doc.
(doc. J. Kresil, prof. E. Lehotska). Since ). Kresila, prof. E. Lehotska). Od roku 1995
1995 he has been working as a teacher posobi ako pedagdg na Vysokej Skole
at the Academy of Fine Arts in Bratislava.  vytvarnych umeni v Bratislave. Po Gspes$-

After the successful completion of the nom zakonceni habilitacného procesu
habilitation process at the Academy of na Akadémii vytvarnych umeni'v Prahe
Fine Arts in Prague, he was appointed bol v roku 2002 menovany docentom.
associate professor in 2002. He has Vystavoval na mnohych vystavach

exhibited at many exhibitions at home doma i v zahranici, je zast(peny takmer
and abroad. His artworks are represented  vo v3etkych vyznamnych verejnych

in almost all major public and private i stikromnych zbierkach na Slovensku.
collections in Slovakia. He lives and Zije a pdsobi v Bratislave. |

works in Bratislava. www.stanobuban.sk/



Martin Schwarz, llustracia
Vertigo No. 3/ lllustration
Vertigo No. 3

Between 2012 and 2019 Martin Schwarz studied

at the Illustration and Free Graphics Studio under
supervising of prof. Dusan Kallay. In 2021 he have
started working as a doctoral student at the FMK
UCM in Trnava at the Department of Digital Game
Theory, where he focuses on the topic of visual
narrative tools. He actively teaches drawing at the
Secondary school, leading private Pomimo courses
and already works as an external teacher of the
Drawing at Academy of Fine Arts and Design in
Bratislava. In cooperation with drawing teacher
Mgr. Art. Livia KoZuskova, ArtD. and as part of

a one-month Internship at the Faculty of Mul-
timedia Communication - TBU in Zlin in Ateliér
Livia Kozuskova, he guided students of drawing
lessons, tried to explain how points of interest are
created in the picture using different types of visual
contrasts. The Topic named Focal points is Martin's
postgraduate topic od studying. In his work, he de-
votes himself to illustration, comics and also tries
to break into fine art forms such as painting and
printmaking. In addition, he constantly draws from
a live model, which he perceives as his greatest
passion in life.

MARTIN SCHWAR/

Mezi lety 2012 az 2019 Martin Schwarz studoval v Ateliéru llustrace a volné grafiky u prof. DuSana
Kéllaya. Pozdéji v roce 2021 zacal plsobit jako doktorand na FMK UCM v Trnavé na Katedre teori
digitéInich her, kde se vénuje tématu vizualnich narativnich néstrojli. Aktivné uéf kresbu na
stfedni $kole, soukromych kurzech Pomimo a u? i jako externi pedagog na VSVU v Bratislavé,

Ve spolupraci s Mgr. art. Livii KoZzuSkovou, ArtD,, a v rdmci mésicni stdZe na Fakulté multimedi-
alnich komunikaci - UTB ve Zliné v ateliéru Livie Kozuskové vedl studenty kresby, pokusil se jim
vysvétlit, jak pomocf riznych typli vizudlnich kontrast(i v obraze vznikaji body zajmu. Téma Focal
Points je také pfedmétem jeho postgradudiniho studia. Ve své tvorbé se vénuje ilustraci, komiksu
a snazi se také proniknout do volnéjsich forem, jako je malba a volna grafika. Vedle toho neustale
kresli podle Zivého modelu, coZ vnima jako svoji nejvétsi Zivotni vasen.
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“PAVUL THUBEN

*1985

Pavol Truben, DNA Leviatana, lkea lampy, hlinik, elektrické kable, plastové LED trubice / DNA Leviathan, kea lamps, aluminum,
electric cables, plastic LED tubes, 700 x 200 x 200 cm, 2018

His artistic practice is quite diverse, primarily utilizing tradi-
tional media such as drawing, computer graphics, objects,
and installations. Within this broad scope, a unifying interest
is the creation of fictional mythology, media archaeology,

and the mystification of imagery. This stems from an original
interest in socio-political phenomena, which has transfor-
med into an escapist reflection of these through fictional
reconstructions of historical events or projections of the
future. He analyzes the role of images in interpreting reality
and possible worlds, often appropriating references from
history, art history, or pop culture. This is characterized by
work with a spectrum of visual media, symbols, and collective
imagination derived from myths or aimed at their creation.
He simulates and suggests the appearance of digital outputs
using traditional media for further mystification on the border
between fantasy and pseudo-artifacts. Despite the factual
basis, he enjoys working with hidden irony and humor
concealed beneath the surface of stark visuality.

Jeho umeleckd prax je pomerne roznoroda, priom vyuZiva
primarne tradicné médid, ako kresba, pocitadova grafika,
objekt, instaldcia. V ramci Sirokého zaberu je zjednocujd-

cim zaujmom budovanie fiktivnej mytoldgie, medialnej
archeoldgie a mystifikacie obrazu. To vychadza z povodného
z4ujmu o socialno-politické javy, ktory sa pretransformoval do
ich eskapickej reflexie za pomoci fiktivnych rekonstrukcif his-
torickych dejov, alebo projekcii budtcnosti. Analyzuje tlohu
obrazov pri interpretacii reality a moznych svetov, pricom rad
apropriuje odkazy z histdrie, dejin umenia, alebo pop-kultdry.
To je charakterizované pracou so spektrom obrazovych médii,
symbolmi a kolektivnou imagindciou vychadzajlicou z mytoy,
alebo smerujticou k ich budovaniu. Tradiénymi médiami simu-
luje a sugeruje podobu digitalnych vystupov za Géelom dalsej
mystifikdcie na hranici medzi fantastikou a pseudoartefak-
tom. Napriek faktografickym vychodiskam rad pracuje so
skrytou iréniou a humorom ukrytymi pod povrchom

chladnej vizuality.
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Dorota Kmetov, 3. roénik, Katedra restavrovania, Akt, uhlik a moridlo / 3¢ year, Department of Conservation and Restoration,
Nude, carbon and mordant, 150 x 120 cm, 2023
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Erik Kutnar, 4. ro¢nik, Katedra reStavrovania, Autoportrét (zvaésenina), uhlik / 4 year, Department of Conservation and Restoration,
Self-portrait (enlarged), carbon, 150 x 110 cm, 2023



230

.'\',\ _&"'-_IH.

Klara Galanska, 3. roénik, Katedra reStavrovania, Akt, uhlik / 3 year, Department of Conservation and Restoration, Nude, carbon,
140 x 110 cm, 2024
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Kldra Galanska, 3. roénik, Katedra reStavrovania, Akt, suchy pastel / 3° year, Department of Conservation and Restoration,
Nude, dry pastel, 140 x 110 cm, 2024
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Zhuang Congni, 3. rocnik, Katedra restavrovania, Akt (zvacSenina), uhlik, akryl / 3 year, Department of Conservation and Restoration,
Nude (enlarged), carbon, acrylic, 195 x 120 cm, 2024
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Tomas Deak, 3. rocnik, Katedra UZitkového umeniai, Akt, akryl / 3¢ year, Department of Applied Art, Nude, acrylic, 170 x 120 cm, 2024



235

Taée k

Tomas Dedk, 3. rocnik, Katedra UZitkového umenia, Akt, akryl / 3 year, Department of Applied Art, Nude, acrylic, 180 x 120 cm, 2024
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Lucia VIéekova, 3. roénik, Katedra Uzitkového umenia, Akt, akryl/ 3° year, Department of Applied Art, Nude, acrylic, 150 x 120 cm, 2024



Anna Zbofilova, 3. rocnik, Katedra Uzitkového umenia, Hlava, akryl/ 3 year, Department of Applied Art, Head, acrylic, 180 x 120 cm, 2024




Anna Zbofilova, 3. ro¢nik, Katedra UZitkového umeniaf, Akt, akryl/ 3¢ year, Department of Applied Art, Nude, acrylic, 180 x 120 cm, 2024




Bc. Nina Bialovd




Bc. Laura Bradova
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AKADEMIE VYTVARNYCH UMENI V PRAZE /
ACADEMY OF FINE ARTS IN PRAGUE

Ing. arch. MARIA TOPOLCANSKA, Ph.D.
rektor / Rector

MgA. RADIM LANGER, Ph.D.
Vedouci predmétu Praktické dovednosti - Kresha - Vecerni kresleni / Head of the course
Practical skills- Drawing - Evening Drawing Classes

MgA. ONDREJ BASIUK
Vedouci predmétu Praktické dovednosti - Malba / Head of the course Practical skills-
Painting

Mgr. akad. soch. MARIE SEBOROVA
Vedouci pfedmétu Praktické dovednosti - Socha / Head of the course Practical skills-
Sculpture

doc. MgA. ADAM POKORNY, Ph.D.

vedouci Ateliéru restaurovani vytvarnych dél malifskych a polychromované plastiky
- Skola Adama Pokorného / Head of Department of Restoration of Painted Artworks
and Polychrome Sculptures - Adam Pokorny School

Akademie vytvarnych uméniv Praze / Academy of Fine Arts in Prague, U Akademie 4,
170 22 Praha 7, CZ

tel.: +420 220 408 200, fax: +420 233 381 662

WWW.avU.cz

Pedagogové v katalogu / Pedagogues in the catalogue
Radim Langer

Studenti v katalogu / Students in the catalogue

Alexandra Szillerové - Anezka Hubatkovd - Ema Kandlové - Ludmila Starikové - Maryna
Lytvyn - Mikula$ Karban - Rebeka Siroka - Roman Kotal - Samuel Petrlik - Sara Kone¢na
- \leronika Zetochova

Fotografie / Photos by © Radek Détinsky



248 Education: 2016-2020 UMPRUM (University of Applied
Arts), Prague - PhD studies (awarded PhD); 2005-2011
UMPRUM (University of Applied Arts), Prague - Masters
degree programme (awarded MgA); 2001-2005 High
School of Arts and Crafts in Brno (painting). Internships
and residencies: 2009 University of New Mexico, Albu-
querque, USA; 2008 Escola Superior Artistica do Porto,
Portugal; 2007 Academy of Fine Arts in Prague, Czech
Republic; 2017 Egon Schiele Art Centre, Cesky Krumlov,
Czech Republic; 2016 Are-events, Athens, Greece; 2012
Czech Centre in Bucharest, Romania. Books: MANUALS
(debut prose, published by the Revolver Revue
publishing house, 2016). Group exhibitions (starting
in 2019): 2023 She Sells Seashells, The White Room,
the Pragovka Art Gallery, Prague; 2022 Patience, Emil
Fila Art Gallery in Ustf nad Labem (curated by Vendula
Fremlova); 2019 ECHO, Collection art pieces, Fait Gallery,
Vankovka, Brno. Solo exhibitions (starting in 2019): 2020
Bafana Bafana, the Pragovka Art Gallery, Prague; 2019
Abstract Machine, the TIC Art Gallery, Brno.

Vzdélani: 2016-2020 UMPRUM v Praze (Ph.D.);
2005-2011 UMPRUM, Vysoka kola uméleckoprii-
myslovd v Praze (MgA.); 2001-2005 Stfednf $kola
uméleckych femesel v Brné (Malba). Studijni
stéze a rezidencni pobyty: 2009 University of New
Mexico, Albuquerque, USA; 2008 Escola Superior
Artistica do Porto, Portugalsko; 2007 Akademie
vytvarnych uméni v Praze; 2017 Egon Schiele Art
Centrum, Cesky Krumlov CR; 2016 Are-events,
Athény, Recko; 2012 Ceské centrum Bukurest,
Rumunsko. Knihy: MANUALY (debutova préza,

v roce 2016 vydalo nakladatelstvi Revolver Revue).
Skupinové vystavy (od 2019): 2023 She Sells Seas-
hells, The White Room, Galerie Pragovka, Praha;
2022 Trpélivost, Galerie Emila Fily v Usti nad Labem
(kurdtorka Vendula Fremlova); 2019 ECHO, Vybér
ze shirky Fait Gallery, Varkovka, Brno. Samostatné
vystavy (od 2019): 2020 Bafana Bafana, Galerie
Pragovka, Praha; 2019 Abstraktnf stroj, Galerie TIC
Brno. | wwwinstagram.com/radim.langer

RADIM LANGER

*
—
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Radim Langer, pedagog Praktické dovednosti - Kresba / teacher of Practical skills - Department of Drawing
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Alexandra Szillerovd, 2. ro¢nik, Restaurovéni malby a polychromované plastiky / 2 year, Department of Restoration of Painted
Artworks and Polychrome Sculptures
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Anezka Hubatkova, 2. roénik, Grafika 1/ 2" year, Department of Graphics |
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Ludmila Stafikova, 1. rocnik, Malba IV / 1** year, Department of Painting [V
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Maryna Lytvyn, 1. ro¢nik, Restaurovani malby a polychromované plastiky / 1* year, Department of Restoration of Painted Artworks
and Polychrome Sculptures




Maryna Lytvyn, 1. roénik, Restaurovani malby a polychromované plastiky / 1*' year, Department of Restoration of Painted Artworks
and Polychrome Sculptures
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Maryna Lytvyn, 1. roénik, Restaurovani malby a polychromované plastiky / 1 year, Department of Restoration of Painted
and Polychrome Sculptures
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Roman Kostal, 2. roénik, Kresba / 2" year, Department of Drawing
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Sara Konecna, 1. rocnik, Malba 1/ 1*' year, Department of Painting |



Veronika Zetochov, 1. ro¢nik, Grafika 1/ 1° year, Department of Graphics |




Veronika Zetochov, 1. rocnik, Grafika 1/ 1 year, Department of Graphics |







<< Jana Krémova

FAKULTA UMENI OSTRAVSKE UNIVERZITY / FACULTY
OF FINE ARTS UNIVERSITY OF OSTRAVA

prof. MUDr, JAN LATA, CSc.
rektor / Rector

Mgr. MICHAL KALHOUS, Ph.D.
dékan / Dean

prof, akad. mal, DANIEL BALABAN
vedouci Katedry malby a Ateliéru malby I. / Head of the Department of Painting and Studio
of Painting I.

MgA. VACLAV RODEK, ArtD.
odborny asistent Ateliéru malby I. / Special assistant at the Studio of Painting |.

doc. Mgr. JAROSLAV KOLESEK, ArtD.
vedouci Katedry a Ateliéru socharstvi / Head of the Department of Sculpture and Sculpture
Studio

Dr. MgA. MARTIN MYDLARCIK
odborny asistent na Katedre sochafstvi / Special assistant of the Dep. of Sculpture

doc. Mgr. JOSEF DANEK
vedouci Ateliéru kresby / Head of the Studio of Drawing

MgA. LIBOR NOVOTNY, Ph.D.
odborny asistent Ateliéru kresby / Special assistant at the Studio of Drawing

MgA. JAKUB CERNY
asistent Ateliéru kresby / Assistant at the Studio of Drawing

Fakulta uméni, Ostravska univerzita / Faculty of Fine Arts, University of Ostrava,
Podlahova 3,709 00 Ostrava, CZ

tel.: +420 597 092 902

e-mail: hanakoudelna@osu.cz

www.fu.0su.cz

Pedagogové v katalogu / Pedagogues in the catalogue
Jaroslav Kolések - Martin Mydlarcik - Jifi Kudéla - Daniel Balabéan

Studenti v katalogu / Students in the catalogue

Jana Krémova - Anastasiia Mielikhova - Blanka Bértova - Elizabeth Emilie Ulman - Natélia
Laurencikova - Stépan Krpec - Natélie Hamplové - Radovan Halicka - Jakub Pohludka - Jan
Kovacik - Nicol Bogvajové - Tereza Sothovéa - Magdalena Pragilova - Martin Dangk
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THE PAST AND THE PRESENT OF THE FACULTY
OF FINE ARTS, UNIVERSITY OF OSTRAVA

The founding of Faculty of Fine Arts at the University of Ostrava
in 2007 was the culmination of more than 15 years of efforts

to create an art college in this region. Its history begins in the
nineties of the past century when - as an expression of need

for this kind of academic theory art school - the Department of
Art Education was created at the Faculty of Education UO. From
the very beginning, its profile has accentuated the free creation,
in which it strayed from the traditional faculty of education
concepts, which is to prepare the graduates for the work in

the field of educational activities. The acknowledgment of this
deviation came with the transformation of the department into
the Institute of Art Studies, which for the six years of its existence
was the direct predecessor of the creation of Faculty of Fine Arts.
The current conception of the artistic part of the Faculty strives
to ensure the ideal balance between the traditional studio-based
education with the emphasis on the technological education

of its students and up-to-date trends in the field of visual arts
and its operation. Faculty of Fine Arts is supported by four of the
art departments based in ten studios: Department of Graphics
and Drawing - Free Drawing Studio (Ass. prof. Zbynék Janacek),
Graphic Design Studio (MgA. Linda Dostalkovd), Drawing Studio
(Ass. prof. Josef Danék) and Cover and Book Design Studio (Ass.
prof. Ph.Dr. Eliska Cabalové), Department of Intermedia Studies

- Intermedia Creations Studio (Ass. prof. Mgr. Petr Lysacek), New
Media Studio (Ass. prof. Mgr. Jifi Surdivka) and Animated Creations
Studio (Mgr. Denisa Janska), Department of Painting - Painting
Studio I (prof. Daniel Balaban, acad. paint.) and Painting Studio

II (Mgr. Frantisek Kowolowski) and Department of Sculpture -
Sculpture Studio | (doc. Jaroslav KoléSek, ArtD.). The Faculty also
includes Photography Studies (Mgr. Michal Kalhous). The fifth
department is Department of the Theory and History of Fine Arts.
The fifth Department manages Visual Art Theory and History
classes. | Mgr. Tomas Knoflicek, Ph.D.

HISTORIE A SOUCASNOST FAKULTY UMENI
OSTRAVSKE UNIVERZITY V OSTRAVE

Vznik Fakulty uméni Ostravské univerzity v Ostravé v roce
2007 korunoval vice nez patnactiletou snahu o vybudovani
vysoko3kolského uméleckého pracovisté v regionu.

Jeho historie sahd na pocatek 90. let minulého stoleti,

kdy byla - jako vyraz potfeby umélecko-teoretického
studia univerzitniho typu - zaloZena Katedra vytvarné
tvorby Pedagogické fakulty OU. Jeji profilace od pocétku
akcentovala zejména volnou tvorbu, ¢imz se programové
vzddlila tradi¢nimu pojeti kateder pedagogickych fakult,
pripravujicich absolventy v pruni fadé k plisobeni na poli
edukativnich Cinnostf, Potvrzenim tohoto sméfovani se
stala transformace katedry na Institut pro umélecka studia,
jeho? Sestileté Cinnost bezprostfedné pfedchazela vzniku
Fakulty uméni. SouCasné koncepce vytvarné ¢asti fakulty
usiluje o zajisténi optimaini rovnovahy mezi tradicni vyukou
ateliérového typu s diirazem na technologickou vybavenost
absolventa a aktuélnimi tendencemi ve sféfe vizudiniho
uméni a jeho provozu. V rdmci Fakulty umeéni psobf
¢tvefice vytvarnych kateder, jez zastfeSuiji deset ateliérdi:
Katedra grafiky a kresby - Ateliér volné grafiky (doc. Zbynék
Janaéek), Ateliér grafického designu (MgA. Linda Dostalko-
vé), Ateliér kresby (doc. Josef Danék), Katedra intermédi -
Ateliér intermedidini tvorby (doc. Mgr. Petr Lysacek), Ateliér
videa, multimédif a performance (doc. Mgr. Jiff Suriivka)

a Ateliér animované tvorby (Mgr. Denisa Janska), Ateliér
fotografie (Mgr. Michal Kalhous, Ph.D.) a Ateliér obalového

a knizniho designu (doc. PhDr. Eliska Cabalova), Katedra
malby - Ateliér malby | (prof. akad. mal. Daniel Balabén)

a Ateliér malby Il (Mgr. FrantiSek Kowolowski) a Katedra so-
chafstvi - Ateliér socharstvi | (doc. Jaroslav Kolések, ArtD.).
Péta katedra zajistuje vyuku teorie a d&jin vizuélniho
uméni. | Mgr. Tomas Knoflicek, Ph.D.
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Magdalena Prasilova



JAROSLAY KOLESEK

<
N

1988-1992 SsoTA Brno; 1992-1997
Department of Visual Art, Faculty

of Education, University of Ostrava
(Sculpture studio - M. Kotrba acad.
sculpt.); 2009-2012 Academy of Arts,
Faculty of Fine Arts, Banska Bystrica,
doctoral studies; since 2011 Faculty
of Fine Arts, University of Ostrava -
head of the Department of Sculpture
and the Sculpture Studio; 2008-2011
Faculty of Fine Arts, University of
Ostrava - special assistant at the
Department of Sculpture; 1998-2010
HS0AA for glassmaking, Vala3ské

Studio.

1988-1992 SUPS Brno; 1992-1997
Katedra vytvarné tvorby PF Ostravské
univerzity (Ateliér sochy - akad. soch.
M. Kotrba); 2009-2012 Akadémia
umeni Banska Bystrica, Fakulta
vytvarnych umeni, doktorandske
studium; 2011-dosud Fakulta uméni,
Ostravska univerzita - vedouci
Katedry a Ateliéru sochafstvi;
2008-2011 Fakulta uméni, Ostravské
univerzita - odborny asistent na
Katedre sochafstvi; 1998-2010 SUPS
sklarska Valasské Mezifici - vedouct
Ateliéru modelovani skla,

Jaroslav Kolések, Vybu$né nanebevzeti|,
bronz / Explosive Ascension |, bronze,
vyska / height 86 cm, 2021



MARTIN MYDLARCIK —*

*1989 Martin Mydlaréik, Formovani zemé, sddra / Earth molding, plaster, 47 x 20 cm, 2024

2014-2019 Akademie vytvarnych uméni v Krakové
(doktorské studium), ateliér prof. Bogustawa
Salwiniského; 2011-2013 Ostravska univerzita - Ka-
tedra sochafstvi (magisterské studium), ateliér
doc. Mgr. Jaroslava Koléska, ArtD.; 2011 - Erasmus -
The Ecole Supérieure d’Art de Clermont Métropole,
Clermont-Ferrand, Francie, ateliér prof. Rolanda
Cogneta; 2008-2011 Ostravska univerzita - Katedra
sochaf'stvi, ateliér prof. Mariuse Kotrby a doc. Mgr.
Jaroslava Koléska, ArtD. Od zafi 2019 odborny
asistent - Katedra socharfstvi 0SU.

2014-2019 Academy of Fine Arts in Krakow (Doctoral
Studies) Atelier: prof. Bogustaw Salwiriski; 2011-2013
University of Ostrava - Department of Sculpture
(Master's studies) studio: doc. Mgr. Jaroslav Kolések,
ArtD,; 2011 - Erasmus - The Ecole Supérieure dArt
de Clermont Métropole, Clermont-Ferrand, France,
studio: prof. Roland Cognet; 2008-2011 University

of Ostrava - Department of Sculpture, studio of

prof. Marius Kotrba and doc. Mgr. Jaroslav Kolések,
ArtD. Since September 2019 Assistant Professor

- Department of Sculpture OSU.



282 Studies: 1991-1995 SUPS (High School of Applied

Arts), Uherské Hradisté - footwear design.1995-2002
FaVU at VUT Brno (Faculty of Fine Arts at Technical
University Brno, prof. Jiff NaCeradsky). 2000 Facultad
de Bellas Artes, Castilla la Mancha, Cuenca, Spain.
2014-2017 PhD studies, ASP (Academy of Art and
Design), Wroclaw (prof. Pawel Jarodzki), Poland.
Pedagogical and curatorial experience: 2007 to

date university lecturer in painting, the Department
of Painting II. (F. Kowolowski) at FU OU (Faculty of
Fine Arts and Music) in Ostrava; executive director
of Michal Art Gallery; co-curator in the Jdma 10 Art
Gallery in Ostrava for: 2024 Libor Vesely, Emery; Jiff
Zaviel, Halted in Our Tracks. 2023 Martin Skalicky,
When the dust settles; Martin Cihlaf, Moths in the
Jdma Art Gallery; Markéta Hermanova, Rock bottom.
2022 Record, In the lion's den; Jitka Kralovd a Robert
Bucek, You shall not cover; Lukds Kovacik, Tentacles;
Denisa Fialova, Distant relatives). Group exhibitions:
2024 Faceless, GYUO, Ostrava; Spring, the Kalerie

s Cupr uménim Saigon Art Gallery, Ostrava; Postpri-
sma, Gocar Art GAllery, Automated mills, Pardubice;
Neomaster, the CSK Art Gallery, Lublin, Poland;

2023 Folk traditions are alive, National Museum

of Agriculture, Ostrava; Art Circle International,
Lokarjeva Galerija, AjdovsCina, Slovenia; Spirit open,
the Szczecin Philharmonic Orchestra Art Gallery,
Poland; Mud, the Plato Bauhaus Art Gallery, Ostrava;
Performance - zero, Divadlo Na zabradli, Prague; Um-
gang, the Gong Art Gallery, Ostrava; the Topography
of a Nest, the GaFU Art Gallery, Ostrava; P forever, the
Exit Art Gallery, Wroclaw, Poland; Strange Things, the
South Bohemia Art Gallery of Mikolas Ales, Hlubokd
nad Vltavou; 2022 Having fun at 3am, the City Art
Gallery, Ricany u Prahy; The Dream of Black, Galeria
Duza Aula, ASP Gdanisk, Poland; Disillusion, the
Hybernska Campus, Prague; Having fun at 3am,
Sokolovna, Brandys nad Orlici; Lost in Time, Tchechis-
che Zentrum, Vienna, Austria. Solo exhibitions: 2024
Facelift, Josef Jambor Art Gallery, TiSnov (together
with P. Lysacek). 2022 Chameleon, the Student Art
Gallery, PdF OU (Teacher Training Faculty at Ostrava
University), Ostrava; Stereo, the Dukla Art Gallery,
Ostrava (together with P. Hosek). Symposia and art
projects: 2023 Art Circle International, HiSa Brinovka,
Temnica, Slovenia; Open studios, Ostrava. 2022 Open
studios Ostrava; Six (presentation of works of art),
GVUO (the Gallery of Fine Arts), Ostrava.

Pedagogicka a kuratorska innost: 0d 2007 odborny asistent v ateliéru
Malba II. (F. Kowolowski) na FU OU v Ostravé. 0d 2007 jednatel z. s. Galerie
Michal, spolu-kurator galerie Jdma 10 v Ostravé (napr. 2024 - Libor Vesely,
Smirek; Jifi Zavi'el, Zaseknuti v pohyblivosti. 2023 - Martin Skalicky, AZ
usedne prach; Martin Cihlar, Miry v Jamé; Markéta Hermanova, Na dno).
Skupinové vystavy (od 2023): 2024 Bez tvare, GYUOQ, Ostrava; Jaro, Saigon,
Kalerie s Gupr uménim, Ostrava; Postprisma, Go¢arova galerie, Automatické
mlyny, Pardubice; Neomaster, Galerie CSK, Lublin, PL. 2023 Folklor je lajf,
Nérodni zemédélské muzeum, Ostrava; Art Circle International, Lokarjeva
Gallery, Ajdovscina, SLO; Spirit open, Gallery Szczetin Philharmony, PL;
Blato, Galerie Plato Bauhaus, Ostrava; Pfedstaven 0, Divadlo Na zabradli,
Praha; Umgang, Galerie Gong, Ostrava; Topografie hnizda, Galerie GaFU,
Ostrava; PJ for Ever, Galeria Exit, Wroclaw, PL; Strange Things, AlSova jiho-
Ceskd galerie, Hluboka nad Vitavou. Samostatné vystavy (od 2022): 2024
Facelift, Galerie Josefa Jambora, TiSnov. 2022 Chameleon, Galerie Student,
PdF U, Ostrava; Stereo, Galerie Dukla, Ostrava. Ugast na sympoziich

a uméleckych projektech (od 2022): 2023 Art Circle International, HiSa
Brinovka, Temnica, SLO; Openstudios, Ostrava. 2022 Openstudios Ostrava;
Prezentace ,Sest, GVUO, Ostrava. | wwwijirikudela.cz



UANIEL BA

| ABAN®

Dan Balaban, Restaurtorka s hrozny / Restaurateur with grapes, 125 x 145 cm, 2024

Studia na AVU v Praze u prof. Frantiska Jiroudka 1979-1984,

0d roku 1993 vede Ateliér malby na Ostravské univerzité

v Ostravé. V roce 2004 habilitoval na AVU a tamtéZ mu byl

v roce 2013 udélen titul profesor pro obor malba. V soucas-
nosti vede Katedru malby na Fakulté uméni Ostravské univer-
zity v Ostravé. UCastnil se éetnych samostatnych i spole¢nych
vystav doma i v zahranici. V posledni dobé: ,0sobni topogra-
fie", Galerie Vaclava Spély, Praha 2020; ,S4m sobé nahy", Nové
galerie, Praha, 2021; ,Na pocatku bylo slovo", Oblastni galerie
Vlysociny, Jihlava, 2021; ,Podstata osobni identity", Trafo galle-
ry, Praha, 2022; ,Fyziologie soucasnosti, Evropsky parlament,
Spinelli Building, Brusel 2022; ,Situace", Galerie Zaza, Ostrava
2023; ,Zlaté oci", Kallina Gallery, Brno 2023.

Studied at AVU/ Academy of Arts in Prague with prof. Franti-
Sek Jiroudek 1979-1984. Since 1993, he runs an atelier at the
University of Ostrava. In 2004, he completed his habilitation at
AVU/ Academy of Arts, and in 2013 he was awarded the title
of professor in the field of painting. He currently heads the
Department of Painting at the Faculty of Arts of the University
of Ostrava. Participated in numerous individual and joint
exhibitions at home and abroad. Recently: "Personal Topogra-
phy", Vaclav Spala gallery, Prague 2020; "Naked by myself",
New Gallery, Prague, 2021; "In the beginning was the word",
Regional Highland gallery, Jihlava, 2021; "The essence of
personal identity", Trafo gallery, Prague, 2022; "Physiology of
the Present", European Parliament, Spinelli Building, Brussels
2022; "Situation", Zaza Gallery, Ostrava 2023; "Golden eyes",
Kallina Gallery, Brno 2023
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Anastasiia Mielikhova
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Blanka Bartova
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Natalie Hamplova
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Natalia Laurencikova



Jan Kovacik
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Tereza Sothova
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VSB

FAKULTA STAVEBNI, VSB - TECHNICKA UNIVERZITA
OSTRAVA / FACULTY OF COSTRUCTION ENGINEERING,
VSB - TECHNICAL UNIVERSITY OF OSTRAVA

prof. RNDr. VACLAV SNASEL, CSc.
rektor / Rector

prof. Ing. JIRI BROZOVSKY, PhD.
dékan / Dean

prof. Ing. arch, PETR HRUSA
vedouci katedry architektury / Dean and Head of the Department of Architecture

doc. Mgr. MAREK SIBINSKY, Ph.D,, doc. MgA. JAKUB GAIDA, Ph.D,
dr. hab. MgA. VACLAV RODEK, ArtD, Mgr. VERA KUBICOVA
Pedagogové / Pedagogues

Fakulta stavebni, VSB - Technicka univerzita Ostrava / Faculty of Costruction Engineering,
\/SB - Technical University of Ostrava, Ludvika Podésté 1875/17, 708 00 Ostrava-Poruba, CZ
e-mail: fast@vsb.cz

tel.: +420 597 321 318

wwwi.astvsb.cz

Pedagogové v katalogu / Pedagogues in the catalogue
Marek Sibinsky - Jakub Gajda - VAclav Rodek - Véra Kubicové

Studenti v katalogu / Students in the catalogue

Dorota Czapek - Karolina Ivan¢icové - Artem Salamakhin - Adiya Amanzholova - Frantidek
Libica - Kamila Amangeldinova - Maya Grymova - Matéj Lasék - Oleksandra Markovych -
Anastasyia Lakomina - Tatyana Zossich



THE FACULTY OF CIVIL ENGINEERING

Is the second youngest faculty of VSB - Technical University of
Ostrava, however, it follows the 166-year-old tradition of teaching
building disciplines at VSB-TUO. Its establishment on January, 1,
1997 was literally forced by the construction industry of the
Moravian-Silesian Region, which needs approximately 200
construction engineers of various disciplines and specializations
every year. The Faculty of Construction Engineering provides
universal building education, extended by issues specific

to the Moravian-Silesian region (construction in the under
mined area, smoothing out the consequences of industrial
activities, production and processing of building materials,
transport, underground and geotechnical constructions, etc.).
Graduate employment is versatile, for example as engineers of
construction companies, designers, workers of construction
offices and engineering organizations, etc. Many graduates, after
adequate experience and obtaining authorization, will also apply
in private business. In 2003, the Department of Architecture was
established at the Department of Building Construction, from
which three years later, under the leadership of prof. Ing. arch.
Mojmir Kyselka, CSc, an independent Department of Architectu-
re was established. The Bachelor's program Architecture and
Construction was also successfully accredited for the same
master's degree program, which the first students entered in

the academic year 2008/2009, to finish in the academic year
2010/2011 as the first graduates with the title Ing. arch. On April
30,2012, the accreditations for both the Bachelor's and Master's
programs were extended up to 2018. Professor Kyselka was
succeeded as the head of the department by Ing. arch. Ale§
Student in 2011, Since 2014 until 2022 prof, Ing. Martina Pefinkovd,
Ph.D. has been the head of the department. She is also the
guarantor of both Architecture and Construction study programs
(Bc. and Ing. Arch.). Since 2022 prof. Ing. arch. Petr Hrii$a has
been the head of the department.

FAKULTA STAVEBNI

Je druhou nejmlads fakultou VSB - Technické univerzity
Ostrava, navazuje vSak na 166 let starou tradici vyuky
stavebnich disciplin na VSB-TUO. Jeji vznik 1.1.1997 si
doslovné vynutil stavebni priimysl Moravskoslezského
kraje, ktery kaZdorocné potfebuje cca 200 stavebnich
inZenyr(i riznych obor(i a zaméfeni, Fakulta stavebni
poskytuje univerzaIni stavebni vzdélani, rozitené o pro-
blematiku specifickou pro Moravskoslezsky region (stavby
na poddolovaném (izemi, zahlazovani disledki banské

a priimyslové ¢innosti, vyrobu a zpracovéni stavebnich
hmot, dopravni, podzemni a geotechnické stavby apod.).
Uplatnéni absolventti je vSestranné, napfiklad jako inZe-
nyrii stavebnich firem, projektant, pracovnikii stavebnich
(ifadi a inZenyrskych organizaci apod. Mnozi absolventi
se po pfiméfené praxi a ziskani autorizace uplatnf

i v soukromém podnikani. V roce 2003 vzniklo na Katedfe
pozemniho stavitelstvi oddéleni architektury, ze kterého

o tfi roky pozdéji pod vedenim prof. Ing. arch. Mojmira
Kyselky, CSc,, vznikla samostatnd Katedra architektury.

K bakalarskému programu Architektura a stavitelstvi se
podafilo ziskat akreditaci také na stejnojmenny magister-
sky studijni program, do kterého prvni studenti nastoupili
v akademickém roce 2008/2009, aby jej v akademickém
roce 2010/2011 ukongili jako prvni absolventi s titulem Ing.
arch. Dne 30. dubna 2012 byla akreditace pro bakalafsky

i magistersky program prodlouZen az do roku 2018, Pro-
fesora Kyselku v roce 2011 vystfidal ve funkci vedouciho
katedry Ing. arch. Ale$ Student. V letech 2014 az 2022 byla
vedouci katedry prof. Ing. Martina Pefinkovd, Ph.D, ktera je
zéroven garantkou obou studijnich program( Architektura
a stavitelstvi (Bc. i Ing. arch.). 0d roku 2022 je vedouci
katedry prof. Ing. arch. Petr Hrisa.






314

/

VACLAV RODE

2003-2008 MgA, Faculty of Arts, University of Ostrava (prof., D. Balabén), 2011-2015 ArtD. (Ph.D.), University of Fine Arts in Bra-
tislava, since 2008 assistant at the Painting Studio I. Faculty of Arts, University of Ostrava, since 2021 teaching of Architectural
Drawing theTechnical University of Ostrava, since 2021 teaching of architectural drawing fakulty of Construction Engineering
University of Banska. The main part of Vaclav Rodek's work includes classical painting and working with the phenomenon of
colour, composition and space of the picture plan. The themes of individual paintings and the series of paintings are connec-
ted with non-verbal and verbal means of creation. He deals with a narrative story and its transposition, contextualization and
recycling. An important element is the abstraction of the painter's gesture and the conception of abstraction as an equivalent
to expressing methods in the painting. He often oscillates between these phenomena, which leads to the creation of his own
painterly philosophy. He often enriches classical painting with non-traditional materials, in their connection with the "painted,”
carrying the required information. This is polarised between the reference plane of the material and its aesthetic value. For
example, wooden veneers, synthetic substitutes of the wooden structure, wateringstains, varnishes, oils waxes are frequently
incorporated in to the paintings by the author. The resulting compilation becomes a pictorial hybrid. The theme of the paintings
is expressed both in classical pictorial schemes and in the usage of juxtaposition, post-production, re-interpretative construc-
tions. The content is encoded by thought loops into neoplasms referring to previous realisations. In the pictorial rhizome, both
series of paintings and serially unbound realisations are created.

2003-2008 MgA., Fakulta uméni Ostravské univerzity (prof. D. Balaban). 2011-2015 ArtD, (Ph.D.), Vysoka Skola vytvarnych uméni
v Bratislavé, od roku 2008 asistent Ateliéru malby 1, Fakulta uméni Ostravské univerzity, od roku 2021 vyuka architektonické
kresby, Fakulta stavebni Vlysoké Skoly bariské, od roku 2023 vedouci Ateliéru malby 1, Fakulta uméni Ostravské univerzity. Hlavni
Cast tvorby Vaclava Rodka je klasickd malba pracujici s fenoménem barvy, kompozici a prostorem obrazového plénu. Témata
jednotlivych obrazli a sérif obraz(i maji vazbu na neverbalni i verbaIni prostiedky tvorby. Zabyva se narativnim piibéhem a jeho
transpozici, kontextualizaci i recyklaci. DiileZitym prvkem je abstrahovani malifského gesta a pojimani abstrakce jako rovno-
cenné vyjadfovaci metody v obraze. Mezi témito fenomény Easto osciluje, coz vede k vytvareni viastni malifské filozofie. Klasic-
*.I 976 kou malbu ¢asto obohacuje netradicnimi
materidly, které ve své vazbé s ,malovanym"
nesou poZadovanou informaci. Ta je pola-
rizovana mezi odkazovou rovinu materidlu
a jeho estetickou hodnotou. Casto jsou au-
torem do obraz(i vkomponovany napfiklad
dfevéné dyhy, syntetické nahrazky drevéné
struktury, napoustéci mofidla, laky, oleje,
vosky. Vysledna kompilace se stavé obra-
zovym hybridem. Téma obrazd je vyjadreno
jak klasickymi obrazovymi schématy, tak
pouZivanim juxtapozi¢nich, postproduké-
nich, re-interpretacnich konstrukci. Obsah
je kodovan my3lenkovymi smyckami do
novotvar( odkazujicich na predeslé realiza-
ce. \/ obrazovém rhizomu vznikaji jak série
obraz(, tak sériové nevazané realizace.

Vaclav Rodek, Mezi hra Il / Between game I,
120 x 80 cm, 2024
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iy .H.;
Maturoval v roce 1992 na Stfedni uméleckopriimys-
lové Skole v Brné (obor malba). V roce 1997 dokonCil
magisterské studium na Katedre vytvarné tvorby PdF
Ostravské univerzity v Ateliéru volné a uZité grafiky
prof. Eduarda Ovéacka. Od roku 1998 piisobi jako pe-
dagog v Ateliéru grafiky Fakulty uméni OU. V roce 2006
ukongil doktorské studium na Uniwersytecie Slaskim
w Katowicach, filii w Cieszynie, Wydziat Artystyczny,
Instytut Sztuki. V roce 2015 habilitoval na US w Katowi-
cach v oboru vytvarna uméni - grafika. Ve své tvorbé
se zabyva grafikou, malbou a experimentalnimi pfistu-
py v grafice. Tvorba Marka Sibinského ponejvice Cerpé
nebo vychdzi z vizuality technickych obrazt, ale neroz-
Sifuje a neduplikuje a dale nezahlcuje ,zamrazenim"
v nové a zbytecné duplicitni ,obrazy". SpiSe naopak.
Zastaveni v ¢ase neslouzi autorovym estetickym nebo
galerijnim strategiim, ale ponejvice ke vtazeni divdka
do drasavé a bolestné ,skutecnosti’, virtudinf reality,
kterou sice predevsim digitalni média snazivé reflektuji,
predvadéji, Casto velmi spektakuldrné a s nemalou
dokumentarni vynalézavosti a dovednosti, ale prévé
dost mozna v ,absolutnim" pokryti a obsesivni potfebé
,primého penosu’, prekryvanim a zmnoZovanim zpra-
vodajskych vstup( vytvéreji zcela zkresleny a stale
méné pravdépodobny, uvéfitelny a pochopitelné
neoveritelny obraz naseho svéta. Nase zkusenost s nim
je zprostfedkovand, sdilena, zdanlivé udivuje rychlosti
a zabérem, ale je rovnéZ manipulovan, coz v posled-
nich letech nastupem postfaktuaini spolecnosti
nabyva dal$iho netuSeného rozméru.

bk 4

. AT .. L
He graduated in 1992 at the Secondary School of
Applied Arts in Brno (specialization in painting).
In1997 he completed his master's studies at the
Department of Fine Arts of the University of Ostrava

in the studio of creative and applied graphics of prof.
Eduard Ovcacek. Since 1998 he has been teaching in
the Studio of Graphics of the Faculty of Arts of the Uni-
versity of Ostrava. In 2006 he completed his doctoral
studies at the Uniwersytecie Slaskim w Katowicach,
filii w Cieszynie, Wydziat Artystyczny, Instytut Sztuki.
In 2015 he habilitated at the US w Katowicach in the
field of fine arts - graphics. In his work he deals with
graphics, painting and experimental approaches in
graphics. The work of Marek Sibinsky is mostly draws
based on the visuality of technical paintings, but does
not extend and duplicate and does not further overlo-
ad by "freezing" into new and unnecessary duplicate
"paintings”. Rather the opposite. The cessation in time
does not serve the author's aesthetic or gallery stra-
tegies, but mostly interact the viewer into a harrowing
and painful "reality’, a virtual reality. Aithough mainly
digital media painstakingly reflect, demonstrate, often
very spectacularly and with no small documentary
ingenuity and skill, but just possibly in the “absolute”
coverage and obsessive need for “direct transmission”.
By over lapping and multiplying news inputs create

a completely distorted and increasingly seemingly, as-
tonishing in speed and scope, but it is also manipulated,
which in recent years has taken on another unsuspec-
ted dimension with the advent of post-fact society.

*1974

MARLEK SIBINSKY

serigraphy and digital print, 132 x 185 cm, 2021

Marek Sibinsky, 09-VEREX, serigrafie a digitalni tisk /
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“JAKUB GA

1985-1989 studies of Sculpture and Stone-making at the Secondary Industrial School in Hofice in the Krkono$e mountain dis-
trict, 1989-1994 studies of Czech Language - Art Education at the Faculty of Education at the University of Ostrava, 1994-1999
School of Sculpture Works Restoration, prof. Petr Siegl and doc. Petr Kuthan (polychromy) at the Academy of Fine Arts in Pra-
gue, 2007-2010 PhD studies at the Academy of Fine Arts in Prague, prof. Petr Siegl, final thesis “Chlorite talcslate krupnik - an
unconventional material of the Jeseniky mountain area” 2020 habilitation at the Academy of Fine Arts in Prague, habilitation
lecture "Application of possible approaches and materials in the process of restoration, building restoration and rehabilitation
of the historical exterior/interior and their application in the process of teaching students of architecture” Most of my time,

I push ahead to restoration activities, restoration of polychrome and polychrome figural sculptures and components of archi-
tecture made of stone, artificial stone, wood, plaster, stucco and unglazed ceramics. In my free work | am mainly devoted to art
work in public space, participated in several public competitions concerning the application of new artwork in public space. In
other areas of a free creation | dedicate my effort to painting and drawing. Since 2011 | have been teaching at the Department
of Architecture of the Faculty of Construction Engineering - Technical University in Ostrava, where | teach the Architectural
Modelling I and Il and Extended Modelling. I prevailingly focus on architectural composition of geometric bodies and creation
of a small architectural object on a given topic in public space. In the final year of studies, | give lectures on the Materials in
Architecture, with an attention to classical materials (stone, artificial stone, wood, stucco, concrete). | 1985-1989 studia na
Stredni primyslové Skole sochafsko-kamenické v Hoficich v Podkrkonosi, 1989-1994 studia na Pedagogické fakulté Ostravské
univerzity, obor cesky jazyk - vytvarné vychova, 1994-1999 studia Akademie vytvarnych uméni v Praze, Skola restaurovani
socharskych dél, prof. Petr Siegl a doc. Petr Kuthan (polychromie), 2007-2010 doktorska studia Akademie vytvarnych uméni

v Praze, prof. Petr Siegl, zdvéreéna prace ,Chlorit mastkovd bfidlice krupnik - netradiéni materidl horské oblasti Jesenik{i".
2020 habilitace na Akademii vytvarnych umeéni v Praze, habilitaéni prednaska ,Aplikace moznych pfistup( a material(i v pro-
cesu restaurovani, stavebni obnovy a rehabilitace historického exteriéru/interiéru a jejich aplikace v procesu vyuky studentti
architektury”, Vénuji se prevazné restauratorskeé innosti, restaurovani polychromovanych a nepolychromovanych figuralnich
soch a soucasti architektury z kamene, umélého kamene, dfeva, sadry, Stuku a neglazované keramiky. Ve volné tvorbé se
vénuiji predevsim vytvarnému dilu ve vefejném prostoru, G¢ast v nékolika vefejnych soutéZich tykajicich se uplatnéni nového
vytvarného dila ve vefejném prostoru. V dalSi oblasti volné tvorby se vénuiji také malbé a kresbé. Od roku 2011 u¢im na Katedfe
architektury Fakulty stavebni na Vysoké Skole baniské - Technické univerzité v Ostravé, kde vyucuji predméty Architektonické
modelovani | a Il a Rozsitené modelovéani, kde se vénuji pfedevsim architektonické kompozici geometrickych téles a tvorbé
drobného architektonického objektu na zadané téma ve vefejném prostoru. V diplomovém ro¢niku prednasim predmét Mate-
rialy v architektufe, se zaméfenim na klasické materidly (kdmen, umély kamen, dfevo, Stuk, beton).

*1970

Jakub Gajda, Pomnik Josefa
Sudera popraveného nacisty 1943
(maketa), hotovy pomnik je na
hibitové v Ostravé - Marianskych
Horéch, délka pomniku 5 m,
realizace 11/2022 / Monument

to Josef Suder executed by the
Nazis in 1943 (model), the finished
monument is in the cemetery

in Mariénské Hory, length of the
monument 5 m, realization 11/2022




VERA KUBICOVA

Graduated from the Gymnasium in Opava,
today Mendlovo gymnézium, studied

at the Faculty of Education in Ostrava,
today PF University of Ostrava teaching
mathematics and art education. In art
education at elementary art schools in
Ostrava, Sokolska tfida 15 and Blahoslavo-
va 5, she prepared high school students to
study at architecture schools. Since 2008,
she teaches architectural drawing at the
Department Architecture of the Faculty of
Building Construction and Technical Uni-
versity in Ostrava. Professional activities
and exhibitions, conferences: Architecture
in perspective, conference organized by
the Department Architecture of the Faculty
of Building Construction and Technical
University in Ostrava. 2012 - Architectu-

ral drawing sketch, mutating medium,
contribution 2015 - Modern understanding
of space, experience, vision, display, con-
ference proceedings, article in conference
proceedings. Exhibitions: 2014 - Festival
of art in public space Kukacka, theme
“Nemista’, Ostrava, CZ, 2021 - SPADEK
NAPIECIA, Sztuka Na Miejscu, Wroclaw, PL.

Vera Kubicovd, Desetkrétnic/  Absolventka Gymnézia v Opavé, dnes Mendlovo gymnazium,

Ten times nothing studovala na Pedagogické fakulté v Ostravé, dnes PF Ost-
ravské univerzity ucitelstvi matematiky a vytvamné vychovy.
Ve vytvarné pedagogice na zékladnich uméleckych Skoldch
v Ostravé, Sokolsk4 tfida 15 a Blahoslavova 5, pfipravovala
studenty a studentky stfednich 3kol ke studiu na Skolach
architektury. 0d roku 2008 uéi na Katedre architektury Fa-
kulty stavebni Technické univerzity Ostrava architektonickou
kresbu. Odbornd ¢innost a vystavy, konference: Architektura
v perspektivé, konference poradana Katedrou architektury
Fakulty stavebni Vlysoké Skoly bariské TU Ostrava. 2012 -
Architektonicka kresebnd skica, mutujici médium, pfispévek.
2015 - Moderni chapéni prostoru, proZivani, vidéni, zobrazo-
vani, sbornik konference, ¢ldnek ve sborniku konference. Vy-
stavy: 2014 - Festival uméni ve vefejném prostoru Kukacka,
téma ,Nemista", Ostrava, CZ, 2021 - SPADEK NAPIECIA, Sztuka
Na Miejscu, Wroclaw, PL.



Dorota Czapek
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SOUTEZE
STREDNICH
SKOL
VE FIGURALNI
TVORBE /
COMPETITIONS
OF SECONDARY
SCHOOLS

IN FIGURE
CREATION




BIENALE OSKAR

OSKAR OSTRAVA - SOUTEZNI MALIRSKE
BIENALF

Pro¢ Oskar? ProtoZe svétové nejproslulej$im malitem, kte-
ry kdy Ostravu maloval, byl bezpochyby Oskar Kokoschka.
A pro¢ Ostrava? ProtoZe pofadatelkou této prehlidky je od

roku 2013 Stfedni umélecka kola v Ostravé.

Cilem soutéZe, kterou zastituje Asociace stiednich a vys-
§ich odbornych $kol s vytvarnymi a uméleckofemesinymi
obory CR, je trvalé monitorovani, dokumentace, hodnocenf
a prezentace tvorby zakd stfednich a studenti vyssich
odbornych $kol studujicich vytvaré obory zaméfené na
malbu a préci s barvou jako malifskym médiem. Soutézi
se v téchto kategoriich: figuréini malba, zatisi, krajina,
architektura,

Dalsi rocniky se uskutecnily v letech 2015, 2017 a 2019,
nékteré z nich byly i s mezinarodnf G¢astf (Polsko, Bul-
harsko, Ukrajina aj.). 0dborné komise se pro kaZdy roénik
obménuiji, pficemZ mezi hodnotiteli jsou vZdy pedagogové
stednich a vysokych uméleckych Skol, umélci a kurétofi,
napfiklad Mgr. Jifi Jiza, Ph.D, feditel GVU Ostrava, Mgr. Petr
Varous, Mgr. Martin Drabek, doc. Jiff Suriivka, a malifi

a malifky Lubomir Typlt, Jakub Spaihel, Pavia Malinova,
Hana Puchova ¢i Katarina Szanyi.

Prezentace vysledk( ve formé vystav ocenénych praci

v jednotlivych kategoriich se uskutecnily napf. v Domé
uméni GVU Ostrava, ve Vystavni sini Sokolskd 26 v Ostrave,
v Galerii Dolu Michal v Ostravé Michalkovicich Ci v Galerii
Kurzor na Fakulté uméni Ostravské univerzity v Ostrave.

Dosah soutéZe je umocnén vydanim katalogu soutéZnich
praci, ktery je distribuovan na vSechny Skoly sdruzené

v platformé Asociace stfednich a vyssich odbornych $kol

s vytvarnymi a uméleckofemesinymi obory CR (asociace je
Clenkou CESHA). Podstatné je i to, Ze soutéZ se symbioticky
pravidelné stfidd s podobné zaméfenou pehlidkou
figuraini kresby pofddanou na obdobném principu Stfedni
uméleckopriimyslovou $kolou sv. Anezky Ceské v Ceském
Krumlové.

OSKAR OSTRAVA - COMPETITIVE PAINTING
BIENNIAL

Why Oskar? Oskar Kokoschka was undoubtedly the world's
most famous painter, who ever painted the City of Ostrava. And
why Ostrava? Because since 2013 The Secondary Art School of
Ostrava has been organising this show.

The aim of the competition, which is sponsored by the Asso-
ciation of Secondary and Higher Vocational Schools of Arts
and Crafts of the Czech Republic. Is continuous monitoring,
documentation, evaluation and presentation of the work of
secondary school students and students studying arts focused
on painting and working with paint as a painting medium. They
compete in the following categories: figure painting, still life,
landscape, architecture.

Furthermore, students from Poland, Bulgaria, Ukraine etc. partici-
pated in the annuals in 2015, 2017 and 2019. The Board of Experts
regularly changes every year. Secondary and High Art School
professors, artists and curators take always part among the
competition evaluators, for example Mgr. Jifi J(iza, Ph.D,, Director
of GVU Ostrava, Mgr. Petr Vanous, Mgr. Martin Drabek, doc. Jifi Su-
rlvka and painters Lubomir Typlt, Jakub Sparihel, Pavla Malinov4,
Hana Puchova and Katarina Szanyi.

Presentations of the results in the form of awarded works exhibi-
tions in individual categories took place, for example, in the GVU
Ostrava House of Art, the Sokolska 26 Exhibition Hall in Ostrava,
the Michal Mine Gallery in Ostrava Michalkovice or the Cursor
Gallery at the Faculty of Arts of the University of Ostrava.

The competition reach is enhanced by the publication of a ca-
talogue of competition works, which is distributed to all schools
associated in the platform of the Association of Secondary
and Higher Vocational Schools of Arts and Crafts of the Czech
Republic (the association is a member of CESHA). Considerably
the competition alternates symbiotically with a similarly focused
exhibition of figural drawing organised on an analogues princi-
ple by the Secondary School of Applied Arts of St. Anezka Ceské
in the City of Cesky Krumlov.
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When we thought about creating the first year of the Figura pro-
ject, our thoughts were not so much directed to the competition
as to building a community, a community of people. As Professor
B. Jirk(i says “‘community” (like the ring community from The Lord
of the Rings by J. R. R. Tolkien). The project should build on the
cooperation with university educators and students and thereby
motivate, support high school students and support them in
figurative creation. We want to show young artists the possibili-
ties of working with the theme of figurative creation in fine arts.
Give them space for mutual comparison and offer them feedback
from an international jury consisting of Czech and Slovak

artists. Thanks to this we hope that we will gradually create and
strengthen the community of young figuralists in Slovakia and
introduce them to foreign authors. In 2021 we finally got to the
first step of building a “‘community of figurative drawing lovers".
Itis, we believe, only the first step and a taste of what can be
done when people have inflammation and enthusiasm for fine
art, specifically figurative creation. We believe that we have ma-
naged to create a friendly atmosphere and over time this project
will grow. Originally, the first nationwide competition Figura be-
came Czechoslovak after a few weeks, we heard from secondary
schools from the Czech Republic and so we gradually grew. In
the end, up to 12 schools from more than 170 works participated,
which we consider a great success. We managed to exhibit the
selection of the submitted works in two galleries, namely in the
Ludovit Hlava¢ Gallery in Trnava from 29, 3.-19. 4, 2021 and at an

exhibition connected with the evaluation of the works in the Arto-

theque Gallery in the Municipal Library in Bratislava during May.
The Figures programme culminated on 19. 5. when the President
of the Jury and the guarantor of the competition Prof. B. Jirki
(together with the other members of the jury: doc. Mgr. art. Ro-
bert Makar, ArtD,, MgA. Vaclav Rodek, ArtD, and Mgr. art. Petr
Barto$) awarded prizes for the three best portraits and three best
figures for the year 2022,

In the portrait category:

1st place: Jana Petkova, SSUP of animated creation in Bratislava
274 place: Anna Cernikové, SUPS St. Anezka Ceska in C. Krumlov
31 place; Hana Belohorcové, SSUP ). Vydra in Bratislava

In the category of the whole figure:

1st place: Laura Kupedekova, SSUP B. Baca in Bratislava
2 place: Klara Vodickové, SUS in Ostrava

31 place: Filip Iglai, SUP Kogice

Ked sme rozmyslali nad vytvorenim prvého rocnika pro-
jektu Figtra, nase vahy nesmerovali ani tak k siitazi ako

k budovaniu spolo¢enstva, komunity ludi. Ako profesor

B. Jirkti hovorf ,spolocenstva” (ako spoloCenstvo prsteria

z Pana prstefiov od J. R. R. Tolkiena). Projekt by mal nad-
viazat na spolupracu s vysokoskolskymi pedagdgmi

a $tudentmi a tym motivovat, podporovat stredoskolakov

a podporit ich vo figuralnej tvorbe. Chceme mladym vytvar-
nikom ukazovat moznosti prace s témou figuréinej tvorby
vo vytvarnom umeni, Dat im priestor na vzajomné porov-
navanie sa a pondknut im spatnti vazbu od medzinarodnej
poroty pozostavajlicej z Ceskych a slovenskych umelcov.
Vdaka tomu difame, Ze sa nam podari postupne vytvérat

a utuZovat komunitu mladych figuralistov na Slovensku

a zoznamovat ich so zahranicnymi autormi, V roku 2021
sme sa koneéne dostali k prvému kroku budovania ,spo-
loéenstva milovnikov figuralnej kresby". Je to, verime, len
prvy krocik a ochutnavka toho, ¢o sa da urobit, ked maju
ludia zapal a nadSenie pre vytvarné umenie, konkrétne
figuralnu tvorbu. Verime, Ze sa ndm podarilo vytvorit
priatelskd atmosféru a Gasom bude tento projekt narastat.
Pdvodne sa prva celoslovenskd suitaZ Figtira stala po par
tyzdioch Gesko-slovenskou, ozvali sa ném s chutou zapojit
sa aj stredné Skoly z Ceska, a tak sme postupne narastali.
Nakoniec sa zapojilo aZ 12 $kdl z viac nez 170 pracami,

¢o pokladdme za velky Gspech. Podarilo sa ndm vyber
zaslanych préc vystavit v dvoch galéridch, a to v Galérii
Ludovita Hlavaca v Trnave od 29.3. do 19. 4. 2021 a na vysta-
ve spojenej s vyhodnotenim préc v Galérii Artotéka

v Mestskej kniZnici v Bratislave po¢as méja. Program Figry
vyvrcholil19. 5, kedy v Galérii Artotéka predseda poroty

a garant s(itaze prof, B. Jirkli (spolu s ostatnymi ¢lenami po-
roty: doc. Mgr. art. Robertom Makarom, ArtD, MgA. Vclavem
Rodkem, ArtD, a Mgr. art. Petrom BartoSom) udelil ceny za
tri najlepie portréty a tri najlepsie figlry za rok 2022.

V kategdrii portrét:

1. miesto: Jana Petkové, SSUP animovanej tvorby

v Bratislave

2. miesto: Anna Cernikové, SUPS sv. Anezky Ceské

v Ceském Krumlové

3. miesto; Hana Belohorcové, SSUP ), Vydru v Bratislave

V kategdrii celd postava:

1. miesto: Laura Kupecekové, SSUP B. Bagu v Bratislave
2. miesto: Klara Vodickovd, SUS v Ostravé

3. miesto: Filip Iglai, SUP Kogice



Studenti oceneni prvym miestom sa zi¢astnia na Medzi-
narodnom sympdziu kresby a malby Valec, kde budu

v indpirativnom prostredi zdmku spolu s umelcami a peda-
g6gmi z Ceska, Slovenska a Polska tvorit a rozprévat sa

0 umenf kresby a malby. Verime, Ze vdaka tymto vysledkom
madzeme prvy rocnik projektu Figtira pokladat za Uspesny.
7e tato siitaZ bola prvym a zatiatocnym krokom k vytvo-
reniu staleho a zaujimavého projektu, ktory bude rovnako
ako Figurama spajat milovnikov figuralnej tvorby. Prepéjat
rozne generacie umelcov, ktori si tak budd mact odovzda-
vat svoje skiisenosti a videnie sveta. Z vlastnej skiisenosti
mdzem skonstatovat, Ze projekt Figurama ma uz od mojich
stredoSkolskych Cias inSpiroval a postval dopredu. Od
zaCiatku som tiiZil byt v katalégu Figurama a bola to jedna
zmét, ktoré by si clovek mal davat a ambicidzne za nimi
krécat, Ked som v roku 2018 dostal prvii cenu v projekte Fi-
gurama, neskutocne ma to in3pirovalo a podporilo v tvorbe.
Verim, Ze ¢asom rovnako aj Figdra bude prvym krdcikom

a motivaciou pre mladych vytvarnikov, aby tvorili, zdravo
stitaZili a zlepSovali sa vo svojom vytvarnom remesle. Ako
August Rodin v knihe Rozhovory o umenf hovor: ,Umenie
je len cit. A bez znalosti objemov, proporcii, farieb, bez
Sikovnosti ik aj najzivai cit je bezviddny. Co by bolo aj

z najvacsieho basnika v cudzej krajine, keby nepoznal jej
re¢? V novej generdcii umelcov je, Zialbohu, vela umelcov,
ktori sa nechcli naucit rozpravat, Preto tieZ len jachcd.”

A preto vés prosim, ak méte radi vytvarné umenie: ,Cvicte
bez prestania. So svojim povolanim musite treba zrést."

| Mgr. art. Martin Schwarz

Students awarded the first prize will participate in the Interna-
tional Symposium of Drawing and Painting Vale¢, where they
will create and talk about the art of drawing and painting in the
inspiring environment of the chateau together with artists and
educators from the Czech Republic, Slovakia and Poland. We
believe that thanks to these results we can consider the first
year of the project Figura to be a success. That this competition
was the first and the first step towards creating a permanent
and interesting project, which, like Figura, will bring together
lovers of figural work. To connect different generations of artists,
who will thus be able to share their experience and vision of
the world. From my own experience | can say that the project
Figurama has inspired me and moved me forward since my
high school days. From the beginning, | wanted to be in the
Figurama catalogue, and it was one of the goals one should give
oneself and follow them ambitiously. When | got the first prize

in the Figurama project in 2018, it was incredibly inspiring and
supportive in my creation. | believe that, in time, Figura will be
the first step and motivation for young artists to create, compete
healthily and improve in their artistic craft. As August Rodin says
in Talks about Art, "Art is just a feeling. And without knowledge
of volumes, proportions, colors, without skill of hands, even the
most vivid feeling is inert. What would be the greatest poet in

a foreign country if he did not know its language? Unfortunately,
there are many artists in the new generation of artists who do
not want to learn to speak. Therefore, only jachcou." Therefore,
I'beg you if you like fine art: "Practice constantly. You must grow
with your profession.” | Mgr. art. Martin Schwarz
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“BIENALE FIGURA &=

Competitive exhibition of figure drawings and paintings of
students of secondary vocational schools with arts and crafts.
The FIGURA competition is focused on the depiction of a human
figure through drawing and painting, based mainly on the
study of a living model. It used to be announced yearly from
2006 to 2016 by the Secondary Art School of Sv. Anezka in the
City of Cesky Krumlov. Since the school year 2018/2019 it has
been organised as a competition biennial. The following annual
had had to take place in 2020/21, but had been cancelled for
the Corona reasons. The biennial will take place according to
the current situation and possibilities in the autumn term. THE
GOAL of the competition is to provide an opportunity to show
and compare the work of students of secondary vocational
schools with an artistic focus not only within schools, but also
to present the students work to the broad professional and laic.
The competition is open to all high school students focused on
art studies.. Regarding the comparability, high school students
works are not included.

COMPETITION REGISTRATION goes via the appropriate school.
School work from the last two to three years, may be sent,
including works of the graduates created during their studies.
Each school can submit a maximum of six papers.

The competition is divided into following categories:
1. Figure drawing

2. Figure painting

3. Portrait (drawing and painting)

EVALUATION

Al works are being evaluated by a board of experts, which con-
sists of secondary and high Art school teachers and University
of Arts professors. 153 place is awarded in each category.
Evaluation criteria:

- originality, invention, persuasiveness of artistic expression

- technical maturity of artistic processing

- composition (for paintings including colour solution)

Traditionally, the awarded works are exhibited in the Klaster
gallery in the City Cesky Krumlov.

ALA.

e AN o

Soutézni prehlidka figuraini kresby a malby studenti
stfednich odbornych $kol s vytvarnymi a uméleckofeme-
sinymi obory. SoutéZ FIGURA je zaméFend na zobrazenf
lidské postavy prostfednictvim kresby a malby, vychézejici
zejména ze studie Zivého modelu. SUPS sv. AneZky ji
kazdoro¢né vyhlaSovala od roku 2006 do roku 2016, od
$kolniho roku 2018/2019 je organizovéna jako soutéZnf
biendle. Dalsi rocnik soutéze, ktery se mél uskutecnit

ve Skolnim roce 2020/2021, se z dvodu coronavirové
pandemie nekonal. Bienale se uskutecni podle aktudini
situace a moznosti v piistim mozném podzimnim terminu.
CILEM soutée je poskytnout moznost ukézat a porovnat
tvorbu student( stfednich odbornych $kol vytvarného
zaméfeni nejen v ramci $kol, ale rovnéz predstavit préce
studentd Siroké odborné i laické vefejnosti. Soutéze se
mohou Gcastnit vSichni Zaci stfednich Skol zaméfenych
na vytvarnd studia. S ohledem na souméfitelnost praci
nezahmuje soutéZ préce studentd VOS,

PRIHLASENI do soutéZe probiha prostfednictvim $koly.
Je mozné zasilat Skolni prace z poslednich dvou a7 tfi let
véetné praci absolvent(i vzniklych béhem jejich studia.
KaZdd $kola miiZe zaslat maximalné Sest praci.

Soutéz probiha v téchto kategoriich:
1. Kresba postavy

2. Malba postavy

3. Portrét (kresba i malba)

HODNOCENT PRACI

Préce hodnoti odbornd komise, sloZena z odbornych
pedagogU stfednich a vysokych uméleckych $kol.

V kazdé kategorii se udéluje 1.-3. misto.

Kritéria hodnoceni:

- plivodnost, invence, presvédCivost vytvarného projevu
- technicka vyspélost uméleckého zpracovani

- kompozice (u maleb také barevné fesent)

Ocenéné prace jsou tradicné vystaveny v galerii
Klaster v Ceském Krumlové.






CINNOST FIGURAMA

/A RUK 2023

Summary of FIGURAMA activity for 2023

VYSTAVY / EXHIBITIONS

FIGURAMA22, Univerzitni knihovna ZCU, Plzen, CZ, do 13/01/2023

SOUZNIM BRECIM NEPOKLECIM / | WILL NOT KNEEL IN SYMPATHY - Atelier Malba 1. Fakulty
uméni Ostravské univerzity, ZCU, FEL, Plzef, CZ, 13/12/2022 - 31/01/2023

=M= - Martin Pedek, ZCU, FEL, Plzef, CZ, 04/04-12/05/2023

PLASTICKA ANATOMIE / PLASTIC ANATOMY - Radek Petfitek, ZCU, FDULS, Pizen, CZ,
07-08/04/2023

FASCINACE TEXTILEM / FASCINATION BY TEXTILES - Marie Vechovd, Univerzitni knihovna
ZCU, Plzefi, CZ, 04/04-12/05/2023

BEST OF ATELIER FIGURALNI KRESBY A MALBY FDULS Borise Jirk(i 2022/2023 / BEST OF
ATELIER FIGURAL DRAWINGS AND PAINTINGS of LSFDA by Boris Jirku 2022/2023,
Univerzitni knihovna ZCU, Plzef;, CZ, 15/05-10/07/2023

PROFESORI A JEJICH ZACI - PLZENSKY SALON 2023 / PROFESSORS AND THEIR STUDENTS
- PILSEN SALON 2023, DIKT v Plzni, Nova scéna, Plzefi, CZ, 22/05-27/07/2023

FIGURAMA23, Zamek Vale¢, CZ, vernisdz 02/09/2023 (celoroéni vystava / year-round
exhibition)

AHASVER - Michal Jelinek (CZ), Zémek Vale¢, CZ, 30/08/2023 - 31/03/2024
=M= 4 - Martin PeSek (CZ), Zdmek Valec, CZ, 31/08-31/12/2023
ALARM X - Livia Kozuskova (SK), Zémek Valec, CZ, 30/08-30/10/2023

VALEC A CESKY BAROK OCIMA EVROPSKYCH UMELCU / VALEC AND CZECH BAROQUE
THROUGH THE EYES OF EUROPEAN ARTISTS, Zdmek Vale€, CZ, vernisaz 02/09/2023
(celorotni vystava / year-round exhibition)

JAPONSKO - ZEME VYCHAZFJICICH USMEVU / JAPAN - THE LAND OF SMILING FACES
- Jan Bfezina (CZ), ZCU, FEL, Pizen, CZ, 18/09-18/10/2023

BYLO NEBYLO / ONCE UPON A TIME - Boris Jirk(i, VSB, FAST, Ostrava, CZ, 25/10-24/11/2023
FIGURAMA23, FU OU, OSTRAVA, CZ, 05/10-02/11/2023

PLZENSKA DUETINA / PILSEN DUET - Pavel Falatek a Jifi Pejla (CZ), Univerzitni knihovna
ZCU, Pizen, CZ, 30/10-16/12/2023

FIGURAMA23, HYBA4, Praha, CZ, 27/11-16/12/2023

CESTA K PODSTATE / THE WAY TO THE ESSENCE - Véra Kubicova, Vaclav Rodek, Marek
Sibinky (CZ), HYB4, Praha, CZ, 27/11-16/12/2023

RYSUNEK / DRAWING - Stawomir Kuszczak (PL), HYB4, Praha, CZ, 27/11-16/12/2023
RYSUNEK / DRAWING - Pavet Flieger (PL), HYB4, Praha, CZ, 27/11-16/12/2023

OSMERO POHLEDU / EIGHT VIEWS - Balabén, Cielecki, Drozd, Janacek, Moravcova,
Mydlar¢ik, Novotny, Uvacikové (CZ), HYB4, Praha, CZ, 27/11-16/12/2023

FIGURAMA23 + cena / prize Egona Schieleho, Univerzitni knihovna ZCU, Plzen, CZ,
18/12/2023 - 09/02/2024



WORKSHOPY / WORKSHOPS 347

FIGURALNI KRESBA PODLE ZIVEHO MODELU / FIGURATIVE DRAWING BASED ON A LIVE MODEL, Boris Jirk(i + prednasky / lecture
- Michal Jelinek, Martin Schwarz, UTB Zlin, CZ, 07-10/03/2023

FIGURALN{ KRESBA PODLE ZIVEHO MODELU / FIGURATIVE DRAWING BASED ON A LIVE MODEL, Boris Jirkdl, Univerzita Pardubice,
Litomys, CZ, 30-31/03/2023

DEN OTEVRENYCH ATELIERU / OPEN STUDIO DAY, Martin Prachaf, Plzeft, CZ, 23-24/09/2023

FIGURALNI KRESBA PODLE ZIVEHO MODELU / FIGURATIVE DRAWING BASED ON A LIVE MODEL, Boris Jirk, pro pedagogy stfed-
nich $kol / for secondary school teachers, ZCU, FDULS, Plzeft, CZ, 14-15/10/2023

ANATOMIE PLASTICKA / PLASTIC ANATOMY, Radek Petficek, prednaska ve spolupraci s / lecture in collaboration with ZCU,
FDULS, Plzen, CZ, 07-08/04/2023 + 02-03/11/2023

SYMPOZIA / SYMPOSIUMS

MEZINARODNI SYMPOZIUM KRESBY A MALBY - VALEC A CESKY BAROK OCIMA EVROPSKYCH UMELCU / INTERNATIONAL SYMPO-
SIUM OF DRAWING AND PAINTING - VALEC AND THE CZECH BAROQUE THROUGH THE EYES OF EUROPEAN ARTISTS, Zamek
Valec, CZ, 26/08-03/09/2023

PUBLIKACNI CINNOST / PUBLISHING ACTIVITY

Katalogy / Catalogs - SYMPOZIUM DIKT Plzen - Profesofi a jejich Zaci - Plzefisky salén 2023, 500 ks / load 500 pcs - ARTELERIE
- VALEC, FIGURAMA, 500 ks / load 500 pcs - FIGURAMA23, naklad 1000 ks / load 1000 pes (Katalogy jsou zpracované
v ti$téné i digitéIni podobé / The catalogs are processed in printed and also in digital form.)

PLAKATY PRO VYSTAVY / POSTERS FOR EXHIBITIONS

FIGURAMA23 - FIGURAMA23 Praha - FIGURAMA23 Pizefi - FIGURAMA23 VALEC - SYMPOZIUM VALEC23 - Best of Atelier Borise
Jirkli 2022/2023

DALSI CINNOST / OTHER ACTIVITIES

FB - https://www.facebook.com/figurama.cz - Ateliér Borise Jirkii 2022/2023, FDULS ZCU v Plzni - Ateliér Livie Kozuskové
2022/2023, UTB Zlin

DigitaIni galerie FIGURAMA / Digital gallery FIGURAMA - vystava vSech studentskych praci / exhibition of all student drawings
- https://eu.zonerama.com/FIGURAMA/Album/1087897

Média / radio - rozhovor Borise Jirkdl pro Radio VLTAVA, 28/11/2023 o FIGURAMA, Karel Oujezdsky

www/igurama.cz
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- pro pedagogy stfednich
Skol / Workshop 2023 Pilsen
- for secondary school
teachers



KUORDINACE A SOUCINNOST

/

FGURAMA [ PLAN 2024

FIGURAMA coordination and synergy plan for 2024

VYSTAVY / EXHIBITIONS

FIGURAMA23, Univerzitnf knihovna ZCU, Plzefi, CZ, 18/12/2023 - 09/02/2024

X - Atelier Malba I. Fakulty uméni Ostravské univerzity, ZCU, FEL Plzefi, CZ,
26/02-31/03/2024

X - Livia KoZuskova (SK) + Atelier UTB ZIin, Zlin, 08/03-08/04/2023

FIGURAMA24 + ARTELERIE, UAP Poznan (PL), 27/03-27/04/2024

BEST OF ATELIER FIGURALNI KRESBY A MALBY FDULS Borise Jirk( 2022/2023 / BEST OF
ATELIER FIGURAL DRAWINGS AND PAINTINGS of LSFDA by Boris Jirku 2022/2023,
Univerzitni knihovna ZCU, Plzefi, CZ, 15/05-10/07/2024

FIGURAMA24 + Artelerie, Zdmek Vale€, CZ, 09-14/09/2024

VALEC A CESKY BAROK OCIMA EVROPSKYCH UMELCU / VALEC AND CZECH BAROQUE
THROUGH THE EYES OF EUROPEAN ARTISTS, Zadmek Valec, CZ, CZ,14/09/2024
(vernisaz / vernissage)

FIGURAMA24, FU OU, OSTRAVA, CZ, 10-11/2024

FIGURAMA24, HYB4, Praha, CZ, 11-12/2024

FIGURAMA24 + cena / prize Egona Schieleho, Univerzitni knihovna ZCU, Plzen, CZ,12/2024

WORKSHOPY / WORKSHOPS

FIGURALNI KRESBA PODLE ZIVEHO MODELU / FIGURATIVE DRAWING BASED ON A LIVE
MODEL, Boris Jirk(i + pfednasky / lecture - Michal Jelinek, Martin Schwarz, UTB ZIin,
CZ,08-11/03/2024

FIGURALNI KRESBA PODLE ZIVEHO MODELU / FIGURATIVE DRAWING BASED ON A LIVE
MODEL, Boris Jirkdl, Univerzita Pardubice, Litomysl, CZ, 2024

FIGURALNI KRESBA PODLE ZIVEHO MODELU / FIGURATIVE DRAWING BASED ON A LIVE
MODEL, Boris Jirkd, pro pedagogy stfednich $kol, ZCU, FDULS, Plzen, CZ, 05/2024

ANATOMIE PLASTICKA / PLASTIC ANATOMY, Radek Petficek, prednéska ve spolupraci
s/ lecture in collaboration with ZCU, FDULS, Plzef, CZ, 2024



SYMPOZIA / SYMPOSIUMS 357

MEZINARODNT SYMPOZIUM KRESBY A MALBY - VALEC A CESKY BAROK OCIMA EVROPSKYCH UMELCU / INTERNATIONAL
SYMPOSIUM OF DRAWING AND PAINTING - VALEC AND THE CZECH BAROQUE THROUGH THE EYES OF EUROPEAN ARTISTS,
Zémek Valec, CZ, 09-15/09/2024

PUBLIKACNI CINNOST / PUBLISHING ACTIVITY

Katalogy / Catalogs - FIGURAMA24..(Katalogy a dal$i merkantilie jsou zpracované v tiSténé i digitalni podobé / Catalogs and
other merchandise are processed in printed and also in digital form.)

N

DALSI CINNOST / OTHER ACTIVITIES

FB - https://www.facebook.com/figurama.cz - Ateliér Borise Jirkii 2023/2024, FDULS ZCU v Plzni - Ateliér Livie Kozuskové
2023/2024, UTB Zlin

DigitaIni galerie FIGURAMA / Digital gallery FIGURAMA - vystava vSech studentskych praci / exhibition of all student drawings
- https://eu.zonerama.com/FIGURAMA/Album/

www/figurama.cz
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Daniel Balaban Stanislav Bubén Pawet Flieger Jakub Gajda

Tomasz Kalitko

Pavel Hodek

Jaroslav Kolések Livia Kozuskové Boris Jirk(i \éra Kubicova

Jifi Kudéla Stawomir Kuszczak Tomas Lahoda Radim Langer

Ada Jurczak towkis Krzysztof Metel Martin Mydlar¢ik Radek Petficek



Martin Prachaf Véclav Rodek Marek Sibinsky

Zbigniew Szot Pavol Truben Andrea Uhliarovd Vladimir Véla

PEDAGOGOVE

Pedagogues

Martin Prachar



SPOLEK FIGURAMA / FIGURAMA ASSOCIATION

Spolek FIGURAMA je zaloZen podle zékona ¢. 89/2012 Sb.,, obéanského zakoniku. /
FIGURAMA Association is formed according to Act No. 89/2012 Sb, the Civil Code.

Predseda spolku / Chairman of the Association - prof. akad. mal. Boris Jirkd

Adresa spolku / Address of the Association
Rooseveltova 24,160 00, Praha 6
wwwdfigurama.cz

Registrace byla provedena 4. 4. 2008 Ministerstvem vnitra CR / It was registered
on April 4" 2008 by the Ministry of the Interior of the CR

Pod €. j. / under ref. No. - VS/1-1/71147/08-R

ICO / Company No. - 22676686

Bankovni spojeni €. . / Banking account no. - 153964329/0800
figurama@figurama.cz

wwwdfigurama.cz

Vydal Spolek FIGURAMA. / Published by FIGURAMA Association.
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- Krzysztof Metel - Tomas Lahoda - Pavel HoSek - Radek Petficek - Livia Kozuskova -
Martin Schwarz - Stanislav Buban - Pavol Truben - Radim Langer - Jaroslav Kolések -
Martin Mydlarcik - Jifi Kudéla - Daniel Balaban - Marek Sibinsky - Jakub Gajda - Vaclav
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Grafické Uprava a sazba / Graphic design and typesetting - Dagmar Hejdukovd
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ISBN 978-80-908396-3-2
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GESTOR - ochranny svaz autorsky (déle jen GESTOR), patii do kolektivu ¢eskych
ochrannych autorskych svazd, jako jsou OSA, DILIA, INTERGRAM, O0AS a 0AZA, které
zajistuji pro autory vybér a distribuci autorskych odmén. / The Union for the Protec-
tion of Authorship - is a collective administrator of authors' right to remuneration
from a resale of an original work of art in the Czech Republic (resale law, droit de
suite - according to Article 24 of Law No. 121/2000 Coll. - Czech Copyright Act). /
www.gestor.cz

gestor


















Bratislava

Ostrava

Pardubice

Plzen

Poznan

Praha

Wroctaw

Zlin





